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Survey reveals
little student
awareness of
Columbia’s
programs

By Amanda Maurer .
Assistant Campus News Editor

and

Sam Libretti
Associate Editor

Woven into the fabric of the
Columbia community are a num-
ber of arts and media research
centers and educational bodies
with a mission to provide servic-
es to students and the surround-
ing community. These institu-
tions range from hands-on affili-
ates like the Museum of
Contemporary Photography to
more intangible outreach pro-
grams like the Center for
Community Arts Partnership.

However, an investigation by
the Chronicle found a noticeable
discrepancy between how much
support Columbia gives these pro-
grams and how many students
have heard of or use them.

The Chronicle recently con-
ducted a non-scientific survey
on awareness of the 18 centers
and other affiliates that
Columbia provides free space
for on campus. The survey
questioned 116 students from a
variety of majors ranging from
freshmen to seniors. The pro-
grams that were examined were
broken down into categories of
research institutions and educa-
tional bodies.

See Centers, Page 9

nt

INSIDE

The return of women’s
football ... Back page
Inside a Chicago book tour

.. Pull-out page 8

A Chronicle Investigation:

S of.

attentione

Michael JareckiThe Chronicle

Josh Covarrubias/The Chronicle

The Center for Asian Arts and Media (top left) and the Center for Black Music Research are two of the most well-known centers

on campus.

Breaking the Waters

A conversation with

%‘er:ldary filmmaker

le,
John Waters

By Jennifer Sabella
Managing Editor

Some call him an inspiration,
others an abomination. Writer,
director, actor and self-proclaimed
“Filth Elder” John Waters is com-
ing to Columbia on April 28 to
chat with students about the ins
and outs of using filth, violence
and “ludicrous” sexual behavior
to their advantage.

The 60-year-old Baltimore
native who brought us Hairspray,
Cry-Baby, Pink Flamingos and,

more recently, A Dirty Shame has
no qualms about the explicit
nature of his work. With a devot-
ed fan base of outcasts and
weirdos, Waters has shown no
signs of slowing down in recent
years and has brought homosexu-
ality, sex addiction, bestiality and,
of course, coprophelia (who can
forget the famous Pink Flamingos
scene where drag queen Divine
cats feces) to the limelight.

In a recent interview with The
Chronicle, Waters discussed his
new television series, tanning
beds and defending terrorists.

The Chronicle: I read that
you’re working on a show

called “Til Death Do Us Part.”
Waters: I have two shows. I have
one show that’s on right now on
the Here! Network called “John
Waters Presents Movies That Will
Corrupt You.” It’s cable on
demand, but it’s cheaper than a
bottle of poppers. It’s 13 episodes,
13 rooms in my house, and I talk
about the movies and show really
insane movies. That’s what I'd
like you to watch now because
that’s on now. The other one is for
Court TV that’s called “Til Death
Do Us Part,” but we have only
shot a pilot. That’s based on true
crimes done with actors that are

See Waters, Pull-out page 6

Program recycled
for improvement

By Hayley Graham
Campus News Editor

Columbia’s recycling program
is currently being redesigned to
decrease the amount of on-cam-
pus waste and increase its amount
of recycling.

I think it's going to try to make
recycling more visible with faculty
and staft so that they can become
aware to recycle,” said John
Wawrzaszek, the student supervi-
sor for the recycling program.

In January, the college took on a
new  waste management firm,
Recyceling  Services,  which

includes recycling in the process.
The revamped recycling service is
now in the process of placing
boxes for paper in every classroom
and near every faculty and staff’
desk on campus. Columbia’s main-
tenance workers will empty these
boxes each.

“We're very happy to be insti-
tuting this new recycling program
in a comprehensive, campuswide
way,” said Alicia Berg, vice pres-
ident of campus environment

Columbia has had a student-run

See Recycling, Page 10
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ne of the most beautiful
songs I’ve ever heard is
Neil Young's “After the

Gold Rush.”

The three-and-a-half-minute tune
from Young's 1970 album of the
same name is the kind of song that
immediately sounds familiar, even
if it’s your first time hearing it. The
only instrumentation is Young’s
fragile falsetto, a simple piano
accompaniment and a French hom
solo, but it has the power of an
orchestra.

Every time I hear it, I always
find something new to love,
whether it’s how Young’s voice
trails off on the last verse or
how his undulating left-hand
piano chords create the illusion
that a string quartet is providing
the song’s rhythm.

And although Young only sings
three verses of carefully chosen
words, no choruses, the lyrics
sound more like an epic poem.

Too bad I have no idea what
he’s singing about.

“Well I dreamed I saw the
knights in armor coming / Saying
something about a queen / There
were peasants singing and drum-
mers drumming / And the archer
split the tree.”

That’s just the first four lines.
Young’s lyrics become stranger
when he starts crooning about lying
in a burned-out basement with the
full moon in his eyes and dreaming
about silver spaceships flying in the
yellow haze of the sun.

But the exact meaning of “After
the Gold Rush” is not important.
The song captures a mood, the dis-
illusionment of a country in the
mudst of a senseless war (that
would be Vietnam) and one of the
most domestically turbulent peri-
ods in American history—the late
1960s and early 1970s.

When Young sings, “Look at
Mother Nature on the run in the

Out of the blue,
into the black

By Jeff Danna, Editor-in-Chief

1970s,” we might not understand
the lyri~’s connotative meaning,
but we uaderstand the emotions
behind it: fright, desperation, con-
fusion, the uncertainty of moving
into the great unknown of a new
decade following such a tumul-
tuous one. It’s this ambiguity that
makes “After the Gold Rush”
sound like such a grand statement
36 years after its recording.

If only Young could still write so
poetically and so passionately about
the state of social and political
affairs and make his words sound
timeless. His latest musical venture
is a concept album about the Bush
regime and the Iraq war that, based
on early reports describing its
sound, could prove to be quite a dif-
ficult listen—and not in a rewarding
way.

The album, Living With War,
will feature 10 songs played by “a
power trio with trumpet and 100
voices,” according to his website.
He is calling the album “metal-
folk protest” music, “‘a metal ver-
sion of Phil Ochs and Bob Dylan.”

Well, Young certainly captured
my attention. That doesn’t sound
like the most orthodox rock 'n’
roll record in the world, but some
of my favorite albums showcase
artists taking their music in bold,
weird directions (pretty much any-
thing recorded by Tom Waits from
1983 on comes to mind).

It’s not the description of the
music that made me cringe—it
was the lyric samples: “I'm living
with war every day / I'm living
with war in my heart every day /
I'm living with war right now.”
Wow, Neil ... how profound.

Or how about, “I never bow to
the laws of the thought police / |
take a holy vow / To never kill
again™? This overly simplistic
drivel is coming from the same
pen of the man who wrote such
scathing anthems as “Rockin’ in

the Free World” and haunting nar-
ratives about drug abuse like “The
Needle and the Damage Done.”

1 applaud Young for having the
guts and the sensibility to write a
collection of songs so openly
critical of the Bush administra-
tion (let’s forget for a moment
that Young is Canadian). Few
musicians have done so since the
president announced we were at
war with Iraq or even since he
declared a War on Terror after
9/11. Young, on the other hand,
has titled a new song “Let’s
Impeach the President.”

Aging rockers like Young,
Bruce Springsteen and Steve Earle
have been some of the only main-
stream musicians to tackle current
affairs, but for the most part,
they’ve failed to create any time-
less music while doing so (Earle
has done a slightly better job).
Songs like “Like Living With
War” are nothing more than indul-
gent rants—they offer no insight
into the human condition or the
general feeling of the country the
way “After the Gold Rush” did.

Artists like Young certainly
deserve to be cniticized for their
half-hearted efforts. We look to
artists of all sorts to provide some
understanding of the world, just as
we do scientists, philosophers and
religious leaders. Young, who has
proved himself to be one of the truly
great songwriters of the rock era, is
failing to do his job effectively.

On 1979’s “My My, Hey Hey
(Out of the Blue),” Young sang,
“Once you're gone, you can never
come back / When you’re out of
the blue and into the black.” That
line is ringing more and more true
of popular musicians: Their glory
days as respectable songwriters
haved passed. And they’re not
coming back.

—jdanna@colum.edu
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IN YOUR OPINION

“No. I don’t recycle in general. I don’t
have the time.”

—~Carolyn DePalma, freshman, cultural
studies

~—David Peak, junior, fiction

Do you recycle at Columbia?

Why or why not?

“We have recycling?”

“No, I don't ever see recycling bins around

here.”

—Scott Wendell, senior, marketing

communications

“What recycling? Where?"

—Louise Viloria, junior, marketing

communications

Announcements

Novelist Presentation

International award-winning novelist Tony
D’Souza will come to Columbia for a reading and dis-
cussion on April 24. The free event will be held in
room 401 of the Alexandroff Campus Center, 600 S.
Michigan Ave., from 12:30 p.m. to 1:45 p.m. For
more information call Iris Dawn Parker at (312) 344-
7297.

FUSION

Click, a Columbia student organization for artists,
is hosting FUSION: An Artist Networking
Convention, where students can come and interact
with businesses and artists. The event will be held
April 27 from 5 p.m. to 9 p.m. in the Conway Center
in the 1104 Center, 1104 S. Wabash Ave. For more
information contact clickthismusic@hotmail.com.

Jivin’ Fund Raiser

Students can help raise funds for Inaside Chicago
Dance, a nonprofit organization that has been asked to
perform in Madrid, Spain, this summer. The event will
be held April 25 at Mix, 2843 N. Halsted St., and will
last from 7 p.m. to 10 p.m. There is a $25 entry fee
that includes an open bar, food and entertainment. For
more information contact eventors@aol.com.

Jazz Night

Students can come to Singers with Ringers, an
event held by the Music Department, which features
Jazz singers and instrumentalists. It will be held in
the Hokin Annex in the Wabash Campus Building,
623 S. Wabash Ave., from 7:30 p.m. to 9 p.m. on
April 26. For more information call Gary Yerkins at
(312) 344-6110.

Correction

In the April 17 edition of The Chronicle, the story “Union wins
legal battle, vote” incorrectly stated that the votes of 36 tutors, the
majority of the disputed ballots, were challenged by Columbia. Only
16 of the 60 challenged votes were from tutors. The majority of dis-
puted votes, 19, was from full-time faculty. The Chronicle regrets the
error.

COLUMBIA CHRONICLE

If you have an upcoming event or
announcement, call The Chronicle’s news
desk at (312) 344-8964 or e-mail
chronicle@colum.edu.
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Missing records
sting students’
pocketbooks

Immunization fees
affect 3,000 students,
earn Columbia $150,000

By Mark Byme
Assistant A&E Editor

Much of Columbia’s budget is
derived from tuition, but the school
is also bringing in more than
$100,000 from fines charged
against students with outstanding
vaccination reports, almost one-
third of the student population.

Nearly 3,000 students are
being charged $50 fines every
semester for not having their
immunization
records on file,
according to
Raymond
McMillan,
Columbia’s
assistant regis-
trar and immu-
nization officer.

Illinois  law
requires all stu-
dents enrolled at
a college or university to have
proof of two separate shots for
measles, one shot for rubella, and
one shot for mumps. The state also
requires each student to have one
tetanus-diphtheria shot within the
last ten years. This is because of
the high-risk factor of students liv-
ing in dormitories.

McMillan said that colleges
are audited by the state to make
sure that encugh students have
their records in, and Columbia
always meets the standards,
though he was not sure what the

“Most people have the
proper vaccinations. It’s
hard to get this far with-
out them unless you’re a

religious objector.”

—Dr. Blair Odland,
Columbia health director

standards are.

Melanie Arnold, a media rela-
tions officer at the Illinois
Department of Health, said that
the standards are not as much
rules as they are guidelines.

“We typically expect schools to
have 95 percent [of students in
compliance].” However, Arnold
said that the standards are not
enforced with fines by the state. If
the school has less than 95 per-
cent, like Columbia, there is no
penalty.

McMillan made no indication
that Columbia’s 70 percent is
below the requirement, but he is
still  troubled
by the large
number of stu-
dents who pay
the fines rather
than just turn

in records.
“We give
them every

opportunity to
comply,”
McMillan said.
“We send out five letters
explaining that they need to
have these immunizations for
our office and because the state
law requires it.”

McMillan said that while
some other schools require stu-
dents to have their records in
before they can register,
Columbia only charges fines,
and because of that some stu-
dents just let it slide.

Without stricter punishments,

See Records, Page 12

Measles

Mumps

Rubella

Tetanus

Vaccinations required
by Illinois law

A highly contagious viral infection spread through coughing or
sneezing. Measles causes severe cold-like symptoms, a high fever and
a distinct red rash. The disease can be fatal, but only in rare cases:

A highly contagious viral infection spread through coughing or
sneezing. Symptoms include swollen salivary glands, fever, headache,
muscle aches, loss of appetite and fatigue. Most people who contract
mumps have mild symptoms, if any. Complications are rare.

A viral respiratory disease that causes a rash and fever for two to
three days. The disease is mild and rarely causes long-term problems,
but can cause birth defects in pregnant women.

A bacterial disease affecting the nervous system that enters the body
through: « Ereak in the skin. Tetanus can cause lockjaw and difficulty
swailowing. The disease can fatal in rare cases, mostly in the elderly.

Diphtheria

Respiratory diphtheria causes a sore throat and fever while cutaneous
diphtheria causes infected skin lesions. Both are treatable, but the respi-
ratory disease has a higher risk of complications and can be fatal.

Source: Centers for Disease Control and Prevention

Courtesy Micki Levinthal

Chicago blues legend Buddy Guy will join publisher Linda Johnson Rice and founder of The
Second City Bernard Sahlins as Columbia’s three honorary degree recipients this year. The
musician will also hold a free concert at Manifest on May 11.

Columbia awards
degrees in excellence

College will honor
industry professionals
at commencement

By Jim Jaworski
Assistant Campus News Editor

You don’t necessarily have to
graduate to get a degree from
Columbia. But before you get
too excited, you should know
you have to be a well-known in
your field first—which could
take a lot more time than com-
pleting a program.

At the 2006 commencement
ceremonies on May 14,
Columbia will hand out honorary
degrees to blues icon Buddy
Guy, publisher Linda Johnson
Rice and founder of The Second
City Bernard Sahlins. The
degrees are intended to recog-
nize those who have achieved
greatness in fields that are taught
here at Columbia, said Mark
Kelly, vice president of Student
Affairs.

While none of this year’s
recipients ever attended
Columbia, that isn’t one of the
requirements to receive an hon-
orary degree.

“When you look at the list of
honorary degrees, it’s a pretty
stunning list,” Kelly said. “It’s
really a who's who of great

artists and media professionals.”

The recipients are nominated
by various members of the col-
lege community, and senior
administrators decide who will
receive the degrees. Each year
since 1964, Columbia has award-
ed three to six degrees.

Guy and Sahlins will speak at
the morning commencement cer-
emony, and Johnson Rice will
address graduates in the after-
noon ceremony. Recipients are
encouraged to be as colorful as
they can be to reflect Columbia’s
attitude, Kelly said.

“We always encourage our
honorees to not get weighed
down by tradition with other
commencements,” Kelly said.
“They can have a bit more fun
here and offer cosmic advice to
our graduates.”

Some recipients in the past
have performed for students—
giving concerts and theater pro-
ductions, This year is no differ-
ent. Guy will give a free perform-
ance for students at Manifest on
May 11.

Guy is a five-time Grammy
award winner and Rock and Roll
Hall of Fame inductee. He made
a name for himself playing
world-famous Chicago blues
venues like the 708 Club and
recording for Chicago-based

Chess Records in the 1950s. He
has also performed alongside
other blues icons, such as Muddy
Waters and  Sonny  Boy
Williamson.

“He definitely is one of the
most significant bluesmen of our
time,” said Rosita Sands, execu-
tive director of Columbia’s
Center for Black Music Research
“He is a masterful communicator.
In his performances he really
communicates a lot of raw emo-
tion and lyrics that really tell the
story of the black experience in
this country.”

Sahlins is the founder of
Chicago comedy theater The
Second City, which has spawned
the careers of many famous come-
dians, including Bill Murray and
Dan Aykroyd. He is also the co-
founder of the International
Theatre Festival of Chicago, the
Lithuanian International Theater
Festival and Second City
Television.

“He’s one of the most impor-
tant contributors to comedy, the-
ater and film in the last 50
years,” said Sheldon Patinkin,
chair of the Theater Department.
“Since Second City has supplied
some of the most important
actors, comics, writers and

See Degrees, Page 12
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The Music Center of Columbia College Chicago

1014 S. Michigan at 11t St.

Concert Hall

Monday April 24th
Singing on Stage Recital
12:30 Pm
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Drum & Percussion Recital
3:00 PM

Rhythm & Blues Ensemble Recital
7:00 Pm
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Columbia grad a
bubble superstar

World record holder
touring China, Israel

By Kim Haburn
Staff Writer

When Geoff Akins’ bubble
bursts it’s not just disappointing—
it could cost him a world record.

On WGN-TV March 20, Akins,
a Columbia graduate, set a new
record for the longest bubble chain,
kicking off Nationial Bubble Weck.
The previous record was a chain
nine butbles long; Akins’ chain had
12 bubbles. He is one of only a
handful of “bubbleologists” in
North America and one of only a
dozen in the world.

Bubbleology, according to
Akins, is the art of creating large
bubbles, bubble chains and other
bubble formations. He said there’s
“no real secret to it,” just a lot of
practice.

To make a bubble chain Akins
uses a wand and a straw. He first
blows a bubble a little larger than a
golf ball with the straw, then
artaches it to the wand. After the
bubble is attached he takes the
straw and blows another bubble
directly onto the first until he has a
chain of bubbles, the smallest
about the size of a grape. Akins
said ke finds it best to use Mr.
Bubbles brand bubble solution.

During the day Akins is a teach-
ing assistant in the special educa-
tion department in Lake County,
but on nights and weekends,
Akins is a magician, juggler, pup-
peteer and bubbleologist.

“I love [bubbleology]—I can’t
get enough of it,” Akins said.

Although Akins had been inter-
ested in magic from an early age
and has been performing for 25
years, his interest in bubbleology
started later. He saw bubbleologist
Tom Noddy on the “Tonight
Show” in the mid-1980s and was
intrigued by his performance.
Akins and Noddy corresponded,
and Akins said he knew he want-
ed to become a bubbleologist
while teaching a summer school
session in Lake County.

Akins also uses bubbleology
when teaching to bond with special
education students. For example,
he was able to reach one autistic
boy wkc he previously had a hard
time communicating with.

“It was the first and only time [
was really able to connect with
him,” Akins said.

Jenni Ratajczyk, the teacher
whom Akins assists, said he has per-
formed his act for the class a couple
of times, and that the children seem
to enjoy it. She said the act appealed
to all the students, despite their vari-
ous disabilities and needs.

“It’s a hard thing to find some-
thing all the kids are interested
in,” Ratajczyk said.

A Chicagoland native, Akins
graduated from Columbia in 1998
with a communications degree
after sampling other majors. He
took film and computer animation,
creative and fiction writing and
poetry.

During April he has been show-
casing his bubbleology skills in
Israel and China. This tour was
originally offered by various muse-
ums to Noddy, Akins' mentor, but
he was unable to accept and recom-
mended Akins for the job.

Noddy said he was pleased that
Akins had gone on the tour and also
appreciated that Akins, in part,
credited previous bubbleologists
for his success.

“Others are understandably anx-
ious to suggest that what they are
doing is their original idea and they
fail to mention others from whom
they gained something,” Noddy
wrote in an e-mail.

Akins arrived in Israel on April 1
and performed in Jerusalem at the
Bloomfield Science Museum,
which hired him for three weeks of
performances. In addition to the
science museum, Akins said he was
looking forward to performing fora
group of special education kids at a
school outside Jerusalem.

Courtesy Geoff Akins

Geoff Akins, a Columbia grad, performs a bubble trick, which he
does all over the world. He recently broke a world record by mak-

ing the longest bubble chain.

Akins decided to fund the
China tour himself.

“l had been wanting to go to
China for some time now, and
while 1 was in Israel [ thought I
might as well go to China,” he said.

Since he was going to perform in
China, Akins thought he might as
well add another stop to his tour
and called the Hong Kong Science
Museum, which hired him for four
shows. It tuned out the museum
was celebrating its 15th anniver-
sary, which Akins thought was
rather serendipitous.

“When I looked at pictures of the
museum, I saw that painted on the
side of the museum was a picture of
a girl blowing bubbles,” he said.

At his final stop in China, he
will perform for free at a school
for the deaf and an orphanage.
This last stop of the tour is impor-
tant to Akins because he has a
hearing impairment, and so do
some members of his family. He
said he is also excited about visit-
ing the school because “special
education is really near and dear
to my heart.”

