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VIOLIN COMPOSITION 101

The Song of the Open Strings

A skillful artist can make an interesting painting with only a few colors. In playing this Com-

position, you are to do something similar in making a melody with only a few tones — the four tones

of the open strings of the violin.

As you play, you will observe that these tones differ not only in pitch (see Lesson 2, GENERAL
THEORY), but also in quality. The G string has a quality somewhat like that of a bass voice. The

D string might be thought of as a tenor voice; the A string, an alto voice; and the E string, a so-

prano voice. Thus, the four strings might be compared to the four singers in a quartet.

See Lesson 1, TECHNIC, for complete instructions on how to stand, how to hold the violin, and

how to draw the bow. Count as indicated, evenly and regularly, so that each tone may have the prop-

er duration. Give each tone of this Composition a full stroke of the bow.
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VIOLIN COMPOSITION 102

Miniature March
(& string)
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VIOLIN

COMPOSITION 102

Miniature March
(Z string)

Think of soldiers on parade as you play this Composition.

Count your time as directed; this will
help you to play evenly and regularly, as you must do to suggest the precise movements of a march-
ing body of men.

All the tones in your part of this Composition are played on the E string. The half step which

occurs between E and F is marked throughout with slanting lines beneath the notes, so that you may
remember to put your finger down close to the nut of the violin for the tone, F.

Stop the string firmly, and leave each finger down until the music requires that it be lifted, as
indicated by the extended straight lines over the notes. (See Lesson 2, TECHNIC.)

Give each tone a full stroke of the bow. Hold the bow so that the stick inclines toward the seroll

of the violin, and always draw the bow parallel to the bridge. Do not apply any pressure to the bow.
Keep all parts of your playing apparatus in an easy, relaxed condition.
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The Carillon

(Open strings)
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VIOLIN COMPOSITION 103

The Carillon

(Open strz'ngs)

A carillon is a set of bells so made that each bell sounds a tone of the musical scale. ~When

your part of this Composition is joined with that of your teacher, the whole will have a rich, bell-like
effect.

To play your part successfully, you must produce clear tones from the open strings of your violin.
And to produce such tones, you must take care to draw your bow always parallel to the bridge of the
violin, with the stick inclined slightly away from you. Do not apply any pressure to the bow, as yet.

When it is necessary to move the bow from one string to another, make the transfer by raising
or lowering your right elbow. (See Lesson 8, TECHNIC.

Remember that the best results always depend upon a relaxed condition of all the members of
your playing apparatus.
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VIOLIN _ COMPOSITION 104

The Sandman Comes
(& string)
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VIOLIN COMPOSITION 104

The Sandman Comes
(& string)

The evening is drawing to a close. It is getting late and you feel sleepy. Look out! The sandman

is coming. Of course, there is really no such person, but when you are sleepy, you rub your eyes, as
though there were sand in them; and so we just say “the sandman is coming.”

This is the idea which you are to express through your playing of this Composition. To suggest

drowsiness, play softly and slowly, as marked; and connect your tones smoothly with legato bowing.
(See Lesson 5, TECHNIC.)

Play the fifth and sixth lines a trifle faster and a very little louder, as indicated;
roused you — a noise perhaps — and you are restless for a few moments.

something has
At the beginning of the seventh line, play softly and slowly again, to suggest dropping off to a

sound sleep. Toward the end you should play softer and softer. The last measure should be so soft

that you can hardly hear it. For now you are fast asleep, and must not be awakened until morning.

All notes in your part of this Composition are played on the E string. Press the string firmlyto

the fingerboard for all stopped tones, but avoid any undue tension in doing so. (See Lesson 2, TECHNIC)
Keep all the members of your playing apparatus relaxed.

Be sure that your bow is always parallel to the bridge, and incline the stick toward the scroll of
the violin.

Play softly and slowly
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VIOLIN COMPOSITION 105

In Pensive Mood
(A string)

Pensive means “dreamily thoughtful”. Mood means “state of mind”. If you should be sitting
quietly, not saying anything, but just thinking of something rather serious — perhaps wondering w w-.';
er you will receive a high mark or a low one on your next lesson— you would be in a pensive mood
or a thoughtful frame of mind.

