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Vets reflect on war

By Andrew Rohan

Staff writer

For most people Memorial
Day is the traditional holiday
that kicks off the beginning of
summer. To others it is a
melancholy time of profound
introspection. This s particular-
ly true for veterans.

Two Columbia instructors
who happen to be Vietnam
veterans, Mike Lyons, in the
journalism department, and
Tom Nawrocki, in the English
department, reflected on what
Memorial Day means to them.

Lyons, who wasa sergeant in
the army, said he remembers
“those men who have died so
we can enjoy our freedom; so
we could talk to reporters, so |
could teach at a liberal school
like Columbia.”

Nawrocki, a former sergeant
in the Marine Corps, said, “For
me, I think of the warriors as
opposed to the war makers. It’s
a time to quietly remember my
friends that died in Vietnam;
my cousin who died in the Tet
Offensive. I think of the life I've
lived in the time he’s been gone,
and how he’s been deprived of

Columbia clone in Hollywood
Fer sure, check out page 2.

that. The underlying question,
of course, is—was it worth it?”

Throughout our history, the
Memorial Day tradition was
one where being a veteran was
considered to be a honorable
act. This changed substantially
with Vietnam.

“Whether you advocated war
or not, the fact that you served
your country was enough. Then
came Vietnam.” Lyons said.
“My friend, Stu Feiler, and |
work together sometimes at
Columbia. He is a vet who is
anti-war and I respect that be-
cause he answered the call,”
Lyons said.

Lyonsenlisted in the Army in
October of 1968 after being ac-
cepted at Loyola University.
He had worked the summer at
Frain Security Systems, the firm
that supplied the Democratic
National Convention with
sccurity as anti-war riots raged
outside.

Nawrocki joined the Marine
Corps in 1965. Both Lyons and
Nawrocki said that

See VETS
Page 8

We’'re outta here!

We’'re outta here. Gone. Departed. History. Vacated.
Later. See Ya. Ta ta. Adios. Farewell. Bye bye. Chillin’.
Splittin’ the scene. Blowin’ this pop stand. Beatin’ it.
Cashin’ in our chips. Evacuatin’, Cuttin’ out. Au revoir. Al-
ligator...crocodile. Ciao. Toodles. Talk to ya’. Catch you on
the flip side. Makin’ like a tree. Sayonara. Hasta luego.
Peace. Hasta la vista...baby. Aloha. Outy. Auf Wiedersehen.
Parting is such sweet sorrow. Cheerio. Godspeed. So long.
Elvis has left the building. Th..th..th..that’s all folks.

Fired teacher files
$30,000 law suit

By Caprice Walters
Staff Writer

Stefanos Gialamas, a full-time math
instructor and former coordinator of
the math program, has filed a $30,000
civil lawsuit against Columbia College.

The suit, filed in November 1991,
alleges that the college violated
Gialamas’ employment contract and
fired him in retaliation for comments he
made during an inquiry into the science
department last year.

Zafra Lerman, in one of her last offi-
cial acts as head of the science
department, notified Gialamas last May
that his contract would not be
renewed. The contract expires at the
end of the spring semester.

Though he would not comment on
the specifics of a pending legal action,
Provost and Executive Vice President
Bert Gall said, “I view the entire matter

as frivolous.”

Gialamas’ suit comes in the wake of
last year’s highly publicized controver-
sy in the science department, which led
to the resignation of several faculty
members.

The dispute pitted Lerman, who at
the time was chairman of the under-
graduate science and math department,
against several members of her staff.

In an attempt to resolve the conflict,
school officials requested that Gialamas
and other teachers in the department
testify about the problems at an official
inquiry. The lawsuit states that
Gialamas was assured by Academic
Dean Sam Floyd and Executive Vice
President Bert Gall that nothing he
said during the inquiry would be used |

See GIALAMAS
Page 8
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photojournalisin students. See pages 10 and 11 for a full spread of this
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Here’s to the Class of '92°
You finally made it!
Congrats to every one of you. Pages 6,7 & 8..
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Columbia latest models...
Ebon Elite and Cassandra Ramani. Pages 4 & 5.
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‘Dervin

Could someone please tell me what is with everyone?

[ have assumed Volcano Mode for the past two weeks be-
cause everyone | know is ready to blow. As in sky-high. As in
lava flowing from mouths and hair standing on end.

[ have pinpointed the exact date these extraordinary events
started happening, which was May 1. May 1 started the last
month of school, and for many of my friends and classmates,
this marked the beginning of the end of their college careers.
Forever.

Itis obvious that people are acting out secret, repressed
desires to be total assholes before the end of school. I tend to
think of this as practice, because once you enter the real
world, you have to be an asshole full-time. Everyday.

So that explains why Tova Bode, the editor-in-chief of the
school magazine “Chicago: Arts & Communication” has been
a jerk to me for awhile. If She ever plans on editing a real
mexz‘azinc, she’s going to have to be a bigger jerk in the future.

nd it also explains why Steve Crescenzo, my colleague on
this fine, fine ncwspahﬂor and fellow columnist has been a jerk
lately. And he's usuav\/ such a gentleman. Imagine.

And the teachers. Well, that's another story. Pressure is
building up on their end, too. They have to give finals, grade
finals, get their last paycheck, screw hated students aut of an
A and so on. So when | walk in late, I shouldn’t be surprised
to get poison-eyes from certain un-named teachers.

hich brings me to question this whole system. Let me get
this right: | am paying for this education, I have the respon-
sibility to show up for class. I have to suffer through midterms

and papers and finals, and Lnlzfjungmnx*mth_ahm
And if | decide to sleep late and miss a class, [ don’t what to
zet a memo saying, “If you miss one more class you are in
Sangcr of failing.” As if I need this shit.

I have to keep asking myself, “What am | doing here?” To
those of you who are actually reading this, and happen to be
non-graduates this year, [ pity you. This place is a nuthouse.
And you have (o stay.

This is my time to gloat because I'm finally out of here, but [
won’t, because just ing I'm out of here is good enough.

(Nyal h I’ %

So here are some poorly formed words of advice for those
of you unlucky enough to stay behind:

tay out of the clevators. They are death tra&s.

Don’t ask the maintenance engineer in the Wabash building
if you can smoke in the hallways. He is very strange.

Don’t interrupt people in the Hokin Center. People are
there for peace and quiet.

Don’t acknowledge classmates on the street. They won't
remember your name and you won’t remember their’s and
the whole thing will be embarrassing.

If you buy a bagel at school, eat it right away. They get stale
reai fast. Don’t use the cream cheese. Get two gutters instead.

Always validate your parking stub.

Call ahead if you have a night class. Every night class I've
ever had has been canceled without notice at least once each
semester.,

At the end of your last semester, with one month to go, start
being a jerk to everybody. Believe me, you won't be the only
one.

