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sHERWOOD MUSIE SCHOOL

SHERWOOD BUILDING - 1014 S0UTH MICHIGAN AVENUE - CHICAGD 5 « ILLINDIS

A non-profit educational institution, chartered by the State of Illinois
Founded 1895 by William H. Sherwood
Member of the National Association of Schools of Music

* *

*

bt *

THE SCHOOL HOME

The Sherwood Music School owns the four-story Georgian
building which is its home, at Michigan Avenue and Elev-
enth Street, facing Grant Park and Lake Michigan.

The Museum of Natural History, Shedd Aquarium,
Adler Planetarium, Soldier Field, and the Band Shell are
near neighbors. Orchestra Hall, Art Institute, Chicago
Public Library, Civic Opera House, and other musical
and cultural centers are conveniently accessible.

Styling of the interior of the Sherwood Building is in
many details suggestive of the Williamsburg Restoration.

A sprinkler system gives all parts of the building com-
plete protection against fire.

Studios are separated by sound-resisting partitions, and
all sound reflecting and sound absorbing surfaces have
been designed to provide neither too much nor too little
reverberation. Doors have double thresholds which retard
sound. Studio lighting is fluorescent.

Chicago’s famous Lakefront skyline. The enlarged view in the

Ceilings of corridors are covered with acoustical tile, to
reduce noise. Washrooms are walled with Vitrolite and
glazed tile, and are equipped with electric driers and ultra-
violet-ray germicidal lamps. Storage space for wraps, music,
and books is available in recessed lockers.

The third floor lounge contains one of the few real
open fireplaces in downtown Chicago. Adjacent is the
library, housing the thousands of books and phonograph
records used by students and teachers. The artistically ap-
pointed recital hall has audience room adequate for most
of the School recitals and concerts; a stage large enough
for seating of the Sherwood Symphony Orchestra, and
equipped with theater lighting effects; a check-room, dress-
ing rooms, and instrument storage rooms directly adjacent.

The sum total of facilities and appointments is such as
to give the School everything needed for the utmost in
effective operation.

circle at the left shows the Sherwood Music School Building.




Typical interior views of the Schoot




STUDENT LIFE AT SHERWOOD

What goes into the making of a school? Students, teach-  visualize yoursell as a part of that “world apart.”
ers, equipment, environment, curriculum . . . all these, and In the past fifty years, the Sherwood Music School has
above all, an animating spirit which makes of them all a

been the choice of thousands of students who have gone
living entity.

forth to success, all treasuring memories of student days at
The following pages will help you to glimpse the scenes  Sherwood. All that they found here is yours to experience

LSSTry

and catch the spirit of student life at Sherwood . . . to and enjoy.

S a Sherwood student, you will

find yourself in a school which

is neither too large nor too small. It is

]('il'g(‘ Cll()llg]l to prov i(l(' for }'011 (&Y L‘ly"

thing you want and need in the way

of educational facilities. Yet it is small

enough to give you the intimate con-

tact between yoursell and your teach-

ers which is the key to rapid artistic
advancement.

Indeed, as a Sherwood student, you
will find yourself an active member of
a friendly family, happy in mutual in-
terests and common objectives.






3
RT is long, time is fleeting” . . . this is the impelling
motive of student life at Sherwood. First, last and
always, the business of the day is to make each moment count
toward the mastery of music.

No influence can so effectively mold a student’s develop-
ment or so profoundly stir him to progress, as this daily living,
thinking and working in terms of musical art.

Immediately upon entering the School, you will be impressed
by the beauty of the environment in which you are to carry
on your studies.

You will find at your disposal instruments by world-re-
nowned makers. In the library, artistically finished in green
and gold, you will find thousands of books on music (many
of them rare, out-of-print copies); and you will find hundreds
of albums of phonograph records of musical masterpieces.

S a Sherwood student, you will work hard . . . but you
will also find time for wholesome fun.

The School, in co-operation with the Student Council,
sponsors a number of social occasions each year. Small, in-
formal gatherings of students and teachers are frequent.

The Student Council contains a representative from each
of the class groups—Freshman, Sophomore, Junior, and Senior
—and exercises a vital influence upon the social and other
extra-curricular activities of the student body.
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A often as you may be prepared, you will have opportunity
to bring your talent before the public in the School recitals
and concerts

Soloists for the important public programs of the School, includ-
ing the Commencement program in Orchestra Hall, are chosen from
among students with exceptional talent for performance.

While developing your talent a solo interpreter, you will also

constantly take part in group work. The Sherwood Symphony Or-
chestra, the ensembles, the Opera Class, the Sherwood Choru
in these you will learn to the fullest the delights of playing

singing with others ... the comradeship of artistic endeavor.

o
& "’\\
SO,
NAZ
A

-

y &)

I HE equipment of the School includes a large collection of

orchestral instruments which are lent to students for recital

appearances, or rented at nominal rates for practice purposes. Re-
cent notable acquisitions include a viola by Storioni (1780). and

a violoncello by Compostano (1707).




BLANCHE BENSINGER, Student
CGounsellor, is in charge of living ac-
commodations and health service for
students. She also co-operates v the
student body in extra-curricul tivi-
ties, including social events, and serves
the School as Concert Manager.

Exterior View of an Eleanor Club

RESIDENCE - PRACTICE - HEALTH SERVICE

The Student Counsellor of the School will consult with you on living
accommodations, and place you according to your wishes.

Dormitory facilities for women students are provided through co-
operation of the Eleanor Clubs, and similar residential clubs, all located
in neighborhoods with convenient transportation to the downtown dis-
trict in which the School is situated.

Endowed for their work and operated not for profit, the Eleanor Clubs
provide at lowest cost all the comforts and advantages of a real home,
under careful and competent supervision, with varied social contacts and
a congenial environment.

Spacious parlors and living rooms, fircplaces, roof gardens, sleeping
porches, radios, libraries, sewing rooms with sewing machines, and laun-
dries with modern equipment for the use of residents are among the com-
forts and conveniences. Entertainments and social affairs are [requent.

The Club rates average $14.25 weekly per person, the rates covering
not only rooming accommodations, but also breakfast and evening din-
ner. The beds are all single, and each resident has her own closet.

The Y. M. C. A. hotel (two blocks from the School) and the 830 South
Michigan Hotel (one block from the School) provide accommodations
both for men and for women students, and offer many exceptional advan-
tages to their residents, at reasonable rates. Rooms are also available for
men and women students in carefully selected private homes.

Rates for rooms range upward from $8.00 per person weekly.

“Practice Facilities

Piano practice is provided at $18.00 per Semester in the studios of the
School. Organ practice is available to Collegiate Division students at
30C an hour.

Health Service

Regular students of the Collegiate Division are entitled to Health
Service rendered by Dr. H. L. Widenhorn. This service provides office
treatment of minor, non-chronic illnesses, without charge. House calls,
laboratory and surgical procedures, and hospitalization at Henrotin Hos-
pital are all available through Dr. Widenhorn at moderate cost, when
needed.

Dr. Widenhorn is a distinguished member of the medical profession
with a deep and friendly interest in students and their problems. He is
an Associate Professor of Surgery at Loyola Medical School; is a member
of the surgical staff of Henrotin Hospital; has been associated with the
Rockefeller Foundation and Johns Hopkins Hospital; and is the author
of more than forty publications on medical subjects.




CHICAGO

Just to live in Chicago will contribute vitally to
your education.

You will have always at hand a wealth of cultural
advantages which are available only in a great me-
tropolis like Chicago . . . . in the concert halls and
theaters, an endless procession of the world’s great-
est musicians and actors . . . . in the libraries and
museums, the treasures of the ages . . . . at every
turn, something which will inform, inspire, and en-
lighten you.

The view below shows a number of the downtown
centers specially frequented by Sherwood students.
(The School building is the first in the lower left hand

corner.)

At (1) is Orchestra Hall, home of the Chicago
Symphony Orchestra, which annually gives more
than one hundred concerts, covering the whole
range of symphonic literature, and featuring world-
famous soloists.

At (2) is the Civic Opera House, where students
may witness the finest operas, with the greatest sing-
ers, and with such lavish staging as is made possible
only by the superb facilities of this modern building
which was designed especially for opera productions.

At (g) is the Chicago Public Library, with more
than one and one-half million volumes, and a music
department which contains all the best composi-
tions and recordings.

At (4) is the Art Institute, which houses an art
collection of fabulous value, including the originals
of many familiar paintings—the masterpieces of
Rembrandt, Raphael, Inness, Corot, and all the
most noted artists of every period.

Other points of interest in the picture are the
Chicago Temple, at (5). one of the best known of
Chicago’s seventeen hundred churches, represent-
ing every faith and creed; Tribune Tower (6);
Merchandise Mart (7); Board of Trade Building
(8); the Yacht Harbor (9); and Buckingham Foun-
tain (10).

Not shown, but easily accessible, are the Museum
of Natural History, largest white marble building
in the world, filled with natural history exhibits
gathered from all parts of the globe; the Museum of
Science and Industry, where exhibits set forth on a
large scale the scientific and industrial activities of
the modern world; Adler Planetarium; Shedd
Aquarium, with live fish from the seven seas; and
Newberry Library, with its collection of ancient
illuminated manuscripts, pre-dating the era of
printing, and with many of the original scores and
first editions of famous composers, including the
only copy of the original edition of Peri’s “Eury-
dice,” the first printed opera.

Chicago parks cover eight thousand acres, and
offer facilities for all sorts of diversions . . . . tennis,
golf, boating, skating, archery, bowling on the
green, horseback riding, and many others.




LEO PODOLSKY, renowned virtuoso,
Honorary Vice-President of the School,
Artist Teacher of Piano. Pupil of
George Lalewicz. Among his activities:
A round-the-world concert tour (forty
recitals in fifty-one days in the Far
East); soloist with Chicago, Detroit and
Los Angeles Symphony Orchestr:
citals in New York, Boston, Chicago,
and other American and European
music centers. Chicago Tribune: “One
of the few and rare personalities in
music.” Concert management: National
Concerts and Artists Corporation, N. Y.

MARIA HUSSA, soprano, Artist
Teacher of Voice, has gained highest
distinction in the Operas of Berlin,
Hamburg, and Vienna, and in the Met-
ropolitan and Chicago Opera Compa-
nies. European centers in which she
won acclaim included Paris, Milan, The
Hague, Antwerp, Budapest, Prague,
Lisbon, and Salzburg. She was deco-
rated by the Austrian and Czechoslovak
governments for her vocal achieve-
ments. As an exponent of the songs of
Richard Strauss, she has given many
recitals with the famous composer at
the piano.

ELSE HARTHAN ARENDT, Honor-
ary Vice-President of the School, Artist
acher of Voice. Received early train-
ing from her father, Dr. s Harthan,
director of TImperial Conservatory,
Odessa, Russia. Among her later teach-
ers were Mme. Bianchi, Mme. Rueck-
beil-Hiller, Anton Dressler, and Peter
Raabe. Mme. Arendt is renowned as a
concert and oratorio singer in Europe,
South America, and the United States,
and has appeared as soloist with the
Apollo Club, and the Philadelphia,
Cleveland and Chicago Orchestras.

LEOPOLD FOEDERL, Artist Teacher
of Violin and Conductor of the Sher-
wood Symphony Orchestra.  Widely
known as soloist, and as teacher of
many of Europe’s foremost violinists.
Graduate of the University of Vienna.
Within his distinguished career, he has
been a member of the faculty of the
New Vienna Conservatory and the
Salzburg Mozarteum; first violinist of
Vienna Philharmonic and Vienna State
Opera Orchestra; and guest conductor
of Budapest Symphony, Vienna Sym-
phony and Vienna Philharmonic Or
chestras.

LEON ROSENBLOOM, Dean of the
School, Artist Teacher of Piano. Born
in Odessa, Russia. Pupil of the world-
famous  Artur Schnabel. Graduate
Krakow and Russian Imperial Conserv-
atories. Formerly member of faculty of
Imperial Conservatory (Ekaterinodare
Caucasus) and Neues Konservatorium
(Berlin). Recitals in the music centers
of Germany, France and England, and
in the largest cities of the United States.
Chicago Daily News: “One of the most
admirable influences brought to bear
upon Chicago’s music in many years.

HERBERT RENISON, Artist Teacher
of Piano, is a concert artist of English
descent, who first won a place among
leading pianists by his recitals in South
America, and who has since transferred
his activities to the United States. He
is a graduate of the National Conserva-
tory of Buenos Aires, where he stud-
ied under George Lalewicz, renowned
teacher of many pianists. Critics refer
to him as “one of the most interesting
personalities among Argentine pianists,”
and recognize in his interpretative art
“a perfection which goes beyond
digital prowess.”




* * *

THE FACULTY — Continuned

* * *

RUDOLPH REINERS, Artist Teacher
of Violin, has been a member of the
first violin section of the Chicago Sym-
phony Orchestra for the past twenty-
one years. He received much of his
training from Leon Sametini (whose
assistant he was for twelve years) and
studied in Berlin under Carl Flesch.
He has concertized in Europe and
America, besides engaging in radio
work for Columbia and NBC. He is
conductor of the Peoria Symphony, the
Waukegan Symphony, and the Chi-
cago Symphony String Ensemble.

ALOIS TRNKA, Artist Teacher of
Violoncello, is a member of the cello
section of the Chicago Symphony Or-
chestra. Mr. Trnka received his train-
ing from three distinguished ‘cellists:
Bogumil Sykora, Engelberg Roentgen,
and Alfred Wallenstein. He has ap-
peared as soloist with the Chicago
Symphony Orchestra, has filled numer-
ous other solo engagements, has done
much radio work for National Broad-
i i road-
stem, and is first cellist of the
ymphony String Ensemble.

ting Sy
Chicago

FLORENCE GRANDLAND GALAJ-
IKIAN, distinguished American com-
poser, Artist Teacher of Composition.
Pupil of Lutkin, Oldberg, Saar, Bo-
rowski, Rubin Goldmark, and Noelte.
Composer of a long and varied list of
choral and instrumental works, includ-
ing the Symphonic Intermezzo which
won NBC Orchestral Award and was
internationally ~broadcast. Orchestral
works performed by leading sympho-
nies of this country. Twelve current
encyclopedias and biographical books
pay tribute to her broad musical
achievements.

LOUIS BLAHA, nationally known
band and orchestra leader, teacher of
Instrumental Methods and Wind In-
struments, and Director of Practice
Teaching. Master’s Degree graduate of
Sherwood Music School. His training
included studies under the eminent
American  bandmaster, Victor Jean
Grabel. Mr. Blaha is the head of the
Music Department of Morton High
School and in this connection he has
been responsible for the bands and
orchestras from that school which have
consistently won national honors.

HUGH PRICE, Artist Teacher of Piano
and Organ, received his training in
piano from Marie Schada, Fanny
Bloomfield Zeisler, and Leopold Go-
dowsky; and his organ training from
William Middelschulte. He has also
studied theory and composition exten-
sively, and is a Master’s Degree graduate
of the Sherwood Music School. He has
been organist for the First Methodist
Church of Kewanee, Illinois, through
the past twenty years. Numerous of his
students have achieved distinctive suc-
cess in the musical profession, includ-
ing the virtuoso organist, Virgil Fox.

CORNELIUS KICKERT, teacher of
Public School Music Methods, covers
in his courses the best of current
practices in music education, including
original ideas developed from his broad
experience as a member of the staff of
Morton High School. Mr. Kickert co-
ordinates the Methods courses with
the required observation and practice
teaching, usually done in Morton High
School, whose program of music in-
struction and activity includes a band
with 120 members, an orchestra with
100, and five choral organizations.
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ELIZABETH KELLER, teacher of
Piano, Harmony, and History of Music,
is also in charge of the Piano Teaching
Methods Class which is featured in the
Piano l)LpAuan( curriculum. She is a
Master’s Degree graduate of the Sher-
wood Music School. Her uniformly suc-
cessful teaching experience has covered
all grades. In the capacity of Methods
Instructor, she supervises all practice
teaching and observation of young
teachers in the Junior Department. A
member of the faculty for upward of
twenty years.

FRANCIS KEYSER, teacher of Piano
and Theory, is in charge of the Fresh-
man class groups in Harmony 101 and
102, and is available also for private in-
struction in elementary or advanced
H‘nmou\ in (()unlelponn and in Ear
riining. Mr. Keyser brings to all
phases of his work the l)ule[lL; of years
of experience and of comprehensive

aining which began with study of the
xtension Course, and which culm
nated in the Master of Music Degree,
awarded to him by the Sherwood Music
School.

* * *

ROBERTA SAVLER, teacher of Piano
and Ear Training, is a Master of Mu:
Degree graduate of the Sherwood Music
School. Her appearances as soloist with
the Tlinois Symphony Orchestra, the
Sherwood Symphony = Orchestra, and
the Oak Park Symphony Orchestra
have been most enthusiastically re-
ceived by the musical public, and she
has given successful recitals in numer-
ous cities. She is the author of “Teach-
ing the Reading of Piano Music,” an
article in Music Educators’ Journal
which attracted wide attention.

MARION SCHROEDER, teacher of

vice, makes fully dhuLll)lL to her
mulem all the values gained through
years of study, covering to the widest
extent all branches of vocal repertoire,
and through a musical career which
has been unusual in its breadth and
its diversity. She has filled with distinc-
tion many important singing engage-
ments in radio, in opera, and in the
recital field. She has been for a number
of years soprano soloist of St. James
Episcopal Church, and a staff member
of radio station WGN.

