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Columbia College
600 South Michigan Avenue
Chicago, lllinois 60605

(312) 663-1600

The Eleventh Street Campus
72 East Eleventh Street
Chicago, Illinois 60605

The Wabash Avenue Campus
623 South Wabash Avenue
Chicago, Illinois 60605

The Dance Center
4730 North Sheridan Road
Chicago, Illinois 60640

Columbia College takes pride in being
a place of change, innovation, and
flexibility. The information found in
this catalog is an accurate reflection of
Columbia as it exists as of the last ed-
iting date. While some details may
havechanged by the time you read this,
basic College policy and programs
remain essentially the same.

Graduate Division

Columbia’s Graduate Division offers
the Master of Fine Arts in Film/Video;
and the Master of Arts degree in the
following areas: Arts, Entertainment,
and Media Management; Dance/
Movement Therapy; Interdisciplinary
Arts Education; Journalism; Photogra-
phy; and Creative Writing and the
Teaching of Writing. For more infor-
mation on Graduate Division pro-
grams, please write or telephone the
Graduate Division Office at the Main
Campus.

Equal Opportunity
Columbia College complies with all
local, state, and federal laws and regu-
lations concerning civil rights. Admis-
sion and employment practices of the
College are free of any discrimination
based on age, race, color, creed, sex,
religion, physical handicap, and na-
tional or ethnic origin. The College is
authorized under federal law to enroll
non-immigrant alien students.

Accreditation
Columbia College is accredited at the
graduate and undergraduate levels by
the North Central Association of Col-
leges and Schools and by the Illinois
Office of Education.

Columbia College is a completely
independent and unaffiliated institu-
tion of higher education.

Programs, course offerings, and poli-
cies listed herein are subject to change,
modification, and/or deletion at any
time by action of the appropriate Col-
lege authorities
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I. A Message from the President

“Columbia’s education gives highest value to individual
excellence. This is not some vague, impersonal, or elitist
measure of individual performance. Instead, it is
Columbia’s expectation, indeed, insistence, that a student
work hard to achieve the best of his or her individual
potential. While Columbia is committed to open admis-
sions, the College definitely expects students to genuinely
stretch their goals and capabilities and to give good evi-
dence that they seriously want to be well educated. Colum-
bia gives students the opportunity to try what they will
and to freely explore and discover what they can do and
want to do. Columbia is a place where you will work hard
but not against one another, an unpressured and non-
competitive place where students can learn to respect their
own and other people’s individuality. Columbia puts full
opportunity before students and gives them every help to
use it. But, finally, the student is responsible for
learning!”

President




II. Mission of Columbia College

Columbia is an undergraduate and graduate college
whose principal commitment is to provide a comprehen-
sive educational opportunity in the arts, communications,
and public information, within a context of enlightened
liberal education. Columbia’s intent is to educate students
who will communicate creatively and shape the public’s
perceptions of issues and events, and author the culture of
their times. Columbia is a distinctly urban, commuter
institution whose students reflect the economic, racial,
cultural, and educational complexities of contemporary
America. Columbia conducts education in close relation-
ship to a vital urban reality and serves important civic
purpose by active engagement in the life and culture of the
City.

It is Columbia’s Purpose:

— to educate students for creative occupation in diverse
fieldsin theartsand media, and to encourage awareness of
their aesthetic relationship and the opportunity of profes-
sional choice among them.

— to extend educational opportunity by admitting un-
strictly (at the undergraduate level) a student population
with creative ability in, or inclination to, the subjects of
Columbia’s interest.

— to provide an unpressured college climate that offers
students an opportunity to try themselves out, to freely
explore and discover what they can and want to do.

— to give educational emphasis to doing, to the work of a
subject, by providinga practical setting, professional facili-
ties, and the example and guide of an inventive faculty
who work professionally at the subjects they teach.

— to teach students to do expertly the work they like, to
master the crafts of their intended occupations, and dis-
cover alternative opportunities to employ their talents in
settings other than customary marketplaces.

— to help students to find out who they are and to enjoy
themselves, discover their own voices, respect their own
individuality, and improve their self-esteem and self-con-
fidence.

— to offer specialized graduate programs which combine
a strong conceptual emphasis with practical professional
education, preparing students with mature interests to be
both competent artists and ionall




Columbia College offers students a
unique opportunity for specialized
instruction at a practical level in the
public arts and liberal arts and infor-
mation media. A well-recognized,
fully accredited, undergraduate and
graduate commuter college, Columbia
is conveniently located on Michigan
Avenue in the heart of Chicago’s South
Loop arts and business area. We are
close to major employers and are held
in high regard by the professional
world. Our Main Campus, overlook-
ing historic Grant Park, the lakefront,
and Buckingham Fountain, is easily
accessible by city and regional trans-
portation

With programs that seek to meet
student needs while making rigorous
academic demands, Columbia College
has cnnsxstent]v demonstrated its faith

to sl\apmg serious career possibilities
while giving students practical prepa-
ration for a broad spectrum of creative
occupations in theater, photography,
film, fine arts, graphic arts, interior
design, radio, television, music, dance,
marketing communication, journal-
ism, fiction writing, non-fiction writ-
ing, poetry writing, and management.
Our faculty and staff of working artists.
and creative educators serve a student
body made up of all cultural and eco-
nomic backgrounds.

Not surprisingly, this most stimulat-
ing combination of educational mo-
tives and influences finds its most dra-
matic expression within Columbia’s
thoroughgoing framework of liberal
education. With an enviable record of
pioneering achievements in linking
vocational arts training with liberal
arts studies, the College is proud of its
well-earned reputation as a primary
innovator and pacesetter within the
academic communit:

More than 5,500 undergraduate stu-
dents are currently enrolled in Colum-
bia. Our flexible formula for open
admissions, our practical program-
ming, and our high academic stan-
dards continues to attract motivated
students with high school diplomas
and also large numbers of transfer stu-
dents who come to us from other two-
and four-year institutions. Columbia’s

III. Introduction

pattern of continual growth has drawn
the attention and study of other col-
leges and universities.

We place a minimum number of re-
strictions on student course selection
and, otherwise, leave

support of the Albert P. Weisman
Scholarship Fund and the John Fis-
chetti Scholarship Endowment have
attracted critically acclaimed figures
from ths medla and communications
David Brinkley,

and’ major choices to students, their
departments, and the academic advi-
sors.

We doencourage students toexpand
the scope of their interests by taking
advantage of Columbia’s full comple”
ment of liberal arts offerings and the
interrelating courses that we make
available in all of the arts and media
The College provides a practical, skills-
building, “real world” education that
offers hands-on apprenticeships with
working professionals and on-the-job
equipment. But at the heart of our
uniquely effective educational ap-
proach lies our faculty, a cadre of dedi-
cated artists, scholars, and profession-
als who work at what they teach and
teach out of the living spirit of what

Pierre Salinger, Helen Thomas, David
Broder, Tom Wicker, the late Frank
Reynolds, John Chancellor, and Sey-
mour Hersh. In addition, the John Fis-
chetti political cartoon competition,
organized in 1981, has become a na-
tional event with more than 150 promi-
nent cartoon journalists submitting
entries. The Hair Trigger series and
other publications have won national
renown and afford students the oppor-
tunity to showcase their fiction and
other prose forms and poetry. Presen-
tations at Columbia’s Dance Center
and at the Eleventh Street Theater give
students professional performance
opportunities which overflow with
vigor and culture into the life of this
city and stimulate fresh interest in our

attracts them to conti g their
work into viable and rewarding modes
for their lives. This unusual group of
teachers brings practical expertise di-
rectly into the classroom.

Because Columbia College has al-
ways been an active member of the
Chicago community, its influence
extends beyond the classroom. We
reach a major metropolitan area that
values our tangible and widespread
business, professional, and cultural
contributions. For example, the Career
Beginnings Program, a cooperative
effort with Chicago City-Wide Col-
leges, is a program to assist 100 low-
income, highly motivated high school
juniors to identify and take advantage
of career opportunities, gain admis-
sion to post-secondary education, and
enter the work force in their respective
fields; and the Center for Black Music
Research is an important resource for
Columbia students and the commu-
nity at large.

Special lectures, seminars, and con-
ferences, offered by individual depart-
ments and open to the public, bring to
Chicago distinguished leaders in many
fields. (For a fuller description of what
our departments offer, see “Special
Programs and Activities.”) Benefits in

, and students.
Showings of student films and exhibits
of student work in photography, fine
arts, and professional art and photog-
raphy provide another kind of oppor-
tunity for students to develop.

History

The history of Columbia College re-
flects a spirit of affection, respect, free-
dom, and social concern. Our origin
dates back to 1890, the days immedi-
ately preceding Chicago’s famed Co-
lumbian Exposition, when the Colum-
bia College of Oratory was founded.
During the next several decades, the
College experienced numerous vari-
ations in direction and name until Co-
lumbia College, as we know it today,
emerged in 1964.

Established with the intent of fash-
ioning a new approach to liberal arts
education, the “new” Columbia Col-
lege attracted students who sought an
alternative to the highly structured
academic experience offered by most

colleges and uni
Thereisanair of originality and vualny
here that makes room for a free ex-
change of ideas among students, fac-
ulty, and administration. Weexistinan




environment that is both healthy and
humane, an environment that places
positive demands upon the students,
their aspirations, potentials, capabili-
ties, and talents.

Since its new beginnings in 1964,
Columbia has enjoyed steady and dra-
matic growth. Sensitive to the educa-
tional needs and trends of the contem-
porary world, Columbia has added
new academic departments, designed
programs, and redesigned courses to

With the exceptions of English, Lib-
eral Education, and Science/Mathe-
matics, all of these departments offer
major programs leading tomastery of a
set of skills and a body of knowledge
that go beyond a liberal education.
Specialized or concentrated groups of
courses within each major permit stu-
dents to prepare for a particular career.
This structure is explained fully in
Section VII of this catalog under “Aca-
demic Program and Policies.”

provide a more and
responsive curriculum. Student enroll-
ment has multiplied rapidly, making
today’s Columbia the largest private,
independent, four-year college in Illi-
nois. The College’s facilities have ex-
panded, too, and now include four
separate buildings.

Throughout the changing history of
Columbia College, its spirit of original-
ity and inventiveness has remained
constant. More importantly, Col-
umbia’s commitment to high-quality
education through community in-
volvement and its “open door” to any
student or new idea continue to this
day.

College Program

Columbia’s Undergraduate Division
offers programs of study leading to the
Bachelor of Arts degree. Since Colum-
bia encourages students to explore
many areas while working toward this
degree, it is not necessary that a major
field be declared. We support a crea-
tive, integrated, and self-chosen ap-
proach to education. We stress inter-
disciplinary programs of study which
allow students more alternatives in the
shaping of careers. Academic depart-
ments are as follows:

Art
Dance

English

Fiction Writing
Film/Video

Journalism

Liberal Education
Management

Marketing Communication
Photography
Radio/Sound
Science/Mathematics
Television

Theater/Music

An imp aspect of Columbia’s
academic program is the general stud-
ies requirement which ensures a solid
educational base in the liberal arts and

The Chicago Public Library Cultural
Center.

In the Main Campus Building, Co-
lumbia offers unusually comprehen-
sive facilities for professional quality
training in the arts and media: two
complete color television studios, both
black-and-white and color darkrooms,
fiveradiostudios plus an FM broadcast
station, WCRX 88.1, extensive film and
video editing studios, six microcom-
puterlabs, more than 30,000 square feet
of fine arts and graphic arts studios,
and slide lecture rooms for visiting
artists. In addition, each department
trains its students on state-of-the-art

sciences. Among totaling
48 semester hours, are courses in com-
position, science, mathematics, social
sciences, humanities, literature, and
history which place the student’s artis-
tic pursuits in the broader context es-
tablished by the cultural history of
societies. Students may take advantage
of Columbia’s generous cross-refer-
encing of studies in Liberal Education
and Science with those in the various
arts and media in order toadd perspec-
tive and depth to their chosen career
pursuits. (For a full discussion of the
general studies distribution require-
ment placed upon the above 48
semester hours, please read carefully
Section VII of this catalog, “Academic
Program and Policies.”)

Location, Facilities, and
Resources

Columbia’s location in Chicago’s
South Loop presents the student with
many attractions and advantages. Our
physical plant consists of four primary
buildings in excess of 500,000 square
feet. The Main Campus at 600 South
Michigan Avenue is a 15-story build-
ing with views overlooking Lake
Michigan. Many of the city’s other
major academic institutions are just a
few blocks away, including DePaul
University, Roosevelt University, The
School of the Art Institute, The Ameri-
can Conservatory of Music, Sherwood
Conservatory of Music, Spertus Col-
lege of Judaica, John Marshall School of
Law, and Kent School of Law. Also
within walking distance are the theater
district and many of Chicago’s re-
nowned cultural facilities such as The
Art Institute of Chicago, Orchestra
Hall, The Field Museum of Natural
History, The Adler Planetarium, and

Other facilities housed in
this bulldmg are the library, student
lounges, and the Museum of Contem-
porary Photography.

The Wabash Annex Building is a
200,000-square-foot facility designed
by Solomon Beman in 1895 and consid-
ered to be an outstanding early ex-
ample of the work of the world-re-
nowned Chicago School of Architec-
ture. This facility houses the College’s
Departments of English, Fiction Writ-
ing, Science/Mathematics, Journal-
ism, Marketing Communication, Man-
agement, and Liberal Education as
well as the College bookstore, the
Myron Hokin Student Center, and
other student support services.

Columbia’s Eleventh Street Campus
underwent extensive renovation in
1983. The 400-seat theater is now com-
pletely restored to its former Art Deco
grandeur, and a new control and pro-
jection booth complex have been
added. A 3,300-square-foot photo stu-
dio with ten shooting bays and a 3,300~
square-foot film studio equipped for
shooting 16mm film and 3/4 inch and
1/2 inch videotape are also new. Fi-
nally, new acoustically controlled
music practice and band rooms and a
new student lounge now supplement
the existing studio theater, movement
room, general classrooms, video ed-
iting facilities, and art gallery.

The Dance Center of Columbia Col-
lege houses the offices of the Dance
Department and contains a 225-seat
performance space, ballet studio, Tai
Chi studio, and sound lab.

Library

The Columbia College Library and
Instructional Services Center, located
in the 600 South Michigan Avenue
building, providesalargeand growing




body of information as a resource for
study and research. It includes a wide-
range of materials in a variety of for-
mats including books, periodicals,
microforms, slides, films, videorecor-
dings, and audiorecordings. Many of
these materials are a part of the George
S. Lurie Fine Arts collection of visual
and performing arts materials. Special
collections include items for Black
music research, and film and television
scripts for intensive screen studies.

The library staff providesa variety of
services including reference, com-
puter-assisted database searching, in-
terlibrary loan, term paper counseling,
library tours, bibliographic _instruc-
tion, and a full range of audiovisual
services. The Library Computer Sys-
tem (LCS), the LIBRAS consortium,
Infopass, and the Roosevelt University
Library extend the Columbia Library
beyond its immediate walls and sig-
nificantly increase the Columbia Li-
brary user’s access to information (for
more detailed explanations, see page
).

Museum and Gallery

The Museum of Contemporary Pho-
tography of Columbia College is lo-
cated on the first and mezzanine floors
at 600 South Michigan Avenue. It pres-
ents exhibits of photography from the
College’s Permanent Collection, as
well as the work of professional artists
fromaround the world. The Museum’s
facilities include four galleries, a Col-
lection storage vault, the Illinois Pho-
tographers Project Print Study Room, a
classroom, preparation rooms, and
offices. Courses in the Museum Studies
Program, sponsored by the Depart-
mentof Photography, are taught by the
Museum’s professional staff.

The Columbia College Art Gallery is
located on the main floor of the Elev-
enth Street Campus at 72 East Eleventh
Street, the site of the theater and music
building. This 1,250 square foot gal-
lery, which was completed in 1984,
each year presents a series of exhibits
by professional artists and Columbia
College students. At the end of each
academic year, three exhibits are pre-
pared from the work of students in the
areas of photography, fine art, and
professional art and photography.
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IV. Admissions

Columbia’s Summu Institute offers

Thy for

k program to intro-

to Columbia College is a high school
diploma or successful completion of
the General Education Development
(GED) Test.

In addition, the College particularly

seeks applicants who, through corre-

e or personal interview,
show interest in and potential for de-
velopment through a creative and
demanding learning experience. All
applicants must submit a graduation
transcript from high school (or official
GED Test scores) and a transcript from
each college attended. Transcripts and
all other documents submitted for
admission application will be kept by
the College.

Columbia College considers many
factors in evaluating a student applica-
tion. The American College Test (ACT)
and Scholastic Aptitude Test (SAT)
scores may be helpful in reviewing an
applicant’s file, but neither is required.
Nevertheless, it is valuable for a high
school student considering a college
career to take one or both of these tests
prior to application

There is no application deadline;
however, interested students must
submit the necessary documents in
sufficient time for a thorough evalu-
ation by the College prior to the begin-
ning of the term.

Acceptance

You will receive notification of accep-
tance by mail from the Admissions
Committee. Upon receiving notice of
formal acceptance, the student is re-
quired to pay a one-time non-refund-
able acceptance fee.

Special Admissions

Current high school juniors or seniors
may, upon recommendation of their
high school counselor and approval by
Columbia’s Director of Admissions,
enroll in one course per semester while
continuing their high school curricu-
lum. College credit thus earned will be
awarded when the student’s gradu-
ation transcript from high school is
submitted during the regular admis-
sions process.

high school juniors
and seniors to the college experience.
Courses from almost every depart-
ment are offered through the Summer
Institute and, with only slight altera-
tions, are comparable in content to
those taken by regular Columbia stu-
dents. Each successfully completed
course carries two transferable
semester hours of credit to be awarded
when the student’s graduation tran-
script from high school is submitted.
For more information on both of the
above programs, contact the Admis-
sions Office.

Students who have not completed
high school or the GED Test may be
considered for admission on an indi-
vidual basis; however, they must show
proof of high school graduation before
the conclusion of their first year of
course worl

Foreign Students

Foreign students are required to sub-
mit official records of all previous sec-
ondary and post-secondary education.
Transcripts in a language other than
English must be accompanied by a
certified ob-

admissions requirements have been
tulfilled, the student has been granted
full written acceptance by Columbia
College, and payment of the one-time,
non-refundable acceptance fee has
been received. To remain in compli-
ance withimmigration regulations, the
foreign student must be enrolled for a
minimum of 12 semester hours (full-
time) each term.

Tuition

Tuition is determined by the number of
semester hours for which the student is
enrolled each term.

Full-Time Student:
12 to 16 Semester Hours

Part-Time Student:
1to 11 Semester Hours

For current tuition, consult the Tui-
tion/Fees Schedule.
Registration and Related
Fees

In addition to tuition, entering stu-
dents are charged the following fees:

tained from an American Consulate or
a national Department of Education.
Applicants from non-English speak-
ing countries must demonstrate profi-
ciency in the English language by sub-
mitting TOEFL (Test of English as a
Foreign Language) scores or by suc-
cessfully completing courses in Eng-
lish for foreign students at a college or
university in the United States or by
completing such courses at a recog-
nized English language program in a
foreign country. Substantiation of
English language proficiency must bc
prior to 11 at

Fee: Charged cach
term, non-refundable.

Acceptance Fee: Charged only when
the student enrolls in Columbia Col-
Ieg,e for the first time, non-refund-
able.

Library/Materials Deposit Fee:
Charged only when the student en-
rolls in Columbia College for the first
time, refundable.

Scheduling Change Fee: Charged
for each class change made after the

lumbia.

Each foreign student must complete
the College’s financial affidavit and
haveall signatures officially notarized,
indicating that he/she has made fully
satisfactory arrangements for financ-
ing all educational and living expenses
while attending Columbia College.

An 120 Foreign Student Certificate
of Eligibility will be issued only after

period is over (does not
apply when a change is initiated by
the College).

For the currentamount of the above
fees, consult the Tuition/Fees Sched-
ule.




Tuition Payment Plans
Students may choose any of the follow-
ing tuition payment plans:

Full Payment in Advance: All tui-
tion and fees paid in cash before the
end of the first week of the semester
obtain a five percent discount on the
basic tuition only; this discount does
not apply to fees or other charges.

“Paid in cash” means a payment
either from the student’s own funds
orby a guaranteed loan check which
is available for deposit within the
first week of the semester. Scholar-
ship awards, irrespective of source,
do not constitute a payment in cash.

Tuition and fees are due and pay-
able in full at the beginning of each
semester. Delaysin receiptof student
guaranteed loans and outside schol-
arships must be fully documented by
the student at the time of registra-
tion.

Credit Card Plan: Columbia College
accepts Visa, Master Card, and
American Express for payment of
tuition and fees. Credit cards can be
used only to pay such charges in full
and may not be used for partial pay-
ment. Credit card payments are ac-
cepted only during the two weeks of
registration and during the first
week of classes. The five percent cash
discount does not apply to payment
by credit card

Four Payment Plan: All tuition and
fees can be paid in four equal install-
ments scheduled throughout the
semester. Arrangements for this plan
must be made at the time of registra-
tion.

The four payment plan is available
only to students who pay all or some
part of their charges from their own
funds. Payments from grants, guar-
anteed student loans, and scholar-
ships are due as soon as the funds
becomeavailable. Ifaid funds are not
sufficient to pay all charges, the part
that is to be paid from the student’s
own funds may be paid in four in-
stallments, beginning the first week
of the semester.

A charge of six percent on any un-
paid balance after the final due date
will be added to the outstanding bal-
ance, and a $10 charge will be assessed
by the College for any check returned
for any reason.

The purpose of Columbia College is to
educate, and this endeavor cannot be sup-
ported without funds. It is expected that
students will handle their financial obliga-
tions in a prompt, conscientious, and re-
sponsible manner.

Class Service Fees

Class service fees support a variety of
educational expenses, maintain special
facilities, and provide the instructional
materials and supplies necessary for
Columbia’s high standard of educa-
tion.

With its emphasis on the public arts
and information media, Columbia of-
fers an unusually large and varied
number of courses which require ex-
pensive equipment and special facili-
ties. Replacement, enlargement, and
maintenance is expensive, and such
costs are even more sensitive to infla-
tion than traditional instructional
costs. Moreover, Columbia tries to
provide a wide variety of equipment
and facilities which students may use
fortheir individual projects since many
of these materials and services can be
purchased in quantity more economi-
cally and conveniently by the College
than by individual students.

Through the use of class service fees,
Columbia has been able to keep tuition
low. This has been accomplished by
charging class service fees for those
particular subjects for which material
and supply costs are highest, rather
than by raising everyone’s tuition. For
a listing of current class service fees,
please refer to each semester’s Regis-
tration Information and Class Sched-
ule.

Students with Unpaid
Charges

Students returning to the College with
an unpaid balance from the previous
semester will not be permitted to regis-
terortoattend classes untilall accounts
have been paid in full or satisfactory
arrangements to do so are recorded by
the Bursar’s Office.

Withdrawal from Classes

If a student interrupts enrollment dur-
ing the semester, the following refund
schedule shall apply. Any amount
owed by thestudentis dueand payable
at the time of withdrawal. The effective

date of withdrawal is the date the with-
drawal is transacted in person by the stu-
dent or by an authorized representative in
the Records Office; if the student does not
withdraw officially, all tuition for the term
will be charged. All accounts are consid-
ered active until the effective date of
withdrawal.

Effective Date of  Percent Tuition ~Percent Class
Withdrawal During:  Reduction  Fee Reduction

First Week of Classes  100% 100%
Second Week of Classes  80% 0%
Third Week of Classes ~ 60% 0%
Fourth Week of Classes  40% 0%
Fifth Week of Classes 0% 0%

This pertains to the fall and spring
semesters only.

The shorter summer session has the
following reduction policy:

Effective Dateof  Percent Tuition Percent Class

Withdrawal During: Reduction  Fee Reduction
First Week of Classes  100% 100%
Second Week of Classes 0% 0%




To ensure that no student is deprived
of educational opportunity for lack of
funds, Columbia College makes every
effort to help students seek out and
obtain financial assistance whenever
necessary. The services of the Financial
Aid Office are available to all students,
and the Career Services Office will pro-
vide information relating to part-time
employment.

Although every effort is made to
help students meet their college ex-
penses, the final financial responsibil-
ity rests with each student. At registra-
tion, each student is expected to ar-
range for payment of tuition and fees
with the Bursar. Those who have se-
cured financial aid should bring their
proof of award to registration.

Major sources of financial assistance
available to Columbia College stu-
dents include state programs, federal
programs, the Work-Aid Program, and
several scholarship programs.

The most comprehensive gift/aid
program available to Illinois residents
is the Monetary Award Program of the
Illinois State Scholarship Commission.
It is non-competitive; neither test
scores nor high achievement are re-
quired for funds to be awarded. In-
stead, assistance is based on a compre-
hensive review of the student’s finan-
cial situation and the specific costs of
the college of choice. Out-of-state stu-
dents are urged to inquire about simi-
lar programs available through their
home states.

V. Financial Aid

The following financial aid pro-
grams areadministered by the College:

Federal Programs
Pell Grant

College Work-Study Program
(CW-5)

Supplemental Educational
Opportunity Grant (SEOG)

Veterans’ Benefits (GI Bill)

Social Security Benefits

State Programs

Illinois State Scholarship Monetary
Award Program (ISSC)

Illinois Guaranteed Loan Program
(IGLP)

Parent Loans for Undergraduate
Students (PLUS)

Supplemental Loans for Students
(SLS)

Where applicable, students may re-
ceive assistance from other agencies
such as the Department of Rehabilita-
tion Services (DORS).

New Jersey, Pennsylvania, Massa-
chusetts, and Vermont award funds to
residents who plan to pursuesstudiesin
another state.

