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Students enrolled in AEMM classes per academic year
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2008 - ‘09: 6,265 enrolled

by Heather Schroering
Campus Editor

WITH FULLY functioning film, music,
marketing and other departments, and
an endless supply of creative minds,
Columbia has the potential to run mini-
industries right out of its campus build-
ings. With every industry, an ambitious
management team is a necessity for suc-
cess, and with the transformation of the
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2009 - ‘10: 6,018 enrolled

Arts, Entertainment
and Media Manage-
ment Department,
the college is already developing more
opportunities for the cross-collaboration
of programs.
with the number of majors growing
40 percent since 2003, the AEMM Depart-

2010 - ‘11: 6,403 enrolled

Department adapts to reach out
to non-majors, equip artists
with business skills

2011 - ‘12 (projection): 6,673 enrolled

ment was
in need of
regrouping, according to
Philippe Ravanas, chair of the
AEMM Department. Since
2009, the department has gone
through a major transforma-
tion, including changes in approach to
pedagogy, reconstruction of curriculum
and expanding its mission to include
training for not only arts managers,
but also growing artists working in
similar fields.

“Our mission previously was really
focused on preparing managers,” Rava-
nas said. “The shift for us was to realize
that we should be of assistance to all
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Sara Mays THE CHRONICLE

Tara Grace, senior theatre major and arts, enter-
tainment, and media managment minor, is cur-
rently enrolled in Justin Sinkovichs’ Self Manage-
ment for Artists. She is taking the class in hopes
of owning her own theater someday. She said the
class will help her learn to “self manage.”

Columbia students. Not just be a depart-
ment that trains professional managers,
but a department that equips any future
artist with essential skills to a sustainable
career in their field of choice.”

The goal of the transformation is to give
artists and managers a chance to collabo-
rate, Ravanas said. This is exactly what
students in the class of Gary Yerkins—
senior lecturer in the Music Department—
are doing.

Students in Yerkins’ Recording and
Performance Ensemble class have the

» SEE AEMM, PG. 6

Smoking out crime

by Sophia Coleman
Assistant Arts & Culture Editor

FIGHTING CRIME never tasted so good.

By serving up hamburgers, hot dogs
and vegetarian-friendly grilled goods,
the Bridgeport, Canaryville and Back of
the Yards communities are taking a dif-
ferent approach to battling crime and
gang activity.

These barbeque get-togethers, called
“smokeouts,” usually take place in front
of drug dealers’ homes or in known
gang territory. Community groups,
like the Bridgeport Citizens Group,
round up residents, Chicago Alterna-
tive Policing Strategy officers and alder-
men to attend the event and promote
safety awareness.

“We make sure that everyone in the
neighborhood knows we are there,” said
Daniel Pugh, director of the Bridgeport
Citizens Group. “We aren’t even opposed
to the gang members coming out and
joining us.”

Typically, the smokeouts take place in
the summer months. However, most com-
munities are unopposed to conducting
the potlucks through late fall. Pugh said
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A look at child
abuse in sports

the smokeouts aren’t the ultimate solu-
tion,but in order to be effective, they must
be consistent and held every month,when
weather permits.

At the four events held in Bridgeport so
far, at least 50 people have attended each
time, rain or shine, Pugh said.

In summer 2010, Pugh held Bridgeport’s
first smokeout outside the home of an
alleged member of The Satan Disciples.
The building was across from where Pugh
and his wife, Lynn, live, and was owned
by an absentee landlord. Pugh said there
were drug deals out of the building and
every other week, there were fights out-
side the property. He said he has heard
shots fired there as many as four times,
as well.

The dividing line between the turf of
the Latin Kings and Satan Disciples is
within the Bridgeport neighborhood,
which results in heavy gang activity.

The smokeout tactic, which was origi-
nally thought of in Canaryville, was a
way for all residents to take part with-
out feeling singled out or threatened.
Gangs are bold when the community is

» SEE SMOKEOUT, PG. 24
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| Fake weed, real

consequences

by Greg Cappis
Assistant Metro Editor

GETTING HIGH on synthetic marijuana
could boost not only your spirits,but also

\| your chance of suffering a heart attack.

Heidi Unkefer THE CHRONICLE

Metro
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., serve dinner

Dr. Colin Kane, pediatric cardiolo-
gist at University of Texas Southwest-

4 ern Medical Center, studied three cases

of teenage boys who all suffered heart
attacks after smoking the fake cannabis
known as “K2,” “Spice” or herbal incense
in early 2011. He said he couldn’t prove
that the chemical compounds that pro-
duce a marijuana-like high caused the
heart attacks, but said “the timing is just
very suspicious.”

In Chicago, the synthetic drug can be
purchased at a variety of stores, includ-
ing gas stations, food marts and smoke
shops.On Dec.14,“Max’s Law” will go into
effect, which will prohibit the sale of the
laboratory-produced drugs that “mimic
the effects of marijuana.” Violators will be
subjected to a $1,000 fine if caught selling
the product, but there is no legislation
prohibiting possession of the designer

» SEE DRUG, PG. 37
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EDITOR’S NOTE

Stand strong

I OFTEN find myself
glamorizing the
protests that took
place in the '60s
and '70s opposing
the Vietnam War.
What I wouldn’t
give, I thought,

to be among the
crowds and riots,
being arrested for
my beliefs, stand-
ing up in the face of tear gas and making
a difference! Of course, in these imagi-
nary time-travel situations, I am never

in as extreme danger as those who were
harmed at actual protests, such as the
shooting at Kent State University.I would
be involved just enough to have some har-
rowing tales to share with my
grandchildren.

Now, in the face of a reoccurrence of
on-campus protests, the consequences-to-
results ratio seems less appealing to me
and, I would imagine, others my age.

The recent incident at the University
of California at Davis, in which police
officers pepper-sprayed student protesters
who were peacefully assembling, caused
the media to finally shed some serious
light on the tuition issues at hand.

While this was a disturbing incident
that certainly shouldn’t be taken lightly,
it was a regular occurrence in the mass
campus protests of the past.

Times have changed, and this event was
looked upon as an error on the part of the
police, not bravery or loyalty to their cause
on the part of the students. Reactions
such as these hinder the involvement of
students in U.S. protests.

Students these days live much more

by Brianna Wellen
Editor-in-Chief
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in protests

comfortable lives and are less willing to
put themselves in harm’s way for the
sake of a national movement, especially
one that doesn’t seem to be getting much
major attention.

And so we have the chicken-egg situ-
ation: Are students not participating
because nothing is getting done, or is
nothing getting done because students
aren’t participating?

In countries, such as Egypt, students
have rallied together to create major gov-
ernmental change by facing the risk of
execution and putting family and friends
in danger based on association alone.
These students are accomplishing real
things, not simply talking about change
as is too often the case with students in
our country. Now, with actions in the U.S.
reflecting, even in the smallest amount,
those abroad and those of the past,I hope
students recognize what it may take to
stir the pot enough to make a difference
and change the current economic climate.
These protests cannot be taken lightly
and should not be seen as a fad.

There are many reasons to protest.
Economic woes will long affect college
students, political unrest will always be
present in our country and every passing
day brings a new set of problems, which
students should be standing up against.

There is no in-between when it comes
to supporting a meaningful cause; it’s
either worth fighting for or it isn’t. In
light of the UC Davis events, the stakes
have been raised and students need to
decide whether or not it’s worth standing
their ground and continuing to fight
the good fight.

bwellen@chroniclemail.com
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Blacklisted artists exhibited

by Corey Stolzenbach
Contributing Writer

WHAT IF you were an artist forced to work
under a dictatorial government?

The art exhibit, “Unfree Freedom: An
Exploration of Identity in Central Europe,”
opened on Oct. 29 and is curated by
Janeil Englestad of threewalls, a cultural
organization in Chicago that focuses on
cultivating art.

The showcase includes the work of black-
listed artists created during oppressive
European regimes and what their work was
like after the revolutions.

“Iwanted people to have the opportunity
to see how artists who were not officially
recognized by the socialist regimes,as well
as [how] younger artists, who came of age
after communism ended, were responding
to the world around them,” Englestad said.

Jessica Cochran,curator of exhibitions at
Columbia,said students could gain perspec-
tive from the gallery.

“Because the show features artists who
have been working before and after the
fall of the Berlin Wall in Central Europe,
I hope it will give students a little bit of a
perspective of what it might be like to be an
artist working underneath an oppressive
regime,” Cochran said.

On display are the works of artists Rudolf
Sikora and Peter Szabo. Sikora is a Slovak
who focused on themes outside of gov-
ernment. He co-founded the group Public

Against Violence,which played a role in the
1989 fall of the communist government in
then-Czechoslovakia.

The gallery displays Szabo’s work from
the Delta-Haggadah series,which contains
images of the 1956 Hungarian Revolution
and imprisonments, as well as 11 charcoal
still sketches from that time.

According to Jeremy Jennings, arts
entertainment and media management
and audio arts and acoustics double major
who works at the exhibit, 135 people
visited the gallery during the first 10
days. Jennings was fond of some of the
displayed work.

“You have the opportunity to really stop
and feel [the artwork] as you’re working,”
Jennings said. “Just getting to spend time
around here is a neat experience.”

Englestad will conduct a curator talk on
Dec.9at11a.m.Shewill discussartists’books,
as well as works on paper in the former
Soviet countries.

“Created for political protest, social cri-
tique and to promote independent thought,
this work is increasingly relevant today as
artists participate in and respond to Occupy
[wall Street] and other social movements,”
Englestad said.

The free exhibit is on the second floor of the
Conaway Center, 1104 S. Wabash Ave., until
Dec. 10, from Tuesdays through Saturdays at 11
a.m.to5p.m.

chronicle@colum.edu

Someone You Should TRMWmwm

TARA GRACE
SOUTHARD

/

Courtesy YEVA DASHEVSKY\

Name: Tara Grace Southard
Year: Senior
Major: Theatre

\to bigger and better things.

