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'Crash' 
dqesn't 

quite 
turn k cran 

By Sandy Campbell 
�C�o�r�r�e�~�p�o�n�d�e�n�1� 

male genitalia? 
This example of '"car-nal'" voyeurism does not tum 

my crank and. if a reviewer does end up givi ng the movie 
four stars, it wi ll make me wonder if he is '"close'" to 
being a sexual psychopath. But I do admire David 
Cronen berg for two reasons. I am glad he is pushing the 
barriers of sex and nudity on screen. I would have prob­
ably presented the film with a more spiritual-monoga­
mous-unconditional-lovemaking approach, rather than 
'"a caught in the headlights'" attitude. but I think that 
members of our society, including myself, arc too hypo­
criti cal, reserved, uptight, afraid and disrespectful on the 
subjects of sex and nudity. 

Canadian filmmaker David Cronenberg's '"Crash'" is 
adverti sed as a movie about people who become sexual­
ly turned on by car crashes; that is basicall y what the 
movie is, since there is no plot. "Crash'" was originally 
slated for release in the fall of '96 but was pull ed by Fine 
Line (the American distribution company) because Ted 
Turner, who saw a screening, was turned off by what was 
presented. · 

Rosanna Arquette (above), 
along with James Spader and 
Deborah Kara Ungers 
(below) star in " Crash." 

The fil m stars James Spader ("Sex, Li es, and 
Videotape,'" '"Pretty In Pink'") and Deborah Kara Unger 
as a swinging couple who get turned on sexually by car 
crashes. They eventuall y meet up with other people who 
share the same dangerous sexual perversion, including 
Holl y Hunter ('"The Piano,'" '"A lways'"), whose husband 
died in a car crash thanks to Spader's character. And 
Eli as Koteas ('"Exotica,'" '"Teenage Mutant Ninja 
Turtles'"), probably the only Hispanic-Canadian in 
Hollywood, as a psycho who photographs car accidents 

As a Canadian, I also admire him for the fact that his 
movies are set in Canada and produced by Canadians so 
that, in essence, the movie is a Canadian film . True, the 
majority of the actors in the film s. especiall y the key 
ones, are Ameri cans. But how else will the movie play 
globall y and in the States? Cronenbcrg is one of the few 
Canadian filmmakers whose name opens as big here as 
some American directors. 

l o:'"-o'l(J ' '' ' II' 

and hosts live re-enact­
ment's of celebrities 
auto accident deaths. 

The '"auto-eroti c'" 
movie is very i ntense 
and violent, which 
poses some questi ons 
to the viewer. Why is 
female genitalia often 
shown (parti cularly 
Deborah Kara 
Ungers'), but never 

A lot of Canadians sell out to Holl ywood to get the 
budget they want and end up turning out an American 
product. Or they stay horne in Canada and make some­
thing extremely cheap for the CBC (not that there is any­
thing wrong in that) and are never heard of in the United 
States or the rest of the world-and sometimes aren' t 
even known to Canadians themselves (one exception is 
'"The Boys of Saint Vincent'"). 

One final thing going for this movie is the opening 
titl es- probably the best I have seen in a movie in a long 
time. B-

Pers·onal perspective 
accentuates explosive theme 
By Adam D. Payne 
Co"espondenr 

Daniel Sull ivan's film version of Jon Robin 
Baitz's self-adapted stage play is a look into a man's 
singular l ife-long passion and how it kindles his heart 
against his own family and nearly burns off their rela­
tions completely. 

