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College to axe student positions

JACOB WITTICH
Campus Editor

SOME STUDENT WORKERS will feel the
sting of the budget crisis when they
return next fall.
Mandated departmental budget
reductions and the recent increase
in the minimum wage will reduce
the number of available on-campus
jobs for the Fall 2015 Semester, according to Stan Wearden, senior
vice president and provost.
The college announced in a Feb.
18 email that academic departments would receive budget cuts
to help close the gap between the
college’s revenue and expenditures.
Prior to the announcement, the
City Council voted last December
to raise the minimum wage. The
ordinance outlines a progressive
series of increases with the first
increase—rising to $10 an hour—to
take place July 1.
“We have made it clear to everybody who is in a budget management position that they have to factor [the minimum wage increase]
when they’re thinking about their
budget for student wages for the
fall,” Wearden said.

Kaitlin Hetterscheidt THE CHRONICLE
Student workers Alix Bloom (middle) and Savannah S. Ward (right) check out equipment in the television cage in the 600 S. Michigan Ave. Building.

To accommodate the minimum
wage hike, departments can reduce
the number of available student
work positions and have students
work fewer hours so the overall cost
of the worker would stay the same
despite the increase in hourly pay,
according to Wearden.

FYS program
cut, employees
terminated
JACOB WITTICH
Campus Editor
FIRST-YEAR SEMINAR, THE class most

first-year students are required to
take, will be absent from the Fall
2015 class catalog.
In a March 11 collegewide email,
the college announced that the
First-Year Seminar program will be
defunded and eliminated from the
curriculum. The email, sent by Stan
Wearden, senior vice president and
provost, and Suzanne Blum Malley, interim dean of the School of
Liberal Arts & Sciences, also stated
that the employment of six faculty

members and one staff member will
be terminated May 21 as a result of
the program’s elimination.
“[The college has] had a sense for
a while now that the FYS program
wasn’t accomplishing the things
we hoped it would accomplish,”
Wearden said. “We really have realized that we need to rethink this in
terms of what students are hoping to
get out of something like this and how
it best serves our [multiple] needs.”
Next year’s incoming students
will be required to take one of several class options to replace the requirement, and the college will begin designing a new program in the

Theatre Department takes on ‘Oklahoma!’ • PAGE 6

The college typically employs
1,100–1,200 student workers in an
academic year, according to Maxine Evans, director of Student Employment. Currently, undergraduate student workers are paid $8.75
an hour, meaning in order for the
college to spend the same amount

of money paying its student workers at $10 an hour, 138–150 student
work positions could potentially
be eliminated.
Erika Kooda, a sophomore double major in radio and business &
entrepreneurship and the Student
Government Association’s senator

for the Radio Department, has been
a student worker since she began
attending Columbia. She said she
is worried she might not have a job
after summer break because of the
student worker reduction.
“I’m going on tour [this summer]
and won’t be making any money,”
Kooda said. “I’ll come back with
pretty much [nothing], so it was
nice knowing that I had something to come back to when school
started, but now I don’t know. It’s
nerve-wracking.”
Kooda said it would be a hardship
if the Radio Department paid her
$10 per hour but for fewer hours.
Kooda works multiple jobs to earn
the money she needs and said she
prefers working on campus because
it is easier with her class schedule.
“Working on campus, your boss,
supervisor or manager and coworkers all understand that you are going to school and your No. 1 priority is school,” Kooda said. “Also,
my other job right now is out of the
Loop, [so it costs] travel time, and
trying to pick up more time there is
not really an option.”

xx SEE WORK, PG. 9

1 Staff
& 6 Faculty
members
let go

Lou Foglia THE CHRONICLE
The First-Year Seminar program, designed to introduce new students to the college, has been eliminated, resulting in the termination of seven employees.

fall, according to Wearden.
Established in 2005, the FirstYear Seminar program was designed to engage students artistically and intellectually. The new
program will focus on the college’s
status as an urban campus and aim
to connect students with Chicago,
Wearden said.
Michael Lawrence, interim director and a lecturer in the FirstYear Seminar program, said discussion of revamping the program had
been ongoing, but the announcement of its elimination and the ter-

Average penis size: penetrating the myth • PAGE 11

mination of its faculty was sudden.
“It was certainly a surprise to us
that all of the people who had been
involved in the program wouldn’t
be continuing [at the college],”
Lawrence said.
Lawrence said First-Year Seminar served students by connecting
their skills and majors to larger
ideas and fields of exploration, supporting the work they do in their
major departments.
“Columbia students are really
passionate about their [craft], and I
think First-Year Seminar has been

Jazz educators target youth • PAGE 20

a place where they’ve been able to
explore beyond that [craft] a little
bit,” Lawrence said. “That’s always
been a really great part of the program: having a common experience
[with other] people that cuts across
majors, interests and disciplines,
connecting students and faculty
from across the college.”
The other lecturers in the FirstYear Seminar Department declined
to comment or could not be reached
for comment, as of press time.

xx SEE FYS, PG. 9
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Budget cuts: When does it
end and where is the line?
WHEN MAYOR RAHM Emanuel and the

City Council approved an ordinance
last December to progressively raise
the minimum wage to $13 by 2019, it
seemed like a historic move toward
providing a living wage.
But what Emanuel and the aldermen seemed to have misjudged
is whether all institutions—particularly centers of higher education
that employ more than a thousand
student workers, such as Columbia—would be willing to fork over
more money for its minimum wage
jobs without eliminating positions.
It appears Columbia will not be
one of those colleges.
The minimum wage will rise to
$10 an hour beginning July 1, and the
college has yet to announce to the
student population if and how it will
accommodate the increase without
eliminating positions. The answer
seems pretty evident, though.
In order to accommodate the
college’s budget reductions, departments will reduce staff and student
worker positions. As discussed in
the Front Page story, there will be
severe reductions in available student worker positions next fall.
This kind of news especially
impacts The Chronicle because
its entire staff is composed of
student workers. Looking at the
reductions, it appears that 30–40
percent of our staff’s positions are
in jeopardy and those who handed
down the budget cut are less than
sympathetic to the students who
are impacted by their decisions.
The Chronicle is one of the few
facets of the campus community

that can hold the college and its
administrators responsible for its
actions or lack thereof. It’s oddly
convenient that its ability to do so
will be diminished at a time when
the college moves forward with
its nauseatingly brazen budget
cuts—but overall services across
the college, such as the equipment
centers manned by students, will
likely be impacted.
It is directives like this that make
it hard to appreciate the college and,
more so, muster any semblance of
regard for those involved in the decisions to eliminate student worker
positions and those who sit idly by
and allow it. The pittance that is often paid to student workers tends to
be funneled back to the institution
anyway, whether it be through tuition, the bookstore or the expensive
supplies and equipment needed for
the college’s unique curriculum.
If the college was truly striving to
be transparent about its operations,
it would tell the campus community
what it faces next semester.
Cutting student work positions
also makes the college unattractive
to its potential students. Having
the ability to work at a job that
schedules around a full-time class
schedule is an attractive selling
point to students.
Eliminating any student work
position is reflective of an apparent
apathetic attitude by college leadership toward the student body. It is an
injustice that affects students struggling to pay the extravagant tuition.
It is an injustice that hits the hundreds of international students who
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can only legally work on campus. It is
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Poet Jamari Jackson, a student at Perspectives/IIT Math & Science Academy in Chicago, performs at the HAUS in the 623 S. Wabash Ave. Building on March 12 during
“Louder Than A Bomb,” a 28-day poetry festival hosted by Young Chicago Authors, a writing, publication and performance youth organization.
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Gates to deliver budget transparency to faculty, students
MEGAN BENNETT
Campus Reporter
TO INCRE ASE TR ANSPARENCY surrounding the budget for the 2015–
2016 fiscal year, the college is
launching two websites that contain information about where the
college’s money is going.
The websites, which are both
scheduled to launch the week of
March 16, present budgetary information in different ways. The first
website will be geared toward students and the second toward faculty and staff, according to Michelle
Gates, CFO and vice president of
Business Affairs.
“It’s high-level budget information, but it gives a good overview of
what the current budgets are and
general allocations of how we spend
the money,” Gates said. “We have a
couple of different ways we present
the information, but the goal with
that is to help people understand
overall what the budget is.”
The different websites are very
similar in the amount of information provided for both employees
and students, Gates said.
Stan Wearden, senior vice pres-

ident and provost, said not all
aspects will be disclosed due to the
complexities of the budget, but the
essential details should be shared.
“I don’t think we would ever want
to make a line-by-line budget open
to everyone; it would be too confusing,” Wearden said. “A basic profit
and loss statement, the income
and the expenditure statements
by departments, there is no harm
in that being public and it helps to
inform the larger conversation.”
Wearden said the college has
a history of poor transparency
regarding the budget, which is
being addressed through the construction of next year’s budget.
Columbia’s administration plans
on being more transparent than it
has been in the past, he said.
“I don’t think the lack of transparency has been anything with bad
intentions,” he said. “It was just that
we had this historic way of doing
things that wasn’t very transparent.”
The college’s approach to better
budget transparency began with
the initial email announcement
sent Feb. 18 about budget cuts for
the upcoming fiscal year, which
was more honest than previous

Lou Foglia THE CHRONICLE
CFO Michelle Gates has been working on websites to provide budget details to faculty, staff and students. The websites are scheduled to launch this week.

budget announcements from the
college administration, according
to Mark Kelly, vice president of
Student Success.
“I think the budget memo that
went out from the provost and

CFO was very straightforward and
forthcoming [in explaining] our
challenges and why we are doing
this now,” Kelly said. “No one likes
to get a memo that says there are
budget cuts. No one is happy with

that. That being said, in my experience at Columbia, this is the most
transparent and forward-looking
budget email that I can remember.”

xx SEE BUDGET, PG.10

Veteran society receives national recognition
MEGAN BENNETT
Campus Reporter

THE COLLEGE’S STUDENT Veterans
Society has been named Chapter
of the Month by the Student Veterans of America, a national organization that provides various
resources for military veterans in
higher education.
The group was not told beforehand they were going to be highlighted by the organization, said
Tom Nawrocki, associate profes-

sor in the English Department
and faculty advisor of the Student
Veterans Society.
“To have [the group] gain
national recognition is really exciting,” Nawrocki said.
The Chapter of the Month designation began as a way to celebrate
the work of a specific chapter and
typically decided by SVA’s outreach
team, which votes at the end of each
month on noteworthy groups, said
Walter Tillman, director of programs at SVA.

More than 1,200 chapters are eligible for Chapter of the Month nationwide, Tillman said. He said the decision to recognize Columbia’s Student
Veterans Society made sense because
of the work it has done on campus and
in the community.
“It was an easy call to make,” Tillman said. “Once we started looking
at what some of our other chapters
were doing over the past couple
months, I would say that Columbia
College was definitely deserving to
be a chapter [of the month].”

Kelly Wenzel THE CHRONICLE
Student Veterans Society met March 11 at the 600 S. Michigan Ave. Building. The group was named Chapter of the Month by Student Veterans of America.

Nawrocki said one of the ways he
thinks the Student Veterans Society is different than other chapters

more successful as they continue
their academic pursuits,” he said.
Brian Ngo, president of the Stu-

To have [the group] gain national
recognition is really exciting.”
— Tom Nawrocki
is the number of student veterans
involved in the group. This has
enabled Columbia’s Student Veterans Society to hold a fundraiser in
2013 that raised more than $23,000
for homeless veterans, according to
SVA’s website.
“Most chapters have only one or
two veterans participating,” Nawrocki said. “Our group is one of the
largest groups. That’s another reason I think they wanted to recognize
us. I know we’re one of the largest
groups in Illinois and we continue
to expand and reach out.”
Tillman said SVA also thinks
Columbia’s group has worked
toward “breaking the stigma” of
veterans in the arts community
through different organized events.
“The value with veterans engaging with the arts is it provides
another outlet to process the experiences and helps enable them to be

dent Veterans Society and a senior
public relations major, said there
are stereotypes about who student
veterans are, and the Student Veterans Society works to disprove
those misconceptions.
Because of unfortunate stereotypes, Ngo said it is important for
Columbia’s student veterans to have
a prominent presence on campus.
“The reason veterans need such
a large voice is because [they are]
misrepresented,” Ngo said. “We
have so many voices speaking for us.
We have the movies [and] we have
mass media propagating what military life is truly like. Pretty much
everybody has some outlook, some
voice [or] some opinion on [being a
veteran], and that’s what affects who
we are. We need to have our own
voice, from our own personal view.”

x x SEE VETERANS, PG.10
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Graduate students mentor teen artists
SAM VINTON
Campus Reporter
THROUGH A PARTNERSHIP with the
Hyde Park Art Center, 5020 S.
Cornell Ave., graduate students in
the Photography Department are
serving as mentors for ArtShop,
one of the center’s arts education
enrichment programs.
ArtShop started in 2012 and
provides South Side high school
students with an opportunity to
design their own art projects. The
program, which begins in the fall
and culminates in an exhibition of
the students’ work at the end of the
academic year, allows students to
work in mediums of their choosing, including film, ceramics and
installation work.
The students’ work often reflects the work that is done at the
Hyde Park Art Center, said Mike
Nourse, director of education at
the center. With resources like digital cameras, exhibition space and
darkrooms available, many teens
choose photography.
“One of our exciting elements
is that we partner with Columbia
and have graduate students from
the Photography Department who
help mentor and teach our photography teens,” Nourse said.
Columbia’s partnership with
the program began in 2012 when
Lena Vieira, a graduate student

in the Photography Department,
interned at the center.
“[Nourse] asked me what my
goal was in getting my master’s,
and one of my goals was teaching,” Vieira said. “So we paired up
with the Photography Department
here at Columbia to offer graduate
students the chance to teach the
teen program.”
Graduate students work within ArtShop but also extend their
mentorship to other photography
programs throughout the center,
Nourse said.
As a teacher and mentor, Vieira
said she helps students formulate
ideas for their projects and introduces them to more technical skills
such as developing film and using
the darkroom.
“I started off working with students in the darkroom, trying to get
them to slow down with photography as digital media has come into
popular demand,” Vieira said. “[I
show] them the whole process of
what photography once was and
has become.”
Donations from the college have
also provided students with access
to better photography equipment
and resources, according to Vieira.
“Columbia has donated many
supplies to the center, where students are now able to work with
digital cameras and lighting equipment,” Vieira said. “They’re getting

the hands-on equipment that students here at Columbia also get.”
Vieira said many of her students
hope to pursue photography in
higher education and as a career. A
few students from her classes have
gone on to receive scholarships to
attend Columbia, either for summer programs or as full-time students. Others have continued their
education in photography programs across the country.
The program itself is part of the
art center’s larger education initiative called Pathways, which works
with K-12 South Side students to
foster their skills and general interest in art. The collaborative
initiative between Chicago Public
Schools and the center also provides
students with a range of resources,
including individualized mentorship and free classes at the center,
according to the art center’s website.
The Hyde Park Art Center is just
one of many art centers that CPS
works with to enhance students’
arts education outside of the school
classroom, said Ray Yang, an arts
education specialist at CPS Arts
Education Department. Yang, who
previously worked at the art center
and helped develop many of its arts
education programs, said CPS is
currently working to enhance arts
curriculum in its schools.
“Arts education is absolutely vital for our students,” Yang said. “It

Courtesy LENA VIEIRA
Students who participate in the ArtShop program are currently displaying their work at the “Collective Possibilities” exhibition at the Hyde Park Art Center, 5020 S. Cornell Ave., until April 19.

was elevated to a core curriculum
subject in the last couple of years
as part of our CPS arts education
plan, so that means it exists in the
same table as literacy, math, science and social science.”
Students who take classes at the
art center at a younger age make
up a significant portion of those
who apply for the ArtShop pro-

gram once they reach high school,
Nourse said.
“Our teens care about [the center]
because we give them the support to
essentially design their own growth
and development,” Nourse said.
“That starts with art and it starts
with them connecting with art.”
svinton@chroniclemail.com

The Music Center at Columbia College Chicago
1014 S. Michigan Avenue

Music Department Events

230 S. Wabash, Chicago, IL 60604
312-427-5580•800-421-1899

M-F: 8:30am-5:30pm
SAT: 8:30am-5pm

Offering and teaching the “gifts” of photography
since 1899- “115 years”

5% EXTRA DISCOUNT

for students, teachers and
faculty on most supplies

Monday March 16
Pop Rock Ensemble: Showcase in Concert
Gospel Pop Ensemble: Performance in Concert

12:00 pm
7:00 pm

Tuesday March 17
Pop Jazz Fusion Ensemble in Concert
R&B Ensemble: Performance in Concert
Student Piano Recital #3 at the Sherwood

12:00 pm
7:00 pm
7:00 pm

Wednesday March 18
Wednesday Noon Guitar Concert Series at the Conaway*
R&B Ensemble: Showcase in Concert
Pop Rock Ensemble: Performance 1 in Concert

12:00 pm
12:00 pm
7:00 pm

Thursday March 19
Columbia College Country Ensemble in Concert
Blues Ensemble in Concert
Student Piano Recital #4 at the Sherwood

12:00 pm
7:00 pm
7:00 pm

Friday March 20
Jazz Gallery in the Lobby*
Piano Forum at the Sherwood*
Jazz Forum*
Classical Guitarist Hugo Acosta in Concert
at the Sherwood

12:00 pm
12:00 pm
2:00 pm
7:00 pm

* Events marked with an asterisk do not give Recital Attendance Credit

Full service photographic store. Combines helpful and
knowledgeable salespeople to satisfy your needs.
www. centralcamera.com
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Sign up for Flat Top Grill Rewards,
get a Free Appetizer or Dessert AND 15% off your bill
(and every time you see us, get 15% off with FTG Rewards!)
Text ‘GRILL’ to 62687 to download the app today!
Flat Top Grill @ 30 S. Wabash Chicago, IL 60603
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Theatre students take on classic ‘Oklahoma!’
LAUREN KOSTIUK
Campus Reporter
THE COLLEGE’S THEATRE Department

debuted its production of renowned
American musical “Oklahoma!”
March 11 at the Getz Theatre, 72
E. 11th St. The production runs
through March 21.
Ashton Byrum, director of the
production and an assistant professor in the Theatre Department, said
the department chose “Oklahoma!”
for its young cast, authentic design,
the roles it offered and its status as
an American classic.
“This year we wanted to get into
something that involved a lot of
dance and was a ‘golden age’ musical,” Byrum said.
Elya Bottiger, a junior theatre
major who plays boy-crazy farm
girl Ado Annie, said she loved the
musical since she watched the movie as a child.
“It’s a honor to be a part of the program that is filled with so many wonderful students,” Bottiger said.
Bottiger describes her character
as a young girl becoming a woman,
who desires to understand her newfound anxiety around young men.
the play follows two romances between cowboys and farmgirls.
“In the same way Oklahoma Territory is longing to become the state
of Oklahoma, Ado Annie is longing
to become something bigger, too,”
Bottiger said.
Even though the musical “feels

Nohemi Rosales THE CHRONICLE
Kyle Ryan, a freshman theatre major who plays Jud Fry, and Paige Daigle, a senior theatre major who plays Laurey Williams, both performed in the college’s production of
“Oklahoma!” that runs through March 21 at the Getz Theatre, 72 E. 11th St.

like a party,” Bottiger said there are
many dark and frightening realities
depicted in the play. At the same
time, she said, her character brings
humor to the stage.
“The challenge is playing the
role and also playing the hilariously
written lines complete with truth

and vulnerability,” Bottiger said.
Benjamin Nichols, a senior theatre major, plays Will Parker, a
lovesick young man who makes
foolish decisions with his heart
and not his head.
“It’s about growing up and finding yourself,” Nichols said. “The

characters are looking for romance
and a way to settle down.”
A big directing challenge for
Byrum was the many dance numbers that the cast needed to master, along with keeping everyone
engaged at all the different skill
levels, he said.

