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A non-profit educational institution,
chartered by the State of Illinois

SHERWOOD MUSIC SCHOOL

Founded 18g5 by WILLIAM L SHERWOOD - g10 South Michigan Avenue - CHICAGO 5, ILLINOIS

Institutional Member of the
National Association of Schools of Music
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CHERWOOD MUSIC SCHOOL

Entrance to the Third Floor Reception Reom

STUDENT LIFE AT SHERWOOD

What goes into the making ol a school?

Students, teachers, equipment, enviromment, curriculum . . . all these, and
above all, an animating spirit which makes ol them all a living entity.

The following pages will help you to glimpse the scenes and catch the spirit of
student life at Sherwood . . . to visualize yourselfl as a part of that “world apart.”

In the past fifty vears, the Sherwood Music School has been the choice of
thousands of students who have gone forth to success, treasuring memories of
student days at Sherwood.

All that they found here is yours to experience and to enjoy.

5}



“Allegro con brin”

§ a Sherwood student, you will find yourselt
in a school which
too small.

neither too large no

It is large enough to provide for you everything
you want and need in the way of educational facili-
ties. Yet it is small enough to give you the intimate
contact between vourself and your teachers which
is the key to rapid artistic advancement.

Indeed, as a Sherwood student, you will find
yoursell an active member of a friendly family .
a family happy in mutual interests and common
objectives.

Daily Practice The Hammuond Organ

Rehearsal




Woadwind Trio

The Skinner Organ

“The Business of the Day”

Making Ready for Radio

RT is long, time is fleeting”
. this is the impelling mo-
tive of student life at Sherwood.
First, last and always, the business
of the day is to make each moment
count toward mastery of music.
No influence can so effectively mold
a student's development, or so pro-
foundly stir him (o progress, as this
daily living, thinking and working in
terms of musical art.

Singing Strings

A Master
af Ryt

Brass
Ensemble




Faculty Recital in Curtiss Hall

S often as you may be

prepared, you will have

opportunity to bring your talent
before the public.

More than one hundred reci-
tals and concerts are given by
Sherwood students every season,
in addition o frequent Faculry
recitals,

Soloists for the important pub-
lic programs of the School, in-
cluding the Commencement pro-
gram in Orchestra Hall, are
chosen  from among students
with exceptional talent for per-
formance.

Homage in Sl

An Hour with Beethoven

MMEDIATELY up-

on entering the
School, you will be im-
pressed by the beauty ol
the environment in
which you are to carry
on your studies.

You will find at your
disposal instruments by
worldorenowned makers;
and a library devoted to
the best books on the
arts, many items of
which are rare. out-of-
print copies.

Fach ol the studios,
halls and classrooms of
the School  exemplifies
the inscription which
greets the students upon
entering the Fine Arts
juilding: “All pass
art alone endure

includes a large collec-

instruments which are lent to stu-
dents [or rvecital appearances, or reénted al nominal rates for
practice purposes, Recent notable acquis
by Storioni (1780), and a violoncello by Compostano (1707).

ions include a viola



HILE devel-

oping  your
talent as a solo inter-
preter, you will also con-
stantly take part in
group work.

The Sherwood Sym-
phony  Orchestra, the
Ensemble Class, the Op-
era  Class, the Siring
Quartettes, the  Sher-

woad Chorus . . . in one
or another ol these vou
will learn to the [ullest
the delights of playing
or singing with others
. the comradeship ol
artistic endeavor,

A Meeting of the Student Council

5

a Sherwood student, vou will work hard . . . but

yvou will also find time for wholesome fun.

The 5¢
SPONSOTS

informal

Senior Prom

hool, in co-ope
a number of social occasions each year, Small,

gatherings of students and teachers are frequent.

ion with the Student Council,

HE Student Council con-
tains a representative [rom
each of the class groups—Freshman,
Sophomore, Junior, and Senior—
and exercis

a vital influence upon
the social and other extra-curricu-
lar activities of the student body.
Lively reports of School affairs are
published bi-weekly in the student
paper, “The Glissando.”

Letiers from Home




Statrway and Corridor

Intevior Views at the Art
Tnstitute

The Art Institute houses an art collec
tion of fabulous value, It is only one block
away from the School, so you can visit it
frequently. Here vou will the originals
of many familiar pain the master-
pieces of Rembrandt, Raphael, Inness,
Corot, and all the most noted artists of

every period.

Chicage Symphony Orchestra

IF'he Chicago Symphony Orchestra
annually gives more than one hundred
concerts, covering the whole range of
symphonic literature, and featuring
world-famous soloists,

The campus of the Sherwood Music School
is the city of Chicago . . .

Just to live in Chicago will contribute vitally to your education.

You will have always at hand a wealth of cultural advantages which are avail-

able only in a great metropolitan center like C

icago.

In the concert halls and theaters, an endless procession of the world's greatest
musicians and actors . . . in the libraries and muscums, the treasures of the ages. ..
at every turn, something which will inform, inspire and enlighten you.