In playing this Composition you must first try to get into such a mood. You cannot play it ef
fectively if you are joking or cross or thoughtless.

You will observe that the sustained tones of the melody are so arranged that they seem to express
a musical idea which is by nature serious. To produce the effect intended,play slowly and connect yo r»
tones by legato bowing.(See Lesson 5, TECHNIC.) Give each tone a singing quality.

Your tones will sing if you follow the rules which have been given you. Draw the bow parallel
to the bridge, and keep the stick inclined away from you. Apply no pressure to the bow. Stop the
string firmly. Keep all members of your playing apparatus relaxed. '

If you detect a mistake inpitch,do not correct it by sliding your finger along the fingerboard; in-
stead, lift the finger and put it down again.

Hold your violin so that the fingerboard is horizontal, and keep it tilted enough so that the
string is a little the highest. '

Count your time as an aid in playing evenly, and play at the same rate of speed throughout this
Composition. 3

Play slowly
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VIOLIN COMPOSITION 106

The Old Legend

(@D and A strings)
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VIOLIN COMPOSITION 106

The Old Legend

(@D and A strings)

It is the story telling hour, and around the camp fire sits a spellbound group, listening to an

old legend which has come down through the centuries.

Is it a comic folk tale, like the one about the man who was granted three wishes, and used
them so foolishly that he got nothing from them? No! It is a thrilling story of a heroic deed —
possibly the story of the boy who saved the Netherlands from being flooded by stopping a leak in
the dike with his hand.

‘When you begin your practice of this Composition, play very slowly, until you feel sure that
you can play the notes accurately. Then play it somewhat more spiritedly to suggest the
excitement which underlies the poetic idea of the piece, as above explained.

Wherever you see the slur mark —~——, remember that the notes connected by it must be played
in one stroke of the bow. (See Lesson 5, TECHNIC.)

Bear in mind that only a half step lies between E and F on the D string, and that the first
and second fingers must be put down rather close together for these two tones. Look atIllustration
1 of the FINGERBOARD CHARTS to see the fingerboard location of Bb on the A and G strings, and Ebon

the D string, as called for in this piece, in measures 17 to 28.

Rather slowly and moderately loud
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A little faster and louder
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VIOLIN COMPOSITION 107

Ballet of the Happy Spirits

GLUCK

As you know, a ballet is a dance, and after you have studied this Composition for a little while,

you may wonder why this very song-like piece is supposed to be a dance.

If you do so wonder, you must pause to think that this music comes to us from the eighteenth

century, when forms of musical expression were not so free as they are today.

You must remember, too, that this music (taken from the opera “Orpheus and Euridice”) has to

do with spirits who are happy in the peace of another world. Their happiness is a quiet happiness —

not an excited happiness.

In your playing, you will express their serenity by playing in moderate tempo, with a singing
tone. (See Lesson 19, TECHNIC.)

Watch your slur marks carefully, to see which tones are played with separate strokes of the
bow, and which are slurred together in one stroke. (See Lesson?7, GENERAL THEORY.)

The rests in measures 5 and 25 must be observed by interrupting the movement of the bow.
(See Lesson 9, GENERAL THEORY.)

Measures 8, 9, and 28 contain repeat marks, and if you do not fully understand these, review
Lesson 7, GENERAL THEORY.

Mark this melody in your mind as a classic—a piece which has stood the test of time, holding

a place in the affections of music lovers for nearly two centuries.

For biographical notes on Christoph Willibald Gluck, see Lesson 76, HISTORY.

Copyright 1938 by A. J. Llewellyn. Imperial and International Copyright Secured
All rights reserved for all countries, including the right of translation
Printed in U. S. A.



VIOLIN

Moderato

b

2

.....

s e v

_—

24

28

25
JPp

VC-107-2



edherwood OAfusic @School cPourses

VIOLIN COMPOSITION 107

Ballet of the Happy Spirits

GLUCK

L NE NS

For Violin and Piano

Moderato
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VIOLIN COMPOSITION 110

Sonatina
Op. 10, No.1
HAUPTMANN

As you go on with your music study, you will come to know a large number of sonatas, as well-

as many pieces which are not called sonatas, but which are written in the sonata form.

