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fects of this Lesson: Harmony - History
7

odulation is the art of progressing from one key, or
lity, to another. It may best be accomplished by inter-
fary chords that are common to both keys; or those
it least, have one or more tones common to the key
re leaving and that to which we are progressing.
monic changes sometimes assist in effecting a change

irely from an analytical standpoint, and for the sake
better understanding of musical materials, we shall
nve some of the ways in which composers bring about
ange of key. Examples will make use both of the treble
the bass staves, so that you may gain greater famili-
i with the latter staff. (See Lesson 51, GENErAL
0RY.)

lere are almost innumerable ways of modulating. In
yLessons given upon the subject, a modulation will be
,, for each possible key relationship. By the examina-
and study of these, the methods of modulation in
eral will be observed. The particular modulations given
[also form a useful reference.

Asthere are only twelve different keys, if we modulate
sone of them, say C, for example, to each one of the
it eleven, we shall have all possible key connections,
wards the distance from tonic to tonic, because each
jilation can be transposed so as to begin in any other

Lesson 101

HARMONY
Modulation

(This subject is resumed in Lesson 102.)

It must be remembered, though, that either or both of
the keys may be minor, so that there will be four possible
key relationships between any two tonics selected. If, for
instance, we use A and B as two tonics, to modulate from
the first to the second, the four modulations will be A to
B, A to B minor, A minor to B, A minor to B minor.

All of the illustrations in the series to be presented will
be from C and C minor.

Keys, major or minor, having a signature difference of
not more than one sharp or flat, will connect most nat-
urally, being related in the first degree, harmonically.

The keys closely related to any particular major key
selected have, for their tonic chords, the triads on II, III,
IV, V and VI of the scale of that key.

Thus, the related group with C as a center, consists
of C, F and G majors, and D, E and A minors.

The modulation from a major key to its dominant is
perhaps the most commonly met with of all modulations.
The dominant has, always, one more sharp, or one less
flat, than the original tonic, supposing both keys to be
major. The change of key will, of course, be “a perfect
fifth up;” therefore, this interval of modulation will be
given first, although when one key is minor, the relation-
ship is less close than when both are major.
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The chord indications under each modulation will con-
stitute the formula applicable to any transposition. The
student has only to transpose the modulation to any other
pair of keys having the same relationship.

In harmonic analysis, a capital letter below the staff indi-
cates the major key, and a small letter the minor key.

A PERFECT FIFTH UP

This modulation, to a key with one more sharp, or one
less flat, when both keys are major, can be made in many
ways. The formula given is simple and effective, in all
four combinations.

MODULATION 1. To the Fifth Above.

(a) Cto G
b e =
ot o
‘ h o -3 * o
1 M
L=t
= =
Formula -Old key, C: 1Is v
New key, G: 15 vy I

The tonic chord with the fifth in the soprano, progresses
to the dominant in § position. Coming upon the accent, this

$ sounds like the tonic § of G, and is followed as such,

by V; (with the fifth omitted), and I.

(b) C to G minor

]

Formula-0ld key,C: Is @
New key, g: v 1§ v 1

» .‘ LessoN 101 - PaGE 2 N

=

We change the tonic chord (of C) to minor, andi
comes 1v in G minor, followed by 1§ V 1 in that kep

The ring around the Roman numeral standing for
minor tonic chord, means that it is an “altered”
That is, it only exists by chromatic alteration of
scale degree in the given key, C major, the Ej
requires being foreign to the C major scale. (Seel
95, HarMoONY. '

The modulations from C minor are shown at

M

(¢) C minor to G

Formula-01d key, ¢: 15
New key, G: @@ 13 v I

) x
p i 1
(d) C minor to G minor ’
-2
o < z P9 o

®

EEE S

Formula-0Md key,c: 15 f
New key,g: v 1§t ' 8

L

Modulations (c) and (d) require no special con
They are to be analyzed in a similar manner.
chord of the old key may also be in the new key; t
the C minor chord is v in both G and G
chromatic minor subdominant in the major key.



e eighteenth century gave to the world its greatest
fors of music, and many of these masters were natives
Germany and the former Austrian empire. Bach,
del, Haydn, Mozart and Beethoven, whose careers
e treated fully in Lessons 73 to 78, History, built a
p structure of enduring quality upon the substantial
idations laid by the musical pioneers of Greece, Italy,
nce and the Netherlands.

‘The greatest man is the most indebted man.” Bach
jgreatly indebted to all the composers of the Paris,
loBelgic and Netherlands Schools. They evolved the
pciples of counterpoint and he developed and perfected
m, Handel, too, was indebted greatly to the old con-
puntal masters and to the beneficent influence of Italian
g, Haydn, so often called the “father of the sonata”
jindebted to a host of Italian workers, like Corelli,
tini, and the Scarlattis. It was just so with Mozart and
thoven. Their work was logically built upon the labors
their predecessors.

We are safe in asserting that practically all the music
many has produced since Bach's time is built upon
onstructive principles. His compositions for the violin
[ form the groundwork for the violin student. The
ntata and oratorio of later days rest upon the founda-
m of Bach's great compositions in this form. A study
i organ and piano works is a necessary part of the
cation of every student of those instruments. And to
¢h the world is indebted, not only for the “tempering”
tuning of the scale of the pianoforte of the present day,
tfor the virtual establishment of our present system of
ale fingering.

Handel is the second of the commanding figures in Ger-
n music of the eighteenth century. While a master of
mrapuntal forms, he softened this severity with the
glowing Italian song; and the result of this happy com-
mation of sternness and grace is found in his immortal
atorios. England, through his long residence there, bene-
by his influence more directly than Germany; yet
works stand among the great German art products as
¢ legitimate result of the efforts of his predecessors and
models for future generations.

N
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The Germanic (omposers

(This subject is resumed in Lesson 102.)

Haydn’s chamber music, sonatas and symphonies were
built upon the foundations laid by Italian writers and
C. P. E. Bach, the son of the immortal J. S. Bach. As the
illustrious son favored a more melodic style than the
austere school of his father, so did Haydn still further
relax by introducing the element of geniality and humor
into much of his work.