Tara is currently cast in Columbia’s mainstage production of “Celestial Bodies,”
premiering on Nov. 30 in the Getz Theater. She has acted in several theater and
film productions at Columbia during the last 3 1/2 years. Last semester, she
studied with The Second City through Comedy Studies and is currently taking Level
3 Improvisation at the Improv Olympics. She can't wait to graduate and move on

J

The Chronicle is a student-produced publication of Columbia College
Chicago and does not necessarily represent, in whole or in part, the
views of college administrators, faculty or students.

All text, photos and graphics are the property of The Chronicle and
may not be reproduced or published without written permission.

Editorials are the opinions of the Editorial Board of The Chronicle.
Columns are the opinions of the author(s).

Views expressed in this publication are those of the writer and are
not the opinions of The Chronicle, Columbia’s Journalism Department
or Columbia College Chicago.

Letters to the editor must include full name, year, major and phone
number. All letters are edited for grammar and may be cut due to a
limit of space. The Chronicle holds the right to limit any one person’s
submissions to three per semester.

Letters can be faxed to (312) 369-8430,

emailed to Chronicle@colum.edu or mailed to

The Chronicle, 33 E. Congress Parkway, Suite 224

Chicago, IL. 60605-1996.

The Chronicle
33 E. Congress Parkway, Suite 224
Chicago, IL. 60605-1996

Main line: (312) 369-8999
Advertising: (312) 369-8984
Newsroom Fax: (312) 369-8430
www.columbiachronicle.com

Campus: (312) 369-8986
Metro: (312) 369-8963

Arts & Culture: (312) 369-8969
Commentary: (312) 369-8981

Copy: (312) 369-8925

Photo: (312) 369-8976

Sports & Health: (312) 369-8982
Permission/Reproductions: (312) 369-8955
General Manager: (312) 369-8955

Faculty Adviser: (312) 369-8903



CAMPUS | NOVEMBER 28,2011 | THE CHRONICLE 3

PROLIFIC FACULTY CUTS LOOSE

by Alexandra Kukulka
Assistant Campus Editor

“WHEN | am working in the field” is a state-
ment that many Columbia students hear
in their classrooms while teachers draw
on their professional experiences. Many
students would view having a professor
who is still actively working in the field
as beneficial.

As reported by The Chronicle on Nov. 7,
most faculty members have not received
salary raises this year,which some say has
caused a decrease in morale.

Never-the-less, faculty continue to
achieve national success in books, exhibits,
film, performances and music year by year.

“There is no question that there is a link
between how active a person is in his or
her profession and his or her work in the
classroom,” said Deborah Holdstein, dean
of the School of Liberal Arts and Sciences.
“1 think [faculty] inspire our students, and
they inspire other faculty members.”

“Historic Diaries” is a recently published
book written by Anthony Trigilio, profes-
sor in the English Department. The book
used the diary of the alleged John F. Ken-
nedy assassin Lee Harvey Oswald to explore
the myths of the Kennedy assassination
through poetry.

“The [assassin’s] diary is in the public
domain,” Trigilio said. “I worked with the
diary, and I did a couple years of research,
[which included] interviewing people for
the book.It’s an investigation into the psy-
chology of Oswald through his diary.”

David Trinidad, an associate professor in

Courtesy RYAN BOURQUE

Ting Shen THE CHRONICLE

Heather Gilbert, an assistant theatre professor, is
currently a lighting designer for “The Caretaker.”

the English Department, “Dear Prudence,”
a collection of his published poetry from
the ‘70s to the present.Trinidad has been
touring and doing readings in New York,
Iowa City and Maine.

“[My publisher] gave me two years,and I
wrote a new book in that time to go with my
selected [work],” Trinidad said. “It took me a
year and a half, but I wrote 40 new poems.”

In the Art and Design Department,
Professor Adam Brooks and adjunct fac-
ulty member Mathew Wilson collaborate
as “Industry of the Ordinary,” install-
ing a mural in the Wicker Park and

Anthony Trigilio, professor in the English Department,
recently published “Historic Diaries.”

Bucktown area.

Brooks and Wilson were commissioned
to do "History as Idea," a permanent public
work for the Nebraska State Historical Soci-

ety’s headquarters building in Lincoln, Neb.

The project has received national attention
as an alternative method of looking at his-
tory, Brooks said.

As a curator, Fo Wilson, a faculty member
in the Art and Design Department, was in
charge of a show that deals with the inter-
section of craft with new technology. The
show has been traveling around the coun-
try and is currently in the Ashville Museum

of Art in North Carolina and will later travel
to Arkansas.

Similarly, Ron Falzone, associate pro-
fessor in the Film and Video Department,
produced and wrote a film called “Typing”
that he co-created with two other fac-
ulty members. The film made for Zaxie
Films is about two screenwriters in 1939
who have been given an impossible job
to write a screenplay about sex, adven-
ture and a dog for a blind man. “Typing”
has been shown at many festivals around
the country.

According to Falzone, he promised him-
self there were three things he would never
write about: Mafia comedies, stereotypes
and Hollywood. Falzone ended up writing
a script he fell in love with called “Safe and
Affordable,” which is a Mafia comedy about
stereotypes.After writing the first draft, he
realized that he had broken two of his rules,
Falzone said.

“I gave myself two hours to write a
10-page script,” he said.“It’s an exercise I do
for myself. I decided what I would [do] first
off, [to] violate the third rule, was I would
write about Hollywood.”

Julian Grant, another film and video
faculty member, has a film that is in post-
production called “Roundabout American,”
a comedy about a French chef who has a
fondness for America and the American
Dream. It was filmed in Chicago and will
be ready for screening in 2012.

As for the Theatre Department, Assis-
tant Professor Heather Gilbert is a lighting

» SEE FACULTY, PG. 6

Influential women
with ‘Celestial Bodies’

First faculty-written
production fictionalizes
Galileo’s mistress

by Alexandra Kukulka
Assistant Campus Editor

THE CHANGING rooms under the stage are
abuzz with actors preparing for the next
scene. They grab clothing and makeup,
while at the stairs,an actor who just came
from the stage,jokingly yells that he is look-
ing for actors to perform in the play and
asks if he has come to the right place to
find some.

“Celestial Bodies” is a new play that will
open at the Getz Theatre at the 11th Street
Campus, 72 E. 11th St., on Nov. 30. The play
was written by Lisa Schlesinger, assistant
professor in the Fiction Writing Depart-

ment, who is also the coordinator of the
playwriting program. This is the first time
the Theatre Department is featuring origi-
nal work by a faculty member.

“‘Celestial Bodies’ is the first play in a
trilogy of plays about women who were
connected to well-known scientists in the
17th century,” Schlesinger said. “[The play]
is about Maria Gamba, Galileo's mistress.
They lived together for 12 years and had
three children.”

According to Schlesinger, the idea for
such a play came to her in a dream in
which she saw a female scientist wearing
men’s clothing presenting scientific theo-
ries. Schlesinger later decided to do some
research and learned about Gamba, though
very little is known about her, Schlesinger
said.She believes that Gamba had a power-
ful influence on Galileo because they spent

Sara Mays THE CHRONICLE

The faculty-written play “Celestial Bodies” opens on Nov. 30. actresses wait backstage at the Getz Theatre
in the 11th Street Campus, 72 E. 11th St., during a dress rehearsal.

so much time together and would talk and
share meals.

“I just know from myself, how I work as
an artist,” Schlesinger said. “My partner
and I are always talking about what we are

thinking about [and] what we are work-
ing on.Idecided to write this play with the
idea that she influenced a lot of his ideas as

» SEE CELESTIAL, PG. 7
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"Crime Unseen"

The artists in "Crime Unseen”
grapple with a retelling of dis-
turbing events, from violent
murders to “softer” crimes.

600 S. Michigan Ave.
1st floor

11/28/11

"Black Gossamer"

Artists use fashion, textiles
and dress to articulate ideas
on the revolution of black
identity. 9 a.m. - 5 p.m.

1104 S. Wabash Ave.
Glass Curtain Gallery

11/29/11

Acoustic Kitchen

Come perform or just enjoy
listening to great acous-
tic music in a welcoming
environment. 7 — 10 p.m.

618 S. Michigan Ave.
Stage Two

11/30/11
Toni Asante LightFoot

12/2/11
MFA Thesis Films

Toni Asante LightFoot will
discuss literary works by 20th
century Belizean and Cuban
writers. 7 — 9 p.m.

623 S. Wabash Ave.
Lecture Hall 109

The annual graduate thesis
screening features documen-
tary and narrative short films.
5:30 - 8 p.m.

1104 S. Wabash Ave.
Film Row Cinema
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Student wins ‘Quit to Win’ contest

Columbia senior’s smoking warning displayed
citywide on billboards, CTA, Soldier Field

by Lisa Schulz
Assistant Campus Editor

USING A wave of black and red design to
convey a message that most children can’t
communicate, Elizabeth Salinas created a
winning advertisement highlighting the
dangers of parental secondhand smoke that
is about to spread across Chicago.

The senior art and design major won the
“Quit to Win” anti-smoking design contest
for the Chicago Tobacco Prevention Project,

hosted by the Respiratory Health Associa-
tion of Metropolitan Chicago.Her triumph,
announced on Nov. 17, earned her a $5,000
scholarship and an iPad.

Five billboards and multiple CTA plat-
forms across the city will display the design,
which premiered on the Soldier Field Jum-
botron during the Bears vs. Lions game on
Nov.13,according to the CTPP.

Entries were to be based on either the
effects of secondhand smoke or the impor-
tance of smoke-free environments,accord-

ing to CTPP. Entries were judged on their
effectiveness, visual appeal, originality,
clarity in design and appropriateness.Two
other winners were rewarded with a $2,000
scholarship and an iPad for second place
and an iPad for third place.

Salinas, who discovered her passion for
graphic design when laying out greet-
ing cards, focused on the disease-causing
effects of smoking on children because of
their inability to speak for themselves.

“Infants and kids are the most vulner-
able,” Salinas said. “[Kids] can’t really do
much. It’s not like they can say ‘stop.” And
if they do, it’s not always that [parents] are
going to listen to them.”