When someone in your department seems to gain the
respect and attention of your teachers, leaving you out of the
picture, contact a hit man immediately. The scholarship funds
only go so far.

iss ass. Kiss ass. Kiss ass. Kiss ass.

Do your best, but cheat if you have to.

Pretend you read the material, and try to participate in
class. Those points are crucial to your academic career.

If you want to know anything about American culture,
watch Archic Bunker on “All in the Family”. Channel 50 airs
the show around 11 o’clock Monday through Friday.

Find out all you can about your major, then promptly forget
itas soon as you graduate. There will be no use for it in the
real world.

Find a mate and propagate.

Avoid lawyers at all costs.

Work on a’political campaign, just to find out how scummy
they can be.

\)/otu Asif it mattered.

Come back in ten years and toilet-paper the school.

Good luck, and may you be dead for a year before the Devil
knows you're gone.

Journalism %nd Photojournalism
tudents
The Chronicle is looking for a few good
men and women
If you are serious about a career in Journalism, the
Chronicle can give you a start. Next Fall, you can
ecarn three hours of credit as a staff photographer or
reporting and writing news and feature stories as
part of the Newspaper Workshop. You’ll have a
chance to get clips, a necessity for obtainining
internships and jobs. For reporting positions, we are
looking for junior and senior-level J-students who have
completed News Reporting I and Copy Editing L. If
interested, stop in Room 802 Wabash or call Faculty
Advisor Jim Ylisela or Nancy Thart at 312-663-1600

Columbia goes ’Hollywood’i

By Melissa Slotwinski

Staff Writer

Columbia College is well known to
Chicagoans. But, outside the city, Columbia has
helped to form other colleges; namely, Colum-
bia College-Hollywood, in California, and
Columbia College Pan-American, in Mexico.

The schools, which now have no connection
to Chicago’s Columbia, were founded in the
1950s with the help of the late Norman
Alexandroff, Sr., a former president of Colum-
bia and the father of outgoing president Mirron
Alexandroff,

“Located in the heart of Hollywood, [the col-
legel is one of the most unique professional

. colleges in the country,” said Allan Rossman,

president of Columbia College-Hollywood.
The key to its success in each program is the
commitment to hands-on instruction utilizing a
faculty of industry professionals.”

Sound familiar?

The college, located at 925 N. La Brea Ave,,
was established in 1952 and organized its
academic year into quarters. At first it only
offered a program in television production and
engineering. However, a program in motion
picture production began soon after.

Now, Columbia College-Hollywood offers
an associate of arts degree in television produc-
tion, and a bachelor of arts degree in
broadcasting or cinema.

Like Columbia here, the Hollywood school
requires students to take liberal arts courses as
well as technical courses.

Unlike Chicago’s Columbia, there are admis-
sion requirements. The applicant must be a
high school graduate with a cumulative grade
point average of least 2.0, and be at
least 18 years old at the time of enroll-
muent. Applicants also must submit a %
250-word essay of their “personal goals  a
and expectations in the media arts.”

Columbia College-Hollywood has a
color television studio and control
reom, & motion picture sound stage, a
mini-insert studio, videotape and film
cditing facilities and a sound ‘mixing
studio. The similarities between the
two schools are not an accident, ac-
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cording to Alexandroff. He said the school actual~.
ly began as a two-year project to help film studio
unions make the transition to television.

Union and television industry people
brought the venture to Norman Alexandroff,
Sr., because of the reputation Columbia had
already established in the field.

Columbia College-Hollywood replicated the
curriculum and philosophy of the Chicago
school.

Alexandroff also said that for about eight
years after the pilot project ended, the school
was a recognizable step-sister of Columbia. But
in 1960, when Alexandroff’s father, Norman,
died, the school became an independent in-
stitution.

Columbia College Pan-American was cstab-
lished in the late 1950s.

Chicago’s help was “central to the develop-
ment of television in Latin America,”
Alexandroff said.

Don Amelio Escarrgo, a graduate of Colum-
pia College Pan-American, became a founder of
Azteca films. According to Alexandroff, Azteca
joined with the Mexican press and established
a monopoly in film exhibition and production.
The firm eventually grew into one of the
world’s largest film producers.

Now, Escarrgo’s son is in control of Azteca
films and owns around 20 Spanish-speaking
television stations, some in the United States.

I II' il
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Columbia College-Hollywood

X343. Photographers contact Omar Castillo.

Springfest, Cajun style

By Tariq M. Ali

Suiff Writer

Though only a handful of

. Colombians braved the gor-

geous weather on Friday, the
15th, the French Club’s Mardi
Gras Carnivale was a success.

C.J. Chenier and the Red
Hot Louisiana band per-
formed first and zydecoed the
house down!

The food was New Orleans
cuisine, red beans with rice
and enormously hot and spicy
Jamblaya. A couple of stu-
dents then got into a Samba
frenzy when the Brazilian
band, Dacor Do Samba,
brought to life their foot-tap-
ping, hip-shaking music.

“It was a great event, the
bands were great, they repre-
seated themselves well. A
lorper crowd world have been
nice, but it was finals week and
students don’t come when
they’re busy with their finals,”
said French Club Secretary, El-
vira Gomez.

C.]. Chenier, the leader of
the first band to play, was
born in Texas, just across the
Louisiana border. His inter-
est in music began to show
carly.

“I started playing in a band
in fourth grade. | wanted to

play the trombone, but my
mother wanted me to play the
saxophone. She knew the

saxophone was a blues instru-

C.J. Chenler

ment. She knew more about it
than I did at the time.”

C.J. started playing
saxophone and piano at age
16 with a band in Port Ar-
thur, Texas, where he grew
up. In 1978, his father, the
legendary Clifton Chenier,
invited him to join his Red
Hot Louisiana Band. Clifton
Chenier was considered the
father of Zydeco music, a
blend of Cajun-French and
black traditional music
which developed in the
Louisiana back country. It is
characterized by the use of
the fiddle, washboard, and
most of all, the accordion.

C.J.’s beginning days with
the band were tough. He
learned to play his
saxophone better and also
learned to play the accordion
by watching his father. Poor
health eventually led Clifton
to make C.J. the leader of the
band.

Three of the current band
members toured with Clifton;
Wayne Burns (bass guitar),
Joseph Edwards (drums) and
Harry Hypolite (guitar, vo-
cals). More recent members
are Joseph Chavis, (guitarist),
R.C. Carrier, (rub-boardist),
and Wilbert Miller,
(saxophonist).



By Heather Labuda
Staff Writer

Finally! Another year down
the drain. But was it really that
bad? Here are some highlights
of the 1991-92 school year that
you might remember.

Over the Summer
Dr. Zafra Lerman, 14-year
Science.and.Mathematics chair,
was appointed to head the In-
stitute for Science Education
and Science Communication
after strife split the department.