Mozart’s nature was of a greater depth than Haydn's.
The gentle melancholy of the G minor symphony, and
the majestic earnestness of the E-Alat major symphony,
are characteristics foreign to the instrumental works of
Haydn. It was in opera, however, that Mozart’s influence
was the most farreaching. Mythology was replaced
by real life, and the German language supplanted the
Italian. His Magic Flute may be said to have definitely
established German opera.

In Beethoven's work, the classic sonata-form attained
its complete maturity in structure and emotional content.
In the department of the sonata and the symphony he
brings to completion the cyclical homophonic form, and
is the first and greatest exponent of individualism, thus
foreshadowing the romantic school of composition.

Haydn wrote his first symphony about 1760, and sixty-
three years later, in 1823, Beethoven gave to the world
his colossal Ninth Symphony. Those early, joyous light-
hearted and playful creations of Haydn, had developed
into the grandest of tragedies within the space of sixty-
three years. Beethoven himself, in this, his greatest, work,
found the old form too small for the vastness of his emo-
tion, and broke its fetters forever.

Woagner considered Beethoven’s Ninth Symphony as a
precursor of his own life-work. More than a century has
passed since that great work appeared, and still, undis-
puted, it wears its crown of supremacy.

Weber (see Lesson 81, History) and Spohr were the
leaders of the Romantic movement of the early part of
the nineteenth century. They discarded classic themes for
operas, and delved into the rich stores of folk-lore. Weber
banished the spoken dialogue, and wove together the aria
and the accompanied recitative.




Louis Spohr (1784-1859) achieved a success with his
Jessonda almost rivaling that won by Weber's Der
Freischiitz. As a composer of violin music and as a violin
virtuoso, Spohr’s influence was most pronounced. Among

his pupils was David, who, in turn, was the teacher of
Wilhelmj and Joachim.

Heinrich Marschner (1795-1861), Kreutzer and Lort-
zing, nineteenth century composers, all made pleasing but
not startling contributions to the field of opera. It re-
mained for Richard Wagner, the great innovator, to revo-
lutionize the German music-drama.

Wagner (see Lesson 90, HisTory) created an entirely
new form of music drama, developing a novel and gor-
geous species of orchestration, as well as the systematic
use of the “guiding motive.” He has made a lasting im-
pression on all dramatic composition since his time. Ger-
man opera, as it is known today, is practically Wagnerian
opera.

Schubert (see Lesson 82, History) was Germany's
great lyric singer. The modern art-song of Germany
may be said to have dated from the days of Schubert. His
Unfinished Symphony and his C major symphony, as well
as some of his chamber music, stand worthily beside
Beethoven'’s nobler creations.

Schumann (see Lesson 84, History), the highly poetical
romanticist, achieved his greatest significance as a com-
poser for the piano. His treatment of this instrument was
thoroughly original, and the offerings of his rich imagina-
tion furnish us with constant delight. His invention of
small but highly expressive themes, the “‘inner voices,” the
intimacy of his poetical fancy, the ingeniousness of his
inventive faculties, all combine to make his piano works
a source of increasing pleasure and satisfaction.

Mendelssohn (see Lesson 83, History) seems to have
been a direct contradiction of the old German proverb,
“No master falls from heaven,” for at the age of seven-
teen, he gave to the world a master-work perfect in form
—the overture to the Midsummer Night’s Dream. He did
not, like other composers, go through a period of inner
growth. From the beginning to the end of his life, he was
a master—'‘a master fallen from heaven.”

Mendelssohn may be said to have imbued the tradi-
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tional classic form of the older classical composers wi
sentimental quality. In relation to those masters, M
delssohn may be called the founder of a school known
the *“new-classical.”

appearance of his first symphony, a cry went up fronl
admirers, “This is the Tenth Symphony,” meaning
course, one fitted to follow Beethoven's Ninth.

Brahms is often accused of undue severity anda
plication in his manner of writing. He seemed to d
to conceal the light of his genius under a profo
solemnity of utterance, and frequently appeared to got
of his way to avoid a purely sensuous charm of st
Yet he is always a master of form; and there is a wealfh
beauty to be found underneath his severity of syl
rich reward awaiting the patient student who penet
the rather austere exterior, and finds the warm hu
feeling within.

Anton Bruckner (1824-1896), though nearly nineyt
older than Brahms, came into public notice much later,
was a schoolmaster and organist, who rose from the
est surroundings, and was entirely lacking in mus
training. In spite of these drawbacks, he continued tows
symphonies of colossal dimensions, crowded with diffe

ties of all kinds.

Carl Reinecke (1824-1910) was distinguished &
pianist and as conductor of the Gewandhaus Orchestra
thirty-five years (up to 1895). He represented the clas
school, but with a strong modern tendency. The list off
works includes symphonies, overtures, operas, four &
certos and a Concertstiick for piano, much chamber m
and other miscellaneous compositions. i

Carl Goldmark (1830-1915) was born in Hungary.!
first success was won with his rich, oriental Sakur
overture. His Rustic Wedding symphony is a series of
tures, including a wedding march, a bridal song, a:
nade, a garden scene, with a love duet and a d
finale. Phenomenal success rewarded him for his opera,
Queen of Sheba. A later opera, The Cricket on the Hea
follows quite closely Dickens’ story, and the score isf
of simple charm and natural freshness of beauty.
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GRADE ADVANCED B

Test on Lesson 101
HARMONY

‘1, What is modulation?

f‘”" B

[e)
[o 5
N %P b1 Z [ )
A 2 =] (9 )
HISTORY

6. What century gave to the world its greatest masters of music?

Ans.

. To what composer is the world indebted for the tempering of the scale of the pianoforte and for the
| present system of scale fingering?

. Ans.
8. What country was benefited most directly by Handel's influence?

.. Ans.
9, In what field of musical activities was Mozart’s influence the most far-reaching?

