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Budget forces
chair to lay off
11 work aids

by Amanda Murphy
Assistant Campus Editor

STAFF AND faculty aren’t the only ones
threatened by Columbia’s current
financial position. Now, student work-
ers are falling victim to the college’s
fiscal constraints as well.

Since the week of March 7, the The-
ater Department has laid off 11 student
employees because of large budget cuts.
John Green, chair of the Theater Depart-
ment, ultimately made the decision.

“It was a horrible decision to have to
make and one of those a chair never wants
to have to make,” Green said. “But under
these circumstances, I had to make what
was a painful decision for me and many
of the students.”

Green said the action came mid-semes-
ter because of budget miscalculations ear-
lier in the academic year. It was predicted
more students would be accepted into the
Federal Work Study Program, in which
the federal government covers a portion
of tuition for students who qualify. Green
referred to it as having to make the “right
decision at the wrong time.”

Emily Cooke, senior theater major, said
she thinks the department handled the
situation poorly. Cooke’s hours were cut
greatly, and she will no longer have a job
after April 25.

“I'm hurt by the college,” Cooke said.
“I don’t have a way to pay my bills now.
I don’t have a way to pay for groceries.”

Rumors circulated that cuts were going
to be made, but many students were
caught off guard, Cooke said.

“Iwas offended they didn’t sit us down
and explain to us what was happening
and why,” she said. “I felt disposable.”
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Junior theater major and former head stage combat teaching assistant Sam Hubbard stands in an empty Getz Theater, 72 E. 11th St. The building is home
to the Theater Department, which recently laid off 11 student employees because of budget cuts. Student work aids make up a large portion of the depart-
ment’s staff, and with no jobs or fewer hours, faculty and students predict the department will struggle.

Life rises from toxic roots

i ; by Katy Nielsen
== Assistant Health & Fitness Editor

Poison may be linked
to creation of elements
necessary for existence

| SCIENTISTS SAY the poisonous chemical
- ' formaldehyde, widely used in embalm-
~  ingand preserving biological specimens,
may have helped create the organic com-
pounds that led to the development of

- life on Earth.
B The discovery of the link between form-

stock pHoTo  aldehyde and chemicals that gave rise to

life was made by researchers George Cody,
Conel Alexander and Larry Nittler, of the
Carnegie Institution for Science in Wash-
ington, D.C., who studied samples col-
lected by NASA. If verified, it would solve
a mystery that has puzzled scientists
for decades.

Their findings were presented in a
report published in the Proceedings of the
National Academy of Sciences on April 4.

The researchers discovered that the
hydrocarbons believed to have been
brought to Earth by meteorites and comets
when the planet was young, formed by
a chemical reaction with formaldehyde,
which is widely prevalent in the universe.
This means basic elements in the early
solar system may have originated from
a chemical we now consider poisonous.

» SEE LIFE, PG. 12
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U-Pass over for part-time students

COLLEGE STUDENTS
will do anything for
free stuff, whether
it’s crashing a gal-
lery opening for
finger food, attend-
ing an otherwise
lame event for free
pizza or answering
a couple of survey
questions for gift
certificates.

While these stu-
dents are swarming the donut and pizza
boxes for free grub, others are finding much
better Columbia deals on the house. But
they have to cheat the system to do it.

These sneaky Columbia students were
just told via email that their U-Passes were
deactivated as of April 8 because they had
dropped down to part-time status.

Because of the Chicago Transit Author-
ity’s deal with local colleges, only full-time
students—12 credit hours or more—can
receive a $90 unlimited train and bus pass
for the semester’s duration.

Many students cheat the system by reg-
istering for full-time course loads and then
dropping those extra classes during the
add/drop grace period. After their course
schedules are shed of those extra credit
hours, students keep their U-Pass and don’t
have to pay any more in tuition or attend
those extra classes to do so.

Because Columbia and the CTA are slow
on the switch to deactivate the cards, by
the time everyone realizes that these stu-
dents were actually part-time and didn’t
qualify for the city’s generous collegiate
fare program, those students have already
used their cards for a couple of months. At
least these students get some rides during
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the semester because part-time students
spend a lot of time on campus for either
student jobs or organizations. This means
they would otherwise have to regularly ride
public transit and pay full price for it.

For these part-time students, this makes
for a great opportunity to save money. They
register and receive a U-Pass under a fake
schedule to use their CTA pass for two
months,and they also don’t have to pay for
it. If any student drops courses during that
week grace period, the $90 charge is erased
from his or her tuition bill.

Now these part-time students will have
to bear the brunt of high-cost public transit
and pay $2.25 per ride or $86 for a 30-day
pass. That means they will have to pay
almost the same amount for a 30-day pass
as the $90 unlimited college pass pays for
a semester’s worth.

While applauding these students for
their sneaky but intelligent plan to avoid
transportation costs may be careless or in
poor taste, they were merely trying to reap
the benefits from a broken system. All col-
lege students—regardless of their credit-
hour schedule—should receive some sort
of discount.

High school students, disabled people
and senior citizens all receive discounts.
What makes college students any dif-
ferent—other than they’re often more
broke than some of the other discounted
groups listed above? While the majority
of high school students might get lunch
money and/or an allowance from mom
or dad, many college students are in
search for free lunches by crashing gallery
openings and finger-food events to save a
little money.
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“18th Annual Hokin Honors Exhibition”

The “Hokin Honors Exhibition” features students of outstanding artistic achieve-
ment in photography, fashion, graphic design, film and video and all fine art and
media. All participating artists are nominated by faculty and staff members. The
exhibition runs from 9 a.m. - 7 p.m.

C33 Gallery
33 E. Congress Parkway Building, 1st floor

e 4/14 /11
Cinema Slapdown: “The Antichrist”

Featuring the Chicago Tribune’s Michael Phillips versus Emily Easton,
director of New Student Programs. Refereed by Ron Falzone, Film and
Video faculty member and host of Talk Cinema. Sponsored by the Film and
Video Department. The screening begins at 7 p.m.

Film Row Cinema, 1104 Center
1104 S. Wabash Ave., 8th floor

_4/15/11
The Big Read: “The Allure of Vietnam”

Vietnamese-American photographer Liat Smestad will present an exhibition of
photographs of contemporary Vietnam. She is an adjunct professor in fashion
at the School of the Art Institute of Chicago, and her studies have taken her to
China, Vietham and Thailand. The event runs all day.

Columbia Library, South Campus Building
624 S. Michigan Ave., 2nd Floor

. J

CAMPUS POLL

“How do you feel about the simultaneous
construction projects?”

-
Rachel Doe Garrett Brooks
sophomore junior
film and arts, entertaiment
video major and media

management major

“There’s always construction, and I
don’t really see the difference. If it’s
better for the building, then I guess
it’s good, but I don’t think the constant
need for it all year-round is beneficial
to us.”

“It takes up a lot of time when you have
to walk from class to class with all the
construction because you have to take
detours around different blocks.

Tanya Silva \ Joe LaMonica
junior - junior
arts, entertainment < art and

and media
management major

. design major

“The construction makes for a long
detour, and it takes up more time.
You have to leave your house or your
apartment earlier just to make it to class

“It’s a little difficult to travel, go up the
stairs and take the elevators and things
like that.But it has to be done,so I can’t
be against it.”
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Columbia joins countrywide
effort battling human
trafficking across globe

by Amanda Murphy
Assistant Campus Editor

THE HUMAN trafficking industry brings
in approximately $32 billion per year by
exploiting humans, mostly women and
children, for labor, sex and war.

According to Jesse Eaves, child protec-
tion policy adviser for World Vision, this
makes it the second most profitable crimi-
nal enterprise in the world, and with 1.2
million children forced into the industry
every year, it’s rapidly growing.

From April 4 through 8, Columbia served
as home to the Human Wrong Campaign,
a nationwide movement shedding light
on the issue. The college’s student group
InterVarsity Christian Fellowship led the
campaign and hosted a series of events,
including a documentary showing and
gallery opening, focused around human
trafficking and child slavery.

“We want to motivate people from just
caring to actually doing something about
it,” said Elspeth Ryan, senior theater major
and president of Columbia’s chapter of
InterVarsity Christian Fellowship. “When
we are confronted with these issues, all we
can do is act.”

According to Eaves,what makes modern
day slavery unique is that the children are
rarely held captive by chains or physical
force.

“The slaves today are kept in place by
something much greater, and that is the
fear of violence, fear of threats, fear of the
unknown [and] the fear of becoming even
more vulnerable,” Eaves said.

Shedding light on dark world

Associated Press

In this photo a Pakistani child, who was displaced by fighting between security forces and militants, stands outside his home in a slum of Islamabad, Pakistan.
In the “See It Our Way” exhibit in the 33 E. Congress Parkway Building, Pakistan was one of the many impoverished countries that featured photography.

The Human Wrong Campaign is a way for
college campuses to get involved in elimi-
nating human trafficking. Eaves, whose
organization focuses on building strength
in impoverished areas of the world, spoke
to Columbia students about the facts and
severity of the issue on April 6 at Stage Two,
in the 618 S. Michigan Ave. Building. Steve

Sudworth, pastor at Church in the City,2009
W. Schiller St., also spoke on the human
trafficking problem.

“No matter the culture or the context,
people,communities or governments try to
solve problems they encounter by medicat-
ing the symptoms rather than dealing with
the root cause,” Sudworth said. “But the root

cause is common to man no matter where
you are in the world.”

One of the week’s main events was the
worldwide premiere of the “See It Our Way”
exhibit, showing the artwork of children
from Pakistan, Armenia and Lebanon on

» SEE TRAFFICKING, PG. 7

Columbia’s facelift on schedule

Simultaneous construction
projects keep college in
compliance with city order

by Sam Charles
Campus Editor

THE VARIOUS construction projects around
Columbia’s campus have been ongoing for
more than a year. And now, while two proj-
ects are near completion, more are sched-
uled to begin in the next few months with
the intent to keep buildings in line with
safety codes.

The facade improvement projects being
performed at the Alexandroff Campus
Center, 600 S. Michigan Ave., and South
Campus Building, 624 S. Michigan Ave.,are
scheduled to be completed by May 2011.
There are also plans to start facade improve-
ment projects at the 1104 Center, 1104 S.
Wabash Ave.,and the 33 E.Congress Parkway
Building during the upcoming summer.

Currently, there is also work being done in
the 33 E.Congress Parkway Building and the
Wabash Campus Building,623S.Wabash Ave.

While the projects are in progress during
the same time frame, the simultaneous
efforts are being made to ensure the work
will be completed as soon as possible, said

" Brent Lewis THE CHRONICLE

Columbia is currently working on a number of facade improvement projects set to be finished by May 2012.

John Kavouris, associate vice president of
Facilities and Construction.