Exhaled by parents. Inhaled by children.

The design reads, “Exhaled by parents.
Inhaled by children.” Intertwined with
smoke are the effects of secondhand smoke
in children, including asthma, pneumo-
nia, chemicals, ear infections, toxins and
Sudden Infant Death Syndrome.

Joel Africk, president and CEO of the RHA,
said the organization hopes the “powerful”
messages will have a great enough impact
to make smokers think twice about sec-
ondhand smoke and persuade attempting
quitters to follow through with their effort.

“I think the design was creative,and the
use of typography was creative,” Africk said.

» SEE DESIGN, PG. 7

CHICAGO TOBACCO PREVENTION PROJECT

(),

Designed by Elizabeth, age 23.

RESPIRATORY

HEALTH
ASSOCIATION®

Courtesy ELIZABETH SALINAS

Senior art and design major Elizabeth Salinas won a $5,000 scholarship and an iPad for this original design. Her art was displayed on the Soldier Field Jumbotron during the Nov. 13 Bears vs. Lions game.

The Music Center at Columbia College Chicago

1014 S. Michigan Avenue

Concert

Monday November 28

in concert
Senior Voice Studio Performance

Tuesday November 29
Men’s Chorus in Concert

Pop Rock Ensemble: Styles 1 & 2
in Concert

in Concert at the Sherwood

Wednesday November 30
Jazz Pop Choir 1, 2, & 3 in Concert

at the Conaway

Latin Jazz Ensemble in Concert
3CVJE in Concert

with special guest Pitch Please!

Thursday December 1
Songwriting 1 Recital

Friday December 2
Drum and Percussion Recital

Jazz Forum

Columbia College Laptop Chamber
Ensemble in Concert

Classical Guitar Recital

at the Sherwood

Pop Rock Ensemble: Performance 3

Columbia College Chamber Ensemble

Vocal Lab in Concert at the Sherwood

Pop Rock Ensemble: Performance Latin

* All Concerts are FREE. For more information call 312-369-6300

Events

12:00 pm
7:00 pm
12:00 pm
7:00 pm
7:00 pm

12:00 pm

12:00 pm
7:00 pm

7:00 pm

12:00 pm
7:00 pm

12:00 pm
2:00 pm
7:00 pm

7:00 pm

E. a. “__‘.“__,..‘..-

l F

We will be open until 8:00pm
on the following Fridays:

For assistance or more
information, visit us in person
at 624 S. Michigan, contact us
at 312-369-7900 or online at
www.lib.colum.edu.

GOOD LUCK ON FINALS!

Columbia

COLLEGE CHICAGDO

;"ﬁ .

R
A
N




1HE DIANE,
DAMMEYER
SCGHOLARSHIP




6 THE COLUMBIA CHRONICLE | NOVEMBER 28, 2011

» AEMM

Continued from Front Page

opportunity to form bands, write songs
and perform. Throughout the semester,
they also work alongside the Marketing
Talent Agency class, a branch of AEMMP
Records, the first student-run record label
in the U.S. founded in 1982, according
to Ravanas.

The bands in the Recording class,which is
ayearlong course,are required to construct a
three to five-song EP, a 50-minute showcase,
a music video and other media materials,
Yerkins said.Students in the Talent Agency
course,which was launched in spring 2011,
pair with the bands and deal with the
managerial side.

“Music students spend all year develop-
ing a product,and then nothing happens,”
Yerkins said. “That’s kind of a waste of
resources; but if they develop that product
in coordination with students who know
how to exploit it,well, the sky is the limit.”

Cody Scheppers,senior AEMM major, was
one of the first to take the Talent Agency
course in the spring and is also enrolled in
it this fall. He is one of two main managers
of the pop-rock band Idealist that grew out
of last spring’s Recording course.

According to Scheppers, this semester’s
Talent Agency class presented a proposal to
the AEMM Department that outlined fund-
ing for Idealist to record an EP.

“Not only is it a great opportunity to
meet new people in the department, but
you can have a product to pitch outside of
Columbia,” Scheppers said. “By the time
that I graduate, I'll know what it’s like to
have worked with a band for almost a year-
and-a-half now and [have had], for instance,
licensing opportunities. It’s a chance to do

all that within the umbrella of Columbia.”

In order to offer more industry-specific
courses to non-AEMM majors, the depart-
ment adjusted some of its curriculum and
removed many prerequisites when possible,
replacing them with a requirement of a spe-
cific number of credits, Ravanas said.

“We have completely redefined the cur-
riculum along two principles—openness
to non-majors and experimentation before
concepts—allowing students to learn by
doing, providing them a safe place for
experimentation before they get the matu-
rity that would allow them to understand
that they need broad management frame-
work,” he said.

The department also analyzed its teach-
ing methods and realigned the order in
which courses are to be taken, Ravanas said.
Students are now allowed to begin with
industry classes and progress to broader
core management courses, according
to Ravanas.

By partnering with Mark Kelly, vice presi-
dent of Student Affairs, the department has
developed other student-run projects,such
as the Hokin Gallery, operated by students
in the Exhibition Management class.

According to Ravanas,the AEMM Depart-
ment is the largest minor-providing depart-
ment at Columbia. With 160 minoring stu-
dents this semester, the number of minors
has grown 28 percent since fall 2009. The
department is also the largest cultural
management center in the U.S., he said.

“It speaks to how all of our students need
the talent of the rest of our student body,”
Kelly said. “Everyone needs marketing
students and arts management students
to help them bring their creative projects
to fruition.”

hschroering@chroniclemail.com

» FACULTY

Continued from PG. 3

Courtesy SEBASTIAN HUYDTS

Sebastian Huydts, a faculty member in the Music
Department, composes music for piano.

designer. She is currently working on the
production of “The Caretaker,” in which
bare light bulbs and daylight are used to set
the mood of the play. Gilbert also worked
on the lighting for a play called “The Better
Half,” in which she created paths of light
and geometric shapes.

On the other hand, theatre faculty
member Jackie Penared designed the
scenery for two plays: “The Last Act of
Lilka Kadison,” which is about an 80-year-
old Polish woman who is remembering
what happened to her in World War 11,
and “The Importance of Being Earnest,”
which is about young men being foolish,
Penared said. Both were nominated for a
Jefferson award.

In the Music Department, Professor
Marcos Balter recently received a FROMM

Foundation Commission Award, which is
hosted by Harvard University. These are
international composition prizes that are
awarded to composers from around the
world, Balter said. He has also received the
Civipella Ranieri fellowship, which will
give him the opportunity to go to Italy for
six weeks to compose.

Balter also said he has a solo concert
coming up in December with the Inter-
national Contemporary Ensemble playing
his compositions.

There is no question that there
is a link between how active
a person is in his or her pro-
fession and his or her work in
the classroom.”

-Deborah Holdstein

Faculty member Sebastian Huydts has
recently composed a set of piano studies.
In the last year, he has written three works
for viola and piano, which were performed
for aradio series. He currently is the pianist
for the music group Cube. Huydts is also
working on publishing a book about music
for woodwinds and piano.

According to Jay Wolke, Art and Design
Department chair, there are so many
accomplished faculty that it is hard to
single out a few.

“I think [Columbia] is just a very inspira-
tional and enriching environment when we
have so many exciting accomplished people
to learn from,” Holdstein said.

akukulka@chroniclemail.com

A

A

4 Know an AMAZING

teacher?

Nominate them for the 2012

Excellence in Teaching Award!

For details, visit http://www.colum.edu/cte

Nominations accepted from
November 28, 2011

to February 3, 2012

T

Columbia

COLLEGE CHICAGDO

1

) W D W




» CELESTIAL

Continued from PG. 3

his lover, as his friend and as the person he
ate with.”

The play features a cast of 20 Columbia
students and is directed by Will Casey,
adjunct faculty member in the Theatre
Department. The lead actors are senior
Erin O’Brien, who plays Gamba, and Brit-
ish exchange student, Lee Bainbridge, who
plays Galileo.

Casey took on this play, he said,because it
“seemed to really speak to me.” He emailed
Schlesinger to discuss what he wanted the
play to look like and bounce ideas around.
They later set up meetings to further
expand on those ideas and talked to The-

atre Department Chair John Green, who
approved the play to be produced.

“Ilove that this play takes a different take
on [Galileo’s life],” Casey said. “It included
the woman who was the mother of his chil-
dren, Maria Gamba, and makes that story
a part [of] his. It tells both stories at once.”

Casey admires the way Schlesinger
executed the play and taught the audi-
ence about a person they may not know.
In “Celestial Bodies,” Gamba is portrayed
as a stargazer who has an interest in
comets and is searching for knowledge,
O’Brien said.

According to O’Brien,in the beginning of
the play, Gamba is a peasant woman who
can’t go to school because she is a poor,
young girl. Because of her circumstances,
Gamba dresses up as a boy and ends up

Sara Mays THE CHRONICLE

Charlie Haumersen puts the finishing touches on his costume during a dress rehearsal for the faculty

written play “Celestial Bodies.”
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studying with Galileo, O’Brien added.

“Something kind of happens between
[Gamba and Galileo] romantically,” O’Brien
said. “It’s not as easy as boy meets girl,
because she is a boy, technically, and lives
as a boy for a long time.”

The part in the play where Gamba dress-
es as a boy is fictionalized, O’Brien said.
The play takes place during the course of
12 years, when Gamba and Galileo work
together, O’Brien added.

The most challenging part about playing
Gamba was the way she always had her
head in the clouds, while O’Brien needed
to focus and interact with other actors,
O’Brien said.

Similarly, Bainbridge said he likes
the way the play was written because it
gives him room to portray Galileo as a
contemporary figure.

Both actors agreed that the characters
they play are fun and witty because O’Brien
gets to dress as a boy and Bainbridge runs
out on stage in just his underwear.