)

. Ans. : il o o 53
* 10. How many years elapsed between the time of Haydn's first symphony and Beethoven's ninth symphony?

SIS 5 SRS SRS
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g.

1 HISTORY—Continued

Possible
Obtained

Marks

11. What composer has made a lasting impression on all dramatic composition since his time?

12. Who was Germany’s great lyric composer?

13. What German musician achieved his greatest significance as a composer for the piano?

S AN Ans. SOCTIRleY Yy pidise0n

14. Who is called the founder of the ‘“‘new-classical” school?

5 iofn Ans.

15. What did the admirers of Brahms say on the appearance of his first symphony?

Pupil’s Name.
Pupil’s Address.
Pupil’s Class NO.....cocuemeeeeecceencas

Teacher's Name

Test on Lesson 101—Page 2




Lesson 102

GRADE—ADVANCED B

biects of this Lesson: Harmony - HisTory
| HARMONY
Modulation

(This subject is continued from Lesson 101, and is resumed in Lesson 103.)

I

PERFECT FIFTH DOWN of change,” however, and all that follows is in the new
key.

his modulation is the exact reverse of the preceding 4 !

vaiven in Lesson 101, Harmony. If used in connection (b) C to F minor

hehat one, it will take us back to the same key; because,

Modulation 1, we progress a fifth up, as from C to G,

by this Modulation 2, we progress a perfect fifth down,

from G to C.

41
NT
X

s

1
1.4

1
<V

i

W
¢
sk

iy

[ i |
MODULATION 2. To the Fifth Below. o = o
: Formula-O0ld key,C: 1s @
'y CtoF New key, f: T 1§ Va 1
, | i - | T The second chord in (b) is an altered chord in the
z o~ — o old key (minor 1v), and is left as 1 in the new key.
s le 2 Jlml (¢) C minor toF
, SR = -
b g be o i
i l O 1 = 4 ;
formula-0ld key, C: 15 1V 1 s e
New key, F: | ity A - 2 . At a0 }.ﬂ% hg
The second chord is both IV in the first key and I in } +———1
second. This ambiguous character of chords is one of % - = T
emost important factors in modulation. Formula-0ld key, c: 1
New key, F: \ 11V 1§ vo ]

Ktween related keys, there are always several chords
mon to both. The first chord in (a) is V in F, as The tonic chord of the old key in (c), is altered to
ellas being I in C. We call the second one “the chord ~ major, and becomes V of the new key.
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(d) C minor to F minor

]
‘ 1 24 Lok ¥
J CaT R g
" | I
T (3
Formula—Old key,c: 15 v
New key, f: 1 It 1§ Vr 1

HISTORY

The Germanic (omposers

(This subject is continued from Lesson 101.)

Ferdinand Thierot (1838-1919), a pupil of Rhein-
berger, published over eighty works, among which an
orchestral fantasy, Loch Lomond, takes high rank.

Max Bruch (1838-1920), born in Cologne, was one of
the “old guard.” His cantatas, Odysseus, Arminius and
Frithjof, are well-known and admired works in the reper-
toires of choral societies.

Friedrich Gernsheim (1839-1916) was a prominent
teacher in the Stern Conservatory, in Berlin, for many
years, and displayed academic quality in his numerous
works.

Josef Rheinberger (1839-1901) had a long career as
pianist, organist, teacher and composer. His organ com-
positions, including twenty sonatas, form an important
part of the instruction of every student of the organ, and
it is upon these that his fame as a composer chiefly rests.
He has also written chamber music, a number of cantatas
and masses, piano music, and many songs, besides works
for the orchestra. He was a great teacher and pupils
flocked to him from all parts of the world.

Ignaz Briill (1846-1907) was born in Moravia. He was
a decided favorite of Brahms, who was wont to choose the
clever young pianist to interpret his new works. While he

LessoN 102 - PAGe 2 QA

—

The subdominant of the old key, in (d), is tonicol
new key; it is, therefore, merely taken as the o
left as the other.

Not all changes of key are modulations. A temp
use of chromatic chords, without a cadence ina
tonality, may be thought of as a transition, rather!
a modulation. Transitions usually revert promptly
original key. :

was a prolific composer, his fame rests chiefly on it
romantic, semi-comic opera Das goldene Kreuz (
Golden Cross™). |

August Bungert (1846-1915) projected a huge
based on subjects taken from Homer's Iliad and O
treated in much the same way as Wagner had dealt
the Norse legends. Only part of this task was comf
Bungert worked with success in the purely orchestra
also, and his settings of the poems of Carmen Syl
Roumanian queen, have been much admired.

August Klughardt (1847-1902), a conductor,
composer of operas, church and instrumental works
a follower of Liszt. His best known work is .;:
symphonic poem. !

Cyril Kistler (1848-1907) was for a time thoug
be the legitimate successor of Wagner. His first
Kunihild, was thoroughly Wagnerian, except that!
troduced chorus effects very freely. A comic opera,|
spiegel, made its appearance ten years before &
symphonic poem on the same subject.

Xaver Scharwenka (1850-1925) was born in &
Bast Prussia, and won fame as a pianist and cof
Assisted by his brother Philipp Scharwenka (1847
he founded a conservatory in Berlin, and later, 2l




gsame in New York City, where he lived for seven

ns Koessler (1853) has won renown as a teacher
th Dresden and Budapest. He has produced a sym-
, a violin concerto, and many lesser compositions.
most ambitious work is an attempt to picture, in a
honic poem, the different traits of Brahms, showing
sa friend, a lover of children, a humorist, and, all in
fine example, worthy of imitation.

pelbert Humperdinck (1854-1921), one of the
ger Wagnerians, won international success in his de-
fl fairy opera, Hensel and Gretel. Piquant humor,
ntic coloring, technical and orchestral mastership,
bine to make this a really notable work. A later opera,
1King's Children, has had many performances.

floritz Moszkowski (1854-1925), born in Breslau,
i, spent many years of his life in Berlin. While a com-
t of works in larger mold, his brilliant piano pieces
ypopularized him everywhere. Particularly worthy of
tion is his collection of piano duets, From Foreign
 in which he portrays the national characteristics of
p, Italy, Hungary, Germany and Russia.

lilhelm Kienzl (1857), in upper Austria, won his
st triumph with his opera The Evangelist. Its suc-
n ay be measured by the fact that it has been translated
bseven languages and performed in Germany, Austria,
g, Poland, Switzerland, England, Italy, France and
um. Kienzl is successful, not only in opera, but in
pber music, piano pieces, songs and orchestral works.