“The reason we're doing all these is
because they’d been neglected for a lot of
years,” Kavouris said.

Kavouris added that the projects should
have been executed earlier, but they had to
be put on hold because of budget constraints.

“They were in need of repair,” he said. “Last
year,wedidacompletehands-on inspection.”

The hands-on inspection is a process in
which members of Facilities and Opera-

tions go up the facade of a building and
physically lay their hands on it to check
for things that could be dangerous, such
as loose fixtures.

The city of Chicago mandated Colum-
bia inspect its campus buildings to check
for anything that needed to be updated or
repaired. If anything weren’t up to code,
the college would be required to complete
the necessary improvements by June 1,
2012. All construction is scheduled to be
completed on time, and the canopies out-

side the Alexandroff Campus Center will be
taken down by May 1.

One of the projects currently underway
is the construction of the Media Arts Crisis
Communication Research Center on the
first floor of the 33 E. Congress Parkway
Building. The center’s construction gener-
ated noise from drilling and hammering
that could be heard on the second floor of
the building.

However, that phase is complete, and
now workers are on to less invasive steps
in the project. The Office of Facilities and
Operations expects the project to be com-
pleted by the end of April.

“With any demolition project comes
inherent noise,” Kavouris said. “But now
we’ve moved on to painting and caulking.”

Like many other high-rise structures in
the downtown area, several of Columbia’s
campus buildings were built in the early
20th century.

Alicia Berg, vice president of Campus
Environment, said the city was satisfied
with the college’s plan to fulfill the request.

“Once [the city] saw what we had
planned, we were set to move forward,”
she said.

scharles@chroniclemail.com
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‘Innocence Project’ founder under fire

Northwestern accuses
professor of falsifying
documents, lying

by Dan Hinkel and Matthew Walberg
MCT Newswire

NORTHWESTERN UNIVERSITY officials blasted
a heralded journalism professor on April
6, accusing him of doctoring records and
repeatedly lying to his department’s dean
and the school’s lawyers.

Professor David Protess has been at odds
with his university for months, but school
officials launched their strongest offensive
yet, saying his conduct could “undermine
the integrity” of the university, its students
and the news media.

The university made the accusations as
Medill School of Journalism faculty mem-
bers left a two-hour closed-door meeting
with journalism school Dean John Lavine.
University officials said Lavine detailed how
areview of Protess’ conduct led to his remov-
al from teaching for the ongoing spring quar-
ter.The move has roiled alumni and students
who revere Protess,founder of a project that
investigates potential wrongful convic-
tions and has helped exonerate more than
10 inmates.

“Medill makes clear its values on its web-
site, with the first value to ‘be respectful
of the school, yourself and others—which
includes personal and professional integ-
rity,” university spokesman Alan Cub-
bage wrote in a statement. “Protess has
not maintained that value, a value that
is essential in teaching our students.”

Associated Press

David Protess founded the “Innocence Project,” a group that gathers journalism students and works to
release innocent inmates from prison. Since its beginning, it has seen 11 inmates released from prison.

The controversy began nearly two years
agowhen Cook County, prosecutors subpoe-
naed notes,grades and recordings from Pro-
tess’ students, who had challenged inmate
Anthony McKinney’s conviction for a 1978
shotgun slaying in suburban Harvey.

Protess and the university accused pros-
ecutors of overreaching and sought to block
their access to some student materials,
claiming those records were covered by
journalistic privilege.

But a lawyer hired by the university said
in court Northwestern did not seek to block
access to records, including student memos
that had been given to McKinney’s legal
team to try to win his freedom.

The lawyer hired by the university to rep-
resent the school and the professor abruptly
quit representing Protess last fall, alleging
Protess gave him inaccurate information

The Music Center of Columbia College Chicago

1014 S. Michigan at 11" St.

Concert

i Keith Kusterer Senior Recital

‘ 7:30 pm
Thursday April 14
Alex Mariani Senior Recital 12:00 pm
1 A9 Melanie Laude Senior Recital  7:00 pm
1
1 Friday April 15
! Jazz Gallery in the Lobby 12:00 pm
Athanasios Zervas in Concert  7:00 pm

Classical Guitarists Norman Ruiz &
Jeff Warren in Concert at the Sherwood

7:00 pm
Satuday April 16
Sara Garrett Senior Recital 4:00 pm

Monday April 11

Sy Bar-Sheshet Senior Recital 12:00 pm
Jim Lordeman Senior Recital  7:30 pm
Tuesday April 12

7:00 pm
Wednesday April 13
Kevin Decker Senior Recital 12:00 pm

Stephanie Picarra Senior Recital

Events

about what materials had been shared with
McKinney’s lawyers. Northwestern then
hired a former U.S.prosecutor to review Pro-
tess’ conduct.

On April 6, university officials said that the
review found that in late 2009, the professor
sent his lawyer an email that contained what
Protess said was a copy of a 2007 email to
his assistant about what materials had been
shared. But Protess altered the 2007 email
to “hide the fact that the student memos
had been shared with McKinney’s lawyers,”
Cubbage said.

“The email copy he provided stated that:
‘My position about memos, as you know, is
that we don’t keep copies,” Cubbage said.
“However, examination of the original 2007
email ... revealed that the original wording
actually was: ‘My position about memos,
as you know, is that we share everything

CHICAG®O

PUBLIC

with the legal team and don’t keep copies.”

Protess said he changed the 2007
email because the statement that his
program’s policy was to “share every-
thing” was not strictly accurate. Pro-
tess has denied misleading the univer-
sity and blamed a faulty memory for
any inaccurate information he might
have provided.

He said university officials are usi-
ng him as a scapegoat and trying to shift
responsibility from McKinney’s attorneys
at the law school’s Center on Wrongful
Convictions.

A lawyer from the center admitted in
court that she lost or destroyed documents
given to her by Protess’ project.

On leave for the spring, Protess is setting
up a nonprofit group to do work similar
to that of the Medill “Innocence Project,”
enlisting students from area colleges to
investigate possible wrongful convictions.
Protess said he has no plans for a court fight
with Northwestern.

“I set up the Chicago ‘Innocence Project’
because I wanted to move on with my life
and do something constructive with student
reporters from universities all over Chicago,”
he said.

As they streamed from their meeting
with Lavine, Protess’ journalism school
colleagues declined to talk with reporters
gathered at Northwestern’s Fisk Hall to ask
what the dean had said.

“T'll definitely get fired if I talk to you,” said
one attendee as he hurried into an office.

chronicle@colum.edu

LIBRARY

ONE BOOK, ONE CHICAGO SPRING 2011

Join us at one of the many events taking place
throughout Chicago this spring including:

Lifeline Theatre reads their fullstage adaptation of Neverwhere.
Monday, April 11 at 6:00 p.m., Harold Washington Library Center,
Cindy Pritzker Auditorium, 400 S. State St.

Neil Gaiman in conversation

with Audrey Niffenegger

Tuesday, April 12 at 6:00 p.m.,

Harold Washington Library Center,

Cindy Pritzker Auditorium 400 S. State St.
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Neil Gaiman Reading and Lecture
Wednesday, April 13 at 7:00 p.m., University of Chicago,
Rockefeller Memorial Chapel, 5850 S. Woodlawn Ave.

at your local library or bookstore, \g#
visit chipublib.org or call (312) 747-819]1. &
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RAP SESSIONS: COMMUNITY DIALOGUE

FROM PRECIOUS Il FOR COLORED GIRLS:

THE BLACK IMAGE
IN THE AMERICAN MIND

7

APRIL 26, 2011

CONAWAY CENTER

1104 S. WABASH AVE, 1ST FLOOR
6:00PM RECEPTION / 6:30PM PROGRAM
FREE

For the 5th year the Institute Please join us for a powerful ‘townhall meeting’ created
and Rap Sessions co-present and moderated by award-winning journalist, activist,
a Community Dialogue political analyst and Institute Fellow Bakari Kitwana
exploring contemporary moments in popular culture and
political debates where race, image and identity come
center stage.

Elizabeth Méndez Berry journalist and author, The Obama Generation, Revisited, featured in The Nation
John Jennings SUNY Buffalo; co-author, Black Comix: African American Independent Comix and Culture
Joan Morgan journalist, cultural critic, and author, When Chickenheads Come Home to Roost
Mark Anthony Neal Duke University; author, New Black Man
Vijay Prashad Trinity College; author, The Darker Nations: A People’s History of the Third World

"4

RELATED PROGRAM FOR INFORMATION, OR TO REQUEST ASL SERVICES (48 HRS NOTICE),
“Remixing the Art of Social Change: CALL 312 369 8829.

Chicago’s Inaugural Hip-Hop Teach-In”

May 5-8th

ELLEN STONE BELIC

Columbia | Vovtizcenoer FERMM  muteuttural arfais

IN THE ARTS AND MEDIA

COLLEGE CHICAGDO AT COLUMBIA COLLEGE CHICAGO CRITICAL ENCOUNTERS

This program is supported in part by the Leadership Donors of the

CO | u m . ed U/l n St |tuteWO m e n ge n d e r ;nns;itéjl:ti;;cgllir;?]isoﬁrr:fecrlgulr;qcél,g: Ztﬂfpﬂi:;zﬁomce of Multicultural Affairs;
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Woman from projects, now
Ivy League success, hopes
life is lesson for Kids

by Colleen Mastony
MCT Newswire

WHEN TIMEICA Bethel flew home to Chicago
from her senior year at Yale University this
month, she knew she had to pay a visit to
LeClaire Courts, the troubled housing proj-
ect where she grew up.

And so on a cold, overcast morning, she
stands on an overturned plastic bucket and
peers over the green construction fencing.
LeClaire, like so many other housing proj-
ects, is being knocked down.

As the clatter of jackhammers echoes
through the complex and backhoes rip
huge chunks out of nearby buildings,
the 22-year-old in the Yale T-shirt raises
her camera phone and takes pictures over
the fence.

Bethel can’t help but think of the teach-
ers and family members who helped her
escape this place and step up to something
better.

Yale graduation is on May 23.Just around
the corner. After that, there are no limits.
She dreams of becoming a talk show host
or famous writer.

Almost anything seems possible. But
something deeper tugs, and so she has
decided to come home after to teach on the
city’s West Side.

She wants to do for others what was once
done for her. “I want to be the one to say,

”

‘You think Yale is impossible, but it’s not,
she said.

She was 3 years old when her mother—a
crack addict—dropped her and three sib-
lings off at her grandmother’s house and
didn’t come back.

Wwith that, the 24 square blocks of LeClaire
became Bethel’s world.

There were fights on the street. Drug
deals in plain sight. A fatal shooting out-
side her front door. Bethel shrugged off the
violence because, she now said, “I thought
that happened everywhere.”