September

Columbia falls behind other
area schools when it comes to
student services, such as
phones, lockers, computers and
ATM machines.

The search is on for a new
president of Columbia after the
announcement of Mirron
Alexandroff’'s retirement.

October

For once registration went
smoothly thanks to the unusual
cooperation of the computer
system.

More than 250 students
gathered in Grant Park for a
rally againstracism, censorship,
and cutbacks.

Harold Washington Library
opensjust blocks from Columbia.

The CTA plans to close the
Harrison subway stop.

November

Surprise! If you take figure draw-
ing I, you will experience art the
natural way. Columbia’s art
department often uses nude
models.

Another surprise, if you park
your car in the Harrison Garage
like Cheryll Lenzi did, it may
not be returned to you in quite
the same condition—hers
caught fire. The garage was
found to have numerous build-
ing code violations; again.

After much protest, the CTA
decides to keep the Harrison
subway stop open.

A management department

work-study student was fired,
in part because of sexual harass-
ment.

December
WCRX sponsors a food drive
for the Lakeview Community
Shelter Team.
A concert by Columbia’s
Love Enlightenment Mini-
stries Gospel Choir started an

.. hour and fifteen minutes late.

To top that off, during the break
a discussion about religion
caused half of the audience to
walk out.

January

During the first weekend of
semester break burglars hit
three floors in the Wabash
building, vandalizing and steal-
ing thousands of dollars in
equipment from several depart-
ments.

February

The U.S. Department of
Education proposed a ban on
race-based scholarships.

The Annoyance Theater per-
formed The Angry, Artsy,
Androgynist, a play based on a
stereotypical Columbia stu-
dent.

State cuts financial aid 12 per-
cent.

Spike Lee gave advice to
more than 450 Columbia Col-
lege students at a seminar at the
Music Box Theater sponsored
by the film/video department.

March

A forum on political correct-
ness ends in a shouting match
when students protest a
Chroniclecolumn by Steve Cres-
cenzo.

AEMMP, Columbia’s stu-
dent run record label, ended its
three month search by signing
local band Laughing Man.

Actor/director  Edward
James Olmos spoke to students
in the Hokin Annex in an event
sponsored by Columbia’s Latin
Alliance.

Columbia’s search for a new

president ends with the an-
nouncement that Chicago
Public Library Commissioner
John Duff has been chosen and
will assume the position after
Alexandroff's August 31 retire-
ment.

Students can feel safe around
Columbia; Chicago Police
records show this area to be one
of the safest in the city.

April

Columbia has a no smoking
policy that complies with city
and state clean air laws, but en-
forcing them is a problem.

After being timed,
Columbia’s elevators are found
to be slower than ever.

Did you know your Colum-

bia ID could get you out of a -

speeding ticket. It worked for
Charles Edwards.

We survived the Great
Chicago Flood of 1992. But we
lost a half day of classes.

Columbia celebrates the 22nd
anniversary of Earth Day.

George Wendt, of Cheers
fame, was featured on WCRX's
Dateline Chicago to promote
his new play Wild Men.

May
Marilyn Turkovich, coor-
dinator of educational studies,
was reported to be secking a
new position within the college.
The Columbia Aids Aware-

ness Committee tages
numerous events for AIDS
Awareness Week.

A power failure in the 600 S.
Michigan Ave. building put the
telephone system out of com-

mission, causing minor
inconveniences.
Vandals caused major

damage to a wall on the fifth
floor of the 600 S. Michigan
Ave. building. Repairs may
cost $5,000. The substance
splashed on the walls is
thought to be Jell-O.

Math instructor Stefanos
Gialamas files a civil lawsuit
against Columbia, alleging
wrongful dismissal.

‘for

Phys. Ed.
no swea

By Tasha Knight

Staff Writer

Columbia might not have
football or baseball teams, but
thanks to physical education
classes offered jointly by the
school and the YMCA, we still
know how to get physical.

Columbia is now in its
seventh year of offering gym
classes. The classes are held at
the New City YMCA, 1515 N.
Halsted. Columbia is not re-
quired to offer gym classes, but
according to Marsha Reisser, as-
sistant academic dean, the
school wants to offer this ser-
vice to interested students.

“Each semester the YMCA
sends a list of classes to Colum-
bia and they decide if the
classes are going to be canceled
because of no enrollment,” said
Barbara Norby, Program Direc-
tor of the YMCA for nine years.
She and ten other instructors
have taught classes designed
Columbia students. She
says that she sees students’ at-
titudes change as the semester
progresses. “They get more in-
volved in what they are doing
and they make great progress,”
said Norby.

She says that there is little or
no paperwork for the students
to do. “Sometimes the students
will be asked to keep a journal,
but for the most part, they're
working with their bodies,”
Norby said. The only way a stu-
dent can fail is if their
attendance is poor. If the stu-
dent misses five or more classes,
they automatically fail the
course. The cutoff point for ab-
sences is different than that of
other Columbia classes due to
YMCA regulations.

The enrollment for these
classes is low, but that is not
because the program is second
rate or because the classes are
too hard. The reason the en-
rollment is low is becuase of
the students themselves.
Many claim not to know that
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Colum&glbl%f'ers such classes, or
say that they do not have time
to take them.

The students who do take
the classes do so for different
reasons.

“I take the classes becauseI'm
planning on becoming a model,
so I need to keep myself in
shape, plus I want to stay fit as
I get older,” says writing major,
Stephen Magee. As one of the
few males taking an aerobics
class, he is outnumbered, but
very pleased with the program.

He says that the content of the
class is no surprise because he
watched the 20-minute
workouts. Magee said the reason
he took an aerobics class was to
prepare him for the weight train-
ing class that he plans to take in
the fall.

When the classes begin each
semester, the instructors ask
the students why they are
taking the classes. Most of
their answers are the same.

“1 usually get positive
answers like, ‘I want to stay in
shape, get in shape, or these
are the easiest two credits I can
get.” Very seldom do I hear, ‘I
think I'm too fat,”” said aerobic
instructor, Judith Furton. Fur-
ton hasbeen teaching classes for
Columbia for three years. She
also teaches at The Standard
Club and for Blue Cross Blue
Shield. Furton recently resigned
after eight years with the US.
Army Corps of Engineers.

Furton begins each class with
exercises that work on joints
such as knees and ankles to
keep the students from injuring
themselves.

She said that the key to her
class is self-motivation. “Idon’t
give orders. I give them an op*
tion, and that helps them to
open up and discover their own
boundaries,” Furton said.

The classes are graded on a
Pass/Fail basis and can be used
to fulfill elective requirements.