“There are so many pieces to a
musical—you have a choreographer, a director, a set designer, a
music director, a lighting designer
and a costume designer,” Byrum
said. “It’s about making sure it’s
coming together at the right time.”
From the set to the sound quality,
Bottiger said she finds this production grander than previous shows
she has done.
“Rather than a showcase showing
off talented actors, this shows off the
entire body of the Department coming together to make one massive,
beautiful work,” Bottiger said.
After spending eight weeks rehearsing together, Bottiger and
Nichols both said it was difficult
not to bond together.
“We are totally a family,” Bottiger
said. “We are all people who love
musical theatre and love the art and
love the process.”
Just before taking stage, Bottiger
said the atmosphere is filled with
excitement, anticipation and energy.
“Basically what happens is there
is a total boost in energy,” Bottiger
said. “It’s like everyone just got a
shot of adrenaline.”
Byrum said the performance’s
importance goes beyond the humorous dialogue and set designs.
“This is a good moment to look at
a very simple love story and think
about what it means to be a good
person,” Byrum said.
lkostiuk@chroniclemail.com

New exhibit at the MoCP showcases Black Dandyism
LAUREN KOSTIUK
Campus Reporter
THE MUSEUM OF Contemporary Photography will showcase its new exhibit, “Dandy Lion: (Re)Articulating Black Masculine Identity” April
6 through July 12.
The collection looks to distinguish the historical and contemporary expressions of the Black
Dandy phenomenon in popular culture, said exhibit curator
Shantrelle P. Lewis. The photos
highlight young men living in the
city who defy stereotypical views
of black masculinity by wearing
Victorian-era fashion with traditional African clothing.
“Black masculinity has been
forced into this very small and
limited box,” Lewis said. “I think it
is very fluid. I think that it is very
dynamic, and I think it expands beyond narrow and limited notions
of what people think it means to be
black or a man.”
The images bring together work
from more then two dozen photographers and filmmakers from
emerging and world-renowned regions of the African Diaspora, who
include Laylah Amatullah Barrayn, Akintola Hanif and Russell
K. Frederick.
Sara Shamsavari, one of the exhibit artists, lives in London and
met Lewis at a Black Portraitures
conference in Paris in 2013. She
discovered they both shared great
respect and admiration for each
other’s work and achievements.
6 • March 16, 2015

“I was delighted to participate
mainly because of the deep values that motivate such a project,”
Shamsavari said in an emailed
statement. “All of my own projects
look at social and cultural concerns
and reflect on the society that we
live in, seeking to challenge stereotypes and encourage the values of
unity and diversity, so producing
work for this project, given my own
values [came] very natural.”
Shamsavari had many longtime
friends, colleagues and associates in
London who were considered New
Age Dandies. She began photographing them and then extended her work
to participants in Paris and Denmark.
“It was highly rewarding making
portraits of the incredible gentlemen
who participated in this project,”
Shamsavari said in the email. “It felt
as though we were on a mission together and the results are beautiful.”
Lewis said she was frustrated
by the negative representation of
black men in the media and popular
culture before curating the show.
She wanted to create an alternative
conversation of black male style,
representation and masculinity.
The collection confronts stereotypical notions of young black
men being “thugs” through the way
they dress, and expands beyond the
narrow and limited views, Lewis
said. As an artist, Shamsavari said
she hopes visitors appreciate not
only the color and vibrancy of the
works but also challenge any preconceived notions they might have
about Black Dandyism.

“This is the role of the artist, the
curator, to reflect on what is happening and to offer an alternative, this is
where change begins,” Shamsavari
said in the email. “Our world is not
one dimensional and therefore must
not be represented as such.”
As a curator, Lewis strives to
make visitors feel refreshed and
immersed in a phenomenon that is
historical in nature and growing in
many metropolitan areas around
the globe. She said she wants them
to understand that the global black
community is very diverse.
“Blackness in itself is this incredible and wonderful thing, and
it cannot be limited to stereotypes,”
Lewis said. “It cannot be limited to
a location.”
Given the city’s deep roots in jazz
and blues, Lewis said Chicago is the
perfect city to host this kind of exhibit and that it is the “sexiest” city
on the planet.
“I’m just really excited to have
the show come to Chicago because
the people of Chicago, I think, have
an appreciation for art and style,”
Lewis said.
Natasha Egan, executive director of the MoCP, said the exhibit
fits Columbia because it interacts
with fashion, photography, politics
and history.
“There is quite a bit of buzz about
the exhibition already,” Egan said.
“So that’s exciting to say that this
is the exhibition to see and it’s not
even on the walls yet.”
lkostiuk@chroniclemail.com

Courtsey ROSE CALLAHAN
Barima Owusu-Nyantekyi poses for a photograph featured in the Dandy Lion exhibit to express Black Dandyism.
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COLUMBIA COLLEGE CHICAGO
DEPARTMENT OF CRE ATIVE WRITING
PRESENTS THE 19TH ANNUAL

FREE AND OPEN TO THE PUBLIC
WEDNESDAY MARCH 18

THURSDAY MARCH 19

PUBLISHING BOOTCAMP

PUBLISHING BOOTCAMP

9:00-9:45 am Making Books in the
Midwest: Naomi Huffman,
Curbside Splendor Managing Editor
Harold Washington Library
Multi-Purpose Room, 400 S. State

2:00 pm

READING/CONVERSATION:
MEMOIR AND FICTION

Garnett Kilberg Cohen, Swarm to Glory
Amina Gautier, Now We Will Be Happy
Megan Stielstra, Once I Was Cool
Host: Patricia Ann McNair, Temple of Air
Harold Washington Library
Cindy Pritzker Auditorium, 400 S. State

UNDERGRAD READING/OPEN MIC
Host: Shawn Shiflett, Hidden Place
Columbia College Chicago
Library Reading Room
624 S. Michigan, 3rd floor
2:00 pm

READING/CONVERSATION/SIGNING
SCI-FI/FANTASY:
THE REAL WITHIN THE UNREAL

Jay Bonansinga,
The Walking Dead: Descent
C.S.E. Cooney, Bone Swans
Phyllis Eisenstein, Sorcerer’s Son
Audrey Niffenegger, Raven Girl
Host: Mort Castle, New Moon on the Water
Columbia College Chicago
Film Row Cinema, 1104 S. Wabash
Co-sponsor: Gumbo Fiction Salon
6:00 pm

Edwidge Danticat

Claire of the Sea Light

Chris Abani The Secret
History of Las Vegas

Audrey Niffenegger
Raven Girl

COLUM.EDU/STORYWEEK
312.369.7611

READING/CONVERSATION/SIGNING
FIGHTING VIOLENCE:
THE POWER OF WORDS

Kevin Coval, The BreakBeat Poets and
Founder, Louder Than A Bomb
Mitchell S. Jackson, The Residue Years
Audrey Petty, Editor High Rise Stories
Host: Miles Harvey, Editor,
How Long Will I Cry?
Harold Washington Library
Cindy Pritzker Auditorium, 400 S. State
6:00 pm

LITERARY ROCK & ROLL
READINGS/SIGNINGS
Chris Abani, The Secret History of Las Vegas
Garnett Kilberg Cohen, Swarm to Glory
Samantha Irby, Meaty
Marlon James,
A Brief History of Seven Killings
MUSIC TRIBUTE: Frankie Knuckles
(1955-2014), “Godfather of House Music”
Metro 3730 N. Clark (All Ages)

Jeffrey Skemp

Chris Abani

Josephine Demme

Claire of the Sea Light
Host: Donna Seaman
Booklist Senior Editor
Harold Washington Library
Cindy Pritzker Auditorium, 400 S. State

Arnie Bernstein,
Swastika Nation: Fritz Kuhn and the Rise and
Fall of the German-American Bund
Susan Hope Lanier, The Game We Play
Cyn Vargas, On the Way
Columbia College Chicago
Film Row Cinema, 1104 S. Wabash

Marlon James A Brief
History of Seven Killings

Christopher Jobson

READING/CONVERSATION/SIGNING:
EDWIDGE DANTICAT

GRAD READING

Stephen Desantis

6:00 pm

2:00 pm

Megan Stielstra
Once I Was Cool

Kia Corthron
Breath, Boom

Stephanie Kuehn
Complicit

PUBLISHING BOOTCAMP

Social Media & Beyond: Promoting Your Book
Stephanie Kuehnert, Ballads of Suburbia
Columbia College Chicago, Library Reading Room
624 S. Michigan, 3rd floor
6:00 pm

READING/CONVERSATION/SIGNING
TURNING ISSUES INTO STORY

Marlon James, A Brief History of Seven Killings
T. Geronimo Johnson, Welcome to Braggsville
Bernice L. McFadden, Loving Donovan
Host: Johnny Temple, Akashic Books Publisher
Harold Washington Library
Cindy Pritzker Auditorium, 400 S. State

FRIDAY MARCH 20
5:00-6:00 pm

CHICAGO CLASSICS PRE-EVENT RECEPTION
& VIEWING OF THE ARCHIBALD MOTLEY EXHIBIT
6:15-8:00 pm

CHICAGO CLASSICS READING WITH RICK KOGAN

Chicago Tribune journalist and WGN radio host presents
guests from the literary community reading works by their
favorite Chicago authors.
Location for both events:
Chicago Cultural Center, 78 E. Washington
Millennium Park Room, 5th Floor

SATURDAY MARCH 21
2:00 pm

READING
CHICAGO CITY OF LEARNING YOUNG AUTHOR PLAYLIST
Cyn Vargas, On the Way
Host: Christine Rice, Hypertext Studio Director
Harold Washington Library, YouMedia, 1st Floor, 400 S. State

Samantha Irby
Meaty

T. Geronimo Johnson
Welcome to Braggsville

Garnett Kilberg Cohen
Swarm to Glory

Regina Taylor
stop. reset.

Eric Payne

MONDAY MARCH 16

11:00 am

4:30-5:15 pm

Bernice L. McFadden
Loving Donovan
John Ricard

Stories: Eric Hazen, Deb R. Lewis,
Alexis Pride, Wyl Villacres
Music: Brakes on the Highway
Hosts: Megan Stielstra,
Bobby Biedrzycki
Martyrs’, 3855 N. Lincoln
Co-sponsor: CCC Department of
Development & Alumni Relations

Jessie Ann Foley, The Carnival at Bray
Daniel Kraus, Scowler and Books for Youth Editor, Booklist
Stephanie Kuehn, Complicit
Stephanie Kuehnert, Ballads of Suburbia
Host: Laurie Lawlor,
This Tender Place: The Story of a Wetland Year
Harold Washington Library, Cindy Pritzker Auditorium,
400 S. State

Lynn Sloan

2 STORY
ND

READING/CONVERSATION YOUNG ADULT FICTION:
INTO DARKNESS AND BACK AGAIN

Eva Blue

TUESDAY MARCH 17

6:00 pm (Doors 5:45 pm)

1:00-1:45 pm Editing/Acquisitions:
Jessica Williams, William Morrow
Columbia College Chicago Library Reading
Room, 624 S. Michigan, 3rd floor
3:30-4:15 pm Publishing:
Johnny Temple, Akashic Books Publisher
Columbia College Chicago, Stage Two
618 S. Michigan
4:30-5:15 pm Reviewing:
Donna Seaman, Booklist
Columbia College Chicago Library Reading
Room, 624 S. Michigan, 3rd floor

2:00 pm

Elizabeth R. Cowan

with Devon Polderman,
John Schultz, Liz Yokas
Dance Center Chicago
3868 N. Lincoln, 2nd Floor

READINGS, CONVERSATIONS,
PANELS, PERFORMANCES,
BOOK SIGNINGS,
AND MORE

PUBLISHING BOOTCAMPS

Michal Moc

STORY WORKSHOP® WRITING CLASSES

MARCH 15 – 21

Gretchen Adams

3:00-5:30 pm (Doors 2:30 pm)

Regina Brooks, Serendipity Literary
Agency Founder/CEO
Naomi Huffman, Curbside Splendor
Managing Editor
T. Geronimo Johnson, author,
Welcome to Braggsville
Johnny Temple, Akashic Books Publisher
Jessica Williams, William Morrow Editor
Host: Donna Seaman, Booklist
Senior Editor
Harold Washington Library
Cindy Pritzker Auditorium, 400 S. State

Kia Corthron, Breath, Boom, Regina Taylor, stop.reset
Host: Lisa Schlesinger, In the Wake of the Graybow Riots
Columbia College Chicago, Stage Two 618 S. Michigan

Walter Kurtz

PANEL: FROM WRITING TO PUBLISHING

SUNDAY MARCH 15

11:00 am

READING/CONVERSATION WITH PLAYWRIGHTS

11:00 am

THE POWER OF WORDS

10:00-10:45 am Everything You Wanted to Know About
Literary Agents: Regina Brooks,
Serendipity Literary Agency Founder/CEO
Columbia College Chicago, Stage Two, 618 S. Michigan

Mitchell S. Jackson
The Residue Years

This program is partially supported by a
grant from the Illinois Arts Council Agency.
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Alumni named ‘photographers to watch’
SADIE MILLER
Contributing Writer
PHOTO DISTRICT NEWS, a New York-

based photography magazine,
publishes a list titled “30 New
and Emerging Photographers to
Watch” every year, and this year’s
list features two Columbia alumni.
Ryan Lowry, a 2011 photography
graduate, and Clarissa Bonet, a 2012

photography grad, were both named
on PDN’s 2015 list. According to
Conor Risch, senior editor at PDN,
the process started with more than
300 nominations from prominent
members of the photography industry, with the only qualification being
that nominees have less than five
years of experience in the field. The
nominees were then asked to submit
a body of work for consideration.

“The thing first and foremost is
that we’re just drawn aesthetically
to the photographs,” Risch said. “We
look at consistency in the aesthetic.”
Risch said the magazine looks
at many other aspects besides aesthetic, and some depend on the
type of photography submitted.
PDN’s list covers many disciplines
of photography, including artistic,
commercial, fashion and docu-

Courtesy CLARISSA BONET AND RYAN LOWRY
Columbia alumni Clarissa Bonet (left) and Ryan Lowry (right) are featured as two of the “30 New and Emerging Photographers to Watch” for 2015 in Photo District News.

Arti Café
t
-SINCE 1961-

15% OFF
Mon - Thurs
Students, faculty, and staff
Void Friday - Sunday

412 S. MICHIGAN AVE.
CHICAGO, IL 60605

312.939.7855
Sun.–Tues. 7:30 – 9 p.m. / Wed-Sat. 7:30 –11 p.m.

Breakfast · Lunch · Dinner · After Theater · Fine Wines · Great Spirits · Espresso
1150 S. WABASH AVE.
CHICAGO, IL 60605

312.583.9940

WE DELIVER!

8am - 8pm - Breakfast Lunch Dinner

Gelato · Espresso · Desserts · Soup · Salads · Sandwiches · Burgers · Wraps

www.artists-cafe.com
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mentary photography as well as
photojournalism, he said. Several
of the qualities Risch said PDN
looks for are a unique voice, presentation and perspective. He said
the magazine also looks for artists
that vary in nationality, gender
and race.
“We really do try and make it
as representative as possible of
the spectrum of photography,”
Risch said. “Obviously it’s a huge,
international industry.”
Bonet said she knows right
where she fits within the industry
for the time being: photographing
the city of Chicago.
“I like urbanity,” Bonet said.
“There’s a lot of aspects of it that
are really interesting … dealing
with these ideas of the city as this
kind of mysterious place, dealing
with anonymity [and] curiosity of
the other end.”
Bonet is currently working on
two bodies of work, one titled “City
Space” and the other tentatively
titled “Dark City,” both of which
helped her earn a spot on PDN’s
list, she said.
Lowry said he has already seen
a change in the attention his photography is getting from the public
since being named.
“I’ve been noticing a lot more
traffic on my website, so that’s
good,” Lowry said. “I’m sure people that haven’t seen my work
before will check it out, and then

hopefully good things will come
from that.”
The focus of Lowry’s photography rotates between portraits and
the inner workings of factories, he
said, adding that he thinks the subject matter and his perspective cemented his spot on PDN’s list.
Both photographers cite the same
hopeful 10-year plan: to continue
being a working artist, just with bigger and better clients. They are both
optimistic that being featured on
PDN’s list will help them get there
and agree that their Columbia education has helped them find success.
Bonet did not name a specific
class that taught her something invaluable, but instead she said she
learned how to think like an artist,
produce work and to trust herself
and her own ideas.
“It’s kind of like a ‘make what you
want out of it’ situation,” Lowry said.
“You’re given the facilities and the
resources to do whatever you want,
and you kind of decide what you
want to do on your own. I was into
that aspect of it.”
However, Lowry said becoming a
successful working artist is not easy
and it is a lot of work.
“It was definitely a challenge,”
Bonet said. “But in the end, nothing
worth anything in life is easy. Columbia really did challenge me, and
I needed that.”
chronicle@colum.edu

March 16, 2015 • 9

Campus

xx WORK

xx FYS

Larissa Husted, a sophomore art
+ design major, said she is one of
six student workers at the college’s
Digital Print Center, a printing
facility for art + design students
located in the 623 S. Wabash Ave.
Building. She also said reducing
the staff or hours at the center is
not feasible because the center already struggles with its staff size.
“If they were to cut positions,
we’d have to work incredibly long
hours and it’s hard enough as it is,”
Husted said. “It would be absolutely
insane for us to have to cut people
because we already have so few.”
Wearden said reductions in departmental student workers depend
on several factors, such as the intensity of budget cuts and how many
students are eligible to receive federal aid, so some departments will
be affected more than others.
“[Some] departments won’t see
any impact at all because they already have sufficient budgets to begin with,” Wearden said.
Wearden said the college will
encourage students to apply for
the Federal Work Study Program,
which provides funds for part-time
employment of students in need to
help finance their education.
Cynthia Grunden, assistant vice
president of Student Financial
Services, said the college receives
money from the federal government every year to fund eligible
students’ on-campus employment.
This year, Columbia received

The program’s termination comes
in the wake of cross-departmental
budget cuts, which was a factor in
the decision to eliminate the program, according to an emailed statement from Blum Malley.
Wearden said a proposal for a new
first-semester freshman course will
be created to be presented to the
Faculty Senate for approval after he
forms a committee in the fall.
The college decided a restructuring of the First-Year Seminar
program was necessary, according
to Blum Malley. Following a yearlong study of academic programs at
the college, a radical revision of the
course was suggested in 2012, and
student evaluations of the FirstYear Seminar course have consis-

Continued from Front Page

Andrea Cannon and Cassidy Johnson THE CHRONICLE

Continued from Front Page

$631,000 for the Federal Work
Study Program, and next year’s
tentative award will increase to
$685,000 after it is finalized in
April, Grunden said.
Grunden said students receive

varying amounts from the Federal
Work Study Program based on financial need, but the maximum is
$5,500 in an academic year.
jwittich@chroniclemail.com

SFS FINANCIAL
HOLDS BEGAN
ON MARCH 9TH

students are going to miss out on
that opportunity to have a class
where the structure is semi-free,
and they are able to create whatever they want out of it,” Wacker said.
She said she wishes the college
would have elicited more student
input before making the decision
to cut an entire program from the
curriculum.
“There are definitely ways they
could have reached out to the students and got their opinions first,”
Wacker said. “However, the bigger
problem is the wonderful teachers
that teach FYS not remaining in their
current positions. I suppose Columbia had to cut something and [this]
was the easiest to eliminate.”
All six faculty members who lost
employment at the college because
of this change were lecturers, who
are not unionized and do not re-

The bigger problem at hand is the
wonderful teachers that teach FYS not
remaining in their current positions.”
— Shayna Wacker
tently demonstrated negative reviews, she said.
Shayna Wacker, a junior business & entrepreneurship major,
took First-Year Seminar when she
started at the college and said the
course helped familiarize her with
the kinds of work she would be doing
at the college and taught her how to
manage her class assignments.
“I’m disappointed that a lot of

ceive tenure, leaving them with less
protection and job security than
other faculty members.
Adjunct professors who still
teach in other departments can fill
out teaching availability forms for
the new first-semester freshman
program after it is developed, according to Wearden.
jwittich@chroniclemail.com

If an SFS Financial Hold was recently placed on
your account you were notified via LoopMail.
Be sure to resolve any holds in order to avoid
account restrictions. For more information on
potential restrictions visit the Financial Holds
section at colum.edu/payeridentities.
If you are unsure how to resolve a Financial Hold,
please contact SFS so we can assist. You can
contact SFS at 866.705.0200 or by dropping into
the office in person.
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xx BUDGET

Continued from PG. 3

According to Sara Kalinoski, president of
the Student Government Association and a
sophomore art and materials conservation
major, the administration’s transparency is
indicated by the two budget websites’ launching, which SGA developed with Gates.
“Students have been asking for [more budget transparency] and it makes everything
more apparent on why things increase or
where their money is going,” Kalinoski said.
“It reassures them their money is being spent
the way the school is saying it is and makes
students more comfortable with tuition.”
Peter Carpenter, associate professor in
the Dance Department and president of the
Faculty Senate, said budget transparency includes using faculty as partners to help make
difficult decisions during budget cuts.
“When you don’t have a transparent budget,
all sorts of theories develop to try and make
sense of budget cuts, and they can be somewhat conspiratorial-feeling,” Carpenter said.
Carpenter said faculty have asked for transparency, and the new administration is finally
making progress in terms of sharing the college’s operational costs with departments.