But Bethel’s grandmother knew there
was much to see beyond 45th Street and
Cicero Avenue. She kept her grandchildren
inside through the summers and pushed
them toward books.

Among the siblings, Bethel was the child
who most lost herself in those books.

Books led to a love of learning, which led
to straight As and a rank of first in her class
at Phoebe A. Hearst Elementary School. In
eighth grade, she landed a full scholar-
ship to any school in the city and ended
up at the elite Francis W. Parker School in
Lincoln Park.

The hour and a half one-way commute
between LeClaire and Lincoln Park pro-
vided a jarring shift in perspective for the
then-14-year-old.

LeClaire was nearly 100 percent black, a
place where few adults worked, where drug
dealers roamed the sidewalks,and where at
least one person was killed every year.

At Parker, students arrived at school in
Porsches and Lexuses. Many wore Birken-
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Timeica Bethel, who grew up in a housing project, was accepted at Harvard University, Duke University,
Pomona College, Depauw University and her eventual choice, Yale University, pictured above.

stocks and Uggs—shoes that, at first glance,
looked odd to Bethel. There were no uni-
forms. No bells signaling when to switch
classes. Instead, the school played jazz or
rock music to signal the end of each period.

For the first few weeks, Bethel rarely
spoke. She didn’t want to confirm with
her imperfect grammar what her fears
were telling her: She was from the South-
west Side and couldn’t compete at a place
like Parker.

Soon, though, she learned how to blend
in (wear jeans and a Parker T-shirt), make
small talk with adults (shake hands, smile
and keep the conversation moving) and
dress for a job interview (leave the big hoop
earrings at home).

She developed the polish and poise of
her classmates. Within a few months she
remembered: “I could turn my Parker self

Center for Black Music Research at
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Columbia College Chicago presents

What Is
Black British Jazz?

Routes, Ownership, and Performance

PHOTO: Saxophonist Denys Baptiste, winner of the British MOBO (Music of Black Origin)
Award for Best Jazz Act in 1999, is a prominent figure in contemporary British Jazz and is

representative of the musical scene that will be explored at this event.

on and off.”

She never told anyone she lived in the
projects.She never brought any of her class-
mates home. Her closest friends remained
the girls she grew up with at LeClaire.

But academically, Bethel thrived. By
senior year, she had earned a 3.9 GPA and
applied to Harvard, Yale, Duke, DePauw
and Pomona. She was accepted into each.
Yale—with its gothic architecture and
friendly,down-to-earth students—was her
first choice.

Now, Bethel hopes to give a hand up
to other young students. Through Teach
for America, she has accepted a job at the
LEARN charter school in North Lawndale.
As she explained: “I want to be that one
person who says, ‘I believe in you.”

chronicle@colum.edu

Join British scholars CATHERINE TACKLEY, JASON
TOYNBEE, BYRON DUECK, MARK BANKS, and MARK
DOFFMAN in exploring what black British jazz is,
what part it has played in the development of jazz
outside North America, what historic and contempo-
rary figures have played major roles in its develop-
ment, and how this musical current bears on larger
problems of music and migration, race, creativity,

with art and commerce.

and the ways in which popular traditions intersect

Black British jazz is a unique expression that
melds U.S. jazz, reggae, hip-hop, and African music
into a rich and constantly developing set of sounds.

Free and open to Columbia College students,
faculty, and staff and the general public.

Thursday, April 14, 1-3 p.m.
Stage Two, Columbia College Chicago
618 South Michigan Avenue, 2nd Floor

For additional information, please visit

colum.edu/bbj.

Columbia

COLLEGE CHICAGDO




» TRAFFICKING

Continued from PG. 3

April 4. In these areas, children are at high
risk for trafficking and exploitation. The
photographs were provided by PhotoVoice,
a charitable organization that gives disad-
vantaged communities cameras to express
and capture their lives through photogra-
phy.

“When you’re faced with social injustice,
you think you may need to become a politi-
cian or policy maker to make a difference,”
Ryan said. “The gallery is an example of
how art can contribute to [improving] the
entire process.”

The day also served as host to an eye-
catching demonstration by InterVarsity
Christian Fellowship where a member was
chained to a desk in the Wabash Campus
Building, 623 S. Wabash Ave.The event was
supposed to catch students off guard and
create a conversation opportunity where

students could be enlightened on the situ-
ation, Ryan said.

The Trafficking Victims Protection Reau-
thorization Act was initially passed in 2000
and needs to be updated every three years.

Eaves said making sure the act is renewed
is critical to continuing the battle against
human trafficking in the U.S. Convincing
students to get involved in the political
aspect was one of the main initiatives of
the InterVarsity Christian Fellowship for
the week, Ryan added.

He emphasized that although child slav-
ery is a large topic to tackle, any small con-
tribution brings the effort closer to solving
it and reducing numbers.

He also urged students to take their
voices to the government, namely the
Illinois Senate.

“We hear the stories and we hear the
numbers,and we just sit there and do noth-
ing,” Eaves said. “It’s time to act.”

amurphy@chroniclemail.com
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The Human Wrong Campaign brings awareness of human trafficking to college campuses.

» THEATER

Continued from Front Page

Many areas of the Theater Department
are run by student workers.

Faculty and students expect this to have
a large impact on the department because
student aid workers execute many jobs,
including running the box office, prop shop
and costume shop.

Cooke predicts the department will
struggle without the students’ help
but cannot expect students to volunteer
their time.

Shaw, professor in the Theater Depart-
ment, agreed the loss of those posi-

tions will make it
more difficult to put
on productions.

“We have work aids
for technical support
for main stage shows,
and without those
students working,
it’s going to be dif-
ficult to mount some
of the productions
that we do,” Shaw
said. “[However], the
money is simply not
there in the budget to pay them.”

We have work aids for
technical support for main
stage shows, and without
those students working,
it’s going to be difficult to
mount some of the produc-
tions that we do.”

- Brian Shaw

the department.

The college will also look
into employing students who
qualify for the work study
program because that money
comes from the federal gov-
ernment and not the college,
he said.

“We have to be much
more diligent in budget-
ing the number of work
aids we hire and balance
that out with work study
as much as possible,” Shaw

said. “Primarily, we really need to look
To avoid this situation next year, Green and see where and how effectively work
said fewer students will be employed by aid students are needed within running

the department.”

Green said some faculty and staff evalu-
ated the situation well and found ways to
eliminate hours rather than jobs.

Some of the students who lost their
jobs also notified him they had found
other employment rather quickly.
However, he understands the impor-
tance of having work aids on campus
and wishes it didn’t have to come down
to cuts.

“I think we should do everything we can
to help students,” Green said. “But the bud-
gets don’t allow us to hire the amount of
work aids we wish to.”

amurphy@chroniclemail.com
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Are you thinking about attending the
summer 2011 term? If so, it’s time to
begin thinking about your financial
— plan for the summer semester.
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To be sure you complete each step, understand
the process, and access the application visit
We look forward to
seeing you on campus this summer!
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Mackenzie Rogers and Shawntara Mathis comprise The Dynamics. The college’s new dance competition, Biggest Mouth, was held at Stage Two in the 618 S. Michigan Ave. Building on April 7 and showcased troupes
of up to six people demonstrating their dancing abilities. First prize was $1,000 cash and passes to The Convention Dance Seminar at the Sax Hotel, as well as a $100 gift certificate to Chicago Dance Supply.
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Great Food,
Affordable Prices.

All offers available with
student or staff I.D. only.
63 E. Harrison St.

(Next to Travelodge)
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Images of the people we know comprise our self-portrait

image +
implication

CRITICAL ENCOUNTERS

by Matt Schuenke
Senior, photography major

IN FRONT of my desk, I have a record of
everyone who has ever been important
to me. Tacked up on the bulletin board
are countless Polaroid photographs. Each
Polaroid is of a single person, a close-up of
his or her face. They are all highly posed.
They aren’t realistic representations of
who these people are today. They are rep-
resentations of who they were for one-
sixtieth of a second two years ago.

I asked each person to write a message
underneath his or her photo.I told them to
write anything. Most people wrote some-
thing about how they looked in their pic-
ture; some quoted a movie we both saw.
Maddy wrote in French. Shannon wrote
something about how she looks like a man
and drew a beard on her face. Wyatt wrote
“Anything.” There are appropriate mes-
sages and inappropriate messages. They
are references to something shared by a
familiar face.

All of them also wrote their names at
the bottom. They included nicknames no

longer relevant.They wrote in bold letters,
illegible signatures, checkered lettering.
They showed their personalities as much
in their writing as they did in their expres-
sions.They expressed who they were at the
time and who they wanted to be.

On my wall I have people who are broth-
ers and sisters, ex-boy-
friends and girlfriends,
best friends and new
friends.I started group-
ing people together on
the wall by whom they
knew. I put people
next to one another
who would be next to
one another in real
life. Eventually I had to
start separating people
when they weren’t
dating any more or
weren’t friends any
more. The photos have
now become a web of people who don’t
know the people positioned next to them.
The only thing now connecting everyone
together is me.

The images have yet to fade, though one
day they may.The images stay looking the
way they did they day they were taken.
The shutter clicked, the flash fired and the
images came out blank. No matter who
was in the photo or how strong my rela-
tionship to them was at the time, they all
started with nothing and slowly devel-
oped. The lines of hard contrast appeared
first, the dark tones started off gray then
darkened, the faces took form, the colors
became vivid. I recall the whole process

Some of these people faded
away from my life, but their photos
remain on the wall. Their pictures
show them when we were fast
friends, while they are off becom-
ing someone else.”

every time I look at the images.

Some of these people faded away from
my life, but their photos remain on the
wall. Their pictures show them when
we were fast friends, while they are off
becoming someone else. The few photos
I have taken down from the wall were
of people I couldn’t
bear seeing anymore.
It can be difficult to
look back and see
someone before he
or she changed. A pic-
ture gives a glimpse
into a time in the
past: You remember
the person, location
and what you were
doing behind the
camera. A wall filled
with these pictures
gives a world to look
into,a world that has
changed and of which you are no longer
part of.

These images stop at a certain point.
Polaroid went out of business.The Impos-
sible Project was founded to start making
Polaroid film again, but they are out of
stock. Until I get more film, this project is
halted. Now instead of showing everyone
who has been important of me, it shows
everyone who was important to me during
a two-year span of my life. It is now a snap-
shot of a time I remember.