HAROLD BERLINGER, teacher of
Piano and Ear Training, combines the
highest musical attainments with rare
skill in teaching. He is a Master of
Music Degree graduate of the School,
and except for a leave of absence for
service with the USAAF during World
War II, he has been continuously asso-
ciated with the School since entering
its preparatory department for his first
piano instruction. Appointed to a place
on the teaching staff after graduation,
he rose rapidly to a place of respon-
sibility.

LAUREL WATKINS, teacher of Or-
gan and Piano, is a graduate of the
music department of Northwestern Uni-
versity, where she earned the Degree,
Master of Music, with a major in Or-
gan. She is well known as a recitalist
lhmugh her appearances in various
centers. She has served numerous large
churches as organist, and is at present
organist and choir (llrcum for the
Second Pre: an Church, in Evans-
ton, Tllinoi Watkins has an ex-
haustive knowledge of all schools of
organ repertoire.




RALPH SUNDEN, teacher of Theory
"m(l Organ, is also Examiner of ll_lc

vh,ngc of the grading of written tests
submitted by Extension students; and
is organist of the Lake View Presby-
terian Church, in Chicago.

JOSEPH KELTER, teacher of Trum-
pet, is first trumpeter of the Chicago
Opera Orchestra; previously first trum-
NBC Chicago Orchestra,
loncert Orches San Antonio
Symphony, and New Orleans Sym-
phony Orchestra.

BLOSSOM SEWELL
Piano

THE FACULTY— Continued

MILDRED FITZPATRICK specializes
in teaching Organ and Piano for pro-
fessional work in the field of entertain-
ment. She has filled many extended
engagements as featured artist in Chi-
cago, and she is at present organist for
the Chicago Arena.

FRANK CRISAFULLI, teacher of
I'rombone and Tuba. For the past
clv\cn years, first trombonist of Chi-
0 Philharmonic Orchest broad-
cast by WGN. Mr. fulli is also a
member of the Chicago Opera Or-
chestra.

GIULIO FAVARIO
Piano

FRIEDA GROSS
Voice Piano and Voice

* * *

ANGELO DE CAPRIO, teacher of
Clarinet and Saxophone, assistant con-
ductor of Sherwood Symphony. Author
of instruction books, composer of many
solos. Former member of Detroit and
Minneapolis Symphony Orchestras.

JACK BRUNO, teacher of French
Horn, has gained the broadest Kind of
symphonic experience through mem-
bership in the Houston Symphony Or-
chestra, the San Antonio Symphony
Orchestra, and the Oklahoma City
Symphony. :

JUNE ROSS CIVIS



14+ +

THE FACULTY — Continuea

* * *

NICK DE ROSA, teacher of Clarinet
and Saxophone, was formerly solo clari-
netist of the famous Innes Concert
Band, and has filled long engagements
with the Chicago Theater Orchestra
and Tivoli Theater Orchestra.

FRANCIS NAPOLILLI, teacher of
Oboe and English Horn. A member of
the Chicago Symphony Orchestra for
thirty years; also a member of Chi-
cago Opera Orchestra. A distinguished
player and teacher.

HATTIE FISCHER

PERT PANDAZI
Piano Voice and Piano

EMIL ECK, teacher of Flute. Prior
to his present connection with the Chi-
cago Symphony Orchestra, Mr. Eck was
a member of the symphony orchestras
of Cologne and Munich. He is widely
known as a performing artist and as
teacher of many professional flutists.

cussion instruments. Tympanist of Ck
cago Opera Orchestra. Other engage-
ments: St. Louis Symphony Orchestra,
American Opera, Russian Ballet, Pav-
lowa Ballet, Grant Park concerts.

JOSEPH FISCHER
Violin

ESTELLA FELTON
Piano Piano

JOSEPH TURSO, teacher of Bassoon.
First bassoonist of Chicago Opera Or-
chestra, of which he has been a mem-
ber since 1918. Mr. Turso received his
training from the celebrated Italian
bassoonist, Luigi Caccavaio.

JAMES TEDESCHI, teacher of Dou-
ble Bass. Eight years a member of Cin-
cinnati Symphony Orchestra, now prin-
cipal bass of Chicago Opera Orchestra.
Other engagements include Ballet Russe
and San Carlo Opera.




WALTER A. ERLEY
President

ARTHUR WILDMAN
Vice-President and Musical Director

THE EXECUTIVE STAFF » « =«

C. GEO. ANDERSON
Secretary and Treasurer

GENERAL INFORMATION

Accredited Standing

The Sherwood Music School is an institutional mem-
ber of the National Association of Schools of Music. The
requirements for entrance and for graduation as set forth
in this catalog are in accordance with the published regu-
lations of the National Association of Schools of Music.
This membership applies only to the Main School in
Chicago and does not include Affiliated Teachers.

The Certificates, Diplomas and Degrees of the Sherwood
Music School are issued by authority of a charter granted
by the State of Illinois to the School, as a non-profit edu-
cational institution.

The Music Education Degrees issued by the School are
recognized by the Illinois State Department of Public
Instruction, and by the Illinois State Examining Board for
Teachers’ Certificates, as meeting the requirements for
certification to teach music in the public schools of Illinois.

The School is also recognized by the Chicago Board of
Education for the promotional credit studies of school
teachers; is approved for training to be given to veterans
under the G.I. Bill of Rights; and is approved by the
Federal Government for the training of non-quota foreign
students.

History of the School

The Sherwood Music School was founded in 1895 by
William Hall Sherwood, whose name looms large in the
history of American music, as a concert pianist and

teacher.

Steadily expanding its sphere of service, the Sherwood
Music School has gained international recognition as a
center of higher artistic learning. Its Faculty includes many
of the most noted American and European artists. Its stu-
dent body contains members attracted to it not only from
all parts of the continent, but also from abroad. Its grad-
uates are leaders in all phases of the musical profession.

Purpose
It is the purpose of the Collegiate Division of the School
to give musically talented individuals the thorough, spe-
cialized, professional training needed for success in musical
careers; and at the same time to provide the general cul-
tural training needed to unfold powers of thought and
expression, and to enrich intellectual life.

The School Year
The School Year is divided into two Semesters of
cighteen weeks each. The Fall Semester begins on the sec-
ond Wednesday in September.
The annual Summer Session is six weeks in length.

Classified and Special Students
Students may enter the School as classified students,
working for Certificates, Diplomas or Degrees; or as spe-
cial students, registering only for those courses which are
of particular interest to them, and not working for credit.

Classified students may enter at the opening date of any
Semester or Summer Session, as new classes are organized
on all such dates. Special students may enter at any time.
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Entrance Requirements

Students who have sufficient musical talent and musical
training to enable them to undertake Degree courses, and
who wish to enter the Collegiate Division of the School
as classified students, may do so under any one of the fol-
lowing procedures:

Presentation of a transcript showing graduation from
an Z.CCerltLd High School, or equivalent training. Credits
are accepted from all High Schools and Academies which
hold membership in the recognized regional standardizing
agencies, and from all High Schools and Academies listed
as approved by the State universities.

2. Graduates of non-accredited High Schools may be
admitted on a probationary basis, if they rank within the
upper half of their graduating classes, and if they are rec-
ommended for college study by their principals. The ad-
mission of such students becomes final if they establish
during their first semester a scholastic record with an
average grade of C or better.

3. Students who have not received High School Di-
plomas may be admitted if they present transcripts show-
ing the following distribution of units: g units in English;
units 1n academic subjects (Social Sciences, Natural Sci-
ences, Mathematics, Foreign Languages) so distributed as
to make up either a major sequence of g units in one field
and a minor sequence of 2 units in another field, or minor
sequences in three of the fields mentioned; other units in
any subjects accepted toward graduation to make up a
minimum total of 15 units. Deficiencies in High School
credits must be made up during the first year of study.
No credits are recorded for students entering with defi-
ciencies in High School credits until deficiencies have been
removed.

4. Applicants for admission from foreign countries may
be admitted upon presentation of transcripts indicating
satisfactory preparation for the courses which they wish
to undertake.

(See page 20 for information concerning musical en-
trance requirements.)

Unit of Credit

Credits granted are expressed in terms of the Semester
Hour. This unit of credit is granted for

Eighteen fifty-minute class recitations in a subject
requiring twice as much time for preparation as for
recitation, as for example, Harmony; or for

Thirty-six fifty-minute class recitations in a subject
requiring little or no preparation, as for example,
Ear Training; or for

Nine half-hours of private instruction in Applied
Music, with adequate practice and satisfactory pro-
gress.

Departments

Pages 18 and 23 show the semester hour credits required
in various subjects for the Certificates, Diplomas and
Degrees issued by the School in the following Departménts
ol Instruction: Piano, Violin, Cello, Voice, Wind Instru-

ments, Organ, Composition, Public School Music. T'he
courses in academic subjects which appear in these outlines
are not required in connection with the earning of Certifi-
cates or Diplomas, but are required as an essential part of
all Degree courses.

Students who do not find it feasible to register for full
courses of study may register for partial courses, and grad-
ually fulfill the requirements for the credentials desired.

Recognition of Previous Advanced Studies

Credits earned with a grade of C or higher in other
accredited institutions may be transferred to the School,
subject to validation by examination or by work in resi-
dence. Candidates for Bachelors” Degrees must earn in the
School not less than go of the last semester hour credits
applied against Degree requirements, and of this number,
not less than 24 must be carned through resident study.

When proficiency examinations are taken to establish
recognition for music studies pursued subsequent to grad-
uation from High School, credit granted is tentative, sub-
ject to validation through more advanced work.

A minimum of one full School Year or twenty-four
weeks of summer study, is required for the Bachelor’s
Degree. Summer courses toward Degrees must include
studies earning an average of not less than one semester
hour credit per week. (See page 23 for information con-
cerning Master’s Degree requirements.)

Examinations

Examinations are conducted at the end of each Semester
and Summer Session. No semester hour credits are granted
in connection with any course unless the student passes
the examination given at the end of the course. Examina-
tions in Applied Music subjects are conducted by the
Teachers of each Department, and the President and
Musical Director, sitting as an Examining Board.

Grades

Letter grades used by the School to express quality of
work may be interpreted numerically as follows:

A 97 to 100
A 94 to g6
A 9o to 93
B i 87to 89
B ceisininaaatinstsammscsios Ol (07 80
B—ionmniann 8o to 83
C 76 to 79
D (Barely passing).............coccoooooeee 75

B | ool oozt Failed

The designation “Inc” (Incomplete) is used for a course
on which the final examination was not taken. When a
student drops a course, the teacher determines whether the
designation on the scholastic record shall be “Dr,” for
Dropped, or F, for Failed, according to the quality of the
student’s work at the time of discontinuance.
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Credit cannot be established for a course in which a
student has failed, except by repetition of the course. By
means of a special examination, a student may obtain
clearance on a class course in which he has been marked
Incomplete, but if credit is to be granted, the Incomplete
must be removed within the Semester following. A fee of
$5.00 is charged for a special examination.

A general minimum average of C is required for grad-
uation, also a B— minimum average on the student’s work
in his major subject or field.

Rules and Regulations

Except during the Summer Session, students are not
regularly accepted for less than one Semester of eighteen
weeks. During the regular School Year, candidates for
credentials are not allowed credit for less than a full
Semester of study.

Tuition for the School Year may be paid either by the
Semester, in advance; or spread through a series of equal
monthly installments, from September to June.

A matriculation fee of $5.00 is charged new advanced
students, and is not refunded. Regular students of the
Collegiate Division are provided with Health Service,
Library and locker privileges, two reserved seat tickets to
the Commencement Concert, cap and gown for Commence-
ment Convocation, and Normal and Teacher’s Certificates
and Diplomas, without additional charge beyond their
tuition fees.

The fee for the issuance of a Degree is $25.00.

Deductions are made cach Semester from class subject
grades at the rate of 1% for each avoidable tardiness in
excess of two, and 29 for each unexcused absence in ex-
cess of two. Regardless of attendance between times, deduc-
tions are made in full for unexcused absences during the
first and last weeks of a Semester, and during weeks directly
preceding or following vacation periods.

Penalties for imperfect attendance are not permitted,
however, to result in a grade lower than the minimum
passing grade, if the student’s accomplishments have been
satisfactory. Semester grade reports issued to students and
their parents show penalties for tardiness or absence.

Roll call begins at the moment when class is scheduled
to start. If a student is not present to answer when the
teacher comes to his name in the alphabetical list, he is
marked tardy, and he is considered absent for the entire
period if he is fifteen or more minutes late.

If a student considers his tardiness or absence to have
been unavoidable, he should see the teacher promptly
about the marking on the attendance record. The possi-
bility of a change in marking rests with the discretion of
the teacher. An E is placed on the record for an absence
which is excused by the teacher.

A student desiring to defer a private lesson beyond the
week within which it should be taken must give adequate
reason, and obtain written permission from the Schedule
Department. Otherwise, any private lesson missed will not
be made up.

Students cannot be transferred from the class of one
Artist Teacher to that of another, except with the consent
of the Musical Director, and only at the beginning of a
regular Semester.

Each student is entitled to receive one transcript of his
record on request, free of charge. Additional transcripts
will be provided for a fee of $1.00 each.

Credit can be granted for private studies of theoretical
subjects only when students take the same examinations
as class students, and at the same time; or pass examina-
tions prepared by the teacher in charge of class instruction
in the same subject.

The Sherwood Music School reserves the right to with-
draw any class for lack of sufficient registration. The School
also reserves the right to dismiss any student, or to with-
draw any student from any class, for reasons having to do
with scholarship or with conduct.

Credentials and transcripts of credit are not issued unless
the student has paid in full all fees due the School. No
student may at any time receive assistance from more than
one scholarship fund.

Gifts and Bequests

Funds given or bequeathed to the School for scholar-
ship or other purposes are administered by the executive
staff with utmost care, and with particular regard for the
wishes and intentions of the donor.

An unrestricted bequest may be worded as follows:
“I give, bequeath and devise to Sherwood Music School,
an Illinois corporation chartered not for profit........._..
dollars.” A restricted endowment bequest may be worded
as follows: “I give, bequeath and devise to Sherwood Music
School, an Illinois corporation chartered not for profit,
dollars, in trust, the income therefrom to
expended by said School for the following purposes:

Scholarships

Thirty Scholarships are provided for new Collegiate
Division students each year, through allocation of $1o0,-
800.00 from the Student Aid Fund of the School. Each
Scholarship has a maximum tuition value of $360.00,
covering completely the cost of two consecutive semesters
of private study with an Artist Teacher of Piano, Voice,
Organ, Violin or other Orchestral Instrument, or Compo-
sition. Conditions governing the award of these Scholar-
ships are outlined in the general announcement bulletin
which is sent to all who request the School catalog. This
bulletin also includes an application form.

At the end of the School year, a series of Honor Schol-
arships is awarded in connection with full courses to
be taken through the succeeding School year. The re-
cipients are chosen from among students who have been
in residence throughout the School year or longer, and the
awards are made to the Collegiate Division students who
accumulate the highest number of grade points in all
subjects, musical and academic.

The first of these scholarships, awarded to the student
with the highest total of grade points, is known as the
Elizabeth Thorpe Scholarship. This provides a tuition
grant based upon the income from a $5,000.00 bequest
received through the will of Elizabeth Thorpe, who for
many years represented the School as an Affiliated Teacher
in Pontiac, Michigan.

The number and value of Honor Scholarships is an-
nounced each year for the following season in the May
issue of the Sherwood Music School News.

Tuition Fees

Rates of tuition are published in a gencral announce-
ment bulletin which is mailed to all who request the
School catalog.



UNDERGRADUATE COURSES
for the DEGREE, BACHELOR OF MUSIC
or BACHELOR OF MUSIC EDUCATION

The outline below shows semester hour requirements School Music. The Degree, Bachelor of Music, is awarded
for the Bachelor’s Degree, with a major in Piano, Voice, in all departments except School Music, in which the
Violin, Organ, Cello, a Wind Instrument, Composition, or ~ Degree, Bachelor of Music Education, is awarded.