~*~ " MANIFEST UR
~FRIDAY, MAY
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* LUNA FORTUNA
5-8 pm. Conaway Cepter 1104 5. Wabash fve. *
Luna Fortuna is named for the Greek goddess Luna, who illuminated
the night with her golden crown. Join us in celebrating the upcoming
Manifest festivities at a celebration of light that offers a special sneak
preview of the Spectacle, Manifest and all of the excitement
surrounding these events.
Attendees will be treated to music, performance, food and surprises
sponsored by the Columbia Coliege department of Multicultural
Affairs. Engage your imagination and prepare to be entertained.

Seniors only - enter a raffie to win an iPod Nano and
the Grand Prize video iPod!

*

Friday,*ﬂ\ay 12t$
W MOnieas: W

Manifest is Columbia College Chicago's annual showcase and celebra-
tion of graduating undergraduate and graduate student work from

*

SPECJACE FORTUNA
Thm, Corger of farrison St & Wabash .
Spectacie Fortuna is the celebration of the collaborative and creative

potential of hearts, hands, and minds at Columbia College Chicago.
Join us as we gather en masse for this extraordinary parade.

«  THEBLESSING
Fallowing Spestacle Fartua ip Grant Park

The Blessing is a raucous community ritual that celebrates the accom-
plishments of graduating seniors. At the conclusion of Spectacie
Fortuna, you will gather while friends and tamily cheer you on with
cascarones- confetti-filled, painted eggs found at Latin American
celebrations. The cascarones will be given to your friends and family to
be smashed on your heads!

If you attend Luna Fortuna and The Blessing you will
be entered to win a video iPod at the Senior Party!

% SENIOR PARTY _
9 pm - midight

Come to the Grand Tent on the comer of Harrison and
Wabash to toast your friends and celebrate with fellow gradu-
ating seniors! There will be a d., free food, beer & wine, a gift

for each senior, and the SENIOR RAFFLE GRAND PRIZE

drawing for a video iPod!

Remember to bring your Columbia and state 1.D. You are
allowed one guest. Everyone will be carded.

. Sunday, May 14th
Ww

Commencement will take place at the UIC Pavilion at Harrison and
Racine on Sunday, May 14, 2006 at 10:30 am & 3:30 pm. Check
the website to find out your time, hotel and travel information, and
a wealth of other details on announcements, photos, and every-
thing else graduation-related.

There are no tickets required for friends and tamily. Grads should
arrive an hour prior to their ceremony and follow the signs to
“Graduate Staging.” Congratulations Class of 2006!
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This window display, in the 33 E. Congress Parkway Building, promotes DanceAfrica, which
Columbia recently decided did not fit with the Center for Community Arts Partnerships’ mission.

Centers:
Administrators
believe entities are
sufficient resources

Continued from Front Page

The survey revealed that students
are largely unaware that most of the
centers and other affiliated programs
exist. Directors of the centers and
other entities recognize the lack of
awareness about them, and they are
looking for better ways to reach out
to students. At the same time, the
affiliates occupy at least 20,000
square feet of space on Columbia’s
campus. And while the programs are
mostly funded extemally, Columbia
does provide some money, which
comes from tuition dollars.

The investigation showed that the
most well-known programs were the
ones that were best promoted, or fre-
quently seen. Students were most
familiar with the Museum of
Contemporary Photography: 65 per-
cent had heard of the museum.
Students were least familiar with the
on-campus  publication New
Expression, the Center for
Community Arts Partnerships and
the Center for Teaching Excellence:
Less than 10 percent of polled stu-
dents had heard of each of them.

Provost and vice president of
Academic Affairs, Steve Kapelke,
who’s office oversees Columbia’s
affiliates, said Columbia conducts
periodic reviews with the centers to
see what they contribute to the col-
lege. Kapelke acknowledged that
Columbia has not done a good job of
letting students know that these cen-
ters are available but added that stu-
dent involvement is also necessary.

“To some extent, it’s the responsi-
bility of the students to find out
what’s going on on campus,” he said.

Funding the centers

While Columbia provides these
entities with some funding most
of their budgets come from exter-
nal sources, such as grants.

For example, the Center for
Community Arts Partncrships, locat-
ed in the 33 E. Congress Parkway
Building, works on an annual budg-
et that has been as Jow as $2 million
and as high as $4.6 million in the
past five years. Last year, its budget
was $3.3 million. CCAP director
David Flatley said that Columbia
provides anywhere from 7 to 14 per-
cent to the budget. When adding in
facilities costs and staff benefits that
percentage can be as high as 20. The
rest is raised through outside
sources, such as the Arts in

Education Model Development and
Dissemination Grant Program, a
federal grant.

Until this year, CCAP was respon-
sible for funding DanceAfrica, a fes-
tival celebrating African and
African-American culture. It cost the
center about $600,000 every year. In
the past four years, Columbia pro-
vided additional funding for
DanceAfrica, due to the growth of
the event. This year the college
decided that CCAP was not the right
center to host the event, and Flatley
said he agreed. The future of
DanceAfrica remains uncertain, but
an ouside firm has studied whether
the program is viable.

Another example of how
Columbia funds its affiliates is the
$700,000 a year it provides the
Museum of  Contemporary
Photography, located in the
Alexandroff Campus Center, 600
S. Michigan Ave. The center rais-
es the other $300,000, which
brings their total budget to $1 mil-
lion. And, despite having a staff of
only three, the Center for
Teaching Excellence receives
about $500,000 each year from
the school. The center, located in
the South Campus Building, 624
S. Michigan Ave,, is a part of the
Office of the Provost.

Anita Garza, director of
Community Programs for the Center
for Book and Paper Arts, said her
center receives some grants for the
community classes it hosts. But
most funding comes directly from
Columbia because of their MFA pro-
gram  through the school’s
Interdisciplinary Arts major. Entities
like the International Latino Cultural
Center and the Center for Black
Music Research are also funded by
the school, as well as by corporate
sponsorships and grants,

Conversely, the Community
Media Workshop and the Story
Workshop Institute receive no
money from Columbia because they
are essentially independent from the
college. The Community Media
Workshop operates on a $600,000
budget. which goes toward training
progr.uis and the publication of an
annual media guide. Director Thom
Clark said that amount is split fairly
evenly between earned income and
grants. The Story Workshop
Institute, according to its most
recently available tax forms, spent
$45,000 in 2003 and only made
$24,000. Its budget is funded
through member dues, grants and
partnerships with city schools.

Research at the centers

Columbia invests so much in
these programs because the direc-
tors and the administrators believe
they contribute  worthwhile

resources to the college.

Jo Cates, associate vice president
of Academic Research and the dean
of the library, said that when people
typically think of centers, they think
of quantitative research. For exam-
ple, DePaul University has a Center
for the Study of Race and Bioethics
and the University of Chicago’s
campus includes the Ben May
Institute for Cancer Research.

Cates, who oversees a handful of
centers, said that while those may
fit the traditional mold, “there is a
lot of interesting research being
done in the arts and media,” and
Columbia would like to further its
research in these fields.

Many of the directors of
Columbia’s affiliate programs
said there was a lot of good com-
ing from what they do, including
community volunteer work.

For instance, the Center for
Teaching Excellence’s budget is
used to host a variety of teaching
workshops, which director David
Krause said are held on a near-
weekly basis. One of these is the
Camegie Academy for the
Scholarship of Teaching, a large
workshop open to instructors from
around the nation. Krause said
Columbia faculty members typi-
cally present a third of the projects
that the institute hosts.

Teaching Excellence also spon-
sors numerous trips for its staff
and faculty to various conferences
around the world, with a possible
trip to Sydney, Australia, in 2007.
Krause said the center has “mod-
est funds” to support such trips.
He added ‘that the center occa-
sionally funds faculty travel to
conferences on broader educa-
tional issues, but that individual
departments may also fund trips
to conferences that deal with a
particular discipline.

Krause said that the center’s
workshops have been popular
among faculty. Ron Fleischer, an
instructor in the Film and Video
Department, said he has used the
Center for Teaching Excellence in
the past, but not recently.

“I wasn't a teacher to begin
with, so they provided a great
service by giving me a way to
learn about becoming a better
instructor,” Fleischer said,

However, John Murray, an
instructor in the Audio Arts and
Acoustics Department, said that
while he was familiar with the
center, he has never participated.

“I get alot of paper across my
desk, a lot of it from there,”
Murray said. I think we could
save a lot of trees by doing less of
that. I don’t use Teaching
Excellence, but at the same time |

See Centers; Page 10

Columbia’s affiliated programs ’
and their missions

Center for Community Arts Partnerships ‘
CCAP works as an outreach program to mentor stu- |
dents in Chicago schools. Columbia students can receive |
an MFA through the Arts in Youth and Community |
Development concentration of the AEMM program. ‘
Community Media Workshop ‘
The workshop serves as a resource for journalism stu- |
dents and offers scholarships.
Center for Arts Policy
The center focuses on how arts contribute to developing
communities and democracy. It helps advance the arts and
supports them through research. The center holds forums in
which the public can discuss the arts with artistic leaders.
Chicago Youth Jazz Ensemble
The ensemble works as a teaching center for high
school musicians.
Center for Black Music Research
The center collects, documents and preserves black
music from all over the world. Some music genres it stud-
ies include blues, ragtime, jazz and reggae.
Upward Bound
Columbia’s Upward Bound 1s one of 800 nationwide
funded by the U. S. Department of Education. It helps stu-
dents who are not financially well-off prepare for college.
Museum of Contemporary Photography
Each year, about 160 classes come to the museum to
discuss prints from the collection of 8,000. Four of the
staff members also teach classes.
Story Workshop Institute
The institute provides writing and publishing opportu-
nities to its members, which include Fiction Writing
Department faculty and Columbia alumni.
High School Institute
The institute gives high school students a chance to
study the arts at Columbia during the summer.
Participants earn college credit and are taught by
Columbia professors.
International Latino Cultural Center
The center focuses on improving the understanding of
arts and culture from Latin America, Spain and Portugal.
Chicago Jazz Ensemble
The ensemble consists of about 20 musicians, some
of which work as Columbia professors. The ensemble
works to preserve the tradition of Chicago Jazz.
Youth Communications/New Expression
New Expression, a nonprofit magazine created by
teens for teens, is published nine times a year.
Summer Arts Camp
The camp allows students in third through eighth
grades to come for a six-week program that introduces
them to the arts.

National Academy of Television Arts and Sciences

Chicago/Midwest Chapter
The academy, created in 1955, presents the Emmy

Awards. Columbia-produced shows have been nomi-
nated in past years.

Additional programs can be found on page 10.

Michael Jarecki/The Chronicle

The Center for Asian Arts and Media, located in the 33 E.
Congress Parkway Building, promotes and displays Asian art
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Centers:
Directors surprised
at survey results
Continued from Page 9

am interested in becoming a better
teacher, so maybe in the future I'll
use it.”

The acting executive director of
the International Latino Cultural
Center, Leylha Ahuile, believes
her center is doing the college
good, such as by hosting an annu-
al film festival. She said student
participation has been limited,
and the center-has plans to start a
youth govemning board to work
with the center.

Daniela Sloan, a junior cultural
studies major, had an internship
with the center and said she had a
positive experience there.

“It was great to be a part of it,”
she said. “I do think that the cen-
ter could do more [to reach out to
students).”

Student awareness

Not all members of the
Columbia community have had
such good experiences with the
affiliates. Most directors agree
that more work needs to be done
tc let students know about their
programs.

For example, 9 percent of stu-
dents surveyed had heard of
CCAP, which surprised executive
director Flatley.

“I think we certainly have made
great strides over the past couple of
years,” he said. “But we still have a
ways to go.”

Garza, director of community
programs, was also surprised at the
survey results, but for a different
reason. Nearly a third of surveyed
students had heard of the Center for

Book and Paper Arts, located in the
1104 Center, 1104 S. Wabash Ave.

“Usually no one has heard of [the
Center for Book and Paper Arts]
until they get here or take a class
here,” she said.

However, some thought the
results were accurate, and that
they’re doing a good job reach-
ing students. Morris Phibbs,
assistant director of outreach and
development for the Center for
Black Music Research, said that
the 40 percent of surveyed stu-
dents who said they knew about
the center was a “fairly accurate
representation.”

“That number will be increas-
ing.” Phibbs said. “More and more,
teachers are requiring their students
to use the library and archives for
homewc:k and are bringing classes
in as a whole.”

The Center for Black Music
Research, located in the Wabash
Campus Building, 623 S. Wabash
Ave., has a staff of eight, with three
to four student employees per
school year. Between using library
archives and attending various
events, Phibbs said, about 750 stu-
dents use the center each year.

Ricky Bandy, a sophomore jour-
nalism major, said he was going to
have to use the center very soon.

“I bhave an assignment for
school, and it’s going to be really
helpful,” he said, adding that he
had heard about the center
through his African American
Cultural Studies class.

Krause said while the Center for
Teaching Excellence is a resource
for teachers, it is important for stu-
dents to understand how it works.

He said that hiring another staff
member would make the job easier,
but acknowledged that more
responsibility needs to be taken
from within.

“We need to do a better job in
making students aware of the cen-
ter,” he said. “In our programs, the

goal is to be talking with students,
not about students.”

Space for the centers

Space on campus is another con-
cern with housing the programs on
Columbia’s campus. Campus space
for students is limited, and
Columbia provides it to its affili-
ates for free. Kapelke said that the
school was aware of the issue on
campus regarding use of space.

“We assess the value of the enti-
ty ... in relation to the space being
provided,” he said.

Kapelke defended the existence
of the centers and affiliates by say-

ing that their ability to receive gov-
emment grants is a testament to
their quality.

“The value added to a Columbia
education comes from areas like
our research institutions,” he said.

Center for Asian Arts and Media
The center serves to sustain, promote and present Asian
arts and media. The center brings in artists, scholars and
community leaders for events throughout the year.

Center for Book and Paper Arts
The center developed as an MFA program through the
Interdisciplinary Arts major 11 years ago. It offers classes to

students and the community.

Those at the center help integrate new technology into
Columbia. The center offers a number of workshops for

faculty and staff.

The center works as a way for instructors to exchange
teaching methods. Director David Krause said the center is
important for students because they are the beneficiaries of

improved teaching methods.

:

“Having said that, I don’t think
we’ve done a good enough job
making the centers available to
the entire student community.”

—Alan Baker, Hunter Clauss,
Jenifer Dorsey Fischer, Alicia
Dorr and Jeff Danna also con-
tributed to this report.

Recycling:
Columbia’s program
sticks with paper
Continued from Front Page

recycling program for 16 years,
according to Joan Harding, who
oversees the recycling program in
the Office of Facilities and
Operations. But it has always only
been able to recycle paper.

Harding said the recycling pro-
gram does not include aluminum,
plastic and glass is because the
campus does not produce enough
to have it hauled away at an afford-
able price.

“We don’t have enough of it to
be marketable to a hauler to
come pick it up,” Harding said.
“It would be too expensive, and
it would have to be kept in the
buildings for too long to be
picked up.”

The college has been waiting since

February to find out if it will receive a
grant that will cover the cost includ-
ing aluminum, plastic and glass.
Stations for these recyclables would
be placed near vending machines and
cafes around campus.

Wawrzaszek, who graduated
from Columbia in 2003 as a radio
major, has been supervising the stu-
dents who work for the recycling
program since he was attending the
college. He said the problem in the
past has been that students did not
realize that the college was recy-
cling paper because the program
simply lacks the resources to make
the college community aware of it.

“The big issue right now is get-
ting people aware that we’re doing
it and getting it expanded,”
Wawrzaszek said.

He said that placing the recycling
boxes next to every desk will get the
faculty involved in recycling on
campus, and they will hopefully
encourage students to do the same.

Deasha Terrell, a graduate student
in art, entertainment and media man-

agement, a student-worker in the
Liberal Education Department, has
noticed a heavy increase in recycling
throughout the office now that there
are recycling boxes.

*“T think it’s a great idea because
there’s a lot of paper used on cam-
pus,” Terrell said.

Felicia Turton, a student worker in
the Science and Math Department,
said that more faculty and staff in the
office have been recycling now that
there are more boxes.

“They were recycling before, but
not as much,” said Turton, a sopho-
more poetry major.

During the summer Wawrzaszek
plans to work on devising better
ways to advertise the recycling pro-
gram, which he hopes to have
implemented by the fall.

Berg said that part of the
redesign of the recycling program
will also include instituting a
recycling system in Columbia’s
residence centers.

“There is more coming from the
recycling program,” Berg said.

I
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Records:
Student fines add
up to thousands
of dollars

Continued from Page 2

McMillan said, it's hard to force
students to comply.

Blair Odiand, Columbia’s
health director, said that he
thinks most people have the
immunizations already; it's
simpiy a matter of turning the
paperwork in.

“Most people have the proper
vaccinations,” Odland said
“It’s hard to get this far without
them unless you're a religious
objector.”

Od!land said that
students may neg-
lect to turn in their
immunizations
only because it can

“It sounds like it’s a
lot of money, but
really in our overall
budget, it’s sort of an

into this year, he brought anoth-
er copy of his immunizations to
the records office but was told
that he still didn’t have the
proper vaccinations.

Grant said he is upset that
even though he has consistently
tried to comply, he is still being
charged as if he simply didn’t
make an effort.

And Grant 1s just one of many
who are being charged.
According to McMillan, the
fines add up to about $150,000
per semester.

Mike DeSalle, vice president
of Finance at Columbia, said
that it’s really not much money,
and it goes into the ‘“general
operating fund for the college.”

“It sounds like it’s a lot of
money, but really in our overall
budget, it's sort of an insignifi-
cant amount,” DeSalle said.

Columbia’s  overall budget,
DeSalle said, is
about $180 mil-
lon.

McMillan
does think that

be difficult to do Lo eventually
so. insignificant Columbia  will

Od!and amount. move in the
cxpiained that i i direction of
many college stu- —Mike DeSalle, vice some other
dents haven't seen president of Finance schools and

their pediatricians

in years, and so it can make it
difficult to get their immuniza-
tion records.

John Grant, a sophomore
digital media technology
major, has had a particularly
unpleasant time dealing with
his immunization records.

According te Grant, he had his
kigh school transfer his records
when he carae to Columbia his
freshman year, but the records
cffice said it did not receive all
of them.

“Ir was my first year, so I
thought it must be a [mistake],
Grant said

He was fined 550 per semes-
ter. When the fines continued

require students
to have their records on file
before they can register for
classes, but at this point he said
Columbia passes the audits and
will continue to without stricter
punishments.

“Columbia College is follow-
ing the [iaw],” McMillan said.
“The state doesn’t require that
we be punitive.”

As for the one-third of
Columbia students who will con-
tinue to be fined, McMillan
clairas that it is typical of univer-
sities where immunization records
are not required to register.

“The number of students who
are out of compliance is nor-
mal,” McMillan said.

Company helps students
move without lifting boxes

By Liliana Esquivel
Staff Writer

It’s that time of year again
when many students must move
their belongings from their
dorms to home sweet home.
Repacking and moving can be a
hassle, but one company wants
to make the moving process less
of an inconvenience.

Collegeboxes Inc., which is
based in Massachusetts, is a mov-
ing service that helps students
move, deliver and even store
belongings on a per-item fee that
averages about $40.

Joshua Kowitt, vice president
and director of business develop-
ment for Collegeboxes, calls
what the company offers a con-
venience service that provides
door-to-door, full service and
storage to students only.

“It’s [a] luxury service at an
economy price,” he said.

Boxes and furniture can be
shipped or stored all summer any-
where in the United States for no
additional costs. Kowitt said the
only additional cost students may
consider is the cost of insurance in
case an item is broken during the
moving process.

Kowitt said students automati-
cally get $100 worth of insurance
for free, and students can pur-
chase additional insurance for
$1.50 per $100 increment.

Although Collegeboxes does
not ha\c 1ts own s!()rage ware-
house, Kowitt said the company
stores boxes at any local ware-
house in case students need to
retrieve items.

“We only use local professional
licensed and bonded storages,”
Kowitt said.

Students may choose to use their

own boxes, or they can also pur-
chase them from Collegeboxes for
$3 per box.

Kelli Collins, associate director of
Residence Life at Columbia, said
that she believes students might use
the service based on price.

“It depends, if they can do it
themselves or if it's priced afford-
ably,” she said.

Collins also said that Columbia is
looking into a similar service for its
students.

“It’'s a convenience to them,”
Collins said. “Whether they use it or
not is an issue.”

Karia Kristebergs, a 19-year-
old who lives at the University
Center of Chicago, 525 S. State

“It’s [a] luxury service
at an economy price.”

—Joshua Kowitt,
vice president and director
of business development for
Collegeboxes Inc.

St., said she wouldn’t use the

service because she is moving to

an apartment during the summer.
“Forty dollars is a lot for some-

thing 1 can do myself”
Kristebergs said.
Collegeboxes has made it easy for

students to schedule pickups by sim-
ply going to Collegeboxes.com,
where their questions can be
answered, or they can schedule a
pickup

However, Kowitt suggests stu-
dents make a brief estimate of their
costs before calling the company.