Chicago Opera
Building

The brilliant operitic season
is an outstanding part of the
musical year in Chicago. Al
nominal cost, students may wit-
ness the finest operas, with the

s, and with such

lavish sta

ging as is made pos-
sible only by

the superh fa
Opera

vilities of the Chicago

Building.

Chicago Ofrera Building

A Scene from “Tales of Hoffmann™




Chicago Public Library

Chicago Public Library

One million, five hundred seventy-eight thousand,
five hundred eighty-nine books . . . and a Music
Department which contains all the best composi-
tions. Plan to use the Public Library freely . . . it

is conveniently near the School,

Shedd Aguarium

Live fish from the seven seas swim about in the
eye-level glass tanks of the Shedd Aquarium. The
infinite variety of marine life is paraded before
vour eyes, with many surprising oddities, such as
dolphins, sea-horses, electric fish, and fish that look
like growing plants

Chicago Museum of Natural History

The Chicago Museum is the largest white marhle
building in the world, and it is filled with natural
history exhibits gathered from all parts of the globe,
These show human and animal life not only as
they exist today, but also as they existed long ago.
Some of the "high-lights™ among the thousands of
exhibits: The Carl Aiken group of elephants in
hattle, a eave-man family "at home," hirds and
beasts of all kinds, Egvptian mummies, bones of

prehistoric monster reptiles. the gem room.

Museun: of Science and Industry

The exhibits at the Museum of Science and In-
custry set forth, on a large scale, the scientific and

industrial activiries of the modern world. Tmagine,

lor example, an exhibit which consists of a full size

mine in operation.

coal
Many of the best exhihbirs
from A Century of Prog-

ress Exposition have been
permanently installed here.
Of special interest to mu-
sic students are the sound
exhibits . . . mechanical
reproductions  visualizing
motion  in
which

how sounds are produced

sound-wave

air, devices show

in various wind instruments, the siren by means
of which pitch is measured, exhibits showing the
development of our best known band instruments,
motion by

demonstration of sound-wave

means of the stroboscope.

amd a

Adler Planctarinm

Here the heavens in all their splendor are made
1o move at man's command. You can see the stars
as they looked two thousand years ago, as they
look to the people in the Sonthern HMemisphere,
or at the North Pole, or as they would look if a
vear’s time elapsed in a single dizzy moment.

Newberry Library
Music students visit Newberry Library particu-
larly to study the collection of ancient illuminated
musical manuseripts, pre-dating the era of printing:
and the original scores of famous composers. This
Library has the only known existing copy of the
first opera ever written, Peris “Euridice.”

Shedd Aguarium

Chicago Musewm of Natural J'-.l’.:wmr_\-

Adler Planetarium

Newberry Lilivary

Museum of Science aned Tndustey




University Chapel

There wre seventeen hundrved churches in Chicago, vepresenting every [aith and ereed.
One of the most notable of the church edifices is the University Chapel, University of Chi
which is often referved 1o as the finest example of modern Gothic architecture in Americ

The
Sunday afternoon service at the Chapel bepins with a hall-hour carillon recital, followed by a
recital on the Skinner antiphonal organ and a splendid choral concert. Just around the corner
from the Chapel is the Oriental Institute, with its many exhibils pertaining to ancient Assvrian,
Babylonian, Egvptian and Hebrew history.

The Heart of a Great City

Tribune Tower

Iribune Tower is the home of the
Chicago Tribune, The Tribune plant
welecomes  visitons, and  provides  tours
with guides for those who would like
to see Lhe printing of a metropolitan
newspaper from start to finish,




Panorama of Michigan Avenue

The arrow indicates the Fine Arts Building, home of the Sherwood Music
School. In the left foreground is the Buckingham Memorial Fountain, largest
in the world. The fountain always provides an inspiring sight in the daytime,
with its white plumes against the azure blue of Lake Michigan. It is a spectacle
never to be forgotten when its effervescing waters are painted at night by col-
ored floodlights, in all the hues of the rainbow, and it can be seen at its best

from the windows of the School.

Downtown Chicage ol
Night, The building in
the left foreground is
the Merchandise Mart
in ch are located
the Chicago Studios of
the National Broad-

casting Company,

Airplane Vi
the Si

I Grant Park, Ofpositc

rwood Music School

Lake Shore Drive
and
Oak Siveet Beach



Fountain of the Great Lakes

A Scene in Humboldd Park

HE Chicago Parks cover eight thousand acres. 1f you are
“outdoor-minded” you will revel in their landscapes, and
you will marvel that such pastoral scenes are to be found in the
fourth largest city in the world. You will also enjoy the outdoor
games and diversions for which the parks offer facilities . . . ten-
nis, golf, h(_\uting, skating, archery, bowling on the green,

horseback riding, and many others.