“I think that when you write plays, you
have a clear idea of what they would look
like,so it is really exciting to see them come
to life,” Schlesinger said. “This is a pretty
difficult play, and [the actors]| are really
doing an amazing job, so it is exciting.”

akukulka@chroniclemail.com
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Continued from PG. 4

“It communicated the message clearly and
in an eye-catching way.”

Interested in experimenting with typog-
raphy and silhouettes,Salinas put her ideas
to work in a single day and rushed to meet
the deadline two weeks after polishing up
the design, she said.

Salinas received critiques from class-
mates on her project, which originated as
an assignment from her instructor, Renee
Ramsey-Passmore, an adjunct faculty
member in the Art and Design Department.

The design was slightly altered from her
original submission, she said. Instead of
the word “Cancer,” the typography now
reads “SIDS,” to better inform its viewers
of the possible detriment of a child’s health.
White space was also added to the original
design to draw attention to the eye and
to emphasize boldness of the silhouettes
Salinas said.

Adjusting to a client or judge’s request

is typical for designers, especially
when they’re first beginning, Ramsey-
Passmore said. She added that as a profes-
sional, designers are entitled to a stronger
opinion of what’s best for the work and a
client’s requests.

“They’re going to have to learn to be
adaptable and try to come to a halfway
point with the client,” she said. “When they
have a little more credibility, they’re able
to do that. But as a student, often they’re
at a whim of what the client really wants
in the end.”

Timing is crucial to submissions, Salinas
said. Some classmates who entered didn’t
follow through with the submission pro-
cess. A project started must be finished,
she said.

“You can change the world with design,”
Salinas said. As far as changing the minds
of smokers, “If you get at least one person
to quit, you’ve made a difference. And
it’s all about the way you communicated
that message.”

Ischulz@chroniclemail.com
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If you're creative and interested in story and
writing, check out the award-winning Fiction
Writing Department. Our courses will improve
your writing, reading, speaking, listening, and
creative problem-solving skills.

Useful for every major!

For information visit Oasis* or the Fiction Writing
Department, 12th floor, 624 S. Michigan, or call

(312) 369-7611.

*You can add classes online until 12 midnight
1.23.12 on Oasis. See your department advisor
with questions.
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Critical Encounters

Rudy Trotter created art out of everyday items, including recycled materials. He worked out of his studio in

Manitowoc, Wis., and was also a successful dentist.

by Kathi Beste
Interdisciplinary arts grad student

ON A recent trip to the Hamilton Wood Type
Museum in Two Rivers, Wis., I stopped at
the new Gallery 3 in nearby Manitowoc.
This large industrial building has recently
been converted to a gallery and multipur-
pose art space and is on its way to becoming
an artistic retreat just three hours from
Chicago.Itis also the new permanent home
of the Rudy Rotter Collection of Art.

Rudy Rotter (1913-2001) was probably the
most prolific artist in Wisconsin history,
having created an estimated 16,000 works of
art during a 45-year period. His overwhelm-
ing output utilized an entire universe of
material choices. The finished pieces I saw
were mostly sculptures, but there were
also paintings, drawings and assemblages.
His artistic output was staggering by any
account, especially considering that Rotter
had no formal artistic training—just did
hard sustained work during many decades.

When the Rudy Rotter Museum of Sculp-
ture—which included his working studio—
was closed to the public in 2007, some
works were acquired by other art institu-
tions, including the American Visionary
Art Museum in Baltimore; the Haggerty
Museum of Art at Marquette University;
the John Michael Kohler Arts Center in
Sheboygan, Wis.; the Lawton Art Gallery
at the University of Wisconsin-Green Bay;
and the Rahr-West Art Museum in Manito-
woc. Gallery 3’s Heather Bonde and Robert
Jagemann have transferred the remainder
of the collection to multiple floors in their
space and are beginning the long process of
cataloging and preserving the rest of what
is estimated at approximately 14,000 pieces.

I was lucky enough to be given a tour of
the upper floors of the 1929 Mirro Alumi-
num Plant 3 building that houses Gallery 3
to look at some of Rotter’s work that is not

on display. Seeing the work laid out across
the floor and on tables, filling the cavern-
ous space, took my breath away. The idea
that one person created each piece I saw
was hard to comprehend. Working with so
many different materials and using them in
interdisciplinary fashion, all while raising
a family and running a successful dental
practice is truly the revolutionary work of
aradical individual.

To Rudy, everything had possibility,and
to sketch, carve and create this astounding
body of work, he reused, repurposed and
recreated every form of media and mate-
rial imaginable.The finished pieces convey
his passionate feelings regarding human-
ity. The representational works display
power and tenderness, and the abstract
pieces burst with a sense of joy and cel-
ebration. His art shows wit, compassion
and wonder. It is as though the art was in
the items all along, and he was driven to
reveal it.

Although Rotter was a self-taught artist,
he doesn't fit the standard view of an impov-
erished visionary or social misfit. He was
organized, disciplined, creative and above
all, compulsive about his artmaking. He
worked every day in an organized manner,
morning and afternoons, rarely taking a day
off from art. He once said, “I feel driven to
create; I just love the creative process.The
product is not as important as the action.”

Rotter is my radical because he did not
question his need to create and was never
distracted from exploring new ways to find
and create beauty, often out of things dis-
carded by others. His dedication and cre-
ative spirit is an inspiration to me in the
middle of working in the MFA Interdisci-
plinary Book and Paper Arts program here
at Columbia. And after seeing his work, I
know I better get moving.

chronicle@colum.edu



by Lindsey Woods
Assistant Sports & Health Editor

THE CHICAGO Wolves came back home after
a four-game winning streak to face the San
Antonio Rampage on Nov.19. Unfortunately,
the home-ice tripped the team up, ending
a season-high streak in a 3-4 battle against
the same team that showed the players up
at their season opener in Texas.

Outshooting the Rampage 24-9 in the
last two periods wasn’t enough to bring
the Wolves back from a deficit of three
unanswered goals at the end of the first
period. Coach Craig MacTavish said he told
the team not to give up on the game during
an intermission locker-room talk.

“We talked about giving ourselves a
chance to win the game,” MacTavish said.
“We fell short this time, but it was a hell of
a hockey game.”

Darren Haydar put the Wolves on the
board early in the second period on a
rebound during a power play that started
at the end of the first. It was during the
same power play that Wacey Rabbit put the
Rampage up 3-0 on a short-handed goal.

After San Antonio regained its three-
point lead with a goal by Greg Rallo, the
Wolves’ Anton Rodin put the puck between
the legs of goaltender Brian Foster on a
breakaway. A new player from Stockholm,
Sweden, Rodin seemed unfazed by the solo
goal, focusing more on the team’s effort.

“We never quit,” Rodin said. “We’ve had
our ups and downs this season. We were

focused, battling in the corners, but we
need to score goals to win.”

Another power-play goal in the third
period,scored by Mike Duco, put the Wolves
in comeback range at 4-3, but not even
another power play could help the team
capitalize on a goal to tie the game.

Although the streak-ending game wasn’t
exactly the ideal homecoming, MacTav-
ish said he will still look at this game in a
positive light.

“We had a lot of good looks and a lot of
individuals playing really strong,” he said.
“It’s too bad, though. It would have been a
hell of a comeback.”

The Rampage spend the most time in the
penalty box,racking up 24 penalty minutes
versus the Wolves’ 16 minutes.

The Wolves’ loss came after goaltender
Eddie Lack flirted with some playing time
in the NHL, being called up to Wolves’ affili-
ate team, the Vancouver Canucks, for just
one short day. The Canucks returned the
goalie in time for him to stop 22 shots from
the Rampage.

Since the loss,the Wolves’ first-line goal-
tender, Matt Climie, was also called up to
spend time with the Canucks. He returned
to the Wolves one day later after backing up
their NHL counterpart in a 2-1 overtime vic-
tory against the Ottawa Senators on Nov.20.

Climie returned to his position between
the Wolves’ posts on Nov. 23 for the game
against the Texas Stars.

Iwoods@chroniclemail.com
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(Top) Left wing Matt Clackson of the Wolves brawls with fellow left-winger Eric Selleck of the San Antonio
Rampage. (Bottom right) Chicago Wolves left wing Mike Duco, right wing Darren Haydar and defenseman
Mark Mancari celebrate after Duco scored on a power-play goal during the third period against the Rampage
on Nov. 19. (Bottom left) Duco attempts a slap shot, breaking his stick.

Renegade

by Lindsey Woods
Assistant Sports & Health Editor

COLUMBIA SPORTS are getting a makeover,
courtesy of Columbia students.

The Renegades have offered the student
body a chance to submit the best redesign
of the old logo, which has been used since
the creation of the organization in 2006,
according to Kevin Hartmann, president of
the Renegades.

“We’ve been wanting a new logo for a
while now,” said Abby Cress, vice presi-
dent of the Renegades. “The old one is
really outdated, and we don’t feel like it
represents the Renegades.”

The contest, open from Nov. 18-Nov. 23,
requires that students use the Renegades
name, but has no other stipulations. For-
rest Frazier,secretary of the Renegades, said
designs should aim to capture the spirit of
Columbia through creative interpretation.

“We’re looking for the students to use
their imaginations to the max,” Frazier
said. “There are no guidelines for what it
should be or how it should look. It’s all up

host com

to your imagination.”

Frazier also said he would like to see sub-
missions that define some kind of mascot,
because the Renegades are currently with-
out one. Incorporating colors from Colum-
bia’s “color palette” is also encouraged.

“We’re hoping to get something that
reflects what a Columbia mascot would be,”
Frazier said. “At the Wise-Ass Comedy Show
[Night],someone said as a joke that we were
the rainbow trouts.That would fit, though,
because it’s weird and it has a rainbow,
and that’s Columbia.”

The old logo was made from
clip art, according to -
Cress.It includes a shield
and a star, and the Ren-
egades name in bold let-
tering. The old design has
been unpopular around
the Renegades’ office for
some time
now, Cress
said, and
there have
been talks
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etition for new logo

for two years regarding a redesign. Hart-
mann said the redesign finally took top
priority this year because of the Renegades’
push for campus recognition.