Amanda Booth, a 19-year-old
freshman early childhood education
major who also lives at the
University Center, said she would
not use the service to move all of

her belongings back to the south
suburbs because she thinks it would
be too expensive.

While dorm closets may have
limited space, Collegeboxes does
not have a limit on how many
boxes can be stored or picked up

“Our last customer stored about
30 or more,” Kowitt said.

Collegeboxes offers a variety
of box sizes, but according to
Kowitt, the most popular is its
medium-sized box with double
walls for much stronger stor-
age. Kowitt said they recom-
mend this box because they
don’t want boxes to crush and
also for insurance purposes.

Already in its seventh year,
Collegeboxes’ prices have not
increased significantly since it
started offering the service.

“It’s a popular service with
over 70,000 students every year
at about 50 colleges and univer-
sities,” Kowitt said.

Kowitt pointed out that over the
years, families have found them-
selves calling the company for their
younger children because their
older siblings used it before.

If Collegeboxes doesn’t seem
like a good fit, students can look
into other moving companies.

Checkmate movers charges
$1.50 for small boxes, and
$2.50 for medium-sized boxes.
Checkmate also charges by the
hour. The basic average fee will
costs about $105 per hour.

U-haul provides moving
assistance at a rate of $60 per
hour for the help of two people,
plus a travel rate of $35. The
costs go up if students need
additional assistance. The least
expensive box it offers can be
purchased for $1.25. The
largest costs $11.95.

Degrees:
Columbia honors
three professionals
with honorary

degrees

Continued from Page 3

directors over the last 50 years,
that clearly makes him a very
important person.”

Since 2002, Johnson Rice has
been the president and CEO of
johnson Fublishing Company,
which procuces Ebony and Jet
magazincs. Founded by her
father, the laie John H. Johnson,
t*e business is the largest
African-Amenican  publishing
company in the world

“3he’s s important in keep-
ing a black voice in the media
and keeping our issues in the
spotlight,” said Damon
Maioney, a sophomore journal-
ism major who will be escorting
Iohnson Rice around the school,

She’s really keeping her
father’s legacy alive.”

Past recipients have included
fitmmaker Harold Ramis, poet
Maya Angelou, former Chicago
mayor Harold Washiagton, Hall
of Fame baseball player Hank
Aarom, civii rights activist Rosa
Parks, congressman  Jesse
Inckson Jr. and Chicago newspa-
per comumnist Mike Royko.

Founder of The Second City, Bernard Sahlins (top left) and president and CEO of Johnlon Publishing Company,
top center) will join Columbla's list of honorary degree reciplents, which includes Mike Royko (top right), Hank xqmn {

aya Angelou (

center) and Rosa Parks (bottom t).

Johnson Rice
bottom left),
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[C]Spaces. Your spaces.

c33 GALLERY, 33 E Congress Avenue,

HOURS: 9 AM - 7 PM MONDAY - THURSDAY AND 9 AM - 5 PM ON FRIDAY

Shojo Manga! Girl Power! Power of Girl Comics, March 13 - Aprii 26, 2006

Shojo Manga! Girl Power! is an internationally touring exhibition. The show includes
more than 200 artworks from 23 artists who have contributed to the development of
modern Shojo Manga (girl comics) in Japan since World War 1i. The medium refiects
the evolution of the social roles of Japanese girls and women during this period.

The exhibition also documents how the visual composition of manga mirrors the
developments in Japanese aesthetics,

Shojo Manga! Girl Power! is curated by Dr. Masami Toku, Associate Professor of Art and
Art History at California State University Chico.

GLASS CURTAIN GALLERY
1104 S WABASH AVENUE, HOURS: 10 AM - § PM TUESDAY, WEDNESDAY AND FRIDAY AND 10 AM - 7 PM ON
MONDAY AND THURSDAY

LO ROMANTICO: CHICAGO'S LATINO/A ART, April 7-May 5, 2006

Columbia College and the Glass Curtain Gallery are proud to present Lo Romantico:
Chicago's Latino/a Art. Curated by Jesus Macarena-Avila, cofounder of Polvo, the
exhibition features works by emerging artists from the Latino/a arts community of
Chicago.

Lo Roméantico, or “the romantic,” refers to a practice of immigrants who romanticize
their heritage due to cultural displacement or nostalgia. Ranging from comical
manipuiations to specific cultural examinations, the exhibit explores and chalienges
Latino/a “high” and “lo" art aesthetics through a wide range of media.

This exhibit will run in conjunction with the international Latino Center of Chicago's
2006 Latino Film Festival. Columbia’s Latino Cuitural Affairs Office will also present a
series of panel discussions and lectures. For more information call Ana Maria Soto at
312.344.7812.

COWMING SOON. ..
WAANTIFEST EXHIBITIONS!

HOKIN GALLERY

623 S WABASH AVENUE, HOURS: 9 AM - 7 PM MONDAY - THURSDAY AND 9 AM - 5 PM ON FRIDAY

BFA INTERIOR ARCHITECTURE EXHIBITION, OPENS MAY 12, 2006

This showcase of senior Interior Architecture student work is the culmination of a
yearlong capstone project exploring a variety of typologies.Presented by the Art +
Design Department

HOKIN ANNEX

623 S WABASH AVENUE, HOURS: 9 AM - 7 PM MONDAY - THURSDAY AND 9 AM - § PM ON FRIDAY

Product Design @ Columbia College Chicago, OPENS May 12, 2006

Product Design graduates will showcase new work ranging from a fresh design for an
acoustic/electric guitar to new concepts for kids’ playgrounds, skateboard accessories,
furniture, and electronics. Come hear design graduate Dan Koentopp and product
facuity member Kevin Henry perform live during the Manifest exhibition.

Presented by the Product Design Department

VISIT: HTTP://CSPACES.COLUM.EDU FOR A LISTING OF ALL UPCOMING [C]SPACE PROGRAMS

[C]

SPACES
THE STUDENT CENTERS AND GALLERIES OF COLUMBIA COLLEGE CHICAGO

conaya

cente
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Your spaces. Get Involved.

Win a Free Manifest T-Shirt!

Take the Manifest Challenge!

This week Manifest hit the CTA Blue and Red Lines. Have you spied these ads yet? If
you’'re the first to find a Manifest poster on the train and prove it on camera, you’ll also be
the first to wear an official Manifest T-shirt! The first 25 students to email a picture of the
ad to

cspaces@colum.edu will win! Disclaimer: recipients of the prize should expect paparazzi-
type attention and random compliments from strangers.

Sample CTA ad

ALL YOU NEED TO KNOW

HEMNS AN HECHARGE

COLUMMIA COLLEGE CHICAGD PRESENTS MANFLST
Tivar  DAM—-9PM  FRIDAY MAY 12, 2008 50U 1000 ARTS DISTRICY

attn: /S mmncFext colar . ndu

Sample CTA ad

ALL YOU NEED TO KNOW

cversan, TG |V TASSOVE WA T AT THE 82 TH EDSRILT?

A7 PILALS AR E L TLR 0 8 ALK U AT TG I MM, P A0 AN HECRAEE. . ¢ - i
[OLLM S COLRGE CHOTAIGC PRESENTS MAKIFESY,

WAMFLSY vitdan 0T4 FESTIVAL  DAM-SPM - FRIDAY MAY 12, 2006 S0LTH LOOP ARTE DISTIEY

vAtn /S merfest . colum.ads S i o e PO s

COMING SOON...MANIFEST STORE

There is still a chance you can win a Manifest T-shirt, but if you don’t win—-don't
despair. Come to the HUT, 623 S Wabash Ave, first floor on May 2 and May 9 to buy
your very own Manifest T-shirt for only $5.

Other fun Manifest gear includes lunch pails and stadium blankets. Manifest gear
will also be on sale select dates in the Conaway Center and also the day of Manifest,
May 12 in the CORE located at the Loop Auto Parks lot at the corner of Wabash

and Harrison and the Oasis Tent located in the CPS Parking lot also at the corner of
Wabash and Harrison.

FOR MORE INFO VISIT HTTP://MANIFEST.COLUM.EDU
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dedicated years of kind of excitement one reserves for
sweat and tears in delivering someone else’s epiphany. As
search of that other if drawing the line between Interview
book he wrote. with the Vampire and its original writer
On Point The girl was insisting was some amazing feat, something
- that the guy read Angels  “teacher of the year” worthy. Golden

L‘ r
_by Mark Byrne: % ’

Literate idiots

The other night I overheard an inter-
esting conversation on the el, which I
guess is really nothing unusual.

It was almost midnight on a Monday,
but for some reason the Red Line car
was standing room only. I was trying to
keep my balance, trving to force equi-
librium against the insistence of $10
worth of $2 pints of Guinness, the
Monday night special at the trashiest
dive bar I'd ever felt overdressed in.

As if my balance wasn’t demanding
enough of my attention, | was quickly
distracted by this girl sitting near me.
She was skinny and overexcited (the
patent signs of a coke addiction), talk-
ing loudly and name-dropping authors
to a guy in the seat beside her who
looked bored. She was talking about
Dan Brown and his lesser known
novel, as if Angels and Demons is
somehow indie-rock compared to The
Da Vinci Code’s MTV, as if she hac

and Demons. She want-
ed him to read The Da
Vinci Code too, but she
put  precedence in
Brown's other novel.

“You probably
haven’t heard of it,” she
told him. I felt like
dropping into the con-
versation at that point: “You know,
Angels and Demons,” 1I'd say to him,
“the one that has only been on the New
York Times' paperback fiction best-
sellers list for 133 weeks, hardly any-
thing when compared to DaVinci
Code’s 157-week run in the hardcover
section.” [ would have that information
on hand, of course. I'd add that Brown
actually has five novels out, according
to Amazon.com, though El Codigo Da
Vinci and Angeles y Demonios have
been translated into enough languages
to be passed around the U.N.

I said nothing, though, and she
moved on to another phenomenally
underexposed author.

“You've heard of Anne Rice, right?"
At this point I realized how uninterest-
ed the guy was. He shook his head.

“Have you seen [nterview with the
Vampire?” He nodded his head. “That
was Anne Rice!” She said this with the

Apple Award material—Hi, we'd like
you to be a guest lecturer over here at
Harvard.”

She kept talking, and I thought about
how often this kind of thing happens,
how often people take it upon them-
selves to ‘“‘educate” everyone around
them not fortunate enough to have such
a wealth of knowledge in something
like music, or in this girl's case, world-
famous, best-selling authors.

Where is the line between a simple
suggestion and assuming the role of
professor? I think it lies somewhere in
intent.

Next time you are about to suggest
15 unpopular electronica projects for
your friend to check out, stop and con-
sider why you are doing it. Do you real-
ly want him to know about all of them,
or do you just want him to be aware
that you know about them? Are you
trying to help him swim, or just drown
him in a pool of your regurgitated triv-
ia? Don't feel bad—a lot of people do
this. Most of us aren’t quite as asinine
as the girl on the el, but | think we
could stand to cut back nonetheless.

If nothing else, it’ll make for a better
train ride.

Up yours,
zedlots

This week, | had the honor and pleas-
ure of interviewing the King of Filth
himself, John Waters. It’s difficult for a
gal like me not to swoon in a situation
like that one—speaking with someone
so open and hilarious when it comes to
discussing sex. Unlike Mr. Waters,
most of the American public seems to
be in the dark when it comes to any-
thing conceming sex, let alone the
raunchy and ludicrous sex acts his films
often delve into.

While eating feces or having a
ménage a trios with a chicken a la Pink
Flamingos 1sn't up my alley, it does its
job—-making sex as ridiculous and
hilarious as it sometimes is.

In contrast, last week, my mother
called me, furious. | had mentioned
anal sex in my column (heaven forbid),
and she was tired of reading my “filth.”
While this obviously isn't going to stop
me, it got me thinking about just how
uptight and narrow-11vaded people are
about sex in this country

| don’t remember when | started mas-
turbating, but | remember that when |
did, | discovered my new favorite

hobby. Giving oneself an orgasm is

way  better  than
PlayStation or whatev-
er else kids amuse
themselves with these
days, and [ didn’t waste
any time. Thanks to my
mom (who apparently
has gone prude on us) |
was educated about sex
in a way that all chil-
dren should be. I knew
about birth control, dis-
ease and the impor-
tance of deciding
whether or not to have
sex. But thanks to
many religious zealots
and the always lovely Bush administra-
tion, decent sex education is hard to get
these days.

My 13-year-old sister recently picked
up a condom out of my jewelry box and
lcoked at it—bewildered. I was horri-
fied that she had no clue what this
essential piece of latex was. As scary as
it is, kids are having sex at younger and
younger ages these days, and obvious-
ly, the abstinence-only programs in
place aren’t stopping it.

I was trying to avoid a political rant,
but it just can’t be done. What does the
religious right want us to do, really? We
have little to no access to child care;
abortion rights are slipping away,
health care is a joke and pharmacists
can refuse birth control to those willing
to protect themselves. What gives?

The world according to the morons
who protest educating children about
sex:

In the land of Jesus and unicorns, het-
erosexuals rule supreme. Kids will go
to church, eat their broccoli and “save
themselves” for their one and only
loves. Then they will get married on top
of mountains and have a million babies

who will be supported by magical jobs.
And they won't get sick, so health care
won’t matter. Praying will cure what
ails them. The cycle will repeat, and all
of those horrible gay people and sinners
will burn in hell. ...

Give me a fucking break. When 1
was informed that religious groups
were protesting giving a human papil-
lomavirus vaccine to young girls, I'd
officially had enough. HPV, commonly
known as genital warts, one of the most
common, incurable STDs, is also a
leading cause of cervical cancer among
women. Cervical cancer is also the
fourth leading cause of death among
women. Why protest something that
can save the lives of thousands of
women each year? Because 1t encour-
ages sex, duh. Giving an HPV vaccine
to babies and 12-year-old girls will
encourage them to have sex.

The statement is too ridiculous to
criticize; it speaks for itself. Maybe it’s
not telling children about condoms and
safe, smart sex that “encourages”
dumb, careless sexual behavior. Maybe
it's the raging hormones that naturally
surface during puberty. Maybe instead
of pretending things like AIDS and pre-
marital sex do not exist, we can be hon-
est about sexuality.

Hopefully by now, most Columbia
students know about safe sex and, since
most are of voting age, they can tell
their elected officials that they would
prefer to live in an informed society, not
an ignorant one. As forme, I'm buying
tickets for my sister and me to see
“Hairspray” and plan on having “the
talk™ with her. My hero, Waters, would
want it that way,

Lately it seems as though celebrities have split
into two groups: The first is the young, hip, always-
party-and-never- sleep gang of talentless Is,
and the second is the network of settled ‘down,
engaged/married parents-to-be. While the first group
is and always will be famous simply for being
drunken idiots, the second group is famous for being
idiots in a different way—giving their children
uniecessarily abnormal names.

Maybe the older group realized that it was waaay
too over the hill to be dressing up in thase fight
clothes and got sick of being rejected front t . VIP
Hollywood parties, so it turned to the only thing it
knows how to do: make babies. We can’t blarfie the
celebrities; if they can’t be messing up their own
lives with fame and scandal then they need someone
else to do it for them. And who better thana child
with a loony name like Apple?

Back in the day, Frank Zappa was probably the
king of weird names with Moon Unit, Diva Muffin,
Ahmet Emuukha Rodan and Dweezil, whose real
birth name was lan Donald Calvin Euclid after all of
the Mothers of Invention members. This fit Zappa,
given his zany lifestyle and music. Nowadays,
though, celebrities just aren’t nearly as cool as the
Mothers’ frontman, therefore, when theéy name their
kids Rumer, Tallulah and Scout {we're looking at
you, Bruce and Demi), the words “pity™ and “child
abuse” come to mind.

At least a few decades down the line, all of these
celebrity babies will be able to bond over the unnec-
essarily unique names that they share. Moses
(Gwyneth Paltrow and Chris Martin’s love child)
can walk over to Maddox (Angelina Jolie’s adopted
boy) and Matilda (Michelle Williams' and Heath
Ledger's girl) and have a good laugh over their
crazy “M” names. Who needs Michael or Melissa
when you have Moses?

The best part about the baby trend is that the
famously battling duo Brooke Shields and Tom
Cruise managed to have their babies on the same
day. Shields gave birth to daughter Grier and Katie
Holmes to daughter Suri, Grier 1sn't even a word,
and “TomKat’s Kitten” will probably be made fun of
and called Suri the Scary Scientologist for mest of
her life.

Up next is Jolie and Brad Pitt's baby, which we
think should be named Jackanss Jr,, because that's
exactly what he or she will be. — I' Brevne

Love us or hate us...

We'd love 1o hear from you. How to contact The Word:

Huniter Clauss - hclouss@chroniclemall.com - (312) 344-8970
Tilany Breyne - tbreyne@chroniclemall.com - (312) 344-8971
Mark Byme - mbyme@chroniclemall.com - (312) 344-8969
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Turning 30: I'm told it’s the “new
20.” I alse had a younger classmate
express sympathy when she found
out I hit the end of my third
decade. I still own and listen to
vinyl and have a tape deck in my
car, but as long as [ can still drink
with the best, it’s all groovy.

“The Simpsons™: It’s still one of
the top programs on T.V., from past
seasons to the current one. I even
used to stomach watching “the
Tracy Ullman Show” just to see the
crudely drawn 30-second clips of
the animated family dispersed
throughout. Who can beat Homer’s
best line: “To alcohol, the cause of
and solution to all of life’s prob-

130

lems

Coffee: Friend of man, and the
elixir of jittery, caffeinated gods.

Politics: It’s my form of sports. If
Washington distributed trading
cards. I’d be all over them like a
nerdy, political junkie. I'l] trade
you my Arlen Spector for your
Russ Feingold.

Cyryl Jakubowski: [ hit the
ground running with this mad bas-
tard in owr Intro to Writing and
Reporting class, and we’ve been
trading shots of Wild Turkey and
quotes from Hunter S. Thompson
ever since. | want Captain Gonzo
to give a raving, gin-soaked eulogy
at my funeral.

Arbor Mist: Classy, | know. But
this littie $5 bottle of wonder has
made many good days much, much
better.

The Giving Tree: Who knew for-
mer Playboy writer and poet Shel
Silverstein could make such a
tough girl like me get all teary-
eyed.

Flip flops: When the sun is shining
and the snow has melted, these lit-
tle babies allow my un-pedicured
feet a breath of fresh air—the best
part of spring.

Nikon: Contrary to my col-
leagues’ skewed opinions, Nikon is
by far the superior camera brand.
Don’t let any of the other techy
photo geeks tell you otherwise.

Starbucks’ nonfat vanilla latte
with no whip: That’s right. I am a
Starbucks whore—and it’s a good
thing too, because without this lit-
tle extra shot of energy I would
probably have no job and would
have flunked out of school by now.

Easter Sunday: It’s great because

. well, never mind. [ guess it's
just like any other Sunday, except
the food’s better, and you can drink
at your parents’ house.

Boxed wine: [ told my family I
would finish the rest of the box of
wine. The great thing about boxed
wine is that it seems to never run
dry. The bad thing about boxed
wine is that it never seems to run
dry. But I made a promise, and I
was damn-well gonna keep it. It’s
about pride, not alcoholism.

Bicycle helmets: The boxed wine
reared its ugly head, and I went
tumbling down the staircase in my
apartment building. Luckily, I was
still wearing my helmet, and my
brains didn’t spill all over the floor.
At 820, that helmet has now paid
for itself.

Spring: The best season of the
year brings two things: The World
Champion Chicago White Sox are
back in action, and the warm
weather is a great excuse to never
wear a shirt, therefore showing off
my massive, bulging biceps.

My Massive, Bulging Biceps:
Yeah, they don’t exist.

Exposure

Officer Dignan and his partner of five years, Chief, stroll along the lakefront to keep the peace and greet the people along the
way. Mounted police officers spend their whole day with their equine partners to both train and bond. Originally developed to

Mike Sendra/The Chronicle

help control Chicago’s growing Loop traffic in 1906, the mounted patrol is still a necessity for crowd control as well as engag-
ing youths at schools across the city, according to police.

e
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Monday

The Perfect Storm author Scbastian Junger
will be at the Harold Washington Library, 400
1o discuss and sign Ins new book,
Beliont. The event starts at 6 p.m.
and 1s free.

Ken Foster reads and promotes his new book,
The Dogzs Who Founrd Me
Bookstore. 1854 W, North Ave
starts at 7 p.m. and is free

at Quimby’s
he reading

Tuesda

Puassionate Nautuwe: Alfred Caldwell s Chicago
Parks will be screened at the Chi
Architecture Foundation’s A

Michigan Ave. The document;

at Caldwell’s work throug 3
event starts at 6 pam., costs S10 and will be
tollowed by a panel discussion

Wednesda

The 33rd Annual Student Academy Awards
regional winners will be announced at the Gene
Siskel Film Center, 164 N. State St. at 6:45
p.m

Columbia College Night at The Elbo Room,
2871 N. Lincoln Ave. Chasing Fate and A
Modern Love Story play. The show starts at 9
p-m. and 1s frec.