CVf(l/li?:; & Compo- School
FRESHMAN YEAR MAJORS: Piano Voice Violin Organ Instrument sition Music
Applied Music 8 8 8 8 8 8
Ear Training 101, 102 4 4 4 4 4 4 4
Harmony 101, 102 6 6 6 6 6 6 6
Music Literature 101, 102 = o 4 4 4 4 4 4
GIGHUR) .. 82t e L b Bt e B0 L O LS e e 2 2 2 2 2 2 2
Orchestra = - 2 - 2 — —
English 1, 2 6 6 6 6 6 6 6
Speech = - — — — — 3
SOPHOMORE YEAR
Applied Music 8 8 8 8 8 8 8
Ear Training 201, 202 4 4 4 4 4 4 4
Harmony 201, 202 4 4 4 4 4 4 4
Counterpoint 201, 202 2 2 2 2 2 2 2
*Choral Conducting 2 2 2 2 2 2 2
Orchestra - - 2 — 2 - —
*Music Elective 4 4 2 4 = = =
Humanities, Social Sciences, Natural Sciences............................._. 6 6 \6 6 9 12
JUNIOR YEAR
Applied Music 8 8 8 8 8 8 8
Form and Analysis o1, go2 4 4 4 4 4 4 4
Counterpoint go1, 02 4 4 4 4 4 4 -
Orchestration go1, go2 — — — - o 2 2
Orchestra Conducting o1, 302 = - = - - - 2
Orchestra = - - - 2 - —
Ensemble or String Quartette — - 2 -, 2 = =
Composition go1, go2 — — al — . 4 4
Public School Music Method N = = = - = o 6
*Music Elective b 5 4 5 4 . i
Humanities, Social Sciences, Natural Science: 9 9 9 9 9 9 6
SENIOR YEAR

Applied Music 8 8 8 8 8 8 6
History of Music 401, 402 6 6 6 6_ 6 — —
Canon and Fugue 401, 402 — - — — - 4 —
Composition 401, 402 = = - —\ — 6 —
Orchestration 401, 402 — = = — — 4 —
Practice Teaching . = = = - - 5
Ensemble or String Quartette... 2 — 2 = 2 — —
OEChEstra coscvomsmnsssnmimsssssm msisimtmm i ssssmsss — = = — 2 — -
*Music Elective 5 7 2 7k — 2 2
Humanities, Social Sciences, Natural Sciences........................ . 9 9 9 9 9 6 6
Courses in Education I = — - - — — 12

TOTALS 120 120 120 120 120 120 128

*Students who require training in Piano as a minor subject (see page 19, third paragraph) may use credits thus gained against Music Elective
requirements. Subject matter from which Music Electives may be chosen includes additional private studies in Applied Music; and any of the
following classes not appearing in departmental requirements: Opera Class, Seminars in Applied Music Literature, Orchestra Conducting,
Ensemble, Orchestra, String Quartette, Piano Teaching Methods, Public School Music Methods, Canon and Fugue, Composition, and Orchestra-
tion. Instrumental majors who expect to undertake graduate study should include in their electives Composition go1, 302, and Orchestration
301, go2. Students other than School Music majors may substitute a second year of Chorus for Choral Conducting.




NOTES ON UNDERGRADUATE CURRICULA

Applied Music

If the major chosen is Piano, Voice, Violin, Organ,
Cello, or a Wind Instrument, the 8 semester hour credits
allotted in each year to Applied Music are given entirely
to the major subject. The schedule of instruction in an
Applied Music major is two private half-hour lessons
weekly through eight semesters, with adequate daily prac-
uce.

The Wind Instruments from which a major may be
chosen are Clarinet, Flute, Oboe, Bassoon, Trumpet,
French Horn, and Trombone.

Unless sufficient pianistic ability has been acquired
beforehand, students majoring in Voice, Violin, Cello, a
Wind Instrument, or Composition, must include in their
courses enough study of Piano to enable them to sight-
read simple accompaniments, and to give prepared per-
formances of accompaniments of average difficulty. Any
training needed in Piano must begin at entrance, and
continue without interruption until the indicated objec-
tive has been attained.

In addition to meeting the regular repertoire require-
ments, Organ majors are required in their Senior year to
give demonstrations of proficiency in sight-reading, choral
accompaniment, transposition at sight, open score read-
ing, and improvisation; and to present evidence of satis-
factory ability in service playing.

Demonstrations of sight-reading proficiency are required
of instrumental majors in their Senior year.

Composition majors must elect one semester of training
in a stringed instrument; one semester in a brass instru-
ment; and one semester in a woodwind. Except for stipula-
tions as to study of Piano and orchestral instruments, they
are free to make their own choice in earning the total of
required credits in Applied Music.

Violin students are required to give sufficient attention
to Viola to be able to play it in ensemble groups.

The Applied Music training of each School Music major
is directed toward the following objectives: 1. Sufficient
capability as a pianist to play simple accompaniments.
2. Ability to sing with satisfactory musicianship and tone
quality. 3. Reasonable proficiency in playing one string
instrument through the elementary positions, one brass
instrument, one woodwind, and the chief percussion in-
struments. 4. In one Applied Music subject chosen by the
student, training must be extended beyond these mini-
mums to a point of qualification for acceptable public
performance.

A one-year course of private instruction in String and

Wind Instruments affords School Music majors a working
knowledge of all string and wind instruments, including
problems of bowing, fingering, clef reading and positions
for violin, viola, cello, and double bass; embouchure,
transposition, clef reading, slide positions, and valve com-
binations for brass instruments; fingerings and tone pro-
duction for all woodwinds, including embouchure for
single and double reeds; techniques for the percussion
instruments; how to make and trim reeds; and how to
tuck drum heads.

In planning the training of each School Music major,
a minimum total of go semester hour credits is distributed
to various Applied Music subjects. The exact number of
credits allotted to each subject studied naturally varies
from one student to another, according to needs, interests,
and aptitudes.

Certificates and Diplomas

To students majoring in study of an instrument or
Voice, a Normal Certificate is awarded for completion of
the music courses of the Freshman year; a Teagher’s Cer-
tificate for completion of the music courses of the Sopho-
more year; and a Teacher’s Diploma for completion of the
music courses of the Junior year.

To receive these credentials, Piano majors must include
Piano Teaching Methods 102 in their Freshman year
course, and Piano Teaching Methods 201 in their Sopho-
more year course.

General Cultural Studies

For the academic courses required in the Degree cur-
ricula of all departments, students are registered either in
University College of the University of Chicago, or in De
Paul University. Both these institutions are located in
downtown Chicago, and are thus conveniently near the
School.

These courses form an integral part of each student’s
registration, and the tuition for them is paid to the School.
Class schedules are so co-ordinated as to spread work
evenly through the week.

With the advice of the School, choice may be made from
among many courses covering all cultural and scientific
fields.

Voice students must include in this division of their
studies eighteen semester hours in modern foreign lan-
guages. They should acquire knowledge of at least one
foreign language by the end of the second year; and must
be prepared to sing in three foreign languages by the end
of the fourth year.

;



20 - -

NOTES ON UNDERGRADUATE CURRICULA—Continued

School Music majors wishing to conform to Illinois
certification requirements must include in their courses 6
semester hours in Natural Sciences; 6 hours in Social
Sciences (to include one but not more than one course in
American History or American Government) ; and 6 hours
in Humanities.

(The requirements of the School Music curriculum have
been devised specifically to meet requirements for Illinois
certification. Students who are interested in meeting the
requirements of other States should so inform the Musical
Director, in order that any necessary adaptations can be
made in their courses of study.)

Education courses taken by School Music majors should
include Health and Physical Education; the American
Educational System; Pupil Development and the Learning
Process; and either one course in Guidance or one in Tests

Students other than Voice and School Music majors are
free to choose such subject matter as may seem most in-
teresting and valuable to them in meeting requirements
under the heading of Humanities, Social Sciences, and
Natural Sciences. It is recommended that some work be
done in each of these three areas.

Courses in literature, languages, art, philosophy, and
psychology are acceptable under the heading of Human-
ities.

The Social Sciences include history, political science,
sociology, economics, and geography.

The Natural Sciences include botany, zoology, chem-
istry, physics, geology, biology, physiology, and higher
mathematics.

Credits to meet requirements in academic subjects may
of course be transferred from accredited colleges other

and Measurements.

than those mentioned.

OUTLINES OF

Private instruction is given in Piano, Vio-
lin, Voice, Organ, Cello, Wind Instruments,
and Percussion Instruments.

The underlying aims of the private in-
struction given by the School are to build
technical proficiency and interpretative abili-
ty, along with a repertoire useful either in
teaching or in public performance.

In connection with the courses which lead
to Certificates, Diplomas and Degrees, as out-
lined on page 18, the student must meet
certain special requirements for credit in
Applied Music.

These special requirements include:

a. An entrance audition, at which the
student must show satisfactory qualifi-
cations for credit-earning studies in Ap-
plied Music.

b. An examination at the end of each
Semester or Summer Session. In order to
receive credit and earn promotion, the
student must show satisfactory proficiency
in the interpretation of an adequate
amount of repertoire, of an appropriate
grade of difficulty, with proper balance
and variety as to schools and types of
composition.

c. Attendance at and participation in
the School recitals and concerts. A gradu-
ation recital is required of cach student
majoring in Applied Mus

Undergraduate requirements are discussed
more fully in the outlines which follow, ex-

UNDERGRADUATE

PRIVATE INSTRUCTION

plaining the entrance and repertoire require-
ments applicable to each major subject. The
Freshman and Sophomote Years comprise the
Lower Division; the Junior and Senior Years,
the Upper Division.

Piano Major

Entrance—A  good technical foundation.
Major and minor scales, broken chords. Some
standard etudes, such as Czerny (Op. 299),
Heller, Doring. Bach: A few Little Preludes
and two-part Inventions. Haydn and Mozart:
Some of the less difficult compositions, and
works by other composers of corresponding
difficulty.

Items Representative of Lower Division
Repertoire and Study Material—Bach: Three-
part Inventions, Preludes and Fugues, dance
forms. Beethoven: Sonatas, Op. 2, No. 1, and
Op. 13. Haydn: Sonata in E minor. Mozart:
Sonata in A. Mendelssohn: Songs Without
Words, Scherzo, Op. 16, No. 2. Liszt: Trans-
ipti chubert: Impromptu, Op. 142, No.
3 Impromptu, Op. 29, Waltz, Op.
64, No. 3, Nocturne in E, Op. 62, No. 2,
Polonaise, Op. 26, No. 1. Schumann: Papil-
lons, Novelette in F, Bird as Prophet. Mod-
ern composers: Works of corresponding grade.
Standard etudes, such as those of Czerny (Op.
740), Cramer, Kullak. Scales and arpeggios in
rapid tempo, in parallel and contrary motion;
in thirds and sixths, and in various rhythms;
octaves.

INSTRUCTION

Items Representalive of Upper Division
Repertoire and Study Material—Bach: Chro-
matic Fantasy and Fugue, toccatas, transcrip-
tions by Busoni, Liszt, D’Albert, Tausig. Bee-
thoven: Later sonatas and a concerto.
Brahms: Rhapsodies, Sonata in F minor.
Chopin: Ballades, polonaises, fantasie, bar-
carolle, scherzos, etudes, preludes, and a con-
certo. Liszt: Rhapsodies, etudes, transcrip-
tions, a concerto. Schumann: Symphonic
Etudes, Sonata in G minor, Faschings-
schwank, Carneval, Concerto. Modern com-
Works of corresponding  difficulty.
and arpeggios with high velocity;
thorough mastery of double notes, chords,
octaves.

Violin Major

Lntrance—A good technical foundation.
Ability to perform such works as Sonata No.
1 of Mozart; Concerto No. 23 of Viotti; Con-
certos, Nos. 7 and g, of de Beriot; Gavotte
in D, by Bach. Elementary knowledge of
piano. (Any deficiency in latter respect may
be removed as student proceeds with course.)

Items Representative of Lower Division Rep-
crtoire and Requirements—Sonatas by Bach,
Handel, Haydn, Mozart. Concertos by Spohr,
Viotti, Nardini, Mozart, and others. Stand-
ard study and technical material. Ability to
read at sight moderately difficult composi-
tions; and to take part in easier string quar-
tets and symphonic works.
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Items representative of Upper Division
Repertoire and Requirements — Violin com-
positions of the more difficult grades, cover-
ing works by Bach, Handel, Mozart, Men-
delssohn, Beethoven, Brahms, Spohr, Rode,
Tartini, Vieuxtemps, Wieniawski, Kreutzer,
Lalo, Grieg, Franck, Bruch, Paganini, Sara-
sate and others. Standard study and technical
material.

Cello Major

Entrance—Elementary cello technic and
rudimentary knowledge of the piano. (Defi-
ciency in latter respect may be removed as
student proceeds.)

Lowey Division Requirements — Standard
technical material. Compositions up to the
fifth and sixth grades, including works by
Schroeder, Klengel, Griitzmacher, Romberg,
Corelli, Duport, Servais, Popper, Bach,
Haydn, Mozart, Beethoven. Ability to play
simple piano accompaniments, and to fill a
second desk position in easier symphonic
works.

Upper Division Requirements — Standard
technical material. Advanced compositions by
Goltermann, Caporale, Piatti, Popper, Boc-
cherini, Romberg, Tartini, Boellmann, Schu-
mann, Saint-Saens, Volkmann, Dvorak, Tchai-
kovsky, Bach, Haydn, Mozart, Beethoven and
others. Ability to hold first desk position in
professional orchestra; and to appear as solo-
ist with orchestra.

Wind Instruments

Entrance—Elementary technic of the instru-
ment chosen as a major, and rudimentary
knowledge of the piano. (Deficiency in latter
respect may be removed as student proceeds.)

At the end of the second year of study, the
student should have sufficient ability to fill
a second desk place in easier symphonic
works. At the end of the fourth year, the
student should be able to appear as a soloist
with orchestra in a concert piece for his in-

strument; and should be able to hold a first
desk position with a professional orchestra.

Through the four years of training, the
student progresses steadily into the most diffi-
cult items of the literature of his instrument,
through his work on studies, original composi-
tions, and transcriptions drawn from the works
of the composers mentioned below, and others.

Clarinet: Methods Baermann  Studies,
Parts 2, 3, 4, 5; Rose Etudes; Lefebvre, Books
3. 4, 5: Cavallini Caprices; Studies by Starck,
Labanchi, Jean-Jean. Solos by von Weber
(Concertino), Guilhaud (Concertino), Spohr,
Gaubert, Debussy, Mozart, Brahms, Delmas,

Chopin, and cther composers. Sonatas by
Hindemith and Sowerby; other standard so-

natas, quartettes, and quintettes.

Flute: Boehm, Roodenburg, Widor, Mol-
ique, Handel, Labate, DeLorenzo, Blaret,
Briccialdi, Popp-Soussman, Bach, Moreau,
Bore, Chaminade, Pares, Hahn, Furstenau,
Doppler-Eck, Mozart, Andersen, Faure, Bar-
rere, Demmersseman, Mendelsschn, Drouet,
Enesco.

Oboe: Barrett, Barbirolli, Tchaikovsky, Mo-
zart, Sellner, Klemcke, Schubert, Beethoven,
Longo, Schouwman, St. Verroust, Lefebvre,
Handel, Bassi, Guilhaud, Godard, Bleuzet,
Stadio, Ferling, Paladilhe, Jean-)Jean, Delmas.

Bassoon: Almenrader, Weissenborn, Milde,
Jancourt, Klughardt, Hume, Pi Longo,
Spock, Gottwald, Hoffman, Rathaus, Hassler,
Abbiate, Grafe, Flament, Seidel, Glazounov,
Golterman, Tyrrell, Gattermann, Breval, Vi-
dal, Weber, Mozart, Bozza, Boellman.

Trumpet: Arban, Gatti, Williams, Cords,
Balay, Clarke, Amsden, Golyns, Simon, Geehl,
Smith, Goubert, Brandt, St. Jacome, Schloss-
berg, Assifief, Fitzgerald.

French Horn: Kopprasch, Franz, Wiede-
man, Mendelssohn, Bloch, Beethoven, Arban,
‘Wagner, Mozart, Halevy-Gault, Tchaikov:
Strauss, Alphonse, Schumann, Goedecke,
Michiels, Saint-Saens.

Trombone: Arban, Cimera, Endresen, Cords,
Smith, Bohme, Martin, Blazivich, Kopprasch,

[

Simmons,
Magan,

Barat, Rousseau, Pryor, Grofe,
David, Nirard, Tyrrell, LaFosse,
Mubhlfeld, Mantia, Reiche, Guilmant.

Voice Major

Entrance—Ability to sing acceptably some
of the simpler classic songs in English, and
to read a simple song at sight. Elementary
knowledge of piano. (Deficiency in latter
respect may be removed as student proceeds.)

Lower Division Requirements—Knowledge
of breath control, enunciation, pronunciation,
tone placement, essentials of interpretation,
and one foreign language. Ability to sing
several standard songs from memory, and
one or more of the less difficult arias of
opera and oratorio. Major, minor and chro-
matic scales, exercises for facility and for sus-
tained tone, classic embellishments. Reci-
tative.

Upper Division Requirements—Repertoire
for immediate use must contain at least four
difficult operatic arias, four difficult oratorio
arias, twenty classic and twenty modern songs.
Knowledge of general song literature. Ability
to sing in three foreign languages and to give
a creditable song recital.

Organ Major
Entrance—Pianistic ability comparable to or

somewhat in advance of that required for
entrance as a major in Piano.

Lower Division Requirements — Standard
technical material. Preludes and fugues and
chorale preludes of Bach, sonatas by Men-
delssohn and Guilmant, overtures by Hollins,
and other compositions of similar grade.

Upper Division Requirements—A large rep-
ertoire of organ literature of all schools, in-
cluding such items as the Fantasia and
Fugue in G minor, by Bach; the Chorales of
Franck; Symphony No. 5, by Widor; Sonata
in D minor, No. 1, by Guilmant; Symphony
No. 1, by Vierne; standard modern compos
tions of similar difficulty.

CLASS

The following outlines show the ground
covered in the Classes listed in the require-
ments on page 18, and in other Classes which
may be chosen as clectives. The outlines are
grouped according to Departments of Instruc-
tion and grades of advancement.

The arrangement of courses in sequences
(as, for example, Harmony 101, 102, 201,
202) implies that entrance to any advanced
course is conditioned upon completion of the
preceding course or courses as prerequisites.

INSTRUCTION—UNDERGRADUATE

Applied Music

Opera Class—2 credits per semester for ac-
tive membership, 1 credit per semester for
auditing membership. Study of dramatic prin-
ciples as applied to all kinds of vocal art, so
that the face and body of the singer may
reflect the mood of the work being per-
formed. Scenes from the operas are used for
study purposes. Students may be admitted to

this Class only after they have completed
foundational studies in Voice.