The people I took photos of often asked
me when someone would be able to take
my picture.I wasn’t able to answer until I
heard motivational speaker Jim Rohn say,

- Matt Schuenke

“You are the average of the five people you
spend the most time with.” I have revised
that statement to, “You are an average of
everyone you know in relation to the time
you spent with them.” T have been taking
my photo this whole time. Polaroid by
Polaroid, I have been piecing together a
portrait of myself. I don’t know when it
will be done or how I will know when it is
done, but this is my face on the wall.

chronicle@colum.edu

CRITICAL ENCOUNTERS
get involved

Successful essays generally make one
solid point or have one central focus.
Try to make that point by telling a story;
use description and anecdotes to bring your
story to life for readers. Submissions should
be approximately 750 words; expect them to
be edited down for publication.

Send essays via email to Sharon Bloyd-
Peshkin at speshkin@colum.edu or
criticalencounters@colum.edu. Please
include your academic department and
your classification (student, staff, faculty,
administrator). If you are a student, please
include your major and your level (fresh-
man, sophomore, junior, senior). Include
your contact information (email and
phone).

33 E Congress Gallery 101

o oy o o o o o o o - -

Critical Encounters Seminar:
Image and Implication
Marin County, January 2011
Student Exhibition
April 14th - 26th
pening Thursda
April 1411 4-6 P
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This is a giant camel face. We hope you enjoy
it, but if it's not your cup of tea check out the

d ea I S be I OW. (Do not feed the animal. Okay feed it, but don’t say | didn’t warn you.)

USB Flash Drives
4GB S108GB 520 16GB $30

ProTools 9 for Mac/PC.
Only $285

Pro Tpp.l‘s‘g

Run Windows Pro 7 on your Mac.
On Sale $59.9932/64BIT* REG. $95

Buy a Mac, get a Free Printer!

Excludes Mac Mini, Applicable to In-Stock models only.

J*, Use your Columbia Cash here.

Coll
ComputerStore
COLUMBIA COLLEGE CHicaco ~ Store Hours : M-F 11am - 6pm
33 E. Congress Pkwy (Entrance off Wabash) e 312.369.8622

& Authorized Campus Store

adff bjtthgwthtt e. All

*Must be a current student, staff or faculty member and must have a current Columbia ID present. All prices an
AII ales are final.

offers valid while supplies last. No rainchecks or special orders. All offers listed are valid on in-store only purchas
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Experts misjudge Texas A&M, Notre Dame’ S abilities

Final Four without a No. 1
seed in championship game
for first time since 1994

by Etheria Modacure
Assistant Health & Fitness Editor

INDIANAPOLIS—ETCHED ON the banners
hanging from the Conseco Fieldhouse
rafters were the names of the previous
Women'’s Basketball National Champion-
ship winners throughout the past 30 years.

Since 1982, when the tournament began,
three programs, the University of Tennes-
see, Stanford University, the University of
Connecticut, have won 17 titles.

Before the Final Four began on April 3,
Stanford, Tennessee, Baylor University
and Connecticut were all expected to con-
tend for a championship.They were all No.
1 seeds in their respective regions but it
would soon turnout to be a title game no
one predicted.

Baylor and Tennessee, were upset in the
regional finals by the University of Notre
Dame and Texas A&M University, two teams
that didn’t let their momentum falter
during their path to the Final Four.

If experts were right all the time, the
suspense of a game would be absent. Notre
Dame and Texas A&M didn’t need anyone
telling them they were underdogs. It was
actually motivation for them as they upset
all four No. 1 seeds in the tournament to
reach the final game on April 5.

Stanford and Connecticut failed in their
quest for a rematch of last season’s champi-
onship game by bowing out to the Fighting
Irish and Aggies in two highly competitive
contests on April 3.

“How about those
Aggies?” asked Texas ‘ ‘

A&M Head Coach Gary

Blair after his team’s vic-
tory against the Stanford
Cardinal, 63-62. “This is
what women’s basketball
needs. It needs regional
final games and semifi-
nal games like this to be
able to sometimes wake
up America, to be able
to give us credit where
credit is due.”

The contest between Texas A&M and
Stanford was a classic battle between a
team expected to compete for a champion-
ship because of its experience and poise and
aballclub that proved everyone wrong with
its playing style.

It came down to the final posses-
sion for the Aggies with junior guard
Tyra White hitting the go-ahead layup
with 3.3 seconds remaining. It cata-
pulted a team who had previously
upset Baylor in the regional final of the
Dallas region.

The next game of the semifinal pitted two
Big East Conference foes, Notre Dame and
Connecticut, in the Fighting Irish’s home
away from home in Indianapolis.The Hus-
kies couldn’t prevent another upset as they
lost to Notre Dame, 72-63.

Connecticut’s Coach Geno Auriemma
said throughout the season his team
didn’t have experience of being a cham-
pionship contender. When prognos-
ticators were hailing the program to
repeat as champions, Auriemma kept
voicing his worries.

“Ithink what happened iswhat happens

and Baylor”

What this night proved
was there are good teams,
and those teams are not just
named Stanford, Connecticut

- Geno Auriemma

ASSOCIATED PRESS

Texas A&M University guard Sydney Colson (white) brings the ball upcourt against University of Notre Dame guard Skylar Diggins (green) on April 5.

in alot of NCAA tournaments, the team that
plays better that night wins,” Auriemma
said. “Not the team everybody puts on the
board is supposed to win.”

The seven-time national championship-
winning head coach said he got a kick out
of experts who said he should fear playing
Baylor and Stanford consecutively en route
to a national championship. He thought
they were crazy, and it
wasn’t a given that would
happen.

“I think what people
have to understand is noth-
ing’s a given,” Auriemma
said. “What this night
proved was there are good
teams,and those teams are
not just named Connecti-
cut, Stanford and Baylor.”

When asked if the results
of both semifinal games
were good for the exposure
of women’s college basketball, Auriemma
said people want to see players make plays
to win games, not fail to make them and
lose.

“Whether anybody is disappointed Stan-
ford and Connecticut aren’t playing [on
April 5], that’s irrelevant,” Auriemma said.
“The two teams who played the best today
and deserve to be playing [on April 5], are
the two teams playing.”

The last national championship game
not to feature a No.1 seed was in 1994 and
it ended with University of North Carolina
winning the title.

Notre Dame and Texas A&M had similar
paths to final game with stellar play from
their point guards.The Fighting Irish were
led by sophomore Skylar Diggins,while the
Aggies were led by senior Sydney Colson.

Notre Dame Coach Muffet McGraw said
having a championship game with two
unlikely teams is nothing but beneficial for

the future of women’s collegiate basketball.

She said for years Connecticut was a measur-
ing stick and, in some cases, her team would
be happy to move in the rankings after a
loss to the Huskies. Now teams could mea-

sure themselves against the Fighting Irish
and Aggies.“Other schools say, ‘Wow,look at
what Notre Dame is able to do,look at what
Texas A&M did, maybe we can do it, too,”
McGraw said.

While the Fighting Irish had the chance
to win their first title since 2001, they
were unable to pull out a victory against
the Aggies.

The final score of the championship
game was Texas A&M, 76, Notre Dame, 70.
The Aggies were able to win their first title
in women’s basketball.

Blair noted how the bar was raised in

the sport that didn’t determine a champion

RLA

until 1982.

He said media members didn’t get the
unlucky straw in the hat to cover women’s
basketball but instead they wanted see bas-
ketball played at its highest level.

“Tonight, we gave you that game,” Blair
said. “We gave you that national champi-
onship game without the so-called powers
of the world. The two powers here were
the two who earned it and that was Notre
Dame and Texas A&M. Either of us deserved
this trophy, but we played better in the
second half.”

emodacure@chroniclemail.com
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(Top) University of Notre Dame players reflect on losing the national championship game on April 5. (Bottom)
Texas A & M University Head Coach Gary Blair with the championship trophy after the game.
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Living key chains cruel, unusual

JUST HOW low will
the human race
stoop for a quick
buck? Apparently,
extremely low and
often at the cost of
other living crea-
tures. People are
willing to look the
other way when
it comes to cruel
and inhumane
treatment all for a
simple, trendy materialistic possession.

Street vendors in China are starting to
sell tiny key chain trinkets containing live
animals. For the same price as a tacky sou-
venir you find in a tourist gift shop,you can
buy a small animal sealed in an airtight
plastic bag filled with colored water,which
contains “nutrients” for the animal to sur-
vive off of.

Vendors claim they can live for months
inside the airtight bag, but some veterinar-
ians are claiming it’s impossible for them
to survive in those conditions.

According to a GlobalTimes.com article,
customers get to choose between either a
Brazil turtle or two Kingfish enclosed in
a bag less than 3 inches long. I read about
a similar scenario in a novel by one of my
favorite authors, Margaret Atwood. In “Year
of the Flood,” the second installment in
Atwood’s three-part series about a post-
apocolyptic-esque society, there are girls
who have live jellyfish bracelets. In the

by Stephanie Saviola
Managing Editor

» LIFE
Continued from Front Page

“Formaldehyde appears to have been a
major player in the chemistry that pre-
ceded life’s origins,” said Cody, who works
as a geophysicist at Carnegie in Washing-
ton, D.C., and one of the study’s primary
researchers. “Our unique discovery is that
the majority of organic solids are
derived from formaldehyde.”

Scientists succeeded in identi-
fying an origin for an abundant
and complex molecular solid,
formaldehyde, which is a 4.6
billion-year-old compound,
Cody said.

For the study, scientists
set up chemical reactions
in the lab that would rec-
reate compounds found
on meteorites returned
to Earth by the NASA
Stardust mission to
Comet 81P/Wild 2. Form-
aldehyde was used as the
preliminary ingredient.
They found the chemical
reactions in the lab cre-
ated compounds like the
ones found on the mete-
orites, according to Cody.

“Formaldehyde is poison-
ous to us in this stage of development,”
said Arthur Weber, research scientist at the
Set Institute in Mountain View, Calif., who
studies the origins of life. He has worked
in this field since the 1960s and said based
on his research, early cells would not have
been poisoned by formaldehyde.

The same energy that makes formalde-
hyde toxic is also the energy that allows
it to help make organic compounds, said
Steven Benner, distinguished fellow at the
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book, these bracelets symbolized society’s
extreme greed.

Straight out of a fiction novel’s pages and
onto the streets of modern day China, this
practice is sadly legal.

Idon’t want to sound like a spokesperson
for PETA, but this is of the utmost cruelty.To
put aliving thing inside a bag with no space
is incredibly cruel. A customer gets to have
a crappy, trendy trinket because it’s a fad at
the time and what are the consequences?
An animal being held prisoner and wasting
away in a bag it can’t even move in.

Some of the people who bought the key
chains said they did it because they liked
the way it looked or because they thought
it would bring them luck.

One customer interviewed said she
bought a key chain because she felt bad
for the animal and wanted to release it.
Unfortunately, by buying the key chain, it
only boosts sales and give vendors more of
areason to keep selling the animals.

According to the article, in China there
are only laws protecting wild animals, so
these turtles and fish are not protected
because they have already been captured.