“I've been pushing [for] it ever since I
got on the board two years ago,” Hartmann
said. “It got to the point [of] focusing on a
marketing and branding campaign.”

Frazier added that the group hopes the
new logo will inspire people to join sports
teams at Columbia,and help the Renegades
to grow its student base.

“We need to revamp the logo if we
plan to get the sports programs
= where we want them to

”

go,” Frazier said. “You
' You want something that
' represents a whole sports
team.”

In addition to posting
the contest
informa-
tion on its
Facebook

Courtesy ABBY CRESS ~ Page, the

need something better.

Renegades have reached out to campus
organizations, such as the Anime Club
and the Sports Marketing and Manage-
ment clubs, asking them to participate
in the redesign contest.So far, the response
hasn’t yielded much tangible art,according
to Cress.

“We've gotten a few submissions,” she
said. “We’re going to give it a week or so to
look over all of them.”

The winner will be chosen during the
Renegades captains’ meeting on Dec. 1,
where Cress, Frazier, Hartmann and all
other team captains will review the sub-
missions and vote on their favorite,accord-
ing to Cress. If the Renegades can’t decide,
it will be decided by a Facebook “like-off,”
where the design that gets the most “likes”
will be the winner.

The winner will also receive a $100 gift
card to Target.

“With Christmas coming around, I'm
sure college students could use [the $100],”
Frazier said.

lwoods@chroniclemail.com
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Ultimate season for Frishee team

by Kaitlyn Mattson
Contributing Writer

FRISBEES ARE sailing into the lives and
hearts of Columbia students.

The Renegades’ Ultimate Frisbee team is
just getting started with its new yearlong
season, and despite the coming sleet, ice
and snow, frisbees will be flying, even if the
team has to move its games indoors. So says
Wesley Jerden, founder and captain of the
Ultimate Frisbee team and senior market-
ing communication major.

“I got started [playing Ultimate Frisbee]
at my old school,” Jerden said. “I was a
captain for two years as a freshman and
a sophomore. When I transferred here, I
wanted to do it again,so I went to the Ren-
egades and I gave them all the information
they needed to get [a team] started here.”

Ultimate Frisbee is not a traditional orga-
nized sport. The game has several unique
rules. Each side has seven players, and
the action is similar to that of football. But
running with the frisbee is forbidden,
and once it’s caught, it must be passed,
said Tifanny Stanley, treasurer of the Ulti-
mate Frisbee team and senior marketing
communication major.

The disc can be held onto for only 10 sec-
onds before it needs to be passed or thrown
downfield. The first team to get 15 points
wins, Stanley explained.

“We lost our first game 15-12,” Jerden said.
“But hopefully, we are going to win every
game from here [until] the end of next year.”

Kevin Vicks, team assistant and junior
film and video major, has found that the
Ultimate Frisbee team is getting a positive
response from Columbia students.

“We generate a lot of interest for sure,”
Vicks said. “I know alot of people [for whom]
this is their first time playing ultimate here,
or anywhere,and they started on our team.
We like to have a friendly atmosphere.”

The team doesn’t need new players,
according to Jerden, yet it welcomes and
encourages people to come out and practice.

“We have enough players,” he said. “We
are essentially one giant mass of people,
and whoever can make it to the game goes.”

The team has also recruited a teacher to
help advise the team. Jerden sought out
Jonathan Keiser, faculty member in the
Science and Math Department, and now
official Ultimate Frisbee adviser.

“I played ultimate in Minnesota for years,
and I guess I had probably mentioned it to
someone in the Renegades office,” Keiser
said. “So Wes Jerden came and found me
two years ago.”

The team’s official Facebook group has
more than 80 members, and its email list
exceeds 200 students. The team has been
successful,in part,because of Jerden’s mar-
keting experience. He does a good job get-
ting people interested in the team, accord-
ing to Abby Cress, vice president of the
Renegades. Jerden tells everyone he meets
about the Ultimate Frisbee team because he
is so enthusiastic about it, Cress said.

“Jerden brings a passion, motivation and
intensity to it that I haven’t seen before,”
Keiser said. “He loves the sport and wants
to share that passion with other people,and
it is contagious.”

Not only is Jerden passionate about Ren-
egades,but the entire team seems to have a
real love for the sport.

“We have a really positive team,” Vicks

Brent Lewis THE CHRONICLE

Eric Burett, a member of Columbia’s Ultimate Frisbee team, barely misses the Frisbee during a practice
game in the gymnasium of South Loop Elementary school, 1212 S. Plymouth Court, on Nov. 22.

said.“We haven’t had any issues or negative
feedback. Everyone who comes out loves
it and plays. So our team is doing great in
terms of morale.”

Stanley said the onset of winter won’t
present a problem.

“If it gets too cold, there is the possi-
bility of Frisbees shattering, so we do try
to use indoor facilities,” she said. “We
actually have the use of the gym that just
opened up.”

The Ultimate Frisbee team is possibly
the largest Renegades sports team and has
grown from one to a roster of more than 50
students, Keiser said.

So far this season, the Ultimate team has
played the University of Illinois at Chicago
and the Illinois Institute of Technology
three times.

“A characteristic of the game is the spirit
of the game,” Keiser said. “It is [also] highly
competitive, but not at the expense of
taunting other individuals or unintentional
fouls.The spirit of Ultimate is ...having a lot
of fun without injuring anyone else.”

For more information on the team, search for
the team’s Facebook page, the Official Columbia
College Ultimate Frisbee.

chronicle@colum.edu

by Chris Loeber
Contributing Writer

IN A gravel lot on Chicago’s South Side, an
oval structure made chiefly of wood stands
out like a sore thumb among the residential
buildings and crumbling streets. Called a
velodrome, it is a bicycle racing track with
steeply banked turns and is the first step in
a project called the “Chicago Velo Campus.”

The project,an initiative to build a world-
class athletic arena on the South Side, is
scheduled for completion in 2014 and will
cost an estimated $45 million.The Chicago
Velo Campus will be slightly smaller than
the 960,000-square-foot United Center and
is projected to include a wide range of state-
of-the-art athletic facilities, including a
wind tunnel and an Olympic development
training center.

The existing velodrome,located at 8615 S.
Burley Ave., is temporary and will be torn
down when construction is completed.

The Chicago Velo Campus is a part of
Chicago Lakeside Development, which is
a $4 billion redevelopment plan sponsored
by real estate developer McCaffery Inter-
ests and steel manufacturer U.S.Steel Corp.
The development will create an entirely
new lakefront neighborhood between 87th
and 79th Streets, the site of the now-defunt
U.S. Steel South Works, as reported by The
Chronicle on March 26,2010.

Emanuele Bianchi, president of the Chi-
cago Velo Campus, came to the U.S. from
Italy in 2004 with his family, his line of bou-
tique pet products and his love for bicycle-
track racing. He said he was upset to dis-
cover that velodromes, which are common
in Europe, are rare in the U.S.

“Iwas told there is only one [indoor] velo-
drome,” Bianchi said. “I said, ‘You must be
kidding me.”

Chicago has been the site of many track

Happy wheels

Chicago Velo Campus project revives track
bicycle racing in Chicago
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Two cyclists ride the 15-foot, 18-degree vertical wall at the Velodrome campus on Chicago’s South Side on
Oct. 27. The Velodrome in Chicago is one of a few in the Midwest and the first in Chicago.

cycling racing events, including the first
internationally recognized world cham-
pionship in 1893, Bianchi said. Competi-
tive cyclists, known as “wheelmen,” were
encouraged to come to Chicago to race in
the 1890s,according to Tim Samuelson, Chi-
cago’s official cultural historian.

From the late 1800s and into the 20th
century, arenas like the Chicago Stadium
featured an indoor velodrome as their main
attraction. Bicycle-track races drew thou-
sands of spectators. In the 1920s, baseball
players actually made a fraction of what
professional cyclists earned, according to
Bianchi. The city’s last velodrome, which

was located in Humboldt Park, burned
down in 1946.

“Chicago had an extremely aggressive
cycling culture,” he said. “There were up
to eight velodromes active in the city at
one time.”

Despite Chicago’s rich cycling history,
Bianchi’s initial efforts to build a velo-
drome were met with skepticism. Prior to
his current initiative, he tried to work with
others who wanted to build a velodrome,
but quickly found that support would be
difficult to find, he said.

“Everybody thought I was kind of crazy,”
Bianchi said. “A lot of people thought this

project would fail.”

He found the help he needed in the local
community; its participation is key to rais-
ing awareness for the project and inter-
est in competitive cycling, Bianchi said.
The actual construction of the velodrome
has been handled entirely by volunteers
who received Velo Campus memberships
as compensation.

However, several of the volunteers came
from out of state to help build the velo-
drome, at least one of whom is still involved
with the project. Carl Wilkins, a retired
state employee who officiates bicycle races,
travels each week from Kenosha, Wis.,
to stay on a friend’s couch and act as inter-
im director of the Chicago Velo Campus.

“I heard that they were going to build a
velodrome in this area,” Wilkins said. “I just
came down one day and fell in love with it.”

Bianchi worked with Chicago-based
XXX Racing as director of its junior devel-
opment program in 2010—an experience
that inspired him to implement youth pro-
grams into the project as a way to attract
young cyclists to track racing, he said. One
of these initiatives, called the “Fix to Own”
recycling program, is designed to teach kids
how to maintain their bicycles.

His long-term goal is to bring competi-
tive cycling back to the city, according to
Bianchi, but his immediate intention is
to raise $500,000 to build a cover for the
temporary outdoor velodrome by spring
2012 so it can be used year-round until the
permanent facility is built.

The Chicago Velo Campus has launched
the “Cycle 4 Seasons” campaign, which
offers velodrome memberships in exchange
for donations.

For more information on the Chicago Velo
Campus, visit ChicagoVeloCampus.com.

chronicle@colum.edu
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HOW T0:
Study for finals

by Nader Ihmoud
Assistant Sports & Health Editor

THEY’'RE GETTING close.The word makes you
cringe.It’s synonymous with sleeplessness
and stress. The one word that college stu-
dents dread above all others: finals.
Cramming seems to be the go-to study
method for busy students. Staying up late
the night before to read and re-read chap-
ters in books and scrambling to find old

notes may seem like your only option, but
it’s not. You can spend the same amount of
time studying and get much better results.