“Exercise is good for body
and mind,” says Furton.
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Matthew Paul Choberka
Robert Glen Chochola
Kyoung Mee Choi
Eric Jens Christensen
Anne Chu
Laura Michele Chvatal
Carolyn Michele Cizek
Pamela Deon Clark
Sandra Cobarrubias
Robert Alan Coddington
Joshua Adam Cohen
Patricia J. Colao
Evan Peter Coleman
Judith A. Coleman
Thurston W, Coleman
Valerie LaJaune Coleman
Michael Sean Colin
Diane Marie Colletti
Tara Nichelle Collins
Matthew Ellison Comings
Maia Millarca Comme
Latham Hubbard Conger
Thomas C. Connolly
Keith Michael Conry
Ann Elizabeth Conway
Chris Corban
Marlene Barbara Corder
Maria Guadalupe Cornejo
Susan Anne Cornier
Alejandro Carlos Correa
Norman R. Corsi
James S. Cottle
Todd Justin Couper
Brock R. Craft
Deborah Ann Craven
Steven Joseph Crescenzo
Chris Marc Cronin
Michael Kevin Cronin
Elizabeth Sarah Cross
Jennifer Lynn Cross
Michael William Crosse
Tracy Lynn Cunningham
Edward C. Currie
James Richard Custer
Bruce Patrick Cutter
Tina Elizabeth Daliege
Ryan Eugene Daniels
Stephen Carl Danielson
Diane M. Daul
Cary Scott Davidow
Judith Ann Davidson
Bobby L. Davis
Craig Douglas Davis
Joseph Corbin Davis
Melodie Doadie Davis
Michelle Monique Davis
Stephanie Celeste Davis
Don Gennaro De Grazia
Iris R. Deaderick
Michel Ursula Deininger
Dwana M, Delacerna
Nicola Frances Delgado
Heather Lee Delker
Betty Dellis
Anthony Eugene Delsener
Paul Michael Demarte
Jennifer Claire Demille
Carolyn Denne
Scott Thomas Dennison
Jennifer Therese Dervin
Cathleen Ann DeVilbiss
Daniel Payne Devine
Julie Ann DeVries
Della DeYoung
Camelia Deznan
Janet Lynne DiCastro
Susan Mae DiLallo
Heather Lynn Dillon
Angela Joan Dioguardi
Paul Michael Dipego
Matthew James Dolan
Eric Otto Dolman
Lorraine Mary Domanowski
Gisela Dominguez
Deborah Ann Domm
Diane R. Donohue
Cynthia T. Dopke
Kevin Anthony Dorsey

Colleen Marie Dougherty
Dan Charles Dougherty
Kelly Matthew Dougherty

Miyoshi Deborah Dowden
Aaron Pierce Downing
Brandon Downing
Jeffrey Lee Drake
Kevin Paul Duclos
Patrice Diane Dugas
Raya Dukhan
Jason Ronald Dummeldinger
Kathleen Marie Dunn
Kathleen Mary Durkin
John Z. Dylong
Elizabeth Ann Eaken
Jay Alex Eckensberger
William Burnett Edmondson
Paula Jean Edwards
Nancy Barbara Ehrenreich
Amy Marie Eilken
Darrick Louis Elia
Lori Elainé Ellens
Paul Alan Ellison
Jason B. Erkes
Katherine Marie Ernst
Devonna Eubanks
Nicolette Marie Evangelist
Kevin Brian Fahey
Joyce Felicia Fair
Colin S. Falco
Daniel Raymond Farnham
Amanda E. Farr ”
Anne M. Farrell
Cindy Favorite
Scott H. Feigen
Jason George Feltz
Audrey Aileen Ferguson
Charleen Ann Ferguson
Scott Michael Ferkovich
Sheryl Lyn Ferraro
David Matthew Fevold
Stephanie Renee Filas
Timothy Lawrence Finchum
Maureen Kirsten Fine
William Edward Finley
Cynthia Anne Firtik
Richard H. Fitzgerald
Helen Anne Fitzpatrick
Andrew Elliot Flaxman
Edie Merle Fleischman
Helen Sue Flood
Marcela Flores
Lynette Jeanese Flowers
Traci Floyd
Diane Irene Flynn
Matthew Thomas Foerstel
Jeffrey Paul Fogarty
Angela Dionne Ford
Stephen F, Ford
Thomas William Ford
Richard Anthony Foreman
Carl Franz Forsberg
Ronald James Forsythe
David Michael Foster
Charlene Marie Foulke
Robert Alan Foy
Lawrence John Frank
Donald Wm Franke
Katharine Melinda Frankenthal
Lachar Lorena Franklin
Latonya Patrice Franklin
Sandy Marie Franks
Margaret Mary Franzgrote
Sean R. Fraser
Juliette Catherine Frasson
Mary Elizabeth Frazen
Ann Marie Fredericksen
Monica Maria Freeman-Munoz
Robert Wesley Fritts
Camille Jeanne Fron
Raymand Edward Froude
Terese Ann Fuller
Arlene M. Furlong
Stephanie L. Galfano
John Edward Gall
Wendy Carol Galske
Leopold I. Garcia
Luisa Garcia
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Derrick R. Gardner
Kevin G. Garner
Ricardo Garza
Kristen Leigh Gaski
Joseph Michael Gawel
Rogelio Gazga
Luc Donald Gehant
Mandy Sue Georgi
Sean Paul Gerace
Candice Diane Gerber
Patrick Gerrity
Aaron Michael Getlin
Wail A. Ghanimah
Howard V. Gholston
Mark Stan Gierszewski
Jeanne Hunter Giles
Julie Kathleen Gill
Lois Ann Gillon
Matthew Gary Gilsrud
Ariel Tracey Gimble
Victoria Joellyn Gliwa
Christina Ann Goering
Lisa Ann Goggin
Adina Goldberger
Batya A. Goldman
John W. Goldthwaite
Christine C. Gonzalez
Claudia Gonzalez
James Gonzalez
Jorge Gonzalez
Laurinda Lynn Goodlove
Robert Steven Goodman
Angela Borland Goodrich
Shawna Lemar Goosby
Marvin Maurice Gordon
Eileen Mary Gormaly
Brandyn Romelle Gorski
Margaret Grabowski
David Dennis Grachan
Kathleen A. Grady
Gina M. Grandinetti
Mary Ann Grant
Andre M. Gray
Darneice Green
Joy Denise Green
Mark Wayne Greenfield
Michelle Antoinette Griffin
Tiffany Susan Griffith
Ramona Grigaliunas
Debbie Ruth Griggs
Thomas Kevin Grimm
Melissa Grombacher
Russ Lin Grubbs
John Mark Guffey
Yolanda Marie Gulledge
Linda Lee Gunther
Richard A. Gutierrez
George Leonidas Hadad
Matthew Roy Haeger
Celeste Elaine Hafner
Charles Hall
Jennifer A. Hammel
Sabrina Hans
Paul Joseph Harbinson
Bryan F. Harper
Christina Dawn Harris
Joseph Harris
Janice Sandra Harryman
William James Hart
Teresa Nicole Hartfelder
Jennifer K. Haugen
Alan Kipp Hawes
Rich James Hay
Gene LaVern Hayenga
Andrew Arden Hayes
Christine A. Hayes
Kristi Michele Hays
Guan Wen He
Frank C. Hedlund
Kristin Lohn Heimbaugh
Paul C. Hemmes
James W. Hemphill
Matt S. Hemstreet
Pamela M. Henderson
Karen Suzanne Hendricks
Laurie Hendrickson
Sheila Henley
Keri L. Henthorn
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Amy Rene Herguth
Lisa Ann Hesson
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Michael Richard Hicks
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Roberta Elizabeth Lewis
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Lisa K. Lindberg