Despite these efforts, Diana Vallera, an
adjunct in the Photography Department and
president of Columbia’s part-time faculty
union, said the administration has not been
transparent enough with its faculty members
about the budget and is worried the budget is
not being aligned with the Strategic Plan.
Vallera said people invested in the college community deserve to know information about the college’s expenditures.
“What we are seeing happening is student tuition going up and we’re also seeing
growing of administrative salaries and [an]
increase in VP top positions,” Vallera said.
“In my opinion, it’s unconscionable in light
of the proposed cuts.”
Having this information readily available
for students, staff and faculty will be beneficial for the college as a whole, Wearden said.
“When you make [budgets] transparent, it
gets rid of the mythology that there is some
secret pot of money somewhere that somebody is not sharing,” Wearden said. “It shows
you this is where our income comes from,
this is where our expenditures go and this is
what we have left at the end of the day, if there
is anything left at the end of the day.”
mbennett@chroniclemail.com

Kelly Wenzel THE CHRONICLE
Brian Ngo, president of the college’s Student Veterans Society and senior public relations major, spoke at the March 11 meeting. The college
was selected from more than 1,200 chapters for Chapter of the Month.

xx VETERANS

Continued from PG. 3

The college’s Student Veterans Society’s
status as Chapter of the Month makes them
eligible to become the Student Veterans of
America’s 2015 Chapter of the Year, according to Tillman.
Ngo said being recognized as Chapter of
the Year would bring even more positive attention to the group across the campus.
“It would enhance the administration’s
view on veterans being a part of the college
community and the ability for them to contribute to student life and the ideology that
the school has,” Ngo said.
Kai Allen Blakley, a senior cinema art +
science major and a member of SVS, said it
was an honor to be nationally recognized.
Blakley said the group is successful be10 • March 16, 2015

cause of the strong bond the student veterans have developed with each other outside
of the meetings.
“We have a very close relationship,” Blakley said. “It carries outside of [the group], too,
and I think that’s what keeps people coming
to the center and keeps the whole organization really active—we’re all very tight.”
As for the future of the group, Ngo said he
wants to continue creating educational opportunities for the student community to be
a place for student veterans to find friendship
and support.
“Our ultimate goal, besides [to] provide a
base of understanding with the regular student population, is to be the first place for
veterans who enter their academic career—
the place that they come to,” he said.
mbennett@chroniclemail.com
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Ice Hockey seasons wraps
up after final game forfeit
NANCY COOPER
Sports & Health Reporter
THE RENEGADES ICE hockey team

Andrea Cannon THE CHRONICLE

Science sizes up the competition

NANCY COOPER

Sports & Health Reporter
ONE OF THE most common questions
men ask Google is: “How big is
my penis?” With more than 3,000
monthly searches, the quest to see
how men measure up to each other
has migrated from the Internet to
the labortory.
A recent study released by the
British Journal of Urology titled
“Am I normal?” revealed that the
average male penis length is 5.17
inches erect and 3.61 inches flaccid,
and that the average circumferences are 4.59 inches erect and 3.67
inches flaccid.
Researchers at King’s College
London analyzed data from more
than 15,000 men who undertook
penis size measurements from professional health care providers using a standardized procedure.
“I was somewhat surprised that
the average length was smaller than
popular notions,” said John Hodsoll
co-author of the study and a statistician at the Institute of Psychiatry, Psychology & Neuroscience at

TUESDAY, MARCH 17

King’s College London, said in an
emailed statement.
The BJU study was conducted
using reliable measures of penis
length taken from twenty preexisting studies. There was a wide
range of data available, but more
sample sizes for certain measurements, such as erect length, would
have been useful, Hodsoll said in
an email.
The study suggests that the determination of an “average size”
may be important in assessments
of men complaining of having a
small penis. Men may visit urologists or sexual medicine clinics
with a concern about their penis
size, despite their size falling within the normal range, according to
the study.
Michelle Herzog, a sex and relationship therapist at the Center of
Mindful Living in Chicago, said she
treats male patients who come in
seeking professional help because
of doubts that they are adequate
and normally sized below the belt.
“I think that a lot of [men] look
to professionals, therapists and

WEDNESDAY, MARCH 18

urologists to normalize that it’s not
just you that feels this way,” Herzog
said. “Here are some numbers and
statistics that say you are within
average range—there is nothing
wrong with you.”
Small penis anxiety is a behavior-driven diagnosis that causes
men to distress and become preoccupied with excessive self-consciousness of their penis size and
shape, according to the study.
“There are a variety of reasons
why men come in with small penis
anxiety,” Herzog said. “Men watch
pornography, where the average
male model penis is between seven
and nine inches long—they’re hired
for that reason. People don’t realize
they are off on the sidelines using
penis pumps, taking Viagra to make
them look bigger. It’s not representative of the male population.”
When men go to her seeking professional help regarding small penis
anxiety, Herzog said they first ask
about average size and she assures
them that studies accurately reflect

xx SEE PENIS, PG. 15

wrapped up its season with a cold
front. After making it to the second
round of playoffs, the team had to
forfeit the game on March 7 after
its goalie did not show up.
Normal regulations for the Chicago Outdoor Hockey League require four active players to compete
in a game. However, the league’s
rules require a goalie in addition to
four other players for each team to
participate during playoffs.
Asher Kline, captain and a freshman cinema art + science major,
said he was disappointed the team
had to end its season with a forfeit
but overall is satisfied with the Renegades’ performance toward the
end of the season.
“We tried to get our goalie out
there, and he couldn’t make it out
there at the last minute,” Kline said.
“We tried to get another goalie, but
it didn’t work. Overall, the highlight
of the season was [the team] still
got to play hockey all season and
had fun doing it.”
Attendance issues plagued the
team at the beginning of the season,
but since then the team has rallied
enough players for each game. The
Renegades ended their season with
a 1-7 record—four of those seven
losses were forfeitures because
games for the Renegades fell during
the college’s winter break, and two
others were played without a goalie.
Preston Hau, the team’s winger

and a junior journalism major, said
it’s difficult for players to commit
time to the team. because they are
college students.
“Unfortunately, we haven’t had
that great of a turn-out because it
is Columbia and most of us are out
late,” Hau said. “The games are early, so we really have to tough it out
in order to go.”
Hau said almost all of the eight
games were played shorthanded.
The lowest number of players the
Renegades team has played with
was five, meaning all were in play for
the entirety of the game.
“I wasn’t expecting anything
through this league anyway,” Hau
said. “It’s just more fun to spend
time on the ice, meet these guys and
play with them.”
Scott Wilson, vice president of
the Renegades and a senior cinema art + science major, said it takes
some time for newly developed
Columbia teams to get in the right
rhythm to run smoothly.
“There is always a grace period
for the team,” Wilson said. “Every
team went through it where there
are commitment issues or competitive issues. I know Asher and he
is super dedicated. I know that it’s
kind of a waiting game right now
and that they will turn it around.”
Currently, the Renegades board
of directors is reviewing the team’s
budget proposal to see what help
it can offer in regards to practices,
and perhaps joining a new league.

xx SEE HOCKEY, PG. 15
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The Renegades played in a scrimmage game on March 7 against the Shooting Blanks in the Outdoor Chicago League.

FRIDAY, MARCH 20

SUNDAY, MARCH 22

Chicago Blackhawks
vs. New York Islanders

Chicago Bulls
vs. Indiana Pacers

Chicago Cubs
vs. Chicago White Sox

Columbia Renegades
vs. Balls Out Brigade

Time : 7:30 p.m.
Place : United Center
Where to watch : CSNC

Time : 7:00 p.m.
Place : United Center
Where to watch : CSNC

Time : 3:05 p.m.
Place : Camelback Ranch Glendale
Where to watch : MLBN

Time : 12:00 p.m.
Place : PrivateBank Fire Pitch
Where to watch : N/A
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ABIGAIL RIECHMAN

Sport: Dance Team/School: Renegades

Da three Bears of Christmas
ON THE SECOND day of free agency,
my Bears brought to me: One Pernell McPhee, one Eddie Royal and
one safety.
The Bears may not have been
part of Ndamukong Suh’s record-breaking $114 million deal,
and they may not have picked up
former Cowboys running back DeMarco Murray—the NFL’s leading
rusher last season—but at least
they did something.
Along with announcing that Jay
Cutler will be the Bears’ starting
quarterback in the upcoming
season, the Bears signed three
new players. McPhee, an outside
linebacker, signed on for the next
five years, and receiver Royal and
safety Antrel Rolle signed on for
three years each.
McPhee, who previously played
for the Baltimore Ravens, is still in
his prime at 26 years old, and four
years of experience in the league
including a year on a championship
team should not go unnoticed.
“I’m violent, and that’s all you
need, to be violent,” he said in a
March 11 Chicago Tribune Report.
His five-year, $40 million contract—with $16 million guaranteed—is roughly a third of Suh’s.
Suh can buy 45.6 million Big Macs
through the two for $5 special

without taxes—enough to feed a
continent. Meanwhile, the Bears
spent more modestly. McPhee
could only buy 16 million Big Macs
with the same deal—enough to feed
only a lesser continent. But he’s
violent. No wonder he gets paid the
big bucks.
In Royal’s case, he is reuniting
with Cutler. The former Denver
Broncos combo spent the 2008
season together, and Royal had
5 touchdowns that season and
averaged 65.3 receiving yards per
game. That’s the third-highest
amount of touchdowns he’s caught
in a single season and the best
yards-per-game average he has had
in a season. Although the numbers
are not outstanding, they show that
the two can work together and that
Royal has potential to reach new
heights. At almost 29 years old, he’s
still in his prime, too.
With the natural development
that comes with playing in the
league and Cutler’s near inability
to stop throwing to receivers even
when running back Matt Forte is
the smarter option, the two can
make a powerful offensive force
under offensive coordinator Adam
Gase and head coach John Fox.
Rolle’s $11.25 million contract
with $5 million guaranteed is

relatively cheap for a three-time
Pro Bowler. But at 32, the decision
leaves fans wondering why the
Bears would sign a three-year deal
with an older veteran when given
the opportunity to rebuild with
youth. Regardless, 10 years in the
league is a surplus of experience
that should translate to mentoring
younger players in a position that
the team hasn’t adequately filled
in years.
Following the momentum of
wide receiver Brandon Marshall’s
trade, the Bears have made a move
in a positive direction. With new
players, the team may be in a
position to win at least half of their
games—even with Cutler remaining a starter.
ahaleem@chroniclemail.com

WEEKLY WORKOUT
Strength Training: Sit-up
BEGINNER

INTERMEDIATE

ADVANCED

NOHEMI ROSALES
Photo Editor
SIT-UPS ARE AN effective begin-

ner exercise for those looking to
sculpt and tone the body’s abdominal muscles. This simple motion
works the hip flexors, rectus abdominals and obliques without the

use of free-weights. Unlike crunches, sit-ups require lifting the entire
upper back off the floor. Be sure to
conduct sit-ups on a level surface
and make sure the head and neck
are relaxed.
1. Begin by lying down on your
back with your knees bent.
2. Place hands gently behind the
head while supporting the neck. Be
sure not to interlock fingers.

3. Exhale on the way up and slowly bring the shoulders, followed by
the entire back, off the floor about
three to four inches.
4. Make sure the back is flat,
tighten those abdominal muscles
and hold for a brief second.
5. Inhale while slowly moving
back down.
nrosales@chroniclemail.com
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ABBY SEITZ
Sports & Health Reporter

ABIGAIL RIECHMAN, A freshman
dance major, is an active member
of the Renegades POMS team. She
began dancing at age 3 because her
mother signed her up for classes
against her will, and she said she
despised the classes and costumes
until her second year. She fell in
love with dance after being cast
as the lead princess in her studio’s
rendition of Thumbelina.
In high school, Riechman was
a cheerleader and softball player
until her sophomore year, when
she fractured her spine in a cheerleading accident. She was in a brace
until the summer before her junior
year. Despite her severe injury, she
recovered and decided to follow a
career as a dancer.
Riechman is an aspiring choreographer who enjoys working with
jazz and contemporary styles. She
enjoys dancing because of the physical aspects involved, as well as having the opportunity to perform.
Aside from dance, Riechman also
enjoys spending time with children,
especially her nieces.
The Chronicle spoke to Riechman about her passion for dance,
her inspiration and challenges
she has overcome throughout her
blooming career.

THE CHRONICLE: What do you find
most challenging about being a Renegades dancer?
ABIGAIL RIECHMAN: My biggest
struggle is long days, rehearsing a
lot. I have a 9 a.m. class and that
goes for three hours. Then I have
a half an hour break, and then I
have another three hours, and
then night classes on the days I
don’t have practice. Sometimes I
have two more hours of the Renegades dance team [practice]. It’s
very physically exhausting and
very challenging.
What do you like about competing on
the POMS team?
I like that it’s something to do outside of technique classes. It’s something to do outside of the studio.
They have a lot of dancers starting
12 • March 9, 2015

to join, so a lot of my classmates are
on it, too.

What are your career goals?
I want to be able to travel with companies, open my own dance school,
train and choreograph for big pieces. [In five years, I want to be] somewhere warm, dancing all the time. I
see myself with a company, maybe
in California, hopefully working
with kids. I love kids.

Who is your biggest inspiration?
My mom inspired me because when
I was in high school and she started
to realize how much I really liked
dance, she started to think about my
future. At first, she didn’t like that I
wanted to go to school for dance,
but I can’t really think of anything
else I would do. She’s happy that I’m
enjoying what I’m doing.

Why did you want to major in dance?
I didn’t figure out that I wanted to
dance until early in high school.
[When I fractured my spine,] my
doctor said I probably wouldn’t
be able to walk normally again, so
when I recovered so well, I was surprised that he said I could go back
to a couple sports but that I should
probably just pick one thing and
stick with it. I decided, as I was laid
up for a year, I realized how much I
missed dance. I started looking into
it. Once the physical therapy was
done, I would drive an hour away
to go to this great studio to compete
with them. That’s all I did the last
two years of high school.

How did the challenge of recovering
affect you?
I think if I can get through that,
nothing’s going to stop me from
dancing unless they tell me, “Your
back is done.” I do a lot of outside
work—I do a lot of physical therapy.
At night, I have to stretch. If I want
to dance, I have to do my work. This
semester, I tore a hip muscle. I also
have tendinitis in my foot and I haven’t sat out from one class at all. I
just keep dancing.
aseitz@chroniclemail.com
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New tech could better return carbon dioxide whence it came

MAX GREEN

Sports & Health Editor
BENEATH DECATUR, ILLINOIS, 181 miles
southwest of Chicagoland, more
than 1 million metric tons of carbon dioxide is being stored about
one mile under the rock formation
known as Mount Simon Sandstone.
This carbon dioxide is primarily
a byproduct of fossil fuel use, and
storing it in geological formations
such as Mount Simon Sandstone
is one way scientists are trying to
offset the atmospheric buildup of
greenhouse gases. The Clean Energy
Ministerial cites a lack of financial
incentives as the primary hindrance
to the widespread application of
carbon capture and storage in the
U.S. However, novel developments
in this field are being made with
the aim of mitigating the costs that
emissions producers would have to
cover to curb their output.
A New Mexico State University
researcher has patented a new type
of hybrid metal and organic material that may hold promise for a
cheaper, less energy-intensive way
to capture, sequester and store the
massive amounts of carbon dioxide
that are released when fossil fuels
are burned.
“Zeolitic imidazolate frameworks, or ZIFs, are a subcategory
of metal organic frameworks,” said
Nasser Khazeni, developer of the

newly patented technology and a
Ph.D. candidate in the Chemical &
Material Engineering Department
at New Mexico State University.
“The common feature of metal organic frameworks is the huge surface area they are providing. It can
offer something like 2,000 square–
meters per gram of adsorbent,
which is enough to cover a soccer
field. It is really huge.”
Adsorption is a method of capturing carbon in which a carbon-dioxide-attracting compound is placed
into the post-combustion gas
stream. For example, after a fossil
fuel is burned in a power plant but

before it is piped outside, the carbon dioxide is drawn to the surface
of a compound and stored there, according to Paul Fennell, a reader in
clean energy in the Department of
Chemical Engineering at Imperial
College London and deputy director of the Imperial College’s Centre
for Carbon Capture and Storage.
“One of the reasons why the new
sorbent is potentially good is that it
has a very high surface area,” Fennell said. “You can pack a lot of carbon dioxide onto the surface.”
Solid adsorbents—such as Khazeni’s ZIF technology—are used to
securely capture carbon dioxide that

#CHRONB
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is produced post-combustion and
transport it for storage. This means
the adsorbent needs to be durable
enough to stand up to being reversibly used hundreds of times as carbon dioxide is adsorbed and released
for safe storage—or desorbed—as
well as efficient enough to be able to
desorb the carbon dioxide with minimal energy use, according to Fennell.
“You have to be able to perform
this adsorption and desorption
hundreds of times, depending on
how expensive your material is, before eventually it stops working and
you need to replace it with something else or a new adsorbent,” Fennell said. “Getting a cheap sorbent
that has as low energy use as possible is what you’re after.”
While solid-state carbon dioxide
capture materials offer an advantage over more widely used commercial capture methods because
they are less toxic, easier to handle
and can desorb the stored carbon
dioxide with only a slight change in
pressure or temperature, many of
them suffer from the same issue—
their newness, according to Stuart
Haszeldine, a professor of carbon
capture and storage at the University of Edinburgh in Scotland.
“They are laboratory inventions,”
Haszeldine said in an emailed
statement. “These need to go to
larger-scale testing [before reaching] commercialization. That’s a

very long road and typically takes
about 10 years.”
However, he said that storing
carbon through the use of capture
technology is by far the best technical solution that has been proposed
to remedy the growing amount of
greenhouse gas emissions in the atmosphere. Haszeldine said carbon
capture and storage technology is
often criticized for its substantial
price tag—as demonstrated with
other costly technologies such as
cell phones—but the price plummets once the invention cycle
begins and the products are manufactured on a larger scale. The invention of more methods will be a
natural byproduct of that cycle.
“None of the various methods of
sequestering carbon is enough on its
own,” Haszeldine said. “The big obstacle we’ve got to overcome is the
perception that no action is needed,
because scientifically that perception is absolutely not correct because we can measure the temperature and carbon dioxide increase
in the atmosphere from the start of
the Industrial Revolution. Sitting
back and waiting for something bad
to happen is a really silly option,
whereas [using] carbon capture and
storage is taking out insurance to
preserve the climate against the absolute certainty of climate change.”
mgreen@chroniclemail.com

CHRONICLE + TIMBUK2
GIVEAWAY!
THE COLUMBIA CHRONICLE AND TIMBUK2 HAVE
PARTNERED TO GIVE AWAY 2 FREE CUSTOM BAGS.

FOLLOW THESE 4 EASY STEPS TO
ENTER THE RAFFLE:
1) LIKE US ON FACEBOOK: /THECOLUMBIACHRONICLE
2) SHARE YOUR FAVORITE STORY FROM OUR WEBSITE
WITH THE HASHTAG #CHRONBUK2
3) FOLLOW US ON TWITTER: @CCCHRONICLE
4) TWEET YOUR FAVORITE STORY WITH THE HASHTAG
#CHRONBUK2

WINNERS WILL BE SELECTED ON
MARCH 30TH.

GOOD LUCK!
WWW.COLUMBIACHRONICLE.COM
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Hoops and Hops
March Madness

First Round March 17-18
Innjoy
2051 W division
773.394.2066
Facebook: innjoy
Twitter: @innjoy

Specials
Thursday

Friday

1/2 off draft pitchers
$5 Fireball
$6 Reyka coctails
$7 boneless wing basket!
Retro Dance Party at 10!

$4 Tiger
$6 Milagro Tequila
$7 Fish and Chips Basket
DJ White Owl at 10!

Sunday
Brunch 11am-3pm
$3 Miller Lite Draft
$3 Mimosa
$4 Bloody Mary

Saturday

Brunch 11am-3pm
$4 Sapporo
$5 Fireball
$7 Vodka Red Bull
80s vs. 90s w/ DJ Pacman at 10!

Lou Foglia THE CHRONICLE
Siana Maradol, a junior advertising major, is one of the Renegades volleyball team’s four co-captains. The team’s season begins on April 1.

Volleyball team serves up
new spring season
ABBY SEITZ
Sports & Health Reporter

Like us on FB,
follow us on twitter

Madison Public House
2200 N Milwaukee Ave
773.697.4576
Facebook: Madison
Public House
Twitter: @MadPubHouse

Specials
Thursday

Friday

1/2 off pizzas
$1 Hamms
$4 Well drinks
$4 Fireball
$5 Wine by the glass

$7 Fish and Chips
$5 Alpha King
$5 Whiskey Drinks
$6 PBR & Rebel Yell shot
Karaoke at 10!

Saturday

Sunday

$11 for a dozen wings
$4 Tiger tallboys
$5 Jameson shots
Retro Request night

$7 Public Baskets
(food special)
$2 Miller Lite Drafts
$5 Bloddy Mary
$5 Mimosa
$6 Bulleit Burbon Drinks
Sports + Walking Dead
at 9

Like us on FB,
follow us on twitter
14 • March 16, 2015

DESPITE FACING DIFFICULTIES registering with a
league and recruiting players, the Renegades
volleyball team is eager to compete in its upcoming spring season starting April 1.
Practices last semester received turnouts
of 20–30 participants, but players lost interest after the team faced a series of obstacles,
said Breanna Boswell, a co-captain and freshman cinema art + science major.
“We encountered problems with the
coaches not being able to show up to practice,” Boswell said. “We encountered gym
time being taken away from us. We were not
able to get into a league last semester, so we
had a lot of people quit. This semester, we
only have around six or eight people.”
As with several Renegades teams, volleyball team captains have struggled to find
and retain interest from the student body.
Boswell has tried to combat the difficulty of expanding the team by reaching out
to friends.
“I had my roommates come down and play
with us,” Boswell said. “I’ve had my animation
friends come down and play. We’ve recruited
some people from the basketball team just to
see if they’d like to play with us. So far, I see
those numbers growing slightly every week,
but we’re still growing.”
The small team size has its ups and downs,
said Lindsey Emery, a junior photography
major and active member of the team.
“It’s harder to have less people because
if multiple people can’t show up or multiple
people are sick or can’t be there, we can’t have
a full team,” Emery said. “It’s also really beneficial because you get more playing time and
it’s less crowded [on the court]. You can focus
on relationships with other team members
more intimately since you spend more time
with them.”
Boswell said she finds being a member of
the volleyball team a rewarding experience
for a variety of reasons.
“I’ve met a lot of my friends through the
volleyball team,” Boswell said. “It’s a great
way to stay physically fit and practice my
skills because while I was coaching and refereeing volleyball, I wasn’t playing as much.