Seminars in Applied Music Literature—
2 credits per semester. Artist Teachers of the
Piano, Violin, Voice, and Organ Departments
co-operate in offering these courses which are
given to small groups and which afford to
advanced students a broader contact with the
repertoire of their chosen fields of Applied
Music study. Open to Seniors and graduate
students who are Applied Music majors.



OUTLINES OF UNDERGRADUATE INSTRUCTION—Continuned

Conducting

Choral Conducting—1 semester hour credit
for each semester. Baton technic; blending
of voices; obtaining good tone and accurate
intonation; dynamics; attack and finish of
phrases; enunciation; style and interpretation.
Weekly assignments in practice conducting.

Orchestra Conducting — 1 semester hour
credit for each semester. How to organize an
orchestra; baton technic; tempi; deportment:
obtaining perfect ensemble; conducting effec-
tive rehearsals; phrasing, style, interpretation,
contrasts, dynamics. Practice conducting is
an essential feature of this course.

Ensemble

Ensemble—1 credit for each semester. Per-
formance of chamber music utilizing varying
combinations of string and wind instruments,
and piano.

Chorus—1 credit for each semester. Re-
hearsals and concerts of the Chorus are de-
voted to a wide range of choral materials,
with special emphasis upon the oratorios.

Orchestra—1 credit for each semester. The
Sherwood Symphony Orchestra rehearses and
presents publicly a number of symphonic
works each year, and provides accompani-
ments for student and artist soloists in va-
rious of the School concerts, including the
Commencement Concert.

String Quartette—1 credit for each semes-
ter. Study and performance of standard string
quartette repertoire.

History and Literature
of Music

Music Literature 101, 102—2 semester hour
credits for each course. Music of all periods.
Lives and works of the great composers.

History of Music 401, 402—3 semester hour
credits for each course. A detailed study of
musical history from the scholarly standpoint,
covering periods, forms, styl composers,
instruments, ensembles, trends, influences, and
related subject matter.

Piano Teaching Methods

Piano Teaching Methods 102—3 semester
hour credits. Methods and materials for use
in giving preparatory piano instruction, with
observation of demonstration lessons.

Piano Teaching Methods 201 and 202—
2 semester hour credits and 1 semester hour
credit, respectively. Methods and materials
for use in giving intermediate piano instruc-
tion, with practice teaching.

Public School Music

Practice Teaching—3 semester hour credits,
based upon 210 clock hours of work, as fol-
lows: go hours of classroom teaching; 6o hours

given to related activities such as conferences
with critic teachers, record keeping, grading
papers, participation in school and commu-
nity events, assistance to pupils outside the
class periods; 60 hours given to preparation
for practice teaching, and to conferences with
the supervisor of practice teaching.

The practice teaching of most students in
the Public School Music Department is carried
on in J. Sterling Morton High School. Musical
organizations from this High School have
consistently won state and national honors for
years past. The Music Department of Morton
High School maintains a band with 120 mem-
bers; an orchestra with 100 members; five
choral organizations; and a dance orchestra.
Class instruction is given in string and wind
instruments, and courses are given in musical
theory and history. The public programs of
the Department feature the greatest works of
symphonic and choral literature.

Public School Music Methods 301, 302—3§
semester hour credits for each course. Meth-
ods and materials for vocal and instrumental
teaching and supervising in grade schools and
High Schools, including the organizing, train-
ing and conducting of choruses, bands, and
orchestras.

Theory and (Composition

The first- and second-year sequences
Training, Harmony and Counterpoint,
form a continuous, composite course, the va-
rious parts of which are closely correlated.
Ear Training classes provide aural training
in chordal materials used by Harmony classes.
Contrapuntal dictation in second year Ear
Training parallels the creative exercises in
Counterpoint.

Ear Training ror—2 semester hour credits.
Drill on major and minor scales, on conso-
nant and dissonant intervals, and on various
rhythmic patterns. Sight singing and dic-
tation of major and minor melodies in simple
measure, to improve aural perception and
reading ability. Simple harmonic dictation.

Ear Training roz—2 semester hour credits.
Harmonic intervals, leading to two-part sing-
ing and dictation. Modulating melodies and
melodies based on pentatonic, Hungarian
minor and chromatic scales, and the modes,
employing more complex rhythmic patterns,
including syncopation. Harmonic dictation.

Harmony 101—g semester hour credits. Key-
board and written exercises. Principles of
voice leading. Harmonizing of basses and mel-
odies in close and open position, in major
keys, using primary and secondary triads in
root progressions. Cadences. Harmonizing of
basses and melodies in minor keys, root pro-
gressions.

Harmony r102—3 semester hour credits. Key-
board and written exercises. Harmonizing of
melodies and figured basses, major and

minor, introducing the use of inverted triads,
and the dominant seventh chord in its reg-
ular resolution.

Ear Training 201—2 semester hour credits.
Four-part harmonic dictation. Two-part con-
trapuntal dictation.

Ear Training 202—2 semester hour credits.
Advanced four-part harmonic dictation. Two-
and three-part contrapuntal dictation.

Harmony 201—2 semester hour credits. Key-
board and written exercises. Harmonizations
employing the secondary seventh chords, and
the optional progressions of the dominant
and secondary sevenths. Sequences. Simple
modulations. Dominant ninth chord. Altered
chords.

Harmony 202—2 semester hour credits. Key-
board and written exercises. Harmonizations
employing altered chords, passing and alter-
nating tones. Continuation of exercises in
modulation. Chromatic harmony. Suspensions,
appoggiaturas, passing chords, pedal points,
anticipations, changing tones. The chorale.

Conclusion of modulation formulae. Har-
monic analysis.
Counterpoint 201, 202 — 1 semester hour

credit for each course. Counterpoint in two
and three parts.

Form and Analysis 30r—2 semester hour
credits. The smaller forms. Fundamentals of
acoustics.

Form and Analysis 302—2 semester hour
credits. The larger forms. Harmonic analysis
of modern compositions.

Counterpoint 301, 302—2 semester hour
credits for each course. Modal counterpoint.
Four-part harmonic counterpoint. Invertible
counterpoint. Inventions. Chorale preludes.
The round. Two-part canon at various in-
tervals. Inventions. Fugal analysis. Fugal ex-
position in four voices, without counter-
subject.

Composition 301, 302—2 semester hour
credits for each course. Period construction,
seng forms, songs, sonatina, rondo, and as-
signments of similar difficulty. Assignments in
period styles.

Orchestration 301, 302—1 semester hour
credit for each course. Principles of instru-
mentation, applied to the making of arrange-
ments for orchestra and band, and to the scor-
ing of original compositions. Score reading.

Canon and Fugue 4or1, 402—2 semester hour
credits for each course. (Undergraduate credit
for Composition majors; may be taken for
graduate credit by other students. Counter-
point go1 and goz are prerequisites.) Three-
and four-part canons; accompanied canons;
infinite canons; canons by inversion, augmen-
tation, and diminution. Complete fugues in
three and four voices, real and tonal; use of
countersubject; redundant entry; pedal point;
stretto; use of inversion.

Composition  4or, 4o2—3 semester hour
credits for each course. (Undergraduate credit
for Composition majors; may be taken for
graduate credit by other students.) Songs or
instrumental pieces. Assignments in composi-
tion in the larger forms, for one or more in-
struments, including the sonata form.

Orchestration 4or, 4o2—2 semester hour
credits for each course. (Undergraduate credit
for Composition majors; may be taken for
graduate credit by other students. Orchestra-
tion go1 and goz are prerequisites.) Scoring
of complex works for full orchestra.




GRADUATE COURSES
for the DEGREE, MASTER OF MUSIC

Major Subjects
The major subjects in which the School offers graduate
courses leading to the Master of Music Degree, are Piano,
Violin, Voice, and Organ.

Graduate Faculty

The Artist Teachers of the Piano, Violin, Voice, and
Organ Departments comprise the Faculty providing gradu-
ate instruction in these major subjects. Seminars in the
literature of these subjects are also conducted by the Artist
Teachers.

Graduate courses in Composition, Canon, and Fugue
are taught by Florence Grandland Galajikian. Leopold
Foederl is in charge of graduate courses in Orchestration,
and the Seminar in Symphonic Literature. Advanced
courses in modern languages are taken at University Col-
lege of the University of Chicago, or De Paul University,
or other accredited college, for transfer credit. With the
approval of the Musical Director, minor courses in Ap-
plied Music may be taken under other than Artist
Teachers.

Committee Guidance

The major subject studies of each candidate for the
Master of Music Degree are placed under the direction of
a committee consisting of the teacher in charge of the
student’s work in the major subject; another teacher from
the same Department; and the Musical Director.

In conferences with the candidate, the committee deter-
mines the scope, nature, and details of projects to be un-
dertaken in the major subject. By this means, the candi-
date has exact advance knowledge of the amount of work
to be done in the major subject.

At the end of each Semester or Summer Session, each
candidate must appear before the Departmental Examin-
ing Board, consisting of the Artist Teachers, the President,
and the Musical Director, to report and demonstrate prog-
ress in the mastery of repertoire.

Credits Required
Each candidate for the Master of Music Degree is re-
quired to complete through resident study in the School,
the earning of go semester hour credits in graduate courses
chosen to meet specific requirements.

Time Required
The time spent in resident study for the Master of Music
Degree may not be less than two Semesters of winter study;
nor less than a total of thirty weeks, if the training is
taken through the Summer Sessions.
To provide adequate opportunity for development of
required repertoire according to the highest artistic stand-

ards, students ordinarily find it advisable to allow for more
than one year of graduate study. All requirements must be
completed within five years after beginning upon can-
didacy.

Entrance Requirements

Students who have received the Bachelor of Music
Degree from the School, with a major in Piano, Violin,
Voice, or Organ may enter directly upon courses for the
Master of Music Degree with the same major, if they have
exceptional talent for performance.

Candidacy for the Master of Music Degree is open under
the same conditions to any student who has completed a
four-year curriculum in some other recognized school or
college, with a major in Piano, Violin, Voice, or Organ,
upon demonstrating satisfactorily by examinations a sum
total of achievements in Applied Music, Harmony, Ear
Training, Counterpoint, Literature and History of Music,
Form and Analysis, Composition, and Orchestration,
equivalent to that required by the School for the Bachelor
of Music Degree with the same major subject. Repertoire
records and programs of recitals given are required for
inspection in addition to examinations and transcripts
of credits.

Course Outlines
The outlines which follow show the allocation of sem-
ester hour credits to various subjects in Master’s Degree
courses:

Instrumental Major (Piano, Violin, or Organ)
Major Subject (Piano, Violin, or Organ, with mini-

mum of 54 clock hours of private instruction from

an Artist Teacher) 12

Seminar in Literature of Major Subject... ... 4

Three subjects chosen from the list immediately follow-
ing, to total a minimum of.

Canon and Fugue 401, 402 (4)
Orchestration 401, 402 (4)

Composition 401, 402 (6)

Seminar in Symphonic Literature 501, 502 (6)

TOTAI 56

Voice Major

Voice (minimum of 45 clock hours of private instruc-
tion from an Artist Teacher)....... SR

Piano (minimum of 36 clock hours of private instruc-
tion) e 8

Subjects chosen from the list immediately following, to
total a minimum of 12




GRADUATE COURSES—Continued

Modern foreign language (advanced
studies) (6)

Canon and Fugue 401, 402 (4)

Orchestration 401, 402 (4)

Composition 401, 402 (6)

Seminar in Symphonic Literature 501, 502 (6)

TOTAI 50

Candidates for the Master of Music Degree with Voice
as a major subject are required to have a reading knowl-
edge of two modern foreign languages, and satisfactory
diction in a third. Minimum proficiency in Piano is that
of the sixth grade.

Repertoire and Recital Requirements
Piano Major

New repertoire for the Master of Music Degree should
include three complete, contrasting concertos.

The total new repertoire of works other than con-
certos should be sufficient for two complete programs.

Due attention should be given to all schools of compo-
sition including the modern, with some compositions by
American composers.

The repertoire list should contain not less than four
major works like the following, which are cited only for
illustration: Bach—Chromatic Fantasy and Fugue, con-
cert transcriptions; Beethoven—Sonatas, Op. 53, 57, 110;
Schumann—Symphonic Etudes; ¥ranck—Prelude, Chorale
and Fugue; Liszt—Sonata.

Graduation requirements include the giving of a com-
plete recital, and public performance of a concerto and of
a chamber music work.

Violin Major

New repertoire for the Master of Music Degree should
include: the Bach Chaconne; four other movements from
the Bach Solo Sonatas; a concerto by Bach, or one by
Mozart; either the Beethoven or Brahms concerto; three
other standard concertos; other repertoire extensive
enough so that the total repertoire, including the fore-
going, will be sufficient for three programs.

Graduation requirements include a complete recital
drawn from graduate repertoire; and the public perform-
ance of a concerto and of a chamber music work.

Voice Major

New repertoire for the Master of Music Degree should
include a minimum of eight songs in English, eight songs
in French, eight songs in German, eight songs in Italian;
and four arias.

The repertoire should include some items not specifi-
cally composed for the student’s own type of voice.

Graduation requirements include a complete recital
drawn from graduate repertoire; and the public perform-
ance of an aria with orchestral accompaniment.

Organ Major

New repertoire for the Master of Music Degree should
include: two to four of the larger Bach compositions;
either the Reubke Sonata on the Ninety-Fourth Psalm, or
the Widor Sixth Symphony; a Franck Chorale; Karg-Elert
—Symphonic Chorale on *Jesu, Meine Freude”; any two of
the Seven Pastels; and smaller works as needed in develop-
ing two balanced programs.

Graduation requirements include a complete recital
drawn from graduate repertoire.

Outlines of Instruction in Minor Subjects

Seminars in Applied Music Literature—Beyond the items
in his personal repertoire, every student who majors in
an instrument or in Voice has need for broader contact
with the repertoire of his major subject. The Seminar con-
ducted in each Department (Piano, Violin, Voice, Organ)
by the Artist Teachers affords a means of systematic ex-
ploration of such literature.

Although these studies are not aimed at complete mas-
tery, sufficient time is spent on each item taken up so that
the student may gain a lasting impression of it, and un-
derstand its technical and interpretative requirements.

In this way, he widens his musical experience, and in-
creases the repertoire available for later self-directed study
and for teaching.

Each Departmental Seminar consists of 72 sessions, for
which 4 semester hour credits are granted.

The Seminars are offered primarily for graduate stu-
dents, but membership is open also to Seniors.

Canon and Fugue 4or, 402—2 semester hour credits for
cach course. Three- and four-part canons; accompanied
canons; infinite canons; canon by inversion, augmentation,
and diminution. Complete fugues in three and four voices,
real and tonal; use of countersubject; redundant entry;
pedal point; stretto; use of inversion. (These courses may
be utilized for graduate credit by Applied Music majors.
They are undergraduate courses for Composition majors.
Counterpoint go1 and goz2 are prerequisites.)

Composition gor, yo2—3 semester hour credits for each
course. Songs or instrumental pieces. Assignments in com-
position in the larger forms, for one or more instruments,
including the sonata form. (These courses may be utilized
for graduate credit by Applied Music majors. They are
undergraduate courses for Composition majors. Composi-
tion go1 and go2 are prerequisites.)

Orchestration jor, yo2—2 semester hour credits for each
course. Scoring of complex works for full orchestra. (These
courses may be utilized for graduate credit by Applied
Music majors. They are undergraduate courses [or Com-
position majors. Orchestration gor and goz are pre-
requisites.)

Seminar in Symphonic Literature 501, 502—$ semester
hour credits for each course. A study of important sym-
phonic music of all periods, with attention to structure,
style, musical materials, and orchestral effects.
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EXTENSION BRANCHES

CHICAGO NEIGHBORHOOD BRANCHES

AVALON 1904 East 79th St.
GRAND CROSSING.... 7439 Cottage Grove Ave.
OAK PARK.... 125 North Marion St.

Afhliated Schools and Teachers (Alphabetically Arranged)

Note: Names marked “*” represent Affiliated Teachers of Violin and Theory. Names marked “4” represent
Affiliated Teachers of Violin, Piano, and Theory. All other names represent Affiliated Teachers of Piano and Theory.