“Far from the Madding Crowd"

Fountain of Time

Washington Park Lagoon

“Bear “Pit at Brookfield Zoo

The Brookfield Zoo is one of a few zodlogical gardens where the animals
are not kept in barred cages, but can be seen as if they were roaming wild
in their native haunts,




LEO PODOLSKY, renowned virtuoso,
ITonurn\ Vice-President of the School,
Artist ol Plano. Pupil of
George Lalewicz. Among his activitics;
A tound-the-world concert tour (forty
recitals in fiftv-one davs in the Far
Fast); soloist with Chicago. Detroit and
Lo geles Svmphony Orchestrs

New Boston,
other Ame: and - European
music centers. Chicago Tribune: “One

of the few and rare personalitics in
ic.” Concert management: National

SENIA ARNOLD GREVE, bass, Artist

e, won renown in the
opera umlp.mln nl Berlin, Hamburg,
Barcelon: e eacher, he
is responsible for |||(‘ success of numer-
ous eminent European and American
artists, Maria Hussa, stellar co]nauu of
the Berlin, Vienna and
as, received her vocal tr l|]1|1[|r ep“]cl\
from Mr. Greve. A letter from Lauritz
Melchior, famous tenor of the Metro-
politan Opera, says of Mr. Greve: “He
will be of rrcmuulou-. assistance to the
students in Americ:

ELSE HARTHAN ARENDT, Honor
Vice-President of the School, Artist
her of Voice. Received early train-
ing from her father, Dr. Hans H:
divector of Imperial  Conserva
Odessa, Russin, Her later teachers:
Mme. Bianchi, Mme, Rueckbeil-Hiller,
Anton  Dressler, Peter Raabe. Re-
nowned us concert and oratorio singer
in Europe, South America, and the
Unired 4. Musical Director for
Oak Park Congregational Chureh. Solo-
luby, and Philadelphia,
and and Chicago Orches

™

\lr\RIJ‘\ HU"»SA soprano,  Artist
cher of Voice, ned highest
dl-nncuon in the ()pt of Berlin,
Hamburg, and Vienna, and in the Met
'U|H)]JL:II] and Chicago U|Jcl:1 Compa-
ni European centers in which she
won acclaim included Paris, Milan, The
Hague, Antwerp, Budapest, Prague,
., ani Salzburg. She was deco
rated by the Anstrian and Crechoslovalk
governments for her wvocal achieve-
ments, As an exponent of the songs of
Richard Strauss, she has given many
recit with the famous composer at
the piano.

LEON ROSENBLOOM, Dean of the
School, Artist Teacher of Piano. Born in
Odessa, Ru Pupil of the world
famous  Arthur Schnabel. Graduate,
Krakow and Russian Imperial Conser
atories. Formerly member of faculty of
Imperial Conservatory (Ekaterinodare
Caucasus) and Neues Konservatorium
(Berlin). Recitals in the music centers
of Germany, France and T

inn the lary ities of the
thicago Daily News: “One of the most
\llnlll\I|I|!.' lrhlmuuw brought to h
upon Ch V5 INUsic in many years,

LEOPOLD FOEDERL, Artist '
of Violin and Conductor of the
wood  Symphony  Orchestra.  Widely
known as soloist, and as teacher of
many of Europe's foremost violinists,
Graduate of the University of Vienna.
Within his distir hed carecr, he has
been a member the facul the
Mew
Salzhn
Viens > and Vienna State
Opera Orchestra; and guest conductor
of Budapest Symphaor Vienna Sym
phony and Vienna Philharmonic O
chestras,
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RAYMUND KOCH, one of the most
widely known of American singers, Art-
Teacher of Veice, Mr., Koch sapple
mented intensive training under Amer-
ican teachers by study in France
Germany., He has .I[J])é‘!I'L([ with 1
ing American symphony orchestras, and
in opera, oratorio, and recital through
out the country. He is famous as Elijak,
having sung more than zoo perform-
ances of that work, Chicage Herald
E mnme;. “Master of one of the great
itone ' Chicago  Evening
American: -around artist.

THE FACULTY — Continued

HELEN BICKERTON, brilliant so-
prano of radio, concert, and oratorio,
Artist Teacher of Voice. Extensive study
in Italy and France and with American
coaches has made her a thoroughly
equipped singer and teacher. She has
appeared with Chicago Symphony Or-
chestra, Chicago Bach Chorus, Apollo
Club, and other leading chora i
izations; and ook leading role in
production of Pilgrim'’s Prrjg:r‘n,
in honor of the composer, Edgar Still
man Kelley. Chicago Daily
singing has everything desir:

F]’_DON HAS‘;b Artist Teacher of

s a graduate of the Sherwood
School. Promptly upon being
§ ed, he was appointed to one of
the most responsible church positions
in the Chicago area, that of the large
First Congrepational Church, in Oak
Park. Mr, > has command of a wide
range of repertoire, including many of
the most difficult items in organ litera-
ture. He has, moreover, exceptional
a ty in providing the painstaking
guidance which must be given to all
\\hn desive mastery of the organ.