The eligibility requirements and availa-
bility of funds for federal and state spon-
sored programs vary from year to year
based on appropriations and revised regu-
Iations. Students are encouraged to apply
as early as possible. A financial aid hand-
book, “Financing Your Education at
Columbia College,” is available to stu-
dents from the Financial Aid Office. It
fully explains each of the programs and
scholarships at Columbia and lists
requirements and application proce-

Institutional (Columbia)

Programs

Work-Aid

Columbia College Work-Aid (CCWA)
offers employment to qualified full-
time students with the salary applied
to tuition only. Students work as tech-
nical assistants, clerical, and secretarial
personnel, or staff as assigned by the
College.

Scholarships
Through the generosity of friends and
patrons, Columbia College Scholar-
ship Programs offer four separate an-
nual awards:

The John Fischetti Scholarship

The Constantine C. and Caroline Lia
Pougialis Endowment

The Albert P. Weisman Memorial
Scholarship

Thaine Lyman Memorial Scholarship

Details on these merit scholarships and
grants may be obtained from the Office
of the Dean of Student Services. Also
see “Financial Aid” in the “Columbia
College Student Handbook.” The Of-
fice of the Dean of Student Services
maintains current information on pri-
vate awards for which Columbia stu-
dents may be eligible.

Grants
Columbia College Financial
Assistance Grant




VI. Student Support and Services

Student Life
The Myron Hokin Student Center pro-
vides services and programs to aug-
ment the educational process of stu-
dents and to assist them in achieving
their maximum degree of personal
development, to help them deal more
effectively with life situations and to
teach them to know and accept social
responsibilities. In addition to the
Hokin Student Center, a variety of
student organizations exist to provide
students the means to shape their lives
during their college years. More de-
tailed information on student life, or-
anizations, and servicesisavailablein
the Student Handbook.

Student Conduct Code

It is assumed that all students will
conduct themselves with maturity and
responsibility, and will be fully re-
spectful of one another, of the staff and
faculty of the College and of the build-
ings and facilities. There is consider-
able traffic in all classrooms and facili-
ties every day. It is imperative that all
members of the College community
contribute conscientiously to the order
and cleanliness of the premises. Please
be advised that:

—The drinking or possession of al-
cohol and the possession or use of
illegal drugs on College premises, or
at events sponsored under the aus-
pices of the College is strictly forbid-
den;

— Abuse, vandalism or theft of Col-
lege property, or unauthorized entry
to College facilities may constitute
grounds for i

The Student Conduct Code is ad-
ministered through the Dean of Stu-
dent Services' Office. Please refer to the
Student Handbook for additional infor-
mation.

Academic Advising

The Academic Advising Office is the
primary source for information and
assistance throughout the student’s
entire college career. The two-part ori-
entation offered by Academic Advis-
ing prior to each semester is the
student’s first opportunity to acquire
the detailed information about
Columbia’s wide variety of programs,
services, and opportunities that will
facilitate the first term. In addition,
each new student, freshman or trans-
fer, is encouraged to visit Academic
Advising during the first term, to dis-
cuss any questions, problems, or con-
cerns.

Advisors are available by appoint-
ment or on a walk-in basis. The advi-
sors work closely with all students and
are particularly concerned with those
experiencing academic difficulties.
Referral to various support services is
provided for any problems, personal

graduation. Announcements of work-
shops, seminars, recruitments, and an
annual Career Fair are posted through-
out the school.

Columbia College’s Work-Aid/
Work-Study programs are admini-
stered by the Office of Career Services.
These programs provide on-campus
employment opportunities for stu-
dents enrolled full-time at Columbia
College. Interested students who qual-
ify for these programs, should contact
the Office of Career Services for further
information.

Internship/Co-op Program
This program integrates classroom
theory with practical work experience
by placing students in training posi-
tions in the field of their vocational or
academic concentration. Former In-
ternship projects have included re-
search positions in news and s
writing at various local radio stations,
television production assistantships in
large and small production houses and
cable outlets, assistantships in public
relations and box office sales manage-
ment, and graphic and advertising
! ] ; w4

or academic, which may affect your
college career. Advisors assist students
in selecting majors, understanding
general studies requirements or deter-
mining postgraduate options. The
Academic Advising Office also has a
resource and referral center containing
information pertaining to all aspects of
a college education.

Throughout each school year, the
Academic Advising Office sponsors
many special events and workshops to

~Students who knowingly obstruct
or disrupt College activities may be
subject to disciplinary action;
—Students are expected to address
their course work and examinations
with personal integrity and pride of
achievement. Academic dishonesty,
cheating or plagiarism may result in
lowered grades and/or dismissal;
—Students who engage in sexual
harassment or other unacceptable
acts of behavior are subject to disci-
plinary action or dismissal.

both the development and
involvement of all students. We urge
students to avail themselves of all

ps. The p Cool
nator of the Office of Career Services, in
conjunction with the faculty, works
with the student and the employer to
ensure that the student is provided
witha worthwhile learning experience
closely related to the academic pro-

gram.

To be eligible, the student must have
been registered at Columbia for at least
two semesters prior to participating in
the Internship Program. The student
must also be in good academic stand-
ing, have a 3.0 or better average, and
receive two faculty recommendations.

Academic Advising services.

Office of Career Services

The Office of Career Services assists
students and alumni in assessing their
interests and skills, defining their ca-
reer objectives, planning their job-
search strategy, and locating employ-
ment opportunmes The majority of

Student: ted to pay tuition for
credits earned in this program.

The field placement must relate to
the student’s academic concentration
and offer a useful learning experience.
To qualify, students must have com-
pleted 90 semester hours with 30 hours
earned in the major area. Internship
positions can be taken either with or
wllhoukconcurrenkdassesoncampus

for the

ur obtain
their el of s!udy withirs one year of

Pro-
E;am is through the Office of Career
rvices.




Records Office

The Records Office is responsible for
registration and academic records, and
provides the following services to stu-
dents: provision of official and unoffi-
cial transcripts of the student’s aca-
demic record; verification of enroll-
mentand degrees awarded; and notifi-
cation of changes to the academic rec-
ord, including grade changes, the
award of transfer credit and semester
grade reports. Grades are mailed to
students approximately two weeks
after the close of the term. Throughout
the school year, students may review
their transcripts in the Records Office.
Studentsreceive updated transcripts at
the beginning of each school year to
help in registration and program plan-
ning. The information contained in
student records is protected under the
Family Educational Rights and Privacy
Act of 1974 (P.L. 93-380, sect. 515), as
amended (P.L. 93-568, sect. 2).

Veterans’ Affairs Office

The Veterans’ Affairs Office provides

veterans and the children of deceased

or disabled veterans with assistance in
their claims for

In 1987 Columbia College joined two
library networks. The Library Com-
puter System (LCS) not only allows
users to search the collection of the
Columbia College Library via com-
puter, but also allows them to search
for and request materials from ap-
proximately thirty other schools
throughout Illinois. LIBRAS, a consor-
tium of sixteen Chicago-area colleges,
promotes cooperative collection devel-
opment and shared access to library
materials.

Columbia College students, faculty,
and staff have borrowing privileges at
all LCS and LIBRAS schools, as well as
at Roosevelt University (430 South
Michigan Avenue). Roosevelt Univer-
sity has a 300,000-volume library con-
centrating on the liberal arts.

Through Infopass, arrangements can
be made to use the resources of the
many special libraries and information
centers in the Chicago metropolitan
area.

So that students may become more
aware of the materials and services
available from the library, library tours
are conducted reqularly at the begin-
ningof each semester. These toursarea

benefits to the Veterans’ Administra-
tion (GI Bill payments). Students who
may be unsure of their eligibility for
benefits from the Veterans’ Admini-
stration should ask for counseling at
the Veterans’ Affairs Office.

Alumni Office

The Alumni Office maintains a na-
tional network of Columbia graduates
and, through correspondence and

duled part of first and second
semester freshman English composi-
tion courses. Special sessions are avail-
able for students who request assis-
tance developing term papers.

The library’s staff of professional
librarians is ready to help students
with their research and reference
needs, to facilitate the use of other li-
braries’ resources, and to provide per-
sonalized library assistance

Math A 1ce Program

of alumni
keeps graduates informed of new de-
velopments at the College. On request,
the Alumni Director puts graduates in
touch with former classmates.

Library Services

The College Library provides a com-
fortable environment in which to
study, view, and read. Columbia’s li-
brary features collections of materials
pertaining to Black music, finearts,and
scriptwriting, as well as extensive col-
lections of general and reference mate-
rials. The audiovisual collection in-
cludes videorecordings, films, slides,
and audiorecordings. The library hasa
quiet study room, media viewing
rooms, equipment for viewing micro-
forms, photocopiers, and numerous
study carrels.

Math tutors are students who are pro-
ficient in math and currently enrolled
in a well-designed training course en-
titled “Math Application in Arts and
Communications.” In this course, tu-
tors study advanced math on an indi-
vidual basis in addition to learning
techniques of math tutoring for arts
and communication students.

Tutors are available for individual
assistance from 9 a.m. to 7 p.m. Mon-
day through Friday. These tutors offer
assistance not only to students who
enroll in math and science classes, but
also to any Columbia student who
encounters math-related problems ei-
ther in coursework or in daily living.

Tutorial Program in
Language Skills

The Writing Center, a multi-purpose
resource for Columbia College stu-
d faculty, providesind
ized assistance tostudents who require
help with understanding and generat-
ing writing assignments or improving
reading skills. Specialized help is also
available forstudents learning toread /
write English as a second language
Writing Center staff are specially-
trained undergraduates and profes-
sionals dedicated to addressing the
immediate needs of all students. After
diagnosing writing strengths and
weaknesses, tutors provide instruction
and exercises aimed toward helping
students become self-directed, inde-
pendent writers. The Writing Center
maintains an extensive reference li-
brary and has computer equipment
available for student and faculty use
Writing assistance may be provided for
one or two credit hours on a weekly
basis, either with or without an ap-
pointment. Open 9 am. to 8 p.m.
Monday through Thursday, and 9.a.m.
to4 p.m. on Friday, the Writing Center
is located in Room 702 of the Wabash

Campus.




VII. Academic Program and Policies

The Bachelor of Arts

Program

Columbia College places few restric-
tions on students’ choice of courses.
Beyond the minimum distribution of
credits listed below, only those under-
lined are the College-wide require-
ments.

All students who receive the Bache-
lor of Arts degree must successfully
complete 124 semester hours of study
including one writing intensive course.
Forty-eight of these 124 hours are de:
ignated as the general studies distribi-
tion requirement and must be minimally
fulfilled as follows:

Area or Semester
Course Hours
English Requirement 6
History 6
Literature/Humanities 9
Science/Mathematics 9

(One mathematics course recommended)
Social Sciences 6
Computer Applications Requirement 3

Electives (from General Studies) 9
48

Note that with the exception of
“English Requirement” and “Com-
puter Applications,” all courses taken
to fulfill the general distribution re-
quirement are selected at the complete
discretion of the student, as long as the
courses selected are from the general
studies curriculum. Courses in the
Liberal Education, Science/Mathe-
matics, Fiction Writing, and English
Departments, many All Campus
courses, and a varying group of
courses drawn from the arts and media
departments are designated as general
studies courses. Students may not apply
more than two courses originating in their
major department to the general studies
distribution requirement.

Students may employ either of the
following two academic options in
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accruing the remaining 76 semester
hours required for the Bachelor of Arts
degree:

1. A non-major student may elect to
chart a fully individualized aca-
demic progam, enrolling in any
course offered by Columbia, pro-
vided that prercquisites are met.
Non-majors are encouraged to con-
sult an Academic Advisor to work
out a meaningful course of study,
define career and academic goals,
and take advantage of the broad
range of educational opportunities
offered by Columbia.

2.1fa student declaresa major course
of study from the 11 offered by Co-
lumbia, he or she will complete a
maximum of 60 semester hours of
course work in that subject; the Art
Department’s Interior Design con-
centration is the only exception to
this rule, requiring 66 semester
hours. Each major is divided among
core courses, usually amounting to
about 36 hours, and a choice of any
one of several groups of courses
which offer concentrated or special-
ized study within the major field.
These “concentrations,” as they are
commonly referred to, usually
amount to 24 semester hours.

This is a general outline. Some ma-
jors call for fewer semester hours de-
voted to core courses, and some call for
fewer semester hours of specialized
courses than the figures given above.
For more information on majors and
areas of concentration, please refer to
the department and course descrip-
tions in Sections VIIIand X of this cata-
log. For further details, contact the
individual department that interests
you.

Any semester hours short of 124 that
remain after the general distribution
requirement and the major require-
ments have been met may be taken as
electives from any department in the
College, provided that prerequmte;
are met whenever necessary.

Class Standing

Candidates for the Bachelor of Arts
degree are classified by the number of
semester hours completed:

Freshman 0 -29 semester hours
Sophomore 30 - 59 semesterhours
Junior 60 - 89 semester hours
Senior 90 -124 semester hours

Transfer and Advanced
Credit

Columbia accepts a maximum of 88
semester hours in courses completed
with a “C” grade or better from other
accredited senior colleges and univer-

sities. In some instances, 20 percent of
o |

witha grade of “D” may be. applicable.
Transfer credit from two-year colleges
and/or the CLEP (College Level Ex-
amination Program) is limited to a
maximum of 62 semester hours. If a
student has attended both a four-year
and a two-year college, the maximum
number of transfer credits acceptable
will be 88. Of the remaining balance of
hours whicha transfer student needsin
order to qualify for the Bachelor of Arts
degree, a minimum of 36 semester
hours must be taken at Columbia, and
the final 12 semester hours must be
taken in residence.

Students desiring advanced stand-
ing (transfer credit) based on CLEP
results should have official records
sent to Columbia’s Admissions Office.

Scores of three, four, or five on Ad-
vanced Placement tests may also be
accepted as transfer credit, and official
records should be sent to the Columbia
Admissions Office for consideration.

Credit for CLEP and Advanced
Placement tests is applicable only to
students with freshman or sophomore
standing and is considered inappropri-
ate for more advanced students. In
general, transfer credit is not appli-
cable after a student has achieved sen-
ior standing.

Under special circumstances, a stu-
dent may be granted credit for life and
work experience. Credit for life and
work experience may not exceed 16
hours. Apply to the Dean of Student




Services for evaluation of non-school
learning experiences.

Veterans may be eligible for active
duty and service school credit on the
basis of information from official cop-
ies of military records.

All transfer credit is awarded by the
Records Office upon evaluation of offi-
cial transcripts submitted.

Satisfactory Academic
Progress Policy

All full-time undergraduate students
will be given amaximum of 12 terms to
complete their Bachelor’s degree. Stu-

dents enrolled for less than six
semester hours must satisfactorily
complete all course work. The mini-
mum acceptable grade point average
for each term is 2.0.

Grades of incomplete (“I”), with-
draw (“W”), pass (“P"), and audit
(“Au”) are not included in the compu-
tation of the grade point average, but
they do affect the completion rate re-
quitement. Grades of “A,” “B," “C,"
and “D” are included in grade point
calculations and count toward satisfy-
ing the minimum completion rate. Fail-
ure grades affect the grade point
average adversely and do not count

Grading System

Columbia’s grading system is listed below. Grades reflect the instructor’s judg-
ment of a student’s achievement, improvement, effort, and motivation within the

framework of this system.

Grade Description Grade Points
Awarded

A Excellent 4
B Above Average 3
C Average 2
D Below Average 1
F Failing 0
P Pass (completed course work) 0

Not computed in grade point average (GPA). The

pass/fail and audit options are to be declared

before the end of the fourth week of class by

completing a form obtained in the Records Office.

Your instructor’s approval is required. Once the

grade has been posted, it may not be changed to

another letter grade.
1 Incomplete 0

The “I” grade is issued when the student makes

definite arrangements with the instructor to com-

plete course work outside of class before the fol-

lowing semester has ended. A student may not

complete work by attending the same class during

the next semester. “I” grades automatically con-

vert to “F”s if course work is not satisfactorily

completed by the end of the first semester follow-

ing the semester for which the grade of “I” was

originally assigned.
w Withdraw 0
Au Audit 0

For more information on grading, calculating the grade point average, and other
academic policies of Columbia College, consult the Student Handbook.

toward satisfying the minimum com-
pletion rate requirement. Repeated
courses, other than those required to
fulfill major requirements, may affect
the grade point average and comple-
tion rate.

The completion rate is based upon a
student’s semester date of entry to the
College and cumulative enrollment
hoursatthe fourth week of each term of
enrollment. Students’ progress will be
measured at the end of each term. Any
student who subsequently fails to meet
the minimum completion rate or re-
quired grade point average will be
subjected to the following procedure:

Following each term of non-compli-
ance, the student will be notified in
writing of his/her status. Counseling
will be available, and eligibility for
financial aid will continue. Also note
that students who do not complete the
degree requirements within the speci-
fied time frame may not be eligible to
receive financial aid.

Following the fourth consecutive
term of non-compliance, the student
will be excluded from the College for a
minimum of one academic year.

If during his/her absence from the
Collegeastudentattends an accredited
institution, completes the equivalent of
six semester hours of course work, and
achieves a cumulative grade point
average of “B” for all attempted course
work, the student will be eligible for
readmission to the College. A readmit-
ted student will be eligible for financial
aid and must satisfy the College’s aca-
demic progress standards within three
consecutive terms.

A dismissed student who does not
attend an accredited institution may
anly for readmission to_the College

ter one academic year. To apply for
readmission, students must write a
letter of petition to the Associate Aca-
demic Dean. Upon readmission, the
student must complete a minimum of
six semester hours of course work and
receive grades of “B” for all attempted
course work before financial aid can be
reinstated. After successfully complet-
ing the six semester hours, the student
must satisfy the College’s academic
progress standards within three con-
secutive terms.

Recognizing that there may be ex-
tenuating or mitigating circumstances
affecting a student’s performance (i.c.,
critical personal circumstances, prior

erformance, etc.), a student may ap-
peal his/her academic progress status
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by submitting a written appeal to the
Assistant Academic Dean.

College Semesters and
Schedules

Each academic year at Columbia in-
cludes two 15-week semesters (falland
spring) plus a summer session. While
the usual term of a class is a full 15
weeks, some subjects may be offered in
intensive concentrations for shorter
periods, ranging from one to cight
weeks. Such intensive segments meet
more frequently than normal courses.
Current examples are workshops inart
and photography.

ourses are scheduled during the
day and evening hours as well as on
Saturdays to accommodate the sched-
ules of working students and part-time
faculty who comprise a substantial
percentage of the Columbia commu-
nity.

Independent Study

To serve individual educational inter-
ests, students who have completed at
least one semester at Columbia may
originate a plan of study, creative proj-
ect, or independent learning experi-
ence during any term under the super-
vision of a faculty member. Since such
study lacks the structure of the class-
room, responsibility for attentive and
productive work falls on the student.
Individual student proposals, ap-
proved by the supervising faculty
member and the department chairper-
son, should be submitted during regis
tration on forms available from the
Records Office. Students may not ex-
ceed a total of 16 semester hours of
independent study in obtaining an
undergraduate degree from Columbia
College.

General College
Academic Policies

The College emphasizes the student's
responsibility to participate in  the
educational process. This involves the
conscientious preparation of assign-
ments and the recognition of the fre-
quent interdependence of students
when  individual contribution to a
group or class effort is nqumd Stu-
dents are expected to attend cla
and to complete assignments as re-
quired by the instructor. They should
expect their academic progress to suf-
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fer if they miss more than three classes
in a single course during the semester.

Works of any kind created by stu-
dents in the College in fulfillment of
class assignments or advanced study
projects belong to their student crea-
tors, subject to reasonable reservations
for educational and promotional use
by the College or its departments. Fol-
lowing this policy, the College or its
departments may retain a reasonable
number of student works for the inspi-
ration of future classes and students as
well as for other educational uses. In
addition, such works may be used in
College or department exhibitions and
publications.

The College supports student activi-
ties that provide broad opportunity for
the exercise of intes and talents.
These include participation in profes-
sional organizations, cultural experi-
ences, social activities, and informal
meetings between students and fac-
ulty.

In conformity with the Family Edu-
cation Rights and Privacy Act of 1974
(the Buckley Amendment), the College
defines as “Directory Information”
whether a student is currently en-
rolled. The College maintains confi-
dentiality regarding student records in
accordance with prescribed laws and
regulations. Noinformation is released
from your personal files or academic
records without prior written permis-
sion.

Other College policies, suchas griev-
ance procedures, emergency proce-
dures, grade changes, etc,, are de-
scribed in the Student Handbook
which is available from the Office of
Student Services.

&




VIII. Department Descriptions

Art

Columbia’s Art Department accentu-
ates the importance of developing the
student’s technical skills, craftsman-
ship, and overall artistic discipline
through one of six specialized pro-
grams: Fine Arts, Interior Design, ITlus-
tration, Fashion Design, Advertising
Design, and Graphic Design. The de-
partment has facilities for teaching
drawing, painting, weaving, metal-
smithing, ceramics, etching, illustra-
tion, drafting, calligraphy, typogra-
phy, and graphic design. Students are
encouraged to take courses in all areas
within the department in order to de-
velop a well-rounded and versatile
approach to the study and application
of art.

The department’s new Fashion De-
sign concentration integrates study in
art, photography, and business with
hands-on learning under the guidance
of professionals ineach field. Chicago's
burgeoning apparel industry provides
a significant employment market for
graduates, and an ample source of up-
to-date knowledge about this fast
changing industry.

The department provides a realistic,
practical, and creatively stimulating
education in an open environment of
studio classes. Students are taught to
develop visual literacy and non-verbal
forms of communication, to make vis-
ual and conceptual choices, and to
develop a personal aesthetic. Courses
are structured into divisional require-
ments that allow for measured growth
in both the technical and aesthetic as-
pects of art. Throughout the program,
close student/teacher direction and
assistance are offered.

Animportantobijective of the depart-
ment is to prepare students for entry-
level positions in their fields of interest
and to provide them with the skills and
motivation to continue their studies in
graduate school, where desired. The
department sponsors seminars on ca-
reer planning and professional portfo-
lio presentation to advance the
student’s artistic career after under-
graduate study has been completed.

Exhibitions in the Columbia College
Gallery of Arts and the Museum of
Contemporary Photography offer yet

another source of learning; students
benefit from demonstrations and lec-
ture/discussion groups focusing on a
wide range of disciplines. Under the
supervision of the Gallery/Museum
Director, students may obtain college
credit in gallery management. In addi-
tion, students have the opportunity to
show their work in the annual Gallery-
sponsored, juried student show.

“An undergraduate degree in Art is a fine,
liberating, " intellectual background. for
other fields. The skills derived from such an
education are many and go beyond the
specifics of the subject. It is an exercise of
the creative aspects of your personality. It
irrvolves problem solving, and it trains you
to think visually.”

John Mulvany
Chairperson, Art Department

A Major in Art

Art majors must complete 24 hours of
the department’s foundation courses
which comprise beginning level work
in design, drawing, drafting, and pho-
tography, as well as history of art stud-

well as other movement disciplines.
The related areas of dance improvisa-
tion, composition, history, theory, and
music are also developed to énsure
competence and maturity in the artist/
teacher or _artist/performer. Dance
Center facilities include: three dance
studios, an extensive dance video li-
brary with video recording and play-
back facilities, and a sound recording
lab for integrating dance and music.
The Dance Department is dedicated
tothe idea that education in the field of
dance is best accomplished in a vital
professional environment. The Dance
Center is one of Chicago’s leading
dance institutions presenting major
national dance companies in concert
throughout the year. The Dance
Center'sroleas a dance presenter gives
students experience in all aspects of
performance. From on stage to back
stage, students gain broad exposure
and optimal realistic experience. The
faculty consists of some of Chicago’s
finest professional dance artists, in-
cluding members of Mordine & Com-
pany, the resident company of the
Dance Center. Additiona]ly, the fac-
ulty d each year with guest

ies. Cour: divided intc

Division 1 courses are foundanon
courses and, Division II courses are
prerequisites for more advanced
courses.

The Art Department offers six con-
centrations: Fine Arts, Graphic Design,
Advertising Art, Illustration, Fashion
Design and Interior Design. Each con-
centration has its own curriculum re-
quirements which are detailed in the
Art Department brochure. For a copy
of this brochure please contact the Art
Office.

Dance

The Dance Department at Columbia
College, located at 4730 North Sheri-
dan Road, provides a comprehensive
program of practical course work for
the student whose career goal is to
teach, perform, and/or choreograph.
The foundation of the program lies in
increasing the facility of the dancer’s
instrument, the body. Modern Dance
technique courses are the heart of the
dance program augmented with addi-
tional offerings in ballet and jazz as

teacher/arusls of national stature.

“The Dance Center was established to
provide a curriculum and environment
that ensures a comprehensive and practical
education for the artist/dancer. Through
balanced curriculum of the disciplines of
dance: technique, improvisation, choreog-
raphy, history, theory, and music, the de-
partment aims to ensure students developa
skilled, articulate instrument that is spon-
tancous, responsive, and capable of com-
municating through the art of dance. The
capacity to give individual authorship to
ideas and to evolve an informed overview of
hisor herart gives theartist control over his
or her life and allows him or her to make
intelligent decisions as to how he or shewill
participate in the field. The experience of
learning from practicing artists within the
active professional envirorment of a major
urban theatre devoted to dance gives a
camplele and realistic view of all aspects of
theart.

Shirley Mordine
Chairperson, Dance Department




A Major in Dance

The Dance major’s curriculum is de-
signed to be a thorough and broad-
based, professional training program.
Successful completion of the majors’
requirements represents the attain-
mentofalevel of creativeachievement,
intellectual understanding, and practi-

cal sk)ll that should serve as a firm

graduate study, law, business, journal-
ism, and education.

Asaservice department to other dis-
ciplines in the College, the English De-
partment also provides both introduc-
tory and advanced courses in Speech,
in the belief that an individual’s per-
sonal and professional development is
enhanced by his or her ability to speak

and with confi and

for professional and/or
post-graduate endeavors in dance.