Alabama Arkansas BELL GARDENS CRESCENT CITY Clementine Preston LOS ANGELES
azel M. Costello Gladys Walker Anna M. Ross Lois M. Abell
BIRMINGHAM AUSTIN Mrs. Frederic Salas Mrs. Rue K. Allen
Mrs. A. F. Denson Rhoda K. Glover BELMONT CULVER CITY Margaret E. Sciulli Isabelle L. Anderson
Mrs. D. O. McClusky ‘Aletha F. Bebb Mary E. Hrabe Joyce Silas Gretrude Bedford
Mrs. H. C. Rush C/;EL;SLE & Irene Bellati Sylvia C. Hrabe Jeanne Slavett FPhilip Bergeron
oda K. Glover

CULLMAN
Margarct Deppe

LIVINGSTON
Frances Mellen

MOBILE
Clara B. Evans

MONTGOMERY
*Fanny Marks Seibels

YORK
Mrs. S, D. England
Louise Tate

Alaska

ANCHORAGE
Eleanor Jones
Carolyn K. Moody

JUNEAU
Carol Beery Davis
Mrs. Henry Harmon
Ruth L. Sommers

KETCHIKAN
Jessie L. Chandler
Edna May Stoll

Crowley
Margaret A. Larsen
Hope Ohuli

SEWARD
Kathryn M. Baker

WRANGELL
obic Kamei

Arizona

CASA GRANDE
Lillie J. Scott

GLENDALE
. G. H. Taggart

GLOBE
Mrs. P. H. Coleman

PEORIA
Bessie Deatsch

PHOENIX
Ruth Baverbach
Kathryn Capps
Ailene Couch
Gerurude Hollenbeck
Alice C. Pugl
Mrs. Luzhcr Sleunrd
Julia M. Tibbetts

TOMBSTONE
Lorraine Burke

TUCSON
Trving Corets
Nina S. Glover
Winifred Knight

HOT SPRINGS
Joseph R. Callahan

LITTLE ROCK
Blanche Mason

LONOKE
Rhoda K. Glover

MALVERN
‘Agee McCra
James D. LaLumandicr

PINE BLUFF
Mary Anna Chop
Mrs. Boydie Easter

RUSSELLVILLE
Mary E. Nichols

SPRINGDALE
ynn C. Smith

STUTT(:ART
Mrs. M. F. Elms
Carolyn Moore

California

ALAMEDA
W.F. Balke
S e
Margaret Miine Brye
Walter F. Brye

ALHAMBRA
Vivian C. Behlendorf
Katherine E. Brown
#Ervin H. Kleffman
Gertrude Squyer

ALTADENA
Nola Heald Bennitt

ARCADIA
Lenora E. Fisher
Margaret C. Omelich

ARCATA
Dorothy Fuller
R. Faye Jackson

ARLINGTON
Rachael Dell

ARROYO GRANDE
uth M. Graham

ATAS(‘ADERO
Lois Bovee

BAKERSFIELD
eraldine Hopkins
Willa Baer Jones
#John Kara
Martha_ LaBrier
Laura E. Nichols

Mrs. Gwen Stauffer

BANNING

Ellen Tustin
BELLFLOWER

Mildred A. Rutherford

BERKELEY
Shirley L. Adams

BLYTHE
Genevieve Courtright
Ruth McWilliams

BUENA PARK
Marie Laumont

BURBANK
*Horace W. Amberson
Marie C. Anderson
Clara Austin
Mrs. Floy M. Carney
Tune Davison
Marie E. D'Amico
e E. Driver
Helen McClosky Duten
Lucile J. Litdle
Mrs. William F. Lote
Grace M. Patrick
Lilley G. Pignata
Sister Mary Gertrude

B. V. M.
Ruth H. Westberg
Marlowe L. Wilcox

BURLINGAME
Kathryn Burgess
Ann Crossman
Mrs. F. C. Lee
Dorothy G. Ridley
Margaret W. Righter
Nita Selenger
Sister Mary Alexandrine
Sister Mary de Chantal

CALISTOGA
Bernice M., Christian
Mrs. W. C. Wiggins

CAMPBELL
William Matthies
Virginia Rutherford

CARLSBAD
Desi Stevens
Robert H. Stevens

CHICO
Marie Erwin
Mrs. C. Al'en Taff

CHULA VISTA
Fronia M. Andrews

COLTON
Mary Macy Benner
Marjorie Holtzendorff

COLUSA
Bula M. Cairo

COMPTON
Gwendolyn Burt
Wilma Karayan
Herschel McEntire

CONCORD
Itla Gambino
Helen S. Packard

CORCORAN
Helen M. Clark
Charlotte Prusso

Para B. Iglinsky
Mary Rennie

CUTTEN
William Woods

DESERT HOT SPRINGS
Vivian W. Hays

DINUBA
Mrs. Ralph Miller

DOWNEY
Ethel S. Powell

EL CAJON
Katherine F.
Monteverde

EL CENTRO
James Fisher
LaVerne Jeffries
Roberta Johnston

EL MONTE
*Helen M. Gallucci
Doris A. Hendin

EUREKA
Dorothy V.
Hildegard }hd@y

FONTANA
Audrey A. Lawrence
Claire McCoy Pipher

FRESNO
Etha Argentino
Agnes Bertken
Franceen Dowing
Ludwig Harikian
Erna Tamm Hills
Alice L Johnson
Emmy Ka
Iona G. Maswell
Regina Swenson
Myrna Wiliiams

FULLERTON
FRamona M. Holme

GARDENA

Irma Franklin

GLENDALE
Eleanor Attarian
Marjorie D. Baker
Dorothy Bickenbach
Nell Samson Brown
Ruth Hay Cavin
Mary Clickner
Ruth Darsie
Bessie King Doughty
Gertrude Champlain Erb
Maurine Fisher
Mrs. Freddie Freeman
Clifford C. Fullcr
Lois E. Gru
Vera Villemonte-Hirsch

*June
Grace E. Jackson
A. Belle Johnson
Esther A, Johnson
Marian Klingbeil
Miriam McGanghey
Marguerite H. O'Leary

iLeota Peterson

Sister Mary Franciscus
Florence I.
Helen F. Tupper

GRANADA HILLS
“Borghild Wick

GRASS VALLEY
Grace Raymond

HAWTHORNE
Wilhelmina Lockhart

HEALDSBURG
ary T. Passalacqua

MET
Elmira Slovenz

HERMOSA BEACH
Lois Annette Wheeler

HOLLYWOOD
*Alice F. Willardson

HUNTINGTON PARK
iolet M. Ashley
Etta R. Mulho]land
Rowena Roche
tVincent Spilotro
Kathryn Tallman

INDIO
Frances Tipton

INGLEWOOD
Gladys Cook
Wauneta Ellis
Mabel Pedrick

KING CITY
Nerma Porter

LA CRESCENTA
Florence R. Davidson
*Louise_Ehrhart

Louise Wylde

LA HABRE
Marie Laumont

LANCASTER
Mrs. A. J. Brown

LA VERNE
Marvel Kindred

LAWNDALE
*Frank T. Hogan

LINDSAY
Evalyn S. Eddy

LOLETA
Florence Hood
Kenneth B. Samuleson

LONG BEACH
Farris Been
Margaret._Cimbola

Pauline Mattox
Beverly Morrow
Mac Gilbert Reese

LOS ALTOS
Alexander Manke
Genevieve Moore

Lucille E. Bessolo
Marie Brown
Dorothy Bucksten
Richard N. Bukey
Marcia L. Carter
Katherine ColIey
iLois 8. Dar
Effeaberh e irett

csso Delmar
Dorothea P. Egea

nna Ellsworth
Joanna D. Furman
Charles M. Galloway

Helen Harvey
Institute of Musical Art

(Raymond G. Hand
Director

Amelia N. Hester
Malvina L. Hilborn

*Shirley A. Hill
Glennie L. Hobbs
Angelon Hoffmeister
Halesia_Hoffmeister
Merle Hopkinson
Hersh Howar
Leila V. Isbell

s. M. McCormack
Kennedy
Lewis A. Kerwin
Grace Kleffel
*Helen M. Kramer
B. Frances Larsen
#Lewis Linn
Hazel O'Brien Mack
]esslelee McWhinny
Moncur
Paul Nielsen
Eva G. Pearson
Mailta Phipps
R. T. Roberts
Dorothy L. Scott
Nita Gale Scott
Sister Mary Angelista
Nell Stegner
Frank C. Tattersall
Jean Thompkins
Mitsue Ushio
W. Van Steenhoven
La Vina R. Washburn
Mrs. F. B. Watterson
Miss Edna K. Wees
Margery Whitley

LOS BANOS
May Franchi

LOS GATOS
Helen E. Atkinson
Eloise Danforth

LYNWOOD
oy K. Hampton
Mrs. Jack Harford
Darlene Hughes

rs. Jimmie Naomi
Jenssen
Stanley Ledington
ey

McFARLAND

Grace L. Adams
MERCED

Leona Kopf
MILLBRAE

Edith J. Sigler

MODESTO
Ellen Jacobson



MONTEREY
Mrs. M. C. Holman
Evelyn Rose

MONTROSE
Betty Penney

MOORPARK
Reuben Vallejo

MOUNTAIN VIEW
Mabel 1. Nelson

MOUNT SHASTA
Mary Lee Lathrop
Genevieve McCorkle

NAPA
Leonard Reavis

NATIONAL CITY
Mrs. E. Knight Casey

NEWHALL
Jeanne Meyer
Esther Failing

NORCO
Mabel Mann

NO. HOLLYWOOD
Alice G. Bothamley
Leo Cullen Bryant
*Ruth Bullard
Pauline Eldredge
Ida Mae Franklin
Anita L. Hill
*Vladimir Lenski
Helen Pfaff

*Eunice Wennermark

NORTHRIDGE
Hallie Dupre Shipman

NORWALK
Gladys B. Joslin

OAKLAND
Herbert A. Andrade
Bernice Boehne
Mrs. 1. M. Borncamp
Jum T. Drake

Virginia L. Juhnson
Connie Kofor

Anita Memcc
Hugo Olson
Ettadell Hall Rust
Jusmia Scott

OJA
Rubecca Eichbaum
+Monica Ros

ONTARIO
Connie McBade

ORLAND
Lena L. Kees

PACIFIC GROVE
ack L. Lindesmith
Mrs. E. L. Norton

PACOIMA
Charles E. Ham
Betty C. Lyle
J. Louis Malone

*Ardith Russell

PALM SPRINGS
Lois R. Lux
Christine J. Tomlinson
Harry J. Tomlinson, Jr.

PALO ALTO
Mrs. R. W. Anderson
Henry Holt
Erne 'Wiechman

PARADISE
Ruth Crittenden Brookes
Mrs. D. Rossi

PASADENA
Edna Croan
Rita D.
Ruth Hampton
Forest Mathews
Sister Mary Blandina,

B. V. M.

PASO ROBLES
Leonard Hjelmeland

PERRIS
Charles Lampkin

PETALUMA
Ruth Caulfield
Iish Dillingham

EXTENSION BRANCHES— Continued
Affiliated Schools and Teachers (Alphabetically Arranged)

POMONA
Loren W. Adair
Bessie Shephard
Mrs. John Walker

RED BLUFF
Jane Harter

REDDING
Bess E. Lee

REDLANDS
W. T. Gollan
Elizabeth Voellmy

REDONDO BEACH
Mrs. Persis Zuber

REDWOOD CITY
Catherine B. Hill

RESEDA
Shirley Robideaux

RICHMOND
Mrs. J. D. Andes
Lillian S. Carrier

RIVERSIDE
Sarah L. Fry
Millie C. Parker
Dorothy Rendell

ROSEMEAD

Elena Wingate
SALINAS

Dorothy Heer

Helen Locatelli

Mrs. Joseph E. Madsen

SAN ANSELMO
Joan E. Liebeskind

SAN BERNARDINO
Patricia Gestram
FEmanuel Heifetz
Ernest C. Holland

SAN BRUNO
Mrs. Kelly S. Latum
Frances H. Rosson

SAN CARLOS
Dorotha Burbick
nita Jasmin

Allan H. Teeter
SAN DIEGO

Florence Ashton
Beatrice L. Ely
Carrie E. Kuntzman

Georgie H. Weast

SAN DIMAS
Helena Johnson
Shirley M. Whitcomb

SAN FERNAND(
Geraldine S. chdard
James Hook

FMrs. Gilbert Lloyd
Ethel S. McBurney

SAN FRANCISCO

Sylvia Ashton
Brunckhorst
Lydia Klepikoff
Alverna Phillips
Samuel Rodetsky
Lois Sanchez
Sister Mary
Ricardus, B.V.M.

Sister Mary Victor
Eleanor R. Young
Marjorie E. Young

SAN JOSE
Clara H. Brass
Mrs. M. J. Corbett
Evelyn A. Heath
Benjamin Kennedy
Hazel Kennedy
Betty Ketman
Tascille V. King
Helen Peifer
Sister Mary . Helen,

SAN LEANDRO
nita Meister Herrick
Benjamin H. Jones
SAN MARINO
Mary Lehigh
SAN MATEO
LaVeda Gibb
ary F. Mattson
Claudia Robinson
Gertrude B. Rutherford
Ruby Sterman
Marguerite E. Stoddard

SAN RAFAEL
Henrietta Trusty

SANTA MONICA
Dorothy Blackford
Adele Pohlemus
Marie Roth
Elizabeth Withrow

SANTA ROSA
Claire Coltrin
Irene Fryer
Sara E. Jen
Doris Newell Smith

SARATOGA
Marguerite A. Lawson

SEBASTOPOL
Geraldine H. Fisher
Iva B. Jewell
Edith Esther Saypp

SHAFTER
Eileen L. Nelson
Norman Nelson

SHANDON

Gertrude Brown

SHERMAN OAKS

x Berman

SONOMA
Eva Dresel
Gladys S. Ostrum

SOUTHGATE
Gladys A, Crowe
Mina L. McCullough

SOUTH PASADENA
Trene K. Adams
Adelaide Douglas
Catherine Egan

. Frances Esner
*William W. Estabrook
*Herbert Gray

STOCKTON
Stella A. Laugero

SUISUN
Anna Kyle
Isla B. Wright

SUNLAND

*Mae Friese
Elsie Lee Howell
Hera G. Swindell

SUSANVILLE

Mrs. De Forest
Breitweiser

Jean Burroughs

TAFT
1s. S. E. Free
*Frieda Meachem
Irma L. Spence

TEMPLE CITY
Hazel Holloway
Leota G. Rothenberger
William Shargel

TUJUNGA
Barbara L. Berry
Bernard Schumann

TULELAKE
Lorraine Keller

UKIAH
Hazel F. Anderson
Gloria Pacini

VACAVILLE
Mrs. Earl H.
Chamberlain

VAN NUYS
Louctta M. Borrmann
Hilde Hemer
Mrs. William F. Lang
Mildred Smith Malcolm
Jeanette K. O’Donnell
VENICE
Bessic Matson
VENTURA
Bessic S, Abbott
Ruth F. Neuman
VISALIA
Murrell C. Hayhurst
WALNUT CREEK
Nellie H. Alexander
Myra Tagg
WASCO
Elvira Martinez

WATSONVILLE
Eloisa Ardaiz

WEST CAVINA
Leal Phelps

WHITTIER
Elaine L. Abbott
Miriam R. Salmon
WILLOWS
Leona D. Hook

Alma B. Kattenberg
Mrs. B. F

WOODLAND HILLS
Helen McCloskey Duren

YUBA CITY
Mildred Lee Allison

Colorado

AURORA
"‘Mabcl Allen
Mrs. S. M. Baxter

BOULDER
Mrs. William J. Howells

BRECKENRIDGE
Mrs. Chas. N. Fletcher

COLORADO SPRINGS
Dorothy M. Moore
Ethel Ohlund
Esther Miriam Vance

CORTEZ
. R. F. Doerges

CRAIG
Lotta Mae Hoornbeek
Mrs. Raymond E. May

DENVER
Margaret B. Golder
Julia C. Hockett
ENGLEWOOD
Audrey Shuman
Ollic Jane Stohlman

FORT COLLINS
Mrs. Reine A. Meiers

GRAND JUNCTION
uby Harper
HOLYOKE
1da G. Nichaus

LA U

Mrs. Frank Shedlbauer
LOVELAND

Amorita Herrin
MONTROSE

Mrs. Verne Pease
PEETZ

Betty Nelson
STERLING

Estelle Holmes

Jane Lee

WINDSOR
Mrs. Richard Casten

Connecticut

BRIDGEPORT
Stephen Chalfa
Helene A. Peslak

BRISTOL
Nellie B. Jennings

CROMWELL
. E. C. Doering

DANBURY
Laura R. Andrew

DANIELSON
Ella D. Young

FAIRFIELD
E. Rhey Garrison
GLASTONBURY
attie M. Turner

HARTFORD
Alice E. Gustafson

NEW BRITAIN
Elizabeth Hochstrate

SUFFIELD
Bertha Clark

THOMPSONVILLE
Emma B. Ganner

TORRINGTON
Mrs. E. G. Rosenbeck

Delaware

DOVER
Pear] H. Davis
Goldie Legates

District of
Columbia

WASHINGTON
Ruth Peters
Eunice E. Shepherd
Evelyn L. Wakefield

Florida

ARCADIA
Mrs. W. R. Campbell

BARTOW
Anne Elizabeth Harrison

CHIPLEY
Mrs. Fred Bennett

CLEARWATER
C. J. Jaynes

COCOA
Edith Black Voss

CORAL GABLES
Peggy Neighbors

DAYTONA BEACH
Leola Vrooman

DUNEDIN
Helene Goss

FORT LAUDERDALE
Faustine Lasseter

GAINESVILLE
arry W. Dunscombe
Grady M. Hinson
Elizabeth Jameson
Claude Murphree
Ruth Smith

HIALEAH
Margaret Culbreth

JACKSONVILLE
Aurelia Jones Baker
rs. M. B. By,
W. James Crosland
*Jessic Jay de Vore
Mrs. A, G. Edmonson
Louisa C. Entenza
Joseph A, Hauber
Margaret McCranie
Mrs. Reynolds
Vipperman
Joy Waste Warren

JACKSONVILLE
BEACH

Mirs. Charles A.
Williams

KEY WEST
Sister Laurence Emilia
Sister M. Margaret

Kathleen

KISSIMMEE
Muyrtilla F. Beals

LAKE CITY
Mrs. Charlie M. C.
Barnes
Annie Shingler

LAKELAND
Sue M. Fowler
Anne Elizabeth Harrison
Winifred E. Ray

LAKE WORTH
era Newstead Rowley

MIAMI
¥Mrs. Merle Carter Frost
Claudina Mendez,
Miami Conservatory
Ethel Lukacs Balogh
Braden

Peggy Neighbors
ona Redman
Merle Sargent
Lucile Springer
Martha H. Riles

Frederic Youngfelt

NEPTUNE BEACH
Rose B. Pearce

NEW SMYRNA BEACH
Mildred Cowen

OAK HILL
Horace Bennett

OCALA
Agnes M. Lord
Fannie Lowe
Mrs. C. W. Moremen
Trinity Academy
(Sister Ann)

ORLANDO

Ellzabeth Worrall

OXFORD
Ethel R. Griggs

PALATKA
Alice Hutchinson

PANAMA CITY
Jewel Cannon

PENSACOLA
*Margaret Lloyd Davis
rs. Paul Stewart

RUSKIN
Lois E. Mixon

ST. AUGUSTINE
Marie B. Killam
Grace Rowley

ST. PETERSBURG
Norma E. May
Lura F. Putnam
Emma Corey Ware

SARASOTA
Harry V. Lee

SOUTH JACKSONVILLE
Mrs. Osgood Grogan
Florence L. Hunter

SULPHUR SPRINGS
Mrs. Alfred Gregors

TALLAHASSEE
Mary M. Brown

TAMPA
Frances Adkison
va Rema Antinori

Mrs. Addis Jacobs
Josephine S. Licata
Athena Peters

Mrs. Herbert Robson
Elba S. Ruilova

Lila Valdez

UMATILLA
Lou!se D. Caldwell
Mrs. A. F. Carr
WILLISTON
Mirs. Page Huntoon
Mrs. Wilbur A. Smith

WINTER HAVEN
Leone R. Guy

Georgia

AMERICUS
Elizabeth C. Cobb



BLACKSHEAR
Marion Williams

CAMILLA
Ruth F. Gaulden

COLUMBUS
Mrs. Jack Gaylord

JASPER
Mrs. George E. Danicll

LYONS
Mrs. W. A. McNatt

MARIETTA
. H. L. Hayward

WAYCROSS
Lillian K. Price

Hawaii

HONOLULU
Madge Gould
Harry E. Wilhelm

Idaho

ASHTON
Mrs. T. R. Egbert
Belle G. Lupton

BLACKFOOT
Vera Orr

BOISE
M, Leo Snyder
A. J. Tompkins
Ridiiae Wane
Dorthea Weltmer

BUHL
Werner J. Ripplinger
BURLEY

Edna Sinclair

DOWNEY
Mrs. Cliss Davis

FIRTH
Ellen M. Mecham

IDAHO FALLS
Ecrmce Henderson
Sara D.