Hugo Wolf (1860-1903) was a pathetic figure in his
gles against poverty. His life was one long fight to
od his ideals in the face of extreme physical deprivas
.Upon his songs (over two hundred sixty) rests his
to immortality. In them “he combines the spontaneity
chubert, the symphonic richness of Schumann and the
adth of Brahms.”

Gustay Mahler (1860-1911) was born in Bohemia. He
ed his efforts towards broadening the form of the
phony. In his own symphonies, which are built on a
sl scale, he follows the plan of Beethoven's Ninth,
loying voices to augment and enrich the score. While
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Mahler’s themes are comparatively simple, his orchestra-
tion is tremendously involved and intricate. As an orches
tral director, he ranks as one of the most eminent.

Hugo Kaun (1863), born in Berlin, made Milwaukee
(Wisconsin) his home for a period of years. He returned
to his native land in 1902, to devote himself wholly to
composition. Many of his important works have been pro-
duced by the Chicago Symphony Orchestra. He has writ-
ten some large choral and orchestral pieces, the latter
including a great Festival March and Hymn to Liberty,
dedicated to the American nation; also many songs and
piano works.

Felix Weingartner (1863) has distinguished himself
equally as a composer and conductor. He is an ardent
disciple of Liszt, who was instrumental in bringing out, in
Weimar, Weingartner's first opera, Sakuntala. Sym-
phonies, symphonic poems, chamber music, and songs are
numbered among his works. Particularly delightful is the
symphonic poem, Elysian Fields, inspired by Arnold
Bocklin’s charming picture bearing that title.

Eugene d’Albert (1864-1932), born in Glasgow, of
German parentage, was known the world over as a vir-
tuoso pianist. Liszt pronounced him “the young Tausig.”
His compositions, particularly his operas, show little tend-
ency towards musical excesses, but are full of discretion,
sane effects, and a romantic tenderness of feeling.

Richard Strauss (1864) proved to be the new star, in
the musical firmament, after Wagner. For about a dozen
years, following the death of the great musical dramatist,
no one arose who seemed worthy to bear his mantle. In
Strauss, however (born in Munich, June 11), we have a
composer whose orchestral language has gone far beyond
Woagner's in intricacy, and whose technic in instrumenta-
tion is colossal.

It is in the realm of program music that he stands out
as a master magician. He himself confesses that he must
have a definite program, character, or scheme of events,
as inspiration for his musical expression. He not only
makes music tell a definite story and paint a definite pic-
ture, but carries it into the realm of psychology. He has
sought to translate into tones Nietsche’s philosophy of the



YY =

[ &Y

superman, in his Thus Spake Zarathustra—a great tone-
poem. In his Life of a Hero he indulges in autobiography.
He depicts the hero fighting his enemies, and the autobio-
graphical note is sounded by his introduction into the work
of a number of themes from his earlier works, namely, Don
Juan, Till Eulenspiegel and Death and Transfiguration.

Other great orchestral works from his daring pen, are
Macbeth, Don Quixote, In Italy, and the Domestic
Symphony, in the last-named of which he depicts “a day
of family life.” His operas, the much-discussed Salome
and Elektra, have aroused much admiration, as well as
some adverse criticism for their sensational tragedy and
realism.

Strauss’ songs are highly significant in character and
of striking beauty. His setting of Tennyson’s “Enoch
Arden” for piano and speaking voice, caused a sensation
when first produced, and created a vogue for this class of
composition.

In his symphonic poems, he plainly endeavors to con-
trovert the long-established principle that music should
not definitely portray, but should only symbolize in gen-
eral, moods, such as joy, grief, hope, triumph, or sadness.
In fact, most of the instrumental music of the latter por-
tion of the nineteenth century is a protest against this
traditional idea, and that of Strauss is a powerful argu-
ment.

Robert Kahn (1865) was a pupil of Kiel and Rhein-
berger, and in his many works he reflects the influence of
these great teachers.

Georg Schumann (1866), born in Saxony, first won
success outside of his own country, by his delightful over-
ture, The Springtime of Love. His great oratorio, Ruth,
a very modern and splendid work, has received a number
of productions in America. His conservatism places him
midway between the old and the new extreme German
schools of composition.

Max von Schillings (1868-1933) was an ardent Wag-
nerian disciple. In 1892, he directed the stage management
at Bayreuth. Ingwelde is a viking opera which has won
Schillings his chief renown. Some of his cantatas are well-
known favorites in the repertoire of choral societies.

Siegfried Wagner (1869) has made a great effort to
carry on the traditions of his illustrious father, Richard
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Wagner. As a conductor, he has gained success; b
though a prolific writer of operas, he has not enhanc
reputation thereby. Clever scoring, orchestral technig
a clear style of expression are displayed; yet the ineit
comparison with his father’s monumental achievement
naturally to his disadvantage. k

Siegmund von Hausegger (1872), born in Aust
another composer upholding the Wagnerian standard
his youth, he performed the astonishing feat of accomy
ing a local performance of Wagner's Ring on the pi
reading from the orchestra score. His importance asa¢
poser was first revealed in a symphonic poem basedon
subject of the legendary hero, Barbarossa. Hausegs
noted as a conductor, and directed large works '_
memory when such a feat was rarer than it nowis,

Arnold Schoenberg (1874) is associated with dl
a new type of music. As with several other mastes
work may be divided into three periods. To the:
belong the String Quartet, Op. 7, and a string @
Transfigured Night. To his second period belong
Gurre-Lieder, scored for five solo voices, a reciter,’
choruses, respectively 8- and 11-part, and an orchests
114 instruments. To this same period, belong the e
String Quartet, six songs with orchestra, and
Chamber Symphony in E minor. To his third perio
long Five Orchestral Pieces and his Six Little Piano P
Op. 19. :

y
In a work on harmony, Schoenberg has formu
highly original views on consonances and dissonances.