Dance majors take 27 hours of core
requirements which include seven
hours of advanced-level technique.
Depending on the student’s technical
skills when entering the program, an
additional 16-18 hours of technique
preparation may be needed to reach
the advanced level. The other core
requirements cover the basic disci-
plines of dance: improvisation and
composition, as well as courses in
music, rhythmic analysis, and dance
history/theory. In addition to the core
requirements, each student must com-
plete courses in concentrations focused
on either Performance & Choreogra-
phy, or Teaching Dance. The teaching
emphasis requires 15 hours beyond the
core curriculum of course work in
teaching methods, kinesiology, dance
therapy, and choreography as well as
practical experience in actual teaching
situations. The Performance & Chore-
ography emphasis requires 15 hours
beyond the core curriculum distrib-
uted among courses in choreography,
performance, music, and concert pro-
duction.

English
The English Department is perhaps
oneofthemostexciting departmentsin
the College. We have an

sensitivity.

Writin,

Writing is a lifetime activity, not just a
college skill, and the English Depart-
ment reflects this view in its writing
courses by offering a variety of ap-
proaches sensitive to the individual
student writer’s needs. Our courses,
designed for a satisfying professional,
academic, and personal writing life —
while in school and afterwards — are
shaped by the following beliefs about
writing: writing is a powerful vehicle

of the student population across the
curriculum. In fact, any students who
wish to enhance their skills, independ-
ent of specific course work, can find
assistance here. Governed by the belief
that students should be informed of
their strengths and weaknesses, the
Writing Center provides analysis of
student writing as a preliminary step
toward meaningful skills develop-
ment. We are committed to developing
cogpnitive skills within students which
will facilitate all college and life-long
learning,

The Writing Center, located in Room
702 of the Wabash campus, is open
Monday through Thursday from9a.m.
to 8 p.m., and Friday from 9 a.m. to 4
p.m., and offers the following services:
weekly skills workshops, individual
writing assistance on a weekly basis,
drop-in writing assistance, assistance
for academic credit, reading skills
improvement, ESL instruction, and

for thinking and self-exp that
every educated person should possess;
writers need frequent opportunities to
write and share their work; writers
benefit from writing in a variety of
modes; and everyone can be a success-
ful writer, given practice, support, and
a nurturing environment.

In order to address and support the
individual needs of our students, and
as the foundation of Columbia’s Writ-
ing Across the Curriculum Program,
the writing skills of each incoming
freshman will be assessed in a diagnos-
tic exercise during the first class session
of English Composition I Based on the
results of that assessment, the student
will be assigned to a section of English
Composition I designed to meet his or
her wrmng needs.

and talented faculty of dedicated pro-
fessionals who have accepted the chal-
lenge of being at the cutting edge of
English Studies — certainly in terms of
our commitment to sharpening our
students’ abilities to think, write, read,
and speak intelligently and effectively,
to enriching their liberal education,
and to provide them with marketable
career options for the professional
world.

Students whose interest extends
beyond our contribution to the English
Requirement may also elect to do fo-
cused work in Liferature, Poetry Writ-
ing, and /or Professional Writing, each
of which provides concentrated study

courses
are especnal[y exciting because they
represent an introduction to the Co-
lumbia College experience. The
courses are designed not only to de-
velop and improve student writing,
but also to introduce the student to the
rich variety of subject area majors as
well as to the language and vocabulary
of those majors.

The Writing Center

The Writing Center provides support
to all students seeking assistance with
their writing skills. We provide aca-
demicsupport not only to the English/
Writing curriculum, but weare equally

in areas that are sound preparation for

toserving the diverse need

p d instruction.

Tutor Training For Writing Across
the Curriculum and Tutoring The
Three R’s

In conjunction with the Writing Center,
the English Department offers two
courses in Tutor Training as part of a
special program designed to train stu-
dentsin tutoring, reading, and writing.
Tutoring the Three R's is a significant
outreach program by the English De-
partment to the city of Chicago. As part
of the course requirement, students are
sent to various city and community
agencies and schools to tutor reading
and writing to children and adults in
need of these skills. For more informa-
tion on this special program, and how
to participate and receive academic
credit, please see the course descrip-
tions for Tutor Training for Writing
Across the Curriculum and Tutoring
The ThreeR’s, or contact the Director of
the Writing Center.

Literature

‘The department offers a wide range of
courses in literature that represents a
multiplicity of literary and critical in-
terests, and we welcome students from
every discipline into these courses.
Because the breadth and diversity of
our offerings form a substantial and
highly valuable portion of each
student’s liberal education, all litera-
ture courses fulfill the Humanities/
Literature general studies require-
ment.




Besides being anintegral part of the Po-
etry Writingand Fiction Writing major,
literature courses are a valuable prepa-
ration for law school, business, journal-
ism, education, and graduate study.
Interested students who wish to work
out a carefully planned program in
Literature may do so with the Co-
ordinator of the Literature Program,
Peter Christensen.

Poetry
Our Poetry Writing Program boasts
two award-winning poets on its fac-
ulty. Under the direction of Paul
Hoover, distinguished poet, novelist,
editor of New American Writing, and
winner of the 1987 Carl Sandburg
Award for Poetry, the program offers
workshopsinbeginning, intermediate,
and advanced poetry writing, is sup-
ported by a rich variety of literature
courses, and is enhanced by a poetry
reading series which has included such
nationally and internationally distin-
guished poets as Gwendolyn Brooks,
John Ashbery, Allen Ginsberg, Eth-
eridge Knight, and Kenneth Koch.
Among its faculty, the Poetry Program
also includes Angela Jackson, winner
of the Columbus Foundation Ameri-
can Book Award and the Hoyt W.
Fuller Award.

The Poetry Program publishes the
student edited Columbia Poetry Review.

Students who wish to do concen-
trated work with Mr. Hoover and Ms.
Jackson in Poetry Writing may com-
bine 16 hours of poetry writing with 21
hours in courses in literature and/or
Professional Writing. Those students
maijoring in other disciplines at Colum-
bia may consult with Mr. Hoover to
work out a carefully planned program
in Poetry.

Interested students should contact
Paul Hoover, Director of the program.

Professional Writing

Among our most popular course offer-
ings are those in Professional Writing
The 24-hour Professional Writing
Concentration is designed to support
students majoring in the media, arts,
advertising, and publications who
want to give themselves options in the
professional world, as well as students
who have not yet declared a major, in
order to provide them with substantial
training in writing for a variety of

in a variety of p

environments. While these courses al-
low students to become familiar with

the expectations of the work that will
be demanded of themafter graduation,
they support both the department’s
and the College’s insistence that our
students enter the professional world
with communication skills that will
enable them to be competent and effec-
tive writers in the arts and in the corpo-
rate and publishing community.

“If anything, a liberal education should
liberate; our history continues to reveal to
us the liberating power of the written
word.”

Philip J. Klukoff
Chairperson, English Department

Fiction Writing
The Fiction Writing Department pre-
pares students for a wide range of ca-
reersinnovel, shortstory, creative non-
fiction, playwriting, screenwriting,
and for an attractive variety of jobs in
which ability to write s a crucial factor.
The department’s annual pub-
lication, Hair Trigger, has twice won
first prize in the Coordinating Council
of Literary Magazine's national com-
petition, as best college literary maga-
zine in the country, and the Fiction
Writing Department has won much
renown in other awards and prizes
given to its students, its publications,
and its faculty. Fiction Writing Depart-
ment students have published widely.
In the designing of curricula and in
counseling every consideration is
given to preparing Fiction Writing
majors for graduate school as well as
for the current job market. Internships
in writing-related job skills are fre-
quently available to advanced Fiction
Writing students. Students have the
opportunity to participate as student
editors in the award-winning annual
Hair Trigger publication and in student
readings and other events. Career
Nights bring back graduates who dis-
cuss advertising, trade journalism,
newspaper journalism, scriptwriting
for television, film and radio, technical
writing, and many other jobs such as
banking and lawyering in which writ-
ing is a centrally important ability.
The Fiction Writing program for
both majors and non-majors is struc-
tured around the nationally renowned
Story Workshop method of teaching
writing, originated and developed by
Department Chairperson John Schultz.
TheStory Workshop approach empha-
sizes the interrelationships of proc-

esses of reading and wmmg, telling
and listening, perceiving and commu-
nicating, critiquing and experiencing.
In addition to specially designed
guided discovery activities, students
receive direct guidance from personal
conferences with teachers and from
class recall and comment. Because re-
search shows that writing ability is a
particularly important skill in most
career fields, Fiction Writing also offers
‘minors in writing for majors from other
departments.

Writing students work witha faculty
of writers who are professionals en-
gaged in writing novels, plays, non-
fiction novels, essays, short stories, and
children’s and young adult stories.
They are also professionally involved
in business, technical, review and criti-
cal writing, and many have published
widely in their genres. The work of
Fiction Writing majors reflects this rich
variety of genre and forms.

The Fiction Writing Department
offers brief residencies of visiting well-
known writers and scholars — such as
Harry Mark Petraki, Cyrus Colter,
Walter Ong, Charles Johnson, Robley
Wilson, William Labov, and others —
who read their works and discuss
writing and research with students
during residencies. Editors and agents
talk with students about writing and
publishing.

Students are strongly encouraged to
take playwriting, screenwriting, and
writing for radio and television from
the various departments that special-
ize in these areas and to develop a
strong general arts and liberal arts
background.

“Students inour Story Workshop program
write novels, plays, poetry, screenplays,
short stories, nor-fiction, branching out
into all forms of writing; they also learn
how to be creative problem solvers, trans-
lating their creative and organizational
skills in woriting into the skills needed in
coery field inwhich writing is increasingly
int demand.”

John Schultz
Chairperson, Fiction Writing
Department

A Major in Fiction Writing

Fiction Writing majors must complete
30 hours of writing courses, at least 24
hours of which must be core courses in
the department. All these courses must
be beyond the College’s nine-hour
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writing requirement (a part of the gen-
cral studies requirement). These 30
hours of writing courses are exclusive
of literature courses. The Fiction Writ-
ing major calls for 20 hours in fiction
writing courses, four hours in prose
forms, and six hours in elective writing,
courses (e.g., commercial writing, po-
etry, songwriting, playwriting, screen-
writing, and other writing) subject to
departmental approval.

The Fiction Writing major also re-
quires that the students complete eight
hours of literature courses in addition
to the College’s distribution require-
ments.

Film/Video

The strength of Columbia’s Film/
Video Department lies in a teaching
staff of working professionals. The
curriculum offers a balanced perspec-
tive of technique and conception with
specialized courses in cinematogra-
phy, lighting, sound, animation, and
editing, as well as screenwriting and
directing. Craft work is enhanced by
offerings in film history, film genre,
and film criticism.

Initial emphasis is on providing
practical experience in the craft of
filmmaking. The development of tech-
nique is accompanied by course work
in the aesthetics and history of film.
Students learn how to “see” as
filmmakers and how to use a visual
grammar to create an emotional expe-
rience for an audience. Columbia’s
curriculum reflects a conviction that
anyone seriously exploring the me-
dium must move beyond technique to
considerations of content and point of
view. The programstresses production
in 16mm and 3/4 inch video and pro-
vides an extensive inventory of equip-
ment to assure professional standards.
The film complex includes Steenbeck
editing facilities for film and video; a
3,300-square-foot  shooting  stage; a
sound studio for recording, mix, and
transfer; and an animation studio
equipped with two Oxberry cameras.

Columbia puts a premium on the
making of an individual film that re-
flects the capacity of each graduating
filmmaker. The College has estab-
lished a production fund to help defray
the expense of this advanced project,
whichservesasa “resume” to facilitate
the student’s transition to professional
life. The quality of student work is re-
flected in grant awards received from
the American Film Institute, the Na-
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tional Endowment for the Arts, and the
Illinois Arts Council, as well as honors
at numerous film festivals. Murder ina
Mist (1980) and Where Did You Get That
Woman? (1983) won national student
Oscars, and in 1985, Columbia stu-
dents won regional student Oscars in
three out of four categories.

Columbia College’s success is fur-
ther reflected in the number of former
students working in the industry na-
tionwide. There are screenwriters in
California; a cinematographer in New
York; an associate producer in Atlanta;
and editors, directors, and production
managers in Chicago and throughout

the aesthetics of film, and the principal
activities of the filmmaker at work.
Beyond the core curriculum, the stu-
dent may choose courses from the
Film/Video Department offerings to
prepare for the precise career sought.
These courses must total 35 additional
hours in this portion of the major.
Film/Video majors may pursue con-
centrations in Cinematography, Ed-
iting, Sound, Producing, Directing,
Animation, Screenwriting, or History/
Aesthetics.

Journalism
The ism Department’s pro-

the Midwest. Many of th tuni-
ties resulted from contacts made while
students were still pursuing their film
studies at Columbia.

Columbia holds an important posi-
tion in the film community of Chicago.
The department was instrumental in
the formation of the Illinois Film Serv-
ices Division, a government office that
promotes feature film production in
Illinois. As a result, there have been
more jobs for Chicago filmmakers and
an opportunity for students to work on
feature films shot on location here,
including The Blues Brothers, My Body-
guard, Ordinary People, Four Friends,
Risky Business, The Color of Money and
The Untouchables.

In addition, the department
regularly sponsors seminars with well-
known film personalities. A forum on
the '50s Blacklist drew Ring Lardner]Jr.
and John Henry Faulk to Chicago.
Other guests have included John
Cassavetes, William Friedkin, Joan
Tewkesbury, Buck Henry, and Marcel
Ophuls. The department also sponsors
the annual Festival of Illinois
Filmmakers for the purpose of
exhibiting and promoting the work of
the independent producer.

“Filmmaking is a terribly personal process
made complicated by the collaborative na-
ture of the medium. A film is never the
result of asingle vision, and yet, those who
have the courage to define personal voice
and fight for it will be in control.”

Tony Loeb
Chairperson, Film/ Video Department

A Major in Film/Video

Film/Video majors must complete 25
hours of basic film classes in the
department’s core curriculum. These
courses cover technical fundamentals,

gram emphasizes hands-on training
which prepares the student for a career
as a reporter, writer, or editor in one of
the many branches of contemporary
journalism — newspaper, magazine, or
broadcast. The liberal education pro-
vided through Columbia’s general
studies program is an important com-
ponent of the journalism student’s
course of study. In addition, the de-
partment strongly recommends that
every journalism student take 24 addi-
tional credits in the humanities. The
interplay between evolving compe-
tence in the journalist’s craft and a
growing knowledge of the things that
have always concerned human beings
helps to develop the student’s sophisti-
cation and ability as a journalist.

The student may choose a concentra-
tion in any of the major media. A large
number of magazine-specific courses
are now available, and these, in combi-
nation with regular departmental
courses, will prepare a student for a
career in consumer magazines or in the
many trade and business magazines
that publish in the Chicago area. If the
student wishes to write for TV or radio,
he or she may combine Journalism
Department writing courses with busi-
ness and technical courses offered by
the broadcast departments.

A student may also tailor a program
that combines courses with another
department — such as science writing
and reporting, photojournalism, busi-
ness writing, magazine design, etc.

The background for all of these con-
centrations comes from the
department’s basic courses. Students
move from these basics into their cho-
sen concentrations and into areas of
writing and reporting that require
special skills: public affairs, courts and
the law, financial and economic news,
consumer news, investigative report-




ing, science, sports, human interest
news, interpretive reporting, editorial

yearsofundergraduate study (comple-
menting major course work), with

agencies, not-for-profit arts organiza-
tions, and community arts councils.
The faculty also includes lawyers and
accountants with expertise in the arts
and and media, as well

writing, editin heavier emphasis in the first two years.
production, and other practical The Social Sciences include anthro-
courses. pology, politi-

Columbia’s journalism courses are  cal science, psychology, and sociology.
taughtby who issues in

work full time in the various Chicago
media. A special lecture/discussion
series with distinguished local and
national journalism professionals and
an extensive internship program that
places students in area businesses and
agencies provide practical exposure to
the varicty of careers available in this
field.

“Columbia’s Journalism majors are
trained for careers that bring intellectual
stimulation and social responsibility.”

Nat Lehrman
Chairperson, Journalism Department

A Major in Journalism

Journalism majors must complete a
total of 36 hours of course work in the
department. The curriculum provides
introductory studies in the fields of
mass communications and journalism
and basic courses in the methods of
writing and editing for the various
media. It also offers a rich variety of
electives in the many kinds of report-
ing, newswriting, and editing. The
Journalism major requires the student
to demonstrate typing and word proc-
essing skills, and if a minimum stan-
dard cannot be met (35 words per
minute), the student must take key-
board training,

Liberal Education
The Liberal Education Department
offers courses in history, the humani-
ties, and the social sciences. Although
no major is offered, Liberal Education
plays an integral role in producing an
inquisitive and versatile artist and
mediaprofessional whose technical
expertise is enhanced by this broader
spectrum of knowledge

Our changing, rapidly expanding
world places increasing emphasis on
interdisciplinary knowledge. In keep-
ing with this need and with a commit-
ment to producing artists and media
professionals who are both skilled and
sensitive to the society in which they
practice their crafts, Columbia requires
48 semester hours of general studies.
Students are encouraged to pursue
these courses throughout their four

society are emphasized as well as the
skills needed to make responsible
judgments.

The History program unfolds the
distinctive features of the United
States, from its colonial beginnings to
the present, and of other major nations
and continents. The lively reality of the
past is interesting in its own right and
can also illuminate our time.

Humanities courses probe the rich
cultural heritage of the human race
evident in the arts, music, philosophy,
religion, and foreign language. This
develops a student’s capacity to dis-
cover, to understand, and to enjoy the
results of human creativity and aspira-
tions.

“A liberally educated artist or media pro-
fessional has a more solid grasp of the sub
stance and range of human life. This be-
comes a springboard of achicving excel-
lence in one’s own carcer, resiliency in
pursuing alternative goals, and a deeper
measure of personal satisfaction.”

Leslie Van Marter
Chairperson, Liberal Education
Department

Management

Columbia’s Management Department
offers comprehensive preparation for
carcersinthebusinessof thearts, enter-
tainment, media, and fashion. The
program prepares students for staff
and managerial positions in arts or-
ganizations, and the entertainment,
media, and fashion industries. In addi-
tion, courses are offered to equip the
individual visual or performing artist
as well as those entrepreneurs who
wish to start their own businesses, to
deal with business and economic is-
sues. Finally, the program prepares
those students who want to continue
their studies in graduate or profes-
sional schools.

The faculty features leading figures
in these fields. Several instructors hold
exccutive posts with major recording
companies, broadcast and motion pic-
ture corporations, talent agencies, and
fashion retailers. Others occupy top
staff positions in government arts

as working creative artists and design-
ers who combine their creative talents
with a firm grasp of business realities.

The Internship Program
Internships are an integral part of the
Management Department, bringing
together theoretical concepts and
administrative skills in practical on-
site situations. By working with lead-
ing organizations in the Chicago area,
qualified students have the opportu-
nity to gain hands-on experience and
make contacts necessary for a success-
ful career in the arts, entertainment,
media, or fashion. The student, the
department, and the sponsor work
together to make the internship an
exciting catalyst in the student’s col-
lege career.

“Good management skills are vital for
anyone. Becatise we are concerned with the
qualityoflifein every community, we focus
on educaring those committed to the arts,
entertainment, media, and fashion indus-
tries.”

Carol Yamamoto
Chairperson, Management
Department

A Major in Management
Management majors are required to
take 42 credits in the department. The
42 hours are divided into four catego-
ries:

1. The core curriculum consists of
basic courses in business and manage-
ment. All majors are required to take
the 18 credits comprising the core cur-
riculum: Accounting I, Computer Uses
for the Arts, Legal Aspects, Introduc-
tion to Management, Introduction to
Marketing the Arts, and Career Oppor-
tunities: Arts, Media, Fashion.

2. Advanced level courses provide a
greater depth of study beyond the core
curriculum. Students choosesix credits
from among courses designated as
advanced level in order to pursue
greater knowledge and skills in se-
lected areas.

3. Specialization courses offer infor-
mation in a specific art form or field.
Areas of specialization open to stu-
dents are: Music Business, Fashion
Business, Performing Arts Manage-
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ment, Visual Arts Management, Media
Computer \

The Internship Program

in the Arts, and General M:

An internship in Chicago advertising,

Students may concentrate in an area of
specialization by satisfactorily com-
pleting 15 credits in specialty area
courses.

4. Three credits of electives are open
to students and may be satisfied by
department courses that are not part of
the core curriculum, are outside of the
specialty area, or are beyond the re-
quired number of credits within the
specialty. These coursesare designated
as management electives.

Marketing

Communication
Advertising, Marketing, and Public
Relations are the components of the
Department of Marketing Communi-
cation at Columbia College.

The Department of Marketing Com-
munication offers the student a major
with:

A. Concentration in Advertising
Students develop a broad knowledge
of advertising principles and methods.
They acquire specific expertise in any
area of advertising of individual inter-
est

B. Concentration in Marketing
Students develop the relevant skills
necessary for the organization, plan-
ning, and evaluation of business and
nonbusiness goals, and they learn to
create and implement marketing
strategies.

C. Concentration in Public
Relations

Students develop an understanding of
the planned management function of
public relations. They learn the skills
that help organizations reach and in-
fluence their target audiences.

The department brings to its stu-
dents the attention of faculty who pro-
vide advice and counsel in the devel-
opmentof eachstudent’s program. The
teaching strengths of the Department
of Marketing Communication are re-
flected in the fact that each faculty
member is a working professional.
They are full-time practitioners in
advertising agencies, marketing com-
panies, and public relations agencies.

K , or public
is often the springboard to entry into
the profession. The department pro-
vides upper division students (juniors
and seniors) with the opportunity to
intern as part of their program at Co-
lumbia. The internship earns credits
that are included as part of the total
hours needed for a major.

“Communication dominates our society as
perhaps the single most influential human
activity. Over halfofall Americans work in
jobs whicl produce or distribute informa-
tion.

In our department, we provide the stu-
dent with an intensive understanding of
the disciplines of Advertising, Marketing,
and Public Relations. Our mission is to
prepare the student to enter the profes-
sional work force.”

John Tarini
Chairperson, Marketing
Communication Department

A Major in Marketing
Communication
The student who earns the Bachelor of
Arts degree at Columbia College will
beable to declare a major in the Depart-
ment of Marketing Communication by
fulfilling the necessary departmental
requirements: 42 credit hours in the
Advertising, Marketing, or Public Re-
lations programs.

A core curricululm of 15 credit hours
is supplemented with 27 credit hours
in the student’s area of specialization.

Photography
Columbia’s Photography Department
educates students and the community
atlarge througha vital mix of academic
programs, lecture/workshop series,
and continual exhibits. Through the
department’s foundation courses,
photography is made accessible to in-
terested high school graduates. The
intent is to teach technical competency
while providing the aesthetic stimula-
tion that allows students to achieve
individual levels of creative involve-
ment. In the process, students acquire
important problem-solving skills
which will advance their intellectual
and career potential.

The department offers three special-
ized programs of study: the Fine Arts,
Photojournalism, and Professional

sequences. Courses are arranged in
three divisions to help students follow
astructured plan of study. The founda-
tion courses that comprise Division 1
acquaint students with technique, the-
ory, and criticism in traditional dark-
room and critique settings. Division II
courses focus on more specific techni-
cal concerns and subject orientations.
Courses deal with experimental proc-
esses, interdisciplinary uses of the
medium, historical /critical analysis,
and aesthetics, as well as traditional
professional and technical practice.
Division Il courses are advanced prac-
tice and theory seminars. Each in-
volves a commitment to an in-depth
project or practice for the full semester.
In addition, the department offers
study in image making through the
Genérative Systems Program. This
program demonstrates the creative
application of light, electricity, heat,
and sound through interactive and
generative uses of electrographic de-
vices and printing processes.

The department’s facilities include
group, individual, and specialized
darkrooms. In addition to modern
black-and-white darkrooms, color, li-
thography, and other graphic arts fa-
cilities are available. A recently com-
pleted 3,300-square-foot photo studio
with full support spaces capable of
serving ten shooting bays simultane-
ously more than triples the
department’s former space. The Pho-
tography complex has also committed
a substantial amount of space, equip-
ment, and support technology to the
Generative Systems area.

The faculty of working professionals
includes artists who have exhibited
widely; photographers employed in
commercial practice; and published
writers who work in the areas of criti-
cism, history, and theory.

“We are interested in bringing together
aesthetics and art and professional photo-
graph — not in having a dichotomy. We
belicve strongly that the successful profes-
sional photographer is one with a good
general education who can apply knotwl-
edge from diverse arcas such as art history
and literature to the solving of photo-
graphic problems.”

John Mulvany
Chairperson, Photography
Department




A Major in Photography

Photography majors must complete 36
or 37 hours (depending on the area of
concentration) of courses in the
department’s core curriculum which
consists of

ing, writing, and directing. The Ad-
ministrative/Management concentra-
tion develops expertise in sales, pro-
motion, research, and merchandising.
Effective preparation for this field re-
quires a working knowledge of both

and darkroom courses, studio photog-
raphy courses, courses in the history of
art and photography, fundamental
techniques in the arts, and the use of
large-format cameras and color pho-
tography. One option available in
some csesisachoce betweena course

areas of aswellasa basic
command of associated media arts.

The Sound Program

The goal of the Sound Program is to
educate people who want to work with
sound. In recent years a number of

A Major in Radio/Sound

Radio majors must complete a mini-
mum of 40 hours of course work in the
Radio core curriculum. A list of these
required courses is available from the
Radio/Sound Department Office. A
similar list is available for students
interested in a concentration in Sound,
which requires 40 hours of course-
work, or in the 37-hour Sound Engi-
neering Certificate. These courses will
prepare the radio major with the skills
and general knowledge necessary for
adv: and development in the

in experimental p hic tech-

niques or in photojournalism The

Phomgraphy ma)or offers three cos
ne Ans, T

have been
tion-wide that focus on the recordmg
industry. This program is much
broader. There are good career and job
infilmsound, TV sound,

ph nd P

The Fine Arts concentration aims to
develop the student into a photo-
graphic artist and requires 20 hours of
study in the department, beyond the
core curriculum, in courses that en-
large and refine the student’s aesthetic
senseas well as the student's repertoire
of photographic techniques.