Mrs. D. R Larsen
F. L. Somers
Maud Somers

JEROME
Mrs. Frank Hansen

LEWISTON

Vivian Bennett
FPauline C. Gusseck

MONTPELIER
Wesley R. Baker
Lois Hulme

MOORE
Herman Miller

RIGBY
Mrs. Aldon Tall
Lucein Young

RUPERT
Mrs. H. H. Judd

UGAR
Ruth H. Barus
Mary R. Thomas

TWIN FALLS
Edith L. Foss

‘WEISER
Gertude L. Neeley

WENDELL
Esther Weston

Illinois

ABINGDON
Alta Merriam Graves
*Lorraine Lindoft Wasson

EXTENSION BRANCHES— Continued
Affiliated Schools and Teachers (Alphabetically Arranged)

ALTON
Clarice E. Ferguson
Max Hiendlmayr
Gertrude Horn

AURORA
Maude Dewey
Geneva Johnson

BATAVIA
Ralph N. Peterson

BLOOMINGTON
Schwiemann Music
School
(Hermann
Schwiemann)

BROOKFIELD
. A. R. Brown

CHAMPAIGN
Dewey M. Dawson
Jewel Reed Dawson

CLARENDON HILLS
Mrs. A. R. Brow!

DECATUR
Zelma M. Eddy

DEER CREEK
Nancy Stubbs

ELGIN
Margaret S. Robertson
J. C. Wohlfeil

GALESBURG
Helen M. Eastes

HERRIN
FRutha Blanche Emlen

JOLIET
Isabella Hill

KEWANEE
Hugh C. Price

LA SALLE
Anna E. Grivetti
Hugh C. Price

MOLINE
*Hulda Fryxell

MOUNT CARMEL
Mrs. Justus A. Gibson

MOUNT VERNON
race Downey
Mabel Pavey

OTTAWA
*Mildred B. Jehly

PALOS HEIGHTS
Doris Weber Essig

PEOTONE
Irene Rathje

PONTIAC
Gladys S. Erickson

PREEMPTION
Evabelle P. Fisher

PRINCETON
*Lucy Exner
Hugh C. Price

QUINCY
Mrs. Boyd E. White

ROCKFORD
June Boettcher
Lillis M. King

ROCK ISLAND
*Mary Alice Williams

SPRINGFIELD
Margaret Chambers
Clascenna Harvey
Sister Mary Albert

STERLING
Louise Cassens
Kathryn W. McNeil

SYCAMORE
Dorothy L. Albrecht

Indiana

ANDERSON
Treva M. Cockerham
Esther M. Garretson
Earl Kunkle
Olivia McRoberts

ANGOLA
Miriam L. Brokaw
Mardelle Smith

AKRON
Patricia Parker

BERNE
Mrs. Sherman Stucky

COLUMBIA CITY
uby Sinclair

CRAWFORDSVILLE
Mrs. O. C. Edwards

ELKHART
Margaret McNease

FORT WAYNE
Grace M. Abraham

FRANKLIN
Patricia M. Batton

GARRETT
Juanita R. Gray

GREENSBURG
Carrie E. Pierce
Florine Tillson

HAGERSTOWN
Mrs. Chauncey B.
MeNell

HUNTINGTON
Mrs. Mark Riseborough

KOKOMO
Frederick Heinmiller

MARION
Eva Leah Shannon

MITCHELL
Myrtle M. Bixler

MONTICELLO
Mrs. Jess Engle

MUNCIE
Mary A. Cox
Nm.n Mitchell

NEWCASTLE
Norma Lee Andrews
Mrs. Roger Doerstler

N. MANCHESTER
Genita Bea Speicher

NORTH VERNON
Carol Joan Weinberg

PENDLETON
Mrs. L. Wayne Eller

RUSHVILLE
June F. Gunning

SHELBYVILLE
. Russell Maclnnes

SOUTH BEND
Mrs. B. F. Broaddus
Gertrude Freepan
Margaret J. Harnisch
Sylvia Hurd

*Harold Lamb
Theophila Makielski
Betty Rolff

#South Bend

Conservatory
Bertha Stecle
Christine Tobolski
Marjoric S. Ziegelmaier

SWEETZER
Janet Miller

WARSAW
Mrs. F. M. Smith

WASHINGTON
Marie C. Dosch
Grace Riester

WINCHESTER
Ann Morford

Towa

ANAMOSA
Florence Hale

BAXTER
Mrs. LeRoy Allspach

BU RLINGTON

Mrs. Maurice Webster

CEDAR RAPIDS
Mrs. Karl E. Manz

CHARLES CITY
arl Stewart
CLEAR LAKE

Ruth M. Hines

Erma M. Reid

CLINTON
FHelene Gillies
Elizabeth Phillips

CRESCO
Sister Mary Leonardus

DES MOINES
*Earl Williams

GRINNELL
Myra Stratton

INDEPENDENCE
Doris Rowland

IOWA CITY,
Zita Ann Fuhrmann

KEOKUK
Mrs. Charles De Bono

MANCHESTFR
Mary Jane Olson

MANSON
Elcena T. Pageler

NEWTON
L. Gertrude Beard
Ruth Campbell
Tames A. Crawford
Mrs. Liberty M. Ernest

OTTUMWA
Mrs. D. J. Neasham

PRAIRIF CITY
. E. Churchill

SAC CITY.
Vera G. Fowler

WATERLOO
Sister Mary J. Cecille,
B.V.M.

Sister M. Veronica,
R.S.M.
WILTON JUNCTION
Mrs. Leon Titus

‘WINTERSET
Mrs. Charles Newerf

Kansas

ARKANSAS CITY
Eva Jeannette Boger

COFFEYVILI.E
Theda H. Owen

COLB’
Mrs Vaulien J. Mathes

GREAT BEND
Sister M. Justina

KINGMAN
Charles Reynolds

LYONS
Mary K. Brooks

PRATT
Charles Reynolds

RUSSELL
Carrie M. Gillman
Mrs. Lowell Hogue

WAKEENEY
Wilma G. Keyser

WICHITA
Reno B. Myers

Kentucky

HOPKINSVILLE
Mary E. McCormick

LOUISVILLE
Madge Terry Lewis
Anna Lee Smyser

MORGANFIELD
Mrs. Taylor McCauley
Florence Organ

MT, STERLING
Margaret Murphy

Louisiana
BOGALUSA

Mamie Ellzey
John Hammond
Trene Thiac

HOUMA
Mary Zeringer

MANSFIELD
Mrs. Jimmie C. Magee

NEW ORLEANS
Mary V. Molony
Agnes Roach

ry Tobin
Alice W. Wilkinson

Maine

BANGOR
Ethel Duren Blake
Mrs. Carl Hatch
FViola Merrill

BIDDEFORD
Doris M. Kneeland
Sister M. St. Alice
Sister M. St. Cecile

of Jesus
Sister St. Eugene

Sister Patenande
Sister St. Vivian

BOWDOINHAM
Blanche M. Graves

FAIRFIELD
Arthur F. Roundy

FORT FAIRFIELD
Lillian D. Bradbury

HALLOWELL
Vira L. Tibbets

OLD TOWN

Sister M dc Gabriel
de Marie

Sister St. Rita

Ruth E. Waterhouse

ROCKLAND

Ruth Sanborn
VAN BUREN

Sister M. de St. Alphie

Sister Mary Elizabeth
WATERVILLE

helma McInnis

WILTON

Mona Knowles
*Otto Knowles

Maryland

CAMBRIDGE
Lucille H. McBriety

EASTON
Elizabeth Hazen
Mrs. J. Mulford Swing

c .27

EASTPORT
Evelyn C. Rostad

LA ROMA PARK
Christian P. Plumb

SALISBURY
Mirs. V. Louckerman
Bassett

Massachusetts

AMESBURY
Mary Ann Norman

BEVERLY
Edna C. Smart

BROCI
Thomas Rodophcle

CAMBRIDGE
Hester Wulffaert

DUDLEY
Jacqueline D. Puliafico

FALL RIVER
Irene E. Beauparlant
*Mrs. Irving W. Bogle
M. Alma Canuel
Lunenne C. Doye
Anna G. Fio
Misgares A, Mg

GLOUCESTER
Murray McNair

HAVERHILL
Claire W. Hubley

HUDSON
Grace W. Buteau

LAWRENCE
Joseph Balsamo
Laura B. LeVeille
#Philipe LeVeille
Sister Mary of

Sister Marie Herman
Sister St. Yolande
of Jesus

YNN
Clarence B. Gaines

NEWTON CENTER
Ethel Hutchinson

PITTSFIELD
Emily D. Green
Henrietta Ranti

SOUTHBRIDGE
Norma A. Gilli

SOUTH LANCASTER
Mary Littlefield

SPRINGFIELD
Raymond Randig
Miss Glenn Robmsnn

WALPOLE
Aldona Virginski
WEBSTER
Raymond A. Galipeau
Oris Lavallee
#Ruth S. Neulich
Elicia Lachance Rose
WESTFIELD

Loretta C. Kupec

Michigan
ALLEGAN
Talbot Gorder

ALLEN PARK
Thelma Burbank Wolf

BATTLE CREEK
Margaret M. Bradley
Winniefred De Rees

Beatrice Stoner
Georgia W. Williamson

BIRMINGHAM
ma B. Grimes



CAPAC
Edith M. Maltas

DEARBORN
Ethel E. Kraft

DETROIT

Detroit Institute of
Musical Arc

Dorothy Layman
Mrs. Maurine Lowndes
Marjorie B. McClellan
Muriel Parish
Charlotte W. Partello
Mildred E. $imms

FERNDALE
Viola Margaret Zufelt
FLINT
Lenore P. Lanterman
Elmer Petrie

G*RAND RAPIDS

Karl J. Bernt
Agnes Vander Ley
M. B F. Van der

oes
Alice Van Wingen
Doris Voshel

GREENVILLE
‘Edwin P. Petersen

OROSSE POINT PARK
Elwood E. Engel

HART
Iris Mae West
L. E. West

HASTINGS

Clara Fitz Smith

IRON MOUNTAIN
Sistr Marie Concepa,

LAKE ORION
Gladys Grant

LANSING
Emma Grant Holmes
*Clarence Post

LINCOLN PARK
Seroun Bedikian

MILAN
Mis. Clyde Nase
awson

MILFORD
Winifred V. Beam
Aredta C. Hull

MOUNT CLEMENS
Enma Hariop
a D. Schrocder

MUSKEGON
Grace Groenendal
Audrey L. Klinkers
Irene Kolkema
Bertha Leenstra
Clara B Schuler
Henrietta Vanderbeck

MUSKEGON HEIGHTS
Betty J. C. MacPherson

NORTH MUSKEGON
hel H. Misner

NORTHVILLE
Henry Schnute

OWOSsO
Lorraine W. Fra
ary Lou Kmde]sper,,u
Charlotte L. Roc

OXFORD
Elva H. Willows

PLYMOUTH
Florence Crandell

PONTIAC

Mrs. L. M. Angleton
Vera L. Clifford
Lelah E. Derragon
Winifred A. Perrin
FFlorence Buss Schmidt
Oscar Schmidt

rs. Lester Snell
Elda L. Sutter
Charles A. Wilson

EXTENSION BRANCHES — Continued
Affiliated Schools and Teachers (Alphabetically Arranged)

POKT HURON

Mrs. Kenneth Stricker

SAGINAW
Frances E. Kroll
Grace Perry

SANDUSKY
Jeanne Foster

SIX LAKES
Velma C. Murray

Minnesota

CROOKSTON

FSister St. Francis

e Sales

FSister Mary, O.S.B.
CYRUS
Mrs. M. C. Pederson
DETROIT LAKES
FBernice M. Robe
DULUTH

Mildred S. Peterson
EAST GRAND FORKS

Sister M. Columba
KILKENNY

Sister Marie Vianney

MINNEAPOLIS
Sister Justine

MOORHEAD
Sister M. Dorothea,
0O.8.B.

MOOSE LAKE
Mrs. Robert B. Slocumb

THIEF RVER FALLS
Sister M. Placid, O.S.B.

Mississippi
CORINTH

Catherine Purvis

LAUREL
Corine H. Gridley
MERIDIAN
Mrs. M. C. Crumpton

OKOLONA
Sally Easter

TUPELO
Mrs. Lawrence A.
Johnston
Mrs. Glen McAtee

Missouri

DONIPHAN
Olive A. Brashear

JOPLIN
Marjorie C. Marsh
rs. Kenneth Martin

KANSAS CITY
Gene Thompson

KENNETT
Stella A. Ring

LEBANON
Kate Draper

OVERLAND
*Carl O. Braune

SPRINGFIELD
Gladys Deaton

ST. LOUIS
Hagen Conservatory of

us)
(Hugo Hagen)

UNION
Sister M. Aniceta

Montana

ANACONDA
Evelyn M. Lindblad

BILLINGS
Gladys Watts

BUTTE
Netta Fullmer
Lucille F. Hulverson
S:sber Mary Adella,

Sives Miviy Asiilics

Sister Mary Annun:la—
tion, B.

Siser Mary Se. Barbara

Sister Mary Danctte

Sister Mary Maura

Fisher Thompson

GREAT FALLS
Florence Ballantine
Helen Dickson

+Virginia Eklund
George W. Hey
une D. Werner

HELENA
Nola Heald Bennitt
Ruth C. Whalen
MISSOULA

Charles W. Disbrow
Sister Mary Josclita

Nebraska

BEATRICE

Hazel Weaver
CHADRON

Sister Mary Emily
GOTHENBURG

Mrs. John Wagner
HASTINGS

Gertrude D. Winroth
KEARNEY

Mrs. H. C. Hansen
LEXINGTON

Laura Carson

LINCOLN
Hilda Chowins

Alice Rowell

Sister Mary Teresine
MORRILL

Elsie M. Parker
OMAHA

Sister Mary Jean

Louise, B.V.M.

SCOTTSBLUFF

Rudolph H. Barta, Jr.