This is a way for me to rebuild my skills and
work on being a team with these people again.
The fact that there isn’t a lot makes it more
personal with all of us and we get to build as
a team.”
Emery also said she enjoys the relationship
she has with the Renegades.
“It’s pretty laid back in that it’s not as intense as a legitimate team that you would
have at a high school or college,” Emery said.
“It’s a step up from intramural in that we have
practice every week.”
Practices are held on Monday nights from
8—10 p.m. in The Flats gymnasium, 829 S.
Wabash Ave. Boswell said she primarily leads
the practices.
“We have been practicing passes so we
can do well [in upcoming games],” Boswell
said. “We are working on hitting as well, so
we have good offense as well as defense. [The
players have been working on] being able to
talk to each other so that they’re not scrambling all over the court and so we have control
over what’s going on.”
The Renegades competes in the co-ed
Players Sports Group spring league and faces recreational teams from around the city.
The team’s first game was scheduled to occur
during Spring Break. It will forfeit that game
and compete the following week on April 1.
The team will play throughout the Spring
season at the St. Andrew School gym, 1710 W.
Addison St., according to co-captain Siana
Maradol, a junior art + design major.
“I’m excited for the league to start,” Maradol said. “I’m excited to start playing. [We
have] a great team. Everyone is super nice
and super dedicated.”
Emery, who played volleyball in high
school, said she is looking forward to competing against other teams after weeks of
practicing and preparing to compete in the
upcoming spring season.
“I miss the competitive aspect of [playing
volleyball],” Emery said. “I miss the team
feeling, the sense of being on a team and being a part of something bigger. Winning is a
great feeling, especially with an entire team.
You work together and you accomplish something, so that’ll be fun.”
aseitz@chroniclemail.com
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xx PENIS

Continued from PG. 11

that it is around five inches.
Hunter Wessells, a professor of
urology and chair of the Department of Urology at the University
of Washington School of Medicine
in Seattle, did a smaller-scale study
that established “normal” for adult

hopes her clients find comfort in
studies such as the BJU’s to show
that clients are in the average range.
According to Herzog, after asking
her clients’ size, she finds that most
of the men are actually above the
average penis size.
“You don’t need cosmetic surgery,” Herzog said. “It will cause
way more harm and psychologi-

Cosmetic surgery will cause more harm
... than people realize.”
— Michelle Herzog
men to help them understand the
controversy of penile surgery.
“We were focusing on the differences between flaccid, stretch and
erect length,” Wessells said. “We
were able to establish there was
a close correlation between the
stretched and erect length and little correlation between the flaccid
lengths. What we were surprised
about [was] that it was pretty consistent with other reports, given the
variation and methodology to measure people in different reports.”
Neither study reflected size
based on ethnicity, background or
age, though. According to Wessells,
they have never done analyses by
ethnicity and race because they did
not think it would be statistically
meaningful given the small number
of subjects in his study.
Herzog said it is important to
help her clients be skeptical about
cosmetic surgery and that she

cal issues than people realize. I do
think that if a physician or therapist
is educated and up to date with the
current research [like this], then
yes, it’s possible to change somebody’s point of view of [thinking he
has a small penis].”
Herzog said she assures clients
that their portrayal of penis size is
inaccurate and tries to provide clinical advice to help cure small penis
anxiety that many men suffer from.
“I can ask questions about their
size and I will tell them that they
are in average range,” Herzog said.
“It’s just explaining that to them
and normalizing their anxiety. It’s
important to find out why it’s so
anxiety-provoking because it can
cause erectile dysfunctions and
make them more self conscience.
We are good at talking ourselves
into issues that we don’t have.”
ncooper@chroniclemail.com
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The Renegades use a tier system
that determines how much funding
each team gets based on a number
of factors, according to Wilson.
“The hockey team is tier two,”
Wilson said. “The tier system
is something that is going to be
re-evaluated in the fall because it
kind of backfired on us. We have
more teams now than we do money. We are going to make it more
performance-based—basically you
scratch our back, we will scratch
yours—and make Renegades teams
earn it more.”
Hau said it would not be fair for
the Renegades to offer more financial support to sponsor teams that
are more established and have devoted players. However, if Columbia teams are willing to show up
and have fun, then everyone should
get a chance to play.
“At this point anything counts,”
Hau said. “Anyone who shows
up, tries and participates is good
enough. We are just having fun and
we are bunch of college kids trying
to get out on the ice, and everyone
should be supportive of that.”
One hurdle for many of the Renegades hockey players is the distance
they have to travel for games, Hau
said. The team plays at a rink in
Cicero, which is about a 20-minute
drive from campus.
“I’m currently not satisfied, but
I have hopes of it becoming better,”
Hau said. “After playing games with
everyone, I see everyone’s potential

Nancy Cooper THE CHRONICLE
The Renegades hockey team had to forfeit its final March 7 game at the Bobby Hull Community Rink
in Cicero because the team did not have a goalie. They finished their inaugural season in the Chicago
Outdoor Hockey League with a 1-7 record.

and everyone’s talent. The problem
is, I would have hoped we would
have been more prepared before we
threw ourselves into the game. Nobody on the team is disciplined at
this moment.”
Kline said the team is moving
forward with practices at Johnny’s
Icehouse, 1350 W. Madison St. and
hopes to recruit more players who
are interested in hockey during the
off-season. In addition, the team is
trying to expand and play other col-

leges instead of only participating
in adult leagues, such as the COHL.
“[I’m satisfied with the way the
season went] because it is the first
year Columbia had a ice hockey team
and everyone liked it,” Kline said.
“Even though the season may not
have ended the way the team wanted to, we still had it and got the team
up and running. Everyone came out,
had fun and enjoyed playing hockey.”
ncooper@chroniclemail.com

GET TOGETHER

& GATHER UP

EXPERIENCE LIFE
FROM EVERY ANGLE.
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NOVICE

SOUS CHEF

GURU

Nutella cinnamon rolls
INGREDIENTS
1 package Pillsbury crescents
1 tablespoon melted butter
2 heaping tablespoons Nutella
1 teaspoon cinnamon powder

1 teaspoon cinnamon powder
1 cup powdered sugar
1 1/2 tablespoons milk
1/2 teaspoon vanilla

INSTRUCTIONS
1. Preheat oven to 350 F.
2. Carefully unroll crescents into one flat sheet
and brush with melted butter.
3. Cover crescent dough with Nutella and evenly
dust with cinnamon powder.
4. Roll crescent lengthwise and cut evenly.
5. Put in buttered cupcake tin and bake for 10
minutes or until golden brown.
6. While baking, mix powdered sugar, milk and
vanilla in a bowl until consistency is runny
enough to drizzle over the pastry.
7. Wait until cinnamon rolls cool before coating
in icing and drool uncontrollably while eating.

Lou Foglia THE CHRONICLE

ABBAS HALEEM
Copy Chief
I LOVE NUTELLA on bread, waffles and
even by itself. I just love the stuff—
period. That is why I could not resist adding it to cinnamon rolls, one
of my favorite desserts.
Just imagine a warm, soft roll
filled with cinnamon flavor and
topped with sweetness. Now imagine it with Nutella in every bite.
The creamy texture melts into the
cinnamon and the roll it is wrapped
in, creating its own distinct flavor.
To start making this treat, crack
open a tube of Pillsbury crescents and
preheat the oven to 350 F. Unroll the

dough across a flat surface and lather it with melted butter and Nutella.
Make sure the hazelnut spread reaches all corners of the dough to prevent
any bland bites. Sprinkle cinnamon
all over and roll that sucker up.
Cut it evenly into 12 pieces and
place the pieces in a buttered cupcake tin. The swirl side should face
up, as the roll will expand in the tin.
Now it is ready to bake for 10 minutes or until golden brown at the top.
Begin making the icing while waiting for the pastries to finish baking.
Mix the powdered sugar, milk and
vanilla in a bowl until the thickness is
consistent. It should be thick enough
that it does not whisk easily, but run-

ny enough that it drips. It will look
gelatinous if it is not mixed enough.
Pull the cinnamon rolls out of the
oven and fight the urge to eat a warm
one ... or maybe eat just one. Do not
eat them all because they will not be
as good without the icing.
Let the rolls cool down for 30 minutes before putting icing on top because otherwise it will just melt and
waste a good cup of powdered sugar.
The icing gives the cinnamon roll
a lot of its sweetness, and a cream
cheese icing will work just as well.
The important part is that the cinnamon roll is fluffy and flavorful.
ahaleem@chroniclemail.com

COLUMBIA COLLEGE CHICAGO AND HYDE PARK ART CENTER INVITE COLUMBIA COLLEGE STUDENTS, FACULTY AND STAFF TO:

GROUND
FLOOR
FRIDAY, MARCH 20TH, 5–8PM
HYDE PARK ART CENTER
5020 SOUTH CORNELL AVENUE

A CELEBRATION
FOR THE CURRENT
HPAC EXHIBITION

Come and enjoy the exhibition, refreshments, the company of the
Columbia College Chicago community and the announcement of
the Hyde Park Art Center—Columbia College Chicago Presidential
Scholarship, to be awarded to a student in Photography at CCC.

Ground Floor is a biennial exhibition featuring some of the
most interesting works by recent MFA graduates from Chicago area
institutions, including Columbia College Chicago. The current
exhibition features works by recent CCC MFA Photography graduates
Evan Baden, Barbara Diener, and Julie Weber.

16 • March 16, 2015

Directions: Lake Shore Drive
to Hyde Park Boulevard exit or
the #6 CTA bus to Cornell and
Hyde Park Boulevard.

This event is made possible through
the support of the Office of the Provost,
the Office of the Dean, School of Fine
and Performing Arts, the Photography
Department and the Hyde Park
Art Center.

Monday, March 16, 2015
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Deadheads ‘Truckin’ to Chicago for final performances
SPENCER HALL
Arts & Culture Reporter
FOR MANY, THE Fourth of July is

a time for fireworks and grilled
treats, but for the more than 70,000
people planning to gather at Chicago’s Soldier Field this Fourth of
July weekend, it will be a time for
fireworks of a different kind.
From July 3–5, Deadheads from
around the world will congregate
around the South Loop stadium to
catch one last glimpse of their favorite band, the Grateful Dead, for
its “Fare Thee Well” concert. Celebrating the band’s 50th anniversary, “Fare Thee Well” will reunite
the original members for one final
performance together, 20 years
after the band’s last concert at the
same venue, with Phish frontman
Trey Anastasio filling in for the late
Jerry Garcia on guitar.
Luca Serra, director of sponsorship and media for Soldier Field,
said the shows will not only be
thrilling for Deadheads but also for
the entire City of Chicago.
“We look at it as sort of the Super Bowl of concerts,” Serra said.

Cassidy Johnson THE CHRONICLE

“You’re looking at a band that with
this announcement had almost 4
million people that were looking for
tickets. It is a pretty coveted ticket
at this point.”
For many of the band’s dedicated
fans—like Dan Michor, a fan since
1993 who has gone to 13 Grateful
Dead shows during the band’s run,
including the last in 1995—securing
tickets was nearly impossible.
“We found out we could do mail
order, which you’d have to send in
these ticket requests through the

U.S. Postal Service mail and people
would decorate their envelopes and
request certain tickets,” Michor
said. “There were newspaper articles and television news stories
about post offices being flooded
across the country and lines out the
door. They ended up getting over
60,000 letters and over 300,000
ticket requests there and couldn’t
fulfill that at all.”
Michor managed to secure a
ticket to the show, but not all Deadheads were as lucky, he said.

“It was really intense until the
end and people were so into it,”
Michor said. “Then at the end, I
ended up getting an award email
which I was just absolutely thrilled
about. Only 10 percent of people
that did mail order actually got tickets. I’ve got it cut out and it’s on my
fridge right now.”
Though the final concert is a reunion of sorts for many fans, the
Deadhead community is widely regarded as one of the closest-knit fan
bases in all of music.

Spencer Gorman-Prow, who has
been a Deadhead since seeing his
first Grateful Dead show in 1987
and has more than 110 Grateful
Dead shows under his belt, is still
awaiting his mail-order ticket, but
he said he still has a strong connection to the Deadhead community.
He said he found the community to be a sort of family after the
passing of his mother when he was
a teenager because Grateful Dead
fans are a welcoming group where
members do not judge each other
based on superficial qualities.
“I found solace and basically
went on tour with the Dead,” Gorman-Prow said. “That was my
healing process—getting lost in the
music and the whole culture. The
fans, they’re not gender specific
and don’t care about how much
money you have or where you come
from—everything revolves around
the music.”
Michor said throughout his time
following the Grateful Dead, he has
met, bonded with and kept in touch
with many different people, just

xx SEE DEADHEADS, PG. 28

Jungjin Lee’s ‘Unnamed Road’ takes viewers to Israel
BAXTER BARROWCLIFF
Arts & Culture Editor
“UNNAMED ROAD,” KOREAN photogra-

pher Jungjin Lee’s photo series focusing on the contested lands of Israel and the West Bank, “Unnamed
Road,” is now on display at the Andrew Bae Gallery, 300 W. Superior
St., and runs through April 18.
The show is a collection of Lee’s
photos taken while she participated in a larger project called “This
Place” in Israel that was initiated
by photographer Frédéric Brenner.
“This Place” was based on the idea
of viewing Israel and the West Bank
from the vantage points of 12 international photographers, and took
place from 2009–2012. This was
the first time she had worked on a
project like “This Place,” and sthe
first time she worked in a locale she
did not choose herself.
The majority of Lee’s photos
feature landscapes of the lands in
Israel, but she said her photos are
more about conveying the feelings
she experienced while visiting the
country rather than simply capturing an image of the land.
“My pictures don’t exactly tell
you information about Israel,” Lee
said. “It’s more how I see Israel.
This is a stipulation of my own

Courtesy YOUNSOO KIM FLYNN
Korean photographer Jungjin Lee traveled to Israel and the West Bank four times in one year as part of photographer Frédéric Brenner’s international piece, “This Place.” These photos are now a part of her series “Unnamed Road.”

mind. I’m more interested in invisible feelings—more of what I felt in
Israel than what I saw.”
Iymen Chehade, an adjunct professor in Columbia’s Humanities,
History & Social Sciences Department, teaches a class on the more
than 60-year-old Israeli-Palestinian conflict. Chehade said Lee’s
photography is beautiful, but like
other depictions by artists and the

She has to be able to feel and
see what she wants to see. ”
— Andrew Bae

media, does not accurately portray
the conflict in Israel.

“The photography is beautiful,
but at the same time it’s not really

showing the essence and the reality of the situation there,” Chehade
said. “In order to highlight what’s
happening in the country, you really need to show that part as well,
because without it, you’re not really
giving a truthful and a real account
of what’s happening and what exists on the ground there.”

xx SEE UNNAMED, PG. 28
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Comics from Columbia’s best and brightest,
Edited by Andrea Cannon, Senior Graphic Designer
and Zelda Galewsky, Contributing Comics Editor

FOR RELEASE MARCH 15, 2015

THE TV CROSSWORD
by Jacqueline E. Mathews
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ACROSS
Actor and comedian __ Mostel
Drama series for Catherine Bell
“Crossing __ with John Edward”
“My Own Worst __”; short-lived

36 “Promised __”; Gerald McRaney
drama series
37 “Making the __”; reality series
38 __ foam; mattress material
40 “Little __ on the Prairie”
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Local artist uses neighborhood materials for MCA exhibit
GINA SCARPINO
Arts & Culture Reporter
THROUGH THE USE of materials found

in Chicago’s South Shore neighborhood, up-and-coming artist Faheem Majeed creates artwork that
poses questions about activism and
civic-mindedness.
Majeed’s first solo museum exhibition opened March 10 at the
Museum of Contemporary Art Chicago, 220 E. Chicago Ave., and will
run through Aug. 16.
Majeed’s artwork is heavily inspired by the South Shore neighborhood. Central to his artis creating works using materials he
has found throughout the neighborhood to portray observations
he has made about South Shore,
Majeed said.
“The materials I use are often
metaphors for bigger conversations
about my neighborhood and the
people I care about,” Majeed said.
One of his favorite materials is
particle board, which is used for
boarding up abandoned homes and
buildings. Majeed said he likes to
use it because it does not look like
cast-off material and appears more
like a painting to him, which is what
makes it so attractive.
Another facet of Majeed’s art is
taking inspiration in his works from
other artists and organizations. For
his MCA show at, he said he is collaborating with local organizations
that helped advance his artistic
career. Some of the organizations

Courtesy TONY SMITH

Courtesy DAVID ROBERT ELLIOT
Artist Faheem Majeed enjoys making art from particle board and other materials he finds in Chicago’s South Shore neighborhood, where he lives. His first solo museum
art exhibition opened on March 10 at the Museum of Contemporary Art Chicago, 220 E. Chicago Ave., and runs through Aug. 16.

he is bringing with him to MCA include the South Shore Community
Arts Center and the Dr. Donda West
Foundation, formerly known as the
Kanye West Foundation, which
works to combat the severe high
school dropout rates in the U.S. Majeed said his wife is also featured in
the exhibition, which helps show
the vulnerable and more personal

side to his artwork, which is also
true of his relationship with the organizations that are joining him in
the exhibit.
“[My wife’s participation is] me
sharing something personal and
close,” Majeed said. “All of the organizations I’m bringing with me
to MCA take things that are close
to home.”