The Professional Photography con-
centration aims to integrate courses
from art, graphics, and advertising in
order to give the student an under-
standing of the profession. The Profes-
sional Photography concentration calls
for 15 hours of study in the department
beyond the core requirements.

The Photojournalism concentration
brings together the disciplines of pho-
tography and journalism and calls for
course work in both fields of study for
its completion. Consult the depart-
ment’s brochure for a full statement of
requirements.

Radio/Sound

The primary objectives of the Radio/
Sound Department's curriculumare to
educate specialists in the creative, tech-
nical, and managerial aspects of the
field and to impress upon students an
appreciation of the social and cultural
potential of this influential public
medium. Students are therefore en-
couraged totake courses inallied fields
such as Journalism, Marketing Com-
munication, Theater/Music, Fiction
Writing, English, and Liberal Educa-
tion.

The curriculum is divided into two
channels of study which may be com-
bined or taken as distinct areas of con-
centration. The Laboratory concentra-
tion emphasizes production-oriented
skills such as programming, perform-

live concert sound, AV production, ra-
dio, sound system design, acoustics
and more. This program lays the foun-
dation that could be used in any of
these disciplines and goes on to explore
the specifics. Class offerings reflect the
major changes that have affected the
sound industry in recent years.

The program has two main forms.
The student can choose a four-year BA
program or a two-year certificate pro-
gram. We encourage students to first
consider the degree program. The cer-
tificate program is primarily intended
for the student who may have already
earned a degree and wants a concen-
trated course of study in audio or for
those who do not wish to make a four
year commitment.

Columbia’s radio station, WCRX
(88.1 FM), is managed and operated by
students under the guidance of the
Department Chairperson. The station
is programmed in a music and news
format and makes extensive use of the
UPI radio line service. Listen, a discus-
sion program produced and moder-
ated by Columbia students, originates
in the WCRX studio for distribution to
commercial radio stations in the area.

“With our active curriculum, our intern-
ships, our on-air radio station, we can only
surge forward. There are Columbia gradu-
ates employed by practically every major
station in and around Chicago and across
the country, working in cvery area of the
business. If there is a basic philosophy be-
hind our goals, this achicvement is a testi-
mony to what that philosophy would be.”

Al Parker
Chairperson, Radio/Sound
Departmen

radio industry. Beyond these required
courses, radio majors are encouraged
to take other courses offered by the
Radio/Sound Department that are
more precisely directed toward their
individual career goals.

Science/Mathematics

Sinceits inception, the Science/Mathe-
matics Department has served as an
important adjunct to the professional
training of Columbia students. The
curriculum, designed specifically for
those concentrating in the arts and
media, gives students basic scientific
instruction and a mastery of mathe-
matics fundamentals. Columbia’s Sci-
ence/Mathematics Department offers
a unique approach not found else-
where in the country.

Arts and communications students
find that science can be made more
meaningful if they are allowed to ex-
plorescientific concepts using a variety
of art forms. The science/ mathematics
program developed at Columbia has
been extremely successful in helping
artistic young people develop an inter-
est in and a more complete under-
standing of science and the world
around them. The food they eat, the air
they breathe, the clothes they wear, the
medications they take, and the sham-
poo they use are all topics that are part
of the curriculum.

A primary objective of the program
is to equip students with the compre-
hensive scientific background, adapta-
bility, and flexibility they will need in
order to evolve with changes in the
world around them and deal with spe-
cificchangesin their professional disci-
plines. Thus, rational thinking and
problem solving are major objectives of
the program. To prepare students ade-
quately, as well as to integrate the other
various disciplines with the sciences,
actual problems encountered by stu-
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dents in their respective fields are fea-
tured in daily course work. The pro-
gram also offers semester-length proj-
ccts in which students use their respec-
tive field of interest to pursue a scien-
tific topic. Topics selected for vide-
otaped projects have included fossil
fuels, solar energy, gasohol, biomass,
wind power, air pollution, the ozone
layer, and laser applications. Invari-
ably, the interaction of science with the
artsand media is enhanced by this type
of practical, hands-on approach. The
students see clearly that science is inte-
gral to understanding the world in
which they live.

In addition, the department seeks to
fill the knowledge gap between the

They have grown up with TV as an
integral part of their lives, and in turn,
TV has grown up with them. Televi-
sion is no longer just an entertainer; it
has become an educator, politician,
reporter, open forum, and, at times, a
champion of many causes.

The Television Department at Co-
lumbia College has kept pace with the
growth of the medium by constantly
restructuring the curriculum to serve
the ever-changing needs of the indus-
try — an industry which includes not
only local stations, but networks and
entire channels devoted to news,
sports, movies, and music, not to men-
tion cable, corporate, educational, and
govemmemal broadcasting.

scientific/political deci:
and the lay public on current issues
such as energy policy, genetic engi-
neering, and nuclear war. The curricu-
lum is designed to educate students so
that they may participate intelligently
in the national debate of such survival
concerns.

The Science/Mathematics Depart-
ment has established a unique Science,
Technology and Communications pro-
gram which offers students in any of
the communication and fine arts ma-
jors (photography, film, radio, televi-
sion, journalism, etc.), a concentration
in science.

All courses offered by the Science/
Mathematics Department offer credit
toward fulfillment of the general distri-
bution requirement for science/
mathematics and electives.

The Math Assistance Program con-
ducted in the Science/Mathematics
Departmentis described in this catalog
under “Student Life and Special Ac-
tivities”.

“You can make anything interesting by the
way you teach it. After all, taking pictures
is a demonstration of physics, developing
them is chemistry, dance is movement
througl space and time. This is mathemat-
ics as well as a lesson in anatomy and
physiology. When students tell other stu-
dents how important it is to take courses
from the science and math program, I know
I'm getting through.”

Zafra Lerman
Chairperson, Science/Mathematics
Department

Television

Few of today’s college students can
a world without

tudents fora placein
ehese mdusmes, the College hires top-
name professionals whose every day is
spent in the business toward which
these students aspire. These profes-
sionals share their expertise on a daily,
sometimes houtrly, basis with our stu-
dents. These men and women are sup-
ported by a fully trained staff and state-
of-the-art equipment, which is being
added to and improved upon each
year. The full-time faculty, which is but
afraction of the full areall

“Television can translate the immediacy of
the moment, in the most vital terms, to all
aspects of life's joys and sorrows. The cur-
riculum of this department is tuned to
bring about an understanding of the tech-
nical methods that will help students pre-
pare themselves to translate ideas into ac-
tion. In addition, it is our aim to combine
this technical understanding with the aes-
thetics which will bring home to the con-
sumerfoiewer the soul of all that can come
from televisionat its best. To bea successful
graduate in this field requires not just a
knowledge of technique, but an under-
standing of the art of living as the ultimate
achievement. This is what we offer to our
students.”

Edward L. Morris
Chairperson, Television Department

A Major in Television

The Television Department offers five
major concentrations, and variations
are possible within some of them.
Concentrations vary between 28-35
credit hoursand cover theareas of Pro-
duction, Producing, Directing, Field
Production and Editing, and Corpo-
rate Television. For selected students,

experts who are educating our stu-
dents on a daily basis. Available to
students for their use are two fully
equipped color studios, editing suites
of the highest quality, field production
gear, and a three camera remote unit of
which any broadcast station could be
proud. Ultimately all of these elements
are aimed at leading the graduating
student to a position in the television
industry. Furthermore, to prepare the
student for life, the Television Depart-
‘ment offers a wide range of opportuni-
ties in its work-study (internship) pro-
gram. There are more students intern-
ing in professional broadcasting pro-
grams from Columbia College than
from any other such program in the
Midwest.

However, the end of a student’s aca-
demic career is only the beginning of a
career in television — a career built on
afirm foundation of fundamental skills
learned at Columbia College. These
skills will allow our students to work
creatively in production crafts such as
producing, directing, and writing; in

positions in
ming, sales, promotion, and research;
and in the talent areas of commercial
announcing, news anchoring, report-
ing, and finally, even as performers of
television drama.

in c with the Journalism
Department, a major in Broadcast Jour-
nalism (Television) is offered. To ex-
tend potential working life experience
the Television Department produces,
totally by its students, three broadcast
format programs: Music Alive, in coop-
eration with the City of Chicago's Of-
fice of Film and Entertainment; 600
South, a news program tied to three
advanced classes; and Behind the
Screen, a"soap opera,” produced in co-
operation with the Theatre/Music De-
partmentand using only studentsasits
basic cadre. All of these programs are
distributed throughout the College, on
Access Cable, and several other sys-
tems.

A Second Track Program was insti-
tuted in the Television Department in
the Fall of 1988 to give attention to the
management aspirations of a signifi-
cant number of students. This pro-
gram, 40 credit hours in length, is di-
rected to those who wish to engage in
the producing/writing/management
areas upon graduation.




Theater/Music

Columbia’s Theater/Music Depart-
ment offers a program aimed at equip-
ping its students with the skills needed
to fully develop their careers. Perform-
ance is considered to be the key to
progress. With our faculty and staff of
working professionals, all active and
prominent members of Chicago’s
lively theater and music communities,
the department stresses intensive one-
on-one training in all of the technical
aspects of the profession. The depart-

and one musical or concert. In the stu-
dio, our Faculty Ensemble directs and
oversees the designs, but all the per-
formers and most of the designers are
students. Occasionally we hire our
own graduates as the directors and
designers. Inaddition, we do many all-
student workshop productions and
recitals each semester. Auditions forall
of ourshows are open to anyone taking
courses in the department. In addition,
Columbia’s Theater/Music students
may take advantage of professional
available with

ment also supplies a of op-
portunities for applying this learning
in performance situations.

Theater majors must learn some of
the basics about every aspect of the
profession. Along with these core
courses, those students with a concen-
tration in acting must take a combina-
tion of traditional courses in scene
study, spoken and sung vocal tech-
nique, body movement, acting before
the camera, and theatrical styles. In
addition, they are able to choose
among studies in audition techniques,
improvisation, stage combat, accents
and dialects, and other subjects of
general interest in the field, as well as
coursesinsinging and musicals. Exten-
sive training is also available for those
interested in a concentration in the
technical and design aspects of theater.
These students can take courses in set,
costume, lighting, and makeup design
and construction, and in stage manage-
ment.

The Music courses present a contem-
porary program that emphasizes
popular forms of jazz, rock, blues, and
music for the theater. The program
provides students with a firm founda-
tion in performance, either as singers,
instrumentalists, or composers; in
musicianship — ear training, sight
singing, and notation skills; and in key-
board harmony. Courses also empha-
size practical procedures such as how
to use a microphone, compose film
music, work in a recording studio,
perform in an ensemble, and more.

The Theater/Music Department
produces an eight show subscription
season for general theater audiences.
At the 400-seat Getz Theater, we pres-
ent fully mounted productions of two
large-cast plays, one musical, and one
concert, featuring our Faculty Ensemble
as directors, designers, and leading ac-
tors. In the 80-seat studio, we present
full productions of three smaller plays

local companies.

“The performing arts are collaborative by
nature. By learning within a professional
environment, the students in the Theater|
Music Department see first-hand just how
this collaborative process works and what is
expected of each individual within the
community. And, because they are work-
ing side by side with professionals, they are
miuch more prepared for the rigors of earn-
ing a living in their chosen field than typi-
cal beginning professionals usually are.”

Sheldon Patinkin
Chairperson, Theater/Music
Department

A Major In Theater/Music
Theater/Music majors may choose
from several concentrations in either
Theater or Music. It is also possible to
combine Theater and Music as a double
major.

Music majors must complete 23
hours of core courses. Theater majors
must complete 25 hours of core
courses, as well as 6 hours of depart-
mental courses that count as general
studies electives. Music majors may
choose concentrations in Music Com-
position, Vocal Performance, Instru-
mental Performance, and Music Direc-
tion. Theater majors may select from
concentrations in Acting, Costume
Design, Set Design, Lighting Design,
Technical Aspects, Playwriting, or
Directing.

Pursuit of any of these concentra-
tions often calls for the student to
commit additional time to specialized
course work beyond the customary 60
hours for the major itself. In addition,
the student wishing to perform as well
as take classes must understand that
time given to rehearsals and perform-
ances falls outside of the time required
for credit-hour course work.
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IX. Course Descriptions

Course descriptions are listed in alphabetical order, by
department. In each case, prerequisites are included. For
information concerning majors, please refer to the appro-
priate department description (see Contents). For informa-
tion concerning distribution requirements, please refer to
Section VII, “Academic Program and Policies” (see Con-
tents).

Courses listed are subject to change and may not be
offered each semester. For current offerings, please consult
the Class Schedule available from the Admissions Office.




All Campus

35-2500 Foundations of Computer Applications 3er

peration

Topics covered
cations, electronic spreadsheets, and data base management sys-
tems.

352510 Advanced Computer Applications:

ramework 3er
- 5
using an integrated software package. Development of hands-on
skills with the application software, learning its capabilities and
limit: nd bl I
ing situations are the primary goals of this course.

352551 Introduction to Programming: BASIC 3ar.
Tt i ,wrmng,
testing,and P the BASIC lan”
guage. Lab time s provided
35-2560 Introduction to

Programming: PASCAL 3er
Thestu , writing,

testing, and debugging programs in the PASCAL p

60-3300 Audio/Visual Production I 3er.
Audio/Visual Toffersa y of the
Audio/Visul Production ield as wellas an examination of the
media employed, their ing

methods of and y production

Shor, simple projecs are produced by Students working in

60-1050 Introduction to Audio 3er.
This course s designed to familiarize students with the language
and concepts common to all fields where audio is used. The
course makes use of a wide assortment of audio synthesis and
analysis equipment combined with video presentations and
guest lectures by professionals from varying areas of the audio
field to explain the complex phenomena of sound.

60-9996 Urban Education variable
Student teaching, practicum, and pre-clinical experiences; vari-
able offerings include methods and materials, teaching of read-
ing, teaching of ESL, bilingual teaching methodology, dimen-
sions of multiculture and global education for the educator, his-
tory and philosophy of education.

Psycology and Coordinator permis-

language. The emphasis of the course will be problem solving us. st )
ing computer graphics. Lab time is provided.

. o 66-6003 Performance Aesthetics 3er
60-2325 Introduction to Mass Communications ~~ 3cr A workshop for dancers, actors, musicians, writers, and visual
Asurveyofthehistory sy '8 artists. Participants will explore ways of combining the arts into
ancie plines rep- a personal and expressive tool. Emphasis is on incorporating
resented at Columbia are considered in their their P P P it

relatedness, with attention to the effect and promise of such com-
munication for individuals and society

60-3141 Multi-Media Exhibit Design

and Presentation 3o
Whatisan exhibit? How does it differ from other forms of commu-
nication? All major

natural movement, manipulated sounds, original writing, and
visual art into a cohesive whole. Weekly performance assign-
ments culminate in an evening of public performance at a Chi-
cago gallery.

35-2700 Computer Graphics and Applications I
An exploration of electronic imaging and animation through
hands-onapplication of computer graphicsystems. Applications

vered. Topics nario, trans-
lation, ac‘slhghcsand content, designing appmach,audmand vis-
ual elements, costs, politics, and exhibit visits.

60-3200 Urban Documentation Seminar 3cr.
Advanced students are given instructional aid in developing, re-
searching, and pmducmg a dacumentary project i  medium of
their choice: : n Do T

History of Chicago.

60-3201 Urban Documentation Techniques 3cr.
Discusses the techniques used by hist nd

will be utilized. The goal
isto bepinto develop imaging skills on computer graphics sys-
tem:

35-2710 Computer Graphics and Applications 11 4cr.
A more in depth exploration of imaging and motion possibilities
of computer graphic applications. Techniques in paint box and
image processing, 2D and 3D motion sequences, creating and /or
digitizing sound, and digital post-production are explored.
Prerequisite: Computer Graphics and Applications I.

documentarians who make use of photography, films, sound re-
cordings, or videotapes todevelopa historical document whether
it be a book, photographic collection, documentary film, or vide-
otape. Basic documentary theory and history will be discussed;
students will also produce a short documentary.

35-2740 ing for Computer Graphics 4cr.
An introduction to programming computer generated graphics:
still frame, animation, and interactive graphics. Introduction to
sophisticated visual graphics available through programming,
This course will be taught on Amiga computers.

Prerequisite: Computer Graphics and Applications |

35-2760 ion: 3D Computer G
Cl i i d urrently used in 3D
computer graphics. Class will be lecture and lab, including slide
and video presentations of three-dimensional computer graph-
ics. In the hands-on lab, students will work with a 3D computer
graphic system

Prerequisite: Computer Graphics and Applications II.




Art

22-1100 Art in Chicago Now 3cr
This course ¢ ges dialogue about ideas and
issuesinart from the studioartist’s point of view. Students attend
current exhibits and lectures in the Chicago area as the basic
resources for the class. Open to any student interested in devel-
oping an understanding of contemporary art

22-1113 Forms of Art 3er
Attists’ perceptions of time, space, and form as expressed in the
painting, sculpture, and architecture of different cultures and
times are examined and compared through discussions, slides,
field trips, and gallery visits. May be taken instead of either Art
History Lor II.

22-1115 History of Architecture I 3er.
Human thought and aspirations are revealed through this sludy
of styles of architecture and building techniques. Exterior style,
interior design, and furniture and decorative arts are examined
through their relationships to the structure of buildings.

22-1116 History of Architecture IT 3er.
Philosophy of design and conceptual approaches to building
construction are stressed in this overview of all major styles of
architecture and interior design from the seventeenth century to
the present. Slides, field trips, and class assignments are used.
Prerequisite: History of Architecture L.

22-1121 History of Art 1 3er
This: tohis cultural heritage, be i
with the art of caves and proceeding through the history of
Western art to the Gothic cathedrals. The student becomes famil-
iar with the mythological systems and beliefs underlying the
artistic monuments of the Greeks, Minoans, Romans, Egyptians,
Sumerians, and other ancient cultures.

22-1122 History of Art Il 3er.
From the art of the Italian Renaissance m that of the present day,
this the historical views
and p attitudes. Students toidentify

ith their heritage. A History
of Art 1, but can be taken independently.

22-1125 History of 20th-Century Art 3er
Beginning with a brief review of the state of development of late
Impressionism and Post-Impressionism in the decade of the
189()5, the course will then outline the major currents and devel-
opments in 20th-century European and American art.

22-1205 The Art Director/Copywriter Team 4
This course teaches art and copy majors to work lnge(her on
ach

team will consist of one art director and one copywriter thrnubh-
out the cou
Prerequisite: Di

sion Tand 11

222110 Advertising Art: Introduction 3er.
f

22-2112 Advertising Communication 3er.
Applied use of basic communication theories in solving concrete
advertising problems. Heavy emphasis on the perceptual, psy-
chological, and business detérminants of advertising in print and
television,

Prerequisite: Division [ and II

222115 Advertising Design 3er.
Conceptualskillsin both verbal and visual advertising are taught
to develop an understanding of the importance of fusing visual
images with verbal expression when communicating ideas in
advertising and visual graphics.

Prerequisite: Division I and I1.

222150 Advertising Production Techniques 3er
This course is designed to familiarize the student with basic
production procedures — keyline, pasteup, and other practices
— to produce camera-ready art. Printing processes and methods
of production are also covered.

Prerequisite: Division I.

222155 Graphic Production Techniques: Advanced ~ 3cr,
This course covers professional photographic techniques and
materials as they apply to graphic layout production. Basic
camera controls, black and white film development and printing
arereviewed. Advanced layout methods and graphic production
of photographs will be explored through process camera screen

multi-
color transfer and direct proof>.
Prerequisite: Division I and I1.
22-2170 Advanced Art Direction/Interdisciplinary 3er.

Interdisciplinary teams composed of advertising and commer-
cial photography majors plan and execute ad campaigns. Team
projects encourage extensive interaction.

Prerequisite: Division | and I1.

22-2200 Airbrush Techniques I/Studio 3.
Various illustrative styles incorporating airbrush are examined
along with the functions,iitations, and tchniques of aifbrush

Prcrgqumtg Division I and 11

22-2270 Cartooning 3er
This study of the history of cartooning, both hereand abroad, also
surveys different types of cartoons: editorial /political, newspa-
per dailies, gags, and comic book art. Guest lecturers include
political, gag, and underground cartoonists. Students learn vari-
ous cartooning techniques and draw their own cartoons
Prerequisite: Figure Drawing I

222300 Children’s Book Illlustration
Nineteenth and 20th-century children’s book illustrators, l]\cxr
es, and sources of insp and influcnce
togivethestudenta historical appreciation of theart. Studentsare
encouraged to experiment and evolve individual graphic and

This course covers the basic principles of g, from con-
ception through production. Emphasis is on giving a product a
unique promotional concept. Students learn to develop and
present their ideas through the creative visual aspects of design
and layout.

Prerequisite: Beginning Drawing (may be taken concurrently).

styles with emphasis on practical application of
children’s book illustration for publishing,
Prerequisite: Division [ and I1.




22-2320 Corporate Graphics
Students create a logo (mark or symbol) for an organization and
then develop related pieces elaborating an identity. Corporate
identification systems, including methodologies, history, devel-
opment, implementation, and specifications are examined.
Prerequisite: Division Iand I1

22-2322 Communication Design 3
Communication through visual form and the correlation be-
tween form, content, function, and context are topics of study in
this extension of principles and procedures covered in Introduc-
tion to Graphic Design.

Prerequisite: Division  and IL.

222325 Concept Development in

Advertising Art & Graphic 3er
This course is designed for bestter stideniiin graphic design
and advertising art to help them strengthen their visual thinking
and problem-solving skils s well as to} mtrodure them to the

222500 Advanced Art Direction/Photograpl

This course is designed to simulate the rEaI world cundltlons

common within forartdirectors t

photographers on assignments. Creative teams will be estab-

lished consisting of one art direction student and one studio

photography student. Together these teams will work on two or
projects during beon the

creative process, problem analysis, visuglisaton, of selations,

and the use of symbols in advertising.

Prerequisite: Division I and 1

222580 Graphic Design: Introduction 3er
Students work on projects dealing with corporate identity, bro-
chures, direct mail materials, posters, packaging, and exhibition
design in this course emphasizing communication through the
arrangement of graphic elements.

Prerequisite: Division 1.

22-2590 History of Communication Design 3er.

rogram t
fer students are welcome to take this course in order to sharpen
their skills in creative concept development.
Prerequisite: Division Il and 11l and portfolio review.

22-2341 Creative Strategies in Advertising Design] 3.
Students work with marketing information as the basis for cam-
paign visuals. The comprehensive responsibilities of the art di-
rector, from concept to solution, arc explored through interaction
with clients and other personnel

Prerequisite: Division I and II.

222342 Creative Strategies in Advertising Design Il 3cr.
A continuation of the study begun in Creative Strategies in
Advertising Design |

Prerequisite: Creative Strategies in Advertising Design |

22-2401 Design and Layout I 3ecr.
Layout and design principles

Tl ul urse for

will cover the significant technical and social developments that
have affected the visible aspects of communication. Emphasis
will be placed on mechanical printing, variable typography, and
significant places and personalities in design

22-2601 Illustration | 3cr
Exposure to various illustration styles and business aspects stu-
dents might encounter as professionals are stressed in this explo-
ration of editorial and advertising illustration.

Prerequisite: Division I and II.

22-2605 Methods and Media 3cr.

Exploration of techniques and materials used in illustration

Marker, dyes, paper, ink, and paint are examined. Reproduction
ocedures are reviewed

Prerequisite: Division I and 11

22-2620 ion Seminar

applicable to the professional graph1c< industry are prcwnkd to
non-art majors with no previous art experience.

22-2402 Design and Layout II
Continuation of the study begun in Design and Layout 1
Prerequisite: Design and Layout .

22-2430 Illustrative Form and Analysls 3er.
Analysis of form an i

through a variety of drawing media, Students learn how pasic
design principles work in illustration. The drawing medium is

3c
This courseis d d toallow ticulate
and personal viewpoint in illustration. Portfolio and career de-
velopment will be emphasized. May be repeated for credit with
departmental approval.
Prerequisite: Division 111
222635 Marker Indication 2cr.
asic marker rendering skills and techniques are explored
through marker drawings of both inanimate objects and the
figure. Appropriate for illustrators, advertising and graphic
designers.

Division I and II.

explored as a means of interp form and

images.
Prerequisite: Division I and II.

22-2460 Figure Illustration 3cr.
Conceptual development, rendering techniques, and distortion
a5 a means of communication are explored using clothed and

tect includ-

ing oils and watercolors
Prerequisite: Division I and IL.

22-2645 Packaging Design
Materials, surface graphics, marketing and pmduchol\ pmblems
are explored as the and

many design principles.

Prerequisite: Division I and 11

222655 Publication Design
Editorial operations, production procedures, and the role ofthc
artdirector ith theoreti-
cal and practical concerns of magazine and trade publication
design. The identity of current publications as a result of design
format and grid structure is also emphasized.

Prerequisite: Division I and 11.




22-2660 Professional Portfolio Development Ber

i i toassist toenterthe
job market. Emphasis is on how to put a portfolio together, write
and design a resume, and interview. Where to look for a job,

22-2760 Typesetting Techniques 2ar.
Students explore the technical processes of stat cameras, typosi-
tors, color-ease systems, and compugraphic computer typeset-
tersas (hey learn to operate and mampulale equipment in order

salary ranges, and means of are also
discussed
Prerequisite: Division I, II, and TIL.

22-2665 Rendering for Illustrators 3ar.
Students investigate the structure and properties of visible form,
relying on recognition of the object, use of perspective and
understanding of light. Various media used by illustrators to
articulate visual ideas are also explored, along with conceptual
judgment in illustration.

Prerequisite: Division 1and 1L

22-2680 Senior Thesis in Design 3cr.
Students propose and research a problem of their choice in
graphic design, advertising, or illustration, developing multiple
related pieces fora senior portfolio. Studio work is supplemented
by required readings and discussions of relevant issues in visual
communications.

Prerequisite: Division 1, Il, and III.

222710 Sign, Symbol, Image 3er
Students explore the methodologies of developing logos, trade-
marks, brandmarks, identification systems and symbols, picto-
graphs, and ideographs.