Margaret Robinson

Sadic D. Spence
SIDNEY

Helen Peetz Spencer
WAHOO

Nelle Mae Allpress
Thomas H. Allpress
WYMORE

Mrs. Cecil Neumann

Nevada
BOULDER CITY
Madelaine E. Garrett
ELKO
Mrs. Delmar
McCuistion
LAS VEGAS
Al

al
Wanda Wasden
LOVELOCK
Ruth D. Sullivan

RENO
Margie McQuerry
Otillio Rivera

RUTH
Mrs. B. H. Shartle
SPARKS
Mrs. Leslie Day
Alleta Gray

YERINGTON
Mrs. Vernon V. Wyatt

New Hampshire

CONCORD
Dorothy Battalico

DOVER
Roland Hemon

HILLSBORO

Mildred S. Porter
KEENE

Esther P. Cook
LANCASTER

Madeline T. Amadon

NASHUA
Gladys Park

New Jersey

HACKENSACK
Merle Howard Young

New Mexico

ALAMOGORDO
Mrs. A. L. Clements
ALBUQUERQUE
orma Jordan
Laura A. Rodrick
ARTESIA
Mrs. Glenn Caskey
Augusta Spratt

CARLSBAD

§Ted R, Best

Mrs. Bill Bynum
CLAYTON

Amy Johnson

Ressie McCarley
crovis

Mrs. H.
HOBBS

Mrs. James . Jones

Mrs. Edward Ricker
LA CRUCES

Carolyn Binkley
RATON
Mrs. Stephen Gillard
Louise Sporlcd
SANTA F

Veten M. Derbyshire
SILVER CITY

Laura Bell Forcier
SPRINGER

Mrs. Fred G. Berger
TUCUMCARI

Louis Mukelroy
TULAROSA

Ruthena King

B. Prothro

New York

AMSTERDAM
fKarol C. Balinski
$Elizabeth E. McKee
*Leon Lud\vxg Rezeski

ATHEN:
i s, Winegard
BALLSTON SPA
Mrs. Philip M. J.
Currier

BATAVIA
Catherine Wallace

BINGHAMPTON
Samuel Page

BREWSTER
Rona McMeekin

BUFFALO
Lovely J. Harper
nna Marino

Pauline W. Metz

CATSKILL
Mary Johnson

CLARENCE

fFlorence Brunck

DEANSBORO
Alice R. Bliss

DOLGEVILLE
Anna Barney

EAST AURORA
Eileen H. Faginkrantz
EDEN
Mrs. Albert J. Ball
ELMA
Mrs. Wesley C.
Heineman
ENDICOTT

Mrs. George Stone
Jess Weston

ENDWELL
*Thomas P. Roper

FORT PLAIN
*Charlotte Wetteraw

FRANKLINVILLE
Marjorie K. Graves

GENEVA
Hilda S. King

GRANVILLE
Carrie Ayre
Ethel L. Pcnfound

GREENVILLE
Mrs. Russell M. Moore

GREENWICH
Helene J. Hill

HENDERSON
Nina Scott

HORSEHEADS
Kenneth Mosher

ITHACA
Eunice D. Weber

JAMESTOWN
Ruth A. Moe
Howard Zettervall

JOHNSON CITY
Thelma G. Howell
Marion Matta
Dorothea Shepherd

KINGSTON
Roger Bacr Studios
James J. Sweeney

LACKAWANNA
Stasia Poplawska

LE ROY
Mrs. Ward Hoyt

LEWISTON
Mrs. Vincent C.
Augnier

MECHANICVILLE
Mrs. Milton Tabor

MEDINA
Harold Suzanne

NEW PALTZ
Faye Le Fevre

NIAGARA FALLS
Ann V. Oxley
Gypsy V. Smith

NORTH TONAWANDA
Dorothy Zazycki

OLEAN
*Alson W. Henley
June C. Kamler

RED HOOK
Mrs. Murray Van Ness

SARATOGA SPRINGS
Ruth F. Mallery

SAUGERTIE§
. H. E. Van Voorhis

SCHAGHTICOKE
Augusta Lapp

SCHENECTADY
*Charles Zeller

SCHUYLERVILLE
oris M. Platner

SCOTIA
+Marian E. Cox
Nethaway

SIDNEY.
Mrs. William E. Welch

SILVER CREEK
Grace S.
Mrs. Manhw\ Pelletter

SPRINGVILLE
everly Kingston
Mrs. Arnold L.

eubac!
Marna Williams

SYRACUSE
George Hagstrom

TONAWANDA
Evelyn Cary Miller

UTICA
*L. J. Scalise

WALTON
Evelyn McClelland
Pearl McClelland

WATERTOWN
Mr. Patsey N.
Brindesi

WEST ALBANY
Irene C. Gregg

‘WESTFIELD
Mildred Walters
Alice S. Wasmund

WILLIAMSVILLE
elma Clemens
Estelle Seifert

North Carolina

ASHEBORO
Mrs. J. Harold
Campbell
Pearl S. Humble

ASHEVILLE

Grace E. Green
Anna S. Harkleroad
Nellie T. Harmon
Edna A. Koontz
Louise G. Ogle
Lattice V. Rwdclxﬂ'
Elizabeth T. Slikker

DURHAM
Mary Todd Head

FOREST CITY
Mrs. Hoyle Blanton
FRANKLINVILLE
Rachel B. Chandler

GREENSBORO
Mrs. Jess Alderman
Mrs. B. F. Ledford
GREENVILLE
Mrs. L. B. Tucker

HIGH POINT
Mrs. Bert Ishee

MARION
V. Mae McCall Gore

OTEEN
Iia Jane Stephens



RAMSEUR
Vivian Wrenn Pell

RUTHERFORDTON
Mrs. J. E. Martin

SPINDALE
Lela Morris

SWANNANOA
Marie Parks

TRYON
Muriel Mazzanovich

WEAVERVILLE
Irene H. Clark

WILMINGTON
Mrs. David A.
Blanchard
David A. B!anchard
Edwin D. Clar]
FMrs. Eric Norden
Marie Plowden

WILSON
Mrs. George W.
Tomlinson

WINSTON-SALEM
elaide Boaz
Caroline Leinbach
Virginia Lowrance
Mrs. Richard Sicbel

Carolyn Snea
Mrs. R. L. Wilmoth

North Dakota

COOPERSTOWN
Mrs. Selmer J. Quam

FORMAN
Gina Hansen

HANKINSON
Sister M. Itisberga
HILLSBORO
Fern Forster

LISBON
Sister Leona, F.§.M.

MINOT
Mrs. D. Jessie Finley
Riley

LA
Phyllis D. Miller
WAHPETON

St. John's Convent
FSister M. Salutaris

Ohio

ARCANUM
Lois Baker

ASHTABULA
Mrs. Campbell H.
Sherman

BALTIMORE
Mrs. Arthur M. Neff

BELLEVUE
Mrs. Irvin F. Friend

BETTSVILLE
Mavin W. Corbin

BRADFORD
Mrs. Merrill Bagley

BRYAN
Mrs. 8. D. Shearman

CHIPPEWA LAKE
Zora 1. Buchanan

CHRISTIANSBURG
Wight Q. Pierson
Ruth B P

CLARKSBURG
Olive Bookwalter

CLEVELAND
Edward J. Schwarm

EXTENSION BRANCHES— Continued
Affiliated Schools and Teachers (Alphabetically Arranged)

CLYDE
Mrs. Roland T. Baker

COLUMBUS
Bertha M. Daarud
Marjorie A. Rockenfield

COSHOCTON
Harold E. Stevenson

COVINGTO!
Isabella W. U]nch

CRESTLINE

Lucille M. Pennington
DE GRAFF

Dolores Jean Apple

DELTA
Rosemary A. Pfaff

EAST LIVERPOOL
Agnes Shadduck

FOSTORIA
. M. Dennis

FRANKFORT
Mrs. Stanley Kuntzman

FREMONT

Elizabeth E. Young
GALION

Mrs. Charles Hinckley
GENEVA

Mg, Harold Hoplins
iL. V.
GREENSPRINGS

Leah G. Oakleaf
GREENVILLE

Helen L. Hawkey

HICKSVILLE
Grace Coughanour

KENT
Thelma P. Wagoner

LANCASTER
Janet Crist
Donald Moore

LIMA
‘tFarron U. Sims

MANSFIELD
Margaret B, Hall
Gladys Flo Teter

MARIETTA
Mrs. 5. W. Stout
MARTINS FERRY
Bertha Bosley
Helen V. Hadsell
MARYSVILLE
Jennie Sherwood

MENTOR LAKE
Henrietta M. Weibel

MENTOR-ON-LAKE
Margaret Jane McGill

METAMORA
Mrs. Edward Scheuer

MONTPELIER

race Howey

MOUNT STERLING
Joan Nicholson

NAPOLEON

rs. Wren Reese

NEW PARIS
Dorothy R. Wischart

NORTH OLMSTED

Theresa E. Newman
PAINESVILLE
“Unto Erkkila
PAULDING

Mrs. Burl Barnes
PERRY

Josephine Brewster
PIQUA
Mrs. Harold Darst
Louis B. Brooks
Mrs. Fred Hemmert

PORTSMOUTH
Marion A. Martin
Charles F. Schirrmann

REESVILLE
Kathleen M. Walker

RICHWOO!
Mrs. JackB Weller

ROCKFORD
Mrs. Wilbur Graham

SWANTON
Lorraine Houser

TOLEDO
Doris 8. McCarthy
Joyce E. Weiss

TROY
June Morgan Rohr

VAN WERT
Sister Catherine
Genevieve

WARREN
Louise M. Fins
Bruna Bertelli Nclson

WASHINGTON
COURT HOUSE
Marian Gage
Mis. John E. Rhoads

WAVERLY
Charles O. Shrader
William E. Tetrick
Mrs. W. E. Tetrick

WESTON
Ruby Bower

WILLOWICK
Fred A. Lutz

ZANESFIELD
Mildred E. Cushman

ZANESVILLE
Betty Lou Moore

Oklahoma

CLINTON
Mrs. Hayden Harris

EUFAULA
Eva L. Burns

McALESTER
rs. James Basolo
Esther Foster
Ima Jane Sellars
rs. E. H. Shuller
Julia Parker Smith

MUSKOGEE
*Katherine M. Dietz
Mrs. Ray T. Shoe

OKLAHOMA CITY
Mrs. Abbie N. Henry
Mrs. William D. Jones
Edith Mackey
Herbert Ricker
Lila Ricker
Carolyn B, Paimore

. F. Waggoner

SAPULPA
Bertha M. Newton

SAYRE
May Pedigo

SHAWNEE
Mrs. Adrian Gregg

Oregon

ASHLAND
Fricda Hartley

BAKER
Sister M. Faustina

BEAVERTON
Alice Clement
BEND
Bessie M. Howard

BORING
Thelma Sipe Jones

COOS BAY
Norma M. Lyon

CORVALLIS
Opal M. Johnson

EUGENE
M. William Dolph

ledo B Nielsen

Mrs. Virgil Parker
arl H. Rooen

Frances Stronach

FOREST GROVE
Mrs. Leonard Dunlap

GRANTS PASS
Barbara T. Bouck
Vesta G. Dillinger
R.E. McAllxstcr
Hazel Steward

KLAMATH FALLS
*Ray Ribak
Mrs. Don J. Zumwalt

LAKEVIEW
+Naomi L. Jacobson

LEBANON
Iva F. Brownlee
Estella Jacobs

MEDFORD
*Lloyd B. Halverson
Frances Schuehard

NEWPORT
Colleen O:

NORTH BEND
Bernita Anderson
Ebba Sandecn

ONTARIO
Joy Beem Moore

OREGON CITY
Mrs. Sadye Ford Black
Leah Messerli
Mrs. R. G. Messerli
Dorothea Miller
Beatrice Moehnke
Marian L. Speaker

er

OSWEGO
Elizabeth L. Baxter

PENDLETON
Elinor W. McDonald

PORTLAND
Hazel Gurr Bell
Vyda Stage Bennett
Vida Teresa Bennett
ry L. Craig
Albert Creitz
*Phyllis H. Fall

Ella Connell Jesse
Livia B. Marsters
Lillian Pettibone
Martha B. Revnolds
Esther Cox Tod:
Marjorie Trotter

REDMOND
Mrs. Fred Hodecker

ROSEBURG
Ruth Trued

SALEM
John Graham
Charles Hargrave
*Bonnie Litchenberg *
*Victor_Palmason
Zena Pauline Thomas

SISTERS
Jean McClay

TILLAMOOK
0an Boquist
Mrs. ]. C. Holden
. D. H. Near
Mrs. Archibald Pye

WALDPORT
Natalie Strickland

Pennsylvania
ASHLAND

Wagner Schoal of
Music

BEDFORD
William Wilfong

BRADFORD
Mary Dann

BUTLER
Michael Dolan
Katherine H. Roebuck

CARLISLE
Verna D. Whistler

COATESVILLE
Margaret W. Conner
Peari O. Murray
DeWitt F. Pierson

DOWNINGTOWN
Margarcta M. Helm

ERIE
Mrs. P. W. Burt

EVERETT
Mrs. Jason Eshelman

GREENSBURG
mmett Butz

HARRISBURG
Mrs. E. Garland Sills

LATROBE
Mrs. Gilbert Cicconi
Libby H. Hamill
Elizabec A, Spicher

aomi B. Ste

LITTLESTOWN
Elizabeth G. Sell

McCONNELLSBURG
Ethel P. Diehl

MEYERSDALE
Evelyn D’Amico
Ruth Rosenberger

MYERSTOWN
Eunice L. Forry

NANTICOKE
Isaac George Saye

NORTH EAST
Theresa Sferrazza

READING
Mirs. Gordon D.
Richardson
Chester Wittell

RED LION
FEmory F. Ritz

SHILLINGTON
Marguerite Angstade

SINKING SPRING
Charles W.
Sharman, Jr.

SLATINGTON
*Harry A. Steckel

SOMERSET
rs, E. Van W
Miagner

SPRINGBORO
Mrs. Frank V. Young

UNIONTOWN
#Mary Louise Bodkin
Marguerite
ewcomer

WAYNESBORO
Rachel M. Boyer

YORK
Miriam_ E. Baumrardner
Marie Snyder Eby
Roman . Shuman

YOUNGWOOD
Quentin Wagner

Rhode Island

NEWPORT
Gertrude Walters

WESTERLY
Ethel Horsman
Sherman

WEST WARWICK
Walter O’Dennell

WOONSOCKET
Alfred Plante

South Carolina

CAYCE
Mrs. James F. Shirley

CHARLESTON
Julia T. Grymes
Saramae S. Hannon
Vernon W. Weston
School of Music

COLUMBIA
*Mrs. L. Gilbere Barre
Mrs. J. S. Lowman
Mrs. Bryan H.

L k

umpkin
Nell V. Mellichamp
Mrs. J.” B. Wikoff

DARLINGTON
Mrs. Leon W. Coker

FLORENCE
Mrs. George W.
cCown
Bernicce H. Pearson

GEORGETOWN
Ruth G. Geagan

GREENVILLE
Margaret Reynolds
Smith

GREER
John W, Sanders

LAKE CITY,
Ruby C. Smith

MANNING

Leile Dickscn Sullivan

MAULDIN
Mrs. Marvin F. Bailey

South Dakota

ARLINGTON
Ruth Maxwell

BIG STONE CITY
FSister M. Cecilia

Tennessee
CHATTANOOGA
Sister Mary St. Jerome
CLEVELAND
Juanita D. Walker

FAYETTEVILLE
Mrs. Omagh K.
Goodrich

FOUNTAIN CITY
Bertha Price Perry

]OHNSON CITY

R, Beeson

M.«rgarec Haynes
Wright

Mary Luter Wright

KINGSPORT
Phylhs Bmckman

Witk 5 George

KNOXVILLE
Jobn D. Jones

MEMPHIS
Sister Mary Evangelice

PORTLAND
Mrs. Russell Hobdy

ROGERSVILLE
Mrs. Glen F. Ripley

TULLAHOMA
Gladys Daniel Smith

WASHINGTON
COLLEGE
Mrs. L. M. Warrick
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Texas

ADAMSVILLE
Frances B. Scott

ALAMO
Daniel A. Muller

AMARILLO
Mrs. R. C. Burnette
Grace E. Hamilton
Margaret Heiny
Lilly Larsen
Edna W. Smith

*Helen Strite

ATLANTA
Mrs. Oval Harden

BEEVILLE
Lena B. Granberry

BROWNSVILLE
B. F. Hardin
Vnrgxma Norton
Bernice Waldron

CHILDRESS
Carrie Mae Diggs
Lucia Diggs
DALLAS
Goldie Adams
Mrs. Raymond R.
ritain
Alice Knox Fergusson
Maude Davis Kyle
Grace Switzer

DENTON
Mrs. James Carley

DUMAS

Mrs. R. G. Diserens
ELECTRA

Mis. Jim Fowler

EL PASO
Mrs. C. M. Burke
Walter Davis
Lenora Womack

FORT WORTH
‘Ada May Losh

HARLINGEN
Mrs. Floyd Hawkins
Julia Kleinschmide
Mrs. Henry Snow

JACKSONVILLE
. R. Richardson

KERRVILLE
Eva Jo Allpress

KILGORE

Joseph M. Proctor
KINGSVILLE

Anna W. Dechman

LA FERIA
Mrs. L. M. Vigness

EXTENSION BRANCHES—Continued
Affiliated Schools and Teachers (Alphabetically Arranged)

LUFKIN
G. G. Lennard
Kalherlne L. Lennard

McALLEN
Rea Allen

McLEAN
Mrs. Willie Boyett

MISSION
Mrs. Leon Brown

PAMPA
May Foreman Carr

SAN ANTONIO
Eva Jo Allpress
Evelyn Altmann
Margaret Gallo
Delphine Klockman

TYLER
Jewell McCaslin

VERNON
Enid McCarroll

Utah

HOLLADAY
Judith W. Parker

LEWISTON
Anna Egbert

OGDEN
Wilma B. Bunker
Mrs. Reed Gammell
*Alden G. Pettigrew

SALT LAKE CITY
Alpha H. Bolton
+Melba Lindsay Burton
Mattie Read Evans
Ruth Funl
Mabel Hogenson
Mrs. Lar Sene Morris
Lily M. Priestley
Zora H, Seabury
Frank Van West

VERNAL
Mrs. Arthur
Manwaring

Mary P. Slaugh

Vermont

BELLOWS FALLS
Sister Marie Louise

BRATTLEBORO
FSister M. Stanislaus

MIDDLEBURY
Lewis J. Hathaway

SPRINGFIELD
Barbara F. Duke

WINDSOR
Ethel Turner

Virginia

ARLINGTON
Virginia T. Bestor

BASSETT
Marie G. Mitchell

BEDFORD
Mrs. Curtis L. Ramsey

BUCHANAN
Mrs. J. C. Lawrence

CREWE
Mrs. Roy Coleman

DANVILLE
Mabel Berry
James P. Henry

NORFOLK
Dorathy Singleton
Monnie L.