PH[LIP WARNER, Artist Teacher of
o, Theory, (Oml\mlzlm'l Tupil of
_;mvl Lhevinne (piano) and Albert
Noelte omposition).  Staff  pianise,
i Four accompanist of Charles
ladys Swarthout, Coe Glade,
Rllhnl'lll Crooks, Lauritz Melchior, So-
loist with Illineis Symphony in per-
formance of own plano concerto. Com
positions performed by NBC Orchestra
{Stokowski). Chicago  Philharmonic
(Weber), and Illineis Symphony, in
cluding  Sinfoniefta, Green Mansions,
Youth Cueriure, Skefches of Chic

ALOIS TRNKA, Artist Teacher of
Violoncello, is a member of the Chica-
go Symphony Orchesira. Mr, Trnka re-
ceived ing from three distin-
wuished s: Bogumil Sykora, En-
pelberg Roentgen, and Alfred Wallen
stein, He has appeaved as soloist with
the Chicago Symphony Orchesira, has
filled] numercus other solo engagements,
has done much radio work for National
Broadecasting Company and Columbia
Broadeasting Svstem, and has been a
member of the Beethoven Trio and
Vernon String Quartet.

CHARLES ESPENSHADE, teacher of
Public School Music. Studicd under
Rollo Maidand, Walter Dietrich, Fred
eric Hahn, ene Marks; normal and
literary courses in Columbia Univer-
sitv; spent two seasons in Berlin, study-
ing piano with Xaver Scharwenka and
conducting with Bruno Kittle, For the
past twenty-two years, Supervisor of
Music ‘n Englewood High School, Chi-
cigo; for the past seventeen years, or-
ist and choirmaster of St. Paul's

hurch, Chicago, Composer of numer-
ous songs, anthems, and other works.




HUGH PRICE, Artist Teacher of Piano
and Organ, received his training in
piano  from Marie Schada, Fanny
Bloomfield Zeisler, and Leopold Go-
dowsky; and his organ training from
Wilhelm Middelschulte. He has also
studied theory and composition exten-
sively, and is a Master's Degree graduate
of the Sherwood Music School. He has
been organist for the t Methodist
Church of Kewanee, Illinois, through
the past twenty vears, Numerous of his
students have achieved distinctive suc-
cess in the musical i
ing the virtuosn organ

Virgil Fox.

MARTHA SWING, teacher of Public
School Music, District Supervisor in
Chicago Public Schools, superintending
the music instruction in more than
forty schools. Her instruction covers
the training of child and adolescent
voices; modern song  literature  for
school use; compa ¢ methods and
available matcerials; sight singing, ear
training and dictation: and the teach-
ing of appreciation of music in the
public schools. The breadth of her ex-
perience makes her guidance exception-
ally authoritative and helpful.

ELIZABETH KELLER, teacher of
Piano, Harmony, and History of Music,
also in charge of the Piano Normal
Class which is featured in the Piano
Department curricalum. Master’s De-
gree graduate of the School. Her uni-
formly successful teaching exp ot
has covercd all grades, In the capacity
of Normal Instructor, she supervises all
practice teaching and observation ol
voung teachers in the Junior Depart-
ment. A member of the faculty for up-
rd of fifteen years,

Wi

LOUIS BLAHA, nationally known
band and orchestra leader, teacher of
Instrumental Methods and Wind In-
struments, and  Director ol Practice
Teaching, Master's Degree graduate of
Sherwood Music School. His training
included studies under the eminent
American  bandmaster, Victor  Jean
Grabel. Mr. Blaha is the head of the
Music Department of  Morton  High
School and in this connection he has
been responsible for the bands and
orchestras [rom that school which have
consistently won national honors,

FRANCIS KEYSER, teacher of Piano
and Theory, is also Examiner of the
Extension Department of the School,
and in the latter capacity is in charge
of the grading of the written res
mitted by pupils of Affiliated Te
in all parts of the country. To both
phases of his work, Mr, Kevser brings
the henelits of long training which b
n with study of the Extension Cou
d which culminated in the Master of
Music Degree, awarded him in Piano
and Theory, by the School,

sub

ol

and E:
Degre _nl the Sherwood \I'lm |
school, Her appearances as soloist with
the Hlineis Syvmphony Orchestra, the
Sherwood  Symphony  Orvchestra,  and
the Oak Park Svmphony  Orchestra
have been most  entho cally  re-
ceived by the musical public, and she
has given successful recitals in numer
ous cities. She is the author of “Te
ing the Reading of Pino .\Iu.\u.
article in Music  Edwcators’  Journal
which attracted wide attention,
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KEYSER
Piano

MARION SC[—[ROEDI:R teacher of ANGELO DE CAPRIO, teacher ol
Voice, Soprano soloist, James | Clarinet and Saxophone. Assistant Con
H Seaff |m_111||(‘| ol R.mm ductor of  Sherwood phony, en-
Miss Sehiroeder has filled semble coach, Author of instruction

ulll] distinction weny important sing- books, composer of many solos. Former MAXINE LAGERSTROM
ing engagements in raelia, operd, and member of Deoit and  Minneapolis Voice
recital. Symphony Orchestras.