Chinese government officials need to find
a way to make these key chains illegal as
soon as possible, especially before the trend
spreads to other countries where this is also
tolerated. Another solution: People should
find another cheap fad item to buy and one
that doesn’t harm another living thing.

ssaviola@chroniclemail.com

Foundation for Applied Molecular Evolu-
tion in Gainesville, Fla.

“A poison is something defined by a par-
ticular biology,” Benner said. “To many
bacteria, for example,oxygen is poisonous.”

Formaldehyde comprises two hydrogen
atoms, one carbon atom and one oxygen
atom.The ratio is the same as sugar glucose,
which has 12 hydrogen atoms, six carbon
atoms and six oxygen atoms. This means
formaldehyde can reassemble to form
sugars,and sugars are the foundation of
life.Sugars have an internal energy they
carry in their structure, and they can
react without any other energy source.

“You can take formaldehyde, incu-
bate it and it will form sugars and then
the sugars will form more com-
plex molecules in the pres-
ence of ammonia and other
amino acids,” Weber said.

These chemical reac-
tions take place in moder-
ate conditions, so extreme
heat, for instance, is
not required. Sunlight
may be initially needed
to make formaldehyde,
but once the chemical is
involved, it can change on
its own.

“[This is] very important
to understanding our solar
system’s early evolution and
the origins of the most abun-

dant form of carbon in primitive
bodies,” Cody said.

Once life took form on Earth, its evolu-
tion had nothing to do with formaldehyde
chemistry, Cody said. Early life looked dif-
ferent from life as we know it today, but
understanding the earliest stages of devel-
opment will help scientists understand
everything that followed thereafter.

knielsen@chroniclemail.com

Eating

Glycogen carbohydrates

i gives your body

Muscles '(mettib%“-(;fuel) the materials to
Irf\jsglgs | replace it

running m_ |

low on fuel

After working out hard for
weeks, you may develop
deep fatigue because the
chemical fuel stored in
your muscles is depleted.

Exercise consumes it

To replace muscle
glycogen most effectively

During the first 30 minutes

after hard exercise, eat
. v/

carbohydrates

After 30 minutes, this
“window of opportunity”

closes
(7
Soon after workout consume Equivalent to
- 50 to 100 grams 1 or 2 average sports bars
of carbohydrates 1 or 2 large bananas
1 or 2 large bagels o

——
—

+10 to 20 grams of protein to
repair damaged muscle

s

1 or 2 average sports bars
2 or 3 0z. (50 to 75 g) lean meat
or fish

Also remember to
- Avoid foods high in fat

- Drink plenty of water to
rehydrate your body

Source: Jane Foos of
Mayo Health System
Red Cedar Clinic

Graphic: Paul Trap
© 2011 MCT
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Oakland Athletics vs. Chicago White Sox

Paul Konerko, face the Athletics in the first of a three game series.

New Jersey Nets vs. Chicago Bulls

Most valuable player candidate and All-Star point guard Derrick Rose leads the
Bulls, who are the No. 1 seed in the Eastern Conference against the Nets in
the season finale for the team.

United Center
1920 W. Madison St.
7 p.m.

Los Angeles Angels vs. Chicago White Sox

The Angels visit U.S. Cellular Field for a three-game weekend series against the
White Sox. Chicago will look to counter the offensive production of outfielder
and free-agent acquisition Vernon Wells.

U.S. Cellular Field
333 W. 35th St.
7:10 p.m.

On a tight budget but want to see a baseball game? Head to U.S. Cellular Field for
half-price Monday where tickets start at $10. The White Sox, led by first baseman

U.S. Cellular Field
333 W. 35th St.
7:10 p.m.
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Circle City

Nation’s 11th largest
municipality hosts various
sporting events annually

by Etheria Modacure
Assistant Health & Fitness Editor

INDIANAPOLIS—FLOCKING FROM all around
the country and globe, fans descend upon
this city once a year to see the world’s big-
gest sporting event, the Indianapolis 500.
Thirty years ago, this was the one sporting
event the city could tout as its own.

Fast forward to 2011,and the town hosted
the Men’s (2010) and Women’s (2011) NCAA
Final Four, NFL Scouting Combine and FINA
World Championships. In February, Super
Bowl XLVI will be held here.

These are a small sample
of sporting events to come ‘ ‘
to a city that has seen its
downtown area revital-
ized in the past 30 years.
Conseco Fieldhouse, home
of the Indiana Pacers and
Lucas 0Oil Stadium, home of
the Indianapolis Colts, are
within walking distance of
each other. It gives visitors
and fans the ability to con-
veniently enjoy a sporting event no matter
the season.

This wasn’t the case in the late ‘70s,when
there was one professional sports team in
town, the Pacers, and the downtown area
was vacant after dark. with the help of an
ambitious mayor and city leaders,Indianap-
olis has seen growth economically through
sporting events and tourism dollars gener-
ated from visitors.

U.S. Senator Dick Luger, R-Ind, who was
former mayor, had a vision to bring an iden-
tity to Indianapolis other than the Indy 500,
according to Chris Gahl,director of commu-
nications for the Indianapolis Convention &
Visitors Association.

“He took four or five city leaders down into
alog cabin,and they discussed the vision for
Indianapolis,” Gahl said.“It was using sports
as an attractant to grow economically.”

This was the beginning of the upward
climb for Indianapolis’ sporting culture
and economic development. The city has

those.”

On the horizon, we want to
look at these Big Ten events
coming up and try to keep

fhead % /Al
e

attracted more than games.Sporting govern-
ing bodies such as the NCAA, USA Football
and USATrack & Field have relocated towhat
is one of the nation’s largest cities

When visitors come to the city for a sport-
ing event, whether it is a Men’s or Women’s
Big Ten Basketball Tournament game or the
Final Four, they’re able to shop,eat and drink
close to the arena and never have to leave the
downtown area.

“[Tourism is]critical for a city that’s not a
major media market,” Gahl said. “If you've
been here, you know we’re sport minded.
It’s crucial to have that fan-festive atmo-
sphere—that natural gathering that occurs
before a sporting event or even a home
Pacers or Fever game.”

Helping the city receive these events is
a nonprofit organiza-
tion established in
1979 that has been a
strong supporter of
Indianapolis and the
state: The Indiana
Sports Corporation.

In the bidding pro-
cess, John Dedman,
vice president of com-
munications for Indi-
ana Sports Corp., said
every step is different, as a city becomes
competitive with other cities.

“We have to meet the specifications of
the event owners put forward, saying at the
very minimum, we can do what you ask,”
Dedman said. “Many of them are big busi-
ness; they’re great for city or regions. We
have a volunteer base dedicated to doing any
job possible and really takes a lot of work off
that event owner’s plate.”

He said the hotels, restaurants and con-
vention center in a downtown area that
gives them the opportunity to explore other
areas before and after games are helpful
for visitors.

“All these other events have put us in
the position to where now Indianapolis is
hosting the 2012 Super Bowl,” Dedman said.
“When you look back 30 years ago—even 10
years ago Indianapolis wasn't in the conver-
sation to host that. Now through showing
what we can do and showcasing our city
through these events, the NFL owners have

-John Dedman

HEALTH & FITNESS

* (o
aye = g

N
H.D. -

| APRIL 11,2011 | THE CHRONICLE 13

e — ] . . 2

- Etheria Modacure THE CHRONICLE

(Top) Conseco Fieldhouse during the national anthem before the Final Four. (Center) Outside the arena
with decorations. (Bottom) Lucas Oil Stadium towers above the Indiana Convention Center.

a lot of confidence that the Super Bowl is
going to be great.”

Helping the NFL showcase its marquee
game was the Indianapolis Super Bowl
Host Committee. Undeterred by not land-
ing the game in 2007 when losing to Dallas,
it returned in 2008 to the NFL owners meet-
ing with an unprecedented $25 million on
hand to show it was capable of hosting the
Super Bowl.

Dianna Boyce, communications director
for Super Bowl 2012, said they already had
commitments from donors and charitable
contributions for the event’s budget.

“When the NFL comes, they’re bringing $1
million to fund a youth education center.,”
Boyce said. “We're taking that $1 million
and adding it to our $11.2 million to build a

27,000-square-foot Legacy Center. This is a
center going on our Near East Side,and it is
an area served by 32,000 residents that don’t
have a YMCA or Boys & Girls Club.”

Dedman said while Indianapolis consid-
ersitself one of the “Big Boys,” when the city
sets its sights on an event, whether against
regional, national or international competi-
tion, it’s done with a winning mindset.

“On the horizon,we want to look at these
Big Ten events coming up and try to keep
those,” Dedman said. “We’ve got Final Four,
men’s in 2015, women’s in 2016; we’ll have
regional’s in 2013 and 2014 on the men’s side,
so it’s going to keep a lot us busy, but it’s a
good problem to have.”

emodacure@chroniclemail.com
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Skateboard. subculture
thrives, keeps tradition
alive, gains following

by Katy Nielsen
Assistant Health & Fitness Editor
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Brad Hendrickson, junior creative writing major, does a “blunt slide.” He is part of the Chicago skateboard community, which has been growing since the 1980s.

ON A cloudy Wednesday afternoon in April,
skaters in ripped jeans and wide-rimmed
hats jump their skateboards, grinding down
ramps at the Wilson Skatepark. Someone
wipes out on the cement,but he’s back up in
seconds, trying the same trick again as his
friends are cheering on his close attempts.

Skateboard culture in Chicago is not
solely for hipsters and punks. This scene
has firmly established its presence in Chi-
cago throughout several decades, attracting
all ages and professions, by giving many
people who often felt like outcasts a sense
of community and belonging.

“It’s a giant family,” said Stu Jacobs,who

works at Uprise, 1820 N. Milwaukee Ave.,
one of many skateboard shops in Chicago.
“we’re all different types of people, but we
all have skateboarding in common.”

In 1996, Chicago skateboard culture was
beginning to establish its roots,so when he
was 17, Jacobs decided to leave his home-
suburb of Palatine and move to the city.

“I used to come to the city at night,” he
said.“T’d take the train in and skate all day,”

Jacobs, now 32, said his skateboard
crew would run into other skaters and all
of them would hang out together, some-
times for the entire day. Many of his
closest friends are guys he met this way.

“If you never saw them on skateboards,
you’d never know they skated,” Jacobs said.
He said he considers himself part of the
skateboard scene, but its atmosphere has
changed. A new wave of skateboarders has
come along, and not all of them share the
positive attitudes of the older skaters, he
said. When he was getting into skating
in the ’80s, he said it wasn’t part of main-
stream culture. It was about rebellion.
“IBack then] it was all punk rock,”
Jacobs said. “We were outcasts everywhere
we went. Now there are all these hipster
kids with their skateboards. It’s cool that
it’s spread out to the different neighbor-

hoods,but some people get into it for all the
wrong reasons.”