Thursda

Country blues group Truckstop Honeymoon
plays at Hideout, 1354 W. Wabansia Ave. The
30 p.m. and costs $6. The
Hideout Dance Party follows with Walk This
Way. Major Taylor and Frier Tuck playing.
he dance party starts at 10 p.m. and costs S5

show starts at

Frida

Tapes™n " Tapes plays at Subterrancan, 2011 W.
North Ave.. with Essex Green and Brighton,
MA. The show starts at 10 p.m. and costs S10
in advance, S12 at the door.

Comedians of Comedy goes down at the
Logan Square Auditorium, 2539 N, Kedzie
Ave. Patton Oswalt, Mana Bamford and
Eugene Mirman perform. The show starts at 8
p.m. and costs SIS

Saturda

rzo’s Hth issue release party takes
place at Delilal 2771 N. Lincoln Ave
Various artists will perform including Nora
Utley and DJs from Shit Sandwich Records,
and the zine will pay for everyone's first
drink. The 21-and-over show starts at 8§ p.m
and has no cover

Sunda

I'he Horrorpops play at Beat Kitchen
Belmont Ave., with Left Alone and The
Briefs. The show starts at 6 p.m. and costs $12
m advance. S14 at the door

Deathray Davies play at Schubas, 3159 N
Southport Ave., with Tally Hall and Great
The I8-and-over show starts at 8
pomand costs SN

Crusades
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Hello, this really /s wonderful

Wonderful Smith’s sound hard to pin down—in a good way

There's 2 miniscule part in the movie This
is Spinal Tap with a man playing a janitor.
Though his part is brief, the actor’s name,
Wonderful Smith, caught Holly Senchak,
Ben Hilt, Nick Estes and their then-drum-
mer’s ear. It wasn’t until a year and a half of
playing in their band named after this man
that they learned something more about him.

“This lady emailed me, and asked me if we
named the band after Wonderful Smith the
actor,” Senchak said. “She said that he was
93 and living in L.A. and [that] his real name
is Wonderful, and when he answers the
phone he says, ‘Hello, it’s Wonderful."”

Wonderful Smith, the Chicago-based band
with one member who commutes fron:
Wisconsin, named their album after that
greeting. The group has been together for
three and half years, save their new drummer,
Bobis Bihlman, and have a distinctive sound
to match their distinctive name. Though it’s
hard to pin down, the band has an indie-
pop/rock sound with one song that might fea-
ture heavy pounding on a keyboard and the
next an upbeat guitar-driven indie pop song.

Aside from the band, Senchak was recent-
ly asked to join Gina Crosley (Veruca Salt,
Rockit Girl) every week during her residency
at Uncommon Ground in June. Senchak and
Hilt will be plaving matenial from the side
project they've been developing, which
Senchak calls a bit “darker” and involves dif-
ferent instruments and samplings. Even with
ai! of this, the two recently found a moment
to sit down with The Chronic'e.

The Chronicle: ifow vould you describe
your sound?

~Senchak: That’s been a problem. When we
had to write cur hio we were asking every-

By Alicia Dorr/Managing Editor

body what we sounded like, because when
you write a bio they say to just compare your-
self to other bands.

Hilt: It’s not something completely off the
wall, either; I just always say indie rock
because I can’t think of any other description.

So, tell me the deal with Gina Crosley.
Senchak: I don’t know her, and she didn’t
know me, and she emailed me. She has a res-
idency and she is actually going to be 8
months pregnant in June, so her whole deliv-
ery countdown is during her residency at
Uncommon Ground. There's a guy who
books shows named Jim [who knew who we
were] and she asked him if he knew anyone
who could play in a coffee house that would-
n't be the traditional folk girl with guitar and
he thought of me. She gave me an hour slot
on Wednesdays.

Would you say with the band that you’re a
superhero squad or a family?

Hilt: I think we’re a superhero squad.
Senchak: Why do you think that?

Hilt: I don’t know. The question sounds like
it’s meant to trap me.

No, it’s not.

Senchak: I would say with the previous line-
up we're a family, but for different reasons
[than] you would think, and now we're a
superhero squad. Before it was a messy fam-
ily with problems [and] eventually someone
got a divorce. And there were kids that just
didn’t get it and thought it was their fault and
went crazy and didn't know what to do next
until the new line-up came. But now we
don’t have to worry about the family issues,
we can just concentrate on doing what we do

best as individuals as super-
heroes.

Are you working on a new
album?

Hilt: We're riding out this one
because we're just in a tough
position where we, at this point,
couldn’t even afford a new
album. [With Wonderful Smith]
we can tour up to 10 days.
Senchak: But we’ll never be
able to go out west in that situ-
ation, so we're very limited in
that. But that’s kind of why
we're doing other things.

If Hello, it’s Wonderful was a
color, what color would it be?
Hilt: That’s a good question,
but it’s difficult because one of
the others you asked, because
it's hard to describe [our
sound].

Senchak: I think—poop brown.
Hilt: That could be. Yeah, if you mix all the
colors together you get that, or like, ugly
gray.

Senchak: Because every song is different,
there’s “Favorite Day,” which is just a sweet
song about loving and caring and just loving
the day, but then there's “So Much Sin,”
which is a pounding piano recital about hat-
ing your family. Not hating your family, but
Just having difficulties with your family and
pent up anger. So there's a mix of sugar and
sweet in it.

What’s next for Wonderful Smith?
Hilt: Right now we want to leave it open.

Courtesy Nikki Watts

Ben Hilt and Holly Senchak, sans the rest of
Wonderful Smith, Nick Estes and Bobis Bihiman.

We’re not by any means done with it. We
have an album. ... Publishing, I think, would
be the ideal market to go because you can sell
your songs and you don’t have to go any-
where. I know that’s a faux pas as a musi-
cian, to want to want to make money. [ don’t
know what each individual person’s breaking
point is where if we got picked up by a huge
band to open up on their tour, but got paid no
money, you know, I don’t know how every-
one would feel about it. I don’t think anyone
would know how they would feel uptil it
actually happens and they had to say yes or
no to their boss or their job or to whoever 1s
involved with their decision-making in their
life.
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Refiving
Ine past

Trailer for /11 movie may be too
traumatic for some

By Amy Sacks, Jonathan Saruk and Nancy

April 24, 2006. Page 5 [l A=l

Dillon/KRT
It’s an intense and traumatic N e w
glimpse inside the 9/11 hijacking of ~ Yorkers who

United Airlines Flight 93—and it’s
too much, too soon for some New
York moviegoers.

At least one theater on
Manhattan’s Upper West Side has
yanked the harrowing trailer for
Universal  Pictures” upcoming
United 93, saying it reduced one
patron to tears.

*“I personally received a couple of
complaints,” said a manager at the
AMC Loews Lincoln Square 12
theater on Broadway in New York.
“Some people were pretty upset.
We pulled the trailer last weekend.”

The new $15 million feature-
length film dramatizes events on
the doomed United Airlines flight
from takeoff through the alleged
revolt by passengers to the eventual
crash outside Shanksville, Pa.

It is expected to open the Tribeca
Film Festival on April 25, with rel-
atives of those who were killed in
attendance.

saw the trailer
before showings
of  Universal’s
Inside Man around
the city offered
mixed reviews.

“I covered my eyes; I
couldn’t watch it,” said Upper
East Side retiree Gloria Harper,
who volunteered as a Ground Zero
relief worker shortly after 9/11. “I
won’t see the movie. | mean, we
lived through it.”

The trailer, complete with sur-
round sound, had a similar effect on
some moviegoers at the Regal
Battery Park theater, which is locat-
ed virtually across the street from
Ground Zero.

“It was disturbing,” said Aida
Sotelo, 47, a Manhattan homemak-
er who was working a block from
the World Trade Center on 9/11.
“It’s always painful and brings back
memories. It's still hurtful to see.

S

And it will always be too early for
me.”

The trailer starts with passengers
preparing for the flight and the
plane taking off. It then skips to a
control room where panicked
authorities are scrambling to
explain why American Airlines
Flight 11 had slammed into the
north tower of the World Trade
Center.

The most agonizing moment for
many viewers comes when the
giant screen fills with real news
footage of United Airlines Flight
175 gliding toward the south tower.

The trailer cuts away moments
before impact and returns to United

David Alan Basche (War of the Worlds) plays Todd Beamer, a passenger aboard the hijackedplane in
the new 9/11 movie, ‘United 93"’

Flight 93, where Al Qaeda mem-
bers jump up to begin the horrific
hijacking. It ends with a man call-
ing his family to say the passengers
were preparing a revolt.

Some New Yorkers viewed the
trailer as a fitting tribute.

“It’s sad and scary, but it’s good
to show people what happened that
day—to tell the story of their hero-
1sm,” said Harlem resident Jessica
Fajardo, 28.

Adam Fogelson, Universal’s
marketing president, said the trailer
was designed to “give an honest
sense of what the movie is going to
be.”

“We didn’t use any footage that

KRT

people haven’t seen before, and we
didn’t enhance it,” Fogelson added.
“It’s truly homific. So we’re not
shocked to hear that soie people
find it uncomfortable.”

Allison Vadhan, 40, whose 65-
year-old mom, Kristin White, died
on United Flight 93, said it was
time to tell the full story of the pas-
sengers.

“As difficult as it is to watch,
future generations have to know
about this,” Vadhan, of Long Island
said. “Otherwise, we're leaving
them powerless. It's much easier to
forget. It’s much harder to face this
head-on.”
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always about a bnde or a groom
killing each other later in their mar-
niage. Each episode starts out at
their wedding, and I'm the Groom
Rzaper. We don’t have an air date
yet. Who would have ever thought I
would have two television shows?
And Cry-Baby’s coming to
Broadway next year, too. You never
know what's gonna happen. Next |
want Polyester on ice.

Do vyou have movies
pianned?

I'm writing cne right now, but |
don’t ever talk about it while I'm
writing because that makes it van-
:sh. I'm hoping to do thet next year,
20. And I have an art show that’s
opening [April 21] in New York
that's up for a month at the
Marianne Boesky Gallery called
“Unwatchable.”

any

Can you tell me a little about the
art show?

| take pictures off of TV screens of
other people’s movies and take all
the images and put them together
with other images from distant
movies and imagine different story-
boards for my own, new movies

How do you feel about coming to
Chicago?

| always like Chicago. You have the
cutest boys there, The best architec-
ture, the cutest boys and everybody
has a sense of humor and nobody
[15] angst-ridden that they didn’t go
ty New York or LA, which | like
I"'ve always liked it there

You're considered one of the
most influential and controver-
shal filmmakers of all time. How

do you feel about this title?

Well, " a little more humble than
that. I've made trash 1 percent more
respectable and I'm proud of it. I
Jjust try to be a filth elder for the
younger generation and try to guide
them and be a bad artistic influence.

You’ve been working with homo-
sexual issues...

[Laughs] I'm gayly incorrect too,
though. My people are minorities
that don't even fit in their own
minority. That is my core base
audience.

How do you feel about something
like Brokeback Mountain bring-
ing homosexuality into the main-
stream?

I liked it. I thought it was great.
What I didn’t understand at the end
was that if you could only have sex
twice a year with the best fuck you
ever had in your life and no one
knew about it, and you went away
[where there was] beautiful
scenery, that sounds ideal to me. |
didn’t get the end. I've met a lot of
gay cowboys, and none of them
were that cute. Leather bars are
filled with them, and they’re usual-

ly pretty ugly.

I read that you said something
about being more comfortable
in other bars than in gay bars?
I feel more comfortable in a
punk-rock bar than a gay bar. |
like gay bars, but mostly they're
so straight. Except for what they
sleep with. 1 don’t fit in with
every .minority. | like a mixed
crowd. I don’t like all gay or all
straight. My favorite bar is 60
percent gay, 30 percent straight
and 10 percent undecided. I'm
attracted to undecided, Confused
is better. I'm also coming in, too
I think that's going to be a new
trend. There are all these people
that came out for politics, [but)
they aren't really gay. My politics
has always been gay is not enough,
but it’s a damn good start

In all the years that you've
been dealing with sexuality In
your films, how do you feel
about how sexunlity Is handled

“l just try to be a filth elder for the
younger generation and try to
guide them and be a bad artistic
influence.”

politically today?

Sexuality in my films is always
ludicrous. It always looks ridicu-
lous, because who thought of
this? I don’t think I’ve ever had a
normal sex act—that’s man and
woman with a man on top in the
missionary position. I don’t think
that’s ever been portrayed in a
film even once. I'd have to think
about that.

With a chicken in between,
maybe.

That’s what I mean! I'm doing it,
like everything else, to make sex
funny. In real life, everyone’s sex
life is funny as long as it’s not
yours. Humor in real sexual fan-
tasies don’t mix. Who can mas-
turbate and laugh? I'm trying to
make fun of people’s obsession
with it. But I think I'm a feminist
in a way. Even in A4 Dirty Shame,
about sex addicts, 1 didn't put
any acts in there that are really anti-
women. That’s the problem I have
with hetero pom today. It’s really
like watching a snuff movie. They
have anal sex, and they don't use
rubbers; that's like snuff to me.
That, to me, is hateful.

Who would you consider to be
the filthiest person alive today?
Without meaning to be, maybe
Michacl Jackson. I talk about his
case. It still fascinates me. I think
at some point there is no such
thing as the filthiest person alive
because filth today means some-
thing good. When | say I'm a
filth elder, I use it as sort of an
insider's term to say that it's joy-
ous. But Michael Jackson isn't
joyous. It's a sad story from
either angle, guilty or innocent,
The real filthiest people alive to
me are racists, but that's in the
bad sense of the word, When |
call someone filthy, I usually
mean it as a compliment, If you
were saying a bad version of it, |
would say war criminals are pret-
ty high on my list. And racists.
Even though 1've always said the
true test i8: Could you sleep with
o racist If they were really cute?
And the answer is yes, you just
change the subject

If you were a color, what color
would you be?

Well, I am white, but summer’s
coming and someone told me
recently they felt defrosted the
first day of the beach. That is
what 1 feel. Sometimes being
white is a disadvantage in May at
the beach.

What about fake tanning?

Well, I’'m not against it if it looks
good, but it always just looks
silly to me. It looks orange. Did
you see Final Destination 37 1
loved it. There was this great
death scene in the tanning booth,
and that’s what 1 think will hap-

pen to me every time I go in one.

This is probably a difficult
question, but what film are you
most proud of?

[ always like my last one the best
because I haven’t seen it as many
times. I don’t ever look at any of
them anymore. I like seeing them
in a foreign country, to see which
jokes work in each country. And
even though 1 hate to see my
films dubbed, there is a certain
fascination with seeing them
dubbed. Some of the people who
are extras in my films can’t even

Continued On Next Page
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speak English. but they’re
dubbed into a foreign language. I
find that ironic and lovely.

Does traveling a lot have an
effect on your personal life?

I'm a militantly single man. I
made a decision a long time ago.
I read a lot. You have to make a
choice. You can't watch televi-
sion or be married and read. I've
chosen reading. The same way, at

my age, people are either gaunt
or fat. I've chosen gaunt. At a
certain age, the choices are limit-
ed, so you have to pick the one
that works for you best.

If you never became a film-
maker what would you have
been?

I would be a lawyer for people
like the terrorists or the one that’s
on trial now that’s saying he wished
there were September 15th, 16th

lawyer for the person who did it,
who would do it again and is unre-
pentant. Somebody has to speak for
them, and that would be moi.

Do you prefer acting, writing,
directing, all of the above?

I’'m also in the Chucky movie,
don’t forget that. Starring in the
Seed of Chucky. 1 filmed in
Romania. That’s  dedication.
Chucky’s my type. He’s 18 now,
100, so I can say that.

Columbia has a large number of
film students. What advice would
you have for those aspiring film-
makers?
I'm gonna give plenty of advice.
But, the real ad u have to
use sex and violence in a way that
will get on the [nerves of the] gen-
eration right before. That always
works. You’ll have the biggest hit in
the world if you could figure out a
way to have an NC-17 rating with
sex and no violence. And
, you'd be the richest

person in the world and the most
su ful if you could find out
finally how to have an under-
ground movie that s

works on the Internet. T

That will cha
these techies, i 2
everybody mmpuhr think
of a way to make money with rad-
ical mo that dam'n_x and cor-
rupt. With style

and 17th. T would be the defense

. “Even though I've always saidithe
| true test is: Could you sleep with a
- racist if theyw e really cute? And
| the answer is _yés you just change
the subject.”
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Foer lluminated ........

Story by Mark Byrne

Graphics by Joshua Covarrubias

Jonathan Safran Foer sits in front of a
crowd in the Columbia Film Row Cinema
on the 8th floor of the 1104 Center, 1104 S.
Wabash Ave. Students fill about one-third
of the auditorium, which was built last year
for the Film Department. Besides students,
the chairman of the Fiction Writing
Department is in altendance, as well as a
few professors. They've all come to see a
theatrical performance of Foer’s second
and most recent novel, Extremely Loud
and Incredibly Close, one of eight books
adapted for the stage by the Literature to
Life program at New York’s American Place

Theatre.

Right: Images from the film ‘Everything is llluminated'

@

L OUD &
CREDIBLY
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Courtesy Houghton Mifflin Co.

A student asks Foer about the process
of writing a book, and he thinks for a
moment. He’s sitting on the only prop used in
the performance, an old wooden bench. He’s
relaxed, but always seems a little shy.

“A good friend of mine said that writ-
ing a book is a lot like pulling teeth,” Foer
says. “From your penis.” The crowd laughs,
and Foer smiles, explaining that writing a
novel takes a lot of time and dedication.

Though he’s only 29 years old, Foer
has already published two best-selling nov-
els. The first, Everything is llluminated, won
numerous awards and was adapted to film
last year by Liev Schreiber. Extremely Loud
and Incredibly Close was just released in
paperback, and the play is touring.

Foer, who lives in Brooklyn, New
York, is in Chicago for one day only, first
visiting Columbia to attend a talkback ses-
sion after the performance, then moving on
to a bookstore for a reading and signing, and
then on to a bar to finish the day with one
more. He’s young, and still seems to be
adjusting to the adoration of his readers and
the lifestyle of a bestselling author.

Foer is on stage with Haley March,
the only actor in the play version of his
novel. March, an adult woman, plays the
nine-year-old narrator of Foer’s story about a
boy who lost his father in the 9/11 attacks
and travels around New York to solve one
last puzzle about him. Unlike other adapta-
tions, this play is verbatim from Foer’s novel,
though various chapters and side plots were
removed.

Foer’s first book was rejected by
almost 10 agents, and when he finally found

one, just as many publishers turned it down.
He spent more than three years writing each
book.

“I intentionally got jobs that I wasn’t
going to stay with,” Foer tells The Chronicle
later that night on his way to another reading.
When Everything is llluminated was pub-
lished, Foer says, he lived in Queens, New
York, and answered phones as a receptionist

for eight hours a day.

“l wanted to do something where even
if I tried to do my best, | wasn’t going to
climb any kind of ladder. I didn’t want to for-
get what it was that [ set out to do.”

In college at Princeton, Foer says, he

tried a lot of things but didn’t know
what he wanted to do until he was
encouraged to pursue writing by a
teacher, who happened to be the well-known
author Joyce Carol Oates.

“When you’re young and impression-
able and someone tells you to take yourself
seriously, you do,” Foer says. “It doesn’t have
to be a famous writer.”

Following the talkback session for the
performance at Columbia, Foer signs books
and then makes time for an aging relative who
came to see him. After a few short hours, he is
at Borders bookstore in Lincoln Park, 2817 N.
Clark St., but this time reads his own words
from Extremely Loud and Incredibly Close,
instead of watching them be performed.

During the reading, in front of a stand-
ing room only crowd that spills out of the
room, Foer interrupts himself with anecdotes
about the characters.

“This one is actually based on a man
who I know who lived to be 103,” he says at
one point, before telling the story of a friend
from Oak Park who just recently passed away.
After the reading, he again asks for questions
from the audience. The first one asks how he
felt about the movie adaptation of Everything
is Hluminated, and Foer laughs uncomfort-
ably.

“l knew I'd get that question,” he says,
and explains to the crowd how strange it was
to watch an actor pretend to be him.

Everything is lluminated follows a
fictionalized version of Foer through the
Ukraine in search of information about a pic-
ture of his deceased grandfather. In the
movie, the author is played by Elijah Wood.



Warnerindependant Pictures

Foer later reflects on being asked about
the movie:

“If a question comes up a lot, it’s usu-
ally a good question. The thing is that it’s
very, very, very, very, very, very hard to
answer, for a million different reasons.”