Nate Kornell, assistant professor of cogni-
tive psychology at Williams College and an
expert in the science of studying, has solid
tips for finals.With these practical, efficient
techniques, you won’t need that extra shot
of espresso the day of your finals.

nihmoud@chroniclemail.com
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STEP 1: PREPARE

Last-minute cramming helps when you’ve completed your initial
reading. So if you haven’t begun studying yet, start planning a studying
schedule now. Finals are only two weeks away.

Studying in the early a.m. hours will help you retain information better
than cramming the night before, which leaves you at risk of losing all
the information you thought you committed to memory.

STEP 2: MAKE FLASH CARDS

Kornell believes using flash cards to study is a great way to prepare
for an upcoming test and learn the material for a class. He advised
that students should go back to the flash cards on a regular basis.

“Don’t think that because you went through them in week three and
feel comfortable with them that you know them because you're going
to forget them by week five,” Kornell said.

SsTEP 3: DIVIDE AND CONQUER

Sure, you’ve studied for that exam already, and you spent all day
doing so three weeks ago, but Kornell believes that you will be better
off if you spread out your study sessions. Instead of spending the
entire night before the final studying, study for the same amount of
time, but spread it out over the next few weeks. For example, study
Monday, Wednesday and Thursday for one hour per night instead of
three hours on one night.

“You learn more if there is time between study events,” Kornell said.

STEP 4: ACE YOUR FINALS!

If you followed these steps, you should pass with flying colors.
Good luck!
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by Lauryn Smith
Assistant Metro Editor

CHOCOLATE CHIP cookies are the most
generic of all cookies. Grandma bakes and
serves them warm with a tall glass of milk.
The sweet neighbor from down the street
brings them when stopping for a visit.
Keebler Elves create them inside a magical
tree house.

Itoo have tested my baking skills. Like
many of you, I have followed the recipes on
the back of a chocolate chips bag exactly,
only to find myself wondering if the perfect
cookies seen on TV even exist.

But I have discovered the problem: The
recipe is deceiving. During one of my

- £%
A

B

baking attempts, I realized I had only half
the amount of butter the recipe called for.
Instead of buying more, I reasoned that
using less butter would turn these into
“healthy” cookies.

And it worked. After skimping on one
of the main ingredients, follow the direc-
tions like normal. This minor tweak
makes the batter a lot stiffer, but this is a
good sign.

The ingredients you’ll need are 2 1/4 cup
flour, 3/4 cup granulated sugar, 3/4 cup
of brown sugar, 1 stick of butter, 2 eggs, 2
teaspoons of vanilla extract, 1 teaspoon of
baking soda, 1 teaspoon of salt and a bag of
semi-sweet chocolate chips.

First,combine the butter and the sugars

SPORTS & HEALTH | NOVEMBER 28,2011 | THE CHRONICLE

Less butter

perfect
cookies

Sara Mays THE CHRONICLE

in abowl.Then, mix in the eggs and vanilla
until the batter is light and fluffy. Gradually
add the salt,baking soda and flour. After, stir
in the bag of chips.

Once everything is mixed together, place
9 large spoonfuls of batter approximately
an inch apart on a cookie sheet. Make sure
to flatten them a little, so that the cookies
bake evenly.They will take a little longer to
bake, but once they are golden brown, they
are good to come out of the oven. Let the
cookies cool a little so they do not break.

Now you can go impress everyone with
cookies that look even better than the ones
in commercials.

Ismith@chroniclemail.com
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INGREDIENTS

2 14 cups flour

%4 cup granulated sugar

%4 cup packed brown sugar

1 stick of butter

2 eggs

2 teaspoons vanilla extract

1 teaspoon baking soda

1 teaspoon salt

1 bag of semi-sweet chocolate chips

INSTRUCTIONS

1. Combine butter, granulated sugar and
brown sugar in a large bowl and mix
thoroughly.

2. Mix in eggs and vanilla extract until
light and fluffy.

3. Gradually add the salt, baking soda
and flour.

4. Stir in chocolate chips.

5. Place 9 spoonfuls an inch apart on
a cookie sheet and bake for 12-16
minutes, or until golden brown.

6. Let cool.

7. Enjoy!

555 S. Dearborn |
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Though youth coaches are typically tasked
with the development of children, the normal-
ly close relationships can, at times, be subject
to abuse.

Coaches, as leaders and role models, are gen-
erally concerned with developing the young
athlete’s skill and dedication, guiding and men-
toring them toward success. However, in some
instances, the educator takes advantage
of his or her role, as happened in the
recent Pennsylvania State University
scandal, in which coach Jerry San-
dusky, the former defensive coordi-
nator for Penn State’s football team,
has been charged with sexually abus-
ing children he befriended through his
charity organization.

Sexual abuse victims are abused 90 per-
cent of the time by someone
they know and trust, and re-
cent reports accusing Divi-
sion | coaches of child abuse
are shedding light on a histor-
ically overlooked crime and
its perpetrators.

Experts feel the closeness
of the coaching relationship
can facilitate a predatory in-
terest in children.

“If you have a coach who is not a
good person, they obviously [have]
specialaccesstoayoungperson,and
we've certainly seen examples of
that,” said Michael Josephson, presi-
dent of the Josephson Institute of
Ethics, a nonprofit organization that
seeks to improve the ethical qual-
ity of society by changing personal
and organizational decision-making
and behavior.

Sexual abuse of children can happen at
schools where there is a power and status
differential that unfairly puts teachers and
educators in a privileged position, accord-

THE
TRUTH
BEHIND

CHILD
ABUSE

ing to the report, "Educator Sexual Miscon-
duct: A Synthesis of Existing Literature,” (2004).
Youth coaches often occupy a similar position
of power.

According to "Hostile Hallways” a survey con-
ducted in 2000 for the American Association of
University Women, coaches are second only to
teachers in frequency of sexual misconduct.

Deborah Donovan Rice, Executive Direc-

tor of Stop It Now!, which combats sex-
ual abuse of children, believes parents
need to be more involved with the
coach and sports organization.

“ know it sounds very com-
mon sense and very straightfor-
ward, but it's not easy to do/” Rice

said. ‘It's not easy to have a con-
versation about sex, especially sex
with children.”

Because a high number
of sex crimes against the
young go unreported for a
variety of reasons, includ-
ing children’s difficulty in ex-
pressing what's happening
to them, exact figures on sex
crimes in school sports are
largely unavailable. However,
certain strategies can lead

to prevention.

Daniel Rhind, a lecturer in youth
sport at London's Brunel Univer-
sity who also leads the Brunel In-
ternational Research Network on
Athletic Welfare, believes preven-
tive strategies should focus on
the coach. Such strategies include
criminal records being checked, as
well as required attendance at safe-
guarding education events.

Robert Bell, children’s justice coordinator for
the greater Phoenix areaq, said the key character-
istic of an offender is the ability to have access
to children. According to the Educator Sexual
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For more information on
how Chicago organizations are
combatting child abuse, see Pg. 33.

Misconduct report, coaches are responsible
for 15 percent of all school incidents of child
sexual abuse.

Charol Shakeshaft, the Virginia Common-
wealth University professor who prepared the
report, found that teachers whose job descrip-
tion includes time with individual students are
more likely to sexually abuse than teachers
who do not. Coaches and music teachers fit
this description, she noted.

Selection of the victim is influenced by the
compliance of the student and the likelihood
of secrecy. The perpetrators then lie, isolate,
make the victim feel complicit and manipu-
late them into sexual conduct, she wrote.

Bell, who works with agencies involved in
child abuse investigations, said the biggest
variable in any criminal case is having to con-
vince a unanimous group of people that a
person is guilty beyond a reasonable doubt.

“The key to a successful prosecution is re-
ally working in a multidisciplinary effort,” Bell
said. “Law enforcement, child protective ser-
vices and the prosecutorial body, whether it's
a county attorney or district attorney, have to
begin working on [any given] investigation to-
gether from the outset to make sure that the
investigations are thorough.”

One of the most important pieces of evi-
dence for a successful prosecution is a child’s
testimony. Others include a confession by the
suspect, physical evidence or acts that are
similar in nature by the accused.

“It really takes a lot of cumulative evidence
to be able to convict someone of that crime/”
Bell said.

In other words, the burden of proof is on the
victim, which some experts view as a flaw in
the system.

Rice believes prosecutions should not hinge
on the child’s testimony.

“Too much weight is put on the shoulders
of children to testify on their own behalf,” Rice
said. “These children don't have the words
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or the concepts to describe
sometimes what's been going
on with them.”

Bell stressed the importance of
a community’s willingness to stand
up against child abuse. Unless people
report it to the police and child protective
services, an investigation and prosecution will
not be possible.

“We have to have a community that's willing
to stand up and say, 'You can’t do this to a child.
We're going to report this, and we are going to
have to evaluate it Bell said.

Because child molesters usually prey on
those they become close to, an effective meth-
od of prevention is screening the coaches hired
by sports organizations. The National Counsel
of Youth Sports provides resources for organi-
zations, such as Little League Baseball and US.
Youth Soccer, to conduct a screening process.

In 2002, the members of NCYS learned they
had to start creating best practices and policies
around child safety, or else forfeit insurance
coverage, notes Sally Cunningham, executive
director of NCYS.

Following two years of summits, studies and
meetings with leaders of NCYS and insurance
underwriters and brokersthe organization cre-
ated the National Center for Safety Initiative, a
third party group to handle the screenings.
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OTHER

e

NEGLECT

o)
oxoaand ™

Cunningham said at least two vendors are re-
quired for each screening process, based on NC-
Sl's guidelines.

‘There are seven different [criteria] they must
meet to even be put into this pool of vendors to
be used [for] background screening,” Cunning-
ham said.