Ron Rifkin plays Isaac Geldhart, a holocaust sur­
vivor and successful publisher of '"serious'" li terary 
works in present day New York. He developed a pas­
sion for l iterature at an early age as he was sheltered 
from the Nazis amongst countless books when his 
family was taken away. '"The Substance of Fire'" tell s 
the story of Isaac and his full -grown children as the 
family publishing company nears failure. Isaac is 
adamantly opposed to printing anything vaguely 
commercial, although his daughter and two sons 
deem it necessary for the company's survival. 
. Tony Goldwyn portrays Isaac's son Aaron, whom 

Isaac sees as a sort of family accountant. Aaron does 
all he can to keep the company anoat, but his father's 
stubbornness against publishing a novel by Val 
Chenard (Aaron's gay lover, played by Gil Bell ows) 
ignites a family connict that takes martyrdom to even 
begin resolving. Aaron needs the support of his sib­
l ings: Sarah (Sarah Jessica Parker) and Martin 
('limothy Hutton) in order to gain their shares and 
force their father i nto publishing the sure thing best 
sell er by Chenard. While this saves the business, 
Isaac removes himself from the family and charters a 
new publi shing company. The children's estrange­
ment leads to their mutual effort to save the famil y 
and save their father from his apparent incompetence. 

This picture is a family drama, a psychological 
portrait of inter-generati onal connict. Parker (who 
was also involved in the stage version) creates a com­
plex and touchable Sarah who serves as the buffer 
between father and sons. Her performance is won­
derful as she suffers her father's derision (beautifully 
achieved by Rifkin) and literally juggles all the men 
in her life, from her lovers to her brothers. She is sup­
posed to be the least affli cted of her famil y, but 

Parker gives the audience and her surrounding char­
acters a person of depth, sensitivity and individuality. 
In doing this, Sarah Jessica Parker is reall y giving the 
filmmaker a fail -safe. 

The screenwrit i ng is fabulous. The characteriza­
ti ons relate an enormous amount of believabil ity 
accompanied by eccentricity. The acting is superb, 
and this helps achieve Baitz's accompli shment. As 
for the directing, it is invisible. This is generall y a 
good thing, and that is maintained in this picture, but 
the film docs lack any outstandingly visionary 
moments or unforgettable shot constructions, etc. 

This fi lm is reall y a story, a writer's fil m. The cin­
ematography is also generall y unobtrusive, but is 
splendid at times. Overall , the technical aspects of the 
fi lm are masterfully handled and they do not invade 
the realm of the writer 's and performers' characters. 

Timothy Hutton also delivers in this picture. Like 
Parker, he captures the anguish of havi ng lost a father 
who is still ali ve. He is the fami ly gardener in Isaac's 
eyes (Sarah is the bimbo), a chil d of the woods. 
Despite the fact that he instructs landscape architec­
ture at Vassar, his father sees hi m as an ill i terate, real­
ly, because he is not immersed in the lore and history 
of words as he is. Hutton full y explores their rela­
ti onship and complements the other actors in that 
unnoticeable way which is so talented. 

The subject of this film is not merely the effect of 
the holocaust on a man and its subsequent effect on 
his children but rather the universal theme of loss that 
can be applied to any family in trouble, no matter the 
difference in circumstances. The substance of fire is 
that which is nammable. Paper burns at 451 degrees 
Fahrenheit, but tempers, passions and relationships 
wi ll burn at any temperature. This film is a beauti ful 
exploration of character and is a presentation of 
breathing life suffocated in one of the longest burn­
ing '"fires'" in our history, the holocaust. 

Exclusive Chicago engagement at the Sony 
Theaters Fine Ans, 4/8 S. Michigan. 
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Ali is 'King' of triumph and controve~ey 
By Joseph Sehrank 
Corre.vumdrnt 

The year was 1974. I was 5 years old. 
Many s tudents in thi s school weren't even 
born yet. 

The Vietnam War was reaching its end 
and racial tension in America were at their 
highest point with terrible riots only a few 
years past. 

The year was 1974 and it belonged to 
Muhammad Ali . the self-proclaimed 
"greatest" fighter of all time. 

Tie all o f these factors together and you 

have enough material to make hundreds of 
documentaries. To make one that covers 
all would be almost impossible. 

"When We Were Kings-The true story 
of the Rumble in the Jungle" touches on all 
of these aspects with Ali as the central fig­
ure. 

Any documentary of Ali must include 
his conversion to the Nation of Islam and 
subsequent refusal to register with 
Selective Service. It also should include 
his message of black unity and desire for 
African Americans to learn African histo­
ry. 