A few questions later, many of which
are duplicates from his talkback at Columbia,
Foer is asked about the writing process.

“A friend of mine says that writing a
book is like pulling teeth from your penis,”
Foer answers.

Again, the crowd cracks up. Foer
smiles.

The Borders signing session is even
longer than the Columbia one, because almost
every audience member has both books on
hand.

Despite the repetition of hundreds of
signatures, Foer is consistently charming. He
doesn’t just sign his name; he talks to people.
He answers their questions, poses for photo-
graphs and writes personalized messages. He’s
shy, but he appreciates the praise, and there is
a lot of it.

“Everything is Hlluminated made me
sob like a child,” a Borders employee tells him
after the last person gets his book signed and
leaves the room. Foer thanks her, and says that
her comment means a lot to him.

After Borders, Foer is off to his final
event of the day, a reading and signing at
Goose Island Wrigleyville Brew Pub, 3535 N.
Clark St., arranged by Book Cellar Inc. and
Newcity Chicago. Foer, like almost all the
other authors who visit Chicago, spends the

day being driven around by Judy Krug, a part
owner in a business dedicated to taking care of
writers when they come to town.

In the car, Foer is apprehensive about
what the crowd will be like. It’s 9:30 on a
Wednesday evening, and the reading is at a
bar.

“Is this going to work, or is this going
to be a disaster?” he asks Krug when they
pull up to the bar. The sign on the building
advertises someone named “Todd Kessler,”
and Foer doesn’t see any posters that suggest
he will be there. Before he gets out of the car,
he wonders out loud if there is anyone there
to see him or if people are just sitting around
eating.

Sure enough, an entire room is full of
people holding copies of his books, and again,
there isn’t enough seating.

“[Book tours] are so unlike writing,”
Foer explains. “They are the exact opposite of
writing in certain ways. You can imagine what
readers are like, but you never see them. It’s a
very solitary act.”

Because he feels out of his element at
readings, Foer likes to start by making a joke.
At Borders, he commented on the unusually
tall podium. At the Goose Island reading, he
criticizes the engineering of the mic stand.
Following the reading and questions, Foer sits
down for the third time to sign books.

Several middle school teachers tell him
that they just read Extremely Loud and
Incredibly Close in their book club. A woman
who went to high school with him, two grades
behind, reintroduces herself. A girl has him
sign a rented DVD of Everything is
Tlluminated, which she intends to return to the

store. One man has him sign a copy of a
Charles Bukowski novel. All the while, people
tell him they love his books. He’s an amazing
writer, they tell him. Brilliant, a few say.
Many tell Foer his books made them bawl.

Foer refuses to let the compliments get
to his head.

“I get a lot of very bad reviews also,”
he’s quick to point out.

Indeed, one review in the New York
Press was subtitled “Why the author of
Everything Is Illuminated is a fraud and a
hack,” and accuses him of using gimmicks and
cliches. But Foer doesn’t let the bad reviews
get to him either.

“It’s a question of gratefulness,” Foer
says. “Authors depend on readers not to like
what they do, but to give it life. A book is
dead until somebody reads it. I just feel grate-
ful for people who have obviously invested a
lot of energy to read my books.”

It’s almost midnight when Foer is
finally done signing books. He’s got an early
flight the next morning to get home to his wife
and his new child, a boy named Sasha, who is
a few months old.

Foer is not sure what is next for him.
He’d like to focus on being a father for a
while, but when a man getting his copy signed
tells him that he “hopes there will be more
books, if he’s inclined,” Foer responds that
inclination is not the hard part.

The hard part is writing the book, of
course, and as lucky as he is with his two pub-
lications, Foer knows how long each one can
take and how difficult it can be. He remem-
bers something his friend said about writing
books: It’s like pulling teeth from your penis.
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Funny Politics

Jack Black-produced documentary finds Nelflix home

As long as he makes movies
about giant raonkeys or larger-
than-life Mexican wrestlers, Jack
Black knows that he can find
ways to make people see them.
Things have been more compli-
cated for 60 Spins Around the Sun,
the story of Randy Credico, a
once-promising stand-up comic
whose confrontational political
jokes led him away from a career
in entertainment and into work as
an orgamzer for a variety of caus-
€S

“The market is a little flooded
new,” Black said. “There are so
many great decumentaries out
there and with reality TV taking
off so strong, it’s kind of doubled
that phenomenon of the documen-
tary fever. Bur if it’s something
you believe in. you just ke2ep on
plugging awav and looking for
different ways to show your
vork.”

In this particular case, salvation
for the film has come from
Netflix, which began distributing
60 Spins exclusively.

“I just find him inspirauonal in

By Daniel Fienberg/KRT

that he’s a guy who wants to make
a change and it just shows how
anybody can get involved and
make a difference politically, even
if you're not a politician, if you're
just a regular citizen who sees
injustice,” Black said. “He just
shows you how to hit the ground
running in terms of social protest
and how vyou can really get
involved and make a difference.”

The hour-long film was funded
through what the King Kong star
calls the “Jack Black Fund,” but
Black doesn’t appear on camera
(several other familiar comics,
including Larry David, make
appearances). Black admits that
he’s not a “super-political” guy
but was turned on to Credico’s
message.

“I've been pretty self-obsessed
in the last couple years, working
nonstop from King Kong to Nacho
Libre to the Tenacious D movie,
it’'s been back-to-back heart
attack.” Black said.

Yet Black said that at the end of
the day when the bigger projects
have settled down. he wants to get

into the world of making work for
a cause rather than the money.

Despite his denials, it isn’t hard
to get Black worked up when the
conversation turns to the relation-
ship between Washington and
Hollywood.

“All the time you hear politi-
cians dictating what filmmakers
can and can’t do and say and all
kinds of censorship, but it doesn’t
go both ways,” he said.

Black said that too often politi-
cians expect filmmakers to stay
out of political issues, but still
expect acceptance into the enter-
tainment industry.

At least Black has a simple
answer for why he’s waiting to get
more involved.

“I wish I was smarter, so that |
could pose a better argument, but
I feel in my gut when I sense
injustice or something that I feel is
wrong politically,” he said. “I
think I know in my heart what’s
right and wrong, but if you're not
armed with the political vocabu-
lary, then it’s kind of just a feeling
you have.”

Jack Black may be a big-screen funny guy, but his newest
endeavor, a documentary about Randy Credico, is sticking to
the smaller screen.

LIONSGATE COLUMBIA CHRONICLE

WWW.COLUMBIACHRONICLEF.COM

INVITE YOU AND A GUEST TO A SPECIAL S-C-R-E-E-N-I-N-G

P
AKEELAH

IN THEATRES EVERYWHERE APRIL 28THW

ON TUESDAY, APRIL 25TH.

To receive your complimentary admit-two pass,

STOP BY

COLUMBIA CHRONICLE

WWW O UMBMACHIONICLE COM

(33 E. Congress, Sulte 22)

IN THEATRES EVERYWHERE APRIL 28TH

TODAY.

Wiite supphas ing!  "neses st avariatie on a Mehoome, Nl setved hnsis
O wllerit e (rntd Dol Pt | itperyant of sl plorielonal parifets, theil agensies and Hose
Whe v fosmvad & pase witin e (eed 90 days ate not ehgitle  This flim hae basn rated O by he MIPAA

No ptoHate neosssary

V12443 3800

“SHOCKING pue o THE F-worD: FUNN
so Funny [T MAY MAKE YOU CRY”

$12 Student
Tickets!

ROMANCE

s DAVID MAMET
oikecreo sy PAM MacKINNON

'C MUST CLOS

GOODMAN

GoodmanTheatre o




April 24, 2006. Page 11 THE WORD

Gate 23 =7

® Authorized Campus Store 2 o fod, other countrie

Boot Camp Public Beta

Macs do Windows, too.

Boot Camp lets you install Windows XP without moving your Mac data.
For more information, check out http://www.apple.com/macosx/bootcamp




THE WORD pYSiPYeen W SR b

Lucky number ‘seven

Grant Morrison’s ongoing series finds adventure in details like
superhero porn, space-tfraveling Frankenstein

A superhero hired by a newspa-
per to create news. a magician who
identifies herself as a “‘magic-holic”
and a young witch boy who lives in
a puritanical society beneath New
York City are just three of the seven
heroes in comic book writer Grant
Morrion’s yearlong endeavor,
Seven Soldiers of Victory.

Beginning in April 2005 with
Seven Soldiers of Victory #0,
Morrison’s ambitious project fol-
lows seven seemingly typical
comic book heroes as they become
involved in a growing conflict
between humanity and a bunch of
evil fairies called the Sheeda. The
catch? None of the seven soldiers
knows that the others exist. Each
character has to work independent-
ly with no knowledge of the other
members, because if they did, the
evil fairies would do something
really morbid and nasty, like feed
them to a giant spider in Arizona.

This foundation for the overall
story really works for Mormison
because he chooses to reinvent sec-
ond-string superheroes that are fair-
ly obscure, one of which is Klarion
the witch boy. Klarion is a fancy
talking, goth-dressed boy who
inherits magical witch powers from
the puritanical society he lives in,
which is located miles beneath New

By Hunter Clauss/A&E Editor

York City. Klarion, though, first
appeared in the '60s and '70s in
books like The Demon. But only a
dork would know that.

The same goes for the other
characters in Seven Soldiers:
Zatanna, the magician;
Frankenstein, the monster;
Miracle Man, an escape artist
who can free himself from any-
thing; the Shining Knight, a
knight in King Arthur’s crew
who gets teleported into the pres-
ent; the Guardian, a retired cop
turned newspaper superhero; and
the Bulleteer, a woman with
metal skin.

One can tell that Morrison is hav-
ing fun working with these charac-
ters because of the way he uses
them to ask, “What makes someone
want to be a superhero?”” The high-
lights of this series are when
Morrison manages to answer this
question for each character.

But the series also has it low
points. Luckily for readers,
Morrison doesn’t stick to the lame
plotline that brings the heroes into
action. Evil fairies enslaving
mankind sounds almost as ridicu-
lous as a race of water-sensitive
aliens taking over the world in M.
Night Shyamalan’s Signs. And
Sheeda also sounds like a trans-

sexual’s like Sheeda
Mann.

Despite the Sheeda’s role in
the overall story, Seven Soldiers
has less to do with this lame vil-
lain than it does with each hero’s
own personal conflict. Even this
premise may seem trite, but
Morrison's clever sense of taking
current issues and depicting them
in a world full of Spandex-clad
superheroes  makes  Seven
Soldiers an enjoyable read.

Morrison succeeded in applying
present day issues to even the
weaker characters like the
Bulleteer. On the surface, this char-
acter was the victim of her hus-
band’s science experiment gone
wrong. The Bulleteer, whose real
name is Alix, received her inde-
structible metal skin when her hus-
band, Lance, tried to give himself
metal skin through super science.
He dies, and she lives with the pow-
ers he couldn’t have. The central
question for this storyline is, of
course, why would someone do
something so stupid? Well, he
apparently did it for porn. As it
turns out, Lance subscribed to
Internet porn sites for men with a
superhero fetish, and he wanted to
take things a step further and actu-

name,

ally become a superhero to score -

world.

supertail.

It’s moments like this that make
Seven Soldiers a great read, and it
doesn’t stop with the Bulleteer. All
characters in the pack have their
own interesting personal problems,
which make them shine as really
great comic book heroes. All of the
issues have been recently collected
in four graphic novels, Seven
Soldiers of Victory volumes one
through four, which are nice for
anyone who caught on to the series
after it started. These four graphic
novels are worth buying because of
Morrison’s clever eye for bringing
current social issues to life in a
world where flamboyantly dressed

In one storyline, the Manhattan Guardian (center) rescues a
group of tourists from a rebellious amusement park ride—the

superheroes fly through the air. But
hurry while you can, because
everything comes to an end with
Seven Soldiers of Victory #1, which
is due to come out May 17.

‘Seven Soldiers of
Victory’
written by Grant
Morrison
and published by DC
Comics

PEEOO

“LUERY FUNNY AND ENDEARING... A WINNING PIECE! - LA WEEKLY
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‘Soundsuits” make noise at Cultural Center

Loud designs inspired by cultural, racial, sexual issues

These are not the kind of suits
you wear to the office. They’re not
the ones you wear to the beach,
either. Nick Cave’s collection of
soundsuits, which are most ‘easily
described as life-sized, wearable
works of art, will be displayed
through July 9 at the Chicago
Cultural Center, 78 E. Washington
St.

Cave is the chair of the Fashion
Department at The School of the
Art Institute of Chicago. His
soundsuits are created by piecing
together a variety of objects so the
completed garment makes noise
when its wearer moves, said Lanny
Silverman, curator of the exhibi-
tion. Inspiration for the suits comes
from various cultural, racial and
sexual issues, Silverman said.

Cave uses a lot of materials, like
fabrics, beads, bottle caps, hair,
dryer lint and other found objects,
Silverman said, adding that a vari-
ety of techniques are used to con-
struct the soundsuits.

“Some of them are more tradi-
tional [and] look like they’d be
embroidered, and some of them are
just wild and faneiful and look like
they might be built upon a fencing
mask,” Silverman said.

But Cave’s soundsuits are not
just massive works of art that peo-
ple wear. Some say that they pro-
vide an opportunity like no other.

“When I'm inside them—the
gigantic movement that is created

Lin these suits—-it’s spiritual,” said
James Morrow, artistic director of
the dance company Instruments of
Movement. “They are heavy, but, |
mean, once you put them on, you
become pessessed. It becomes sort
of this out-of-body experience
where you sort of engulf the per-
sona or identity of the suit.”

Cave has roughly 35 soundsuits
on display in the exhibit. Each suit
has its own individual style and
shape.

“I swear there’s a Wookie in
there and a Gumby twig man, but I
suppose [Cave] doesn’t particularly
want [the soundsuits to have] spe-

Easter grass, cotton and paint were used to make this sound-
suit. This one, and others, can be found at the Chicago Cultural

Center, 78 E. Washington St.

cific references,” Silverman said,
though he does think Cave is aware
of the associations people make.

Morrow’s dance company is
scheduled to perform wearing the
soundsuits three times throughout
the exhibit’s run. Though the group
has performed wearing Cave’s suits
for three or four years, this exhibit
will mark the first time Morrow has
chorecgraphed a dance routine
rather ihan rely on improvisation,
he said.

Morrow explained that careful
consideration has to be taken when
planning to dance in Cave’s suits.

“The way the suits are designed,
they’re normally designed for indi-
viduals who are 5 feet 10 inches
and taller,” Morrow said. “It’s a lit-
tle difficult for our shorter dancers
to move in them because the length
of the material on their legs and
stuff like that—it’s going to drag.”

Morrow said he put a lot of
thought into the best way to repre-
sent Cave’s soundsuits in the
upcoming performances, which he
said will explore the identities of
the suits and how they related and
differ from each other.

“I think that’s the most important
thing; that the audience really gets
something out of it other than,
Wow, these suits are amazing to
look at,” Morrow said. “They
breathe in at the beginning of the
piece, and they don’t exhale until
it’s over.”

Though the pieces may be more
difficult and tiring to wear than
most dance costumes, Morrow said
that the experience of being inside

By Allison Riggio/Staff Writer

(@rtNight.

From 6 p.m. to 7 p.m. guests will
be able to view the exhibit and
watch a roughly 20-minute per-
formance by Instruments of
Movement wearing the soundsuits,
said Maggy Fouché, marketing
director at the cultural center. A
reception will immediately follow,
including hors d’oeuvres, a DJ and
a cash bar (ticket-holders are
allowed one free drink).

“We thought that this would give
us an opportunity to have a special
event around this exhibit that would
really appeal to younger people and
college students in the area,” said
Fouché. “We think that we appeal
to everybody ... and we like to do
things that do appeal to the niches.”

The evening is considered a
fundraiser for the Cultural Center,
she said, so that the facility can
continue to provide its many free
exhibits and programs to the public.

Fouché said that Cave’s work
was an obvious choice for
(@rtNight, since it offers both visu-
al appeal and a performance aspect.

“His work is really so multifac-
eted,” Fouché said. “It’s just an
incredible exhibit and we thought
that would attract people.”

Tickets are available at the
Chicago Cultural Center box
office, 66 E. Randolph St., or by
calling (312) 742-8497. ‘Nick
Cave: Soundsuits' can be viewed
Sfree of charge during the Cultural
Center'’s normal business hours,
where videos will be played of
Instruments of Movement perform-
ing in the suits.

is soundsuit, also on display at the hlcao Cultural
Center, was constructed from ceramic/porcelin birds and a
fabricated tree.

Cave’s soundsuits gives him the
necessary endorphins to just keep
moving, adding that even the
simplest ~movements look
extreme.

“It’s not just your body now.
There’s like 6 inches of aura
around your body that just
heightens everything,” he said.

Instruments of Movement will
have its first performance of the
exhibit on May 18 as part of the
Cultural  Center’s first-ever
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fashion@columbia

Calvin Dinkins,
a freshman cultural
studies major, cites
rap personality T.I.
as his main fashion
inspiration.

He likes his out-
fits to match, and
B today is no excep-
# tion. He has coor-
dinated a green and
white track jacket
with a pair of jeans
with a green graph-
| ic printed on them.

inkins said he
likes to shop at Old
4 Navy, Carson’s and
771 JC Penney, and
pointed his current
clothing out by
~ brand names.
“Akademiks, Air
' Force Ones,”
Dinkins explained,
gesturing to his
jeans and shoes,
‘And glasses like
k!

Mauricio Rubio/The Chronicle

Out of My Head

by Scotty Carison

IF YOU REALLY WANT TO MAKE
SURE I'M A GEEK, COULDN'T YOU
JUST LOOK AT MY APARTMENT, IN-
STEAD OF INTERVIEWING ME?

FOR TRICKERY.

% scott carlson, 2006. Buy thin

NOPE. TOO EASY §
'] OF PASSION WILL NOT BE EASY.

ANYBODY CAN FILL HIS HOUSE
WITH COMICS OR COMPUTERS TO
PASS HIMSELF AS A NERD. TRUE
GEEKINESS REQUIRES PASSION.
AND TRUST ME, CONVINCING US

y p P .com/thep

CKAY, OKAY, T'M READY. LET'S GO,

GOOD. NOW, QUESTION
ONE: WHAT FEAR KEEPS
70U UP AT NIGHT?

[~ A

THE POSSIBILITY THAT SOMEONE,

SOMEWHERE, 16 THINKING IT'S A

GOOD TUEA TO INSTALL A RECORD
PLAYER IN HIS CAR.

I KNEW WE SHOULD'VE MADE
IHAE.‘,E GUESTIONS HARDER,

T’)O&OSQ%&%@

Aries (March 21 — April 20): You decide to make a real life Jurassic Park, only
when it’s done no one will come because you accidentally made a Paleozoic
Park, and no one is going to pay to see a bunch of trilobites scooting around.

Taurus (April 21 — May 21): You’re a nerd. And you look like you'd be sticky
if I touched you.

Gemini (May 22 — June 21): If you start carrying around a trumpet in your pants,
maybe you can convince people that that is what they are hearing when you fart.
You're gassy.

Cancer (June 22 - July 23): Why don’t you cut your rat-tail off? It's gross.

% Leo (July 24 — Aug. 23): Your fate is to become one of the Letter People who
parade in front of kindergarten classes.

/%, Virgo (Aug. 24 — Sept. 23): Unlike Leo, your fate is to be that guy who offers
%A.?% everyone cocaine in the bathrooms of shitty clubs on Rush Street. You will wear
faux snakeskin boots and shiny shirts.

A Libra (Sept. 24 — Oct. 23): You are the sole supplier of sunglasses and umbrellas
=2 to lost-and-found bins across the nation.

Scorpio (Oct. 24 — Nov. 22): You will be shocked this week when your catcalls
to a member of the opposite sex actually result in a date. You probably should
rethink going out wit{: someone who chased down your car for said date after
you whistled out the window, though.

Sagittarius (Nov. 23 - Dec. 21): You will find a genie, and you will immediate-
ly start asking her for your first wish, Unfortunately, all the lore surrounding
genies you've heard your whole life is wrong, but I can't tell you how. I can tell
you it'll be really funny for your friends.