Other German composers of excellence, who i
nineteenth century, produced substantial works, af
numerous that mention can be made of only some !
names: Raff, Volkman, Goetz, Draesecke, Loewe,
Hiller, Bargiel, Jensen, Burgmiiller, Lachner, Taub
Franz, Hauptmann, Kiel, Grimm, Rietz, Eisser, K
Kreutzer, von Suppé, Nicolai, Flotow, Kucken, the f
family of “waltz kings,” Proch, Jadassohn, Co :.
Ritter, Bruch, Heller, Gurlitt and Kullak. '

Among Germany’s conductors of world-wide fame,
cial mention must be made of von Biilow, Gericke, M
Richter, Mottl, Strauss, Weingartner, Reinecke,
Levi, Seidl, Furtwangler, and Paur, some of whom!
already been mentioned in this and preceding Lessons
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student of that instrument.

. Ans.

1. Mark the modulation given below, to show the change of key and the chord formula.

- 2. Name the composer whose twenty organ sonatas form an important part of the instruction of every

.. Ans.

- 3. What two brothers founded a conservatory in Berlin, and later, a branch of the same in New York City?

4, Name two operas written by Engelbert Humperdinck.

Ans.
5. What is said of Hugo Wolf's songs?

e AN,

. Ans.
7. Who was the new star, after Wagner?

. Ans. e nt ol A TSI

CAns. ...
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10. What German composer has formulated highly original views on consonances and disso i:‘
work on harmony? :
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Lesson 103

biects of this Lesson: Harmony - History

HARMONY
Modulation
(This subject is continued from Lesson 102, and is resumed in Lesson 104.)
“ JOR SECOND UP to a tonic which is a major second above; namely, C
b continuing our series of modulations by means of a to D, C to D minor, C minor to D, and C minor to D
g formula for each, the next group of four will be minor.
MODULATION 3. To the Major Second Above M‘
o '

. 08
§ ({ 7’ | for

(a) CtoD

SEe t T ;
/ F P |7 Wg z
ﬁ ~F o f:‘
‘ Formula-Old key, C:  Is ”
i New key, D: v8 I 116 14 Vi I
';l
We take V; of the new key, D, by the chromatic This is the first modulation we have had without a

fange of the bass, C to Cf; two tones of the tonic chord  chord common to both keys. But although the second
Cbeing held over to form part of the chord. The latter ~ chord, in its entirety, is not common to both keys, three
bon resolves and proceeds as in its own key, and the of its tones are, and this fact assists in the connection of
pdulation is made. the two tonalities.
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(b) C to D minor

4h
il
g ¢k
"
QL
(]~
!

QL
%

Formula-Old key, C: Is
New key, d: Vs

.

Vr I

—
=
°
—
S0

This is a modulation to a closely related key. D minor ~ adopted here is the same as in the case of a modul
has only one flat more than C in the signature. Its tonic ~ to D major, by the introduction of V;, of the new
chord is a diatonic triad in C (that on II), hence the  Its progression to D minor, with F natural instead
modulation is very smooth and satisfactory. The method sharp, makes the transition a less abrupt one.

(¢) C minor to D

3 n? =% |

\ \E a3 4 t ”
WY~ | F—e 1% &
7 Formula-Old key, ¢: 15
pd New key, D: I 13 w I
Beginning with C minor, two of the tones of the tonic This chord, diatonic in D minor, is also us
chord are chromatically altered and Bp is added, making chromatic in D major, and in modulation (c) is left

the diminished seventh of D minor at the second chord. in that key.

(d) C minor to D minor—

¥ t n

same formula as (b) = 4 } ,

above. i b q% h% e h%
B Wy g} b
o g t -
B2 5
Formula-Old key, c: 15 :
New key, d: v§ 1 °6 1§ A% 1

/ . 2
: V) A
Ee {”Aﬁ L HISTORY
‘\‘PJ”
% Italy
In Italy, opera has always been the chosen form of  beginnings of Peri and his contemporaries, in 16

musical expression. One of the most famous opera-houses the crowning achievements of the great Verd
in the world is La Scala, in Milan, established in 1776. Lessons 70 and 88 History.)

Opera is there a part of the people’s life; it is considered After the time of Verdi, numerous Italian compe
a necessity rather than a luxury. talent put forth interesting works, operatic and oty

Three centuries of opera, have, therefore, witnessed and the work of these composers is discussed in t
an enormous output of works, ranging from the simple lowing pages.

O™
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(iro Pinsuti (1829-1888) was born in Florence, but
edin England and became a celebrated singing teacher.
will live in the hearts of music lovers through his
s, of which he wrote nearly two hundred and fifty.
fable among them are “I Love My Love,” “I Fear
ofee” and “Fly Forth, O Gentle Dove.” He also wrote
gral operas, one of which, The Merchant of Venice,
abll'Sth.

Amilcare Ponchielli (1834-1886) received his educa-
pin the Milan Conservatory. In his day, he was ranked
the Italians next to Verdi. His opera, La Gioconda,
h libretto by Boito, is by far his greatest and most
fing work.

Boito (1842-1918), Verdi's librettist, who had studied
Germany, produced an opera, Mefistofele, which raised
gorm of attacks, because he dared to write a work which
pained anything besides coloratura airs. A second opera,
m, was undertaken long after, showing a marked
dency toward realism. This latter opera had recent per-
mance in Italy.

Giovanni Sgambati (1843-1914) is the most important
the Italian symphonists. He did much to increase the
pularity of the classics in Italy. His piano recitals in-
ided the works of Beethoven, Schumann and Chopin;
d under the sympathetic guidance of Franz Liszt, he
uched a high place among Italian composers.