Steven Bridges, the curator of the
exhibit, approached Majeed about
the possibility of creating an exhibit a year ago and Majeed accepted.
The two also curated a show at the
South Side Community Art Center,
3831 S. Michigan Ave.
“[Majeed] and I share a belief that
art can act as a catalyst for change,
so my interest in working in the arts

and working on social issues is very
much a part of his work,” Bridges
said. “He was also key in organizing the exhibition at the South Side
Community Art Center. He was key
in introducing me to the space and
opening my eyes to the potential of
that collaboration.”
Bridges also said he was drawn
to Majeed’s artwork because he
approaches art as a verb and works
to promote the ideas of action and
difficult issues such as activism and
civic-mindedness by bringing people together through his art.
“[Majeed’s works] have a grittiness and natural feel to them, and
through that he’s willing to address difficult questions,” Bridges
said. “In addressing these issues,
he’s really looking for positive answers and ways to find common
ground and have conversations
about them.”
For his first solo exhibition, Majeed said he wants visitors to walk
through the space and look for
something familiar or have a point
of entry for discovering new things.
“I don’t expect people to understand everything that’s happening,
but I try to create my work so it
has multiple access points,” Majeed said. “No matter what your
relationship is with contemporary
art, there’s something familiar in it
that lets you into the work, the ideas
behind the work and discovering
new ideas.”
gscarpino@chroniclemail.com
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Kids today and all that jazz
Story by Baxter Barrowcliff

B

orn in the dark, smoky clubs along
52nd Street in New York City, 18th
and Vine streets in Kansas City
and the streets of Chicago New
Orleans—jazz is lauded by fans
and critics as America’s greatest contribution
to the arts. Once the rebellious pop music for
America’s youth, jazz has now become distanced
from the younger generations and seen as
something that is only alive for the over-60 set
and those in the school band. Nevertheless,
jazz has long been a pillar of American
culture and a breeding ground for musical
creativity and experimentation, which has
influenced artistry ranging from painting
to hip-hop.
Mostly a product of black communities, jazz
an ever-changing musical form. The genre
has roots in the blues and ragtime music with
hints of classical European compositions.
Jazz is evolves every decade like a living,
breathing creature. Nearly 100 years
on, the genre’s band leaders, sidemen
and arrangers who revolutionized jazz
during its formative years remain
widely admired. The likes of Louis
Armstrong, Duke Ellington, Charlie
Parker, Miles Davis and John
Coltrane are just some of the giants
in the genre, which encompasses
everything from the danceable
style of swing in the 1920s to the
abstract expression of free jazz in the 1960s.
However, jazz today is typically considered
a thing of the past, despite the reality that it is
very much alive. Many organizations, teachers
and fans work to ensure the genre’s survival in
future generations.
During the 1930s and 1940s, swing and big
band music ruled the clubs and airwaves. By
the 1950s, jazz was immersed in the fabric

Designed by Alexander Aghayere

Mandel said jazz reached its zenith
popularity in the 1950s, especially
amongst young people with the form of
jazz called bebop, which is improvisationalstyle jazz played at a faster pace. Bebop
offered listeners a level of sophistication in a
purely American way—it was an art form that
was completely original and free from
outside influence.
“[During the ‘50s,] it was the
favored music of a group of
American citizens who wanted
to be sophisticated,” Mandel
said. “They wanted to have
international outreach. They were
looking at excellence and wanted to be
upwardly mobile, and jazz offered comfort,
encouragement and expressive potential to
do that.”
In recent generations, America’s youth has
rarely been exposed to true jazz music. In
light of this reality, Mandel said jazz education
initiatives are the most likely method to succeed
at introducing younger generations to the genre.
“Jazz education [is] a fairly new thing within
the last 30 years,” Mandel said. “The results [of
that] are that there are a lot of musicians now
playing what they call jazz or what derives from
jazz. They’re making extremely sophisticated
music on the basis of having learned it in schools,
[being] taught it and [having been] exposed to it.
I think jazz education has produced a generation
of that.”
Jazz education usually comes in the form
of music classes or through jazz music
organizations, such as The Jazz Arts Group of
Columbus, a nonprofit organization in Columbus,
Ohio, dedicated to exposing and educating its
community about jazz. Zach Compston, director
of education and community engagement at JAG,
said the organization offers multiple programs

Kids are honest...If anybody is faking it [while playing]
they will get away from you real fast...”
— Mark Coulter

of American culture through the bebop style
of saxophonist Charlie Parker and trumpeter
Dizzy Gillespie and later through the birth of
cool jazz from trumpeters Miles Davis and
Chet Baker, according to Howard Mandel,
president of the Jazz Journalists Association
and author of “Miles, Ornette, Cecil: Jazz
Beyond Jazz.”
“The idea that jazz is potentially—as a genre—
as open-ended, complex, expressive
and functional as any classical music
has ever been in any society…I
believe in that,” Mandel said. “It
basically is the fundamental
thrust of American music.
It is what American music
arrived at in many ways
in the 20th century—a
confluence of streams of
immigrants, culture [and] high
art
composition
comingling.
That was enabled by technological
change and advancements in the
early 20th century, and it flowered
from there.”
20 • March 16, 2015

that allow young students of various skill levels
to get involved with jazz.
“We are providing any number of touch
points to learn more about jazz, whether
you’re pre-kindergarten or a lifelong learner,”
Compston said.
He added that JAG’s Jazz Academy programs
serve more than 400 participants, but its Jazz in
Schools programs successfully reach more than
10,000 students across central Ohio.
“These young people are learning how to play
their instrument through jazz, which we believe
is a real advantage because it is tapping into the
oral nature of the music,” Compston said. “It’s
forcing students to use their ears to figure out the
stylistic approach. It really unlocks a part of the
young musician.”
Mark Coulter, conductor of the Jazz Institute
of Chicago’s Jazz Links youth ensemble and
a Chicago Public Schools music teacher for
more than 20 years, is another educator who is
invested in passing along the tradition. Coulter
said his enthusiasm when playing is one of the
best ways to grab his students’ attention.
“Kids are honest,” Coulter said. “If anybody is

March 16, 2015 • 21
Arts & Culture

faking it [while playing] they will get away from
you real fast. If they see you’re passionate about
it, really enthusiastic about it and see some
good in it, they will at least [try to play] it for a
little while.”
Coulter has directed elementary school
jazz bands for eight years. He said his
students gain the opportunity to learn
basic jazz skills because they already
know how to play their instruments.
Katie Ernst, a former student who
benefitted from many jazz education
programs, is now the jazz ensemble director
at Wheaton College in Wheaton, Illinois,
and an education associate at the Jazz
Institute of Chicago. Ernst said she
began playing in the orchestra
and jazz band during junior high
and high school and attended
a few jazz summer camps as a
preteen, but it was not until she joined
the Jazz Links program in high school that
she became enthusiastic about the genre
and honed her jazz-playing skills.
Ernst said one of the most important
things she gained from participating in
the program was connecting with fellow
musicians and jazz fans her own age, which
is something she tries to impart to Jazz Links
students today.
“It helped me connect with other serious jazz
fans and musicians,” Ernst said. “I’m still friends
with a lot of those people, and I’m glad that I
get to continue that connective process.... The
students really love jazz, and they need to find
others who share those interests so they don’t
feel alone in their pursuit.”
The Midwest Young Artists is a youth-based
music education organization in Highwood,
Illinois, that has multiple big bands as well as
smaller ensemble pieces across Chicago through
its C. Louis Meyer Family Foundation Jazz
Program. Chris Madsen, jazz program director
at MYA and the assistant director of jazz studies
at the University of Illinois at Chicago, said the
students he works with at MYA have to audition
for their spots in the ensemble, so he does not feel
a need to foster their interest in jazz. However,
Madsen said maintaining the students’ interest
is a natural worry that he has as a director
and professor.
“I do have to worry about picking music I know
they will enjoy and making it an enjoyable learning
experience,” Madsen said. “We learn music and
perform music from the entire history of jazz for
the most part. The students will perform music
that is 70–80 years old alongside something that
is brand new and draw parallels from the past to
the present.”
Madsen said keeping a younger audience
interested in jazz—including his students
at MYA and UIC—is tricky because people’s
interest ultimately depends on their individual
musical taste.
“It’s less about getting the general public
interested in jazz, which would be nice, but that’s
not the way to do it,” Madsen said. “My job is to
educate students historically and give them an idea
of how jazz is played now, as opposed to how it
used to be played, and let them see the ties between
the two.”
Today’s jazz audience is composed of
predominantly well-educated males aged 45
years and older, according to the findings of the
Jazz Audiences Initiative, a JAG research project.
Compston said the project was spearheaded by
JAG, and project partners include national jazz
organizations Jazz St. Louis and San Francisco
Jazz. The Doris Duke Charitable Foundation—
an organization that strives to improve people’s
lives by nurturing the arts, along with preserving
natural environments and seeking disease
cures—funded the project.
Many members of the jazz community
acknowledge the significant audience age gap,
but there are varying ideas about what can
be done to bring in more fans from younger
generations. Madsen said jazz audiences are
primarily made up of jazz performers and not

much can be done to include the general public
without sacrificing jazz’s artistic integrity.
“The way we function now as a society for jazz
fans is that most jazz fans are players, so I’m of
the mindset that if you’re not into jazz, there
is very little I can do to force you to become a
fan, but it’s worth a try,” Madsen said. “You don’t
want to dilute your artistic vision as a performer
just to get people into jazz. You want to create
art that’s important and relevant to you, and
if people like it, that’s great, but if they don’t,
that’s OK.”
According to Mandel, another issue preventing
young listeners from immersing themselves in the
genre is limited access. Mandel said young people
can have a difficult time finding opportunities
to see live jazz because ticket prices a r e
often outside of their budget, and
certain venues turn underage jazz
fans away.
“You can go to a free festival
[but] you’re not likely to go to
your school jazz band and be
like, ‘Wow, that was so hip,’”
Mandel said. “It automatically
gets put down, so it’s difficult to
find the music.”
Mandel said the limited fan
base of jazz also has to do with the
listener’s musical intelligence—
if people do not want to be
challenged to experience new and
different music, they will most likely
not get into jazz. Some forms of
improvsational or free jazz are
comparable to the abstract
expressionism painting style of
Jackson Pollock, an American
painter known for his original
splatter paint techniques in
the 1940s and 1950s. Where
some see paint simply thrown
onto a canvas, others see a work of
genius, and jazz can be very similar to
that concept.
“You want to listen to people who are
taking you somewhere else or giving you
those pleasures. Some people have limited
intellects, so they’ll be happy forever listening
to [the same thing],” Mandel said. “But if they
have any more curiosity, open-mindedness
or imagination, they’ll be more interested
in [saxophonist] Sonny Rollins stringing
together an interesting, narrative solo…
Somebody who can tell a story with a single note
line is going to be attractive to younger listeners
who really have curiosity and are sensitive
to music.”
Having the musical intelligence and curiosity
to become interested in jazz is especially crucial
for those who wish to play it as well. Ernst said
jazz’s complexity drives musicians to become
better players and also allows them to release
their emotions through the music, something
she thinks is extremely important for young
students to learn.
“Jazz specifically is incredibly challenging and
really pushes students because they can’t rely on
a memorized or learned piece of music,” Ernst
said. “They have to have a much higher level
of understanding of their instrument and how
music works, but also it makes them look at who
they are. It’s a personal expression of something
emotional … and it’s never the same twice.”
The creativity and freedom of expression jazz
offers is another example of why many educators
are not worried about the genre’s future. Mandel
said jazz has always captured the attention of
the young and that he believes it will continue
to do so.
“Young people like the idea of ‘I can do
something—it’s my own and I don’t have to be
a Ph.D., I just have to be really into it,’” Mandel
said. “That’s a very exciting and empowering
idea for a lot of young people who don’t have a
lot of experience but have a lot of passion. That’s
something jazz has always rewarded.”

bbarrowcliff@chroniclemail.com
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‘New Bitches’ come to town
ALEXA PENCE
Contributing Writer
JACKIE BAKER GLANCED at her phone

before erupting into a fit of cackles.
“Asia’s coming,” Baker said.
“She’s wearing her ‘power pants!’”
Baker is a sophomore music major and a photographer for Queen
Bitch Magazine. Asia Shelton,
a freshman photography major,
“wears the pants,” so to speak, in
Queen Bitch Magazine’s operation.
The 20-year-old is the magazine’s
founder and creative director.
Queen Bitch is an online arts and
feminist magazine that Columbia students launched March 1 at
Abbey Pub, 3420 W. Grace St. The
group came together out of a common interest in promoting female
artists. The night was a culmination of more than three months of
hardwork and strategic meetings.
The project started at Shelton’s
Lakeview apartment with a bottle
of wine for each Queen Bitch.
According to Shelton, staff meetings are loud and attendees tend to
become excited. This passion originated with Shelton before spreading to the rest of her staff.
During one of the first meetings,
Shelton said she demanded the
girls raise their hands if they had
ever been called a bitch. Thirteen
hands went up, displaying total
commonality. The staff discussed
what it meant to be called a bitch
and the group reached a decision—

to take pride in the title.
“Typically, creative women are
seen as aggressive and assertive,
and we speak our minds,” Shelton
said. “A lot of the time that brushes people the wrong way and we
get called bitches. I want to take
back the word ‘bitch’ and recognize the reasons I’ve been called a
bitch are not bad things. Those are
positive things.”
According to Shelton, the name
does not just stem from the desire to change the connotations of
the words “bitch” and “feminist.”
Queen Bitch represents the type of
woman the staff members wish to
emulate. The name originated from
David Bowie’s 1971 album Hunky
Dory, in which he described a woman as a “Queen Bitch.”
“God, I want to be that kind of
woman,” Shelton said. “I want to be
a Queen Bitch.”
Shelton said her decision was influenced by a fashion blogger friend,
who paid her a visit in Chicago last
fall and told her there would be no
better time to start a magazine. She
advised Shelton to start the magazine now because although she
would sometimes make mistakes,
the project could grow along with
Shelton’s skills. Based on that theory, Shelton cast her nets, reaching
out to fellow students via social media in hopes of making waves.
What she got was a tsunami.
Shelton said she imagined it would
be a lonely journey at first—one in

Courtesy QUEEN BITCH MAGAZINE
Queen Bitch magazine is an online feminist publication that started in Columbia freshman photography major Asia Shelton’s apartment (second from right) in Chicago.

which she would pick up staffers
along the way—but she soon realized the dream was unfolding before her eyes.
Shelton said the staff is still
growing. A student from New York
University recently joined and
another from Parsons The New
School for Design in New York City
has come on board. Many of the
members’ stories are similar.
Spencer Blacketer, a sophomore
photography major and a photographer for Queen Bitch, said her
first impression was that it “looks
bitchin’.” Blacketer said the magazine seemed relevant to the staff,
particularly “being young women
living in the city, studying art and in
way different forms.”
Shelton has led the young staff
through a multitude of trials and
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errors—including a website hack
before the launch party. One day
Shelton pulled up the website to do
some work and noticed that someone had uploaded Trojan viruses
to the site because it was new and
more vulnerable to hackers.
“It was the most stressful two
hours of my life,” Shelton said.
However, she said her father is a
website engineer and fixed the issue in ample time.
“Queen Bitch Magazine Launch
Party” glowed on Abbey Pub’s vintage theater sign on March 1. The
launch party concert featured Chicago bands Yoko and the Oh No’s as
well as mtvghosts.
With the pressure of a full-time
college career weighing heavily on
Shelton’s shoulders, she said the
stress of planning a launch party

was overwhelming at times.
“I remember one day having
a panic attack in the shower,”
she said.
But Shelton embraced the
dream and ambitiously moved the
project forward.
After a launch party fit for the
queens, the staff is creating new
content and recruiting more Queen
Bitches. The project is not exclusive to women, and Shelton said she
would like to add men to the staff.
“I want to extend it beyond a
physical magazine,” Shelton said. “I
want to create a community.”
To submit content to the magazine, email a personal description
and work sample to queenbmagazine@gmail.com.
chronicle@colum.edu
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Berserk Records showcases local
indie rock talent at Young Camelot
EMILI HOLMS
Contributing Writer
ROCK ALBUMS ON custom cassettes
were not the only things dropping
at Berserk Records’ March 7 album
release party at Young Camelot,
2126 N. Talman Ave.
Bands and fans danced until 3
a.m., celebrating the record company’s two new compilations and two
full album releases from rock bands
Elephant Gun and Sheep Numbers.
Berserk Records—a collective
of indie-rock musicians—releases
new compilations celebrating the
differences between musicians and
other people.
Bryant Mehrabi, Berserk’s main
coordinator, said he printed test
presses—limited edition 12-inch vinyl records of the new compilation
album So Fly—that highlight Chicago-only artists with female leads,
which were not part of the all-male
first record release, Yell!, dropped
in January 2013. Mehrabi said he
worked on an album compilation
during the winter called Homo for
the Holidays, which focused on
LGBTQ issues and was released on
Dec. 15, 2014. Later that month, he
also released the new compilation
Hooliganism Vol. 2, featuring Meat
Wave and other punk bands. His
goals for the company include 12inch split limited press vinyls, each
featuring two to four bands.
Mehrabi said the 3-year-old
company is going to continue re-

leasing music in a physical format
for the next few years.
“It’s never been our objective to
make a ton of money,” Mehrabi said.
“If we can make enough money to
fund the next release, then great.”
Mehrabi attributes his inspiration to Tinuviel Sampson, of the
Kill Rock Stars record label, and
said Sampson helped encouraged
the formation of Mehrabi’s Villa
Villakula record company.
Zach LaBomascus, a member of
the folk-rock band Elephant Gun,
said the new album Castle Boots
took two years due to the recording
requirements for aural quality.
“Trumpet, saxophone or violin,
we try to do that somewhere with a
wood floor,” said Jim Drake, guitarist and vocalist for Elephant Gun.
Drake said he spends his time
working on harmonies.
The Elephant Gun members,
some who have been in the band for
eight years, admit to letting Mehrabi take control when it comes to
packaging the cassettes. This was a
relief for them because they did not
have to agree on the design.
Jared Olson, another Elephant
Gun member, said the band is influenced by the band Drive-By Truckers but also draws from metal,
punk, indie-pop and indie-folk.
Sheep Numbers celebrated its
new album Future in Reverse,
which took four years to produce.
“[We are] the sort of band you
could take home to mother and eat

STOCK PHOTO
Bands Elephant Gun and Sheep Numbers attended Berserk Records March 7 album release party to celebrate two new compilation albums and two full album releases.

crumpets with,” said frontman and
vocalist Michael Martello.
He said he recently compiled, remixed and overdubbed old tracks he
had been working on after leaving
his previous bands or side projects.
The Howl, a band featured on So
Fly, is known throughout the Co-

lumbia community for its spirit and
lyrics. Tye Hoag, a cinema art + science major, and Joe DeLuca, senior
art + design major and creator of
Life Sux LOL design company, attended to support the band.
The Howl, whose new “Sputter”
video shows the band playing in a

van while driving around Chicago,
aims to elicit a universal feeling
among listeners.
“Even if you listen to a completely instrumental song you feel something,” vocalist Sam Porter said.
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‘Chappie’ not the brightest artificial intelligence
JOSH WEITZEL
Film Critic
WRITER AND DIRECTOR Neill Blom-

kamp exploded into the film industry with his Academy Award-nominated sci-fi thriller “District 9,”
which created buzz and set high
expectations for the young filmmaker. His third film, “Chappie,”
has strong angles, but Blomkamp
cannot seem to actually figure out
how to effectively execute them.
Set in the year 2016, an all-robot
police force is deployed in Johannesburg, South Africa, to control
the rampant crime. The lead engineer of the company, Deon Wilson,
played by Dev Patel (“Slumdog Millionaire”), has developed an artificial intelligence program that will
allow the robots to acquire a consciousness. The company rejects
Wilson’s program, but he installs
it anyway inside a robot named
Chappie. Chappie befriends a couple of gangsters, Ninja and Yolandi,
played by rap duo Die Antwoord,
and learns to cause trouble. With
Chappie on the loose, engineer and
soldier Vincent Moore, played by
Hugh Jackman, takes matters into
his own hands in order to destroy
Chappie and sees the AI as not just
a threat to humanity, but to his own
personal gain.
Blomkamp is known for his use
of special effects, and Chappie’s robotic self uses great computer-generated imagery. He is brought to
life with meticulous detail, adding
to his character. For example, he is
taught how to be cool by Ninja and
walks with a certain swagger that
remains consistent throughout the
film. Smaller details, such as Chappie rubbing his finger under hadhis
nose should be as though he just
done a line of cocaine, make Chappie all the better.
The film’s strongest element is
Chappie himself. Voiced by one of
Blomkamp’s regular actors, Sharlto
Copely (“District 9”), he is likable
from the moment he is activated.
Unlike most AI characters, Chappie
is a child at heart. He does not know
how to speak at first, but he learns
fast. He is quick to develop hopes,
morals and fears, and soon questions the concepts of consciousness
and having a soul. Chappie’s internal battery is slowly dying and cannot be replaced, which makes him
fear death. Late in the film, Chappie
becomes distraught at the concept
of hurting others and seeks revenge
when his friends are hurt.
As great as the central character is, the rest of the movie has
problems. The fictional world is
well established within the first 10
minutes, but the story is too complex for its own good. Blomkamp
cannot decide which story is more
important: Chappie’s character
development as a robot or the conflict between Deon and Vincent.
The two stories are mostly separate
but collide in the finale for a typical
blockbuster explosion. It is a bloody
affair that lasts too long. Even the
aftermath of the battle is absurd
because Chappie does not actually learn anything substantial from
the resolution of the conflict, weakening his character development.

It is a mystery why Blomkamp cast
rap team Die Antwoord as two of
the central leads—neither give a
memorable performance. Instead,
they deliver caricature versions of
their stage persona. Unsurprisingly, their music is included on the
soundtrack, which is mostly composed of an all-electronic, beautiful
score by Hans Zimmer.
Whatever Blomkamp is trying
to say about artificial intelligence
makes little sense. His other films,
“District 9” and “Elysium,” were
both political satires dressed up
as high-concept science fiction.
“Chappie” is more of a brainless
action movie than a satire, which
is a shame considering many other movies, such as Ridley Scott’s
“Blade Runner” and Spike Jonze’s

“Her” have already successfully commented on the differences
found between human beings and
artificial intelligence.

“District 9” proved Blomkamp is
capable of greatness, but he has yet
to distance himself from his freshman feature. Still, the filmmaker

has potential, even though nothing
spectacular will come of “Chappie.”
chronicle@colum.edu

IMDb
Neill Blomkamp’s third film, “Chappie,” follows in similar footsteps as his celebrated directorial sci-fi feature film debut, “District 9,” but fails to capture the same thrill.
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New York band creates distinct pop, folk crossover
what a specific song needs. So if
there’s a song that’s really personal and it needs gut-wrenching vocals, raw chords and just head into
the studio with the feeling of those
sounds and don’t think twice, then
we did that. If it’s a song that’s a
little more poppy and it needs to
be more lighthearted, then it could
benefit from being really well-produced and go through a million
revisions and make it perfect in
that regard, then we will do that.
You’ll hear that whole range on our
new album.

GINA SCARPINO
Arts & Culture Reporter
BEECHER’S FAULT, A pop-rock band

from Astoria, New York, works
to combine synth-pop and rock
sounds with a little bit of folk
sprinkled in.
The band formed in New Jersey
in 2011 when Ken Lamken and Ben
Taylor met through mutual friends
and started writing folk songs together. Eventually, the pair added a
keyboard to integrate the synth-pop
element of the band’s sound.
When the band got positive feedback from fans in the New Jersey
area, Beecher’s Fault moved to New
York so the band could play more
shows and fully pursue its potential. Lamken (vocals/keyboard) and
Taylor (vocals/guitar) eventually
added Max Maples (drums) and
Serge Ruccolo (bass) to the mix to
round out the band’s roster.
During the same year the band
formed, it released its self-titled
debut album. A year later, it released an EP titled Misbehavior.
Now, Beecher’s Fault is putting the
finishing touches on its third record and hopes to have it out later
this year.
The Chronicle spoke with Lamken and Taylor about where Beecher’s Fault draws inspiration for its
lyrics, its influences and the band’s
new album, Do As People Do.