Capricorn (Dec. 22 - Jan, 20): You think you look really great i vour ripped
jeans, but you actually just look like a stupid redneck. That'll teach you to buy
pre-stressed and pre-ripped jeans,

Aquarius (Jan, 21 = Feb, 19): You will single-handedly raise the national price ot
gas when you go to the bathroom in Saudi Arabia. You didn't know that your pee
would ruin all the oil,

PR  Pincon (Feb, 20 - Mar. 20): You're like a ray of sunshine, That’s why no one can
L34 touch you; it's too hot,
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Reviews

v v 9w This album is chock-full of
Crystal Skulls laconic lyrics and easy-going
Outgoing Behavior melodies that make for the

perfect rainy-day pick-me-up.

for even the most stubbomn

is the band’s second full-
length album and a mix of

v 9 @9 This issue is one I went
Spin through from front to back.
April 2006 Issue The main story about Yeah

Yeah Yeahs’ rocky times is a
| page-turner and goes deeper
than most band profiles. The

fl report on Phil Spector is old
news but still interesting. One
downfall is the pointless

1 — T Breyne

v v This animated sequel follows ® ® ® ® W [ watched this for the second
Ice Age: The a sloth, a tiger and a mammoth time when it came out on
Meltdown as they attempt to escape melt- g?:;g;‘:z lz;gms nYh DVD, and I am convinced it is
g;ﬁiﬁﬁan s ing icebergs due to global Christopher Nolan the best superhero movie ever

ous religious references like
the wooden boat the animals
must board to save themselves
and other cliches, the movie is
sub par and not worth seeing
in theaters. —— T. Breyne

Summer’s alr:zost here and
guys everywhere are trving to
find that perfect pair of board
shorts for the beach. But they
might want to consider a more
exotic alternative and hit the
sand in a fashionable Speedo.
It’s a guaranteed crowd-pleas-
er that’s sleek and sexy. Sock
not included. —- S. Libretti

The songs have an upbeat nar-
rative quality that is danceable

wallflower. Qutgoing Behavior

feel-good tunes. — M. Finkler

review of a suburban goth fest.

warming. Aside from the obvi-

v v v In the past few years, Ani fans
Ani DiFranco might have heard about her
Carnegie Hall 4.6.02 being, well, a bitch during her

concerts. But the newest live
release from the concert at
Carnegie Hall not long after
9711 will be a breath of fresh
air. It’s just Ani and a guitar,

ing the attack called ““Self
Evident.” Probably best for
die-hards. — 4. Dorr

v v @ It’s the usual hit-or-miss fare
ESPN magazine you’d expect from the publica-
April 24 Issue tion, the exception being this

tional essay by Chuck
Klosterman about Barry
Bonds, performance-enhanc-

of statistics. Of course that
article is available online, so
you can probably save your
cash. — D. Strum

made. A compelling story,
great characters, cheesy one-
liners and hot-ass Katie
Holmes are just some of the
reasons I have never heard a
bad word spoken about this
movie. — J. Jaworski

a project or test. But why do
teachers insist on ending the
semester with a bang? Why

# not a little whimper or subtle

Poseidon if I could just end
one class without having to
use my brain. — H. Clauss

4 with a touching piece address-

issue’s cover story: an excep-

ing drugs and the future value

Almost every class ends with a
final of some sort, whether it’s

sigh? I would praise almighty

v

O.AR.
Stories of a Stranger

Maybe the title of this album
should be “Stories by a
Stranger,” because this version
of O.AR. is nowhere near the
original. Songs bounce
between their typical opti-
mistic jamming and over-pro-
duced, poppy, made-for-radio
crap. Moral of this story: Save
your money and stick with the
old-school O.A R, albums.

— T. Breyne

Moody’s collection of short

v o 1

el stories is good, but almost
Demonology s i
Rick Moody every one is disappointing in

its simplicity. One finishes
wishing the stories were chap-
ters in a larger whole. The
notable exception is a discom-
forting love story written
entirely via descriptions and
value appraisals of books that
the narrator is selling. The col-
lection is worth buying solely
to read that one story.

— M. Byrne
s Silent Hill delivers yet anoth-
Silent Hill er video game inspired movie
Directed by that sucked. Aside from the
Christophe Gans scene where the citizens of

Silent Hill burn alleged witch-
es at the cross, this movie was
a bore fest. I haven’t been dis-
appointed like this since the
Street Fighter movie. But the
game is still worth playing.
— M. Rubio

Y ¢ 9 @9 Its newest sandwich is one-
Hardee’s Philly third of a pound of Angus beef
Ch'eese“eak on top of thinly sliced steak
Thickburger meat. Oh, and there are two

kinds of cheeses. At a mere
930 calories, that’s better for
my diet than the other five
Hardee’s sandwiches that go
into quadruple digits in that
category. — D. Strum

Premium

Blend

Taking a closer look at Chicago’s local bands

Hip-hop has branched out into commercialized style
since 1s early days, but H2O Soul is on a mission to
bring back the roots of this music in a refreshing way.
Referring to themselves as “hip-soul,” the quartet—
SunChild, Intellect, Clever and MPLI-—met up at
Northern lliinois University in 2003 as part of a bigger
group before settling into their current line-up. The
group’s members all have different stories of growing up
im Chicago and use these as inspirations for their music,
which dances between spoken word and sharp beats.
Three of the fcur members got together to talk to The
Chroericlz

The Chronicle: is it easier working among just the
four of you after everyone branched off?

MPLI1: We remained the core members and once we left
we kept on making music together, and we just kept
going on that vibe, and we created an album. We just all
shared that passion and love for the music.

SunChild: I stili got love for everybody that we worked
with. They’'re my people. But as far as the group is con-
cerned, right now, this is where it’s at,

What were your inspirations for your album
|Essential, released in March)?

MPLI: Older hip-hop was one of my biggest influences.
Specifically I would say, from Chicago, Common. Also
the current state of the industry was a very big inspira-
tion because I feel—and I think that we all share the
same feeling about the current state of music—it feels
iike it’s lacking something, and we were inspired by
what we thought was lacking.

What do you think is lacking?

SunChild: For me, it’s lacking the standards in hip-hop
and making music. I think that’s what’s lacking—the
integrity of it, the substance. Nowadays, people are

C

making singles and it’s like they sell a million copies of
a single and it’s like, OK I got my money. The material-
ization of it is valued much more than it was back in the
day when it was just, you had something to say, and
you wanted to get it out, and you wanted to say it in
such a clever way.

Do you think the audiences feel the same way?
SunChild: I want people to talk about hip-hop in the
same breath as they talk about artists like Stevie
Wonder. When Stevie Wonder was making records peo-
ple were like, “You're blind; you can’t play piano.
Whatcha doin’?”" He still did what he wanted to do. He
made music that nowadays people can relate to—19-
year-olds thar are picking up Stevie’s records [are] like,
“Yo, this is awesome.” It’s because it’s about the music.
I’m not looking to make money off the music; I just
want to make this music so people can enjoy it.

H20 Soul

Intellect: Very high energy.

SunChild: I like to call it an emotional rollercoaster. We
want people, when they come to the show, to experience
music that they’ve never experienced. Anybody can lis-
ten to a CD, but I want you to experience it. | want you
to experience our pain, our joys, our heartaches, and
that’s really what we try to put in our live show.

Is it difficult for you guys to collaborate and bring
different experiences together?

SunChild: I wouldn’t say that it’s hard for us to bring it
all together; I think that’s what makes us unique. It's
like pieces of a puzzle: one individual piece can be a
big piece of the puzzle, but when you put everything
together that bigger picture looks all the more clearer.

H20 Soul will be performing at the HotHouse, 31 E
Balbo Ave., May 2 with Yao and Red Line Connexion
For more information visit www.h2osoul com

How would you describe your live performances? — T. Breyne



Take our best network challenge, test our products, experience ] OSO Cenu]m
our customer service and make sure they are right for you. W&" 60””3‘0‘! Wifh y@’ﬁ
Ofer valid on two-year service sgreement on local and regional plans of $39.95 or higher. All service

agreements subject to a-lymrmnmmm m‘mmﬂmm awmm M\nm&a
a6 chargos and Lixes amﬂ'r“ 5096 fegulatory Cost Recovery Fee applies. This I8 nola bax or ment-required chasge. Local network sorvico constitutos
Minutos

coverage and may vary. Usage rounded up to the next full minute. Use of
and congiions, Free CALL are not deducled from package minutes and are only avallable when receiving mln In your local calting area. Local area differs from national ama. Promotional phone
and purchig of $0,95 unlimited easyed

Mhmw
o)™ Accees plan roguired. Avalable on new activations or renewal of service. $9.95 unlimited aocess plan must be on account of minimum of mmm:muw offec.:
56t wore or weboite for detalks. Offer not available on Talk Tracker™ accounts. U S, Cellutar and uyauqn are proprietary marks. All other e the exclusive of their reapective owners. Customers may mm for
ancens |o easyhogn pppiications. All other usage is strictly pohibited. Text Messaging - o charge Messa(e spplbaifm
I

of package s solectod or existing package imit is exceoded. By using L. mmw
10 s biwarch by ll R and) conelitions. al wiww. uscellukar.comMessagingtoma Pichnwrmulrml U Sollulardd uppﬂwudmmmdmw . Pictiiro Mo You
for piclire: g

agree
e, 30.Ouy G, et o M 8 P P
< sl from your phooe, even if not dalivernd 1o the intended recipiont dun o systom or compatbility issues, 1S, Cellutard® fs not responsibie for contant of pictures, 30-Day Guanintse:
o, A righl il Other sestrictions apply. See storo for detais. Limited Bmo offer, €2006 U.S. Collular: Comporntion,



April 24, 2006 15

AS PROMISED...
MANIFEST BANDS REVEALED!

Student Stage Line Up

12:30pm-12:50pm The Lavellas

1:10pm-1: 30pm Youngz BLVD

1:45pm-2:05pm The Bullet that Breathed

2:20pm-2:40pm Heather Perry

3:00pm-3:20pm Mathew Santos with Troy
“Trombone Shorty” Andrews

3:50pm-4:10pm Sherry Amour

4:10pm-4: 30pm il Legit

Main Stage Line Up

4:00pm-5:30pm Columbia College Jazz Ensemble with Greg Osby

6:00pm-6: 45pm Buddy Guy and the Columbia College Chicago R&B Ensemble
7:00pm-7: 30pm The Changes

8:00pm-8: 45pm The Pharcyde

9:15pm-10:00pm  The Detroit Cobras

CCJE and Greg Osby

Saxophonist, composer, producer and educator Greg Osby has made an indelible mark on contemporary jazz as a leader of his own ensembles
and as a guest artist with renowned jazz groups for the past 20 years. Notable for his insightful and innovative approach to composition and
performance of original jazz music, Osby is a shining beacon among the current generation of jazz musicians. He performs at Manifest with the
Chicago Vocal Jazz Ensemble and the Columbia College Jazz Ensemble.

Buddy Guy & CCC R&B Ensemble

The internationally acclaimed Grammy award winner and inductee of the Rock and Rall Hall of Fame, Buddy Guy has cemented a blues legacy
that places him squarely in the company of his legendary predecessors. Buddy Guy has been a chief guitar influence to rock titans like
Hendrix, Clapton, Beck and Vaughn. A pioneer of Chicago's fabled West Side, the musician is credited with being the living link to the city’s
halcyon days of electric blues. Buddy Guy will be performing with students from Columbia’s Music Department R&B Ensemble.

The Changes

The Changes' progressive indie rock sound continues to generate buzz and attract a burgeoning fan base. Sexy guitar licks backing sultry,
poignant vocals poise the band to become Chicago's next big thing: While comparisons to The Police, The Smiths and Phoenix fly around, The
Changes continue to tweak their sound and morph into a band in its own category, crafting what can best be called intelligent rock.

The Pharcyde

Inspired by the LA underground dance scene of the 1980's, The Pharcyde began a serious study of music in the 90's which led to the
production of an album that went gold. Critics called their music “hip-hop’s swan song” which offered the last great hurrah for this musical
style. Since then the group has reinvented itself more then once to becoming an increasingly influential alternative rap group. With the
release of their new album “Humboldt Beginnings,” Spaceboy Boogie X aka Cassanova and Booty Brown prove they're still producing beats
and tunes that are sure to be classics.

The Detroit Cobras

Detroit Cobras mash up the den.e floor with their covers of lost Sou! and R&B gems of the ‘50s and ‘60s. Known for sultry vocals and
thundering guitars, the Cobras dig deep into the bin of vintage dusties, giving new life to obscure would-be hits and classics of the past. As if
that’s not enough, the Cobras promise to get you moving when they whip out “anthems to good times, wild times, and the high and lows of L-U-
V-E; you best believe it and you best not mess with it.”

FOR MORE INFO VISIT HTTP://MANIFEST.COLUM.EDU
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Tuition gets ‘Lost in Space’

or decades, Columbia’s

administration has been

trying to make the
school less tuition-driven. But
a recent Chronicle investiga-
tion of various centers and
community outreach pro-
grams around the campus
hreeds questions about why
tuition is spent on programs
that some students aren’t even
familiar with.

Columbia contributes a
hefty portion of funding to
entities such as the Center for
Community Arts Partnerships
and the Museum of
Contemporary Photography.
But with the Center for Book
and Paper Arts or the
Community Media
Workshop, where funding
isn’t an issue, even space is a
valuable commodity. It is
unclear as to how the admin-
istration aims to save money
and space if it keeps spending
tuition dollars—and lots of
it—on programs that rarely
affect the students directly.

Hard-eamed tuition dollars
are spent on these centers and
educational bodies—but
why? Since students are par-
tially paying for the services
that these places provide—
they should at least know
where their money is going or
to what purpose. At the April
7 Ccllege Council meeting,
the administration made it
clear that potential over-
crewding will be a problem,
and in order to prevent such
facility issues, it's necessary
to use the current space more
efficiently. But while over-

crowding is certainly a possi-
ble problem, when students
pay tuition they expect to
benefit directly, be it through
new classrooms, new com-
puters or better classes—not
centers that are rarely, if ever,
used.

The Chronicle polled 116
students about the centers at
Columbia and found that
most students don’t even
know such places exist, let
alone visit them. David
Flatley, executive director for
CCAP said that tuition funds
up to 20 peicent or $700,000
of CCAP’s budget, when
combined with the space
Columbia provides and facul-
ty benefits. He even admitted
that it’s surprising only 11 out
of 116 students polled knew
what his center does.

Columbia also put
DanceAfrica, originally a
CCAP program on hiatus this
year. But considering it cost
$600,000 a year—that’s prob-
ably a good thing. The admin-
istration should ensure that a
financial vortex, such as
DanceAfrica for example,
will not happen again. While
these sorts of financial con-
cerns are important issues to
address, this doesn't mean
that some of these centers are
worthless

According to the survey
results, the Museum of
Contemporary Photography
is the most well-known cen-
ter. The museum manages to
attract not only students, but
tourists and other artists who
show off their work as well.

Columbia contributes
$700.000 to the $1 million
budget of the museum, which
by all means is useful to the
Columbia community.

But not all of Columbia’s
affiliates are as beneficial as
MOCP, and money isn’t the
only problem the administra-
tion needs to address soon. It
needs to look at efficiently
using its space, too. For
example, the Story Workshop
Institute doesn’t receive col-
lege funds, but it does get col-
lege space. It offers classes
designed for students entering
grades 3 through 12 to learn
the skills that bring better
grades, test scores and learn-
ing. But the program doesn’t
actually help the college’s
students—it just promotes the
college’s name, in this case,
to third graders.

Without a doubt some the
centers serve the greater
good. Many of them have
admirable goals, but are these
centers truly designed with
the college students in mind?
And if a lack of space is an
issue, an honest look at
whether these affiliates are
using their space efficiently is
a good start., And action
should be taken sooner rather
than later, since something
can still be done to increase
the efficiency of current space
as well as curbing unneces-
sary spending.

A serious evaluation of
how tuition is allocated would
help prevent Columbia’s
space problems from growing
faster than its enrollment.

Won’t get fooled

he biggest concern
Tabout President Bush

and the term “nuclear”
used to be whether he wouid
pronounce it correctlv. But
things have become much
more wWoITisome.

That’s because on April 12,
Iran’s deputy nuclear chicf
announced that the country
intends to enrich uranium on a
much larger scale than its cur-
rent level. While that news is
alarming to many, Iran is still
vears away from being able to
develop an atomic bomb,

Despite the often inflam-
matory language used by
framan president Mahmoud
Anmadinejad. the best hope
for a resolution remains diplo-
macy.

But that option has been
doanplayed by Bush admin-
istration officials more con-
cerned with not leaving the
Oval Office with a nuclear
Iran in 2008. And by that year,
the United States will have
accomplished something else,
according to the UJ.K.'s
Sunday Times: the develop-
ment of Big Blu, a bunker-
busting missile for the U8
Air Force that can penetrate

100 feet underground before
exploding. This is not to men-
tion, in the wake of specula-
tion inspired by Seymour
Hersh’s reporting in the New
Yorker, that the United States
has not ruled out nuclear
action of s own—an idea
conservative pundits insist
should be kept “on the table.”

While American opinion of
Iran has been understandably
low since the 1979 hostage
crisis in Tehran, it should not
be ignored that the ability to
enrich uranium does not
translate effortlessly into the
ability to produce a bomb.
Nuclear power is a way to
assist Iran economically, and
an atomic bomb is seen by the
country's Supreme Leader,
Ali Khameni—who wields
more power than the rather
nutty Ahmadinejad —as
Islamically immoral,

Bush dismissed reports of a
conflict as “wild speculation.”
But that and similar com-
ments of dismissal from offi-
clals in his administration
sound eerily similar to the
language vsed in the run-up to
the invasion in neighboring
Irag. And considering how the

.
again
promises of “being greeted as
liberators™ turned out to be as
wrong as the intelligence
about weapons of mass
destruction, the decision to
begin yet another conflict in
Iran would be a lethal error.
Even a hypothetical air strike
would ultimately result in an
ensuing invasion of a region
that is already torn by insta-
bility—thanks, in large part,
to the poor planning of
Defense Secretary Donald
Rumsfeld.

Despite Bush’s “executive
branch trumps all” rhetoric,
Congress must assert its con-
stitutional responsibility to
approve military action.

Everybody prefers peace to
war. But governments are
fully aware that military
action is an effective way to
turn around low approval rat-
ings from the public— which
both Bush and Iranian hard-
linders are suffering from,

Post-9/11 hysteria led us
into one nation that we are
still trying to find our way out
of, and should we jump at the
chance to further stretch our
military, the result would like-
ly blow up in all of our faces

LETTERS TO THE EDITOR:

Range of Health Center services limit-
ed, quality isn’t

We at the Columbia Student Health
Center welcome the discussion initiated
by Brian Sama in The Chronicle under
the odd headline “Some students unsatis-
fied with health center” (April 10).

This is the fourth year of operation for
the Health Center. The premise of the
health service is to provide for all stu-
dents convenient access to care for sim-
ple conditions and to provide advice and
guidance on how to deal with more diffi-
cult medical problems. To make this
service available to all students at a min-
imal cost, the range of services is limited
but the quality of service is not. The doc-
tors and nurses at the center also practice
medicine in other settings, and we are
usually able to recognize more serious
problems and to make appropriate refer-
rals.

Medicine is an imperfect art and sci-
ence, and medical systems of care are
complex. Of course, not everyone is
pleased with our care or helped by it. As
health care providers, we must accept
criticism of the imperfect nature of our
work while at the same time we try to
improve our knowledge and systems. We
do gather feedback in both the voluntary
surveys described in the article and in
surveys of “all students served” for two-
week periods. This second type of sur-
vey gets everyone’s opinion rather than
just the happy or unhappy students.
These surveys have always been very
positive, as reported in Mr. Sama’s arti-
cle. In fact, 97 percent of those surveyed
in the most recent all-client survey stated
they were “Very satisfied or satisfied
with the doctor’s or nurse practitioner’s
ability to meet my needs.” We do agree
that the need for services does vary
greatly each day and waiting times are
sometimes an issue.

We know that constructive student
input would be helpful. The agenda we
have for student health may not be the
same as the student agenda. We have not
yet been able to form a group of students
willing to take some time to learn the
issues and to advise us.

We would like to ask for the SGA’s
help in forming a student advisory group
to help us to shape the health center to
better meet the needs of students.
Hopefully, while working on the issues
raised in the article, contacts will devel-
op, which could lead to forming such a
group.

Blawr Odland
Medical Director, Columbia Student
Health Center

Katie Couric is the right person for
the job

I read with interest Managing Editor
Alicia Dorr’s piece entitled “Katie
Couric Burnout” (April 10) in The
Chronicle. Over the past few months
Katie and | discussed her dilemma at
length. 1 have known, competed
against, watched and admired Katie
throughout her career and, at the risk of
further burnout, | thought I would add
some perspective.

The legendary CBS newsman
Edward R. Murrow hosted a program for
seven years called “Person to Person.”
As host he chatted informally with the
celebrities of his era, asking questions
like “Where were you bomn?” Of him it
was said that he “is a legendary figure
who is as good as his myth” Tom
Brokaw co-hosted the “Today Show™ for
many years before going on to win
acclaim as the anchor of the “NBC
Nightly News.” Even the highly revered
Walter Cronkite once anchored the
“CBS Moming News,” and that program
had a puppet!

I believe that Katie is the right person
for the “CBS Evening News,” a program
I was associated with for 20 years. Katie
is a highly skilled journalist and broad-
caster who has eamed the trust and
respect of not only her millions of view-
ers but her fellow journalists as well.