Julie Ann Lindholm
Timothy J. Lindquist
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Richard Paul Loerzel
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Karen Wednesday Long
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John M. Ludwig
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Maryanne McDonald
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John L. McHugh
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Deanne Katherine McNeil
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Matt B. Medbourn
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Steven James Mend
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DeShonda N. Metcalf
Ronald Paul Metz

Steve L. Meyer

Bleusette Meyers

Natalie Pola Meynart
Michelle M. Mikolay
Mark Eugene Mikowski
Aaron Miller

Lisa Marie Miller

Mark B. Miller

Scott D. Miller

Shannon Miller

Sidney Erica Miller
William Albert Mills
Miodrag Milovanovic
Kerry Lynn Minogue
Gordon Mark Minster
Cynthia Marie Miotek
Charles Mitchell

Mary D. Mitchell

Lee Marie Mitidiero
Ann C. Moetus

El Adnan Mohammed
Shehad Mohammed
Jill Kasmira Monahan
Kristin Francis Monnig
Rosemary Monroy
Barbara J. Montgomery
Gregory Moore
Kimberly Lynn Moore
Lauren Alyce Moore
Sharon Marie Moore
Jose A, Morales

Karen Marie Morgan
Clair H. Morgantini
Rachel Lenore Morrow
Heather Ann Morser
Sandra K. Mouw
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Andrea Jean Murany
Paul Andrew Murphy
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Kingston Gerard Neal
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Richard Allen Neilson
Denise Nelson

Maria Carlota Nelson
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Peter James Nevsimal
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Michael J. Nichols

Joanne Nicosia
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Rick L. Nixon

Eric Russell Nordhauser
Lora Lee Norr

Robert K. Norris

Kimberly Marie Northrop
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Kimberly N. Offord

Mark Andrew Oguschewitz
Dal-Gyoon Oh

John Michael Olah
Lori Lynn Oliver
Ericka Olsen

Alycia Olson

Marie Siv Olson

Mike A. Onochie
Jerry Oppenheimer
Nicole Marie Orendain
Todd C. Osborne
Victoria D. Osby
Susan Louise Oslin
Adele Louise Osmond
Robert L, Paasch

Tina Jo Paden
Gabriela Padilla
Charlotte Pai

Renee Lynn Palma
Tania Denise Panczyk

Anissa Ellen Podowski
Christine Ann Poe

Kim Ann Polchow
Jennifer C. Pollak

Julie Suzanne Pomeroy
Jennifer Kathleen Pompa
Joseph Clair Porter
Thomas Dunbar Porter
Eunice Winona Powell
Matthew John Power

Kenneth Martin Price
Elizabeth E. Prouty

Toya Audria Prude

Thomas Joseph Ptak
Katharine Ann Purser

Scott Lee Alan Putman
Stephen S. Pyo
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Brett Hanson Radford
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Roxanne Elisabeth Rakoczy
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Brian Keith Ray

Ronald Keith Reid
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Benjamin Sampson Roberts
Stephen Wade Roberts
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Paul Louis Roesch

Peter Louis Romano
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Kurt Edward Parlow
Christopher Charles Parrish
Linda Marie Parrish
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Steven Daniel Peake
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David Perez
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Edward James Ronne
Charles David Rorie
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Kenny William Schnurstein
Pamela E. Schreiber
Rhonda Schroeder

Sandra Evelyn Schultz
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recking the bamiers of dance

By Tania Panczyk
Staff Writer

I'hey stretched around the
jungle-gym construction on
stage, wrapping their beige
budics through the steel poles
Mordine and Company Dance
Theater introduced the ability

- N
)

to take the modern form of
dance and put it inlo a perspec-
tive that is understandable and
appreciated.

Opening the cyes of a
Chicago audience to the
provocative world of modern
dance is not an easy task. Yet,
Shirley Mordine and Company
captivate the viewer with stun-
ning set designs, innovative
Their civilian clothing hung
over the bars, symbolizing

P’hoto by Robert C. Lieberman ©1992

flight from society’s numbing
repetition.

In Subject. To- Change/Take
Three, the first of three modern
dance pieces presented at the
Columbia College Dance Cen-
ter May 21 and 22, Columbia’s
lighting and creative costumes.

Mordine, whodid not perform
in Saturday’s show, constructed
three diverse picces, two of
which contained a meaningful,
artistic story line.

By using a narrator in the last
two pieces, Mordine left little to
the imagination.

In her second piece, Here And
There, she utilized book-worm
costumes that resemble comical
fantasy characters, wearing
books all over their bodies. The
stage design of the book worms’
back yard is similar to the forest
in the book Alice in Wonderland,
by Lewis Carroll.

Mordine loses her intriguing
choreographer’s touch with her
last piece, Stream of Recollection,
which explores the realm of a
woman recapturing her past
life. The voice of the narrator in
this piece explodes over the
choreography and the dance is
lost in words of mundane and
unprovoked meaning.

Here Mordine conformed to
the style of modern dance many
artists get caught up in: That
which distorts the meaning of
the piece by illustrating expres-
sions that are irrelevant to the
totality of the piece.

The overall performance was
dragged down by the last piece
which stood out vividly. If
Mordine kept her theatrical
style throughout the entire per-
formance, all of the pieces
would have played well with
the theme.

Shirley Mordine founded the
Dance Center of Columbia Col-
lege in 1969. As director, she has
brought the Center to national
recognition as a leading perfor-
mance and learning institution.

Learning

}

walk with |

By Charlotte Hunt
Staff writer

Ebon Elite Modeling Group, Columbia’s pre

word... INTENSE!

Nearly a dozen sharp, serious looking men fi
and down the length of the rehearsal space to the

EnVogue.

The models were preparing for an upcon

nightclub, 2347 S. Michigan Ave.

According to Angela Young, president of Eb
“It's about fecling your partner...learn to feel t

Everything may have seemed relaxed at the

is professionalism and perfection.

There is no time for “horseplay” or small talk
you're talking you can’t hear what someone els
Correct timing and well-defined, distinct 1
Buford, calls for most. “We look for people who

want people who have ‘the look’ of a runway

garment.”