THE CHRONICLE: Where do you find
inspiration for your songs?
BEN TAYLOR: We’ve both kind of

been in the indie-folk movement.
Bands like Wilco are definitely a
favorite of both of ours. Songwriting-wise, Jeff Tweedy [of Wilco] is
a big one. I think lately, especial-

Is there a specific message you want
fans to take away from your music?

Courtesy RAYDENE SALINAS
New York natives Beecher’s Fault are planning to release a third album, Do As People Do, later this year. The band blends pop, rock and folk genres into its music.

ly [Lamken] has gotten more into
electronic music and sounds. We
like to say that our band is kind of
like if Wilco and Passion Pit had
a baby, then it might sound something like Beecher’s Fault. Personally, I grew up first playing piano,
then drums and then guitar, mostly blues guitar. I listened to a lot of
Jimi Hendrix, Stevie Ray Vaughan
and Eric Clapton. It wasn’t until
the end of high school that I started getting into bands that we try to
emulate now.

Your third album, Do As People Do,
will be released sometime this year.
What was the recording process like
for the album?

KEN LAMKEN: The recording process has been pretty long. We’ve
been recording over the last year.
Going along with what [Taylor]
said, we start with a folk song, oftentimes just an acoustic guitar, a
couple chords and hopefully what
people think are well-written lyrics. Then, we dress it up with all
kinds of ear candy like synths, bass
sounds—all kinds of things to embellish it. We listen back to it and
do many different versions of each
song and see which one grips the
most. From there, we go into the
studio [and record it].
How is Do As People Do going to be
different from your last two albums?

BT: This album is the best and
catchiest songs we have written.
I think we’ve both grown a lot as
writers over the four years that
we’ve been working together. We’ve
gotten to know each other’s writing
process, like [Lamken] has become
a lot better at reacting to my ideas
and I’ve gotten better at reacting to
his ideas. Maybe the downside of
that is that we’re slower producers
because we’re more of perfectionists than we used to be. I think in
the end, the result of the new record
is really catchy songs that will stick
with people. Lyrically, it’s a little
more personal, too.
KL: In addition to that, we’ve also
gotten better at understanding

BT: I don’t think there’s one specific
message—there are different messages within the different songs.
Hopefully, the biggest message with
our music is that we’re really not
trying to limit ourselves to one particular type of music. Something
we’ve always been conscious of is
appealing to different age groups
and people from different backgrounds. There’s a big mix of people
at our shows, and that’s a really nice
thing to have, and I think we always
want to keep it that way.
What does Beecher’s Fault have in
store for this year?
KL: We’re releasing our first single

off the album, which is called “Liquor Store,” on March 31. We’re
having a local show in New York
City at The Bowery Electric on
March 31 to support that release.
Shortly after, our plan is to tour and
within a month of touring, release
the album.
gscarpino@chroniclemail.com

“Songs your roommate listens to”
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Sam Vinton, Campus Reporter

Gina Scarpino, Arts & Culture Reporter

JESSIE’S GIRL Rick Springfield
JEALOUS (REMIX) Nick Jonas
TAKE ON ME A-ha
WATERFALLS TLC
IT’S MY LIFE Bon Jovi

CHANDELIER Sia
SKINNY LOVE Bon Iver
HIGHWAY TO HELL AC/DC
TRUMPETS Jason Derulo
WANNABE Spice Girls

Ben Kowalski, Copy Editor

Kyra Senese, Managing Editor

EULOGY FOR A ROCK BAND Weezer
AOV Slipknot
COMING OF AGE Foster the People
ROLLING IN THE DEEP Adele
THIS IS SUCH A PITY Weezer

ONLY GIRL (IN THE WORLD) Rihanna
TEAM Lorde
FOURFIVESECONDS Kanye West, Rihanna & Paul McCartney
STYLE Taylor Swift
JUDAS Lady Gaga

Meg Bennett, Campus Reporter

Spencer Hall, Arts & Culture Reporter

THE WORLD’S GREATEST R. Kelly
FABULOUS High School Musical 2 Cast
REMEMBER THE NAME Fort Minor
AT THE BOTTOM OF EVERYTHING Bright Eyes
UNBREAKABLE The Gregory Brothers and Mike Britt

THAT WOULD BE DELIGHT Ander Hughes
THE ONE I LOVE Jungle Green
OH, GIRL! Jungle Green
BAD SALAD Ander Hughes
MEMORIAM Ander Hughes
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Thursday, March 12

Marina’s new album shines
brighter than early releases
reality is that the Welsh singer-songwriter is very much her
own type of artist—she has redefined herself with each new album
or artistic endeavor she puts out.
Electra Heart, Marina’s 2012
sophomore effort, signified a new
era of her career—she did a 180.
For all the raw honesty and upbeat
vulnerability found on The Family
Jewels, the Electra Heart persona
emulated everything Marina’s
debut stood against—embodying
stereotypical behavior seen among
some of the industry’s most recognized pop stars and embracing
shallow, materialistic views on everything from culture to relationships. However, what the majority
of listeners did not grasp is that the
album was mostly satirical. While
there was an essence of truth or a
personal anecdote in many of the
songs, the album was meant to
make listeners think and question
some of the societal expectations
and standards that so many of us
blindly accept.
Some critics say it was Electra
Heart’s ambiguity that led some of
Marina’s fans astray and led to her
allegedly “bankrupting” her label.
But Marina ditched the alter-ego
and gimmicks with FROOT.
Aside from releasing the album
weeks earlier than expected—a

Thalia Hall
1807 S. Allport St.
8:30 p.m.
$20

Monday, March 9

foreign concept in today’s industry
that is often plagued with rampant
album release delays—Marina has
strategically dropped a “FROOT of
the month,” or a single per month,
since November.
And her plan has worked in her
favor. She’s already enamored
previous fans and drawn in a slew
of new ones with her uplifting yet
realistic music.
FROOT, which should only
loosely be referred to as a pop
album because of its diverse range
of sounds, styles and moods, has
something for everyone. Marina
found the balance between being
her sincere self and communicating a clear message to her fans. If
this album can’t bring Marina to
the top among her far more generic
peers, nothing else can.
ksenese@chroniclemail.com

Friday, March 13

KEVIN MORBY

OF MONTREAL

Schubas Tavern
3159 N. Southport Ave.
8 p.m.
$13, 21+

Metro
3730 N. Clark St.
8 p.m.
$25

Tuesday, March 10

Friday, March 13

CHELSEA GRIN

GANG OF FOUR

Bottom Lounge
1375 W. Lake St.
5 p.m.
$16

Park West
322 W. Armitage Ave.
8 p.m.
$25, 18+

Tuesday, March 10

Saturday, March 14

THE COLOURIST

INCANTATION

Schubas Tavern
3159 N. Southport Ave.
7 p.m.
$12

Beat Kitchen
2100 W. Belmont Ave.
8:30 p.m.
$15-18, 17+

Wednesday, March 11

Sunday, March 15

KINDNESS

ANTHONY JESELNIK

Lincoln Hall
2424 N. Lincoln Ave.
8 p.m.
$15, 18+

The Vic Theatre
3145 N. Sheffield Ave.
7:30 p.m.
$27, 18+

Kelly Wenzel THE CHRONICLE

MARINA DIAMANDIS, BETTER known
by her stage name Marina & the
Diamonds, has seen many ups and
downs in her career as a pop singer,
but it seems she will soon gain the
recognition she has been seeking.
Despite the recent years she’s
spent feeling misunderstood by listeners, the record labels she’s been
signed to and the music industry
in general, her March 16 album release, FROOT, has shaped up to be
the versatile and understandable
album fans needed all along—one
that might finally resonate with
the masses.
Marina has always proven herself a creative artist, taking pride in
her choice to write her own songs.
She has always taken ownership
of her music rather than allowing
her labels to give her an image to
portray or spoon-feed her meaningless lyrics written by someone
else behind the scenes.
She made her debut in 2010 with
The Family Jewels. With a healthy
mixture of glam-pop stylings and
melancholy ballads, the album
gained appreciation from a wide
variety of listeners, especially
among pop and indie music lovers.
In the early days of her career,
Marina was frequently compared
to other female artists, including
Lily Allen and Kate Nash, but the

BRAZILIAN GIRLS

SLOAN DAVIS

sophomore business & entrepreneurship major
WHAT ARE YOUR PLANS FOR SPRING BREAK?
“Going to a lake house in Michigan.”

FREDRICO VARGAS

junior buisness & entrepreneurship major
WHAT ARE YOUR PLANS FOR SPRING BREAK?
“On the road to the Smoky Mountains.”

AMARI LILTON

junior advertising major
WHAT ARE YOUR PLANS FOR SPRING BREAK?
“I’m getting my wisdom teeth pulled.”

JACK CAMPBELL

freshman creative writing major
WHAT ARE YOUR PLANS FOR SPRING BREAK?
“I was supposed to go to New York, but that fell through.”
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xx DEADHEADS

Continued from PG. 17

from attending these shows.
Michor said the Grateful Dead and
its fans are interested in much more
than simply music and concerts.
“I love going off and talking to
all sorts of people I’ve never met,”
Michor said. “Meeting people
you’ve never met before and going to have an experience with the
music that you can’t get anywhere
else and sharing with like-minded
people, that is the essence of what
it’s all about. It is truly an unprecedented phenomenon, a vision, it’s a
way of life.”
One of the most important and
well-documented parts of a typical
Grateful Dead concert is the aspect
of camping and tailgating, both in
anticipation of the show and long
after it ends. However, it was re-

in—is probably not the best way to
be respectful of our neighbors.”
Although Michor said he understands the safety concerns, he
said the shows will not be the same
without the tailgating.
“The tailgating is a huge part
of it,” Michor said. “It’s the whole
experience. This is going to be a
reunion of an extraordinary magnitude for so many different friend
groups. Being back in Chicago—I’ve
met different people coming around
the country and all my friends back
home are getting together—this
is making their year, their decade,
their lives. It’s not just about going
there for the three-hour show. It’s
about the before and the after.”
Although many devoted Deadheads have grown up and started
families of their own, sharing the
experience is what makes these
shows special, Gorman-Prow said.

It is truly an unprecedented
phenomenon, a vision, it’s a way
of life. ”

xx UNNAMED

Continued from PG. 17

Lee said she does not incorporate
politics in her photos, but the conflict is present in the country and
takes shape in many ways.
“I’m not interested in art involved
with politics generally with my
work, but Israel is a small country
[and] when you’re there, the conflict is everywhere,” Lee said. “The
country is divided and when you
encounter the people, everybody
seems to have their own mask and
never share with others. There’s
so many layers in this society. The
land has a lot of layers. I could not
avoid the conflict while in Israel. I
could not avoid showing my emotional feeling of this complexity.”
Andrew Bae, director of his
self-titled gallery, has represented
Lee for 12 years. Bae said Lee is the
only photographer he represents,

but he does so because her work is
different from other photographers.
“Many art critics describe her
work as poetry,” Bae said. “There’s
a lot of emotional connotations in
there. It’s not like a landscape, and
that’s the distinction of her photos.
The effect works so beautifully with
her photography.”
The process Lee uses to develop her photographs sets her apart
from other photographers because
she prints her images on handmade rice paper and applies silver
nitrate—the chemical compound
needed for paper to capture an image—by hand. Bae said Lee’s prints
are never the same twice, even if
the prints are of the same image.
“She prints on the rice paper,
which means technically speaking
she is like a hundred years behind
and she has to apply the silver nitrate [to make it photo paper],” Bae
said. “The result is very unpredict-

able. She is not in control in a large
part with how [the photo] will turn
out, so each work will be very different, even though it’s the same
image. Each one is an original.”
Bae said Lee also differs from any
other photographer because of the
time-consuming and intricately
considerate process in which she
takes her photographs.
“She is very different from other photographers in that she takes
very few pictures—she does not
take 1,500 pictures and pick the
best one out of it,“ Bae said. “Until
she is ready to push the shutter, she
takes enormous time, sometimes
days, just standing there. She has
to be able to feel and see what she
wants to see in her photos. It’s not
just capturing the object and taking a bunch of pictures. Her mental
process is a lot different.”
bbarrowcliff@chroniclemail.com

— Dan Michor

cently announced that camping is
prohibited on the Soldier Field lot,
and tailgating is only allowed six
hours prior to the show.
“We share this property with
a lot of other folks and we have a
large South Loop community,” Serra said. “Opening up our properties
overnight—for people to hang out

“Now that I am married with two
boys, my whole thing is that I just
want to share a Dead experience
with them,” Gorman-Prow said.
“They hear the stories, but until
you’re actually in the middle of it,
it’s hard to comprehend.”
shall@chroniclemail.com

Courtesy YOUNSOO KIM FLYNN
Lee’s “Unnamed Roads” series was printed using Lee’s distinct method of developing photos on rice paper and hand-applying silver nitrate, which gives the photos texture.

THEIR DREAM SCHOOL WILL BECOME A NIGHTMARE

ANY PARENT SENDING
A CHILD OFF TO COLLEGE
“

SHOULD CONSIDER THIS REQUIRED VIEWING.”

“A

MUST-WATCH WORK ... GOES RIGHT FOR THE GUT.”
“A

PIERCING, MONUMENTAL EXPOSÉ” ...
POISED TO LIGHT A FIRE UNDER A NATIONAL DEBATE.
“

TERRIFYINGLY TRUE

...
AS FRIGHTENING AS ANY FILM I HAVE SEEN SINCE ‘ THE SHINING.’ ”

10% Off!
719 s. State St.
EXCLUSIVE ENGAGEMENT

CHICAGO
Landmark’s Century Centre Cinema (773)509-4949
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We've Got a Place Just For You
In the heart of downtown Chicago.
Now Leasing for Summer and Academic Year.
Visit TourTheBuck.com to schedule a personal walkthrough.

LARGE FULLY FURNISHED APARTMENTS

24/7 SECURITY

SKY LOUNGE

IN-UNIT WASHER & DRYER

ONE BLOCK TO THE EL LINE

FREE PRINTING CENTER

PRIVATE/SHARED BEDROOMS

MOVIE THEATER

STUDENT LOUNGE

FLAT SCREEN TV’S

REC ROOM

BICYCLE STORAGE

SPECTACULAR LAKE AND CITY VIEWS

PRIVATE STUDY ROOMS

ON-SITE MANAGEMENT

POWERFUL WIFI

FITNESS CENTER

LOCATED IN YOUR COLLEGE COMMUNITY

59 EAST VAN BUREN • CHICAGO, IL 60605 • 312.496.6200
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BLOG: “Shutterbean”
Attention all food lovers, DIY-ers, home
cookers and list makers: Shutterbean
is your new favorite blog. Run solely by Tracy Benjamin,
or “Tracy Shutterbean” as she calls herself, this site is
filled to the brim with recipes, homemaking things, photography and lists of cool stuff to check out. The site’s
visuals are enticing—so enticing that you may be inspired
enough to try out one of the funky recipes. There’s even
a section called “I Love Lists” that publishes a list every
Friday full of clickable, interesting tidbits.

Check it out at: www.shutterbean.com
VIDEO: “Mexican People Try Taco
Bell for the First Time”
Posted to YouTube March 8 by BuzzFeedVideo, this clip features people
of various generations reacting to Taco Bell’s Americanized versions of traditional Mexican foods. Reactions range from “It’s an American version but it
has a good flavor,” to “Why are you making our food,
you know, into this?” Most are quick to point out the
changes Taco Bell made from each original dish, and
the video gives facts about how the ingredients vary.

Check it out at: www.youtube.com/user/BuzzFeedVideo

Nohemi Rosales Photo Editor

Kaitlin Hetterscheidt Photo Editor

Lou Foglia Senior Photo Editor

REASONS I NEED ESCAPISM IN CHICAGO

REASONS “HOUSE OF CARDS” IS THE
BEST TV SERIES EVER

FINGERS ON MY HAND

Lack of nature: I love the city, its looming buildings,
the interesting people and the commotion. Pretending
city buildings are trees makes relaxation a little easier. To my dismay, most of my CTA train rides consist of
imagining that I’m swooshing my way to paradise rather
than traversing the actual concrete space that is usually
my destination.

Cinematography: The show uses amazing lighting techniques and dramatic camerawork. From the well-crafted
time lapse introduction to the way the light shines on the
White House carpet, cinematographer Igor Martinovic has
no bounds to keep the viewer’s eyes on the screen for all 50
minutes of each episode.

Index Finger: Perfect for delegating tasks and taking
pictures, the index finger helps get me through the day as
a Photo Editor. I use it routinely to edit photos, adjust focus and press the shutter of my camera. My index finger is
my go-to for keyboard typing, mouse clicking and serious
iPhone photography.

Content: The show is based on the BBC mini-series
“House of Cards” as well as the novel written by Michael
Dobbs. David Fincher, a director for the show, made the
switch from film to television so that he could play with
more complex characters. The show delves into the world of
gritty politics with some episodes even spinning off relevant
political topics and situations. I never know when the next
jaw-dropping hookup or political move will be. I’m always
on my toes and I love it.

Middle Finger: My middle finger is tallest and often the
most naughty of the bunch. When I am angry, this finger is
my friend. I use it most during intense driving situations and
serious episodes of anger. While I enjoy using this finger, it
is best to keep this one in the holster and away from school
crossing guards.

College/Work: A 25–40 hour work week plus a full-time
course load and financial burdens place me in crazy scenarios. If I have to pawn my laptop for the third time this
semester, I might as well devise a plan to sell everything
I own, run away to somewhere warm and write mediocre
poetry for scraps of food.
People on the CTA: When I walk through the metal sliding doors of the train and find a herd of humans smashed
inside, I have to scheme up a clever fantasy to distract myself
from bad breath and limbs digging into my sides. Usually,
I pretend the whole commute is a dream, and that the guy
creepily staring at me the whole time was just a figment of
my imagination.
Noise: Having personal conversations around the city is
challenging, especially on the Blue Line. It’s nearly impossible, unless you want to get really personal with who you’re
conversing with. I simply close my eyes and pretend that the
loud, scraping sound of metal on metal is actually the roar of
a waterfall, and a bit of happiness slips into my soul.
Materialism: I hate things, and the city is so full of them.
I exhaustedly side-eye the Michigan Avenue stores stuffed
with products that promise enjoyment. Every time I see advertisements trying to sneak into my subconscious and define my success through material items, I’m just like, “Nah,
I’m good living where abstractions like love and knowledge
are more validating than Chanel perfume.”

Cast: Kevin Spacey and Robin Wright’s power couple dynamic dominates the show with their rogue political plans
and fierce ability to manipulate other characters around
them. You want to hate them and the horrible things they
do, but you just can’t because of how attractive they are
while they do them.
Availability: I do not have to wait for a new episode to
come out each week, and I am not interrupted by long annoying commercials. The fact that I can sit on my computer and
binge watch this show is all I really need in life—other than
my mom’s credit card number to keep my subscription. Thank
you, Netflix, for purchasing this wonderful series.
Life lessons: “House of Cards” shows its audience how
to live on all positions of the moral scale in life. Whether
it’s an evil congressman killing people or a hardworking
writer trying to reveal the truth, this show has no bounds
when it comes to portraying all the possible characters
in Washington.

Thumb: This runt tweets breaking news and lets my friends
know when I think they are doing a good job. With its wide
range of motion, my thumb helps me to zip up my jacket
during Chicago’s coldest months and hold several cups of
coffee on my way to class. Interestingly, this extremity is not
included as one of the fingers, which is a real thumbs-down
for me.
Pinky Finger: The smallest of them all but a real winner for accurate Dr. Evil impressions and hard-to-reach
boogers. My pinky is practical for fine dining and quality
hand holding—obviously. It helps me play notes on the violin and keep secrets like I did in third grade. I had a wart on
this finger a long time ago, but it has since been removed,
I pinky-swear.
Ring finger: The digitus quartus. I hope to utilize this
finger in my early 30s or whenever the time is right. Until
then, I don’t mind having it chill with the others. I really
don’t recall using this finger for much. It is number two in
length and I broke it when I was 5 years old. Do not take
your fingers for granted. You’ll never know when you are going to lose one.

Kaitlin Hetterscheidt THE CHRONICLE
A group of cart racers dressed as Scooby-Doo characters take off from the start line at the 10th annual CHIditarod on March 7 at the intersection of Wollcot Avenue and Hubbard Street. The event is an urban shopping cart race that doubles as a food drive and chaotic costume show
throughout the West Loop. This year, the CHIditarod benefited the Greater Chicago Food Depository with food donations and raised $30,000 for charity.
30 • March 16, 2015
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Uhmmm, WTF?

“Cinderella vs Belle:
Princess Rap Battle”

No– just... no.

It’s whatever.

“Blessings” by Big Sean

I can dig it.

YAAASS!