Hipsters and rebellious youth today are
less interested in the community aspect
of the sport and more interested in doing
something to look cool, Jacobs said.

“[A skateboard] is like a fashion accessory
for some guys,” he said. “There are some
people [who] just bum me out.”

According to Justin Nalley,23,a Columbia
alumnus who has skated for 11 years, the
scene changed when skateboarding became
popular, like when the X-Games gained a
following in the '90s.

Despite the influx of the hipster crowd,
Jacobs and Nalley agreed the skateboard
community is strong in Chicago, especially
in skateparks. With ramps and smooth
cement, these are places where skaters can
practice tricks around fellow enthusiasts.
The parks seem to foster a sense of belong-
ing and community according to skaters.

“At skateparks, you're all there for the
same reason,” said Brad Hendrickson,
junior creative writing major, who has
skateboarded for 10 years. “I would say it’s
the community aspect I like the most.”

Age,race and gender are irrelevant at the
park, and everyone can feel accepted, Hen-
drickson said. He added that the culture is
what people make of it. People can skate
competitively or for fun. They can learn
tricks or cruise down the sidewalk.

“Everyone in the skateboard community
is supportive,” Nalley said. “It’s such a per-
sonal battle that no matter what skill level
you're at, everyone is supportive of you.”

There are several parks in Chicago, including
Wilson, 700 W. Wilson Ave.; Logan Boulevard
Skatepark, 2430 W. Logan Blvd; and Burnham
Skate Park, 3400 S. Lakeshore Drive.

knielsen@chroniclemail.com

Open House
Tuesday, May 24
11:30am-1:00pm
RSVP 312.662.4100

Old School

Leading Social Change

17 NORTH DEARBORN STREET CHICAGO, ILLINOIS 60602

Adler School

One-on-one dialogue is a start, but it's not enough to tackle society’s most complex problems. Powerful solutions require
multiple perspectives. That's why the Adler School is training tomorrow’s psychology practitioners to bring more voices into
the conversation. Apply today—and empower communities to speak up. adler.edu
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Red velvet ca

Tasty buttercream
treat friends, family
can enjoy this spring
-
by Erin Wilson
Contributing Writer

THE PERFECT end to any meal is this deli-
cious red velvet cake. Whether it is for a
family meal or a dinner party, this dessert
will be sure to impress.

Preheat the oven to 350 degrees, and
lightly oil two 8-inch round cake pans.

To make the batter, combine the flour,
sugar, baking soda, salt and cocoa powder
into a large bowl. Create a well in the center.
Add the milk, oil, food coloring, vinegar,
vanilla and stir until thoroughly mixed.

Divide the batter evenly between pre-
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pared cake pans. Place the pans in the
oven spaced evenly apart. Bake for 35 min-
utes, rotating 45 degrees halfway through.
When a toothpick inserted into the center
of each comes out clean and the cakes
pull away from the side of the pans, they
are ready.

Let the cakes cool for 10 minutes in the
pans, then run a knife around the edges to
loosen them from the sides. One at a time,
flip the cakes onto a plate, and then flip
them back onto a cooling rack, rounded-
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sides up, until they are completely cooled.

To frost the cake, place one layer, round-
ed-side down, on a plate or cake stand.

Using a palette knife or offset spatula,
spread frosting atop the cake. Carefully set
the other layer on top, rounded-side down,
and repeat.

Cover the entire cake with the remaining
frosting. For a red velvet cake, buttercream
frosting is recommended.

chronicle@colum.edu

INGREDIENTS

3 1/2 cups unbleached all-purpose or
whole-wheat pastry flour

1 1/2 cups granulated sugar

teaspoons baking soda

teaspoon salt

teaspoons cocoa powder

N BN

2 cups non-dairy milk
2/3 cup canola oil
3 tablespoons red food coloring
2 tablespoons distilled white vinegar
2 teaspoons vanilla extract

INSTRUCTIONS

1. Preheat oven to 350 degrees

2. Combine flour, sugar, baking soda,
salt and cocoa powder in a large bowl

3. Create a well in the center of
batter, and add milk, oil, food
coloring, vinegar and vanilla

4. Mix until thoroughly combined

5. Divide batter evenly in two oiled pans

6. Bake for about 35 minutes, turning
the cake pan halfway through

7. Let cool for 10 minutes, run a knife
around the edge of the cake to cool

8. Frost and enjoy
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How To: Swim Laps

by Erin Wilson
Contributing Writer

e

SWIMMING IS better than running for indi-
viduals who want to stay in shape.It burns
more calories per workout than taking a
run. Finding a pool is never hard, with 26
indoor and 51 outdoor public pools in Chi-
cago. Laps can help switch up exercise and

1. Set a goal

“Always go into the pool with a set amount of
laps in mind,” said Thomas Bouvier, instructor at
Foss Swim School and coach at Medina Country
Club. “Try to get at least two more in to increase
your stamina. Build yourself up from previous
workouts.” Try to time yourself if there’s a clock
or timer near the pool. “Timing yourself makes
the workout more intense. There’s that goal in the
back of your mind to try and beat your old time.”

2. 8tartslow

“The main problem inexperienced swimmers
have is pushing themselves right away,” Bouvier
said. “Instead, take two easy laps before picking
up speed to avoid fatigue or boredom.” Setting a
slow pace to begin with gives the body time to
adjust to the resistance and water temperature.
Some swimmers, when going too fast, have the
tendency to swallow water. “Going fast without
good practice can result in a lot of water in
the mouth.”

Museum of
Contemporary Art
Chicago

mcachicago.org

SEEING IS

&,

give the body a change of pace.

Unfortunately, few people know how
to properly swim laps to get the best out
of their exercise routine. Here is an easy
step-by-step guide to get the most out of
swimming laps.
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__ 3.Use Freestyle

“Freestyle, or front crawl, is the most basic swim
stroke,” Bouvier said. “It's what we all first learn.
It uses your arms, legs and core muscles. It's the
easiest for any type of swimmer and gives you
the best workout.” To swim freestyle, visualize a
line running down your body, which is the axis the
whole body should pivot. Keep your legs straight
but not rigid as you kick, and move your arms
in a windmill motion opposite each other. Hands
should be flat with the thumb separated from the
index finger. “Think of your hands as anchors.
You're using your hands to pull yourself through
the water,” he said.

4.Proper breathing

“Breathing is the most important part of your work-

ut,” Bouvier said. “The most common problem
swimmers have is not breathing under water.”
Breathing under water releases carbon dioxide
from the lungs and the inhale is the only thing that
happens when the head moves from the water.
When not breathing, keep the head still. “Moving
the head too much can result in dizziness and
loss of coordination,” he said. Never lift the head
to breathe. This creates a bend in the body, which
makes you sink. Just turn your head to the side
for a quick breath, and turn it back into the water.”

chronicle@colum.edu
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A Jim Nuft Companion
Through May 29

This exhibition presents the rich and varied
visual and cultural universe that has
informed Nutt’'s work as well as works by
a younger generation of artists who have
been directly inspired by Nutt.

Official Airline
of MCA Chicago
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Eric Lebofsky. Anxiety Man or Anxiety Woman, 2009. Courtesy of the artist
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Abandoned rest stop
goes from tool shed
to gallery space

by Matt Watson
Assistant Arts & Culture Editor

IN A grassy park,sitting directly across from
the Logan Square Monument, is an unas-
suming building that looks like an aban-
doned tool shed. Built in 1915, the space
was originally a place for weary travelers
to escape the harsh Chicago winters while
waiting for the train. After sitting vacant
for decades, it was finally transformed into
an interdisciplinary art gallery.

The Comfort Station gallery, 2579 N. Mil-
waukee Ave.,opened on April 2 with a show
featuring art from painter Jordan Martins
and live music by the John Rapson Quartet.
Martins’ artwork will remain up through-
out April, with live bands playing at the
gallery’s events on Mondays and Thursdays
until April 28.

Jessie Devereaux, curator at the Com-
fort Station, said plans to feature an artist
each month from April until September
are in the works. The space will also host
music events, acting performances and
other forms of art displayed in the gallery.
Devereaux said it’s all part of the gallery’s
interdisciplinary mission.

“We’re trying to bring in programming
that’s as eclectic and conceptual as pos-
sible,” Devereaux said. “We want to push
the boundaries and have people do projects
that are challenging.”

After a successful opening, the Com-
fort Station’s small crew planned proj-
ects throughout the summer with
local organizations.

“We’re planning on having openings the
first Saturday of every month,” Devereaux
said. “We have a film event planned, and
we’re going to have a silk screening event

Culture

Old station ge

Courtesy JESSIE DEVEREAUX

Logan Square Preservation, a nonprofit organization, renovated the Comfort Station, 2579 N. Milwaukee Ave. Once a rest stop for travelers, the station was
transformed from a Chicago Park District tool shed into an interdisciplinary art space.

weekly.There are a million things just get-
ting under way.”

David Keel, director of the Comfort Sta-
tion, said the building was built before the
current Chicago Transit Authority Blue Line
and sat on an old train route. It was a place
for commuters to wait for trains to keep

out of Chicago’s unpredictable weather.

Keel said in the past 30 years, it was used
by the Chicago Park District as a shed for
lawn mowers.

Logan Square Preservation, a nonprofit

historic organization, rented the Comfort
Station from the Chicago Park District and
restored the building over the past five
years. Keel, who has worked with LSP for
approximately four years, urged the organi-

zation to use the building to display artwork.

“The original plan was to turn it into
a museum,” Keel said. “But we decided it
would better serve the community if we
turned it into an art gallery.”

The renovations were finally completed
in early 2011, and the gallery was ready for

Courtesy DAVID KEEL

Painter Jordan Martins’ work is on display at the Comfort Station throughout April, alongside live musical performances on Mondays and Thursdays.

presentation. Devereaux said Martins,
who had previously displayed his work
in his home, was the kind of artist she
wanted to showcase.

“He’s an incredibly talented artist who’s
had a difficult time getting into the tough
gallery scene,” Devereaux said. “I would
love for that to be one of our functions,
to be a stepping stone where people can
come to us with a rather wild proposal.
We're looking for people with conceived
bodies of work.”

Martins’ work comprises large collages
with six to 10 layers of resin, a clear sub-
stance similar to enamel, giving the art a
3-D feel. Emily Torem,a DePaul University
student and friend of the gallery operators,
said although the gallery isn’t large, the
curator did a great job utilizing the space.

“It’s just areally free,casual way of going
into this gallery and enjoying some music,”
Torem said.“[The curator] has visions for it,
but they’re also just kind of running with
it and letting it develop on its own.”