“Alright ladies, let’s see it again!”
The models concentrated on Buford as
The entire rehearsal time was struc-
the moves began to fall into place. “We

On the spur of the moment

By Alison Pryor

Staff Writer

“It's playing from the
hip...just going with it. It's
about being,” said John Collins,
a theater student involved in an
improv independent study in
the theater department.

Students in the department
have structured their own inde-
pendent  project for the
scmester. A group of about 8
actors have put together an im-
prov troupe which performs
every Tuesday at 6 p.m.

They are following the tradi-
tion of groups like Second City,
which developed the idea of
improvisational acting (per-
formers acting out scenes on the
spur of the moment, often to
audience suggestions) 30 years
ago here in Chicago.

Allof the students have taken
basic and advanced improv
classes. “We were kinda
bummed out,” said Cindy Hee,
a member of the troupe, “be-
cause we couldn’t do anymore,

S0 we came up with our own
sclution,”. The small group
ducided to use what they have
learned over the past semesters
and to share it with an audience
ol their peers.

The show is 30 minutes long
and the audience is essential to
it's success in some instances.
Right now they are ex-
perimenting with different
techniques. The first time they
took suggestions from the
audience, but the second time
around, they had hats with slips
ol paper with cither locations,
last lines, or first lines written
on them. The audience par-
ticipated by picking out of the
various hats.

The group performances are
a rclatively new idea for them,
and so far, at the close of the
scimester, they have done only
three shows. Hopefully, it will
continue in the fall.

“Personally, I got better with
social interactions. | learned
how to deal with people,” said
group member Pam Klier. “This
project helped sharpen my lis-
tening skill,” said Lisa Chunik.

If things don’t pan out for the
troupe, they have learned a
great deal from thcir experien-
ces with one another.

According to the actors, im-
prov gets a bad rap. “People
don’t think this is work,” said
Steve Walker, “but this is really
theater.”

“What makes improv suc-
cessful, are the relationships
people develop with one
another...it’s the spontaneity,”
said Marty De Maat, the
troupe’s faculty advisor.

De Maat has been teaching
improv here for six years. “Im-
prov is great because it enables
the actors to become more ac-
cepting of themselves and
others,” he said.

Some members of the group
hope to take their show to dif-
ferentlocationsaround Chicago
over the summer. They will
most likely continue with the
half hour shows in the fall if
interest has not waned. Be sure
to look out for them next
semester or even around
Chicago. One never knows,
they could become FAMOUS!

right!” said one model.

About 30 models make up the
showsand work outside the group for
group is divided into four different

planning and promotions.

Since December, Ebon Elite /

ous Chicago designers. The
lishments like Adrienne Furs,

“It takes anywhere from a period of
gethera show, a month for a good show,”
It all depends on the number of de-
amount of time it takes to do fittings.

“We meet with the designers and tell themou

lar type of customer,” Buford added.

Former Dean of Student Life Irene Connelly
Fashion Management major Ceceilia Rutledge !
“Ebon Elite touches every aspect of the industr
show in May, showcasing Ebon Elite. Last year

proceeds were donated to Project Shelter.”

The group holdsauditions twicea year for net
Young said. Auditions are usually held in the
Audition scoring is based on a 16 point systen:!
and ability to follow directions. The firstthree wt
model casual as well as exotic evening wear a!
The group rehearses once or twice a week depe
show. Their last major show, “Couture! Coiffur
such as Barbara Bates, S!crling Capricio, Gwe
featured were Seno Formal Wear, Contempo [t

The show benefitted the Marva Collins Pre]
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how to
Fbon Elite

emier modeling organization, conjures up one

illed the room. Tall, slender women moved up
esounds of Right Said Fred, Bel Biv Devoe, and

ning show on Saturday, May 6 at the Clique

on Elite Modeling Group, timing is everything.
he person that you’re with,” she said.
-chearsal, but the overall objective of Ebon Elite

Ik. “No talking is allowed during rehearsals. If
Ise is saying,” Young said.

moves are what the choreographer, Fentress
>can pick up things quickly,” Buford said. “We
-ay model, people with the ability to sell a

shouted Buford, as the models took their places.
she choreographed the routine.

tured and organized. After a few repetitions,
had fear in our hearts, that's why we got it

n Elite. Many of them are involved with
eral Chicago designersand agencies. The
committees: photography, advertising,

has done at least five shows for vari-
group has been involved with estab-
Marshall Field’s, Clairoland Revlon.
one week to one month to put to-
Buford “said.

signers, the accessibility of the clothes and the
The choreography takes about two weeks.
aurpurpose. Some designers look for a particu-

y, Faculty Advisor Sheila Baldwin and former
: founded the Ebon Elite in October, 1990.

try,” Young said. “Every year we have a fashion
i¥sshow was held at the Congress Hotel. The

‘Wmembers. “Weinvite anyone to participate,”
Wabash building on the second floor.

four points each for poise, appearance, attitude
éeksof rehearsalsincludelearning how to walk,
nd execute turns.

nding on whether or not there is an upcoming
&, took place May 16, and featured designers
N Flowers and Derek Henderson. The stores
Vlernational Hair Salon and Glitz to Grandeur.
Paratory Schools.

I know that girl!

By Heather Labuda
Staff Writer

If you think you recognize the girl sit-
ting behind you in class, maybe you do.
You could have seen her in a magazine
ad or even on a television commercial.

Sheis Cassandra Ramani, a senior tele-
vision major who also works for
Executive Vice President Bert Gall.

Originally from Akron, Ohio, Ramani
moved to Chicago last year to work with
Johnson Publishing. She did voice-over
work and served as nation spokesman
for the company.

Ramani transferred to Columbia in
September, 1991, from the University of
Akron. She majored in business admini-

stration at Akron, but changed her major
to television at Columbia.

She started working for Gall in Sep-
tember performing duties such as
insuring that all purchase orders are
signed, the pre-authorization of pur-
chases, check requests, invoices, packing
slips and bills. She also makes sure that
all services have been rendered and mer-
chandise has been received before the
paperwork is signed by Gall.

Ramani has been modeling and ap-
pearing in commercials since she was 16.
She has appeared in various cosmetic,
hair and nail commercials, as well as a
Toyota car commercial.

“1 like the business,” she said. “I still do
assignments for Ebony Magazine. I do

magazine shoots, commercial: and
product endorsements.”

Ramani recently did a shoot tor Ebony
in Mexico and is traveling to Paris in
August for another one.

On top of all of her other responsibili-
ties, she is also an entrepreneur. CR
Enterprises is a business that Ramani
runs out of her apartment. It consists of
the distribution of paper supplies, service
supplies and software.