§mmbati’s symphonies, chamber music, and a piano
meerto place him as one of the earliest, and perhaps the
mtest, of the few Italian composers who successfully
fivated purely orchestral composition.

Francesco Paolo Tosti (1846-1916) was born in Or-
ima, but spent much of his life in London, where he was
ira long time Court singing-master to the English royal
anily. He was knighted in 1908. His songs are melodious
adartistic, notable among them being the famous ““Good-
e the “Venetian Song,” “Mattinata,” etc.,—songs
fich preserve their popularity to this day.

Eugenio Pirani (1852) received his musical education
 Bologna, his birthplace, and in Germany, where he
idied with Kullak. He taught piano in Kullak’s school
rthe ten years, 1870 to 1880.

After living in Heidelberg a number of years, he
pved to Berlin. In 1905 he founded his own school in
New York.

=N
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Pirani is distinctively German in his style. He has writ-
ten many songs, much piano music, some orchestral suites,
and several short operas.

Guiseppe Martucci (1856-1909) fought for the same
standards in Naples as did Sgambati in Rome, dis
tinguishing himself as a pianist and conductor. He, too,
has won success in the realm of symphony and concerto.
As a composer he followed the ideals of Wagner and
Liszt.

Ruggiero Leoncavallo (1858-1919), born in Naples, is
another Italian composer of the nineteenth century who
wrote one immensely successful opera, and others which
only attained moderate success. He toured as a pianist
through Greece and Egypt and lived in Paris some years.

Stimulated by the vogue of Mascagni's Cavalleria
Rusticana (see next page), he wrote a two-act opera,
Pagliacci, and the work received universal acclaim. It is
frequently billed with Mascagni's popular work, the two
together about equaling, in length, the average opera. His
later operas, Zaza, I medici, La Tosca, etc., have not
achieved as much success as this short, dramatic, two-act
work.

Giacomo Puccini (1858:1924) was born in Lucea.
When Verdi was about to retire from musical activity, he
named as his probable successor this man, then scarcely
known outside of his own country.

His first opera, Le Villi, produced in 1884, was really
the pioneer of the one- or two-act works so much favored
by later writers of the Realistic School, such as Mascagni.
Some of his other operas—for example, Edgar, Manon
Lescaut—won but moderate success.

Three of his most prominent works are La Bohéme,
Tosca and Madame Butterfly. In Madame Butterfly,
Puccini utilized a Japanese story. The opera contains much
beautiful music and has achieved international fame. His
selection of the libretto of The Girl of the Golden West,
brings out some of the inconsistencies and grotesqueries
of setting vivid melodrama to music, and this work was
less successful. Among his later operas are three short
works known as a trilogy. They are The Cloak, Sister
Angelica and Gianni Schicchi.

Marco Enrico Bossi (1861-1927) began his career as an
organist, occupying some important positions in Como
and Naples, afterwards becoming Director of the famous
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Music School of Venice. He was Italy’s foremost organ
virtuoso, and wrote some excellent works for that instru-
ment. He also wrote operas, symphonic poems, and ora-
torios. In his oratorio, Paradise Lost, the older Italian
polyphony is blended with the rich instrumentation of
modern Germany.

Pietro Mascagni (1863) was born in Leghorn, and
became a student of the Milan Conservatory. In 1890,
there appeared an opera which lifted its composer from
obscurity to world-wide fame. A publishing house had
offered a prize for the best one-act opera, and young
Mascagni won the prize with his Cavalleria Rusticana
(*Rustic Chivalry™) which he is said to have written in
a week.

Though only twenty-seven years of age when he
wrote this opera, he may be said to have founded the
verismo, or realistic, school, which deals in a direct,
realistic manner with flesh and blood characters. This
new style was received with delight, and few works have
met with such instant recognition and lavish favor as
Mascagni’s Cavalleria Rusticana. Other operas from his
pen, such as L’amico Fritz, Iris, Le maschere, Isabeau, etc.,
have not proved equal successes.

The verismo school has had a prolific output within
the past few decades. Among the more successful com-
posers are Giordano, with his Andrea Chenier and Siberia;
Spinelli with his A basso porto; Ciléa with his Adrienne
Lecouvreur; and a host of others. One of the most con-
spicuous successes of recent years is Montemezzi’s The
Love of the Three Kings, a tragic story with a wonderful
musical setting.

Crescenzo Buongiorno (1864-1903) pursued his studies
in Naples and Dresden. His lyric opera, The Heart of the
Maiden, is full of fine sentiment and romantic beauty.
Buongiorno has also attempted short opera (in Michael-
angelo and Rolla) with success. He belongs to the romantic
school, and his delicacy is a contrast to the crude coloring
of the realists.

Ferruccio Busoni (1866-1924) gained international
fame as a concert pianist. In 1890, he won the Rubinstein
prizes for both composition and piano-playing. His tran-
scription of Bach’s organ works and his edition of the
Well-Tempered Clavichord are of tremendous value.

Don Lorenzo Perosi (1872) is the most prominent
Italian church composer of the day. He belonged to a
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very musical family, and began the study of pianoat;
years of age. After studies pursued in Rome, Milan:
at the Cathedral Singing School, at Ratisbon, he bec
chapel'master of St. Mark’s at Venice, in 1897, andy
ordained as priest. His first great undertaking was
attempt to picture, in twelve oratorios, the life of Cha
His first trilogy, devoted to The Last Supper, The Sen
on the Mount, and The Death of the Redeemer, at
great enthusiasm. Following these, came The Transfigk
tion of Christ, The Raising of Lazarus, and The Re
rection of Christ. The last-named oratorio caused !
Pope to make Perosi honorary master of the Papal Ci
In 1899, was produced for the first time, The Birth oft
Redeemer. His style shows a blending of the characteris
of Palestrina, Bach and Wagner. :

Ermanno Wolf-Ferrari (1876) is the son of a Gem
father and an Italian mother. His charming work,
Secret of Susanne, is of slender proportions, and isd
to Mozart’s works in grace and delicacy of form. Cui
Woman is a delightful piece of comedy, while The Je
of the Madonna bids fair to rival in popularity any It
work. His oratorio, The New Life, has already b
spoken of in Lesson 75, History. Wolf-Ferrari's ed
has been gained largely in Germany, where he acqui
a solid, substantial technic. ‘

* % % 4

Italy has now plainly awakened to the fact that
must bestir herself or be left behind in the march
musical progress. '

Verdi showed discernment of this fact in givisg
the trivial melodies, so dear to the hearts of the melo
loving Italians, and adopting a worthier style. Whi
denied being influenced by Wagner, his works show
doubtedly that he had not turned an entirely deaf &
the new voice in the realm of composition.