I believe Katie will succeed as anchor
of the “CBS Evening News” and as a
correspondent for “60 Minutes.” She is
an exceptional talent who possesses a
rare combination of intelligence, dili-
gence, curiosity, focus and compassion.
And I believe the experience she has
working on the “Today Show™ for 15
years will add greatly to her success.

The “Today Show” is television’s
most successful and enduring franchise.
There is no better “hard news™ broadcast
on television than the first 30 minutes of
the “Today Show.” It is a great combina-
tion of breaking news, depth and analy-
sis. Then each day the program’s seg-
ments become more diverse, not unlike
the back sections of the Chicago
Tribune or The New York Times. But
news is updated every half hour, and
major breaking news can preempt those
sections.

The ongoing debate over the state of
broadcast news is healthy. Katie and |
have discussed the subject many times.
She is thoughtful, caring and committed
to what is good for the profession. She
should not be compared to Geraldo
Rivera.

This coming September she will take
over as anchor of the “CBS Evening
News,” and she will begin appearing
regularly on “60 Minutes.” And, to quote
Ms. Dorr, “I will let that speak for itself."

—Joe Peyronnin

Trustee, Columbia College

1970 Gradwate

Former Vice President of CBS News,
Former President of Fax News and
Current Executive Vice President of
Telemundo Network News

Have an opinion about something you read on these pages? Did you
catch a mistake, think we could have covered a story better or believe strongly
about an issue that faces all of us here at Columbia?

Why not write a Letter to the Editor? At the bottom of Page 17 you'll find a
set of guidelines on how to do this. Let us hear from you

The Columbia Chronicle Editorial Board
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Commentary 1 7

By Jeif Cagle
Copy Editor

When | transferred to Columbia
from Illinois State University in the
spring of 2004, one of the first
things I noticed—other than the
record-low wind chills that initial
week of class-——was how beautiful
our campus is.

The schoo! was in a transitional
period as multiple buildings were
experiencing cosmetic facelifts, but
I gathered some notion in those
first few weeks of what I have
come to fully reaiize in my time
here: Many Columbia students take
pride in their school.

Sure, we may mock ourselves
for being the “other Coiumbia” and
laugh at the ease in getting accept-
ed here, but we genuinely care
about our school—right down to
the buildings and fumiture that fill
it.

The first time | stepped into the
Film Row Cinema, 1104 S.
Wabash Ave.; the Ferguson
Theater, 600 S. Michigan Ave.; or
any of the other auditorium-style
classrooms, [ didn’t pay attention
to the state-of-the-art equipment or
my new “artsy” peers—I noticed
the furniture.

I paid attention to the properly
functioning seats and the lack of
rips in the cushions, but most of all,
I noticed the absence of random
obscenities, drawings of penises
and countless “my frat is better
than your frat” messages that were
virtually everywhere at my previ-
ous school.

But as I began to learn the sys-
tems of Columbia and realized |
couldn’t always rely on the eleva-
tors, my confidence in the notion of
a graffiti-free environment was

Vandalize this!

shaken. I began to pay more atten-
tion to my surroundings and found
the familiar sights of tags scribbled
in stairwells, scratched onto bath-
room stalls and even etched with
acid into building windows.

I wondered why some students
would disrespect our campus by
defacing it. I wanted to know what
was so important to write on our
walls that these people are willing
to pay a portion of their almost
$16,000 tuition to compensate for
the thousands of dollars in damage
it causes each year.

!

|
§

we have Instant Messenger and
text messages these days, so why
scribble on a wall?

I then turned to more modern
uses of graffiti. As urbanization
took hold after WWII, street gangs
increasingly used tagging as a
means to mark their neighbor-
hood’s territory. My overactive
imagination envisioned a turf war
erupting in the stairwells of the
South Campus Building, 624 S.
Michigan Ave., but it seemed
unlikely that marketing majors and
management students would fight

File

Louis Smith of ABM Janitorial Services attempts to remove the
tagging from the outside window of the Wabash Campus
Building, 623 S. Wabash Ave. in Dec. 2004. Despite scrubbing,
the white substance appeared to be etched into the window,
which will now have to be replaced, costing the college $1,300.

I quickly ruled out any correla-
tion between the tags I saw at
Columbia and the history of how
graffiti evolved, which dates back
to ancient Roman, Greek and
Egyptian civilizations. | doubt the
tags around Columbia are used as a
simple form of communication—

over where exactly their respective
floors started. So I crossed that idea
off my list.

Thinking deeper into our
school’s mission to “Create ...
Change,” 1 started to wonder if the
graffiti on campus had social impli-
cations. I thought maybe students

were trying to poorly emulate the
graffiti artists who have made
names for themselves in recent
years, most notably the British
artist known as Banksy, who has
gained worldwide attention for his
pieces challenging social structures
and norms of the world. Some of
his more politically charged pieces
have included paintings of British
policemen kissing and children
digging a hole through the contro-
versial West Bank barrier in Israel.

While I'm sure some graffiti
artists at Columbia admire and look
up to Banksy, I would hope they
would see his work and realize it
took more thought than a quick
swipe of a permanent marker.

Take the creators of the Wacky
Warrick website as a more local
example of making a graffiti-like
statement loudly. Like Banksy,
they wanted to challenge authority
and have their ideas heard, and the
attention they created has reverber-
ated throughout Columbia,
Chicago and the education commu-
nity through stories appearing in
The Chronicle, the Chicago Reader
and The Chronicle of Higher
Education.

I am not calling for graffiti artists
to turn to the Internet or put a stop
to their outdoor work—I'll be the
first to admire a large mural on the
side of a vacant building or “free
wall.” But crudely tagging our
school’s walls and windows is not
the way to “Create ... Change”—
it’s a destructive nuisance.

These people are not only giving
true graffiti artists a bad name—
they're disrespecting the school
they have the privilege of attend-
ing. And they’re paying to fix their
destruction with their own tuition
dollars.

A country in need of

By Jenifer Dorsey Fischer
Copy Chief

As the weather warms [ find
myself yearning for some stylish
new sandals, but I realize I aiready
own 10 pairs. And how many
black shirts do I need? I even accu-
mulate beauty products in excess. [
am fortunate enough to have
everything I need—and a heck of a
lot T don’t. Sometimes my own
consumption habits disgust me.

However, I'm hardly alone.

From the highest ranks of gov-
ernment to the youngest con-
sumers, it is clear that we
Americans like to spend.

Currently the national debt (the
year-to-year accumulation of the
national deficit) is just around $8
trillion. That averages out to
$27,000 per man, woman and
child in America.

The average citizen’s student
loan debt is nearly $16,000 for
those who attend four-year public
institutions and around $18,000 for
those who attend four-year private
institutions, according to the
Department of Education.

And the nation’s credit card and
car loan debt averages out to
$18,700 per household (excluding
mortgages), according to the
Federal Reserve’s most recent

Survey of Consumer Finances.
The same survey results revealed
more than 76 percent of house-
holds -arry debt.

Of course personal spending is
necessary, and our tax dollars are
beneficial, funding everything
from public education to national
parks. But how many of us pay
attention to where the money we
entrust to the government goes?
(Read: the war in Irag.) When we
blindly hand over our hard-earned
cash on tax day, how it’s spent is
decided for us.

But do we even consciously
choose how our personal money is
used, or do outside influences,
such as the hundreds of ads we
encounter on a daily basis, stealth-
ily dictate our habits? This nation
was built on capitalism. That’s not
a bad thing. Careless capitalism,
however, can be. It can mean
pleasure in the moment, but years
down the road having nothing to
show for it but debt and ruin, Just
like a glutton who winds up with a
big belly and medical problems,
when we ignore our financial
health and live it up day-to-day, we
end up with big holes in our pock-
ets and ailing financial well-being,

Updated technology, cars and
music are constantly pushed our
way. Keeping abreast of the “lat-

checks and balances

est” makes us feel bonded with
mainstream society. Fashion is
ever-evolving, and despite femi-
nism, a woman is marked by what
she wears—making keeping up
with trends seem necessary. Our
culture is obsessed with celebri-
ties, and we emulate everything
from their clothes to their wed-
dings in order to feel like we’re
one of them—or they’re one of us.
Sure, spending fuels our econo-
my, pays our wages and creates
jobs. But money shouldn’t dictate
our happiness, especially consider-
ing that doing so inevitably lets it
dictate our misery when we lose
jobs or retire and have no savings
to fall back on. Therefore, we rely
on the government to support us.
And with its spending habits, that’s
a gamble. Every now and then a
splurge or two is essential.
However, living outside our means
adds up to a whole lot of nothing.
We need to take control, and it
starts with knowing how spending
affects every aspect of our lives.
But who is teaching us these
incredibly valuable lessons?
Plenty of people can sail through
life without a single formal lesson
in economics other than learning
what money is and how to spend it
in elementary school. School
teaches us to read, write and do

math. We take physical education
and learn how to care for our bod-
ies. So why haven’t all of us been
taught more about financial
health?

Shouldn’t we be reaching chil-
dren when they are impressionable
and can start forming good habits?
We don’t necessarily have to tell
them how to spend their money,
but how the economy works and
affects every one in ways they'd
never imagine.

It could be argued that families
should teach their children about
money, but much like sex educa-
tion, the lessons are not always
that elaborate—or effective. We
don’t leave it up to individual fam-
ilies to teach children about histo-
ry or science. So why leave it up to
them to give lessons in something
so much a part of our daily lives?
Considering most of us end up
working for a living, economics is
our daily life. We are consumers.
We ought to be educated ones.

Fiscal responsibility starts with
the individual. The more aware we
are about economics and the way
our spending habits impact our
lives—from the state of the nation
we live in to the state of our per-
sonal worlds—the more we can
dictate our financial well-being as
citizens and as individuals.

Roamin’
Numerals

$10,010,113.48

Amount that 84-year-
old Josephine
Crawford won in a
nickel slot machine in
Atlantic City, N.J., on
April 18. Crawford
was down to her final
$5 credit in the
Harrah’s casino’s
Megabucks machine
before the win, the
largest prize in the
city’s gambling history.

7 hours

Length of time a police
standoff lasted in
Oklahoma City on
April 18, only to end
with officers discover-
ing that nobody was in
the house they were
monitoring as part of a
drug investigation.

$1,000

Amount of cash that
was dropped from a
helicopter as part of a
promotion after a minor
league baseball game in
Comstock Park, Mich.,
on April 15. Children as
young as 5 and as old
as 12 raced from the
outfield wall to collect
the cash, with two 7-
year-olds suffering
injuries.

Choice Cuts

1

“He told the woman
that he was in the
neighborhood offering
free breast exams.”

Broward County, Fla.,
sheriff’s spokesman
Hugh Graf explaining
how 76-year-old Philip
Winikoff claimed to be a
doctor and went door-to-
door with a black bag
before being charged on
April 20 with sexually
assaulting two women
who accepted the offer.
One woman became sus-
picious after Winikoff
conducted a purported
genital exam without
rubber gloves.
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P Sponsored by
THE JOURNALISM DEPARTMENT
OF COLUMBIA COLLEGE

Join the Journalism Department for a 33 East Congress, 2nd floor

conversation with Richard Roeper, Digital Convergence Newsroom

Chicago Sun- Times columnist and star

of “Ebert & Roeper,” in the department's 4:00 p.m. - 6:00 p.m.

Dazziin? new space on the second

floor of the 33 East Congress Building. Event Includes an introduction by Department
’ Chair Nancy Day, Webcast interview with

We'll find out how Roeper, a Chicago Richard Roeper, and reception in the

area native, climbed his way up from Journalism Department Orange Space.

feature writer to columnist to book

author to film critic. Come hear his

advice for Journalism majors interested

in covering the arts and culture. Free and open to the public




April 24, 2006

19

WIENCR'S Urban Inspirational Music Production chiss presents...
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Featuring student performances by

Unai  Kymar Kyrama & Terrance
Davion  Ronaldo
Future  Demond
Obed TM
Visual Praise
Renaisance  Sherry Amour
Emancipated Soul Taylor Mallory

O L

Jones College Prep Auditorium ; 606 5. State Street

doors epen at 7

8 o'clock te 10 o'dock PM
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South Loop Neighbors
8" Annual "Living History" Photo Competition

< Call for Entries »

South Loop Neighbors invites Columbia students to submit entries to its
&" annual juried exhibition of photography, emphasizing the neighborhood's
landmarks, culture and evolution. Photo subjects should illustrate life
in the South Loop reighborhood
(Congress to 16" Street, Chicago River to Lake Michigan).

PRIZES FOR STUDENT WINNERS!
Grand Prize - $500 First Frize - $150 Second Prize - $75

Deadline: Saturday, May 13, 1:00 p.m.

Prize-winning photos and selected work of finalists will be displayed at the

Chicago Community Bank, Polk at Dearbom, June 2™ through July 1*'. Winrers will be

announced at the exhibition's opening reception on Friday, June 2" at 6:30 p.m
at the bank. Winners need not be present.

Download entry form and obtain further information: www.southloopneighbors.org
or call event co-chair Carole Hanzyk at 312/583-0574
or e-mail us: info@southloopneighbors.org

HURRY! Don't miss this great opportunity to
show off your creativity and win prize moneyl

Contributors to this year's Columbia
Poetry Review, now n‘its 19th year
as the English Department’s student-
edited, nationally distributed poetry
magazine, will read their work.

Refreshments will be awesome!

Columbia Poetry Revie

Poetry Reading and Publication
Release Party

Thursday, May 4 5:30 p.m.
624 S. Michigan Avenue,
6th floor Collins Hall
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Limited Tickets
Availahie

on April 27th
from 10-5, The Hub
1104 S. Wabash

Sponsored by: Film
and Video, C-Spaces,
Office of GLBT Student
Concerns, Columbia
Cannibals student
organization and
Office of Student
Leadership.

Drink Specials:
5.00 - Jager Bombs
5.00 - Patron Shots

0 - Frozen Drinks

.0
$4$0g Red Stripe Bottles
3.00 - Mimosas

FOOD SPECIALS

SPECIAL MENU SERVED ALL NIGHT
LATE LATE BRUNCH MENU 4 PM - 8 PM!
50 CENT WORLD FAMOUS CACTUS
WINGS BETWEEN 8 PM - 10 PM

/\» NO COVER CHARGE
& - 404 SOUTH WELLS STREET | CHICAGO, IL 40407
SOUTHWEST CORNER OF WELLS & VAN BUREN
ONE BLOCK NORTH OF CONGRESS
CACTUS lmwmoWN ( NIL AGO
(AT A GRILL (312) 922 « 3
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And Fioneering

& African-American
Entertainer/Entrepreneur
Radio and Television
Persanality, Mariager and Actor

Tuesday April 25th 120 Sou
o, @ The HotHouse

Film Row Cinema

: 1104 South Wabash, Bfl E BalbD
o Chicago, IL BOB05

Tuesday, May 2nd tickets: 510
: '@,’ﬁ | 18+ doors open @ 830pm <

loe Adams was Ray Charles’ manager for over four decades, and is a Golden Globe-winning Spom tickets ava
actor, radio and television personality, business entrepreneur, and philanthropist. Highlights of
his film career will be shown, and he will speak about his long career in the entertainment

business. Don’t miss this opportunity to hear a legend of the entertainment field. Www . h ot h ouse.net

Catholic Sl

Mass at Old St. Mary

1500 S. Michigan Ave.
8:30 & 11am

Mass at UCC Dorm
9pm

Old 5t. Mary Church
1500 5. Michigan Ave.
Coll 312-922-3444

Emaikinfo@oldstmary.com
A .OL DSTMARYS.COM

»
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& Miller High'Li
: block fi IIT, with laundry, swimmi
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: Heat included Available i diatel
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H 4 2750 or email htristan99@hotmail.
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Students, Here what you need to make L

extra money. Visit me @ www.web-

site.ws/lanena Password: Lanena Eam $800-$3200 a month to drive
brand new cars with ads placed on

Tri-Taylor Apt For Rent. 2421 W. theim. www.adcardrive.com

Arthington. 3bd 1b. High Ceilings. Near

UIC and Blue Line. Vintage Cham.  £op ga| E:Artist-style Studio, in
1250+util. +§ for Garage. New On Printers Row, TOP FLOOR, 12ft wall of
Market! Call Matt @ 859.816.1221 art studio windows;659SQFT. Call Dan:
312-254-0281 Seller is Licensed Agent.

Rehabbed one bedroom apartment for chicagostudio.2ya.com

rent 3001 S. Michigan Ave. 18th Floor 1
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Student Government Association elections allow you to VOTE
for your favorite departamental senator and at-large senator.
These students will represent you on the Student Goverment
Assocation Senate. VOTE at the HUT and get free food during
the week of April 24-28th,10 to 5 pm.

Instructions on HOW TO VOTE are below:
1. Log onto OASIS and enter your user id and ggsscoda.

2. Find Student Goverment Election under *Student”. _

3. Set options to “Fall 2006".
4. Follow directions on-line.

5. VOTE for your favorite candidates:
1 in your department and 1 at-large.
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Television:
Hours of viewing
at higest level ever

Continued from Back Page

work, half of your waking hours
away from work are spent in front
of a TV, and there’s just no way
that's not having an effect on peo-
ple’s brains,” Highley said.

He said last year about 8 million
people turned off their TVs for the
week, but so many different groups
and organizations have gotten
involved that Adbusters cannot
keep track of how many people are
participating.

Karen Lewis, program director at
the TV Tum-Off Network, said the
group's reach has been increasingly
expanding since it started promot-
ing the week in 1995.

“We have more than 23,000 vol-
unteer organiz-
ers nation-wide
and have people
in every state,”
Lewis said.
“Over the past
few years there
has been a great
deal of interest
internationally.”

In Illinois,
many suburban
libraries and elementary schools
are hosting activities throughout
their communities to offer alterna-
tives to watching television.

Ellen Cutter, children services
director at the River Forest Public
Library in west suburban River
Forest said the library has been sup-
porting TV Tum-Off Week for

gettin
about what’s

what’s bad TV.
is that we log way too
many hours in front of it,”

—Brian Highley, Adbusters
program coordinator

more than the five years she has
been working there. She said the
library will have activities again
throughout the week. Cutter said
families can sign up to take a TV-
free pledge for the week and upon
completion get prizes.

“Lasi year we did a thing where
[kids] could make different crafts
every day, this year we're doing a
thing where there’s a different
game out every day,” Cutter said
“We're also challenging our com-
munity that if at least 100 families
turn off their TVs for the whole
week, the library director will read
on the roof for a day.”

The Glenn Ellyn Public Library
in west suburban Glen Ellyn is
hosting several storytime sessions
throughout the week to encourage
more reading instead of TV watch-
ing.

“If people see the campaign for
TV Tum-Off Week, then 1 would

hope people think of the library as a

reasonable alternative,” said Kate

“We’'re not interested in :)':‘-qonq' d ym::h
. to fhe debate SErvICES irector

ot d TV and at the Glenn

MTh and Elyn Public

€ POIRT | ibiary “We get

adults and chil-
dren here. It is a
family activity
that they come to
the public library
for.”

Pierson said the elementary
school in the area has been pushing
hard for TV Turmn-Off Week during
the last several years. She also said
that since it is a week long event
and not on a specific day, it makes
it hard to plan for.

Dr. Richard Bumnstein, pediatri-
cian and professor of clinical
research at Northwestern

one another.

Getting down as it heats up

Many people found themselves in Millennium Park’s Fountain enjoying the 67-degree spring
afternoon on April 21. However, only a few, like these two children, were brave enough to actu-
ally get in the water. After running in and out of the water these two boys kneel down to splash ‘

Erin Mash/The Chronicle

l

University, said numerous studies
have associated TV viewing with
obesity and a number of other dis-
orders.

Bumstein, who is also a
spokesperson for the American
Academy of Pediatrics, an organi-
zation that supports TV Tum-Off
Week, said children are watching

TV for more hours than they are in
school, and as a result can’t differ-
entiate between fantasy and reality.
“Children under 2 learn nothing
from TV ... They leam by interact-
ing with people,” Bumnstein said.
After people have had a week-
long break from TV, Lewis said
they tend to be more deliberate

about what they watch. They tend
to tumn off the TV when they are
finished watching a program.

“[TV Tum-Off Week is} obvi-
ously about getting people to tirm
off their TVs, but it’s definitely
become more than that,” Highley
said. “It’s as much about getting in
touch with reality as anything else.”

¢AMERR.

STUDENTS & FACULTY:
Extra

% Off

snaneans

TS

1PN EEERI BRI R TSRS SRR

i
|

230 S. Wabash

Near Jackson Blvd.
We’re Close, We're Convenient, We're here to Help You! We Open @ 8:30 AM, 6 Days a Week

Limitless Performance
Canon

OUR EVERYDAY

E0S

DIGITAL

LOW PRICES

On Most FILM; INKS;

INKJET PAPER; AUDIO,

BEI-

DV, or VIDEO TAPE; PAPER:

CHEMISTRY: &

OTHER

SIUPPLY Purchases

Lowest

Downtown For:
Digital Cameras

Prices

Epson Inkjet Papers

Epson Inks
Canon Inks

Central Brand Inkjet Papers!