MINAS ROORAS
Toice

&

HAROLD BERLINGER, teacher ol ALVERNA STETZLER, teacher of FRIEDA GROSS
Piang. Master of Music Hr-u t Piano, Master of Music gree prad- Foice
uate of the Piano [It_;nllmull of the vate: of the Sherwomd Mus

School,

Sherwood Music School. Mr, Berlinge Miss Steteler has achieved musical dis-
combines  high  pianistic  attainment tinction through numerous recitals, and
with rare skill in teaching. through her success as a teacher.,

ANGELA LEWIS LEAH ELWARD L LYNCH JUNE ROSS HATTIE FISCHER
Pinna Piana Piana Piano and Vaice Piane




BLOSSOM SEWELL
Pianao

Organ

IRENE DIACOU
Piarna

FSTELLA TELTON

Piane

EDWARD KOSECK

RLY WATTS
¢ and Piano

THEODORE YESCHKE, teacher of
Flute, Extended engagements with De-
trait  Symphony  Ovchestra, Chicago
Symphony  Orchestra,  and  Chicago
NBC Orchestra, Was for five vears con-
ductor of his own orchestra in New
York.

NICK DE ROSA, teacher of Clarinet
aned Saxophone, was formerly solo clari-
nel of the famous Tnn
Band, and has Olled long er
with the Chicigo Theat

2
Orchestra
and Tivoli Theater Orchestra,

¥

CYNTHIA HOTTON LILA MOON

Piana

HELEN CUNNINGHAM
Piofin and Piano

midty

* * *

FERNAND DEMANGE is widely
known as one of the outstanding play-
ers and teachers of the Oboe and the
English Horn, He is a member of the
Chicago Opera Orch and Chicago
NBC Orchestra, former member of Chi-
cgo Symphony Orchestra.

JOSEPH TURSO, eacher of Rassoon.
First bassoonist of Chicigo Opera Or-
ch 1, of which he has been a mem-
| we 1giE, Mr, Turse received his
training from the celebrated Italian
bassoonist, Luigi Caccavaio.

PERI PANDAZI
Vaice and Piano
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JOSEPH D'ARPA, tcacher of Trum-
pet. In the course of his caveer, Mr.
D'Arpa has filled long e

with the St P

Shechan Opera €
Opera, amd the G
CONCETLS,

TeITEnts

FRANCIS NAPOLILLL teacher of
Oboe and Fnglish Horne A member of
the Ch o Symphony Orchestra for
past thirty y also a member of Chi-
» Opera Orchestra, A distinguished
- and teacher.

WILMA SVATOS
Piano Wind Instruments

NICOLAS SERRA

FRANK CRISOFULLI, teacher of
Trombone and Tuba. For the past
cleven years, first trombonist of Chi-
cago  Philharmenic Orchestra, -
cast by WGN. Mr. Crisofulli is also a
member of the Chicago Opera Orches-
tra.

OTTO KRISTUFEK, teacher of per
cussion instruments. Tympanist of Chi-
cigo Opera Orchestra, Other en
ments: St Louis Symphony Orehy
American Opera, Russian Ballet, T
lowa Ballet, Grant Park concerts.

FERN VAN BRAMER
Piane and Accordion

IRVING MARTIN
Dauble Bass

WILLIAM MERCIER, teacher ol
French Horn, Member of Chicago NBC
s a pupil of Louis
Formerly member of Chicago
Civie Orchestra, and teacher in Navy
Music Schools in Washington and San

JAMES TEDESCHI, teacher of Dou
hle Bass, Eight vears a member of Cin-
Symphony Orchestra, now prin-
of Chicago Opers

GERALDINE GARRO
Foice and Piano



RESIDENCE - PRACTICE - HEALTH SERVICE

The Student Counsellor of the School will consult with you on living
accommodations, and place you according to your wishes.

Dormitory facilities Lor women students ave provided through co-opera-
tion of the Eleanor Clubs, of which there are tour in Chicago, all located
in good residential n(‘ighhm'lmndn, with convenient transportation to the
downtown district in which the School is situated,

Endowed for their work and operated not for profit, the Eleanor Clubs
provide at lowest cost all the comforts and advantages of a real home,
under carelul and competent supervision. with varied social contacts and
a congenial environment.

h'|1;u'_irnh parlors and living rooms, fireplaces, roof gardens, sleeping
porches, radios, libraries, sewing rooms with sewing machines, and laun-
dries with modern equipment lor the use of guests are among the com
forts and conveniences. Entertainments and social affairs are frequent.

The Club rates average from 58.75 to $11.00 weekly per person, the
rates covering not only rooming accommaodations, but also breakfast and
evening dinner on week days, and three meals on Sundays. The beds
are all single, and each resident has her own closet :

The Y. M. C. A. hotels (for men); the 830 South Michigan Hotel (for
men and women); the Y. W. €. A. hotels (for women); and the Allerton
Club (for men and women) ofler many exceptional advantages to thei
residents, at reasonable rates.

The average weekly expense for a room shared with a roommate 1s
$5.00 or $6.00 for cach person; for a room occupied by one student alone,
the minimum weekly rental is §7.00.

Practice Pacilities
Piano prac is provided at 10c an hour in the studios of the School.
Organ practice is available to Collegiate Division students, at 2oc and ¢
an hour.