Studies suggest preventing child abuse will al-
low the children to grow up with some sort of
normalcy. Eighty percent of young adults who
had been abused meet the diagnostic criteria for
at least one psychiatric disorder at the age of 21,
such as depression and anxiety, according to the
Child Abuse Prevention Center.

“From speaking to victims of abuse, it is clear
that the impact of their experience is long last-
ing, even decades after the abusive relationship
has ended,” Rhind said.

ninmMoud@chroniclemail.com
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Courtesy YACHT

YACHT chooses one subject for each album they create and learn as much about it as possible, said band member Claire Evans (front center.) Their last album, “Shangri-La,” explored the idea of utopia and dystopia.

by Amanda Murphy
Arts & Culture Editor

THE PORTLAND, Ore.-based group YACHT
has seen a lot of changes since its start in
2002. Beginning as a solo project for Jona
Bechtolt, the band then became a duet
when it added Claire Evans and now has
three more members with the addition of
Rob Kieswetter, Jeffrey Brodsky and Katy
Davidson. But the indie-disco dance band
has stayed true to its artistic roots, put-
ting out various albums, like the former
“See Mystery Lights,” which won critical
praise from publications such as Pitchfork.
com,and their newest album “Shangri-La,”
which explores the idea of a utopian world.

The Chronicle sat down with YACHT
member Claire Evans to talk about its cur-
rent tour, upcoming show in Chicago at Lin-
coln Hall,2424 N.Lincoln Ave.,and the impor-
tance of tackling various artistic projects.

The Chronicle: The name YACHT isn’t
actually a reference to a fancy boat, but
an acronym for an organization: Young
Americans Challenging High Technology.
How does the reference to that organiza-
tion reflect your music?

Claire Evans: Well, Young Americans
Challenging High Technology was an
after-school program Jona [Bechtolt], my
bandmate, went to when he was in high
school in Portland. He doesn’t know a lot
about it because it was very bizarre. It dis-
solved after a short amount of time. But it
taught kids to use both technology and this
borderline Unabomber-esque propaganda
about how technology was evil. I think it
was a huge influence on him, and that sort
of sense of weird, mystery and binary dual-
ity is something we take very seriously and
try to relate to what we do now. Challenging
technology isn’t throwing Molotov cock-
tails at computers; it’s challenging what
technology can be used for and using tech-
nology in ways it wasn’t necessarily origi-

nally designed to be used. We love using
video presentation software to tape rock
‘n’ roll shows. And we love using editing
software to make photographs and push
the boundaries of what we can do with the
tools that we have.

The Chronicle: Besides the good and bad
uses of technology, what other influ-
ences do you draw upon for your music?

CE: It kind of depends on the project.
We tend to decide when we’re making a
project, whether it’s an album or video or
series of objects, and
then once we’ve deter-

mined we’re going to

set time aside for that

option, we try to look
at the world as one
giant information pot
that we can choose
from. So our last
album, “Shangri-La,”
we decided it would be
about utopias, because
that made sense to us
at the time. And then
we researched utopias and only thought
about utopia. We read a number of articles
on the subject, opened up our minds to
having those discussions with people about
what utopia means. It became a big part of
our practice.

And we love to research and build a
library of subjects we're interested in.When
we made “See Mystery Lights,” we were into
ritual esotericism, cults, secret societies,
magic and those sorts of things.And that’s
how we tend to work. We choose a subject
and we work through it until we’ve exhaust-
ed it. We like to have as much information
on our side as possible,and then whatever
we make will be kind of a natural dissolution
of what that information did for us in our
minds over the time we were researching.

The Chronicle: So you guys do creative

We don’t want to only limit our-
selves to music because we plan
on doing this a long time, and we
don’t want to get sick of it

projects other than music?

CE: Oh,yeah.YACHT is really the name that
we use for everything that we do.And obvi-
ously, music is what we’re known most for.
But we do everything involved with the
band. We make our own videos and do our
own web design, graphic design,and we do
our own product design for merchandise.
Every single aspect that you see that has
our name on it was made by us.

We don’t want to only limit ourselves to
music because we plan on doing this for
a long time, and we don’t want to get sick
of it. If we were only
an indie rock band for
forever,it could be pos-
sible that we would get
sick of it or exhaust the
possibilities of what it
means to us. YACHT
started off as a graphic
design company in its
very first innovation.
And then it became a
solo project band, then
atwo-person band,and
now it’s a five-person
band.And we only aim to expand and grow
as much as possible.

—Claire Evans

The Chronicle: You guys are known for
putting on a really incredible live show.
What can Chicago audiences expect this
time around?

CE: [Laughs] Well,we don’t know what the
next thing is going to be. We try to change
it as often as possible, otherwise we’ll get
complacent and bored. We aim to always be
a little bit terrified when we’re on stage. In
fact,that’s the goal: to be as scared as possi-
ble.If you're scared, then you’re hungry and
you're paying attention,and something real
and kind of kinetic can happen. Chicago
audiences can expect five human bodies
on a stage, video, audio, cables, acoustic
instruments, electric instruments, tech-

nological instruments that are invisible to
the naked eye, a lot of physical contact and
some strange interactive component that
has not yet been determined.

The Chronicle: Each album you put out
takes a step in a different direction,
which makes more sense now that you
said you focus on one aspect of the world.
But your most recent one, “Shangri-La,”
features alot of songs like “Dystopia (The
Earth Is on Fire)” that send really pow-
erful messages. So besides utopia, was
there anymore subject matter fueling
this album?

CE: Well,when I say we start with one sub-
ject, I say it’s more like the seed. Yes, the
album is supposed to be about utopia, but
you can’t talk about that without talking
about dystopia. So in the end, it’s a pretty
broad spectrum. And “Dystopia” is a song
that’s about a feeling of anxiety and fear
about the contemporary environmental
universe that we live in. And there are
some that are about a pretty wide range of
subjects like aliens, psychedelic drugs and
trying to make your own paradise where
you live. But it’s an album that covers the
full spectrum between dystopia and utopia.

The Chronicle: If you were an animal,
what would you be and why?

CE: [Laughs] Oh, man. When I was a kid,
I always wanted to be a snow leopard,
because I thought it was the most beauti-
ful of all creatures. But I think that’s a little
ambitious for my adult self. So perhaps
some kind of blind, albino newt that lives
in a cave,because that’s how I feel about the
world sometimes [laughs].

YACHT will be playing an 18+ show on Dec. 6 at
Lincoln Hall, 2424 N. Lincoln Ave. Tickets are $14,
and the show begins at 8 p.m. For more information
on the band, visit TeamYacht.com.

amurphy@chroniclemail.com



Say no to monopolies

IN A refresh-

ing display of
what can only
be called “actu-
ally doing its
job,” the federal
government has
taken steps to
prevent a merger
between AT&T
and T-Mobile out
of concern for fair
competition and respect for our country’s
antitrust laws.The Federal Communica-
tions Commission is referring the case to
an administrative law judge and requir-
ing AT&T to prove that its acquisition of
T-Mobile is actually in the public’s best
interest.

The Department of Justice has also
filed a federal antitrust lawsuit to prevent
the merger.

As unnatural as it feels to be typing
these words, I'm proud of the govern-
ment’s handling of this situation. It is
wonderful to see regulatory agencies
actually regulating corporate actions and
excesses rather than bending over back-
wards to accommodate them.The past
year had more or less convinced me that
the FCC was essentially a toothless agency
these days.

After witnessing the commission’s
inability to enact even the most basic of
Net Neutrality rules and seeing it green-
light the colossal merger of Comcast and
NBC-Universal, I had resigned myself to
the fact that corporations were going to
get their way and the American public’s
best interests were becoming less impor-
tant every day.

by Luke Wilusz
Managing Editor

So, needless to say, I was very relieved—
and, admittedly, surprised—to learn

that the FCC was still capable of voicing
concerns regarding the rising consumer
prices, the stifling of competition and the
drop in service and coverage quality that
could result from a merger between major
mobile carriers.

If AT&T were to successfully acquire
T-Mobile, it would grant one of our coun-
try’s largest mobile providers control of
an even larger share of the market with
no incentive to improve its services or
price them competitively.

Granted, these kinds of issues didn’t
stop the FCC from giving a single cor-
porate entity control over all of NBC’s
television networks and programming, all
of Universal’s film production and distri-
bution rights and all of Comcast’s digital
television and Internet distribution infra-
structure. But these days, I can be grateful
for small victories.

I'm not sure what went wrong with
AT&T’s persuasive strategies—maybe
their lobbyists and interest groups didn’t
throw enough money at the right people,
or maybe our government agencies are
just now remembering that they can say
“no” to things other than civil liberties.
Either way, I hope this trend continues.

While we’re a long way from the trust-
busting days of Teddy Roosevelt, it’s
certainly a step in the right direction.
This kind of progress will obviously give
me one less thing to complain about in
my column every week, but I'm willing
to make these kinds of sacrifices for the
greater good.

Iwilusz@chroniclemail.com

Portrait of Chicago Theatre

A look into the
history of Chicago’s
most iconic theater

by Chris Loeber
Contributing Writer

ONE OCTOBER afternoon in 1921, a crowd
gathered on State Street for the grand
opening of what was then the newest
theater in Chicago. By 5 p.m. that Oct.26,a
line stretched for two blocks in each direc-
tion and overflowed onto adjacent streets,
according to a Billboard Magazine article
published on Nov. 5,1921.

Ornate chandeliers hung five stories
overhead from cathedral arches as the
first 5,000 patrons entered the grand
foyer.They were led through promenades
adorned with rare paintings and gilded
with imported gold and jewels to the
auditorium where, flanked by marble
statues and murals of the French coun-
tryside, they were shown to their seats.

“What is perhaps the most magnificent
theatre in the world, The Chicago,opened
with appropriate ceremonies yesterday
evening at 5:30 [p.m.],” wrote the author
of the Billboard magazine article. “It is the
latest venture of Balaban and Katz, movie
magnates,who own the superb Tivoli,on
the South Side, and other film palaces.”