RINGGOLD
Mabel L. Covington

ROANOKE
Mrs H. C. Charlton
Mrs. Norman Croxford

or
Mrs. John M. Stephens
Henrietta Wingfield

STAUNTON
Mary H.
Yoo bite of Mudical Azt
#(Martin G. Manch)

VINTON
Elma M. Swain

Washington

BELLINGHAM
Minnie Clark
Ruth C. DeMerritc
Harry Thal

BREMERTON
Max E. Huestis

*Harry 1. Jertson
Bertha Mjelde
Aileen Stroberger

BUCKLEY
Harold McDaniel

CENTRALIA
Queny_Thomas
rs. Grover Troth

CHEHALIS
Opal Higgins

EDMONDS
Margaret Swartz
Martin Swartz

ELMA
Helen T. Evans

EVERETT
Mrs. Frederick Hayden
Bernice VanderWeken

HOQUIAM
Eunice J. Wilson

NORTH BEND
Ilabelle S. Spaeth

PUYALLUP
Bernice DeTray

RENTON
Ida Harries Dexter

RICHLAND
Marion E. Riley

SEATTLE

Mrs. Theodore D.
Callahan

James Dow
‘Anne S. Fairley
Herbert Malloy
Gladys Lucile Murbach
Helen Warhanik

SPOKANE
Harold H. Lotzenhiser
Spokane Conservatory
(Hans Moldenhauer)
#Rosaleen Moldenhauer

SUMNER
Bertha Dew Trubshaw

SUNNYSID
*Geraldine Colby
*Jane M. Egan

J. C. Wheelon

TACOMA
Lueta Heath
Viola S. McDowell
TOPPENISH
Reata L. Baird
Daisy Bond

VANCOUVER
Carolyn James

WENATCHEE
*Florence Cameron

West Virginia

BECKLEY
Eleanor J. Williams

CHARLESTON
Mrs. Edgar Loar

CLARKSBURG
Mrs. Rex Hartley

HUNTINGTON
Mrs. E. H. Atkinson

MARTINSBURG
James N. Andrews

PADEN CITY
Allen Baker

PARKERSBURG
Elizabeth H. Moore

Wisconsin

ADAMS
Mildred E. Janney

BELOIT
Mrs. Frederic Gardner

COLOMA
Elaine King

CRIVITZ
Alice Ax

EAU CLAIRE
FSister Berthel
Sister Helenette
Minnie Thompson

EDGERTON
Mrs. W. E. Newman

GREEN BAY
Sadie B. Jerry

JANESVILLE
Wiina Cunningham
Sister Mary Cletus

JEFFERSON
Tennie Stiel

LA CROSSE
Rosetta Wollan

MARINETTE
Stella M. White

MARKESAN
Elvira Luedtke

MENOMONIE
Margaret M. Herrem

MENOMONEE FALLS
Mrs. Aaron Klug

MILWAUKEE
+Sister Mary Benedict
Sister Mary Corita,
B. V. M.

MONTELLO
Margaret A. Carpenter
Adrian

OCONOMOWOC
Edna H. Benzinger

PORTAGE
Blanche Achterberg

RACINE
Sister M. Kathleen
Erma Olle Thompson

ROSENDALE
Clara Zickert

SHAWANO
Richard T. Lee
Mrs. Frank Schweers

SHEBOYGAN
*Harold T. Gray
Elmira Kruse

STOUGHTON
Bertha Nitzsche

WAUKESHA
Mabel Guderyon

WISCONSIN RAPIDS
*Joseph Liska, Jr.

Wyoming

AFTEN
Esther Hanseen

CASPER
Mrs. Bryant S. Cromer
Sister Mary Gracia

CHEYENNE
Alice Clark Ross
Katherine Townsend

CODY
Mrs. R. T. Yeates

EVANSTON
. O. K. Nye

GILLETTE
Charlotte Patterson

LOVELL
Mrs. A. E. Longfellow

LUSK
Rex Yocum

ROCK SPRINGS
Mildred Fanelli

SHERIDAN
Charlotte A. Hutton
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REGISTRARS ¢f the EXTENSION DEPARTMENT

JOHN L. BAER NEAL CAMERON EDW. A. CHURNSIDE JAMES J. CHURNSIDE

LILLTAN A. COOPER JACK FLINT RAY D. LOWE JOHN E. McROBERTS

RAYMOND C. PAYNE C. J. SCATTERGOOD MARTHA SCATTERGOOD KENNETH J. SERVIS
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S HERWUODODD MUGSITE SCHIDIDL

RECITAL

You and your friends are cordially invited
RECITAL HALL - SHERWOOD BUILDING - 1014 SO0UTH MICHIGAN AVENUE < CHICAGD




Tuition Fees
Sherwood Music School is a not-for-profit institution deriving
much of its support from sources other than tuition fees. Exclu-
sive of scholarship grants, the tuition charges of the Collegiate
Division cover less than one-half the cost of the training given.

Students who are carrying balanced programs of study and
who are proceeding systematically toward a Certificate, Diploma,
or Degree, pay tuition for winter season courses on a semester-
hour credit basis, as follows:

$12.00 per semester-hour credit for required musical class
subjects, or for Applied Music studies with an Assistant Teacher.

$18.00 per semester-hour credit for Applied Music studies
with an Associate Teacher.

$30.00 per semester-hour credit for Applied Music studies
with an Artist Teacher.

The practice charge for such students is $18.00 a semester.
(No extra charge is made to organ students in this group for
organ practice.)

A tabulation of typical tuition costs for a full year (two
semesters) of Freshman study of musical subject matter, toward
a Certificate, Diploma, or Degree, follows:

MINIMUM MAXIMUM
Applied Music, 8 semester-hour credits (based upon

72 half-hours of private instruction) ................. $ 96.00 $240.00
16 semester-hour credits in musical class subjects
(such as Harmony, Ear Training, Music Litera-
ture) 192.00 192.00
Practice charge for 36 weeks .......cooooooeroeicrercneee. . 36.00 36.00
$324.00 $468.00

If not previously earned. credits for academic subjects (Hu-
manities, Social Sciences, Natural Sciences, Education) which
are required in the Degree curricula may be taken concurrently
in co-operating colleges in downtown Chicago. Schedules are
co-ordinated, and these subjects are made an integral financial
part of the enrollment. The additional cost for such subject
matter averages $40.00 per semester. (Academic subjects are
not required as a part of the Certificate or Diploma courses.)

If desired, students may cover the total charges for any
School year by making a series of ten equal monthly payments,
from September to June, inclusive.

Tuition charges made to students not proceeding toward a
credential range from $2.00 to $6.00 a half-hour for private
instruction in Applied Music subjects. $5.00 per half-hour is
charged for summer study with the Artist Teachers (also for
credit-earning winter courses not to be applied toward require-
ments for a credential). $2.00 weekly is charged for practice
privileges in connection with a single-subject enrollment: and
30c to 50c¢ an hour for the organ practice of special students.

Loan Fund
Tuition loans are available from the Alumni Loan Fund.
Notes are not required in connection with these loans, and no
interest is charged. Students deriving assistance from this
source are expected, however, to consider it an honor obligation
to replace within ten years the sums borrowed, so that they
may be available for the use of others.

Student Employment

The School has always been able to assist students who want
to carry employment to reduce their expenses, by directing
either men or women students to part-time work in offices, stores,
theaters, restaurants, and cafeterias. Earnings average $1.00
an hour. Most of the School classes are conducted in the morn-
ing, so that a schedule of part-time work can be carried in the
afternoon or in the evening.

Living Accommodations
Dormitory accommodations for women students are provided
through co-operation of non-profit residential clubs, at rates
averaging $16.00 weekly for rooming accommodations and two
meals daily.

Rooms are provided for men and women students by the
Y.M.C.A. Hotel, the 830 South Michigan Hotel - (both within
two blocks of the School), and other approved student resi-
dences, at $8.50 and up, per person, weekly. Many restaurants
and cafeterias near the School provide excellent meals at mod-
erate cost.

The Student Counsellor is in charge of housing, and gives to
each student all personal assistance necessary to perfecting sat-
isfactory living arrangements.




ADVISORY SERVICE

You are invited to fill in and return this form for advisory service,
without obligation. The data provided will enable officials of the
School to outline a course suited to your aims, inform you as to
exact tuition costs, and advise you as to opportunities for a suc-
cessful career in the field which you have in view. The same data
will enable the School to determine your eligibility for admission,
either as a Degree candidate, or as a special student seeking pro-

fessional training only in chosen subjects.

Your NamEssenss i poioilishey, ol zanln. Soeda@ daitl suas oddiize goibusds. aun e sisie. aldieeg 3L
FIRST MIDDLE LAST
Alddress., sl s, S dhnin B s s i st rasieos ot daiher sivisil S A S S e
Place:.and datesof birth.......... B8l i iescrinepans A el BB b B ST B
Of swhatecountey are youraseitizenfarre o oot snkised e aabio binss o i ssha ks
In what year may you wish to enter the Sherwood Music School? ...
At what/time of year .(Fall, Spring, Summer) ... soisvan cvnismii v b diva i i o)
Are you interested in entering as a Degree candidate, or as a special student? ...
For what kind or kinds of professional musical work do you wish to prepare? . ...

[OVER]

FOUNDED 1895 BY WILLIAM H. SHERWOOD

SHERWOOD MUSIC SCHOOL
1014 SOUTH MICHIGAN AVENUE - CHICAGO 5




SHERWODOD MUSIC SCHOOL

SHERWODOD BUILDING - 1014 S0UTH MICHIGAN AVENUE - CHICAGO 3 - ILLINDIS

Catalog
The complete catalog of the Collegiate Division is available
on request, with biographical notes concerning members of the
Artist Faculty, and detailed outlines of courses given for Certifi-
cates, for Diplomas, and for the Degrees, Bachelor of Music,
Bachelor of Music Education, and Master of Music.

Courses
Degree, Diploma, and Certificate courses are offered with
concentration in Piano, Voice, Violin, Organ, School Music,
Composition, Cello, and Wind Instruments.

Faculty
The teaching staff includes numerous artists who have won
national and international distinction in the fields of concert,
opera, composition, conducting, and music education.

Calendar
The Fall Semester begins on the second Wednesday in Sep-
tember; the Spring Semester, on the first Monday in February;
and the six-week Summer Session on the third Wednesday in
June.

Scholarships

From the income on invested endowment funds, eighteen Lower
Division scholarships are awarded each year to new collegiate
students. Each has a total tuition value of $420.00 against full
time study through the Freshman and Sophomore years, includ-
ing private training in Applied Music majors from Artist Teach-
ers. $240.00 of each scholarship is applied against the tuition
for the Freshman year, and $180.00 against the tuition for the
Sophomore year.

Use of scholarships from this series may begin either with
the opening of the Fall Semester, in September, or with the
opening of the Spring Semester, in February.

Those eligible to enter applications are: High School Seniors;
High School graduates; and students in the second year of a
Junior College, or in the Senior year of a college or conserva-
tory not offering graduate Degrees. Other currently enrolled
college students can be considered for scholarship assistance
only at the request of the Dean or Director of the school which
they are attending. Students who have discontinued their college
studies may apply for scholarship assistance in either the under-
graduate or the graduate department. Awards granted to stu-

dents entering with advanced standing may be applied against
the first four semesters of study at any level of advancement.

All applicants are directed to complete and submit the stand-
ard application form, including a signed teacher’s recommenda-
tion; and to forward with the application a completed Advisory
Service form.

Thirty Upper Division scholarships are awarded each year to
undergraduate students in residence, each having a tuition value
of $180.00 against the tuition for the Junior or Senior year, or
a year of graduate study, including an Applied Music major
with an Artist Teacher.

Students enter the competition for Upper Division scholarships
at the beginning of their second semester of study. The recipi-
ents are those students who have maintained the highest grade
point average on the following scale: A4 =8, A =7, A— =6,
B4 =5 B=4B—=3 C=2, D=1, F=0.

In determining the grade point average for each student, the
number of semester hours in each course is multiplied by the
appropriate grade factor; the products thus obtained are added;
and the sum is divided by the total of semester hours in all
courses, including those finished, and also courses left incom-
plete or failed.

Awards are announced early in the Spring Semester for the
regular School year which will begin the following September.
Computations of scores are based upon the work of the two pre-
ceding semesters. (Averages of mid-year entrants are based
upon their first and second semesters, and use of awards within
this group may begin with a Spring Semester.)

Upon petition of the student, each scholarship award is in-
creased to cover Summer Session study of an Applied Music
major with an Artist Teacher (one private forty-five minute
lesson weekly for six weeks).

Contestants for and recipients of scholarships must carry not
less than twelve credits of winter season collegiate study per
semester, in accordance with catalog outlines.

Concurrent studies in academic subjects, undertaken at the
recommendation of the School for purposes of earning transfer
credit, are taken into account in computing grade averages for
Upper Division scholarships. Credits for advanced standing,
earned by examination, are omitted. Credits for courses in
which the final grade is “Cr” are omitted from the computation,
but are counted against the minimum load requirement.

FOUNDED 1895 BY WILLIAM H. SHERWOOD
MEMBER OF THE NATIONAL ASSOCIATION OF SCHOOLS OF MUSIC



ADVISORY SERVICE FORM — Continued

Give the name of your High School, and the month and year when you were graduated, or when you

List below the units included in your High School training. (If you are in the last year of your High
School course, fill in the spaces following in accordance with work finished, and work planned to be
finished by the time you are graduated. If you have been previously registered in a collegiate institu-
tion, this may be omitted; give, instead, the name of the college attended, and a list of credits earned.

Official transcripts will be required later, but need not be filed now.) .............cocoooooviiviiiiiiice,

If possible, state your standing within your High School class by underlining the appropriate quar-
ter: Highest quarter — Second quarter — Third quarter — Lowest quarter.

Mention any extra-curricular activities, honors, official positions or organization memberships con-

nected with your High School or college studies:...............ccccoouoviirioiiioiiieiieieieee e

Provide a general outline of your previous musical training, mentioning subjects studied, and length of
study. Mention some selections from your repertoire, also any amateur or professional experience in
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ADVISORY SERVICE FORM — Continued

Underline the subject which you would wish to be your major: PIANO, VOICE, ORGAN, VIOLIN,
CELLO, THEORY, COMPOSITION, PUBLIC SCHOOL MUSIC, CLARINET, FLUTE, OBOE,
BASSOON, TRUMPET, FRENCH HORN, TROMBONE.

Underline all other subjects in which you have a special interest: Piano, Voice, Organ, Violin, Viola,
Cello, Double Bass, Clarinet, Saxophone, Flute, Oboe, English Horn, Bassoon, Trumpet, French Horn,
Trombone, Tuba, Percussions, Ear Training, Harmony, Counterpoint, Canon, Fugue, Form and Analy-
sis, Composition, Orchestration, Opera Class, History of Music, Piano Teaching Methods, Public
School Music Methods, Chorus, Orchestra, Choral Conducting, Orchestra Conducting.

Who are your favorite COMPOSETS?............c..cccovcuerremeriiississmmsisssesssissssstssessebssibsebaes s sssissbasesssassssss s s anss

Give the names and addresses of three persons not related to you, who know you well, and to whom the
Committee on Admissions can write, if desired, concerning your talent and character.

Scholarship Application on reverse side should be
filled in if you wish also to be considered as an appli-
cant for a scholarship.

[NOTE TO FOREIGN STUDENTS: Sherwood Music School is approved by the United States government for the training of nen-quota
foreign students. If a letter of admission to the School is issued to you, present it to the United States consul nearest you, with a request
for a student visa.]

DETACH s



SCHOLARSHIP APPLICATION
(Completed Advisory Service form must accompany this application.)

COMMITTEE ON SCHOLARSHIP AWARDS,
SHERWOOD MUSIC SCHOOL,
1014 SOUTH MICHIGAN AVENUE, CHICAGO 5, TLLINOIS

I forward herewith detailed information concerning my musical interests and accomplishments on the
Advisory Service form provided by the School; and should like to know whether I might be granted a
Scholarship to provide financial assistance needed in completing plans for my collegiate musical

training.

YOUR SIGNATURE.......oooorseereneersssessascsmsessssoraseresessonsassessssmmesneseseoi bbb ST SORBRAL Sllindad) 0. ud SR
AATESS. e Ve 58 e s A RS oot LS ST T Ao nep o et s anen
State whether both of your parents are LivIng:..........c...c..coiiiiniiiieeniniisicsiesnssissisesessbee st ense i
Mention occupation of father, I TIVING: ..o

Names and address of parents or guardian: .

TEACHER'S RECOMMENDATION
(To be filled in by the teacher under whom you have studied privately the musi-
cal subject which is of greatest interest to you; or by a High School or college offi-
cial or teacher who knows you well.)

I recommend this student as being worthy of scholarship assistance, and add for your consideration the
following comments on the applicant’s talent, character, and financial need, and on other matters

which may be of interest:
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