I virel

« High-performanca digiol SLR with 8 0 Megapizel CMOS
Sansor and DIGIC I imaga Processor

« High-spend, wide afwa | poirt Af modes, cusiom
Aunctions and Mash AXpoMEn COMPENSALION

« Smallest and lghiest £ 0% Dighal SUR 10 dae

=« Fasd 3 fps shooting with 14 frame burst and 0.2 second
g e

« Duect prat suppon with Piciiiidgo compatitle primers.

< USH 20 W Spead inleriacs lof quich downloads

« Compaiiie with more (han 50 | F Lonsos and most [0S
system accassaries Inchuding £ X series Speedites and
Oaddic bed Natlory Caip

« Inchudes Canon U S A, Inc. 1oywar Limiled Warranty snd
Hogistraton Catd Wattanty avaiiable lor inspection.

S99 90

Kit With EF-S 18-66mm Lens

FREE -

With Purchase

Sine
1899e

512Mb CF Card




April 24, 2006

25

City Beat

Sister:

More than 700
sister cities in U.S,
Continued from Back Page

14. Each week will feature a dif-
ferent foreign city. Currently,
Chicago has ties with 25 interna-
tional cities including Paris,
Moscow and Mexico City.

Although Chicago joined the
Sister Cities International
Program in 1962, it reaily started
to take off auring the 1990s. In
orcer for an international. city to
te considered for a sister city
rcle, a group of people with
either cthnic ties or economic
and cultural interests in the for-
eign municipality must petition
their local U.S. governmental
office.

“People who are interested in
us have to show why they are,”
Tinta said. “[And] both mayors
have to have the passion in [start-
ing the relationship].”

Once a U.S. city decides to
establish a relationship with an
international one, the committee
manager, who handles around
six cities, is assigned to act as a
go-between, as well as raise
funds for each designated city.
Tinta said that corporate spon-
sors, private donors and fundrais-
ers collect money used for staff
and operating budget needs. This
budget helps with student study-
ing abroad, delegates traveling to
and from each respective city and
bringing people to Chicago.

Although each committee is
responsible for its budget, Tinta
noted that Chicago is discussing

a way to create a central fund;
from which committees could
petition for various grants.

Some of the benefits of setting
up a connection with a foreign
city include sharing technology,
establishing business ties and
participating in student exchange
programs. From 2004 to 2005,
around 2,000 students from both
Chicago public and private
schools participated in the Sister
Schools Abroad  Program,
according to the Chicago’s Sister
Cites website. Along with gain-
ing insight into another culture,
the students learned another lan-
guage.

Chicago is not the only U.S,
city that is participatitg in the
exchange program. Ami
Neiberger-Miller, the communi-
cations director for the Sister
Cities International Program in
Washington, D.C., said that more
than 700 U.S. communities and
1.800 international municipali-
ties are sister cites. This reflects
134 countries, according to
Neiberger-Miller.

Neiberger-Miller also said that
after the 9/11 attacks, the pro-
gram created and encouraged the
Islamic Peace and Friendship
Initiative. This friendship initia-
tive helped U.S. cities form rela-
tionships with a Middle Eastern
cities. And Scottsbluff/Gering,, a
small Nebraska town jumped at
the opportunity.

“After 9/11, they wanted to
reach out to the Islamic world in
peace and established the first
sister city in Afghanistan,”
Neiberger-Miller said.

She said that although the
Sister Cities program works with
the U.S. State Department, it is
still an independent organization.

Greener Chicago

Mauricio Rubio/The Chronicle

Mayor Richard M. Daley presents a new windmill (not pictured) on Earth Day on April 19 at
Daley Plaza, 100 N. Dearborn St. The proposed “wind turbines” will sit atop the Daley
Center, in attempt to “keep Chicago one of the greenest cities,” Daley said.

And even though the United
States has sanctions against cer-
tain countries, its cities can still
participate in the program. For
example, Los Angeles has a rela-
tionship with Tehran, Iran, and
Caibarien and Remedios, Cuba,
are sister cites with
Bloomington/Normal, 1.,
according to the Sister Cities
International website.

Still, Neiberger-Miller said that
some of the security concerns
have lingered after 9/11. She

noted that some visa restrictions
tend to be challenging because of
the increased security for people
entering the country for business
or personal travel. However,
Sister Cities representatives are
working  with  the  State
Department to make the process
easier.

Natalie Campbell, the commu-
nication manager for Chicago’s
Sister  Cities International
Program, agreed that it’s been
more difficult since 9/11.

“That’s an overall ongoing
problem with visa requirements,”
Campbell said.

However, Tinta said that dele-
gates are still able to visit their
respective cities. She said that
every March, the city sends a del-
egate to Casablanca, Morocco,
which has a relationship with
Chicago

“[The Chicago delegate] pro-
vided [medical] services to the
Moroccans who can’t afford it,”
Tinta said.
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Force:
Women'’s football
gaining popularity

Continued from Back Page

Schaffrath said. “When you put
on the equipment, it doesn’t mat-
ter if you're a man, woman [or]
child—anyone can play 1t if you
play it right.”

The Force belongs to the
Independent Women’s Football
League (IWFL), one of three
women’s tackle football leagues
in the nation. A nonprofit organi-
zation, IWFL was founded in
2000 in order to give women the
opportunity to play the popular
American sport. Currently, the
league has 31 teams competing
across the nation.

The 40 female athletes on the
team’s ‘roster are made up of
mothers, police cfficers, and col-
lege students among others, and
they range in age from 20 to 43.

Berore joining the Chicago
Force, most of the players had
never played tackle football.
However, many had played
Division I collegiate sports at
some peint in their lives. Bache,
for example, piayed softbali and
volleyball at Michigan State.

“I understand high level com-
petition, and [ have never been
more chailenged physically and
mentally than I have when play-
ing foctball,” she said.

Schaftrath, 25, played compet-
itive tackle football in junior
high. She said the sport makes
her feel alive.

“When I get out here I put my
uniform on and I feel like I'm a

Allison Willlams/The Chronicle

Outside linebacker Pam Schaffrath, (left), tackles running back Teresa Sochacki during a Chicago Force exhibition game on April 15
at Lane Stadium, 2501 W. Addison St.

different person,” she said. “It’s
a total sacrifice of your body,
mind and soul.”

And time, as well. A police
officer in the rorensic unit,
Schaffrath said being on the
Chicago Force is like a part-time
job.

Most of the players work full-
time during the day and find time
in the evenings and on the week-
ends to attend practices and
games. The women make a com-
mitment by practicing nine hours
a week and traveling as far as
Kansas City for games.

Offensive captain Michele
Maeder is in her fourth season
with the team and is constantly
on-call with her property man-
agement job. She said that bal-
ancing work and fcotball is a
challenge at times.

“It’s hard having the energy to
get up 1n the moming and go to
work after a long practice, and
some days it's hard getting out of
work in time to get to practice,”
Maeder said.

The team will travel to Detroit;
Des Moines, Iowa; and Kansas
City. Mo, to play other Midwest

Conferences teams throughout
the eight-game season

Stahl said the Detroit
Demolition, the reigning cham-
pions in the National Women’s
Football Association, look to be
the league’s toughest challenge.

The Chicago Force, which has
made it to the playoffs in each of
the past three years, hopes to be
that challenge for the Demolition
at their May 13 home game at
Lane Stadium.

This is the team’s first year
playing in the North Side stadi-
um, which replaced the Force’s

previous location at St. Rita High
School at 79th Street and
Western Avenue.

Bache said she’s expecting
twice as many fans as last year
due to the convenient location of
Lane Stadium and new market-
ing of the team. Over 1,000
friends, family members and
football fans are likely to attend
this season’s games. :

For more information on
Chicago Force, and a schedule
of wupcoming games, visit
www.chicagoforcefootball.com.

 UNDERGRADS...

LIVE WITH A FRIEND, OR TWO, OR THREE...
FOR JUST $599 PER MONTH PER ROOMMATE*
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‘Hotel Rwanda’ hero speaks at U of C

Former hotel manager
clarifies the movie’s
facts, signs book

By Kim Haburn
Staff Writer

Paul Ruscsabagina jost friends,
family and his house in the
Pwandan civil war, but he never
lost his dignity or sense of hope.

“I never wanied to give up—
someone, somewhere had to take
responsibility,” he said in his
speech at the University of
Chicago’s International Honse,
1414 E. 59th St., on April 17 as
part of a book and speaking tour.

The 2004 movie Hotel Rwunda
was based on Rusesabagina’s
experiences as the manager of the
Hotel des Miile Collines in
Kigali, Rwanda. Although the
movie was based on his life, it
contained some factual errors,
which Rusesabagina clarified in
his recent autobiography, An
Ordinary Man. He spoke to a
capacity crowd and signed copies
of his book.

The 1994 Rwandan genocide
lasted around (00 days, but
almost 1 million Rwandans were
killed in that time. Rwanda’s
civil war had deep roots, extend-
ing even farther back than colo-
nization, according to
Rusesabagina.

Although Rusesabagina said
that there were no real differ-
ences between the Hutu and the
Tutsis; they were mixed in every
aspect of their lives, including
culture, language, marriage and
religion, the colonizers still sub-
Jugated one group over the other
one.

But the discord between the
tribes deepened when the Hutus
were put in power in 1959, and it
was this inequality that spurred
the start of the civil war in east-
ern Rwanda in 1990.

As the civil war intensified and
both sides formed armies, the
everyday lives of average

Rwandans like Rusesabagina and
his family became very difficult.
In early 1994 the Rwandan presi-
dent Juvenal Habyarimana, a
Hutu, wes assassinated allegedly
by a Tutsi. This death sparked the
start of the mass killing. It was
also around this time that mem-
bers of Rusesabagina's family
were killed.

“It was the beginning of an
endless heli,” he said.

Soon after the genocide began
Rusesabagina moved his family
to the Hotel des Mille Collines,
where he hoped they might be
safer. Even the hotel wasn’t
immune from the Hutu militia,
and on several occasions
Rusesabagina had been lucky
enough to talk his way out.

On April 15, 1994, a week after
the genocide began, the entire
international community left
Rwanda. In an effort to save the
refugees staying at the hotel,
Rusesabagina
faxed the heads

“I’m sure one-tenth of

lack of foreign aid from other
countries. Most of the Rwandan
killing were done with traditional
weapons, like machetes he said,
and it wouldn’t have taken much
to stop the uprising.

“I'm sure one-tenth of the
Chicago police would have
stopped that genocide,”
Rusesabagina said.

Besides his disappointment
with foreign aid, Rusesabagina
said he was also disappointed
that Rwandan church officials
did not speak out against the vio-
lence and mass killing.

“To me, silence is compli-
ance—complicity,” he said.

Although Rusesabagina’s
experiences during the war were
horrific, he said he isn’t bitter
about the lack of aid Rwanda
received. To him, the past should
remain in the past.

One lasting impact of the 1994
uprising on Rusesabagina’s char-
acter has been
his outlook on

of state of every the Chicago police would life. Before,
country he could  have stopped that geno- Rusesabagina
think of No one cide.” said, he was a
responded. very  cheerful

The Hotel des person and

Mille Collines
was on the brink
of destruction
several  times
and only the
quick thinking of Rusesabagina
saved it. He said he kept a close
enough relationship with the
militia to know what iis next
move would be and to gauge the
mood toward the hotel refugees.

On June 18, 1994, the Mille
Collines” 1,268 refugees were
evacuated. Rusesabagira, how-
ever, didn’t leave the country as
depicted in the movie. He and his
family stayed in Rwanda for the
next two years until an attempt
on his life forced the family to
flee to Belgium.

Disappointed was the word
Rusesabagina used most often to
describe his feelings about the

—Paul Rusesabagina,
Rwandan author and former
hotel manager who inspired

the movie Hotel Rwanda

would go to a
local bar once or
twice a month
and buy a round
for  everyone.
Now he said he is suspicious of
most people and finds it hard to
trust others.

Another thing Rusesabagina
said he was disappointed in was
the media’s lack of interest in the
genocide. He said he saw the last
foreign journalist leave the coun-
try shortly after the genocide
began, and with him the chance
for the outside world to find out
about the situation. In
Rusesabagina’s opinion, if the
media had been present in
Rwanda, things would have
turned out differently.

“l believe in the media,” he
said. “The media can be the best

Allison Williams/The Chronicle

Paul Rusesabagina, the Rwandan hotel manager whose life is
depicted in ‘Hotel Rwanda,’ speaks about his new book, ‘An
Ordinary Man,' at the University of Chicago's International
House, 1414 E. 59th St., on April 17.

weapon if used for a good cause
but the worst if used for a bad
cause.”

Rebecca Shi, the leader of a
coalition of student organizations
at the U of C, introduced
Rusesabagina at the event. Her
coalition is trying to raise aware-
ness about the condition of the
people in the Darfur region of
Sudan. She said she sees similar-
ities between the Rwandan and
Sudanese genocides, like other
countries’ hesitation to provide
foreign aid.

*“The politics are overweighing
the humanitarian effort,” Shi
said.

Susan Longest, a graduate stu-
dent at the U of C, stood in line
after Rusesabagina’s presentation
to get her copy of his book
signed. She was interested in his
speech because she had heard
about Rusesabagina through

Hotel Rwanda and had studied
the Bosnian genocide as an
undergraduate. She said she
thought the situations in the
Balkans and in Rwanda were
similar.

The aftermath of the Rwandan
genocide is still felt,
Rusesabagina said, and so he
formed the Hotel Rwanda
Rusesabagina Foundation in
2005. The organization benefits
the orphans of the genocide and
women who were abused during
the conflict as well as subsequent
atrocities. Rusesabagina said the
war destroyed 3,000 villages and
left 2 million Rwandans home-
less. And there’s still no peace in
the country.

At the end of his presentation,
Rusesabagina cautioned that
genocide could occur in almost
any African nation, including
Rwanda again.

South Loop urban commando

While performing maintenance on the facade of

¢ L
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Domestic battery over car keys

On April 14, a 49-year-old man picked up a 47-

the Burnham Park Plaza apartment complex, 40 E.
9th St., a 39-year-old man and a 42-year-old man
were pummeled with grapes and orange paint
balls on April 13. The two men were standing on
a ladder when a 29-year-old resident of the build-
ing started throwing grapes at them,

The two men told police that they then heard a
popping noise as they descended the ladder.
Orange paint balls and ball fragments v/ere at the
base of the ladder; the building had orange splat-
ter marks on it. The offender, who was inside of
the building, then allegedly threw a statue out the
window; it shattered on the building and damaged
it.

When the police responded to the call and
knocked on the offender’s door, they were let in.
The police noticed the paint ball gun and observed
the paint splatter marks and broken state outside
the offender’s window. Police also observed an
Altoids tin filled with what was suspected to be
cannabis. The offender refused arrest, and police
used force to detain him. One officer sustained an
injury to his right wrist.

Bike thief rides off

On April 14, a 28-year-oid woman returned to a
bike rack near 407 5. Dearborn St. and discovered
hei bike and lock missing. The bike was valued at
more than $300.
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Josh Covarrubias/The Chronicle

year-old woman at a hair salon. While driving on
Michigan Avenue, the couple started arguing over
personal assets. They pulled over to the curb at
702 S. Michigan Ave.,and the woman tried to take
the car keys. The man exited the car, pulled the
woman out of the passenger seat and punched her
in the face. The woman had scrapes on her right
shoulder and some facial swelling. Police advised
the woman of her right to get an order of protec-
tion. The victim and offender are married but sep-
arated.

Man flees from 66-year-old guard

A 66-year-old security guard noticed a man in
his 40s carrying several pieces of metal inside the
Blackstone Hotel, 636 S. Michigan Ave., on April
13. The guard stopped the man, who was attempt-
ing to steal the metal, and tried to hold him. The
offender broke free and fled north on Michigan
Avenue. Police noticed that the offender had
entered the hotel through the front window.

Compiled by Chronicle staff through information provided by the Chicago Police Department.




Celebrating
50 years of
sisterhood

By Eric Kasang
Assistant City Beat Editor

In a way, the relationship starts
out like a courtship. One interest-
ed party contacts the other one to
set up a series of dates. If both par-
ties feel that they are compatible, a
document is signed and the rela-
tionship is finalized by an official.
Only this “marriage” isn't
between two ordinary people; it is
between U.S. and international
mayors.

The Sister Cities International
Program, a nonprofit citizen diplo-
macy initiative, is a social and cul-
tural exchange program created in
1956 by President Dwight D.
Eisenhower. The Washington-
based program aims to establish
ties between a U.S. city and a for-
eign counterpart, building global
cooperation and understanding
between different cultures.

Chicago jumped into the pro-
gram with Warsaw, its first sister
city in 1962, and now is helping
celebrate the 50th anniversary of
this program. Karin Marie Tinta, a
committee manager for Chicago’s
Sister Cities program, said that the
city is preparing for this celebra-
tion.

“The way we are [commemo-
rating] the Sister Cities [is by] cel-
ebrating all 25 sister cities,” Tinta
said. “Every community will be
represented.”

Tinta said that various Chicago
ethnic groups will use food, dance
or other cultural activities to pres-
ent their respective international
cities. Tinta, who oversees six
cities, including Birmingham,
England and Milan, Italy, said
these festivities are going to take
place from June 5 to 9 at Daley
Plaza, 50 W. Washington St. Also,
Gallery 37 Center for the Arts, 66
E. Randolph St., will host a 25-
week film festival starting June

See Sister, Page 25

Allison WilliamsThe Chronicle

Wide-receiver Abby Riewe uses the half-time break to relax and retie her shoes during a Chicago Force scrimmage on April 15 at
Lane Tech High School's Lane Stadium, 2501 W. Addison St. The Chicago Force, which uses Lane Stadium for its home games,
will play its first game of the season at home against the lowa Crush on April 29.

Women’s football shows force

Chicago Force to kick
off fourth season on
April 29

By Annie Kelly
Staff Writer

Some of the women play
because they were never allowed
to as kids. Others said it's because
it pushes them more than any
other sport. Regardless of their
reason for playing, the women of
the Chicago Force have demon-
strated that tackle football is no

longer a sport reserved for men.

On April 29, the Chicago Force,
which is part of the Independent
Women’s Football League, will
continue to prove its athletic abil-
ity with the kickoff of their fourth
season at Lane Tech High
School’s Lane Stadium, 2501 W.
Addison St. The team encourages
people to come watch, especially
those who doubt a woman'’s abili-
ty to play tackle football.

“People are going to have their
doubts about whether or not this is
real football,” said Linda Bache,
offensive receiver and general

manager of the team. “That goes
out the window once they see us
play.”

Head coach Jim Stahl expected
to see a flag football-style game
the first time seeing them play.
The athletic ability and tenacity of
the players surprised him.

“Once | saw the product ... I
wanted to be a part of it,” Stahl
said.

He said that, due to recruiting
efforts, the quality of players on
the team has gotten even better
than the past year.

The main difference between

men and women’s tackle football
is the size of the football used.
Otherwise, both mens and wom-
ens teams play with similar rules
and equipment.

Bache, who had a concussion
and two black eyes last year from
a single tackle, said that women’s
football is just as violent and
physical as men’s. Defensive cap-

' tain and outside linebacker Pam

Schaffrath agreed.
“I don’t care who you put on the
field, football’s football,”

See Force, Page 26

Don’t touch that

Television sets to be
turned off for week

By James Ewert Jr
Assistant City Beat Editor

While many worked to clean
up their physical environment
this past weekend for Earth Day,
another national campaign is
working to “clean up the mental
environment.”

Beginning April 24, millions
of people around the country will
turn off their television sets and
keep them off for seven days.
The boycott is part of TV Turn-
Off Week, a week-long break
from the television, which spon-
sors say is watched entirely too
much

Started in 1994 as the brain-
child of Adbusters Magazine, an
international publication devoted

dial—at
to cultural activism, the idea
quickly grew into a national
campaign spearheaded not only
by the magazine, but also by
other  organizations,  most
notably, the TV Turn-Off
Network, an international organ-
ization dedicated solely to the
week.

“We're not interested in get-
ting into the debate about what's
good TV and what's bad TV, The

least for

point is that we log way too
many hours in front of it,” said
Brian Highley, Adbusters’ cam-
paign coordinator, “Just shut it
off for a week and see what hap-
pens...Challenge yourself to see
if you can not watch TV for a
week, because it's more addic-
tive than you think."”

AC Nielsen, one of the leading
media research providers, report-
ed in 2005 that Americans are

a week

watching more TV than ever
According to the organization's
research, the average American
household has the TV on for
more than eight hours per day,
and the average person watched
television for four-and-a-halt
hours per day.

“When you factor in eight
hours of sleep and eight hours at

See Television, Page 24
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