The Chicago Theatre, 175 N. State St.,
in its 90 years of existence, has helped
bring film to the masses, endured dif-
ficult times and evolved to reflect the
city’s ever-changing urban environment.
Through thick and thin, it has remained
an icon of arts and culture in Chicago.

As reported by The Chronicle on Nov.

11, Columbia will hold its graduation cer-
emonies at the legendary theater because
of changes to its academic calendar.

The Chicago Theatre was known as a
movie palace for its elaborate architecture
and for showing films before they were a
popular form of entertainment, said Tim
Samuelson, a Chicago cultural historian.

Balaban and Katz,a theater development
firm, built and originally operated the
Chicago Theatre. They pioneered many
of Chicago’s modern movie palaces in the
early 1920s, like the Riviera or the Tivoli,
according to Samuelson.

“There was a striving to show the
motion picture as a respectable medium
of art,” Samuelson said.

The 1920s, commonly referred to as
the Roaring '20s,was a time of economic
prosperity that followed the end of World
War I in 1918. Cinema’s shift from its
modest beginnings to its first appear-
ances in major theaters was a reflection
of the times, said Jennifer Masengarb,
senior manager of educational research
at the Chicago Architectural Foundation.

At the end of World War I, troops
brought home their experiences from
Europe, and Americans were becoming
more aware of foreign cultures, Masen-
garb said.

This is evident in the architecture of
Chicago’s movie palaces—each of which
are supposed to represent a certain time
and place, according to Masengarb. The
Chicago Theatre was designed by archi-
tects C.W. Rapp and George L. Rapp in
the French baroque style to resemble the
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Greg Hill,who has made it his mis-
sion to bring quality hard cider to
Chicago, the rest of the Midwest
g and his new brewery, Virtue. He
& doesn’t only want to give people’s

| tastebuds something to salivate
over—he will also be helping out
local farmers and organizations
with his new business.

“We are trying to not only make
the cider delicious but also sup-
port family farmers and keep
. those guys going for a couple more
.| generations,” said Hill, the former
brewmaster of Goose Island.

The Virtue office is located in
Roscoe Village, 2024 W.Roscoe St.,
but is currently looking for a site
on which to build its own cider
mill so it can press, ferment and
bottle its apples. With 23 years
experience as Goose Island brew-
master—his father,John Hill,was
president of the Chicago-born
brewery—Hill knows a thing or
two about quality beverages.

Greg Hall, founder of Virtue, will be using locally sourced apples

His initial trip to Europe in 2000

in his cider and will also be supporting Chicago Rarities Orchard inspired Hill to begin his cider

Project.

by Sophia Coleman
Assistant Arts & Culture Editor

FINDING A good craft beer in the city is easy.
Sipping fine wines at a local cafe is not a
huge feat either. But when searching for a
tasty hard cider, one may be left drinking
apple-juice concentrate with a sour face.
The search may soon be over, thanks to

venture, as he tasted delicious
drinks in Normandy, France and North-
shire, England. He saw how the breweries
there passed down techniques from each
generation,and ultimately produced a cider
that tasted so natural and intense, that he
knew cider would be his next move back in
the States.
This past summer, Hill went back to Eng-
land and France to learn techniques from

European breweries. He said he plans on
using some of their methods at Virtue.

His first cider, Redstreak, will be made
from a blend of apples from different local
growers.

“Cider right now is at a place where there
isawhole lot of innovation.There’s all kinds
of opportunity,” Hill said. “There’s a lot of
beer out there,but there isn’t nearly enough
great cider—so that’s what I'm going to do.”

Hill said he was excited to begin a busi-
ness from the ground up. In March 2011,
Goose Island was sold to Anheuser-Busch,
because the brewery on Fulton Street was
full and they couldn’t make any more
beer. They had the choice of not making
any new product, or bringing more jobs to
the market by having someone else brew
for them, who had an enormous amount
of money.

For Hall, the selling of Goose Island was
exactly what he needed to get Virtue going.
So far, he has held several cider-focused
dinners at C-House, 166 E. Superior St.,and
Hopleaf, 5148 N. Clark St. Though he does
not have his own cider prepared yet, he fea-
tured a few of the ciders he admired while
in France.

“Some of the best ciders in the world
come from France, but there’s no reason
why we can’t compete with that,” said Mike
Roper, owner of Hopleaf.

People are using local organic grains and
fruits to create their products—and now
it’s cider’s turn, Roper said. He said that
cider has an older history in America than
beer and spirits,and was the dominant bev-
erage in the 1700s. During the past three

iBrewing something sweet

centuries, the practice of crafting hard cider
fell away, and the ones that survived were
cheap and uninteresting.

“It’s a good move for Greg and it’s a good
move for the Midwest and farmers,” Roper
said.“It can help out a regional economy by
using products that we have in abundance.”

One of the local organizations that
Hall will be supporting is Chicago Rari-
ties Orchard Project, which was found-
ed in 2008 by Dave Snyder to estab-
lish “community rare-fruit orchards”
in Chicago.

CROP has a plot of land sectioned
off in Logan Square to be the site of an
orchard that will bear apples and other
fruits. Fruit produced from the orchards
will, in part, be used to fund the proj-
ect and also be distributed throughout
the community.

“We hope to offer the neighborhood beau-
tiful,open space,educational opportunities
and access to locally produced fruit,” Snyder
said. “Imagine getting off of the [train] and
being able to see and taste a variety of fruit
not found in a grocery store.”

The orchard in Logan Square Plaza is
slated to begin planting in spring 2012,and
from there the trees will continue grow-
ing and will produce apples in about seven
years, according to Snyder.

“Apple trees give back so much,” Hill said.
“They clean the air, they’re good for the soil,
they stop erosion and they provide habitat
for birds and insects. It’s exactly what we
need in the city.”

scoleman@chroniclemail.com

Mary J.

by Gerrick Kennedy
MCT Newswire

MARY J. Blige blinked back tears and buried
her head in her hands when she recently
heard “Need Someone,” an emotional ballad
from her new album “My Life II...The Jour-
ney Continues (Act 1).” The song, Blige said,
is actually an ode to her younger, more
troubled self.

“From where you stand, there’s no way to
change it,no way to make it make sense and
it’s lonely there in the spotlight,” she sings
over lush strings and piano. “Well honey,
don’t I understand you need someone to
love you.”

Blige, 40, is revisiting and comforting
her 23-year-old self for a reason. On Nov.
21, she released her 10th album, a sequel
to 1994’s “My Life,” the classic that cata-
pulted her to R&B stardom and exposed
her seemingly endless personal turmoil.
At the time, she struggled to overcome a
well-documented battle with drugs and
alcohol, clinical depression and a tumultu-
ous, tabloid-making relationship with K-Ci
Hailey of Jodeci.

“This is the Mary from ‘My Life’ and the
Mary today that still has challenges,” Blige
said, referring to herself while perched in
an oversized chair in her suite at the Bev-
erly Hills Hotel. “We all have a moment
where we’ve slipped into darkness ... and
at the end of the day, like the song says, the
only person who we need to love us is us.”

Since being branded the “queen of hip-
hop soul” some 17 years ago, Blige has deliv-
ered on the moniker. She’s found crossover
success in the pop world while continuing
to deliver resilient R&B anthems that pair
gut-wrenching lyrics with hard-knocking
hip-hop beats.

While the emotional tumult made for
gripping music, it wreaked havoc on her

lige returns with new album

personal life.

“Iknew at some point I was going to die,”
said Blige.“Iwas starting to feel like I didn’t
want to be here.You start to feel like you slip

away,no matter how much you’re on stage.

You're there, but you aren’t really there. I
didn’t want to die, but I wanted to die.”

After hitting bottom, she abstained from
drugs and drinking and released “No More
Drama” in 2001. She also found love and
in 2003 married record executive Kendu
Isaacs, who now manages her career. She
credits him as a saving force that helped
her overcome her demons. So why revisit
the album that earmarked her lowest point?

“I'was in so much pain,and I had no idea
that so many people were in pain with me,”
said Blige, who's forged an unusually deep
connection with fans. At her shows, male
and female fans can still be seen weeping
and chanting every word of her songs, espe-
cially the older material.

“The thing that remained even after the
evolution of ‘No More Drama, ‘Share My
World,’ is pain. That’s one of the reasons I
wanted to channel this again. Things got
better, they got great, but the challenges
got greater.”

Blige isn’t trying to compete with “My
Life IT’s” predecessor, a move that critics
and hard-core fans might deem as sacrilege.

When “My Life” debuted in 1994, it was
a public cry for help. Produced by rap king-
pin and mentor Sean “Diddy” Combs and
peppered with samples of Curtis Mayfield,
Roy Ayers,Teddy Pendergrass, Marvin Gaye
and Rick James, Blige’s raw, heartbreaking
vocals stood out among her more subdued
R&B peers. She begged, she cried and she
hurt but most of all, she hit a personal
chord with listeners. As a result, “My Life”
was named the most successful R&B album
on Billboard’s year-end chart in 1995.

Blige admits she initially didn’t want to

MCT Newswire

Mary J. Blige performs at the Neighborhood Ball in Washington, D.C. on Jan. 20, 2009. Blige's most recent
album “My Life Il...The Journey Continues (Act 1)” where she revists her 23-year-old self.

look back at that painful time, and when
asked if she realized how deeply the disc
would touch others, she shakes her head
in disbelief.

“I'was so messed up,” she said. “I needed
it to help me.Ineeded to be happy.Iwasn’t
thinking it would end up as an anthem. It
was very self-centered for a reason.”

Combs knew that Blige would connect.

“When we made ‘My Life,’ I knew Mary’s
heart was pouring out in such an honest
way, people had to respect what she was
giving them,” he wrote in an email. “Musi-
cally, the vibe we had was on point for the
culture. Mary was every girl, Mary was

your sister, your ex-girlfriend, the girl you
loved. She connected in a real way; I knew
there was magic in that, there was magicin
the pain.”Blige is visibly uncomfortable
with the barbs from disgruntled listeners.

“First I was hurt,” she said. <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>