Prerequisite: Division I and I1.

22-2715 Storyboard Development 3er.
The strategy used in developing an idea/design for print or
television advertising is studied. Students also learn how re-
search is used in setting for design in

developing creative concepts adaptable to print or television
campaigns.

Prerequisite: Division [ and IL.

222750 Typography and Letterforms: Beginning 3a
Students investigate the mechanics and aesthetics of type, usmg
bothtypeand avariety Type
indication, spacing, copy casting, type specifcation, mark-up,
and methods of typesetting are covere

of 2-Di Design (may be

taken concurrently)

222751 T phy and 3
This course examines the historical developmems of type with
special attention to type as a craft. Classical styles of type and
typographic form are studied in relationship to legibility. Stu-
dents are given intensive practical assignments concerned with
!ype spacing, & IypE mdlcalmn,  copy casting, and layout.
Beginning.

22-2752 Typography and Letterforms: Advanced 3er.

Design philosophies of the 20th-century and their influence on

type design are studied. Special attention is given to current

design trends. Students experiment with type, examining its
anart form. The between syntax and

communication is examined.

Prerequisite: Division IIl.
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. The creation of special
effects, usmg state-of-the-art eqmpmem to produce new visual
images and graphic solutions, is also taught.
Prerequisite: Introducnon to Graphic Deslgn, Typography and
Production T

222770 Special Issues in Design Ter.
Current issues, technical procedures, and design practices are
explored in workshops led by noted designers. A guest lecture/
discussion/studio series.

Prerequisite: Division I and I

22-2775 Fashion Illustration I 3a
Drawing from line models and still lifes to be translated into
finished fashion illustrations. Students will study rendering of
clothing and accessories. Materials will include pen and ink,
marker, and brush. Wash techniques suitable for reproduction
will be developed.

Prerequisite: Drawing I, Figure Draswing |, or Structural Anat-

22-2780 Special Issues in Illustration
Each semester a visiting illustrator works with students to solve
a particular illustration problem. Students learn the specific
technical and creative problem-solving methods of one of
Chicago's leadmg illustrators.

dering
for Mstrators, Children's Boog lhustration, ustration I, o
Figure llustration.

22-2790 Special Issues in Adverhsmg Ter.
Visiting art directors, cop: and account exec

ine a current trend in advertising slralegles as it relates to adver-
tising design. Visiting instructors are working professionals in
Chicago's top advertising agencies.

22-4150 Beginning Drawing 3ar.
Stressing the fundamentals of drawing and composition, the
problem of how objects and space are depicted is studied in this
introduction to line, volume, value, texture, and perspective.
Exercises in the use of various drawing materials are augmented
by critiques, lectures, slides, and discussions.

22-4200 Color and Composition 3.
This studio course explores the theory and application of color
through the various schools of color thought and the use of color
in the works of well-known artists. Color projects test both
knowledge and craft, leading to creative thinking and expressive
use of color in all areas of design, pho(ography, and art.

esign or Funda-

mentals of 3-Dimensional Desxgn

22-4250 Creative Drawing Studio 3er.
Current ideas, techniques, and concepts of drawing are intro-
duced to assist the student already knowledgeable in the funda-
mentals of in ping per-
sonal thinking and creative expre::mn

Prerequisite: Two semesters of Drawing.




224270 Drawmg i e
= s

22-4551 Materials and Techniques of anhlc Design  1cr.

spatial re]anonshlps, pattern, and surface rendenng expand>

upon fundamentals learned in Beginning Drawing, Line, texture,

and value are emphasized along with flexibility of approach,
and

This Iskillsand craftsman-
ship for materials and processes invaluable to graphic design
courses. Students receive hands-on training with state-of-the-art
stat cameras, typositors, and color transfer systems. Students

experimentation with materials,
Prerequisite: Beginning Drawing

22-4351 Figure Drawing [

By concentrating on proportion, light, shape, and movement,
students acquire skill in representing the human form using a
variety of materials. of master

set examples and :Iandards

Prerequisite: Beginning Drawing.

22-4352 Figure Drawing Il EES
Intensive use of form and volume with special attention to
realizing and refining techniqueis the basis for this studio course.
Nude and costumed models in specific settings are used with
longer poses to allow more finished drawings.

Prerequisite: Figure Drawing I

224353 Figure Painting Studio
Compositional context of the figure and individual form devel-
opment are studied, using both nude and costumed models,
various media and techniques, and individualized instruction
Acrylics, oils, pastels, watercolors, canvas, and paper are used. It
is recommended that Anatomy or Figure Modeling /Sculpture be
taken concurrently.

Prerequisite: Figure Drawing |

224357 Figure Modeling/Sculpture 3er.
The human form is rendered in clay, using traditional armatures
for figure and portrait bust studies. Waste and piece molds for

plaster casting are also made,
Prerequisite: Beginning Drawing and Drawing 1

22-4360 Fundamentals of 2-Dimensional Design 3er.
The basicsof vsul organization, such as repetitio, variaton,
rhythm d unity, and th d uscof

vo-dimensyonal visual elementsof ine, shape, tone, toxture, and
volume, are presented through historical examples and class-
room exercises. A required course for all Art and Photography
majors, but can be useful to non-majors with no art or design
experience,

22-4364 Fundamentals of 3-Dimensional Design 3cr
Modular theories and systems, as well as intuitive responses, are
used to manipulate a variety of materials in this study of the use
of basic design principles and clements in developing threc-

Projects are designed to heighten the
student’s perception of forms in space. A required course for all
Artand Photography majors.

22-4365 Advanced 3-Dimensional Design 3cr.
Modclingclay, thermoformed plastic, plexiglas, wood, and metal
are some of the materials used in more advanced assignments
and independent work.

rder p

and stimulate creativity.

22-4552 Materials and Techniques in Painting 3er
The student will examine the basic ingredients of paint in many
forms, oils, watercolor, other water-soluble paints, and newer
polymer media. Series lectures will each be followed by discus-
sion of problems dealing with appropriate virtues and tech-
nigues. Traditional methods, such as underpainting and glazing,
will be practiced. More contemporary and experimental ap-
proaches will also be explored. Beginning Drawing, 2-Dimen-
sional Design, and Painting I are recommended, but not required.

22-4600 Mixed Media 3o
Students create sculptural forms using a variety of materials,
such as sheet metal, clay, plaster, wax, paper, wood, and plastic,
and employ a variety of techniques, such as paper, plaster, and
ceramic casting.

22-4701 Beginning Painting 3er
Students realize visual observations and personal expression
through basic painting techniques in this studio course. Empha-
on learning how to prepare a painting surface, mix and
apply paint, and use color effectively. Composition and the
ordering of pictorial elements are emphasized.

Prerequisite: Beginning Drawing, and Fundamentals of 2-Di-
mensional Design.

22-4702 Painting 11 3

Extensive studio theory and practice encourage the student to

seck new options while studying technique and procedure in

greater depth. A variey of possibilities for this are presented in
u nbols, concept, and process.

ite: B-.;,mmnb Painting.

224703 Painting Studio 3er.
Concentrating on exploring personal perceptions and ideas in
relation to the medium and to contemporary trends, the student
develops personal goals and projects under the instructor’s guid-
ance. Visiting artists, slide lectures, and critiques enlarge aware-
ness of current and past art, and develop a sense of quality for
students who already have an understanding of basic technique
and composition and a general awareness of historical painting.

Painting 1T or p of chairper-

son.

22-4705 Intermediate Painting 3ar.
Intermediate Painting is intended to provide the student with a
loosely structured sequence of conceptual painting problems.
These problems will lead from basic compositional prototypes
and patterns toan intense study of picture plane, expression, and
abstraction. This course follows Painting I1. It should lead stu-
dents 10 a greater level of understanding and skill which will

q of 3-D Design. p for the self- p f Painting Studio.
l’runquhltu Painting 11
22-4550 Materials and Techniques in Drawing 3er
This course includes the study of collage, washes, pen and ink, 22-4801 Printmaking 1 3er
craypas, pastels, and other new and traditional ways of working Intaglio, mm.,,nphy, linocut, and cnllogmph as the basic meth-
these p of n this studio course empha-

sized sizing basic ochnigal ~k|\1< and punuu of creative adaptations.
Prerequisite: Beginning Drawing, ) of 2-1 Design.




22-4803 Printmaking Studio 3o

226402 Jewelry Studio der

An individual exploration of the aesthetics and
potentials of the printing process is the core of this advanced

amineand practice box
construction, faceted stone q-nm,,\ and methods of surface

study of color, multiple pl d viscosity and engraving in a workshop format approach
and etchin, Prerequisite: Iu\\ elry 1
Prerequisite: Printmaking I.

226403 Jewelry Workshop Ter
22-4900 Sculpture: Materials and Techniques 3ar. Enameling is both a contemporary and ancient art form. Its
Cardboard, wood, plaster, plastic, metal, and clay are used in this qualities will be explored in this chniques

introduction to basic additive and reductive sculpting processes.
C

of jewelry and metalwork to add lr\lun‘ color, and form. Tech-

d methods of sculp king are also
examined.

of 3-Di Design.

22-4980 Structural Anatom:

will be Limoge, cloisonne”, and grisaille. A finearts
background or previous jewelry course will be an advantage to
the student.

226500 Papermaking Workshop 1o
Papers used for sculptural forming or casting as well as for

y 3er
Drawings from the skeleton, anatomical and live models are
f the

P
body and how trelates toartstcanatomy.

smmures of the human form are emphas:z,ed
Prerequisite: Figure Drawing L.

225100 Watercolor Studio 3er
Traditional and d inwater-
color are covered with an emphasis on realizing form directly
with brush and building space with color. An introduction to
transparent painting processes.

Prerequisite: Beginning Drawing.

226120 Calligraphy I and Studio

gordinary quip

mentand a hydmpu]per

22-6720 Woodworking Jer.
Woodworking is an introduction to various aspects of oo
technology and machining. Both hand and machine tools are
studied. Classes utilize lectures, slides, demonstrations, and
projects. Students are expected to design and execute a major
project for semester credit. A comprehensive assortment of hand
tools and a woodworking machine shop facilitate either work of
asculptural nature or furniture design. Students are expected to
supply their own materials for their work.

22-6721 Woodworking/Studio 3er
tudio continues the examination initiated in

3cr.
Designing with letters is stressed and an ion for the
design and structure of the Roman alphabet is gained in this
introduction to the craft of hand lettering. Script and italic writing
using the nib pen are developed.

22-6151 Ceramics I 3cr.
Studio work, slide presentations, and discussions of the tradi-
tional and contemporary use of clay introduce students to vari-
ous methods of forming and finishing work in this medium.
Hand building, throwing, mold making, glazing, and firing are
covered

22-6153 Ceramics Studio 3ar.
This studio is geared to the student’s own rate of growth and
interest in ceramics as an expressive medium and further devel-
ops basic methods and skills.

Prerequisite: Ceramics .

226155 Ceramic Sculpture 3er

Woodworking with progressively advanced projects developed
by the student in consultation with the instructor.

227000 Computer Application in the Arts 3er
A survey of micro-computer-based programs for thearts, includ-
ing imaging, speech, and sound applications.

Prerequisite: Completion of Computer Literacy requirements
and Art Division [ requirements, or advanced standing in any
other department and Computer Literacy requirement.

22-8011 Introduction to Drafting 3cr.

5
ideas visible. Simple geometric construction, isometrics, use of
scale rule, lettering, and mechanical perspective are covered.

228021 Interior Design: Beginning I 3er
Thi to the profession the funda-
mentals of space planning, mock-up development, and color

fclayasa di
range of clay-working techniques assist students to concentrate
on form, content, and space rather than on utility concerns.
Students also learn plaster molding of found objects and slip-
casting using clay originals.

r i f 3-Dimensional Design.

226270 Fiber Sculpture Studio 3a
Non-loom weaving, knitting, knotting, coiling, and wrapping
techniques for soft sculpture, assemblage, sculptural reliefs, and
modular forms are used to help students gain an awareness of
fiber as a sculptural medium while experimenting with tradi-
tional and non-traditional methods.

22-6401 Jewelry 1 3cr.

Lost wax casting, stonesetting, chain o link systems, and forging
areintroduced in this basic survey of jewelry-making techniques.

30

e course is enriched through field trips, class
lectures, and studio projects

Prerequlsnte Introduction to Drafting (may be taken concur-
rently).

22-8022 Interior Design: Beginning I 3er.
A continuing course of study emphasizing the anatomy of space
planning, primary utilization of space, and problem solving.
Floor plans and elevations are used in developing each project
Prerequisite: Interior Design: Beginning |

22-8031 Interior Design: lnlennedulel 3
sand the
means and methods used to pmgram and plan those spaces.
Residential, commercial, and institutional projects are used
Special emphasis is on project coordination and problem solving,
Prerequisite: Interior Design: Beginning I1.




22-8032 Interior Design: Intermediate 11 3ar
The objective of this course is to give the student as much
continuous exposure to the means and methods of design and
space planning as possible, affording the time necessary to refine
mechanical skill and design knowledge.

;s isite: Interior Design:

22-8041 Interior Design: Advanced I Jar
More complex problems in residential, commercial, and institu-
tional areas are studied, emphasizing the use of total space and
how it is broken into rooms and areas as determined by the client
program.

Interior Design: 1L

228042 Interior Design: Advanced IT
Students are encouraged to develop individual design concepts
and philosophies and to document their ideas more fully within
more complex areas of study.

Prerequisite: Interior Design: Advanced .

22-8051 Interior Design: Thesis I 3cr
Projects from interest residential,
areas. Students for the full docu-

Tmentation and programming of these projects and must submit
a letter outlining the project for approval by the instructor.
Prerequisite: Interior Design: Advanced IL.

22-8052 Interior Design: Thesis 11 3er
Thesis II students work on special portfolio projects as well as
portfolio development.

Prerequisite: Interior Design: Thesis I.

22-8055 Textiles 3cr.
‘A hand: 4

22-8071 Graphic Computer Application
in Interior Design I1 Ter
This course addresses and develops the skills and tools nevessary
toallow creative applications programming, Students will learr
to take advantage of available in-roads to the AUTOCAD soft
ware, including 3-dimensional design, database abstractions
and electronic presentations for the interior design protession
Prerequisite: Graphic Computer Application in Interior Deign |

22-8111 Architectural Drafting 3
This course provides general exposure to the vocabulary, draw
ing conventions, and principles of building construction. The
courseincludes lectures, slides, tours, and construction drawings
ofinterior, structural, and finish materials, and methods of detail
ing those materials.

Prerequisite: Introduction to Drafting,

22-8112 Architectural Drafting 11 3er
Continuing and expanding on the basics introduced in Architec:
tural Drafting I, build-in components, cabinetry, storage units
and case pieces are covered in more depth.

Prerequisite: Architectural Drafting 1.

22-8121 Architectural Detailing I 3er
Thig/lecture and studlia course gefines the joining of materials
Various aspects of interior architecture are delincated through
plans, sections, and elevations, using a variety of drafting con-
ventions and symbols.

Prerequisite: Avchitectural Drafting 11

22-8122 Architectural Detailing II er
A continuation of the study of interior detailing emphasizing
specfic elements of design

d critical review of vari d man-
made fiber types that form the basis of residential and contract
textiles. Students will investigate and research the quality and
properties of fabric construction, appropriate selection and use,
fabric and fabric identification, textile care, finish, dying, and
printing g quality, an

22-8061 Interior Design: Business Practices 3
business

q Architectural Detailing |
22-8151 Interface: A Methods Course
for Interior Designers
Materials and methods, support systems, municipal codes, co
control, and contract management are skill-development sub-
jects covered in this introduction to various materials, methods,
support systems, and their necessary interrelationships with the

nd business f
compensation and fees, public relations, publicity and market-
ing, and merchandising are discussed to develop an awareness
of, and a sensitivity to, the professional practices of interior
design. Guest lecturers in specialized areas are featured.
Prerequisite: Interior Design: Beginning I.

22-8065 Interior Design: General 3er.
This multi-level course is structured for professional and con-

q P
these systems.
Prerequisite: Division I and I1.

22-8171 Interior Design: Portfolio Development

Resume development Jocaljob market and atarting salary lovels
are discussed. Means and methods to select, organize, and refine
design projects and graphic documents intoa meaningful portfo-
lio are provided

tinuing education students. A variety of space forms are pre- Prerequisite: Division I, I, and 111
sented to meet the individual needs of the students. Residential,
and examples emp space plan- 22-8181 Interior Desxgn Workshop er.
ning and problem solving. peci dskillaremadea h
Prerequisite: Introduction to Drafting. student through uumr a seminar or an actual internship with a
design firm. Possible seminar subjects include Interface, A Meth-
22:8070 Graphic Computer Application ods Course, Systems, Furniture, and Accessibility Standards
In Interior Design | 3ar. Prerequisite: Division [ and 11
AD
(Compuler -Aided Design) Iem\mologv The program will con- 228200 Color for Interior Design er
sistof h d to utilize and develop b Course material is divided into two parts, one examining the
concepts and functional skills with focus on the interior design visual and physical effects of value and color in three-dimen-
discipline. sional space and the other presenting varving approaches to the
P of Computer use of color.

Prerequisite: 2-Dimensional Design.




22-8215 Fundamentals of Lighting 3er
Levelsof lightin lighting

systems, calculations, and the use of drawing conventions and
symbols in the development of a lighting plan and switching
diagram are explored in this lecture and studio introduction to
interiorand lighting, its nature, use, and opp

ties for graphic expression

22-8225 Furniture and Architectural

Sz,
This lecture/studio course summarizes historic and contempo-
rary furniture styles and connoisseurship; basic functional and
aesthetic qualities of furniture and woodwork; maintenance,
‘materials, construction, and fabrication. Research papers, draw-
ings, design problem solutions, and presentations and field trips
are required.
Prerequisite: Architectural Drafting II.

22-8250 Interior Design:
uman Factor — Environment

The goal of this seminar/workshop is to provide participants
with the analytic capabilities necessary to identify critical envi-
ronmental impacts on human behavior and performance. These
skills will allow effective translation of environmental needs
information into design solutions. This course is intended for
space planners, designers, architects, educators, and students in
the field.

22-8261 and A i 1 3cr.
Creating three- dimonsional venderings of projectsina variety of

ofconstrucuonand ineation of archi erspectivein

light and shadow, textures, and material chagacteristics ang
drawing techniques with special application to interior design.
Prerequisite: Beginning Drawing and permission of department
chairperson.

22-8262 ing and il ive 11 Ben

Felttip markers, noxed medis, rapid perspective sketching, and

full,fnished renderingsarethe ocus oftis general efinement
in Rendering and Per

specuve L

P ite: Rendering and Architectural Perspective L.
22-8275 Sources of Materials 3ar.
Lectures, and field trip: .
ers, and suppliers expose toall means of

new and classical interior design furnishings and architectural
appointments.
Prerequisite: Interior Design: Beginning I

22-8888 Co-op Education: Art variable
Prerequisite: Permission of department chairperson.

229000 Independent Project: Fine/Craft Arts;
Graphic Design/Advertising Art;
Interior Design; Illustration 3ar
A project outline must be submitted and accepled at time of
for this supervised
of
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Dance

33-1101 Dance Technique: Beginning 1-6cr.
This basic course concentrates on teaching the principles of
motion common to all dance, including strength, flexibility,
agility, rhythmic proficiency, and musicality. The aesthetics of
dance are also considered through required dance concert atten-
dance and critique writing assignments.

33-1102 Dance Technique: Intermediate 2-4cr.
A continuation of modern dance technique training at a more
advanced level.

Prerequisite: Instructor’s permission.

33-1104 Dance Technique: Advanced 2-4cr
A continuation of modern dance technique training at the ad-
vanced level

Prerequisite: Instructor’s permission and 2 cr. Dance Majors’
Forum.

33-2100 Acting for Dancers 3cr.
This class is directed toward developing an awareness of inner
acting techniques.

Prerequisite: Dance Technique Beginning (may be taken concur-
rently).

332150 African Dance Forms I 3er
This course explores elements of African dance and music ritual.
Authentic dances from specific geographical areas are taught.
Prerequisite: Dance Technique: Beginning (may be taken concur-
rently)

33-2151 African Dance Forms II
Prerequisite: African Dance Forms I or instructor’s permission.

33-2201 Ballet: Beginning 3er
An introduction to basic concepts of clamml ballu Exercises at
the barre, correct posture, an

33-2275 Concert Production 3cr.
In this course,students survey the many technical and design

dan Visual and aesthetic
st ied o emphamed along with practical issues. Areas
covered include: basic lighting practices, common features of
production facilities, elements of costume design, dance
presenter’s programming, and concert publicity and promotion.
Participation in Dance Center productions is a laboratory re-
quirement.

33-2320 Contemporary Trends in Choreography 2cr
The works of major choreographers and trends of the 20th-
century are examined with special concentration on the past 20
years. Through film, vid. estartists, and lecturt

fearns to relate the impact of these choreographers and trends on
historical derivation, otherart forms and social-political contexts,
Prerequisite: Dance Technique: Intermediate and instructor’s
permission.

33-2351 Dance Composition I Jer
This is an introductory course to choreography. The emphasis is
on developing processes that develop the student’s ability to
arrive at unique solutions to aesthetic problems. By using im-
provisation and applying tools of visual and kinetic structure,
students create short dances and studies that solve given prob-
lems. Students learn to use structure to clarify the meaning of
their dances.

Prerequisite: Dance Technique: Beginning, and Theory and
Improvisation I

33-2352 Dance Composition II Jer.

The emphasis of this course is on developing unique solutions to

aesthetic problems, using improvisation and applying tools of

visual and dynamic structure to clarify content.

Prcnqumlc Dance Composition I, Rhythmic Analysis, Theory
and Imp (may be taken concurrently).

Prerequisite: Dance Technique: Beginning (maybe taken concur-
rently).

33-2202 Ballet: Intermediate 2cr.
Further concepts of classical ballet are introduced at a more
advanced level. The student explores the interrelatedness of the
exercises at the barre to the work in center.

Prerequisite: Instructor’s permission.

33-2203 Ballet: Advanced 2er.
A continuation of ballet studies at the advanced level.
Prerequisite: Instructor’s permission.

33-2260 Body Education:
Body Patterns

Designed to help students to identify and correct structural and
alignment problems through exercise, and to work properly in
technique classes to avoid injury and promote healing. This
course is also recommended for those who plan to teach dance,

Dance Technique: y be taken con-
currently) or instructor’s permission.

ignment and Corrective

33-2353 Dance Composition I11 3
Students work in advanced concerts of choreography and earn
to incorporate the theatrical elements of materials, props, sets,
and environments. Students also investigate the use of music
with dance and the rlationship of sound and motion. Assigned
problems lead t and mutual el

dance and music and how they complement and enrich each
other.

Prerequisite: Dance Composition 11 and Music for Dancers 11
(may be taken concurrently)

33-2400 Dance Criticism

Both the theory and practice of dance criticism are examined
through critical writing and analysis, research, and interviewing
performing artists. Students are required to attend several per-
formances.

; English C

or instructor’s p




33-2430 Dance History

From the practice of dance in the 16th-century to that of the
theatrical

dance in relation to historical views and attitudes of given peri-

ods. Particular emphasis is given to events and maor ant move-

33-2852 Music for Dancers II 3a
The emphasis of this course is on the practical aspects of the
music/dance relationship. Aspects of sound /music production
and re-production for concert dance are covered along with basic
accompariment skills for the dance teacher. The course also
trends in music usage for dance as well

ments as they relate to dance within the 2

as pamcular developments in music of the late 20th-century.

33 2450 Dznce Ma]ols Forum lcr. Prerequi: usic for Dancers I, Rhythmic Analysis, Dance
dtobring i C ition 1, and Dance Technique: Intermediate.
together for h totheir field. The course
covers a wide spectrum of subjects Ihal ‘may range from career 33-2900 Performance Workshop 13cr.
ptions for d caretoan This workshop, usually offered during the summer or special
overview of 20th -century art. Every semester different guesl sessions, allows students to work with guest artists toward
d subjects. in tu-

of a dance work.
i f

nity to explore topics that the regular
but are not offered as full courses of study.
Dance or instuctor’s per-

mission.

332501 lntroduclion to Dance Movement

Therapy Theory 2er.
This course is an introduction to the basic principles of dance
therapy, movement, and human behavior. The approach in-
cludes didactic and experiential methods.

33-2625 Fundamentals: Body Tune-Up

and Conditioning 3er
Pre-beginning dance course designed for those who have no
previous dance experience and /or have physical problems, or
need conditioning before engaging in an active dance program.

The foc tive exerci tretching
muscles in preparation for regular dance classes.
33-2640 Tumbling for Dancers 2cr.

Fundamentals of tumbling that include principles of movement
and support of the body in a three-dimensional use of space will
be emphasized. This is an opportunity for both dance novices
with strong physical ability and previously trained dancers to
explore movement in more unusual and challenging forms.

33-2711 Modern Jazz 3cr.
The focus of this introductory course is on contemporary jazz
dance technique as influenced by ballet and modern dance. The
course covers movement styles that are commonly used in the
commercial and entertainment fields.

Prerequisite: Dance Technique: Beginning (may be taken concur-
rently).

33-2712 Modern Jazz I1 3ecr.
A continuation of Modern Jazz I at a more advanced level.
Prerequisite: Instructor’s permission.

33-2800 Kinesiology 3er.
This course is an exploration of the science of motion and its
application to dance. Emphasis is on the in-depth analysis of
human anatomy in relation to dance technique; reading, re-
search, and movement workshops are included

Dance Technique: (may be taken con-
currently).

33-2851 Music for Dancers I

This course familiarizes the dancer with the basic elements and
concepts common in all music. These elements are then applied
to a survey of Western music history, styles, and composers, as
well as non-Western/non-traditional music. The intent is to give
necessary for his

the yand
or her work with music in relation to dance.

P s m of

33-3151 Rhythmic Analysis 2
Rhythmic fluency and the musicality of the dancer are developed
through intensive focus on movement in rhythmic terms. Stan-
dard rhythmnotation and theory are learned and applled astools

of th by music

i
Prerequisite: Dance Technique: Beginning (may be taken concur-
rently).