Health Service

Payment of the annual Activities Fee entitles the student to Health
Service rendered by Dr. H. L. Widenhorn, This service includes a health
examination at entrance, and office treatment of minor, non-chronic ill-
ne House calls, laboratory and surgical procedures, and hospitaliza-
tion at Henrotin Hospital are all available through Dr. Widenhorn s
moderate cost, when needed.

Dr. Widenhorn is a disunguished member of the medical profession,
with a deep and [friendly interest in students and their problems. He is
an Associate Professor of Surgery at Lovola Medical School; is a member
of the surgical staff ol Henrotin Hospital; has been associated with the
Rockefeller Foundation and Johns Hopkins Hospital; and is the author
of more than forty publications on medical subjects.

A Fireside Group in an Eleansr Club

Opera Class clion—8cene from “La Traviaia"



4
[

* * *

THE EXECUTIVE STAFF =+ » »

A ]

Chairviman of

WALTER A FRLEY
President

ESTEL

. LLEWELLYN

Board of INrectors

ARTHUR WILDMAN

Musical Director

LEWELLYN

Secretary of the Sehool

GENERAL INFORMATION

Accredited Standing

The Sherwood Music School is an Institutional Mem-
ber of the National Association of Schools of Music. The
requirements for entrance and for graduation as set forth
in this catalog are in accordance with the published regu-
lations of the Narional Association of Schools of Music.
This membership applies only to the Main School in
Chicago and does not include Affiliated Teachers.

The Certificates, Diplomas and Degrees of the Sherwood
Music School are issued by authority of a charter granted
by the State of Tllinois to the School, as a non-profit edu-
cational institution,

The Music Education Degrees issued by the School are
recognized by the Illinois State Department ol Public
Instruction, and by the Ilinois State Examining Board for
Teachers” Certificates, as mecting the requirements for
certification to teach music in the public schools of Hlinois.

The School is also recognized by the Chicago Board of
Education for the promotional credir studies of school
teachers; and is approved by the Federal Government for
the training of non-guota foreign students.

History of the School
The Sherwood Music School was founded in 18g5 by
William Hall Sherwood, whose name looms large in the
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history of American music, as a concert pianist and
teacher,

Steadily expanding its sphere of service, the Sherwood
Music School has gained international recognition as a
center of higher artistic learning. Its Faculty includes
many of the most noted American and European arrists.
Its student body contains members attracted to it not only
from all parts of the continent, but also from abroad. Its
graduates are leaders in all phases of the musical profession.

Purpaose

It is the purpose of the Collegiate Division of the School
to give to musically talented individuals the thorough, spe-
cialized, professional training needed for success in musical
careers; and at the same time to provide the general cul-
tural training needed to unfold powers of thought and
expression, and to enrich intellectual life

The School Year

The School Year is divided into two Semesters of
eighteen weeks each, The Fall Semester begins on the third
Monday in September.

The annual Summer Session is eight weeks in length.

Classified and Special Students

Students may enter the School as classified students,
working for Certificates, Diplomas or Degrees; or as spe-
cial students, registering only [or those courses which are
of particular interest to them, and not working for credit

Classified students may enter at the opening date of any
Semester or Summer Session, as new classes are organized
on all such dates. Special students may enter at any time.

Entrance Requirements

Students who wish to enter the School as classified
students are required to present transcripts showing the
completion of filteen units of study in an accredited High
School, or the equivalent.

The following distribution of units is required: § units
in English; units in academic subjects (Social Sciences,
Natural Sciences, Mathematics, Foreign Languages) so
distributed as to make up either a major sequence of
3 units in one field and a minor sequence of 2 units in
another field, or minor sequences in three of the fields
mentioned; other units in any subjects accepted toward
graduation.

Deficiencies in High School credits must be made up
during the first year ol study. No credits are recorded for
students entering with any deficiencies in High School
credits until deficiencies have been removed,

(See page g1 for information concerning musical en-
trance requirements.)

Unit of Credil

Credits granted are expressed in terms of the Semester
Hour. This unit of credit is granted for
Eighteen fifty-minute class recitations in a subject
requiring twice as much time for preparation as for
recitation, as for example, Harmony; or for

Thirty-six fifty-minute class recitations in a subject

requiring little or no preparation, as for example,
Ear Training; or for
Nine half-hours of private instruction in Applied
Music, with adequate practice and satisfactory progress.
Departments

Pages 25 to 35 show the semester hour credits required
in various subjects for the Certificates, Diplomas and
Degrees issued by the School in the following Departments
of Instruction: Piano, Violin, Cello, Voice, Organ, Theory
and Composition, Public School Music. The courses in
academic subjects which appear in these outlines are not
required in connection with the earning of Certificates or
Diplomas, but are required as an essential part of all
Degree courses.

Students who are not financially able to register for full
courses of study may register for partial courses, and grad-
ually fulfill the requirements for the credentials desired.

Recognition of Previous Advanced Studies

Credits earned in other accredited institutions may be
transferred to the School, subject to validation by exam-
ination or by work in residence. Candidates for Degrees
must earn in the School not less than go of the last semes-
ter hour credits applied against Degree requirements, and
of this number, not less than 24 must be earned through
resident study.