“I Want You To Know” by Zedd

Noisey’s Atlanta documentary

This new music video is nothing new with cliche music video club scenes, but Selena Gomez is all right. With special effects and bright
lights, there really is not a dull moment in the
video, plus the song is actually catchy and
surprisingly a good listen. — T. Eagle

This series covers the trap music scene in Atlanta, and follows the success of the producers and
rappers from the city. Some of my favorite rappers came from this city and the documentary
offers an unparalleled perspective of how the
artists made it to the top. — N. Craig

Whitney Avalon, the creator of a princess-based
YouTube channel, released a video March 11 that
features Disney princesses Belle and Cinderella
battling out who is the better princess. Belle definitely won, proving she’s a beast. — K. Davis

The music video for Big Sean’s popular single
“Blessings” is engaging, but not the best video I
have ever seen. It was refreshing not to see any
naked girls, but I was not entertained. The best
part was Kanye’s verse because I love watching
him dance. — K. Davis

Shazam app update
Shazam just underwent an update that now
lets users share their findings to their Facebook
profiles easily. Although I rarely share my Shazammed songs on social media, it’s a feature that
may come in handy some day. I’m sure people
would love to know what I’m listening to. — K. Davis

Fake Text Message app

Apple watch

New Apple MacBooks

Fake Text Message is possibly the saddest thing
you can download on your phone. The app lets
you download fake text conversations,including
dirty talk, that looks real enough to fool your
friends. This app is the perfect upgrade for your
pathetic life, or lack thereof. — B. Barrowcliff

Apple released its watch this week, making a
stir in both the tech and fashion worlds. With
the most expensive models selling for close to
$17,000, it’s doubtful that I will ever be able
to buy the one I really desire—the rose gold
one shown above. — K. Davis

The space gray, gold and silver finishes are a
step up from the old, white plastic design of
Apple’s previous MacBook, and the 13.1 millimeter minimalistic body is incredibly thin for
the power of the MacBook. Other than the lack
of ports, it is a perfect remodel. — J. Hinchcliffe

“Heel Turn 2”
by The Mountain Goats

“Can’t Pin Me Down”
by Marina and the Diamonds

“Let It Happen” by Tame Impala

Another Eternity by Purity Ring
When Purity Ring announced its new album,
I was wary it would not measure up to their
first album. But songs on Another Eternity
such as “Push Pull” perfectly capture the surreal, hypnagogic style that made me first love
this duo. — B. Martinez

The Mountain Goats released a new single for
their upcoming album on the podcast “Welcome
to Night Vale.” The song has upbeat melodies
with lethargic lyrics, and it meshes well into a
catchy song. — A. Cannon

Just days before the release of Marina and the
Diamonds’ March 16 album release, Marina
Diamandis dropped this track. The catchy, uplifting song’s title is indicative of its message,
one that encourages women. — K. Senese

Straying from the psychedelia he’s perfected,
Tame Impala frontman Kevin Parker’s Daft
Punk-infused “Let It Happen” drags listeners
to a dance floor lit by a spinning disco ball—
swapping acid-drenched guitars for a vocoder
and muscular electro bass. — M. McCall

“No bail for grandmother charged
in killing, sawing of baby”

“Harried parents embracing Uber to
move kids around town”

Mighty Wallets

My dog, Anubis

In this March 11 Chicago Tribune article by
Steve Schmadeke, he reports that a Chicago-area woman killed her 7-month-old granddaughter with a power saw, making for a disturbing and jolting story. — K. Davis

In this Washington Post article, Brigid Schulte and
Lori Aratani outline how parents have mastered
the art of driving their children around using Uber
due to their busy schedules, giving readers an insight into modern parenting. — N. Cooper

When I stop and think about the tried and true
accessories that have done well by me in recent years, none are more road-ready and long
lasting than my Mighty Wallet. Made from durable Tyvek, this guy is battered and bruised but
has kept my pockets organized. — M. Green

This one goes out to the littlest, yet most robust guy I know—my pup. He’s always there
when I need him, makes his demands known
and has a lust for life that inspires me every day. I don’t know what I would do without
him. It is all for you, buddy! — M. Green
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STUDENT POLL

Do you think the college should have a
transparent budget? Why or why not?
Yes. I think it’s good for people to know where the money is
going and how it’s being spent, especially because it’s our
money.
Jeanne McClean student at large

Yes, we should definitely know about it just to see where the
money is going. We spend a lot of money on college and we
should have the right to know where it goes.
Kati Berg senior journalism major

Yes, I think transparency is always good. I always want to
know where my money is going.

Joe Born junior business & entrepreneurship major

What do you think about the college cutting
student worker positions next year?
I didn’t know they were doing that. I’m a student worker. I love
my job, so it’s unfortunate that has to happen.

Emily Hammerman senior cinema art + science major

As a grad student, I don’t think there are enough opportunities
on campus for student employment. I’d like to see more jobs
that cater to the needs of grad students on campus.
Jenni Crone graduate student
That is a detriment concerning a lot of students around here,
especially if they aren’t familiar with the area. The fact that
we’re going to have less campus jobs not only means less
money for students, but an inconvenience for them to have
to find work.
Gabriel Loomis freshman cinema art + science major

CAMPUS EDITORIAL

Student workers not expendable

BY 2019, CHICAGO’S minimum wage
will increase to $13 thanks to the
efforts of Mayor Rahm Emanuel
and the City Council to raise the
standard of living for Chicago
residents. With the new ordinance,
the minimum wage will reach $10
in July and increase each year for
the next four years. It will be years
before it can be determined whether this wage hike succeeds in lifting
thousands above the poverty line,
but it seems like progress.
The minimum wage increase
is an opportunity for the college
to provide its student workers
with the compensation a college
student needs and deserves—
money that will be returned to the
college, as it facilitates retention.
However, the college’s administration has taken this opportunity to
screw over its student workers by
failing to prepare for the minimum wage increase and its impact
on student jobs. Instead of seizing
this opportunity, the college will
instead be eliminating student
jobs and cutting hours in order to
meet the bottom line (See Page 1).
Students should not be punished for the administration’s
shortcomings. The inability to
raise money for the college has
already resulted in a 3 percent tuition increase and budget cuts that
will further diminish the quality
of services. The decision
to take away jobs that can accommodate students’ intensive

schedules is reprehensible. These
changes should not and will not be
suffered gladly.
The decision to cut student jobs
and limit hours only serves the
administration and its need to balance the budget. By limiting hours,
students will be paid the same
amount they are now for the same
work they are doing now, despite
hopes that a wage increase would
enable students to earn more. It
is an abuse of power to alter the
compensation of students just to
compensate for the administration’s poor budgeting.
The college’s administrators
clearly feel the pressure to tighten
their belts, but arguing that the
experience students gain from
campus jobs, rather than the
compensation they are due, is the
same asinine and weak argument
used to justify unpaid internships.
If students are performing the
same tasks an outside individual
would be hired to do, they should
be paid the same amount as an
outside individual. If students are
to be paid less for a position they
could hold elsewhere—perhaps at
a place that holds more clout than
Columbia ever could—there is no
doubt that working for the college
is a foolish decision.
But the college offers opportunities and experience that cannot
easily be found in the real world.
Many of the student jobs that
Columbia offers pave the way for

successful careers in the arts.
From receptionists to tutors to
editors-in-chief of publications,
the many positions students can
apply for and add to their resumes are invaluable for entering
the real world workforce. However, students should not have to
sacrifice their time and energy
for unfair compensation.
What the administration seems
to be overlooking is the significance of student jobs and the role
each job plays within the college
community. To haphazardly cut
student jobs across the board
without taking into consideration
the value of the job is negligent
and only serves to further antagonize students.
The college depends on alumni
donations to stay afloat, but to
build future support from alumni,
administrators should look to
cultivate the satisfaction and
approval of current students.
Taking jobs from them and paying them less than they deserve
is reflective of an out-of-touch
administration that does not have
the foresight to ensure donations
from future alumni.
The future of the college is not
just in the hands of the administration, but also in the hands of
the students and the alumni they
will soon become. A failure to
recognize the significance of student jobs is a failure to recognize
the needs of the college.
EDITORIAL CARTOON

What areas should the college cut from to
make up for the deficit?
I didn’t know we were making cuts. I’m not really sure, to be
honest.

Vince Szalay sophomore audio arts & acoustics major

Furniture. Soapstone coasters that are in the conference
room. Unnecessary things that we don’t need.

Carolina Arroyave graduate student

Film. I’m not saying we should cut film, but too many resources
go toward it. It’s the college’s biggest major, but the spending
put toward it compared to everything else—they’re taking
resources away from TV and other departments.
Henry Leatham junior photography major

EDITORIAL BOARD MEMBERS
Alexander Aghayere Graphic Designer
Baxter Barrowcliff Arts & Culture Editor
Saiyna Bashir Onlice Content Editor

Max Green Sports & Health Editor
Caitlin Looney Opinions Editor
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Kyra Senese Managing Editor
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Did you catch a mistake, think we could have covered a story better or have
strong beliefs about an issue that faces all of us here at Columbia?
Why not write a letter to the editor? At the bottom of Page 2, you’ll find a set of
guidelines on how to do this. Let us hear from you.

—The Columbia Chronicle Editorial Board
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Opinion

Waist training useless, dangerous in faking hourglass figure

KATHERINE DAVIS
Associate Editor

The corset is a less than
perfect weight-loss method and
body-sculpting tool. Although
acquiring an hourglass figure may
be ideal for running down the
beach or fitting into a skin-tight
dress, it is not ideal for internal
organs, which can be compressed
and damaged as a result of wearing the garment.
Instead of exercising or dieting,
women in the 19th Century used
corsets as a way to acquire a
curvy shape with an unnaturally
tiny waist. However, women of
this era who wore corsets faced

of wearing corsets, making it a
painful sacrifice for beauty.
Knowing the history behind
corsets and the consequences women have faced wearing
them, it is absurd that so-called
“waist-training” has been revived.
There are dangers to wearing high
heels and bras, but bunions and
skin indentations are a small price
to pay compared to organ failure.
Mary Jane Minkin, a clinical gynecologist and professor
of obstetrics, gynecology and
reproductive sciences at the Yale
School of Medicine, said despite

you to do something.”
Because pelvic and abdominal
organs are slippery, they can shift
during waist trainer use, which
can interrupt digestive processes.
Permanent health consequences
only occur in an extreme circumstance in which a waist trainer
was abnormally tight, but shortterm consequences do exist.
Minkin said if the intestines
are restricted by a tight waist
trainer, they are unable to
properly digest food and carry
the possibility of regurgitation
because food cannot pass through

STILETTOS, BRAS AND hosiery are

just some of the many uncomfortable garments women wear to
enhance their appearance—leving
marks that show how some women struggle to achieve an ideal
standard of beauty.
Among these burdensome garments are corsets, and although
these constricting, string-tied
body shapers are commonly
thought to have been discarded in
the early 1900s, the waist-cinching abdomen crusher has recently
made a comeback.
With endorsements from
celebrities such as Kim Kardashian, Jessica Alba and Amber
Rose, the 19th century trend has
reemerged as a tool for unnaturally and painfully slimming
women’s waist sizes.

Knowing the history behind corsets and the consequences women have
faced wearing them, it is absurd that the trend has been revived.
a harsh reality when it came to
their health and well-being, wrote
Samuel Thomas von Sommerring,
a physician and anatomist, in his
1793 essay “On the Effects of
the Corset.”
Along with fainting, rib crushing and persistent pain, organ
rearrangement was the most dangerous side effects of the corset
and could lead to serious illness
and death. Women were suffering
from tuberculosis, cancer, scoliosis and spine curvature as a result

the hype surrounding the lasting
effects of a waist trainer, women
will not actually see any longterm results in muscular development or weight loss, adding that
once the trainer comes off,
the body will go back to its
natural shape.
“It’s quite silly to be honest,”
Minkin said. “While you’re wearing it, your waist will be smaller
when you cinch it in, but after you
take it off, there’s going to be no
difference. It’s not like it’s training

the digestive system. What is
more unappealing than barfing on
yourself at dinner?
Because waist trainers can
be harmful and do not yield
lasting results, wearing them
to attain a permanently smaller
waist size is useless. Women will
see a difference while they are actually wearing the waist trainer,
but it will not permanently
alter the shape of the body,
making the trend a pointless and
laughable effort.

What is disappointing and
questionable is celebrity-endorsement of waist trainers on
social media. Kardashian is paid
anywhere from $750,000–$1
million for one product endorsement. Even if Kardashian is not
using a waist trainer regularly
herself, she is encouraging other
women to do it. Besides, audiences cannot be sure that celebrity
bodies have not undergone extensive plastic surgery. It is easy
to endorse a product when you
already have the results
it promises.
Positive body image messages
are becoming more frequent and
consistent, but women continue to feel pressure to conform
to society’s beauty standards.
Being pressured by celebrities to
trim their waist is the last thing
teen girls—an already vulnerable
group—need.
Because young women and
teenage girls are often the most
frequent users of social media, they
are most often exposed to endorsements and advertising of products
like this.
Among all the other harmful
tactics and methods women use to
alter their bodies, they certainly do
not need another adverse method
that is a confirmed danger to a
women’s well-being.
kdavis@chroniclemail.com

Modern art deserves modern critics

CAITLIN LOONEY
Opinions Editor
IN STEPPENWOLF THEATRE’S recent

production of “This is Modern
Art”—a musing on the role of
graffiti and the voice it can give
to the voiceless—the character
Seven, a young Chicagoan graffiti
artist, says of his craft: “This is a
chance to show people that there
are real artists in this city. Right
now. Living and grinding every
day to make their art. They can’t
wait until we’re dead and gone to
give us our recognition.”
Steppenwolf curates impressive and illuminating productions
every year for its Steppenwolf for
Young Adults programs. However,
“This is Modern Art” may have
finally crossed a line for the more
“mature” audience member—
more specifically, the old white
theater critic.
Notorious Sun-Times theater
and dance critic Hedy Weiss did

not like “This is Modern Art,”
and it was not the production
value or the acting that she mercilessly criticized, but the subject
matter: graffiti.
She came in with guns blazing,
but not for the sake of criticizing
a production—she was criticizing
a specific art and specific people.
Weiss railed against graffiti and
graffiti artists in her review with
the focus shifting from an analysis
of the show to the exhausted controversy that surrounds graffiti.
Weiss wasted words arguing the
finer points of the dangers that
graffiti poses and how it is not art,
referring to it instead as “vandalism” and “desecration.”

show or that gallery. The critic
can offer history, background
and insight while giving perspective to work, but the critics
working at major news outlets
are not representative of modern
audiences. They are representative of the old, out-of-touch and
decidedly white perspective that
has become a scourge on the ever-evolving and intensely diverse
art communities of Chicago. This
perspective is most apparent in
Weiss’ review.
Weiss spews asinine vitriol
throughout her “review”—prefacing the entire piece with her
extreme distaste for the “visual
virus” she thinks graffiti is. From

message and its young audience
members—didn’t stand a chance
with Weiss.
The prolific graffiti writer and
one of the producers of Banksy’s
graffiti documentary “Exit
Through the Gift Shop,” Roger
Gastman, once said in an interview that “Graffiti at its purest,
at its rawest, at its best, the true
definition of graffiti is illegal.”
There is no arguing the legality
of graffiti. Unless it is scrawled
across permission walls, graffiti
is, by definition, an illegal art.
Graffiti—not the territorial tagging
used by gangs, but the art form of
spreading a name, a message, an
idea—has been used across the

The critic can offer history, background and insight while giving perspective
to work, but the critics working at major news outlets are not
representative of modern audiences.
The ignorance that seethes
through Weiss’ review of “This
is Modern Art”—a show that was
produced for an audience that
spans the many neighborhoods
and communities of Chicago—
only further proves the need
for broader perspectives to be
included in the art communities.
The role of the critic is crucial
to the arts. Critics help audiences
and consumers discern whether
or not they want to attend this

calling graffers “urban terrorists”
to condemning Steppenwolf for
putting up a “wildly misguided”
show, Weiss’ decision to remain
narrow-minded and spit bigotry
is evident throughout the review.
She goes as far as saying that
“no politically correct review to
rationalize it will appear here,”
which proves from the start her
skewed, irrational perspective on
the play’s subject matter. “This is
Modern Art”—its playwrights, its

world to give a voice to the voiceless, but in Weiss’ review graffiti is
a blight on society, and the people
who engage in it are criminals and
criminals alone.
To this old white woman who
has never had to worry about her
voice not being heard—as she
has been gainfully employed by
the Sun-Times for more than 30
years—graffiti remains a disrespectful and ugly symbol of danger and revolt—not the respected

art form it has become.
Weiss never offers the production an opportunity to prove
her wrong or sway her stalwart,
unimaginative views of what
graffiti is and means—which is
the point of the play. Weiss is too
concerned about young hoodlums
spray-painting her own home to
even bother considering the artistic value of graffiti writers and
their work.
Why Weiss was so concerned
about the message being delivered to the young audiences who
saw this play is beyond understanding, as one who is so against
graffiti should know that the city
of Chicago spent $3.17 million
in 2014 blasting graffiti off city
property, according to the city’s
2014 Budget Overview.
Weiss should have no reason
to worry that young audience
members were going to go out and
tag after seeing “This is Modern
Art” because the city would have it
blasted off with water and baking
soda within days.
Older, “wiser” critics have
histories and years of experience
that many new, green writers do
not have, but keeping these old
critics on the payroll does not
give up-and-coming critics the
opportunities to hone their voice
and discover and explore the art
communities they will be critiquing for years to come.
clooney@chroniclemail.com
March 16, 2015 • 33

The Columbia Chronicle
34 • March 16, 2015

34 • March 16, 2015

Monday, March 16, 2015

The Columbia Chronicle

Activists protest at Japan Consulate
MATT MCCALL
Metro Editor
IN JAPAN, THEY remember 3/11.

To mark the fourth anniversary
of the Fukushima nuclear disaster,
a small group of activists gathered
March 11 outside of the high-rise
that houses the Chicago office of the
Consulate-General of Japan, 737
N. Michigan Ave., to deliver a letter
that calls for Japanese Prime Minister Shinzō Abe to change Japan’s
policy on nuclear energy and close
nuclear reactors.
The Nuclear Energy Information Service, an Illinois nuclear
energy watchdog group, wrote the
letter, which reads: “The primary
focus of your government must be
on mitigating this catastrophe and
preventing further disasters from
the Fukushima site—and not on
restarting nuclear reactors and exporting nuclear technology, which
are a counterproductive diversion of financial, managerial and
regulatory resources.”
The 9.0-magnitude Tohoku earthquake and subsequent tsunami that
struck the northeast coast of Japan in
2011 left more than 18,000 dead. Power to the Fukushima Daiichi Nuclear

Lou Foglia THE CHRONICLE
Balloons held by protesters, from the Chicago-based nuclear energy watchdog group, the Nuclear Energy Information Service, flutter in front of the Chicago Consulate-General of Japan, 737 N. Michigan Ave. The
protest marked the four-year anniversary of the Fukushima nuclear disaster, which leaked harmful nuclear isotopes into the ocean after a 9.0-magnitude earthquake cut off power to the facility.

Power Plant was cut off after the tsunami, causing three reactors to melt
down and leak radioactive isotopes
into the ocean and atmosphere.
NEIS has protested outside the
consulate five times in the last four
years, said NEIS Board President

Gail Snyder. She said two staffers
from Japan’s consulate accepted the
letter and she hopes it will be passed
along to the Consul-General. The
group also gifted the staffers with a
cluster of balloons marked with the
radioactive waste symbol, which

was declined.
The letter also criticizes Japan’s
2013 State Secrets Act, which has
barred investigative journalists in
Japan from writing about the disaster, as well as an announcement by
the owner and operator of the plant,

Tokyo Electric Power Company
(TEPCO), admitting nuclear waste
had been leaking into the Pacific
Ocean for 10 months, unbeknownst
to authorities or the public.

xx SEE PROTEST, PG. 39

Chicago refurbishes
playgrounds citywide
ARIEL PARRELLA-AURELI
Contributing Writer
NOW THAT SPRING is finally in the air,
Chicagoans are flooding streets and
parks. Families are out enjoying
the sun, kids are playing on swings
and chasing each other on the playground and dogs are barking with
excitement. The change in weather
comes with an added bonus: Spring
makeovers for many city playgrounds.
As part of Mayor Rahm Emanuel’s Chicago Plays! program, 77 playgrounds in Chicago are being built
or refurbished across Chicago parks
this year.
In the spring of 2013, Emanuel
launched Chicago Plays! as a program to bring neighborhoods and
communities together. Additionally, Chicago Public Schools plans
to build 26 playgrounds at schools
with available playground space
and will also replace one existing
school playground, according to
a Feb. 22 press release from the
mayor’s office.
There are 397 CPS schools across
the city with at least one playground.