A sonatina is a small sonata; so, from your study of this Composition, you will gain some idea
of what a sonata is.

As you will see, this piece has several divisions, or movements —three, to be exact—and when
you have learned to play them, you will find that they go well together, yet they are delightfully differ-
ent from one another. You will find the same thing true of most of the sonatas which you study later.

You will also find that the first movement of a sonata has two separate themes, or melodies. In
studying this Sonatina, you will readily see that the first movement has two distinct parts (measures

1to 8, and measures 9 to 16); although you may find it hard to say whether these form two themes, or
two parts of the same theme.

The first movement should be played rather loudly, and in a fairly lively tempo (allegro moder-
ato). The second movement should be played more slowly (andante), and softly. The third movement
should be played more rapidly than the first (vivace), and about as loudly. Puiu mosso, the phrase
which you will find in the third movement, means “more rapidly”; so the last part of the final move -

ment should be played even faster than the first part.

In the first and second movements, especially, you will have need for tones which sing. To be
sure of producing such tones, you will find it helpful to review the part of Lesson 19, TECHNIC, which
tells about “Codrdinated Action in Producing Tones of Good Quality.”

The sixteenth notes in the third movement should be played with the wrist legato stroke.  (See
Lesson 10, TECHNIC.) The staccato notes in the same movement should be played so that they will
sound like sixteenth notes separated by sixteenth rests. (See Lesson 18, TECHNIC.)

Moritz Hauptmann (1792-1868) was a German violinist and composer whose works are noted for
their perfection of form. He was a pupil of the famous Ludwig Spohr, and was one of the teachers of

Ferdinand David and Joseph Joachim.
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VIOLIN

Sonatina

Op. 10, No.1
HAUPTMANN
For Violin and Piano

COMPOSITION

110
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VIOLIN COMPOSITION 151

Two Folk Songs

(Arranged for Two Violins by P. Marinus Paulsen)

The first of these folk songs is known as “Sourwood Mountain”; it comes to us from the mountain
regions of Tennessee and Virginia. The second is an old, old May song of the people in Cornwall County, in
England.

Both are as jolly as can be; so, when you have learned them well, you can really “let yourself go
in playing them. The first should have a broad swing to its rhythm; the second, a merry lilt. The meas-
ure accents should be made fairly strong in both. (See Lesson 6, GENERAL THEORY.)

As ypu will notice, you are asked to play rather softly at times, then again rather loudly. This wil
call for differences in the amount of pressure which you apply to your bow. (See Lesson 14, TECHNIC.)

‘When you play the Cornish May Song with your teacher, you will observe that your teacher’s parf
is a repetition of your own, most of the time, coming along four beats behind. Remember this as an ex-
ample of what we call “canonic imitation”.

Folk sengs are songs that are sung by the common people, and express, very largely, the character-
istics of the district or nation from which they come. They often celebrate some national event or senti-
ment. We sometimes think of them not as the work of individual composers, but, instead, the product of |-
a whole people. This, of course,is incorrect. Someone must have composed them sometime; but, in mostf
cases, the name of the composer is lost, or was never known. |

P. Marinus Paulsen, who has made the arrangements of these folk songs for two violins, is a conf
temporary American composer of Danish descent.

SOURWOOD MOUNTAIN

Moderato
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VIOLIN COMPOSITION 152

Bourrée

BRANDVIG

In this Composition, you will find one of those happy melodies which insist on“running through on€e’s

head”. Outside your practice periad, you will quite likely find yourself whistling or humming it.

The mood which this piece expresses is the gay mood of the dance. The Bourrée is one of the more

animated of the ancient dance forms.

The tempo mark, allegretto, tells you that your playing should be only moderately fast,with speed
well under control. It tells you also that your playing should sound light and cheerful. A/leg=effo is one

of those terms which give a cue not only to the tempo but also to the general nature of a piece.

Take care to make clear your measure accents and your measure pulses, and to play in strict time.