When proficiency examinations are taken to establish
recognition for music studies pursued subsequent to grad-
uation from High School, credit granted is tentative, sub-
ject to validation through more advanced work,

A minimum of one full School Year, or twenty-four
weeks of summer study, is required for any Degree. Sum-
mer courses toward Degrees must include studies earning
an average ol not less than one semester hour credit per
week.

Examinations

Examinations are conducted at the end of each Semester
and Summer Session. No semester hour credits are granted
in connection with any course unless the student passes
the examination given at the end of the course. Examina-
tions in Applied Music subjects are conducted by the Artist
Teachers OF each Department, and the Musical Director,
sitting as an Examining Board.

Grades

Letter grades used by the School to express quality of
work may be interpreted numerically as follows:

76 to TFI!

1T A 75

R Failed

The designation “Inc” (Incomplete) is used for a course
on which the final examination was not taken. This desig-
nation is also used in connection with an Applied Music
course, to indicate that the amount of new repertoire pre-
sented was not sufficient for full credit; the awarding of
credit in such case depending upon a satisfactory reper-
toire total at the end of the following semester. When a
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student drops a course, the teacher determines whether the
designation on the scholastic record shall be “Dr,” for
Dropped, or F, for Failed, according to the quality of the
student's work at the time of discontinuance,

Credit cannot be established for a course in which a
student has failed, except by repetition of the course. By
means of a special examination, a student may obtain
clearance on a class course in which he has been marked
Incomplete, but if credit is to be granted, the Incomplete
must be removed within the Semester following. A fee of
$5.00 is charged for a special examination.

Rules and Regulations

Except during the Summer Session, students are not
regula)'iy accepted for less than one Semester of eighteen
weeks. During the regular School Year, candidates for
credentials are not allowed credit for less than a full
Semester of study.

Tuition for the School Year may be |I_‘mic.l either by the
Semester, in advance; or spread through a series ol equal
monthly installments, from September to June.

A matriculation fee of $5.00 is charged new advanced
students, and is not refunded. The Activities Fee covers
Health Service, Library privileges, locker rental, tickets to
Sunday afterncon concerts and teas, two reserved  seat
tickets to the Commencement Concert, cap and gown
rental for Commencement Convocation, Normal and
Teacher's Certificates and Diplomas, and the cost of a
number of social functions.

The fee for the issuance of a Degree is $25.00.

Deductions are made each Semester from class subject
grades at the rate of 19, for each avoidable tardiness in
excess of two, and 29 for each unexcused absence in ex-
cess of two. Regardless of attendance between times, deduc-
tions are made in full for unexcused absences during the
first and last weeks of a Semester, and during weeks directly
preceding or following vacation periods.

Penalties for imperfect attendance are not permitted,
however, to result in a grade lower than the minimum
passing grade, if the student’s accomplishments have been
satisfactory. Semester grade reports issued to students and
their parents show penalties for tardiness or absence.

Roll call begins at the moment when class is scheduled
to start. If a student is not present to answer when the
teacher comes to his name in the alphabetical list, he is
marked tardy, and he is considered absent for the entire
period il he is fifteen or more minutes late.

If a student considers his tardiness or absence to have
been unavoidable, he should see the teacher promptly
about the marking on the attendance record. The possi-
bility of a change in marking rests with the discretion of
the teacher. An E is placed on the record [or an absence
which is excused by the teacher.

A student desiring to defer a private lesson beyond the
week within which it should be taken must give adequate
reason, and obtain written permission from the Schedule
Department. Otherwise, any private lesson missed will not
be made up.

Students cannot be transferred from the class of one
Artist Teacher to that of another, except with the consent
of the Musical Director, and only at the beginning of a
regular Semester.

Each student is entitled to receive one transcript of his
record on request, free of charge. Additional transcripts
will be provided for a fee of $1.00 each.

No teacher is permitted to give lessons to any student
away from the School, or not registered in the School,
except by permission from the President.

Students must be prompt for lesson periods, in order to
receive the full time allotted.

Credit can be granted for private studies of theoretical
subjects only when students take the same examinations as
class students, and at the same time; or pass examinations
prepared by the teacher in charge of class instruction in
the same subject.

The Sherwood Music School reserves the right to with-
draw any class for lack of sufficient registration. The School
also reserves the right to dismiss any student, or to with-
draw any student from any class, for reasons having to do
with scholarship or with conduct.

Credentials and transcripts of credit are not issued to
students unless they have paid in full all fees due the
School.

Gifts and Bequests

Funds given or bequeathed to the School for scholarship
or other purposes are administered by the executive staff
with utmost care, and with particular regard for the wishes
and intentions of the donor.