“My goal after graduation next June is
to spend more time establishing my busi-
ness,” Ramani said. “I like working for
myself.”

As for her long range goals, she said
that someday she would like to host her
own talk show.

CASSANDRA RAMANI

Height 510"
Waist 24"
Bust 34"
Shoe 10
Dress 8

Hair black
Eyes Brown
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Wish sounds wishy-washy

By Lisa Song and Jane Ripley
Staff Writer/Correspondent

The Cure is happier these
days. Well, maybe not happier
but more wishful. Lead singer
Robert Smith professed 1989's
Disintegration tour would be
their last, and Cure fans, or sen-
sitive surburbanites as Smith
calls them, became almost as
depressed looking as the singer
himself. Was the Cure breaking
up? Didn’t they claim the Kiss
Me, Kiss Me, Kiss Me tour to be
their last?

Now, three years later with a
new Cure lineup and a new
Cure mentality comes Wish,
their new release. And the band
is touring.

On Wish, the Cure’s Joy
Division, let’s-pick-up-some-
chicks-and slit-our-wrists
influence has mellowed outand
been replaced with positivity
(for the most part).

Smith, himself, seems to have
come out of his shell after kick-
ing out founding member Lol
Tolhurst. In addition to

Tolhurst’s departure, key-
boardist Roger O’Donnell quit
the band.

The new fivesome includes
Robert Smith, Simon Gallup,
Boris Williams, Porl Thompson
and new guitarist-keyboardist
Perry Balmonte (former Cure
roadie). The tensions within the
group have loosened and it is
evident in the song Doing the
Unstuck.

I'salmost asif Smithis whirl-
ing around in a circle laughing
while singing “It’s a perfect day
for making out/to wake up
with a smile without a doubt.”

Wish plays off of the sounds
of Disintegration, especially on
the song, A Letter to Elise which
resembles Pictures of You. Itisa
classic Cure confessional with
the lyrics crying, “1 know I'll
neverreally getinside of you/to
make your eyes catch fire/the
way they should.” What else is
new? Smith’s relationships all
scem to end in despair and this
is one of them.

High delivers ethereal guitar
sounds dripping with Smith’s

signature bass lines. The lyrics
on High bring back memories of
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old Cure songs like Lovecats and
Let’s Go to Bed with its whimsi-
cal lyrics, “When 1 see
you/sticky as lips/as licky as
trips/l can’t lick that far.”
Smith’s voice is mutated on
End into a stutter-echo, emulat-
ing Joy Division with a velcro
ripping sound as its finalé. This

song is allegedly directed to
Smith’s die-hard fans who eat,
drink and sleep the Cure. Smith
repeatedly begs, “Please stop
loving me/I am none of these
things.”

Some of the stronger songs on
the release include From the Edge
of the Deep Green Sea and the
ballad, Trust. Wendytime, with :
"60s style “wah-wah” guitar, is
reminiscent of Cream.

Friday I'm in Love, the Cure’s
top 40 tune, is typical of Cure for
the masses. With its intention-
ally silly lyrics, “Thursday I
don’tcareaboutyou/it's Friday
I'min love,” is the most disap-
pointing cut. This song
illustrates how mainstream the
Cure have become since their
1979 album Three Imaginary
Boys.

There are too many redun-
dancies on Wish that make it
fall short of an excellent effort.
Seventeen Seconds, Head on
the Door and Standing On a
Beach offer much more sub-
stance and make Wish sound
wishy-washy.
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Congratulations, Class of

Miaria Elaine Schur
Scott Kimball Schwanbeck
Ezra Schwarts
Yolanda Ann Seals
Lisa Ann Seaman
Stacey Beth Sears
Mark Alan Sedlack
Meeta Rohini Sehgal
Phillip George Seifritz
Susan Lynn Selke ‘
Jeffery David Sengpiehl
Susan M. Sentowski
Richard Septoski
Robert Edward Sgrignoli
Hashim Shaikh
Mevelyn Ann Shannon
Ori Shansi
James Robert Sharp
Keturah Baht Levi Shaw
Meggan Bridget Shelhamer
B.J. Sherrell-Sullivan
Jim Shetzer
Steve Edward Shields
Lee Charles Shoquist
Nicholas A. Siapkaris
Teri Ann Sideikas
Mary Edith Siebenmann
Mark Tadeusz Sieka
Norma C.J. Silva
Leila Simic
Julia Renee Simmons
Michael L. Sink
Nick James Sinnaeve
Alexander Crahan Siragusa
Elizabeth Beata Siuta
Beth Skony
Alice Marie Skrypnyk
Richard ]. Skubis
David Thaddeus Skwarczek
Barbara Jane Slaga
Lina Sliazas
Tina Lynn Slis
Melissa Ann Slotwinski
Kenneth Allen Sluiter
James Anthony Smith
Jenine Anna Smith
Lisa Kirby Smith
Mark Allen Smith
Mitchell Van Colvin Smith
Sonia Joy Smith
Scott L. Snopel
James Anthony Sobczak
Karen Sobus
Susan Marie Soltis
Angela M. Sorensen
Julie Ellen Soto
Laura S. Southwick
Veronica Wynn Sovanski
Toyi V. Spaulding
Robert F. Spayne
Christine Spencer
Lyris Elaine Spencer
Beth Kristine St. John
Marlene Kaye Stahl

Ashley Standford-Lloyd
Christine Gail Stanton
Paul N. Stecenko

Roger Dale Steele
Suzanne Louise Steffens
Todd Eric Stein

Mary Joy Stockfisch
Dean Reuben Stockhammer
Donyale Anise Stokes
Stacy M. Stoldt

Keith Lynard Strickland
Yonnie Lynn Stroger-Clark
James Strykowski

Elisa Ann Suehs

Angie Suh

Lertluck SukondHabhant
Raymond John Sullivan
John Terry Summers
Helena Birgitta Sundman
Andrew J. Sutton

Shari Saundra Swaim
Jodi Anne Swanson
Timothy J. Sweeney
Judy A. Sweetwood
Stephen James Sylvester
Kristina Szczech
Margaret Ellen Szczerbinski
Jeffrey M. Szymusiak
Malik Tadros

Jaime Augusto Tamaki
Kah Guan Tan

James Theodore Tang
Andrea Lee Tangas
David William Tarzon
Ramsi N. Taylor

Jarrad John Techico
Richard John Techman
Earl Lovell Terrell
Dianna Lynn Terry
Janice Beth Terry

Linda Terry

Rhonda Lynn Tetik
Sheri-Lynn Thompson
Julia C. Thorne

Endla Mechelle Thornton
Steven Matthew Throw
Scott Robert Tietje

Sonia Lucia Tijerina

Cara Ann Tomson

Stacey Toney

Paul William Torgus
Melissa Jo Totten

Pamela Yoko Tracy
Wendy Louise Tregay
Jennifer J. Trisko

Donna Lyn Trousdale
Angelo Tsagalis

Melissa Mary Turek
Amy Winifred Turilli
Annette Turner
Antoinette Marjorie Tuscano
Diana Lynn Tutton