Perfectly even rhythmic movement always adds to the musical effect of a dance of this kind.

As indicated by the repeat marks, the first section, ending with measure 8, should be played twice,
before you go on with the rest of the piece. (See Lesson 7, GENERAL THEORY.)

The bowing is legato throughout, either with one stroke to each tone, or with one stroke slurred to
cover two tones. (See Lesson 5, TECHNIC.)

For directions to cover the playing of the double stops like those in measure 8, see Lesson 27,

TECHNIC.

The last two measures should be played rifardando (gradually slower), to bring about a satisfac-

tory ending.

Herbert Brandvig is an American violinist and composer who has given special attention to the

composition of pieces which may be mastered and enjoyed by violin students in the early stages of their

progress.

Copyright 1938 by A.J.Llewellyn. Imperial and International Copyright Secured
All rirhts reserved for all countries, including the right of translation
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VIOLIN COMPOSITION 152

Bourreée
BRANDVIG
For Violin and Piano
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VIOLIN COMPOSITION 153

Minuet
From the Concerto in F

: HANDEL
(Arranged for Violin and Piano by P. Marinus Paulsen)

Every century leaves a record of itself in works of art— buildings, books, paintings, costumes,

music, and many other things.

Much of our education is given to a study of this record. By this means, we live not only in our

owntimes,but also in the past, enjoying the best that has been thought and said and done in all ages.

We observe, as we study, that styles in art are always changing. This Minuet is a good example
of that fact.

It was written in the eighteenth century, and might have been played at that time for those who
danced the minuet. Now, it would seem out of place in a ballroom, but we enjoy it as a piece of mu-
sic which recalls a time when dancing was perhaps less exciting fun than now, but certainly a more

graceful diversion.

In playing this Minuet, your tempo must be unhurried, and your measure accents should be fair-

ly strong.

The changes from loud to soft, and from soft to loud, should not be made gradually, but suddenly .
This will require varied amounts of pressure on the bow. Be careful, however, never to exert too

much pressure, and to increase the speed of the stroke as you increase the pressure. (See Lesson 14,

TECHNIC.)

Watch carefully for tones which are to be played staccato. (See Lesson 18, TECHNIC.) A dis-

tinct contrast between connected and disconnected tones will add much to the charm of your playing.

As you will notice, the final measures are to be played very softly, and pizzz'cato. (See Lesson

22, TECHNIC.)

For biographical notes on George Frederick Handel, refer to Lesson 72, HISTORY. P. Marinus

Paulsen, who arranged this Composition for violin and piano, is a contemporary American composer.

Copyright 1938 by A.J. Llewellyn. Imperial and International Copyright Secured
All rights reserved for all countries, including the right of translation
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COMPOSITION 153

VIOLIN

Minuet

From the Concerto in F

HANDEL
(Arranged for Violin and Piano by P. Marinus Paulsen)
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VIOLIN COMPOSITION 154

Petite Berceuse
Op. 2, No. 2
LIPSKI
(Arranged for Violin and Piano by Sidney Silber)

The French title of this Composition simply means “little cradle song”. So, this piece is intended
to give us a picture of a fond mother lulling her child to sleep.

Perhaps it will help you to grasp the meaning of the music if you will think of this piece as a
poem in which we repeatedly come upon the words “Hush-a-bye” Do not the first three notes of the
violin part suggest these words? This phrase is used eight times altogether, although sometimes

it is changed a little:

93 ) 5 | Jf L
= e ——
L ,\,'——

This is a good example of what we call a figure, or motive, in musical form. (See Lesson 17,
FORM AND ANALYSIS.)

Some of the accidentals in this Composition (see Lesson 8, GENERAL THEORY), will call
for chromatic stopping, and in preparation for this, you will find it helpful to review Lesson 12, TECH-
NIC.

Refer to Lesson 14, TECHNIC, for instructions on how to bow so that you ean make effective cres-
cendos and decrescendos, as needed at many points in this piece.

The use of the mute (as called for by the words con sordino), will help to give your playing the
dreamy and far-away quality which a lullaby should<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>