33-3325 Senior Performance/Choreography Practicum  3cr.
Under the direction of a faculty advisor, advanced-level students
choreograph, rehearse, and perform their own work(s) inconcert.

q Permission of dep
33-3350 Student Choreographic Workshop 3er
In this course guest artists and department faculty compose
works for students that mirror the process of a dance company in
rehearsal and performance. The finished works are presented in
concert at the Dance Center and other community locations. This
course may be repeated for credit with department approval.
Prerequisite: Dance Technique: Intermediate or instructor’s per-
mission.

33-3401 Tai Chi Chuan: Beginning 3a
ok Chi Chuan s # uniquesystem bEslow: even, ard corious
flowing movements. It is excellent as a discipline for relaxation,
gaining strength and body balance, and as a practical way to gain
meaning and insight into Taoist philosophy. This is a health-
building art and a non-strenuous, energy-conserving exercise.

33-3402 Tai Chi Chuan: Intermediate 3er.
A continuation of Tai Chi Chuan: Beginning
Prerequisite: Instructor's permission

33-3451 Tap Dance: Beginning Ter.
This uction to the tap dancy
all styles, from ragtime to the movie musicals of the 1940s,
stressing beginning technique and short combinations suitable
for auditions,

33-3452 Tap Dance: Intermediate lcr.
A continuation of Tap Dance: Beginnin,
Prerequisite: Tap Dance: Beginning or instructor’s permission.

33-3551 Theory and Improvisation I
In this course students develop skills that allow for intuitive and
problems. They
elemcntwrdancc space, time, shape, and dynamics. The course
in integrates prin-
ciples that are taught in technique classes, and develops individ-
ual movement vocabular
Prerequisite: Dance Technique: Beginning (may be taken concur-
rently) or instructor’s permission.




33-3552 Theory and Improvisation I1 3er
A continuation and expansion of concepts taught in Theory and
Improvisation I.

Prerequisite: Theory and Improvisation I.

33-3553 Theory and Improvisation Il 3
Advanced-level students investigate comprehensive problems
of theater and performance, such as improvisation as a medium
for performance.

Prerequisite: Theory and Improvisation II, and instructor’s per-
mission

33-3600 Theory and Practice in Teaching Dance 4er.
This course will p: ith 'y background
for a first eeachmg experience with a variety uf populanons
Students will gain theoretical and practical experience with the
elements of dance and their application to teaching. Gearing a
course for a particular population, constructing lesson plans,
observing and practicing qualities of good teaching, developing
a guide fo teachers’ resources, and job-hunting and resume
writing t hed withan
emphasis on practical application.

Prerequisite: Music for Dancers II (may be taken concurrently)
and Kinesiology.

33-3701 Dance/Video Workshop 3er.
This course is an introduction to video as an important tool for
dancers. Students learn the basics of video operations along with
concepts of camera angles and shot composition and their effects
on translating the three-dimensional form of dance into the two-
dimensional form of video. Usage of video for grants, auditions,
and creative feedback are also covered.

Prerequisite: Dance Technique: Beginning (may be taken concur-
rently).

33-8888 Co-op Education: Dance variable

33-9000 Independent Project: Dance variable
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English

52-1101 English Composition I 3a

Based on the theories of the new rhetoric and problem- sulvmg
sciences, the first course in the two-course composition sequence
addresses techniques for idea generation, mapping, drafting,
revisng, editing, and proofreading. Assignments vary from class
temphasis s always placed on exp; d persua-

52-1160 Teaching Others to Read 3ar.
‘A course of study in teaching others to read, designed to enable
students to participate in the national literacy xmprovemem
effort. Compl the course will prepare p

basicreading killsto children and adults, and may be taken as a
volunteer work in community literacy outreach

g and reading comprehension, allowing students
practice in writing and reading for and about the self and others.
Teaching strategies include: classroom and extracurncular con-

programs. This course wil nclude both classroom mstruction
and practical volunteer experience in designated community
agencis and schools with Iteacy programs.

ferencing, small and whole class
writing assignments. In a program that understands that writing
is a way of learing and a way of knowing, students will also be
introduced to Columbia College and its curriculum and are
expected to share intellectual responsibility with both the class
and the instructor.

52-1102 English Composition II 3er.
As the second course in the two-course composition sequence,
English Composition II reviews the writing process and moves
from the study and practice of persuasive to informative dis-
course, asking the students to write for larger, often more imper-
sonal audiences. In addition, students are introduced to (1)
reading analysis, (2) strategics for writing the essay examination,
and (3) the traditional academic and other non-traditional re-
search forms especially as they relate to fields of study offered at
Columbia. Greater attention is paid tostyle, polish, and the value
of the finished product. Instructors may use student models,
classical or popular literature, and/or readings from the arts,
1|br.>nl arts, and media.

English Comp Torits eq

521103 Tutoring in Language Skills 1-2er.
Students receive assistance in language and reading/writing
skills from trained and supervised student tutors, who are them-
mvc: good writers, This service s also available on a non-credit,

ion charge basis through the tutorial service of the Eng-
Tish Departmont

52-1110 Reading Comprehension 3cr.
Designed for students who need to improve basic reading skills
in preparation for college-level reading tasks. Students will learn
How toread betterand how to analyze reading material or class-
room discussion and writi 1

; English C

52-2100 Basic Public Speaking 3a
Thiscourse prepares th student (o overcome such roublesome
d poo nd kil ll

in delivery, postur estires, and grammar.
is designed to build confidence and poise, encourage the abllny
tospeak,and peech that

has an introduction, body, and conclusion

52-2105 Public Speaking 3cr.
Designed to familiarize the student with techniques needed in
special kinds of public speaking situations, this course empha-
sizes the planning, organization, and dehvery of many types of
speeches, includin
Students will have actual practice in commumcatmg with small
and large audiences.

T English C I(may be taken
with English Composition I1).

52-2110 Argumentation and Debat B
An introduction to the problems nd principles in arguing and
debating, th ill focus on altools

for argument and on the methods and techniques of debating.
Prerequisite: English Composition I and Il and either Basic Public
Speaking, Public Speaking, or an equivalent.

523100 Introduction to Literature 3er.
Ani I someof
the great works of fiction, drama, and poetry. Readings will be at
the discretion of the instructor, but will always be selected from
the major works of American, European, and British literature.

skill areas include how to organize reading assignments, build
vocabulary, use a dictionary and other reference materials, and
how to infegrate reading and writing tasks for maximum learn-
ing efficiency.

52-1150 Tutor Training for Writing

Across the Curriculum 3er.
This course covers the fundamentals of teaching writing skills
through the tutorial experience for writing across the curriculum.
Students will learn how to teach writing basics, including gener-
ating ideas, principles of organization, grammar, and punctua-
tion; also covered are approaches to a variety of writing tasks
including research papers, reports, critiques, summaries, etc.
Designed to support the writing across the curriculum effort, this
course will include both classroom instruction and tutoring
experience in the Columbia College Writing Center.
Prerequisite: English Composition I and I1
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52-3102 3er.
Survey of the varying traditions, forms, and personalities in the
history of poetry, Yeats to 2
from the sonnet and elegy to the visual poem.

52-3104 Introduction to Drama 3er.
Plot, charact structure,

well s the nature of comedy, tragedy, farCE, and melodrama,
through mostol
the important penods from ancient Gmek drama to the presem

52:3106 Introduction to Fiction 3er

d roduction
to the world of fiction, students learn the narrative techniques of
literature and acquaint themselves with a number of significant
works of fiction.




52-3108 Masterpieces of World Literature I

This course will cover some of the major landmarks of world
literature from its beginnings (the Bible, Homer, etc.) to approxi-
mately 1800. Poetry, drama, and fiction by such writers as Dante,
Cervantes, Shakespeare, and Voltaire will be represented.

52-3109 Masterpieces of World Literature IT 3er.
Selected readings in the world’s great literature from approxi-
mately may beas wide-

ranging as Wordsworth, Kleist, Pirandello, Beckett, Joyce,
Camus, Kafka, and Mishima.

52-3110 Major English Authors I 7~ 8
The history of English Literature to approximately 1800, concen-
trating on such influential figures as Chaucer, Shakespeare,
Donne, Milton, Pope, Swift, and Johnson.

52-3111 Major English Authors II
Poetry and fiction in England from Blake and the Romantic pue(s
to Joseph Conrad. Among the significant writers to be included
are Coleridge, Shelley, Keats, Browning, the Brontes, Hardy,
Virginia Woolf, W. B. Yeats, Joyce, and Lawrence.

52-3112 Major American Authors 1 3er
The early history of American Literature, with an emphasis on
those writers who have contributed to America’s emergence asa
great literary nation. Readings will include works by Franklin,
Cooper, Irving, Poe, Hawthorne, Melville, and Whitman

52-3113 Major American Authors I1 3a
Poetry, fiction, and drama in America from Mark Twain to the
present. Some of the significant writers to be included: Henry
James, Eugene O'Neill, Ernest Hemingway, Robert Frost, Wal-
lace Stevens, T. 5. Eliot, William Faulkner, and Richard Wright

52-3114 The Oral Tradition: Storytellers

and Songwriters Jer
The writing of authors, storytellers, and songwriters from the
early history of the U.S. to the present is examined with particular
attention to the relationship of oral tradition to writing as seen in
the works of authors from different sociolinguistic backgrounds,
Class participants look at the connections of their own oral
tradition to their writings and undertake research into oral tradi-

tions.
Prerequisite: English Composition I (may be taken concurrently)

52-3116 Playreading 3cr.
Assigned reading, oral playreading, in-class discussion, and
scene development are used to help students discover the voice,
persona, effect of, and interrelationships among, characters.

Prerequisite: English Composition I (may be taken concurrently).

52-3118 Creative Songwriting 3er
Through a variety of in-class exercises, this emphasis on the
Iyrical and musical elements inherent in voice and story explores
the lyrical, melodic, and rhythmic aspects of songwriting

ite: English ition | (may be tak u

52-3120 The Artist in Literature 3cr.
This course will vary from semester to semester, each time
concentrating on the character of the “artist,” and the different
ways in which writers have portrayed that character in their
work.

Prerequisite: English Composition |

52-3125 Artists on Their Art 3a

A study of how artists have written about their work. Painters,

dancers, photographers, journalists, actors, composers, writers

all of these and more speak of their art from the practitioner’s
oint of

Prerequisite 1 English Composition 1.

52-3130 Journalists as Authors 3er.
An investigation of the relationship between fiction writing and
journalism and how such writers as Dickens, Twain, Crane,
Hemingway, Hersey, and Mailer advance both genres.
Prerequisite: English Composition I.

52-3135 The Literature of Radio and Television 3a

This course will examine many of the finest scripts written for

radioand television, and why thosescripts have achieved literary

acclaim. Among the writers whose scripts will be studied are Rod

Serling, Paddy Chayefsky, Gore Vidal, Reginard Rose, and oth-
TS

e
Prerequisite: English Composition .

52-3140 Topics in Literature 3er.
This course, which may be repeated for credit, will deal each
semester with a specific topic, theme, or type of literature. These
include, but are not limited to, the following: Ethnic Literature,
the Literature of War, the Literature of Sport, Science Fiction, the
Supernatural, Detective Fiction, Regional American Literature,
Utopian Fiction, the Modern Political Theatre, the Beat Genera-
tion, Chicago in Literature, etc.

Prerequisite: English Composition I

52-3160 The Bible as Literature

Using the King James translation, Ihccnur:ewll]smdylheBlbles
poetry, history, prophecy, law, ritual, social commentary, and
philosophy. Students will explore the problems faced by an
ancient people and the implications for modern experience.

52-3162 Ancient Greek Literature

Students will study the epic story-poems of Homer (The fliad and
The Odyssey), lyric poetry, plays (tragedies of Aeschylus, So-
phacles, Euripides, and comedies of Aristophanes), the philo-
sophical dialogucs of Plato, and the histories of Herodotus and
Thucydides. The course is a lively introduction to the literature
and history of Ancient Greece, a literature that has had a remark-
able impact upon all of Western thought and writing

52-3164 Mythology and Literature
This course will introduce students to the world of ancient
mythology, primarily through literary works, both ancient and
modern, which incorporate that world. Writers will range from
Homer to T. 5. Eliot.

523166 Introduction to Shakespeare 3er
Anintroductory course designed primarily, although not exclu-
sively, for those students who have had relatively little exposure
to Shakespeare’s work. In addition to reading selected major
plays, students will learn about Shakespearc’s theater and be-
come familiar with many of the ideas of the English Renaissance.
Readings will includesuch playsas The Taning of the Shrexo, Romeo
and Julict, Hamilet and The Tenipest.

Prerequisite: English Composition 1

52-3168 Introduction to Modern European Literature 3 cr.
Readings of significant short storics, short novels, poetry, and
novels from the modern literature of France, Germany, Italy, and
other European countries.

Prerequisite: English Composition




52-3170 Modern European Drama 3er
Traces the influences and forces that give rise to the major schools
of modern European drama, including such exciting develop-
ments as the the the , an
Britain’s so-called “angry young men.” The work of such signifi-
cant 20th-century dramatists as Beckett, Brecht, Genet, Pinter,
lonesco, and others will be examined and evaluated. The course
will also consider the place that modern European drama occu-
pies in the world at large and its effect on our lives.
Prerequisite: English Composition 1

52-3172 Contemporary British Drama 3er.
British drama changed greatly in 1956 with the staging of Look
Back in Anger. This course is a survey of what has happened in
British theater since then. The Angry Theater, the Absurd Thea-
ter, and several other influential movements will be considered,
as students read the works of such playwrights as Pinter, Beckett,
Arnold, Wesker, Edward Bond, John Arden, Howard Brenton,
Barrie Keefe, Ann Jellicoe, David Hare, David Edgar, John Mor-
timer, Simon Gray, Trevor Griffiths, Tom Stoppard, and Joe
Orton.

Prerequisite: English Composition 1.

52-3174 Modern American Drama cr.
The works of such writers as O'Neill, Odets, Williams, Mlller,
Inge, Hansberry, Albee, LeRoi Jones, and Shepard will be read
and discussed with an eye to the development of American
Theater. Newer developments will be studied for their effect on
the predominant mode of realism. Of particular interest to theater
majors and student writers who are developing play material.
Prerequisite: English Composition 1.

52:3176 Irish Drama 3er.

52-3186 The Contemporary European Novel 3ar
From the traditional narrative to the surreal, this course provides
abroad overview of contemporary fiction in Europe. Czechoslo-
vakia, West Germany, Italy, France, and other countries are
represented. Authors include Calvino, Kundera, Gysin, Lessing,
and Grass.

Prerequisite: English Composition I

52:3188 The Contemporary American Novel 3
This course studies the American novel of the 1980s. Focuses on
such writers as Mailer, Roth, Morrison, Baldwin, Bellow, and

rs.
Prerequisite: English Composition .

52-3190 Introduction to Black Literature 3er.
The origins and development of Black literature from its begin-
ning in African songs and tales through contemporary African
literature and other Black literatures, including those of America
and the West Indies.

P English C

I(may betaken ).

523192 Black Writing in America 3er.
Beginning with Phyllis Wheatley, the course examines the work
of such writers as Douglass, Cullen, Toomer, Hughes, Wright,
Ellison, Brooks, Baldwin, and Baraka (LeRoi Jones), among oth-
ers. Movements such as the Harlem Renaissance will be dis-
cussed, and attention will be paid to the novel, poem, and essay
forms as they relate to Black writing.

Prerequisitie: English Composition 1

52-3194 Black Women Writers Foer,
From Phyllis Wheatley to Zora Neale Hurston to Alice Walker
and Toni Morrison, Black women have created an enduring body
of literature. This course examines the work of these

hisc
Yeats and Synge to modern writers like Friel. It concentrates on
the innovations in playwriting, acting, and production growing
out of the Abbey Theater in the early part of the century, and it
explores the close relationship between the spoken word in
traditional Irish speaking of thelrish

plays.
Prerequisite: English Composition I.

52-3180 Romantic Poets. 3a
First Blake and them major works of Keats, Wordsworth,
Coleridge, Shelley, Byron, and others receive attention in this
study of the socio-cultural historical context of the Romantic
poets and their themes of individualism and liberty.
Prerequisite: English Composition L.

52-3182 Modern British and American Poetry
The work of W. B. Yeats, Ezra Pound, T. . Eliot, Robert Frosl
Marianne Moore, William Carlos Williams, Hart Crane, W. H.
Auden, and others is read and discussed in this survey of the
‘modernist period, 1900-1945. The course also provides an intro-
duction to_post-modernism, including a reading of Allen
Ginsberg’s Howl.

Prerequisite: English Composition 1and Il (may be taken concur-
rently with English Composition II).

52-3184 Introduction to the Short Story
Students examine the background of short fiction from early folk
tales to the present. The study includes 19th-century figures of
significance, as well as works by Conrad, Kafka, Joyce, Faulkner,
Porter, and contemporary writers

quisite: English Cornposition I (may be tak rently).

writers, and that of such recent authors as Gayl Jones, Toni Cade
Bambera, and Jamaica Kincaid.
Prerequisite: English Composition L.

523196 The Black American Novel 3er.
Lectureand discussion of works by such Black novelists as James
Weldon Johnson, Richard Wright, James Baldwin, Toni Morri-
son, Ralph Ellison, and Zora Neale Hurston

Prerequisite: English Composition I

52:3200 Modern Women Writers 3ar.
‘This course will focus on the work of a number of modern women
writers who have examined woman’s place in our culture and
who have helped to shape new attitudes toward women. Writers.
to be studied will vary from semester to semester, but represen-
tative artists would include Virginia Woolf, Doris Lessing, Joyce
Carol Oates, Toni Morrison, and Caryl Churchill.

Prerequisite: English Composition |

52-3202 Literature by and About Women 3
This course will attempt to isolate and define a dxslmchve]y
female literary tradition that manifests itself on both the level of
theme and the level of form/style; it will also introduce students.
to the formation of this tradition. The course will begin with
Virginia Woolf’s A Room of One’s Own, which raises many of the
issues and questions that the course will address.

52-3300 History of the English Language 3er
The origin, development, and usage of the English language is
studied through its history, dialects, and variation, and the roles
these play in the lives of those who speak, write, and hear it
Prerequisite: English Composition I and II (may be taken concur-
rently with English Composition 1)




52-3302 Language and Society 3a
An mtroduclory look at language within me contexts of social
and the

way they du, with special attention to considerstion of age, sex,
religion, race, economic level. Students will also look carefully at
such social dialects as Black English and Chicano speech.
Prerequisite: English Composition I

52-3304 Politics and Language

Beginning with George Orwell's “Politics and the English Lae
uage,” this course will examine the ways in which language

affects the making and understanding of reality. Other readings

will allow the student to choose a public issue, take a position on

that issue, and create a project that clearly expresses his or her

point of view.

Prerequisite: English Composition 1

52-3400 Literary Theory and Criticism 3er
This course will examine the history of literary theory and criti-
cism, focusing on such broad theoretical issués as imitation, the
relationship between form and content, and the definition of
literature.

Prerequisite: English Composition | and IL.

52-3404 Sociolinguistics Ber,
Sociolinguistics is the study of language within the context of
social institutions. It deals with how and why people speak the
way they do, how they are influenced by such factors as age, sex,
religion, race, economic situation. Includes a study of social
dialects such as Black English and Chicano speech

Prerequisite: English Composition 1 and Il.

52-3410 Contemporary American Poetry .
The works of Allen Ginsberg, Sylvia Plath, Robert Lowell, John
Ashbery, Frank O'Hara, Adrienne Rich, Robert Creeley, Denise
Levertov, Robert By, Imamu Amiri Baraka, Gwendolyn Brooks,
Richard Wilbur, and others is read and discussed in this survey
of the post-modernist period, 1945 to the present. The coursealso
examines the rise of important movements such as Projectivism,
Beat poetry, the New York School, “Deep Image” poetry, confes-
sional poetry, surrealism, feminism, and the new Black Poetry.
quisite: Englis] or concurrent in
English Composition I1.

52-3412 Advanced Poetry Seminar -7 3
An advanced, intensive study of selected major poets, usually
twoor three ina given semester. Among the poets studied will be
Yeats, Pound, Eliot, Frost, Williams, Stevens.

Prerequisite: English Composition [ and II

52-3420 Studies in Shakespeare 3er.
This course, which may be repeated for credit, will deal with a
specific topic, theme, or problem rclevant to the study of
Shakespeare. These may include, but are not limited to, the
following; The history plays, women n Ghakgspv,arc s stagecraft,
comedyand t dy, reality
heme,

Prerequisite: English Composition [ and 11

52-3432 French Drama to 1900 3a
Ahistory of French drama from Moliere, Corneille, and Racine to
Emile Zola. The plays of Le Sage, Voltaire, Beaumarchais, Hugo,
Scribe, and others will also be included,

Prerequisite: English Composition I and I1.

52-3436 Russian Drama 3cr.
This course will cover Russian drama from its beginnings in the
18th-century writer Fonvizin through the plays being written in
the Soviet Union today. The course will discuss the works of such
playwrights as Griboyedov, Pushkin, Gogol, Ostrovsky, Tur-
genev, Tolstoy, Chekhov, Gorky, Blok, Andreyev, Bulgakov,
Mayakovsky, and Shvarts.

Prerequisite: English Composition I and I

52-3440 The Rise of the Novel 3er.
This course examines the origins of the modern novel in the
picaresque narratives of 16th-century Spain (e.g., Lazarillo de
Tormes) and then traces its evolution through Don Quixote and the
fiction of 17th-and 18th-century France, England, and Germany.
Readings will include Madame de Lafayette’s The Princess of
Cleves, Diderot's The Nun, Laclos’s Les Liaisons Dangeureuses,
Defoe’s Moll Flanders, Richardson’s Pamela, Fielding's Joseph An-
drews, Grimmelshausen’s The Adventures of Simplicissimus.
Prerequisite: English Composition I and I

52-3442 18th-Century Hrilish Novel 3ecr.
sur ith lively genesis

period of the English novel, Students will read works by Defoe,

Richardson, Fielding, Smollett, and Sterne.

Prerequisite: English Composition 1 and II.

52-3444 19th-Century British Novel

A survey course in which students study the works of novelists
suchas Austen, the Brontes, Dickens, Trollope, Eliot, Hardy, and
other writers of the 19th-century in Britain.

Prerequisite: English Composition I and I1.

52-3446 The British Novel in Transition: 1880-1920 3er.
Astudy of the early modern British novel covering works by such
authors as Hardy, Conrad, Lawrence, Wells, Forster, and Woolf.
Prerequisite: English Composition I and I

52-3448 The Modern British Novel 3a
A survey of major British novelists from Virginia Woolf to he
present. Writers to be studied may include Graham Greene, C. P.
Snow, Elizabeth Bowen, George Orwell, Aldous Huxley,
Kingsley Amis, John Braine, Anthony Powell, Colin Maclnnes,
and John Le Carre.

Prerequisite: English Composition T and 1.

52-3450 The 19th-Century French Novel
Reading and discussion of novels by major French writers of the
period. Authors will be selected from the following: Constant,
Chateaubriand, Stendhal, Balzac, Sand, Hugo, Gautier, Flaubert,
Daudet, Zola, and Anatole France.

Prerequisite: English Composition I and II

52-3452 The 19th-Century Russian Novel 3cr.
This isa rich and varied liferature that has had a powerful impact
on world iteraure. Gogol Tolstoy, Dostoevsky, Turgenev, and
others will be studi

Prerequisite Enghsh Composition I and I1.

52-3454 Soviet Fiction 3a
Reading and discussion of major Soviet literary texts. Selections
represent the varieties of modernist, socialist-realist, samizdat,
and emigre writing, including works by Gorky, Bely, Pasternak,
Solzhenitsyn, and Sokolov.

Prerequisite: English Composition I and I1.
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52-3456 The 19th-Century American Novel 3ar
A study of such writers as Cooper, Hawthorne, Melville, Twain,
James, Howells, and Crane, writers whose contrasting responses

to19th. ry America a unique pattern for Ameri-
can literature.

Prerequisite: English Composition [ and 11

523458 The Modern American Novel 3ar

A study of works by such authors as Dreiser, Sinclair Lewis,
Fitzgerald, Hemingway, Faulkner, Steinbeck, Wharton, and
Cather.

Prerequisite: English Composition I and 11

52-3460 British Authors Seminar 3cr.
Anadvanced, intensive study of a selected major British writer or
writers, the course will include studies in Lawrence, Joyce, Shaw,
Milton, Chaucer, and Dickens, among others.

Prerequisite: English Composition 1 and I1.

52-3472 American Authors Seminar 3er.
An advanced, intensive study of selected major American writ-
ers, usually two or three in a given semester. The course will
include studies in Twain, James, Anderson, Hemingway,
Faulkner, Hawthorne, and Melville.

Prerequisite: English Composition I and 1

52-4100 Beginning Poetry Workshop 4cr.
Through in-class writing exercises, reading of models, and dis-
cussion of student work, the course encourages the production of
poetry of increasing quality.

Prerequisite: English Composition I and Il (may be taken concur-
rently with English Composition I1)

52-4110 Intermediate Poetry Workshop

The use of inclass writing exercises, reading of models, and
f student work writing of

grvater sophistication. Acquaintance ‘with the work of notable

poets is strongly encoura;

Prerequisite: Beginning Poetry Workshop.

524120 Advanced Poetry Workshop
Emphasizing the writing of poetry of the highest quality, fe
course makes use of in-class writing exercises and discussion of
student work. Students are also expected to become acquainted
with a wide range of models and formal strategies.
Prerequisite: Intermediate Poetry Workshop.

52-5100 Careers in wmmg 3er.
This ye ides students with an

to explore the various careers available in writing. They will
investigate job potential, examine the demands of and qualifica-
who have made writing a career. Based on whal they discover in
the course, students will be able to plan future college course-
work.