The Comfort Station partnered with
Summer Sessions on the Square, an out-
door concert series in Logan Square that
runs every fourth Saturday of the month
from June until September, to combine
forces and create a larger event. The gal-
lery also plans to work with the Chicago
Underground Library, a collection of Chi-
cago-specific media, to bring an exhibit
to its space.

In an effort to diversify its exhibits,
Devereaux said the Comfort Station is
talking to artists in New York City and
Los Angeles.

“That’s sort of part of our mission,”
Devereaux said. “We want to be that
nomadic stopping point for artists. We're
not a traditional gallery, so we can really
push the concepts of shows and push
things that are more original.”

mwatson@chroniclemail.com



Eliminate the clutter, simplify life

MATERIAL POS-
SESSIONS can
bring people a
lot of happiness
but they can also
bring stress. The
more we start to
collect and own,
the more we need
to worry about all
of the objects in
our lives. What if
living with less allowed us to be happier?

After a recent move to a new apartment,
I noticed there was plenty of unnecessary
stuff adding up throughout the past five
years. Since moving out of my parent’s
house, I have relocated each year,and every
time I move,I collect more clothes and other
frivolous knickknacks I don’t need.Some of
the boxes I had stored under my bed or in
my closet remained completely untouched
from the previous move, which prompted
me to wonder: What is the point of all
these things?

The fact that clothes remain untouched
in a closet or old gadgets are left uncharged
and dead in their box, proves everyone
could use some spring cleaning. People tend
to live in a “more is better” mentality. This
excessive mindset can be quite suffocat-
ing, especially when one has little space or
doesn’t like clutter.

Recently, a woman was featured in a
Yahoo! video who lives in a 90-square-foot

by Benita Zepeda
Managing Editor

Manhattan apartment. Normally rent in
that area costs roughly $3,600 a month,but
she pays just $700.This woman fully utilizes
her small space and is completely happy
with it. By not holding on to extra,unneces-
sary objects, this is all she needs and avoids
living in a cluttered mess.

It’s refreshing to see someone appreciate
what he or she has.There are many people
who complain about how they want more
even if they already have a lot. Bigger may
be better for some, but for those who crave
simplicity, going the minimal route is the
way to do it.

I'm not saying living in a tiny New York
City apartment is the only way to eliminate
having too many things. I am realizing,
though, it’s possible for me to do so. But
wanting to simplify isn’t the hard part, it’s
finding the time to make it happen.

Perhaps it’s because I am starting the
next chapter of my life after graduation, but
I want to make a change. If there were an
opportunity,where I could just pack up my
belongings and travel on a whim, I would
like to do that. Although I probably won’t
up and leave any time soon, being able to if
I wanted is key.

That is why making a promise to do a
little bit of spring cleaning can help elimi-
nate the clutter and stress associated with
it. Organizing, sorting and cleaning might
seem like a huge chore,but it’s worth it.

bzepeda@chroniclemail.com
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Grammys aim for more
focused award show,
slashes 31 categories

by Todd Martens
MCT Newswire

THE 2012 Grammy Awards will look a little
trimmer. The Recording Academy, on April
6, unveiled a massive overhaul of its cat-
egories and voting process, most notably
slashing the number of nominated catego-
ries by 31 to 78. The Grammys had swelled
from 28 categories in 1959 to 109 at the most
recently televised awards.

“The message isn’t anything about cut-
ting,” said Recording Academy President
and Chief Executive Neil Portnow at an
April 6 press conference.

Instead, the Grammy czar said the
academy had previously taken a “collage”
approach that lacked a specific vision and
noted changes to the Grammy format
began in earnest in 2009.

“This growth springs from a tradition
of honoring specific genres and/or sub-
genres within a field, and it has basically
been approached one category at a time
without a current overall guiding vision
and without consistency across the vari-
ous genre fields,” Portnow said of the past
increases in Grammy categories.

The official Grammy site has posted a
category-by-category comparison. Some
of the most noted changes include the
cutting of the “best contemporary R&B
album” category and going with the more
simplified best R&B album.

In recent years, artists such as Mary J.
Blige jumped back and forth from best
contemporary to best R&B album without
any rhyme or reason because the contem-
porary field lacked an easy definition.

Elsewhere, the best rap performance
by a duo or group has been streamlined

trimmed down

to best rap performance, and seven Latin
categories have been condensed to four.
Since the launch of the Latin Grammys
in 2000, many have questioned the need
to repeat some of the Latin categories at
the broader Grammy Awards.

The American roots music field has
been heavily trimmed, going from nine
categories down to five,doing away with
best zydeco/Cajun music album,and com-
bining best traditional folk album and
best contemporary folk album into the
more direct best folk album.

The pop and rock fields have also been
given a clearer directive. No longer will
best pop solo performance be divided
by the sexes because best female pop
vocal performance and best male pop
vocal performance are now a thing of
the past. Likewise, best rock instrumen-
tal performance and best rock solo vocal
performance can now be found in best
rock performance.

Other Grammy changes are more of the
behind-the-scenes ilk.

For a category to receive a full five
albums there must be at least 50 sub-
missions. If anywhere between 25 and
39 albums/artists are submitted, there
will be only three nominated releases. If
a category receives fewer than 25 submis-
sions, it will go on “hiatus.” Submissions
to a category headed for hiatus will be
reassigned to “the next most appropriate”
category, read the official rule changes.

Additionally, voters have been granted
more freedom because they may now
vote in up to 20 genre categories rather
than nine.

The genre votes are in addition to the
four general field nominations—album,
record and song of the year and best
new artist.

chronicle@colum.edu
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SFS

STUDENT FINANCIAL SERVICES

FINANCIAL

REGISTRATION

HOLDS

were placed on March 7th

If you were recently placed on Financial
Registration Hold we informed you via
your student Loopmail account. You can
also log into the OASIS Student Portal,
select the ‘Students’ tab and click on
the ‘Holds’ link to check your status. If a
financial registration hold has been
I placed on your account and you have not
resolved this issue, here's how you can
W get back on track...

Log on to your OASIS portal and
select the Student Financial Ser-
vices tab to view your Student Ac-
count Detail. Review your account
to make sure all of your aid has been
credited, you have completed all
missing documents, and all pay-
ments have been received.

If your aid has been credited and you
have no missing documents, yet you
still have a balance, visit our Payer
Identity Plans webpage and explore
all of our payment plan options. Dis-
cuss these with your support net-
work and talk about your next steps.

These steps will help you resolve your
current financial registration hold and will
help you avoid holds in the future. For more
information please visit the SFS news section

at www.colum.edu/sfs

Columbia

COLLEGE CHICAGDO
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The Columbia College Library presents the Big Read, six weeks of special events featuring:

THE THINGS THEY CARRIED

A WORK OF FICTION BY TIM O’BRIEN

The Big Read Keynote Address: Veterans in
Conversation

Tue Apr 5, 2011 6pm - 8pm

Stage 2 Auditorium, 618 S. Michigan Avenue
Please join us as a panel of Vietham War Veterans
discusses the novel, The Things They Carried and
about their own wartime experiences. The panel will
be moderated by Tom Nawrocki, faculty member in
the English Department.

Opening reception: “The Allure of Viet Nam”

Wed Apr 6, 2011, 5:30pm - 7:30pm

Columbia College Library, 624 S. Michigan Ave.,
2nd Floor

Vietnamese-American photographer Liat Smestad
will present an exhibition of photographs of
contemporary Vietnam. She is an adjunct professor
in fashion at the School of the Art Institute of
Chicago, and her studies have taken her to China,
Vietnam and Thailand. Her work has been shown in
the Rice Gallery, San Jose; The National Vietnam
Veterans Art Museum, Chicago, and The National
Exhibition Hall in Ho Chi Minh City, Vietnam.
Co-sponsored by the Center for Asian Arts and
Media at Columbia College.

Escaping Vietnam: A Boy's View

Thu Apr 7, 2011 6:30pm - 8pm

Columbia College Library, 624 S. Michigan Ave. 3rd
Floor North

Cuong Chau reads from his recently published
memoir, Escaping Vietnam: A Boy's View. Cuong
was 8 years old when he fled Vietham with his
parents, and he tells his family's story from his
youthful perspective. Copies of his book will be
available for purchase after his presentation.
Co-sponsored by the Office of International Student
Affairs at Columbia College.

Opening reception: “Necessary Fictions” Alumni on
5 Art Exhibition

Fri Apr 8, 2011 5pm - 8pm

Columbia College Library, 624 S. Michigan Ave.,
5th Floor

Inspired by The Things They Carried, "Necessary
Fictions" showcases Columbia College alumni
artists who answer the questions: What
experiences do you carry with you that inform your
work? What are the true facts and the necessary
fictions you use?

Co-sponsored by the Office of Alumni Relations at
Columbia College.

A limited number of free copies of The Things They Carried will be available at each event.

NATIONAL
ENDOWMENT

Book Discussion Group

Wed, April 20, 2011 1 - 2:30pm

Columbia College Chicago Library, 624 S.
Michigan Ave., 3rd floor north

Join us for a moderated discussion of The Things
They Carried. For more information, contact Sonja
Smally (312) 369-7712

Sponsored by Follett’s Campus Bookstore at
Columbia College.

Telling Stories About the War

Mon Apr 11, 2011 6:30 - 8:30pm

Film Row Cinema, 1104 S. Wabash Ave., 8th Floor
Veterans read recent fiction and non-fiction about
their wartime experiences in Iraq, Vietham, and
Korea. Moderated by John Schultz, Fiction Writing
faculty.

Film Series: The Vietham War on Film

Tue Apr 12, 2011 5pm - 10pm

600 S. Michigan Avenue, Room 921

Documentary films. Two Days in October (PBS)
5-7pm and The Other Angels 7:30-10pm

The Language of War: A Panel Discussion

Wed Apr 13, 2011 6:30pm - 8pm

Hokin Auditorium, 623 S. Michigan Ave., Room
109

Join us as a panel of veterans, moderated by faculty
member in the Department of Humanities, History
and Social Sciences Louis Silverstein, discusses
“the language of war.”

Friends of the Library Signature Showcase: The
Veterans History Project

Thu Apr 21, 2011 7pm - 8:30pm

Hokin Auditorium, 623 S Wabash Ave., Room 109
This spring, the Library is pleased to have Erin
McCarthy, Associate Professor of History in the
Department of Humanities, History & Social
Sciences as our speaker for the Spring 2011
Friends of the Library Signature Showcase. Dr.
McCarthy has been teaching “Oral History: the Art of
the Interview” at Columbia College since 2000 and
her students have contributed over 200
transcribed interviews to the Library of Congress’
Veterans History Project. She will discuss her
participation with the project in documenting the
lives of veterans and its historical and cultural
importance.