John Martin Udoni

John Arthur Ullmer

Rosalyn Marie Urbanek
Tim Uskup

Alicia Larette Valentine
Susan M. Valkenburg
Derek Jerome Van
Lynda Marie Van Duerm
Jay Van Proyen

Michael Jo VanDeWarker
Noel Thomas VanEynde
Vincent P, Varco
Eduardo Vargas

Paul Steven Vavrinchik
Debi Ann Vecchione
Lisa Veeck

John Peter Venson
Robert Edward Vetterli
Jeff David Vezzetti
Kenneth Vick
Annamarie Helene Vitek
Julie Vohs-Rocco

Daniel Michael Volpe
Theresa Jo Volpe
Adriaan Robb Vrugt
Kimberley Ann Wagner
Kombwoot Mai Wagner
Mark Lawrence Wagner
Kathryn Susanne Waite
Elisa Kathryn Walker
Juliana Maria Walker
Christopher Peter Walters
Kimberly H. Ward
Jacqueline Alicia Warren
Janice I. Washington
David Patrick Weaver
Elizabeth Anne Webb
Karen Janice Weber
Gregory Michael Webster
Kimberley R. Weeks

Ali Saleh Wehieby
Kimberley Kelley Weir
Neal Weisenberg
Christianne Elizabeth Weiss
David A. Weiss

Michael Scott Wells
Vonda K. Wells

William Kenneth Wells
Carey Louis Westbrook
Barbara Ann Whaley
David George Wheeler
Muriel Whetstone
Angela E. White

Delores White

Edwin M. Whitezel

Eric John Whitman

Joel Andrew Wicklund
John G. Wicks

Richard John Widtmann
Michael S, Wierzbicki
Christopher Charles Wild
Nathaniel King Wilkes
Eric Wayne Wilkey
Cecilia Lavone Wilkins
Steve James Willer

Jade Leah Williams

Jerome Williams

Lisa Marie Williams
Michelle Williams

Diane G. Willis

Eliscia Michelle Wilson
Kimiko Natrice Wilson-Ruff
Deborah Suzanne Winch
Wendy Carol Wink

Brian George Winters

Richard Erik Winters
Todd F. Witter

Allison Mary Wnukowski
Sharon Lynn Wojciechowski
Wayne Dominick Wojewnik
Andrew P. Wold

Jatya Wongpaiboon
Traithep Wongpaiboon
Deneen Reshelle Woolfolk
Rachel Beth Wright

David Chin Wu

Jon F. Yack

Xiao Xia Yao

Hossein Yarmohammadi
Suzi L. Yi

Steven Andrew Youchison
Andrew Allison Young
Angelia Lavette Young
Chamille Young

Stephen Joseph Young
John Micheal Ystrom

Mark A. Yurkiw
Alexander Zacarias

Lisa Renee Zamb

Karen Elizabeth Zarazinski
K.J. Zarker

David L. Zazra

John Joseph Zdanowski
Kenneth W. Zenger

Scott James Zeugner
Gregory Scott Zgonena
David Samuel Ziccarelli
Michael Scott Ziemkowski
Sherry Lou Zivich
Jennifer Lynn Zych

Master’s Degrees

Bruce S. Anderson
Anne G. Atkinson
Ellen J. Barnett

Hakim A. Belabbes
Lee M. Bernstein

Gail Ann Bradshaw
Barbara J. Brooks
Carol Ann Brown
Laurie L. Brown

Ruth E. Browne
William Corey Burck
Michael Peter Coleman
Edward J. Collins, Jr.
Ajeenah R. Crittendon

1992

Anita David

Diane Davis-Tokarz
Pierre Lamont Downing
Linda A. Evans
Christopher G. Fallows
Jamyn C. Flynn

Wally J. Fronczek
Nancy M. Fudacz
Sarah I. Galloway

L. David Gibeau

Tg Lawrence Glazer
Olivia S. Gonzales
Orleans Hall

Carol J. Havlik
Constance J. Heavey
Karla E, Heise

David H. Hessell
James D. Howes

Holly A, Hutto

Andrea G. Kampic
Maria M. Kantzavelos
Dennis Lee Angell Keeling
Denise A. Klibanow
Lisa Kolokoff

Li-Hwei Lai

Karen L. Larson
Jo-Ann Lawrence
Wenbo Li

Carmen Lind

Rob C. Macdonald
John A. MacRae

Ann Markham
Kimberly L. McCullough
Richard A. Michal
Julie B. Mittman
Christine R. Munch
Brian Walter Nash
Timothy J. Noworyta
Patricia M. O’Connell
Patrick Laurence O’Toole
Karen Elizabeth Palacios
Beatrice Pettovich
Nicolas S. Pipas
Ksenia R. Rychtycka
Julie Sass

Marcia L. Schalk
Cynthia S. Schwartz
Marne R. Schwarz
Christine A. Sepe
Barbara B. Sims
Donald R. Smith

Julie D. Smith

Bonnie J. Smothers
April L. Sopkin

Mary T. Spatafore

G. Eileen Tenney
Cynthia D. Truss-Campbell
Xiang-Hong Wang
Nan R. Warshaw
Diane H. Weyermann
James A. Wiggins
Debra L. Williams
Ann-Christe Young
Richard A. Zake

VETS

From page 1
patriotism—the love of
country—was what lured them
into the military in the 1960s.
Both became sergeants and
Lyons received a Bronze Star.

Nawrocki’s beliefs came from
what he had read in Dr. Tom
Dooly’s books about Vietnam
and the way our media projected
it. He also came from a family
having a multigenerational
military history and decided it
was his turn.

Nawrocki said, “I was politi-
cally naive, I thought it was the
right thing to do. | enlisted in
1965 and | had no idea what vwas
really happening until ‘68 or '69.”

Lyons was a foreign policy
conservative and remains so to
this day. According to Lyons, “I
followed my conscience as the
activists did, and I believed
before Vietnam and I believe
now that communism was a hor-
rible form of government, that it
restricted human rights, that it
was totalitarian, and it had to be
stopped.”

Nawrocki’s orders for Viet-
nam were changed at the last
minute and he was sent to
Japan. At the time President
Richard Nixon had announced
he was pulling our troops out.

According to Nawrocki,
“What we didn’t know was that
troops were being pulled out to
stage war in Cambodia. The

public found out and there
were massive protests that ul-
timately stopped it.”

After getting out of the Marine
Corps in 1970, Nawrocki grew
his hair and beard so people
would not know he had been in
the military. He never discussed
it, except in job applications and
interviews, where it was neces-
sary to account for the five years
he spe