The realistic school of opera brought into I
music a vividness and power not exceeded by any o
nation. Later composers have striven to cast of
crudities of this school, and Italy is now taking
place among the nations to which her ancient prestige
modern activities entitle her. Three modernists ha
cently created a stir—Casella, Respighi and Malip
Their work will be mentioned in another place. (el
son 156, AppPRECIATION OF Music.) '
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‘ 1. Mark the modulation which is given below, to show the change of key and the formula.
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2. What has always been the chosen form of musical expression in Italy?

.. Ans. .- A e s

6. What opera by Leoncavallo has received universal acclaim?

] ..o

7. Name the three most prominent works of Giacomo Puccini.
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9. Who prepared an edition of Bach's Well- Tempered Clavichord that is of great value?
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Lesson 104
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iiects of this Lesson: Harmony - History
' HARMONY
Modulation

(This subject is continued from Lesson 103, and is resumed in Lesson 105.)

IMAJOR SECOND DOWN The formula is as follows:

The modulation to a tonic a major second below, is

Old Key: I®

‘; with but slight alterations for the minor or major NewKey: V& I IE V, I

MODULATION 4. To the Major Second Below
(b) C to Bp minor

| | ] 1
1

[l 1 1 } 1 I =
= j e
| |
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(¢) C minor to Bp
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(d) C minor to B minor
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The second chord in every case is the same, V; of Bp,
and Bp minor being identical. The chords that follow are
all in the minor or all in the major, according to the key
desired.

HISTORY
Oriental Music

PERSIA

It is generally believed that the Persians derived their
science of music from India, and that it resembled that of
the Assyrians and Babylonians, of whom we made some
mention in Lesson 51, History. There is evidence to
prove that, later, they communicated their science to the
Arabs and Turks, for many of the airs heard in Con-
stantinople are Persian.

In the olden days, the Persian revelled in the graceful,
melodious lays of the Persian poets, Hafiz, Sadi and Kaan,
accompanied by the soft strains of instruments. At the
present time, their octave is divided into seventeen parts.
Naturally, with this employment of smaller intervals than
exist in the European scale, the progressions cannot be
recorded by our musical system of notation.

In the music of Persia, the staff has nine lines and eight
spaces, but only the spaces are taken into consideration.
The Persians have no notes, so called. Their music is com-
posed of harmonious phrases, or modes, of which twelve
are in use. Each mode has a peculiar character and effect.
Some are supposed to inspire the hearer with courage,
some to produce joy, others to suggest sorrow or anguish.
One is to be sung at dawn; another at sunrise; another
in the forenoon; and so on, throughout the day.

The Persians have been remarkable for their skill in
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The use of the figure 8 or 5 or 3, in conned
with the Roman numeral, merely designates the ug
the octave, fifth, or third in the soprano (topm
voice.

working out the problem of acoustics in such a mar
as to obtain a perfect system of intonation. Neverthek
they have as yet produced nothing which European\
ers might pronounce real music.

CHINA

So ancient is the Chinese art of music that only
tion may tell of its origin. No other nation his prac
the art of music for so many ages, and made 50l
progress, as the Chinese. '

The Chinese apparently do not distinguish betw
noise and music. With them, a ruling principle seem
prevail that there shall be no motion without sound
the occidental, Chinese music is a din of discords
maddening sounds. No first-class wedding or funer
China is complete without a “band,” which seems to
European ear to be made up entirely of drums, cymb
gongs and tambourines.

Chinese musical science is largely devoted to strif
instruments. The instrument celebrated in classical li
ture is the chin. The literal translation of this v

“prohibitor;” it is supposed to curb all evil passions,
cleanse the human heart. The instrument consists of @
silken strings stretched over a doubly-curved board.

Far more common than this aristocratic instrume
a two or three stringed fiddle called hsien.



ere are various stringed instruments, some having
uny as thirty strings, but the use of silk or metal, in-
dof gut, lessens their effectiveness. There are also
piano and organ in rudimentary form.

he most common wind instrument resembles a very
ofute; it is a bamboo tube with ten holes and without

ha complete Chinese orchestra appears a deafening
inet, which dominates even the noisy percussion instru-
gs. There is also a horn which can be lengthened or
tened like a trombone, and a flageolet. No music, how-
, either vocal or instrumental, is employed in the
emn rites in the temples, for music, in China, is not the
dmaid of religion. The motion-songs of the laborers are
motonously chanted as they work.

In the past, the Chinese have known nothing of part-
ng; however, where boys and girls come under the
ining of Europeans or Americans, they all try to sing.
e medley of discords heard in the mission churches is
dto be indescribable; but in some of the boarding-
ls, the young people have learned to sing well the
e popular choruses of Europe.

The largest music house in London is taxed to supply
demand for small portable organs for Chinese schools,
dorgan factories are being started in other cities. In the
emment schools, there is a general demand for song
iters and songs, patriotic songs being especially desired.

Government patronage may help China to contribute
ething worthy to the music of the future.

Some two hundred years before the time of Christ,
ic and musicians came to Japan from China, through
@. Many wealthy Japanese were patrons of the art,
d much new music and many musicians continued to
me into the country during succeeding years. About
e hundred years ago, the court established a school of
sical music, carried on by Koreans, and considerable

ogress has been the result.