Film Series: The Vietham War on Film

Tue Apr 26, 2011 5pm - 8:30pm

600 S. Michigan Avenue, Room 921

Documentary films. Soldados: Chicanos in Vietham
5-5:30pm, As Long As | Remember: American
Veteranos 5:30-7pm, and No Vietnamese Ever
called Me N****r (Cinema Guild) 7-8:30pm

FOR THE ARTs Dook discussion group, please visit: colum.edu/bigread.

\#

For more information on The Big Read, please visit: neabigread.org

The Big Read is a program of the National Endowment for the Arts in partnership with the Institute of Museum and Library Services

Parting Shot: Depicting War Across Media

Thu Apr 28, 2011 7pm - 9pm

Hokin Auditorium, 623 S. Wabash Ave., Room
109

Artists in various media discuss the challenges of
depicting war, as well as the impact of their
personal wartime experiences on their work. This
panel discussion is sponsored in part by the
College’s Critical Encounters Showcase: Image
and Implication. Panelists include: editorial
cartoonist Matt Bors; Vietnam War veterans and
faculty members Tom Nawrocki and Kimo
Williams; and Sarajevo born artist Goran Maric.

Film Series: The Vietnam War on Film

Fri Apr 29, 2011 5pm - 10pm

600 S. Michigan Avenue, Room 921
Documentary films. Maya Lin: Strong Clear Vision
5-7pm and Dear America: Letters Home from
Vietnam (HBO) 7:30-10pm

In Their Own Words: the Veterans History Project
at Columbia College

Thu May 5, 2011 12:30pm - 3pm

623 S. Wabash Ave., Room 203

Columbia College students enrolled in Erin
McCarthy's “Oral History: the Art of the Interview”
present their final projects capturing oral histories
of Vietham War veterans.

In Their Own Words: the Veterans History Project
at Columbia College

Thu May 12, 2011 12:30pm - 3pm

623 S. Wabash Ave., Room 203

Columbia College students enrolled in Erin
McCarthy's “Oral History: the Art of the Interview”
present their final projects capturing oral histories
of Vietham War veterans.

The Combat Paper Project

Fri May 13, 2011 12pm - 7pm

NE Corner of Wabash and Balbo Avenues,
Chicago, IL

Brooklyn, NY-based The Combat Paper Project
invites former service members to turn their used
uniforms into paper. This program is co-sponsored
by “Manifest: An Urban Arts Festival,” Columbia
College's end-of-the-year celebration of the arts
and The Big Read at Columbia College.

MANIFEST

All events listed here are FREE and open to the public. For more information about these events and schedule updates, or to find a

and Arts Midwest.
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enants have long since moved out, and layers of
the last remaining Cabrini-Green high-rise have fallen,
but stories of the community have found new life
amid destruction.

On-site, 1230 N. Burling St., blinking lights shining
through the cracks convey expressions of home, destruc-
tion and issues of public housing, acting as beacons of
those who consider the Cabrini-Green community home.
Internationally, the housing development’s social issues
and narratives of the community were brought to life
through film, using images and audio of the final days of
the local high-rises to connect the story globally.

Wrecking balls struck the last standing high-rise in
Cabrini-Green at the end of March. Built in the 1940s,
the buildings comprised 10 structures and housed
around 15,000 people in their heyday. Throughout the
years, however, gang violence and deterioration led to
Cabrini-Green'’s reputation as one of the most dangerous
public housing projects in the country. As a result, the
community has been undergoing a transformation: the
rehabilitation of low-rise buildings and the demolition of
the high-rise buildings.

In an effort to document the highly ritualistic demoli-
tion, Chicago-based journalists and artists are using
everything from light shows to audio interviews to
illustrate the human experience. Internationally rec-
ognized, Web-based documentary “Highrise/Out My
Window” and local light show “Project Cabrini Green”
are two examples in which people who have lived in the
neglected housing project for decades talk about what
the change will bring.

STORIES BY MINA BLOOM
AND BRIANNA WELLEN
DESIGN BY ZACH STEMERICK

+

'HIGHRISE / OUT MY WINDOW'

by Mina Bloom
Arts & Culture Editor

hen David Schalliol

was a high school stu-

dent living in Indianap-

olis, he drove to the city

and took notice of public housing projects

in Bronzeville, like Robert Taylor Homes

and Stateway Gardens alongside the Dan
Ryan Expressway.

“l was thinking about how close
they were to the Loop—a massive
center of commerce and wealth,”
Schalliol said. “There was this obvious
disparity there.”

These kinds of observances at an
early age led Schalliol to work toward
earning his doctorate in sociology at
the University of Chicago and becom-
ing the visiting assistant professor of
Social Sciences at the Illinois Institute
of Technology.

In addition, he works as the manag-
ing editor for Chicago-centric news blog
Gapers Block.

But Schalliol’s contribution to inter-
national Web documentary “Highrise/
Out My Window” is a point of pride
for him because it’s gained critical suc-
cess, including winning an International

Digital Emmy on April 4—the award

for best digital nonfiction program in

Cannes, France. Directed by Cana-
dian filmmakers Katerina Cizek
and Gerry Flahive, “Highrise/
Out My Window” explores the
social stratification

of high-rise apartment living in 13 cities
across the globe, using 360-degree photog-
raphy, video, audio and text to showcase 49
nonfiction vignettes from December 2009
to January 2010.

Chicago is one of the cities featured in the
film. Specifically, the soon-to-be fully razed
Chicago Housing Authority development
Cabrini-Green
was chosen by
Schalliol and
creative asso-
ciate Heather
Frise, among
others, because
of its imminent
demolition.
Schalliol said
this particular
housing project
on the Near
North Side is an
excellent example of how the elimination
of similar developments will change the
reference point for thinking about poverty.

“This project provides the opportunity to
situate Chicago—the peoples’ lives being
affected and crafting those experiences in
those places—side by side with people who
are doing the same thing around the globe,”
Schalliol said.

Families being forced to move are experi-
encing mixed emotions, which is illustrated

throughout the film.
“On one hand, there’s

‘ ‘ There was
this obvious
disparity there.”

- David Schalliol

a real sense of loss for the community dis-
appearing, and physically there’s a feeling
of, ‘My gosh, the places of my childhood or
where [ raised my child are being erased,””
Schalliol said. “And there’s sort of an
excitement about going somewhere else.
They were in a position [where] they knew
they had to move sometime soon, but they
didn’t know when,
and they knew they
were going to have
to move somewhere
but they didn’t know
where. In some
ways, the feelings
were anticipation,
loss and also anxi-
ety about what that
change was going
to bring.”

Frise said the
production team
wanted to represent a young person’s per-
spective on home and the experience of
living in a high-rise. Cabrini-Green resi-
dents Donna Batom, 36, and her 14-year-
old daughter, Brittany Mclntosh, provide
audio clips that reinforce the general
research done about the move.

“There are some people who are really
excited to move into mixed income devel-
opment or Section 8 or other people who
have concerns about it,” Schalliol said.
“You're leaving a place that is meaning-
ful—in some ways tragically and in some

ways life-affirming.”

Frise added that Mcln-
tosh expounds on what it
means to lose her home
and the memories tied to
her family.

“The Chicago story was
unique in that way to the
project,” said Frise, who
worked with director Cizek
on a Webby Award-winning
Filmmaker-In-Residence proj-
ect that began in 2004.

Under the National Film
Board of Canada, Cizek said
she experimented with form and
content in the ecosystem of an
inner-city hospital. The result was
one of the world’s first feature-
length online documentaries.

“Highrise/Out My Window”
is similar to “Filmmaker-In-Res-
idence” in that it’s entirely Web-
based and involves many different
components. After more than a year
of research that involved exploring
interesting high-rises around the
world, Cizek said creating a virtual
high-rise to house interviewees from
around the world using Flash seemed
like a natural product. Housing advo-
cates, technology teams and animators
are among the kinds of people who
worked for two years to produce the
Web package.
In addition to awards, the amount

Original Photography COURTESY JENNIFER MAIR
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she's found success is due to her fluid
filmmaking process.

“The idea is that we're not too
concerned with the way we're
going to deliver our content until
we understand our subject, these
relationships and research," Cizek
said. “The best way to tell the story

22 THE CHRONICLE | APRIL 11, 2011

Demolition
at 1230 N. Burlin
started March 30
and is expected to con-
tinue for 4-8 weeks.

of praise on social media
sites excited Cizek and
her team.

“When | saw a Twit-
ter [post] from a mother
in NYC that her 6-year-
old had just spent an hour

Residents, stakeholders, CHA,
Aldermen, the City of Chicago and

others are considering future options
for the property at 1230 N. Burling, on the site...,” Cizek said.  will emerge as we get to know
among them: mixed-income housing. “This is not a project that | the story. 'Out My Window' took
There are no definitive plans at this time, ever thought would speak to  [more than) a year of research.”
a 6-year-old, but the way they Ultimately, this particular proj-

according to Chicago Housing Authority
spokesperson Matt Aguilar.

Twelve years into a 15-year Plan for
Transformation, CHA has delivered more

than 81 percent of the planned unit

delivery goal of 25,000 units, Aguilar
said. The plan’s mission is to rehabili-
tate or redevelop the entire stock of

A
"B

public housing in Chicago.

Residents have relocated all
over Chicago and live in 75 of
the city’s 77 neighborhoods.
Some live in other traditional
CHA developments while
others have moved to the
private marketplace either
using a Housing Choice
Voucher or indepen-
dently, Aguilar said.
The Housing Choice
Voucher uses federal
funds to provide
low-income fami-
lies the means
to rent outside
public housing.

created a game-like naviga-
tional system where you move
through the collages of all the
different apartments [helps).
That, to me, speaks volumes."
Schalliol said he was
approached by the National Film
Board of Canada because of his
visible reporting on social strati-
fication and public housing and
his photography skills. Originally,
Frise and Schalliol chose Archer
Courts, 2242 S. Princeton Ave.,
in Chinatown, but later decided
Cabrini-Green made more sense
in the context of the project. Con-
versely, Archer Courts is a commu-
nity-based model for urban renewal.
Cizek created a film titled “Seeing
Is Believing” 10 years ago, which
explores the relationships between
new technologies, democratiz-
ing movements around the world
and use of technology to defend
human rights.
From there, she began work-
ing with the National Film
Board of Canada, which
went on to produce
“Highrise/Out My
Window.” Cizek
& said the reason

ect highlights what it means for a
community to change and to leave
a community. Using interactive
visual media, cultural snapshots
of Cabrini-Green, along with high-
rises in 12 other cities, provide a
lens to look at urban density and
affordable housing. What makes
a place home, how to create safe
and affordable neighborhoods
and fostering supported com-
munities come to mind.
“You can hear it ‘
b

in their voices and
the stories they're
telling,” Schall<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>