Sam Munoz 
Theater 
Sophomore 

Robert Raisbeck 
de Ia Torre 
Theater 

Angela Farn.Jggia 
Theater 
Junior 

I' m going to cat 
the Eaqcr egg~ 
they have been col­
o red and been ~ it -
ling around 
about 1 o r 5 day~. 

Senior 
I will get some 

i ng ~c~sion~ and 
te ll e verybody I 

we nt to i\ruha. 

Visiting with 
friends, catching 

lost s leep 
making mone y 
working extra. 

" Kings" does this beautifull y with 
extensive footage of the Ali-Foreman fight 
in Kinshasa, Zaire on Oct. 30, I 974 and 
footage since the fighters' arrival in Zaite 
over one month earlier. 

Two of America's most recognized 
writers, Norman Mailer and George 
Plimpton, offer commentary of their cov­
erage of the fight. Spike Lee also stars and 
speaks of Ali's importance not only in 
sports but as an African-American leader. 

The fight was promoted by Don King, 
who promised both fighters $5 million •. 
which he was to get from Zaire. The pres­
ident of Zaire, Mobutu Sese Seko, saw t~e 
fight as a way to put the tountry in a world 
spotlight. 

Ali saw the fight as a way to show 
African Americans their heritage while 
proving his greatness in the ring. Coming 
into the fight, George Foreman was an 
overwhelming favorite. He was much · 
younger, stronger and the hardest puncher 
Ali was ever to face. Most experts said Ali 
was too old, at 32, and just couldn't with­
stand the punishment Foreman would give . 
hl~ . 

The bout was originally scheduled in 
September of 1974 but was put off due to 
a cut Foreman suffered during sparring. 
Ali continued his downplay of Foreman, 
which he did with all of his opponents. 
Many writers saw this as Ali 's way of· 
putting off hi s fear of Foreman. · 

Foreman matched Ali 's Olympic gold 
medal of 1960 with one of his own in 
1968. Additionally, Foreman easily dis­
patched of Ken Norton and Joe Frazier, the 
only two men to defeat Ali. Foreman 
knocked out Frazier one year earlier t<i 
gain the world heavyweight title, the title 
Frazier took from Ali. He had won 40 
straight fights coming into this one, 37 by 
knockout. 

"Kings" displays the ease with which 
Ali captured the love of the continent of 
Africa. His openness to the people of Zaire 
was the direct opposite to Foreman' s 
demeanor. Malik Bowens, an artist of 
Zaire, said that Ali was much more human 
than Foreman and people gravitated to him 
even though Foreman was darker in com­
plexion. Foreman also made the mistake of 
stepping off his plane with his German 

was 
d 

t 0 0 
_plac 
on Oct. 30 at 4:00 a.m. local time. This 
was done so. it could be seen in prime time 
in America. The setting was an open air 
arena named the 20th of May Stadium. 

The foot_age of· the fight is the culmina­
tion of Ali's mastery in the ring. His defeat 
of Foreman made him only the second 
man, the first being Floyd Patterson, to 
win the heavyweight title for a second 
time. · . 

Also a big part of "Kings" ~as a music 
festival designed to help make profits for 
the fight. Performances by James Brown 
and a young B.B. King added to the power 

. of the film. 
All things consi(!ered, " Kings" is a tri­

umph for director Leon Gast and produc­
ers David Sonenberg, Taylor Hackford and 
Gast. It shows. the greatness of Ali in his 
prime as well as his controversial aspects. 
It gives the younger generation a glimpse 
of Ali before hts bout with Parkinson's dis­
ease. 

Many of the issues Ali confronted are 
s till important in today's society. His 

· importance as a pOlitic~ figure has been 
overshadowed by the media and entertain­
ment industries portrayal of him as an 
idiot. We should be ashamed of ourselves 
because Ali is still the same man but now 
suffering from an incurable, terrible dis­
ease. 

"Kings" is a must see not only boxing 
fans, but for any viewer interested in 
American history. 

Melissa Humbert 
Theater 
Senior 

Eric Meyers 
Film/Video 
Senior 

Staying as far 
away from Florida as 
is humanly possible. 

When is Spring 
break? 