52-5110 Writing and Grammar Skills 3.
This course introduces the basic cuncepts of sentence structure
and effective useof , punctua-
tion, mechanics, and organization. Uslng their own written

52-5120 Writing in the Disciplines ia
This course is intended for students interested in interdisaiph-
nary study who want advanced coursework in writing, Cross-
cultural topics in art, history, science, psychology, and literature
will help students understand some of the more specialized
exchanges that occur among disciplines, and they will discover
how writing can be enriched by various modes of thought
Prerequisite: English Composition | and I1.

52-5122 Writing Strategies: Writing, Research,
and Documentation i

Researching their own ideas can be interesting and gratifying to
students if they know how to start, where to go, what to look for,
and how to synthesize others’ information with their own ideas.
This class helps students conduct necessary research in a variety
of disciplines and shows them how to document evidence so that
writing becomes an act of discovery.

Prerequlsne English Composition [ and 11 (may be taken concur-
rently with English Composition I1).

52-5130 Expository Writing: The Personal Essay 3ar
The personal essay gives the reader a more intimate sense of the
writer. In this class, the student’s own background becomes the
source of i writin he or she writes
articles and reports intended for commercial publication. Stu-
dents will explore a variety of writing strategies that will make
their writing more vivid, informative, and persuasive

ite: English C ition I and II (may be tak
rently with English Composition 1.

525132 Expository Writing: Profiles 3o
Writing essays that feature a single person or group requires a
number of different writing strategies. Students learn to compile
effective and interesting profiles for a variety of publications,
from corporate biographies to scientific journals.

Prerequisite: English Composition | and Il (may be taken concur-
rently with English Composition I1).

52-5134 Expository Writing: Investigative Research Jar
Writing reports about such topics as the latest fad diets or the
development of laser technology requires extensive research
This course helps students to apply the writing process to com-
plextopicsas they learn tointeg; d present
their ideas in original ways.

Prerequisite: English Composition [ and Il (may be taken concur-
rently with English Composition I1).

52-5136 Expository Writing: Argumentation 3
This course encourages close analysis of subject matter, use of
supporting material, and logical organization. Students will
participate in debates on controversial subjects and learn the
principles of logic and organization in written communication.
Students will also learn to use argument as a form of persuasion.
Prerequisite: English Composition I and 11 (may be taken concur-
rently with English Composition ID).

52-5140 Introduction to Business Writing 3er
Writing for business is the most common form of communication
that professionals will do. This course introduces students to the
variety oI forms used and audiences addressed in professional

with the basi
paragraph and revise passages based on principles they have
learned in the course.

Included in the course are the theories of man-
agement and recent theory.
Grammar skills and composing strategies will help students say
what they need to say, the way they want to say it




52.5142 Writing for Business and Management ~ 3cr.
This course, designed for students who plan to enter admi

52-5172 Organizational Communication
This

tive careers, prepares them to write for business and publication.
Students will focus on ethical and philosophical considerations
and make “real” decisions about hypothetical problems. Writing
assignments reflect the student’s ability to state the problem,
‘make decisions, and implement the solution.

Prerequisite: Introduction to Business Writing.

y survey of major theories in communication
explores the nature of message-sending (verbal and non-verbal
within complex systems. Students will examine how conflics,
overtbehav-
ior of speakers and listeners, individually and as members of
groups. Using those principles, they will find out how to commu-
nicate information sensitively.

52-5144 Writing and Organizational Values 3er 52:5180 Introduction to Publishing 3er.
Because the values of an institution depend sometimes solely on Th the f the p g ion
written communication, students will study the pping from manuscript t . Students will learn
values of the individual, major busi- from

ness, public service, the arts), and the marketplace. By analyzing
and responding to works influencing Western values, students
will be able to examine their own values, juxtapose them with
institutional policies, and learn how to express both in writing,
Prerequisite: Introduction to Business Writing.

52-5150 Technical Writing I 3er.
This course is designed to help eechmcal spec\allsts writers in
fields suchas film,
and sound write about technical speualtles in language that is

become familiar with each part of the publication process, and
find outabout the variety of
in the publishing industry.

52-5182 Publishers and Writers Seminar 3a

This course brings editors and nationally known writes into the
classroom to discuss both the creative aspect of writing and the
production processes. Students will have the opportunity to
discuss with them such issues as selling non-fiction and fiction,
finding free-lance opportunities, submitting manuscripts and

easily understood, concise, and informative. This course focuses geting published
onanswerin, Introduction to Publi permission of instruc-
is to read the report, what do they want or need to know, what tor.

does the writer want toaccomplish, and how should the report be
structured to meet those needs. It gives students a practical
approach to communicating with readers outside the specialty.

52-5152 Technical Writing I1 3er.
As a continuation of Technical Writing 1, this course helps stu-
dents to apply practical writing solutions to technical descrip-

52-5190 Commercial Writing

Writing for the marketplace involves writing effectively fora
consumer public. Learning tosell a product or a service demands
skill and imagination. Students learn to identify audience and
writedirect copy, as well as make presentations through a variety
of assignments, including commercials for printand media, sales

tions and processes. The writing process becomesa
f and hasa cor practical
d thelr ownusefild -Both Technical
Writing land Il
profescional writing, since writers are frequently called on 1o
“translate” technical jargon into plain English
Prerequisite: Technical Writing I.

52-5160 Copyediting for Publication I

This course aims to teach students the two basic activities of
editing;: the editing of single sentences, and the editing of sen-
tences in terms of their interrelatedness. Questions of grammar,

letters, ‘material, press releases, and catalog sales.

52-5195 Reviewing the Arts

T course mirodcesstudents o the fundamental criical skl
necessary for a sensitive reading of drama, fiction, art and film
Student reviews will follow visits to art galleries and attendance
at concerts, plays, and films and be written with an eye toward
publication.

Prenequisie: English Compostion and I (nay be taken concur-
rently with English Composition 11

526100 Senior Seminar: Professional

mechanics, and punctuation (including standard editing sym- Writing Workshop 3er.
bols) are applied to various kinds of p manuscripts. Under the supervision of theinstructor, upp ill

has a series of essays
52-5162 Copyediting for Publication IT 3er or technical processes, a biography, history, or other book-length
T occurfre tofinal piece of non-fiction. The student's work will be critiqued both by

draft of a manuscript. Students learn how to rewrite material and
how to restructure the work when new information is needed.
The course will feature the revisions and editorial suggestions of
such noted editors as Ezra Pound and Maxwell Perkins as stu-
dents learn to identify problems of organization and develop
skills to help others improve their writing.

Prerequisite: Copyediting for Publication 1.

52-5170 Interpersonal Communication 3er
Professionals spend most of their time talking with people on a
one-to-one basis or in a group setting. This course helps give
students an understanding of how to deal with peers and staff,
whether in counseling, disciplining, settling grievances, setting
goals, motivating others, or handling change and conflict. Stu”
dents will study the principles and techniques needed to solve
problems and make decisions as they learn to communicate their
ideas effectively.

the instructor and guest writers and editors.

52-8888 Co-op Education: English 26cr.
Prerequisite: Permission of department chairperson.

52-9000 Independent Study: English 26cr.
With the support and supervision of an English Department
faculty member, students may initiate, plan, and undertake a
project of their own.
isi mission of dep:




Fiction Writing

55-1120 Introduction to Fiction Writing 3cr
This course is for entering freshmen who have an interest in
fiction writing. Students write and read hmon and become

55-1138 Sp« al Study Seminar: Story and Script/
ion Techniques for the Media Jer
This course attends to the rich variety of ways in which imagina-

acquamnd with story and basic g There
o prerequisite for the course. The course prepares a sound
foundation lor Fiction Writing

551121 Fiction Writing I

Emphasizing the individual rlationship between the smdenl,
an

is cmpluyed to allow smdems to move at their own pace in

and technical abilities in fic-

pi
tion writi n
Prerequisite: English Composition I and II.

55-1122 Fiction Writing Il 4.
Continuation of Fiction Writing I
Prerequisite: Fiction Writing I

55-1123 Fiction Writing: Advanced 4-8cr.
Again emphasizing the individual’s working relationship with
the workshop director and the class, this workshop uses Story
Workshop approaches to develop the many facets of writing
short fiction and novels.

Prerequisite: Fiction Writing I, Prose Forms, and permission of
department chairperson.

55-1130 Young Adult Fiction 4cr.

technig;
narr;n've, point of view, sense of address, movement, plot, and
structure —and fiction material are used in arts and communica-
tion fields such as advertising; scriptwriting for film, television,
video, radio; and in other visual and sound media. The course
relates creative problem solving in prose fiction to media con-
straints, situations, and challenges. The class discusses connec-
tions and contrasts of prose fiction versions and film versions of
such works as Sophic’s Choice, Native Son, Turn of the w(alsoan
opera), Ragtime, Under the Volcano, In Cold Blood, as well as
examples from journalism and advertising media. Students also
write stories in prose fiction form and then in script or other
media form. This course helps prepare fiction writing majors and
non-majors alike for careers in arts and communication.
Prerequisite: Fiction Writing 1.

55-1139 Special Study Seminar: Critical Reading

and Wril for Fiction Writers 3er.
This course develoj writer’s approach to reading (and
writing about literature being read) as an integral, dynamic part
of the writer’s process, development, and career. journal and
other writings by such writers as D. H. Lawrence and Virginia
Woolf will be used as examples for how writers read (and write
about what they’re reading) in order to learn how to develop
dimensions ul their own fiction and to become aware of their

p f be
analyzed, but emphasis is on analysis of student work. This
includes exploring ideas and issues that sustain novel-length
stories. Also studied: plot construction, writing of scene and
transition, and the weaving of theme into the whole.
Prerequisite: Fiction Writing I (may be taken concurrently).

55-1135 Creative Non-Fiction Seminar 4c
The Creative Non-Fiction Seminar concentrates on the applica-
tion of fictional and story writing techniques to non-fiction writ-
ing as it occurs in the non-fiction novel, story, memoir, travel,
scientific, and anthropological writing. Books such as Norman
Mailer's Armies of the Night, Truman Capote’s In Cold Blood, and
Mark Twain’s Life o the Mississippi are assigned. Students who

in relation to other writers’ efforts.
Texts of famoua works, whenever possible, will be used to show
writers' processes and development. Students select books to
research and write about. This course will be taught by a fiction
writer.

Prerequisite: Fiction Writing 1.

55-1140 Special Study Seminar: Fiction Writers

d Publishing 3er.
‘This course is designed to give the developing fiction writer a
working understanding of the relationships among fiction writ-
ers, literary agents, magazine and book editors, and the field of
publishing, with particular concentration on fiction and creative
non-fiction stories and books Guest merary agents, editors,

s

have a body of non-fiction material and who wish
with its non-fiction novelistic development will find the course
particularly useful.

Prerequisite: Fiction Writing Il and permission of department
chairperson.

55-1137 Bibliography and Research for Fiction Writers 3 cr.
Researched fiction, commercial and literary, is increasingly in
demand. This course is designed to help fiction writers learn how
to do research for many of the popular genres of fiction, or any
subject area which the fiction writer may want to explore. The
subjects for n\cﬂrch cnuld bc historical, Xegal sclenllhc, mllnary

usethe muluplmummm themodernlibrary and n(hemrchnal
sources. Students undertake a researched fiction project.
Prerequisite: Fiction Writing |

res-
entation. Attention wlll a]w be given to the hlsmry of hfmm
publishing in the United States and to recent and ongoing
changes in fiction publishing. The ways in which publishing
ml?reaks shapc literary production will be historically viewed.
d their out for asa require-
ment of the course.
Prerequisite: Fiction Writing I

55-1141 Prose Forms | 4t
Aimed at producing publishable works, this practical explora-
tion uses the Story Workshop Basic Forms and Sense of Address
steps in technical, expository, and persuasive writing, exposing
students to the kinds of writing that are generally useful in
finding employment in the arts and media fields where writing
skills are essential to advancement

Prerequisite: Fiction Writing I1.




55-1142 Advanced Prose Forms
Sophisticated Story Workshop Basic Forms and Sense of Address
of

55-4160 Survey of Small Press Publishin 2a
The how-to, economic, copyrlghk technical, and mailing regu]a-
by

techniques are used to advance the student’s

many prose forms
Prerequisite: Prose Forms I and permission of department chair-
person.

55-1150 Dreams and Fiction Writing k.
This course helps writers relate the rich, various, and powerful
world of dreams to the needs and delights of imaginative prose
fiction. Students read and write dream stories and study how
dreams relate to their fiction writing.

Prerequisite: Fiction Writing I

55-2570 Fitness and the Writer's Mind e,
The effects of an aerobic fitness program (running, swimming,
elc) upon imagination, mind, writing, and a general sense of

=

aembxc fitness program and in writing activities (lose]v associ-
ated with it.
Prerequisite: English Composition I and 11

55-2575 Games for Writers 2cr.
Theater games, exercises, and other source materials are used to
assist writers in the development of characters and relationships
in their fictional works

Prerequisite: English Composition 1 and 11

55-2750 Imaginative Drawing and Painting:
ross-Discipline Art Course

Strong motivational and instructional exercises in drawing and
painting, combined with the Story Workshop word exercises, are
used to explore image, space, voice, and perception as they apply
to drawing and painting, with an emphasis on the evocative
powers of the naked work, in this cross-disciplinary excursion
into the imaginative process.

55 -3420 Regional H:sm Research and Writing

intheh 1, political,and
Envlmnmen( aspects of a n‘gmn will study lively regional, his-
torical, and travel writing under the tutoring of a regional histo-
rian, and examine markets for such materials.
Prerequisite: Fiction II; Prose Forms | is suggested

55-3550 Science Fiction Writing Workshop 4a
Taught by a practicing sci-fi writer, this fesh approach to the
conception and writing of science fiction offers an overview of the
current state of the field and the techniques. Students develop
original material and present their manuscripts to the instructor
for careful examination, possible class reading, and critique.

a small press editor and publisher in this examination of the
important of the I-press move-
ment in the current American Literary scene.

Prerequisite: English Composition 1 and IL.

55-4270 Writing of Biography cr.
Novelistic, fictional, and other forms of biography are studied in
order to help students find and research subject matter suitable
for development as biography. The commercial market for bio-
graphical sketches, stories, and full-length books is examined
with attention given to biographies written for the juvenile mar-
ket.

Prerequisite: Fiction II; Prose Forms | is suggested.

55-4300 Writing for Children 4cr
Children's literature is approached as an art form based on the
principles of good story telling and vriting difering from adult
literature only in
the results are presented to an audxen:e of ch)ldren for eval

: English Composition I and IL.

55-4320 Writing of Historical Fiction 4cr.
The always popular genre of historical fiction, combining re-
search techniques wnh the fictional techmques necessary to
produce pros d thr pl

genre from the earliest pmtoeypes to the presem Through read-
ing and research, students produce their own historical fiction.
Prerequisite: Fiction

55-8320 Novel Writing, der.
Emphasis on readings, analysis, and criticism of the student’s
own writing in a Story Workshop setting. Much in-class time is
devoted to reading students’ writings. Time and effort are also
given to extensive assxgned readings directed toward the en-
of literary techni

and values and to speclal]y assigned research projects.

Prerequisite: Currently enrolled in Fiction Il or Fiction Writing:
Advanced, and permission of department chairperson.

iction | or p of depar chairp

55-3800 Story and Journal

The students” personal journals and the journals and notebooks
of authors such as Melville, Kafka, Nin, and Boll are used and
studied as devices for the exploration of the imagination, the
recording of the living image, and the writing of fragments and
dreams, all of which léad to a stor,

Prerequisite: English Composition I and I

55-8888 Co-op Education: Fiction Writing 260cr.
P i ission of i
55-9000 Independent Study: Fiction Writing 26cr.
C izati thdep. ionis
p ged project of their
own.
Permission of chairperson.
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Film/Video

24-1101 Film Techniques [ 6
A beginning workshop in film expression dealing with the

“grammar” and construction of film through editing given mate-
rials and learning simple scripting and story-boarding. Use of a
light meterand 16mm Bolex is taught, and students shoot projects
of increasing complexity while learning to use the medium to tell
a film story.

24-1102 Film Techniques I

A continuation of Film Techniques | introducing sound Students
learn how to shootand edit sound, how to makea short non-syne
film with ks,and how

equipment to shoot, as a film unit, a sync dramatic or documen-
tary film. Students are encouraged to initiate a long-term project
while in this class.

Prerequisite: Film Techniques | or equivalent experience.

24-2100 Acting Techniques for Film and Video 3cr.
Vidcotape, improvisation, and scene study are used as tools to
help the student understand the particularities of style and
rhythm necessary for the camera in this exploration of the disci-
pline of cinema and how it affects the actor.

24-2175 American Myths/American Stars 3er.
Movie stars have not received much attention from scholars,
despite their popularity with the public and their importance at
the box office. This course studies the history of American film as
reflected by our most important screen personalities whose
purpose is the embodiment of our mythic concerns and whose
careers are a reflection of the evolution of American taste and
style.

I’ryerequisitev Film Techniques I or any other film history or film
analysis course.

24-2180 American Screenwriters

This seminar defines and describes the screenwriter's creative
to the process of fi througha

analysis of original screenplays and the finished works. Both

contemporary and classic Hollywood screenwriters are studied.

24-2201 Animation I 4 cr.

Introduction to basic film animati

out lémm animation experience, his course explores basic tech-
1.

slury boardmg, acetate cel inking and painting techniques. Over
he

Prerequisite: Film Techniques I or Acting I or eq experi-
ence.

24-2150 Adaptation 3a

Examines the problems, obstacles, and reconstruction principles

inherent in adapting a literary work for the screen. Focuses

primarily on the kinds of short work attractive to low-budget

filmmakers and those possible within the Columbia production
rogram

Prerequisite: Screenwriting Il or permission of instructor.

24-2165 The Aesthetics of Film and Video 3er
Covers the basic concepts and terminology of film and video as
art forms and as forms of mass culture. The course is divided into
units of study, with each unit accompanied by films and vide-

world are screened.

24-2202 Animation II

Operation of the Oxberry animation stand will be mastered with
reatinga film The

creation of soundtrack, its reading and exposure sheeting, and

the animation of image to track will be studied

Prerequisite: Animation L.

24-2203 Animation I1T
Provides thorough training in combining matted images with
previously photographed images through the technique of Roto-
scoping, which involves the use of images traced frame by frame
from live-action film.

otapes demonstrating the material. All
couraged to enroll in this course, especially those just beginning
the Film Techniques sequence.

24-2170 The Horror Film: The Psychology of Fear 3er
With readings in Freud, Jung, Marx, and others introducing
various conccptions of our hidden fears, horror films are viewed

visualizations of our nightmares in this analysis of the real
subject of horror films, namely the struggle for recognition of all
that our civilization represses or oppresses

202173 Strategies for the Independent Filmmaker 3er
Production, d exhibition strategics developed by
independent American Fimmakers in response to the commer-
cial industry are examined. Filmmakers studied include contem-
porary independents who have made feature, documentary, and

1L

24-2204 Animation Storyboard and

Concept Development 4or.
Concept and Narra-
tive and non-narrative techniques are explored Individual proj-
ects will be proposed, discussed, and storyboarded.
Prerequisite: Animation I.

24-2205 Animation Camera Seminar 4er.
This course incorporates the use of the Cameraman Motion-
control Computer System with the Oxberry animation stand. The
objective is to understand and use the equipment’s controls

izatis ind

entry techniques. Emphasis is on executing computer-controlled
using both top-and back-lit artwork.
1.

narrative films. Topics includ
bution methods, and the marketing techniques of independently
produced films.

Prerequisite: Film Techniques I.




24-2210 Introduction to Computer Animation der
This course will explore the creation and animation of computer-
generated imagery. The cubicomp Modelmaker 300 System
running on a Sperry IT, 20 megabyte hard disk, single floppy,
graphics tablet, and number nine graphics card will be available
cckperstudent T
model building, att; i P animatin 3-Dobjectsin
the Cartesian X, Y, Z world. Final animations will be output to
videotape with fullshading and colors selected from 4096 color
palette. Tl an
the history of 3-D computer graphics will also be studied.

24-2221 Optical Printing I 3er.
General introduction to the optical printer and its capabilities.
Emphasizes the basic operation of a J-K printer with exercises
involving the control of focal techniques, exposure, time manipu-
lation, superimposition, fades and dissolves, high contrast proc-
essing, mattes and countermattes for wipes and insets, blow-up
and reduction, color adjustment, combination, and isolation.
Prerequisite: Film Techniques L.

242222 Optical Printing II 3er
Continuation of Optical anmg I providing a deeper study of

Prerequisite: Animation II, Computer Literacy, and
of instructor.

24-2211 Drawing for Animation I dcr.

Consists of technical
lectures, discussions, and flm screenings. Students do weekly
exercises and one semester projec

Trains students to create and render penci
motions involved in walking, running, tlking, gesturing and
otheraction raw-
ing refinement are emphasized from rough pencil ehen o
final inking and painting.

Prerequisite: Animation I (may be taken concurrently).

24-2212 Drawing for Animation Il 4cr.
Continuation of Drawing for Animation I, but with an emphasis
on layout and definition, timing, scene, and character develop-

ments.
Prerequisite: Drawing for Animation

24-2215 Stop-Motion Animation Techniques 4c

This class will introduce students to the process of stop- motlon
animation. Characters will be designed, armatures created, and
“bodies” modeled, with studies of frame by frame movement

Optical Printing I or ntrodhuction to Optical Print-
ing and permission of department chairperson.

24-2230 Image Optics

Geometrical and physical optics for photographers and cinema-
tographers. Consists of lectures, participatory demonstrations,
and exams. Students must be competent in high school algebra
and geometry and be able to use a calculator, such as the TI-30.

24-2235 Photographic Theory/Laboratory Practice 3er.

This course offers an in-depth study of the technicalities of

photographic films and practical information on the role of the

film laboratory. The filmmaker who really understands his or her

materials makes the best use of them, and the best use of the

laboratory whlch handles them. Topics include latent image
/

controlling each animation. A short soundtrack will
exposure-sheeted and the animation will be synced to it. Profes-
sional films will be screened to illustrate the above-mentioned
methods.

Prerequisite: Animation |

24-2216 Animation: Spenal Pm;ects 2cr
pp 1 tory-
boardsand /or pr i mma“v

studio visits, advanced equipment reviews, and screenings of
industry films and videotapes provide the basis for personal
growth.

Prerequisite: Animation Il (may be taken concurrently with per-
mission of department chairperson).

24-2217 3 D Animation 3cr.
to basic th animation
Simple clay forms are constructed and more complex armature

theory, ton y, me-

chanical propeme: of films, and image quality.

| ilm Techniqu

24-2321 Composition and Optics 4cr

An mlroductory courset that refines the hlmmaker s ab|hly tosee
tical d o teach

depthof ild, composiion, and framing. Uullzmgasnllcamera
students will achieve an understanding of the use of lenses to
create effects. A study of classical art and still photographs will
further an understanding of composition, enabling the
filmmaker to organize a dynamic visual expression.
Prerequisite: Film Techniques I

24-2401 Cinematography: Camera Seminar 4a
Designed to give students a complete working knowledge o
16mm motion picture camera equipment, including the Arriflex,
Auricon, and NPR. Operation, procedure, and maintenance will
be specified for each camera. Also covers the duties of the assis-
tant camera operator and concludes with the introduction of
35mm equi

and latex structures are prepared for
provided includes all materials, a motorized Mauer camera, and
a Bolex reflex camera. Pixillation techniques (the animation of
live subjects) are also explore

Prerequisite: Animation I.

24-2219 Film Titling 2a
The objective of this course is to give student filmmakers an
understanding of how titles are produced, whether executed by
themselves or a graphic designer. At least one title will be pro-
ducedineachof
of the Oxberry animation stand, including shooting on it, will
complete the class.

Prerequisite: Film Techniques I

Prerequisite: Film Techniques I1.

24-2402 Special Studies in Cinematography Ser.
t i to duction as well

as commercial and industrial work. Topics include motion pic-

ture camera operation, composition, exposure, the use of meters

and filters, the characteristics of force processing, the use of

lenses, and the creation of special visual effects.

Prerequisite: Cinematography with a grade of “B” or better.

24-2403 Camera Seminar II: Merging Technologies

This course will focus on the techniques that are pertinent to both

film and video production. Emphasis will be on image quality,
for

filming pracucal ‘monitors, and video-ascisted Glmmaking,
Prerequisite: Video Techniques | and Cinematography: Camera
eminar.
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24-2500 Developing the Documentary 3ar
Students begin to leamn how to “think” documentary: how to
conceive, research, and develop material for use in a non-fiction
film. The screening of important documentaries is emphasized in
an effort to find dramatic and structural values inherent in good
documentary work

Prerequisite’ Film Techniques |

24-2550 Directing the Dramatic Film | Scr.
This exploration of both stage and film script material defines a
director's approach and point of view. The course takes on a
“laboratory” format with the staging of scenes and the blocking
of actors. Special emphasis is placed upon the director’s central
interpretive role in dealing with the performer in a dramatic
situation. Videotape replays are used in the scene studies.
Prerequisite: Film Techniques | and permission of instructor.

24-2551 Directing the Dramatic Film I1 Scr.
In this project-oriented course, which extends the work begun in
the first semester, students will both act and direct as they explore
tstak ariety of i
videotape, and the class will select from among resident actors to
devclop the experiences and intensity necessary for a screen
rama.

Prcrequlslh- Directing the Dramatic Film I or equivalent film and
video work, and permission of instructor.

24-2600 Creative Process Seminar for Filmmakers 3er.
This course will explore authorship and autobiography within a
small group setting, How pcrsonal experience is shaped into
the
course, and a willingness to explore persanal material ina group
is a must. The first task will be identifying key moments of
transition in one’s personal history, followed by “revising” the
experience in terms of the root conflicts of human relationships.
Finally, objective images compiled into an individual photo-
roman using slides and soundtrack will be developed. Pass/ fail
status is recommended

Prerequisite: Film Techniques Il and permission of instructor.

24«2651 Editing I:

e
begun in Film Techniques and offers thy
posslblhlv of beginning specialization in editing. As semester
pmmk films are edited from stock pmvlded by the department.
ic forac
itk o emphasis on editing as a further discovery of montage
and narrative technique, its rhy(hms, and its structure.