The koto is the chief modern stringed instrument.
fsomewhat resembles a large zither or horizontal harp,
th thirteen strings. These strings may have different
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tunings, and a usual one resembles our scale of A, omit-
ting the supertonic and dominant. The tone of the koto is
soft; several years of application are required before skill
in playing it can be attained.

Other stringed instruments played by plucking the
strings are the gerkin and biwa, of four strings each, and
the samisen with three.

A stringed instrument played with a bow is the kokyn.
It has four strings, but two are tuned in unison.

There are several wind instruments, one, the sho, re-
sembling the Chinese sheng (see Lesson 51, History) ; and
many drums and gongs.

Under the influence of the missionaries, training
schools have multiplied very rapidly in Japan. The Im-
perial Government, at Tokio, selects promising students
and sends them to foreign music centers, providing the
entire expense.

There is an excellent conservatory in Tokio, founded
by the German government some years ago. The Japanese
are rapidly acquiring European ideas of art, adopting west-
ern music and western instruments.

KOREA

To the western ear, Korean music is similar to that of
China and Japan; but the Japanese, though indebted to
Korea for their musical ideas, feel that they themselves
have made a great improvement upon them.

Homer B. Hulbert, who has made a study of Korean
music, says the vocal music is divided into three classes
according to style: the classical, the popular, and a style
intermediate between these.

He says that the classical music is extremely slow, and
that a drum is struck from time to time to indicate to a
singer a change of tone.

The picturesque scenery of Korea inspires the native
to many songs. The Korean sings while walking along a
lonely road, while sailing in a boat, or riding horseback.
Music is present at all feasts, weddings and funerals.
Coolies chant monotonously while unloading vessels.

The ordinary band used for festive gatherings consists
of a flute, two fifes, a stringed instrument and two drums.
The “military music,” heard at a distance has an effect

. -
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resembling Scotch bag-pipes. The Royal Korean Band, of
twelve musicians, was heard in America, in 1893. Their
music seemed very weird and incomprehensible to the
western ear.

INDIA

The music of the Hindus is an inheritance from many
centuries preceding the Christian era. Their musical nota-
tion is very elaborately constructed, and believed by the
natives, to be of divine inspiration. Their scale recog-
nizes the seven intervals of the octave, but divides them
into quarter-steps or into even smaller divisions. Conse-
quently, their singing has the effect of being generally
either sharp or flat, and their music cannot be played on
our instruments.

Writers on the subject give varying reports on the
number of divisions of the Hindu octave. Some authorities
claim there are sixteen; some, as many as twenty-two. A
prominent writer, Rev. Edward Webb, of Lincoln Uni-
versity, in a paper on “Hindu Modes and Times,” read
before the American Oriental Society in New York in

1894, gave sixteen as the correct number.

There is no four-part singing in India, and unison sing-
ing is accompanied by the violin, which plays the air in
unison with the voices. The ravanastron, of Ceylon, one
of the earliest ancestors of the violin, is said to have been
invented by a king, in the year 5000 B.c. The vina is a
purely Hindu instrument. It consists of a strip of bamboo,
with a large gourd near the end, and six strings of silk
and wire stretched from end to end. It has an elaborate
system of frets, and the strings are set in vibration by a
plectrum.

A recent writer upon the subject of Hindu music, classi-
fies it under three heads; auspicious music, funeral music,
and concert music.

The so-called *“‘auspicious music” corresponds to our
band music, and is used on all festive occasions.

The funeral music is unmistakable. As soon as a death
occurs, tom-toms are beaten continuously all day and
night, as a mark of honor to the deceased.

Concert music is the music of the people. The prin-
cipal instruments used are a double flute, cymbals, a
violin, a drone, and several kinds of drums. To this class,
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belongs the theater music and that sung by the dan
girls. All Hindu poetry is musical and is chanted.

Whether western scales and instruments will ever &
plant those of the orientals, and whether music sudh
we know it—a noble art built into a marvelous emotio
language—will ever be permanently adopted by f
Orient, are questions to be solved by time.

MALAYA

The Malays are said to have come from the Islandd
Sumatra somewhere about 1400 A.p., to take up i
residence on the Peninsula. The name “‘Malay" is o
posed to be Sanscrit, and means “a chain of mounts n,
A succession of invasions brought in many new races,
ligions, customs and manners.

The Malay, steeped in superstitions and legends, sin
songs of long ago, based on the themes and verses of forg
ten bards, and handed down from generation to gent
tion.

Each new race, in finding its way to the country, a

family of instruments worked into a composite v w-:
such as the Chinese sheng and Kkin, the Javanese flute, f
Arabic dulcimer, the Hindu gourdAlute, the Bume
guitar, the Ceylonese horn and fiddle, etc.

The Malays, like most oriental people, favor instrume
of percussion and brass. Their typical folk dancesa
accompanied by flutes, horns, drums, and the clappingi
hands or stamping of feet in rhythm with the music.

There are many varieties of drums in Malay, chos
to express different types of music: tomtoms, ket
drums, war-drums, hand-drums, drums of earthenware,
skin stretched over wooden barrels, of metal—produ
a variety of tones, sonorous, sharp, staccato, deep, holls
or muffled.

study of oriental music, says: “In studying and leami
to appreciate Eastern Music, we begin and end with f
drums, for they are music’s epitome ‘East of Suez’;a
whatever the mood of the music, the drum can and do
express it, and manages to convey its message {0 {
listener.”
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Test on Lesson 104
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2. Into how many parts is the Persian octave divided?
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1. Mark the modulation which is given below, to show the change of key, and the chord formula.

3. What ruling principle seems to prevail with the Chinese?
B ... ................

4. How long is it since the court established a school of classical music in Japan?

o Ans.

5. What are the three classes of vocal music in Korea, according to Hulbert?

A, e

6. What do the native Hindus believe concerning their musical notation?

e ATS.

7. What class of instruments do the Malays favor?
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