However, 47 elementary and middle
schools located in buildings owned
or leased by CPS do not have any
playgrounds, according to the press
release. Of that number, nine do not
have adequate space for a play area
and 12 are 300 feet or less away from
a public playground. The 26 remaining schools have park space and are
not close to any playgrounds.
The press release stated that
103 playgrounds were refurbished
in 2014, and 61 were rehabilitated in 2013. With 77 playgrounds
lined up for repairs, Emanuel said
in the press release that the program is one year ahead of schedule
to meet its five-year goal of refurbishing 300 playgrounds. The program has completed renovations
at 241 parks, and 59 have yet to
be refurbished.
Jessica Maxey-Faulkner, a
spokeswoman for the Chicago Park
District, said the initial goal of the
project was to refurbish and replace
300 playgrounds, but the number has
increased to 325.
“In the past, playgrounds were
replaced on a very long cycle—every
20 years or so,” Faulkner said. “All

Lou Foglia THE CHRONICLE
Mayor Rahm Emanuel’s Chicago Plays! program will aid in the construction and refurbishment of 77 new playgrounds across the city, including Ravenswood Manor
Park, located at the 4600 block of North Manor Ave.

those playgrounds that hadn’t been
touched, we were trying to get done
in a period of five years.”
Faulkner said the benefits of new
playgrounds are substantial and
have become increasingly evident
since the program launched.
“We’ve already seen a very positive impact,” Faulkner said. “Play-

grounds in many communities are
the hub. They are where people meet
up and where kids play. People embrace the playgrounds.”
Faulkner said the area surrounding a neighborhood’s playground
becomes safer when there is more
activity because playgrounds attract families. She said she appreci-

ates seeing the positive impacts that
new playgrounds and parks have
on communities.
Jason Hernandez, a spokesman
for Alderman Mary O’Connor (41st
Ward), said renovations to the 41st
Ward’s parks have been beneficial.

xx SEE PLAYS!, PG. 39
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JESSICA DROSTE YAGAN

Occupation: Entrepreneur

Art Instititute of Chicago bans
selfie sticks, encourages selfies
THE WAY SELFIES are taken has
evolved throughout the years,
spurred by innovations in smartphones and cameras making selfies
possible for all. Because of Chicago’s sizable tourist population, the
photo technique is quite popular in
the city.
Chicago sees more than 40 million tourists every year, according
to the City of Chicago website.
Chicago has remarkable architecture, amazing lake views and the
sight of the Chicago river winding
through the city cannot be beaten.
For tourists who want to take a
selfie while capturing all the beauty
that is Chicago, the tool of choice
to extend their reach is the selfie
stick.
The stick is a lightweight pole
that extends and can hold a camera
or a phone at the end to give a photograph a wider angle than usual.
Chances are that most Chicagoans
either have a selfie stick or have
seen tourists using it. With this
innovation, people can take selfies
without being limited to the length
of their arm, making it perfect for
tourists hoping to capture memorable vacation photos.
While the stick is a traveling ne-

cessity, allowing people to snap the
vacation photos of their dreams,
the Art Institute of Chicago is
about to crush those dreams for
tourists who are drawn to the city’s
wide array of museums.
The Art Institute has asked
guests to check their selfie sticks at
the door along with large backpacks and umbrellas. The formal
ban of the sticks is not a diss on
selfies, though. The Art Institute
banned them to help preserve art
and enhance the experience guests
have at the museum, according to a
March 12 Chicago Tribune Report.
The sticks have also been
banned at Northwestern University’s Mary and Leigh Block Museum
of Art and at the University of
Chicago’s Smart Museum of Art
for similar reasons, according to
the report.
A representative from the Art
Institute told the Chicago Tribune
that the museum encourages selfies and does not want to prevent
visitors from taking photos of the
art, but similar to flash photography and large umbrellas, selfie
sticks can be a danger to works
of art as well as a disturbance for
others.

Courtesy JESSICA DROSTE YAGAN

Selfie sticks may allow someone
to capture cool videos and pictures
while scuba diving, surfing or rock
climbing, but does it make sense
to take selfies in a museum? The
answer is no. It would be inconvenient to have to dodge selfie sticks
while viewing a piece of art. The
use of selfie sticks in museums
would eventually become overwhelming and spectators may be
inconvenienced while viewing
their favorite exhibits. Keeping
selfie sticks on Michigan Avenue
is in everyone’s best interest, until
determined otherwise.
ncraig@chroniclemail.com

SARAH MARTINSON
Metro Reporter
JESSICA DROSTE YAGAN, CEO of Im-

pact Engine, is all about changing
the world.
Impact Engine is a tech company
that helps startups earn a profit by
solving environmental and social
issues. In a 16-week accelerator
program, Impact Engine connects
startup founders with professionals
in their industry and hosts lectures
and workshops that help startups
build sustainable businesses.
Before working for Impact Engine,
Droste Yagan was the director of
sustainable supply for McDonald’s
Corp. She earned a Bachelor of
Arts in public policy from Haverford College, an MBA from Stanford University Graduate School
of Business and a Master of Public Administration from the Harvard University Kennedy School
of Government.
The Chronicle spoke with Yagan
about her career, Impact Engine
and creating social impact.

THE CHRONICLE: What led you to
work at Impact Engine?
JESSICA DROSTE YAGAN: I have

been a supporter of Impact Engine
since it started about three years
ago. I have been an investor and
a mentor and a big supporter of
their work. Before I started at Impact Engine, I was working at the
McDonald’s Corporate office doing
sustainable sourcing work. I was
looking for a new challenge, and I
already loved what Impact Engine
was doing, and the previous managing director, Chuck Templeton, was
leaving, and I was glad to take the
opportunity.

Did you always want to go into
business?
No, I always wanted to make the
world a better place. Along the way,
I discovered in my career that using
business and leveraging the private
sector is a really powerful way to
drive social change.

How did you plan on changing the
world when you were younger?
Kelly Wenzel THE CHRONICLE
Veteran U.S. Army Master Sergeant John Masson attended All The Way Home, an event hosted by Mayer Brown, a law firm that provides pro-bono legal support to Carrington House, a mortgage
company working with the Gary Sinise Foundation to finance and build custom “smart homes” for U.S. military veterans who have lost two or more limbs in recent conflicts around the world.
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When I was younger, I was more
focused on the government side of

things. I majored in public policy
as an undergraduate, and I had a
lot of interest in political science,
economics and public policy. I did
internships in government while I
was in college.

Why did you make the switch from
public policy to business?
I think I became disillusioned with
politics and thought it trumped policy. I think that all the sectors and
components are necessary of driving change in the world, but I think
the private sector, the business
world, is the most underdeveloped
of those sectors in terms of its potential to make an impact.

Why do you think it is important for
organizations to make a profit from
their work?
I think it is important because it can
be a sustainable, scalable source
of change. Profit is a very powerful
tool to scale and grow impact. If a
non-profit wants to serve more people, it has to raise more money. A
for-profit company, if there is profit, they grow and do more naturally.

What achievement are you most
proud of?
While I worked at McDonald’s, I
accomplished a lot of great work.
What I’m most proud of is the behind-the-scenes part of that, which
is the making sustainability a critical part of everyday decision-making in the business, so helping every decision maker who purchases
those products understand why it is
important for the business to make
those decisions in a sustainable
way. That’s what I am most proud of
because that lives on. That becomes
a part of how the business runs.

Is there anything you wish you had
done differently in your career?
I am not the kind of person who has
regrets. You can learn something
from everything and sometimes
you learn the most from the things
that feel like failures or mistakes.
I am glad everything happened
the way it did because I am happy
where I am now.
smartinson@chroniclemail.com
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St. Patrick’s Day rooted in immigrant tradition

STOCK PHOTO
Chicago has the second largest Irish American population in the U.S., with 39,000 living in the city according to Kathy O’Neill, public relations manager at the Irish American Hertiage Center.

BIANCA MARTINEZ
Metro Reporter
CHICAGO IS KNOWN for its extravagant

St. Patrick’s Day celebrations—the
parades, bar crawls up and down
Clark Street and the greening of the
Chicago River attract tourists from
around the world.
However, they do not need to
bring the luck of the Irish with
them as Chicago has the second
largest population of Irish Americans in the U.S. According to Kathy

O’Neill, public relations manager
at the Irish Americans Heritage
Center, 39,000 Irish American live
in Chicago.
“The Irish come from a Catholic
origin,” said Paul Dowling, a social
worker for Irish Immigration Support, a nonprofit immigration and
social services provider. “In Ireland, we would have been more tied
in with government and religion.”
When Irish immigrants first came
to Chicago, they mainly settled on the
South Side in areas like Bridgeport,

Dowling said. Now, most Irish citizens have moved out to the suburbs.
St. Patrick’s Day is the celebration of Saint Patrick’s birthday.
He was known for preaching the
gospel to the people of Ireland as
their Christian missionary and
bishop from Roman Britain. The
religious tradition became a secular
celebration worldwide.
“St. Patrick’s Day normally would
have been a day of obligation, such
as celebrating with a religious festival, a special dinner and then mass,”

NOW LEASING

Dowling said. “There are a lot of
people here in Chicago that I do not
think would affiliate themselves
as Irish at all but they celebrate
St. Patrick’s Day.”
There is a solution for families
and individuals who would like to
celebrate the typically rowdy holiday with good, clean fun.
Sober St. Patrick’s Day is an annual event founded by William
Spencer Reilly, a television executive and special events producer
from New York.

“I thought, ‘What if there was a
party with world-class musicians
and dancers and we can reclaim
what the day is really about, meaning celebrating the depth of Irish
culture?’” Reilly said. “There was a
light bulb moment that happened
to me on St. Patrick’s Day in 2011
in New York when I was watching a
parade go by on Fifth Avenue.”
He saw the drunk legions marching down the street.
“There was a young guy, about
22, who was totally wasted around
12:30 in the afternoon with a bunch
of his friends drinking beer,” Reilly
said. “He was wearing a T-shirt that
said ‘St. Patrick’s Day today, hungover tomorrow.’ He said he bought
it at the mall in New Jersey where
he lives and that they sold a million
of them.”
Reilly said his encounter with
the young man made him realize
the holiday should be about more
than just getting drunk. He said the
second reason he started Sober St.
Patrick’s Day is because he knows
a lot of people from New York who
have stopped celebrating because
they are so turned off by the incredible amount of binge drinking now
associated with the holiday.
Reilly said his goal for next year
is to try to bring Sober St. Patrick’s
Day to Chicago and Boston, as well
as create an initiative to grow to
college campuses.
bmartinez@chroniclemail.com
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Obama declares Pullman Historic District nationally protected
MCKAYLA BRAID
Contributing Writer
AFTER PLAYING A large part in Chicago history, the city’s Pullman Historic District located on the South
Side is now nationally protected.
Citing the Antiquities Act of
1906, President Barack Obama
declared the site a national monument and directed the National
Parks Service to manage it, making
it a National Park, said LeAaron Foley, the Midwest regional outreach
coordinator for the National Parks
Conservation Association.
Mike Wagenbach, site superintendent for the Illinois Historic
Preservation Agency, said Illinois
purchased Hotel Florence at 11111
S. Forrestville Ave. and the Pullman
Factory at 111th Street and Cottage
Grove Avenue in 1991, both of which
are now protected, and invested approximately $26 million in them.
The funds were used to stabilize the
factory and hotel allowing for restorations to begin. That investment
was the catalyst for community investment.
“The first thing you do with a
sick and injured patient is you stop
the bleeding, then you heal those
wounds and teach the patient new
life skills. Using that model, we
have only stopped the bleeding,”
Wagenbach said.
Wagenbach said there is still
much work to do. The Hotel Florence is only partially restored and
is set to be repurposed. The factory

TNS NEWSWIRE

President Barack Obama named Chicago’s Pullman Historic District on the city’s south side a nationally protected area on Feb. 19 because the site played an important part in Chicago’s growth and industrial transformation.

has been stabilized, but the site is
not yet fully developed.
The American Institute of Architects and the Midwest Regional
Office of the National Parks Conservation Association will host a
workshop for Pullman in April.
They will work on improving transportation to and around the Pullman Historic District because of an
anticipated increase in tourism.
Foley said that even minor improvements to street crossings and
transportation would benefit Pullman Historic District residents.

Pullman is a historic asset to the
city because it tells the story of industrialization, labor history and
civil rights history, Foley said.
“Many of these main aspects that
make Pullman significant to Chicago make it also significant to the rest
of the country,” said Peter Alter, a
Chicago History Museum historian.
Alter described one of the significant roles Pullman played in history, specifically the strike of 1894,
comparing it to airline workers
striking and patrons not being able
to travel. He said what happened

during that time has significance
beyond Chicago.
“People are now made aware
of [Pullman’s] existence—that is,
people outside of Chicago or even
people in this area who weren’t really made aware of it or its history,”
Alter said.
By declaring the Pullman Historic District a national park, more
people can learn about the role it
played in history, Foley said.
“For Pullman to be recognized as
Chicago’s first national park, I think
it will point out that Chicago played

a really serious role in the history
of America the same way we look
at Independence Hall in Philadelphia,” Foley said.
According to Foley, there have
been very few urban areas where a
president has used his authority to
preserve the places for future protection as a national park.
“It is just as important to preserve and tell the stories of those
places in urban areas as rural areas
for future generations,” Foley said.
chronicle@colum.edu

City expands pilot domestic violence prevention program
SARAH MARTINSON
THE MAYOR’S OFFICE announced Feb.
26 Chicago would expand its domestic violence prevention pilot
program beyond the 14th Police
District to the 3rd Police District.
The program was created to provide police officers with additional
specialized training in handling
domestic violence calls and build a
stronger relationship between the
Chicago Police Department and domestic violence advocacy groups,
said Kathleen Doherty, executive
director of the Chicago Metropolitan Battered Women’s Network, a
domestic violence hotline, 1 E. Upper Wacker Dr.
“Officers need to be tactical and
safe, so training for officers to respond tactically and safely to domestic violence is paramount,” said
Dr. Brian Kinnaird, a certified domestic violence advocate and former Kansas police officer.
Although domestic violence calls
are one of the most dangerous situations an officer can enter, Kinnaird said, officers do not receive
adequate training for it.
“If they don’t get there safe, if
they don’t get there alive, they
are not able to help, and they are
not able to go home themselves,”
Kinnaird said.
Domestic violence calls are the
most common calls any police officer receives, Kinnaird said. He
received domestic violence calls
every day for 10 years when he was
38 • March 16, 2015

Cassidy Johnson THE CHRONICLE

Metro Reporter

a police officer. He said when he
was in the Police Academy, the only
domestic violence training he received was an eight-hour class.
Chicago’s new domestic violence
program requires police officers,
with the consent of victims, to fill
out risk assessment worksheets for
every domestic violence call they
receive. Officers then send the completed worksheet to Family Rescue,
a domestic violence agency located
at 9204 S. Commercial Ave., where
worksheets are evaluated within
24 hours of a call being made, said
Himagiri Sharma, program director of the court advocacy program
at Family Rescue.
“When an incident happens, the
more quickly you can reach a victim of that incident, the more likely
there will be a successful conclusion,” Sarma said.
The assessments include a series
of questions that help determine a
victim’s level of danger.
After Family Rescue receives
the risk assessments, it prioritizes
them, reaching out first to victims
who appear to be in the most danger. Family Rescue calls every victim who has filed a risk assessment
three times, Sarma said.
Family Rescue and the CMBWN
are the two main domestic violence
prevention groups working with
the CPD on the new program. Family Rescue works one-on-one with
victims, and the CMBWN provides
police officers with specialized
training for handling domestic violence calls, Doherty said.

Family Rescue is the only domestic violence agency that works
directly out of a police precinct,
Sarma said.
It is vital for advocates against
domestic violence to be with victims through every step of their
recovery process, Sarma said. The
most effective way for advocates to
help victims is by working in a police station, she said.
“When a victim comes in through
the station distraught and in the
midst of the emergency, [we are]
able to bring them into our offices, where we can offer them a safe
space,” Sarma said.
Kinnaird said one of the most important things police officers learn
through domestic violence training is empathy and compassion.
Officers must be considerate and
kindhearted when going through a
victim’s options.
“Those are two emotions that
police officers do not show in public,” Kinnaird said.
With specialized training, police
officers can learn how to interact
with domestic violence victims in
a manner that will help them build
their trust, he said.
Doherty said her organization
decided to work with the city to pilot the program because it allows
them to work closer with victims.
“If you know there is a better way
to operate and address issues, then
why wouldn’t you partner to make
a difference on that?” Doherty said.
smartinson@chroniclemail.com
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Under the State Secrets Act, whistleblowers and journalists in Japan
could face jail time for divulging
any information the state considers
sensitive.
“It shows that they are not being
transparent with the public,” Snyder said. “We were concerned before with the Pacific Ocean and the
contamination of that whole area
in Japan. They’ve picked up fish in
California that have tested positive for plutonium after the nuclear
accident.”
Nicholas Fisher, distinguished
professor at the School of Marine
and Atmospheric Sciences at Stony
Brook University in New York, said
although fish found off the coast of
California following the Fukushima disaster tested positive for two
artificial radioactive isotopes, the
levels were nearly undetectable—
all fish are radioactive to begin with.
Fisher collected Pacific bluefin
tuna off the coast of San Diego in
August 2011. The tuna spawn in
Western Pacific waters near Japan
and some fraction of them, when
they are about a year to a year and
a half old, migrate across the Pacific to the waters of California and
Mexico. They stay for years and
eventually migrate back across to
the Western Pacific—near Japan.
All of the tuna he sampled had been
exposed to the Fukushima material.
However, they were only 3 percent
more radioactive than usual.
“We did calculations of what the

dose was to the fish and it’s much
lower than that from naturally occurring radionuclides and we did
calculations to what the dose would
be to seafood consumers in the
United States and again, it would
essentially be below detection,”
Fisher said. “A very, very low dose—
much lower than from, say, a dental
X-ray.”

the radioactive nucleotides in the
ocean: Leaked cesium 134 will be
99 percent decayed by 2025, while
cesium 137 will not dissipate completely for nearly 200 years.
The only creatures affected in a
meaningful way are those still living in the Fukushima harbor, especially bottom-feeders, so fishing in
the area has been made illegal.

“The problem that presents is not
only with the design, but with the
U.S. Nuclear Regulatory Commission’s unwillingness to regulate,”
said NEIS Director Dave Kraft.
According to Kraft, the Illinois
plants are outdated. In response to
the Fukushima disaster, the NRC
formed a team of staff scientists to
assess possible risks at U.S. facilities.

The scientists recommended a filtration system be added to clones of
the Fukushima reactors in order to
prevent radiation from leaking out in
the event of a meltdown. The board
overruled the proposal in a 4-1 vote.
The four Fukushima clones in Illinois could pose a danger, Kraft said.
“We have a situation here, that
whatever has already happened
must therefore be possible, and yet
our regulators in this country are
ignoring not just the advice of their
own staff, but they’re actually ignoring the actions of the Japanese
utilities and the European utilities
who believe that it is a significant
safety improvement to install these
filtering vents on the safety systems
that are the older reactors of the
same design,” Kraft said.
mmccall@chroniclemail.com
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— Dave Kraft
“The thing about the ocean is it’s
huge,” Fisher said. “It’s very deep,
and there are a lot of water currents, so the radioactivity doesn’t
just stay in one place. It disperses
through ocean currents, for example. It doesn’t just stay on the surface, but it goes into deeper water.
With that mixing, the concentration of the cesium atoms, for example, declines tremendously. When
you look at the concentrations,
while detectable, in biota that are
say, 100 miles out to sea, they’re
much, much lower very near the
Fukushima site itself.”
The Fukushima disaster raised
new safety questions about the nuclear energy industry, including in
Illinois, which has four identical
facilities to the Fukushima Daiichi
plant. Two lie 60 miles southwest
of Chicago.

Continued from PG. 35

“This is going to be, and has been,
a very welcomed addition to the
community,” Hernandez said.
Ravenswood Manor Park, located in the 4600 block of North
Manor Avenue, is one of the 77
parks that will receive a makeover
this year.
Jana Zivanovic, 11, a fifth-grader at Newton Bateman Elementary
School, lives in Ravenswood and
said she frequently plays in Manor
Park, adding that many other children play there, too.
“Whenever it is good weather, I
will come by here,” Zivanovic said.
Zivanovic said she plans to
play in the park even more than
she currently does when it gets
refurbished this year. She said she
likes the playground the way it
is, but she also said she is excited
for the upgrades, adding that she
thinks it will bring the neighborhood community closer together.
Zivanovic said she plans to
spread word about the park’s renovations to entice more people
to visit.
Michael Kelly, the general superintendent and CEO of the Chicago
Park District, said in the press release that “playgrounds not only
enhance the physical and cognitive development of our children,
but play a significant role in bringing neighbors and communities
together.”

The problem that presents is not only with the design,
but with the U.S. Nuclear Regulatory Commission’s
unwillingness to regulate.”
Fisher said 99 percent of the
radioactivity in the oceans has
nothing to do with mankind: Radioactive material present when
the earth and oceans were formed
is still degrading today. Ocean life
has evolved in the presence of radioactive material and adjusted to
it. Its presence does not necessarily
signal catastrophe.
Fisher added that Fukushima,
the largest nuclear accident on any
coastline, constitutes a small percentage of human impact on the
ocean’s natural radionuclide makeup. The nuclear weapon testing
by the U.S. military in the Pacific
Ocean during the 1950s and 1960s
made a far greater impact than the
2011 meltdown in Japan, he said.
According to Fisher, the radioactive material leaked in 2011 makes
up an extremely small fraction of
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