Prerequisite: Film Techniques 11.

24-2652 Editing 11: Video Scr.
Emphasizing larger projects and a more sophisticated examina-
tion of techniques pertinent to fiction and non-fiction work, this
continuation of work done in Editing | also explores exercise
material provided by the department.

Prerequisite: Editing I: Film.

24-2665 Film Noir 3er
A study of one of America’s two indigenous film styles, from its
roots in the detective novels of the ‘30s through the anxiety-laden
filmsthat followed World War Il suchas Gilda, The Killers and The
Bluc Dahlia.

Prerequisite: Film Techniques 1 or Screenwriting 1 or any film
analysis course.

24-2790 Form and Structure in the Arts Icr

einworks of lot develop-
mentin plays, rhy thmic construction in pieces of music, and ime
as a comp of creative expression, this to the

problems of form and construction in the arts sevks to provide the
student with a working knowledge of the discipline basic to all
media forms.

Prerequisite: Film Techniques I, instructor's permission and
submission of a work-in-progress.

24-2800 Analysis of Classic Film Scripts 2¢
The elements inherent in good screenwriting and dmnmg are
analyzed through a study of some of the classic film scripts and
through a discussion of why they work. Projects include writing
and directing scenes suggested by the material considered.

24-2810 Myth, Dream, and Movie: Studies in
Image and Structure Jer
Successful screenwriters and directors share a tendency to be
great storytellers. This course examines myths and dreams, the
storyteller's fundamental source of raw materials. The class
‘makes use of mythic sources in various narrative media, drawing
speclll: slructural .-md Iheman: comparisons with current films.
q outof thed g level of
lhe unconscious are laughl Both research and creative projects
are required course components.
Prerequisite: Film Techniques | and any film history or aesthetics
course, or of the

24-2820 Sexual Perspectives in Film: A Social History ~ 3cr.
A historical, psychological, and sociological examination of sex-
ual behavior and relationships, shifting concerns, and changing
morals as presented in cinema and literature.

24-2825 Feminist Filmmaking 3.
Feminist films of all cinematic genres (narrative, documentary,
and experimental) will be critically analyzed in this lecture/
discussion/screening class to determine the advantages and /or
limitations of informing film with a political perspective. Atten-
tion will be directed to films made from 1968 to 1985; and the
question of future direction for feminist filmmaking, or “Where
do we go now?” will be of utmost significance.

Prerequisite: Any film history or aesthetics course

24-2830 French New Wave Cinema

Screens New Wave period films as well as American movies
influenced by New Wave thinking. Explores young French
filmmakers who started the movement and examines their im-
pact on our perceptions of cinema, especially the theory of the
director as auteur.

24-2840 Films of the ‘50s: Paranoia,
Prosperity, and the Bomb

An examination of America in the 1950s through a study nl the
films, literature, and sociology of the era. The 50s saw unparal-
leled prosperity and the rise of suburbia; the Organization Man
and the juvenile delinguent; the H-Bomb and television; affluent
churches and rock ‘n” roll. Films will be analyzed within this
social, political, and cultural context

Prerequisite: Film Techniques I or any film history or criticism
course.




24-2850 War and Rebellion: Film and

American Culture of the ‘60s
An examination of America in the 1960s through a study of lhe
films, literature, history, and sociology of the era. The 605 was a
decade of political and cultural upheaval marked by war, urban
riots, assassinations, and the rise of a counter culture. The films of
this decade will be analyzed within this social, political, and
cultural context
Prerequisite: Any film history or aesthetics course.

24-2901 History of Cinema 3
This course explores the development of world cinema from its
beginnings n thelate 19th-century upothe present. Emphasisis
placed on the major directors, film: contrib-
uted to the development of arratloe cinema

24-2920 The Documentary Vision 3er.
Explores the wide variety of styles and techniques used in docu-
mentary filmmaking, from the first films made out-of-doors in
the early years of cinema, such as Nanook of the North, through the
documentaries of Viet Nam, such as Anderson’s Platoon. This
course explores a broad range of approaches, both classical and
innovative, and includes a discussion of television documenta-
ries, cinema verite, and re-enacted cinema.

24-2940 The Cinema of Alfred Hitchcock 3ar.
Through many of his best-known works, Hitchcock’s cinematic
style as well as his view of the world are investigated in this
course. Most centrally, the course explores the evolution of
Hitchcock's concept of guiltand how he engages us, hisaudience,
in the notion that guilt dwells within the most innocent souls.
Each week there is a film screening accompanied by a lecture/
discussion.

242945 Hitchcock and Welles 3ar.
Th hof these great
American directors for their characteristic themes and style.
Hitchcock is known for such classics as Notorious, Rear Window,
Vertigo, Psycho, and The Birds; Welles wrote and directed Citizen
Kane as well as The Magnificent Ambersons, Touch of Evil, Mr.
Arkadin, and numerous adaptations of Shakespeare’s plays. Par-
allels between each director’s personal life and the themes he
expresses in his films will be examined through reading bio-
graphical materials.

Prerequisite: Any film history or aesthetics course.

24-2950 Film Comedy 3er.
A historical, psy and sociological i ion of
humor in film — what makes us laugh, and what our laughter
says about us; how comedy works; and how the idiom has
changed from the first silent films to the present.

24-2955 The Comic Vision of Woody Allen 3
Whois the real Woody Allen? Theschiemiel who can’t walk across
the room without tripping on his shoelaces or the masterful
director of Annie Hall and Hannah and her Sisters? The course will
focus on the vision of America’s most unique comic filmmaker,
from his early slapstick farces to his more recent sophisticated
comedies about art and relationships. Also the course will ex-
plore Allen’s nightclub routines and writings as well as such
shaping influences as Chaplin, Bergman, and, of course, the
schlemiel in Yiddish culture.

Prerequisite: Any film history or aesthetics course.

24-2960 Screwball Comedy of the ‘30s and ‘40s.

Screwball comedy was a sub-genre developed in the 1930s II\M
combined intellectual sophistication with slapstick behavior.
This study will focus on three auteur directors’ interpretations of
screwball comedy’s generic elements, such as “the battle of the
sexes,” visual burlesque, and wisecracking dialogue.
Prerequisitie: Any film history or aesthetics course.

24-2962 Women’s Humor in Film

This course will explore the role female comics have played in the
development of film comedy. The focus will be to determine if
there is a gender-related approach to humor. Comics from the
past — Mae West, Gracie Allen, and Judy Holliday — as well as
the present — Bette Midler,Lily Tomiin, and Whoopi Goldberg
— will bestudied. The course will rely on historical analysis, psy-
chological approaches, and feminist perspectives of film.
Prerequisite: Any film history or aesthetics course.

24-2990 Idea Development for Film and Video Jer
Develops working notions of “story” and structure and the
elements of character, location, themes, moods, and point of
view, which are basic to a visual statement. Students compile a
portfolio of materials for future dramatic or documentary use.
Special emphasis is placed on the collaborative aspects of
filmmaking, and the interaction of writer, director, cinematogra-
pher, etc, in the making of a film statement.

Prerequisite: Film Techniques I or permission of department
chairperson.

24-3240 The Japanese Cinema 3cr.
The wholeness of life and the relationship of man to his environ-
ment are major themes of this survey of the filmmaking that has
originated in Japan since the turn of the century. Both the art and
the industry of Japanese cinema are studied and compared to
Western film tradition.

Prerequisite: Graduate standing or permission of department
chairperson.

24-3410 Film/Video Sound

Basic introduction to acoustics, electronic theory, and techniques
of sound production for film and video, including location re-
cording, 16mm transferring, dubbing, sound editing, film syn-
chronization, mlcrophone placement, the film recording chain,
signal ind the use of syncl d. The course
coiminiates i the preparahon of tracks for a mix.

Prerequisite: Film Techniques I or permission of instructor.

24-3416 Music, Sound Effecls, and the Mix dcr
The process of “marrying” multiple sound tracks (dialogue,
voice-over, sound effects, music) prior to making an optical track
is the subject of this intensive study dealing with the variety of
equipment used during this phase. Students will also develop an
aesthetic sensibility necessary for the achievement of a properly
‘mixed picture.

Prerequisite: Film Techniques Il and Film/Video Sound.

24-3417 Sound Composition Jer
This seminar allows students to conceive, develop, and render
individual projects in sound composition, while using the tech-
niques of radio production, musique concrete, and sound studio
production to explore the possibilities inherent in the use of
sound for all the media. Concentration is on the abstract use of
sound and on developing advanced listening skills.
i ion of




24-3418 Sync Sound Recording: Theory and Practice 2cr
A focused seminar on the technology, both sound and camera,
associated with the making of synchronous films. Course meets
for ten weeks only.

Prerequisite: Film Techniques I

24-3419 Special Effects and Post-Production
Sound Techniques 3er
workshop on post-production sound gathering
the f

24-3603 Screenwriting IIT 4er
Students will read classic screenplays, and discussion w|]I center

on hy they work so well.C pl nthe
defmmon of a suitable story and the writing of a feature film

Prerequlslle' Screenwriting IL.

24-3604 Screen Treatment/Presentation
The sale of a screenplay often depends on the writer's ablluy PS

A

and editing which clearly

music editing, recording sound effects and special sounds, and
creating images with musique concrete. The course will also
focus on helping students to visualize the track building process.
Prerequisite: Film Techniques I1

24-3430 Music for Film/Video 2cr.
Students are introduced to the elements of music and how these
elements may be used to create a musical style that enhances the
visual statement. Emphasis is on the understanding of melody,
harmony, texture, color, and drama in music. Listening skills, a
music vocabulary, and business and legal aspects of the profes-
sion are also studied.

24-3451 Lighting 1 der

tory in narrative terms. This course is devoted to
Jeveloping the special finesse necessary for creating the presen-
tational format.
Prerequisite: Screenwriting 1

24-3725 The Production Manager/Fllm Producer

The formation of a film budget is the basis of this study 0f the
production manager’s responsibility from script break-out to
strike party, from the purchase of raw film stock to answer print.
Prerequisite: Film Techniques IL.

24-3749 Production Seminar 4cr.
A faculty member serves as production advisor in this support
progam for an advanced student’s first comprehensive film

Presenting a world on a
screen and creating images that interpret the subject and clarify

the filmmaker’s statement are the problems of the
pher addressed in this exploration of lighting techniques.
Prerequisite: Film Techniques | or permission of department
chairperson.

24-3452 Lighting IT 4.
Inthis continuation of Lighting I, the basics of lighting on location
arecovered, as wellas exterior lighting, the use of reflectors, night
and day-for-night.

Lightinglor permissi p

24-3500 The Low-Budget Film: Creativity
on 2 Shoestring

U rk ho havebeen denied

accessto cstabhishment financing, yetstill have found ways todo

important work, this course examines the methods by which

some filmmakers turn to creative advantage the limitations that

would otherwise make production impossible.

24-3545 New German Cinema: Guilt,

Survival, and Identity 3o
Readings from major texts complement screenings from such
directors as Fassbinder and Herzog in this exploration of the
major themes of the New German Cinema within the context of
postwar German social, philosophical, and literary tradition.
Prerequisite: Any film history or theory course or course requir-
ing analytic writing,

24-3601 Screenwriting I 4cr.
Thestudentisintroduced to thecraftskills basic to film and video:
plot construction, story development, dialogue, and character
definition. Emphasis is on finding visual equivalents for human
emotions and on developing the writer's individual point of
view.

24-3602 Screenwriting IT 4
This continuation of work begun in @cmcnwmmg I cmphasves
scene , structural

and realization of personal film projects.

Prerequisite: Screenwriting L.

48

effort. T} and
tion, including Iocauon selecuon audmonmg, re-
hearsal, hooting, and editin
quisite: Film iques Il andr of instructor.

24-3795 The Short Film/Videotape:

Alternative Strategies 3er
Narrative and experimental short films and videotapes are
viewed to define the range of structural and stylistic techniques
available to student filmmakers and, additionally, to provide
models for the kinds of filmmaking encouraged within the Co-
lumbia production program. Examples are drawn from a variety
of sources and are grouped intostructural and stylistic categories
for analysis and comparison.

Prerequisite: Film Techniques II or any two film history or criti-
cism courses.

24-3840 Special Seminar: Negative Cutting :
In this intensive study of the film conforming process, students
will survey the procedures to follow in matching the negative to
work print and preparing it properly for the lab.

Prerequisite: Film Techniques II.

24-3875 Hitchcock and Godard 3er.
Some of the major films of these two directors are analyzed in
depth. Both of these artists have ignored conventional ap-
proaches to explore new expressive possibilities. The course is
designed to explore the impact of each director on how we view
film and life.

24-3900 Strategies in Film Criticism 3
Taught by a professional film critic, this examination of various
approaches to film criticism and critical strategies uses in-class
screenings, current commercial releases, and current film re-
views as source material.

Prerequisite: Any film history or theory course.

14 3950 Experimental Filmmaking 3er.
ween exp and narrative fi
are explored in depth.




24-4001 Theory of Film and Video s
Explores the nature of film and video, and the principles that
govern the functioning of these media. Topics of discussion
include authorship, ideology, and genre. The course s intended
to provide perspectives and possibilities for the student's own
creative efforts.

24-8888 Co-op Education: Film/Video 260cr.

In thi: ram, advanced i

work in the film/video industry while completing their studies.

Additionally, students might be selected to work on a production

made in the department for educational clients. For further

information, see the Chairperson of the Film / Video Department.
i ission of

Prerequisite: Graduate standing or permission of
chairperson.

24-9000 Independent Project: Film/Video 6.
A tutorial arrangement limited to advanced students with a

24-4130 Video Techniques I Frs
to portable video
and is project-oriented. Learn video lighting, re

cording and editing techniques, image processing, and basic
electronics as a video technology.
Prerequisite: Film Techniques I

24-4132 Video Techniques IT 4cr.
Based on one or two video productions shot and edited during
the semester, students will gain expenence in advanced editing

ind mixing, use of the
processing amplifier, and use of a time' base corroctor. Master edit
of individual projects at a computerized editing house.
Prerequisite: Video Techniques I and Directing I, Screenwriting 1,
or Cinematography.

24-4133 Music Video Production 3cr.
This course analyzes the various ways in which artists have
attempted to combine visual imagery with music, including, but
not limited to, MTV-style rock video. Students will develop a
music video project with a local band, writing the script and
doing the off-line edit. One of the edited versions will be selected
as is in original computer-assisted master edit.

Prerequisite: Video Techniques 1.

24-4134 Video Documentary Production Seminar 3cr.
The purpose of this advanced seminar will be the production of
several documentaries in the course of a semester. Students will
develop concept treatments in the first phase of class with the
intention of forming several working production units to go on
location.

Prerequisite: Video Techniques I and Screenwriting I or
Directing L.

24-4140 Advanced Video Editing Scr.
Using videotaped documentary rushes, editing students will
determine the necessary structure and content to make an indi-
vidual short y statement. Th the
key creative role of the documentary editor, and sludems are
expec ed PP eight hours of vid

eck.
Prerequisite: Video Techniques I and permission of department
chairperson.

24-4150 Visual Analysis 2cr.
This detailed, specific analysis breaks down two great American
films into their component parts in order to discover their visual
strategy. Films paired for examination in prior years included
Citizen Kane with Bonnieand Clyde, and Klute with The Magnificent
Ambersons.

24-4250 Women in Film 3a
From mothers to whores, from typecasting to idiosyncratic be-
havior, this course examines the changing film roles and images
of women in American film and 20th-century literature.

capacity to work independently.
f, i and instruc-

tor.

24-9001 Independent Project: Animation 2er.
of i

24-9002 Independent Project: Directin 16

Prerequisite: permission of department chairperson.

24-9003 Independent Project: Screenwriting 1-6cr.

Permission of department chairperson.




Journalism

53-1001 Introduction to Mm Media |
Lectures, d films, and media. mcluded
in this introduction m(hr entire field of communications.

53-1002 Introduction to Mass Media Il 3er
A formal introduction to representative writing in the major
media forms, including exercises in writing and editing for
newspapers, magazines, TV, and radio.

Prerequisite: Introduction to Mass Media I

53-1101 News Reporting |

Students gain the ability to write crisply and objectively as lhey

do live reporting and lear to adapt their news articles to news-
Thi

53-1601 Investigative Reporting la
™

of this course. Students are taught how to smllml thesstory, how
to gather information about it, and how to present the results.
Also studied are the structural differences that modify the pres-
entation, whether for radio, television, newspaper, or magazine.
Prerequisite: News Reporting I1.

53-1912 Careers in the Media

This course offers guest lectures, field trips, and general, gmdam
on how to find jobs in the media and how to advance in them.

53—2051 Covering Urban Affairs | 3

paper, radio, TV, or
techniques of reporting and writing news articles.

Prerequisite: Introduction to Mass Media | and Il (may be taken
concurrently with Mass Media II).

53-1102 News Reporting 11 3ar.
Continuation of News Reporting I
Prerequisite: News Reporting |

53-1131 Copy Editing, Headline Writing | 3a.
This essential course teaches students how to spot errors, correct
English usage, remedy inconsistencies and redundancies, and
edit the story to meet generally accepted journalistic standards.
The student also receives instruction in fitting and writing head-
lines.

Prerequisite: Introduction to Mass Media | and II, News Report-
ing I (may be taken concurrently). Section I prior to Section II

53-1132 Copy Editing, Headline Writing II 3a
Continuation of Copy Editing, Headline Writing I.
Prerequisite: Copy Editing, Headline Writing |

53-1136 Editing on Computers 2ar
How to edit on the video display terminal.
Prerequisite: Copy Editing, Headline Writing |

53-1140 Media Ethics and Law
Students are instructed in the legal and ethical problems nul
confront working journalists in the gathering and dissemination
of the news.
toMass Medial for
Sophomore standing, for all others

\g city hall; private agencies that impact city life; and city,
suburban, and county governmental units are the emphasis of
this urban affairs reporting and writing lab. Students interview
agency officials, cover meetings, attend press conferences, and
write news articles on these events.

Prerequisite: News Reporting 11

53-2052 Covering Urban Affairs I1 3ar
Continuation of Covering Urban Affairs .
Prerequisite: Covering Urban Affairs I.

53-2060 Reporting and Communication:
The Critical “I*
An analysis of objectivity, responsibility, and rredlblll(y e
pomng and writing for the various media.
Permission of

53-2065 Reporting Consumer News

The reporter's role i the detection of fraud, medical quarkery
inferior outrages
against consumers is examined, as are methods of presenting
findings to the reader in a meaningful way.

Prerequisite: News Reporting Il or permission of department
chairperson.

53-2070 Covering the Courts 3ar
h torepor

on its activities in this introduction to the increasingly important

role of the legal news reporter.

Prerequisite: News Reporting II.

53-2101 The Business Beat 3ar
Instruction on how to understand financial news, and on the
special techniques used in covering and writing clearly in this

53-1150 History of Journalism 3.
Major developments in the history of American newspapers and
newswriting, and the history of news from the

rapidly ing field of news coverage.

19205 to the present are examined.

53-1160 Black Journalism in America 3a
Black-oriented publications and the black journalist in America
are surveyed in this 1980s historical perspective.

53-1501 Interpretive Reporting 3ar
Bringing perspective, clarity, and insight to major news stories,
interpretive reporting is an advanced journalistic technique that
goes bevond the “whats” of basic reporting to the “ways” and
“hows”. Students use the journalistic tools of interviewing, re-
search, and basic reporting to explain the relevance of major
Issues
Prerequisite: News Reporting 11

50

News Reporting II

53-2151 Feature Writing 3er
Students learn to recognize, report, and write on those human
events that are a basic part of the news report of newspapers,
radio, and TV.St

1 h.
for their q pl

Prerequisite: News Reporting I1.




53-2200 Science Writing
Theability to write and report clearly about scientificand oot
cal subjects is an increasingly useful skill in maga-

53-2280 Introduction to Magazine Edmng 3er
‘This course will i from the

zines, broadcasting, and books — ot to mention business and
industry. Students will learn how to take complex ideas and
expressthem in language accessibl 1o the reading public

of ldeas to their productmn in type: creating xdeas,

1 rewriting, copy
editing, fact checkmg, proofreading, preparing for type, working
with art directors, and overseeing the production process.

Prerequisite: News Reporting I, Gener:
ment (Scientific Issues Behind the Nws is strongly recom-
mended); or permission of department chairperson.

53-2201 Sports Reportin, 3a
Interviews with Cl\lmgo arca athletes and sportswriters will
help students look beyond the score of the game, into the “why”
behind sports developments. They'll go on to cover a game, write
feature stories, and dig into news developments in the field of
sports.
Prerequi

e: News Reporting I1.

53-2210 The Community Press o,
How to take your basic reporting and editing skills and use e
in a neighborhood, suburban, or rural setting. Learn the special
knack it takes to master community journalism by exploring the
operation of weekly newspapers — not only the news side, but
also production,circulaton, and advertising.

Prerequisite: News Reporting 1L

53-2220 Editorial Writing 3cr.
Students develup their il in writing persuasiveieditoridlsfor
print and clectronic media.

Prerequisite: Permission of department chairperson.

532230 Writing Reviews and Criticism 3cr
The philosophy of criticism and practical principles and skills.
Concentration oncritcsmaof plays,lms,books, thester, and TV.
r Permission of P

53-2240 Art of the Interview/Front Page Lecture Series Tcr.
Discussions of the techniques of interviewing, lecturesby five top
journalistic personalities, and live interviews of these personali-
ties make up the format of this highly practical course.

53-2250 Magazine Article Writing, 3a

A practical approach to getting the story idea, composing the
query, chasing down the assignment, researching the facts, writ-
ing a first draft, and preparing a publishable article.
Prerequisite: Permission of department chairperson.

53-2260 Design for Editors 3cr.

Copy Editing, Headline Writing I or permission of
department chairperson.

53-2290 Advanced Editing: Special Interest Magazines  3cr.
Magazine editing skills applied to the wide range of non-con-
sumer magazines, such as trade pubhcauons, controlled circula-
tion gans, company
icati i i ,etc Acours provide

excellent for the many CI
Prerequisite: Introduction to Magazine Editing or permission of
department chairperson.

53-2300 Photo Editing 3cr.
A survey course in the techniques of selecting photos for use in
publications, from tades to slicks. Using stock photos, creating
ideas fora shoot, directinga shoot,and editing photos for alayout
will be covered. A knowledge of photography is helpful, but not
essential.

Prerequisite: Introduction to Magazine Editing or permission of
department chairperson.

53-2310 The Art of Selling Advertising 3ecr.
Selling space and time requires more than a winning smile,
although that helps. Inaddition to the various methods of selling,
this course will teach many of the fact-gathering, promotional,
and research techniques essential to an effective sales presenta-
tion.

53-3000 Campus Press Seminar 2cr.

aware — the business of lhe news, journalistc ethics ar\d deci-
, and the of press —are
integrated intotisseminar forstudents workingon the pollege
wspaper.

Prereq f p d concur-
rent enrollment in College Newspaper Workshop.

53-3001 College Newspaper Workshop 4cr
The weekly college newspaper is laid out and composed in this
class utilizing editing, proofreading, headline and caption writ-
ing, picture editing and assignment, ad layout and design, and
news assignment skills.

A course structured to teach verbally oriented di
how to. work with art directors and photographers, how to
understand the design process, and how to’ contribute to it
Artistic talent not required.

Prerequisite: Introduction to Magazine Editing or Special Interest
Magazine Editing or permission of department chairperson.

53-2270 Magalme Production 3er.

rmission of department and concur-
rent enrollment in Campus Press Seminar.
53-9000 Independent Study 16 cr.

Upper-class students who have completed all the required core
courses launch and complete a project that involves the tech-
niques of in-depth news reporting as they further develop their
ad vanced reporting skills.

of

This course p tial background for di
art directors, and advertising people. The student will learn
typography, column sizing, and page makeup; how the maga-

53-8888 Internship: Journalism T-6cr.

zine is bound; how paper affects printing; how to
color; and how to pace the illustrations, type, and advertising in
a magazine. The different methods of printing will be explained
and demonstrated during field trips

of department
53-9500 Typi

2a
Students legm hovw to type at a proficient level in this practical
course.
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Liberal Education

Social Sciences

50-1100 Introduction to Anthropology Jer.
The social organization and customs of various socicties and
cultures are explored through cthnographic readings and films.
Comparison of cultures, cthnocentrism, relativism, and plural-
ism are discussed, as well as social science methodologies for

The impact of and

on primitive beliefs and traditional cultures will b considered,
with reference to American conventions and values.

50-1130 Urban Anthropology: People of the City

This study of cities explains the emergence of urban anthropol-
ogy, its methods and techniques, and the use of archacological,
hittorical, and contemporary studics to understand the roles and
functions of cities. Also considered are race and social class,
kinship ties, and the anthropology of urban poverty, with ex-
amples from Western and non-Western nations

50-1140 Ethnographic Films
Exotic customs and cultures are
anthropologists and filmmaker
purposes of film:
techniques, and the mmmuappmachmnd pmblum faced by

and g and describing
other peoples

3
xplored through films made by
Tapicsinclude the istory and

50-1150 Taboos and Culture 2er.
The psychological and social/cultural mechanism by which
taboos operate and maintain power a

50-1800 Politics, Government, and Society 3cr.
Politics and government are examined in light of American
history and traditions as a prelude todiscussions on the compara-
tive values of political and governmental systems during differ-
ent modern administrations. The semester concludes with a
study of politics and government in Chicago.

50-1840 Civil Rights and the American Constitution

This course will consider the theoretical and historical backr
ground of the Consti of the United States

Givilliberties, and theorie limited g

ment and political hbcrty

50-1850 Contemporary Politics Jer
The nommatmg process, the role of conventions, and the chang-

g and inthe
evolution of American elecuons are the focus of this course.
Emphasis is placed on capturing regional votes, primaries, and
the Tllinois nominating process as contemporary examples of
American democracy in action.

50-1860 U.S. Foreign Polic: 3er.
Currenl foreign policy of the United States is examined in terms
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