An unrestricted bequest may be worded as follows:
“I give, bequeath and devise to Sherwood Music School,
an Hlineis corporation chartered not for profit ...
dollars.”” A restricted endowment bequest may be worded
as follows: “I give, bequeath and devise to Sherwood Music
School, an Illinois corporation chartered not for profit,
eevesenreenesseenenenee dollars, in trust, the income therefrom to
be expended by said School for the following purposes:

]

Scholarships

At the end of the School year, a series of six Honor
Scholarships is awarded in connection with full courses to
be taken through the succeeding School year. The re-
cipients are chosen [rom among students who have been
in residence throughout the School year or longer, and the
awards are made to the six Collegiate Division students
who accumulate the highest number of grade points in all
subjects, musical and academic,

The first of these scholarships, awarded to the student
with the highest total of grade points, is known as the
Elizabeth "Thorpe Scholarship. This provides a tuition
grant of $500,00, based upon the income from a $5,000.00
bequest received through the will of Elizabeth Thorpe,
who for many years represented the School as an Affiliated
Teacher in Pontiac, Michigan.

Each ol the remaining five Honor Scholarships is valid
for one hour of private instruction weekly in Applied Mu-
sic, from an Artist Teacher, through an entire School year,

Tuition Fees

The rates ol tuition payable in the various departments
of instruction are published in a separate bulletin, mailed
upon request.




REQUIREMENTS FOR CERTIFICATES, DIPLOMAS AND DEGREES, WITH A MAJOR IN

PIANO

The earning of the credits in Piano requires two hall-
hour private lessons weekly, with adequate daily practice.

Italicized course titles represent subjects to be taken at
University College of the University of Chicago, or at De
Paul University, or to be transferred from some other
accredited college.

A Normal Certificate is awarded at the end of the Fresh-
man Year; a Teacher's Certificate at the end of the Sophao-
more Year; a Teacher’s Diploma at the end of the Junior
Year; and the Bachelor of Music Degree is awarded at the
end of the Senior Year.

FRESHMAN YEAR =

FALL SEMESTER Credits
Piano 101
Ear Training 101
Harmony 101 ...
Music History and Literature 101...
Chorus or Orchestra
English ror

!U:I—NIDGNH—‘L

&

SOPHOMORE YEAR *

An elective may be substituted for Piano Normal 10z,
but the Normal Certificate is issued only to students who
include this Class in their courses. An elective may also
be substituted for Piano Normal zo1; in case of such sub-
stitution, a Certificate of Advanced Proficiency is issued
at the end of the Sophomore Year, and a Junior Diploma
at the end of the Junior Year. .

For supplememar\: information be.nrmg upon these
courses of study, see (‘eneral Information,” pages 22, 24
and 24; and refer also to “Outlines of Instruction,” pages

31, 32, and 33.

NORMAL CERTIFICATE

SPRING SEMESTER
Piano 102 cesssasrasnens 4
Ear Training 102..
Harmony 10z ...

Music History and Literature 102..
Chorus or Orchestra
Piano Normal 102

TEACHER’S CERTIFICATE

or CERTIFICATE OF ADVANCED PROFICIENCY

FALL SEMESTER Credits
Piano 201 4
Ear Training 201 2
Advanced Harmony and Elementary Counter-
point =01 3
Form and Analysis 201 2
Chorus or Orchestra 1
Piano Normal 201 3
15

JUNIOR YEAR ¢

SPRING SEMESTER Credits
PIANO 202 .eoeevreerrecmcocscnscsmmmecseessmeasmsesaes 4
Ear Training 202 ..o 2

Advanced Harmony and Elementary Counter-

point 2oz
Form and Analysis 202.
Chorus or Orchestra.
English ro3 ...

TEACHER’S DIPLOMA or JUNIOR DIPLOMA

FALL SEMESTER Credits SPRING SEMESTER
PIANO 01 . oiiiicammnemnsnresii e stinas s 4 Piano goz . e
Counterpoint, Canon and ‘Fugue .1 S A, 3 Counte rpmnt (,.annn ‘and F11g1le r;oz
Conducting Elective . 1 Conducting Elective . ;
Ensemble .ot e Ensemble .
Academic Electives ... 6 Academic E .
15 15
SENIOR YEAR ¢ BACHELOR OF MUSIC DEGREE
FALL SEMESTER Credits SPRING SEMESTER Credits
Piano 401 - 4 Pignhihes 00 5 oo L) s
Composition 401 ... .2 Composition 402 _ 2
Orchestration 401 ... 2 5 T T (R a ot a1 L n e R E A S e v 2
Advanced History of -8 Advanced History of Music 4o2 ..
Conducting Elective .. + =S A 1 Conducting Elective .
Academic Elective .. 3 Academic Elective ...
15

(See Pages 34 and 35 for information on graduate courses leading to the Master of Music Degree.)
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REQUIREMENTS FOR CERTIFICATES, DIPLOMAS AND DEGREES, WITH A MAJOR IN

VIOLIN or CELLO

The earning of the specified credits in Violin or Cello
requires two half-hour private lessons weekly, with ade-
quate daily practice.

Ttalicized course titles represent subjects to be taken at
University College of the University of Chicago, or at De
Paul University, or to be transferved from some other ac-
credited college.

The number of credits earned in Piano may vary from
one student to another. The minimum objective is that
of ability to sightread simple accompaniments. If this ob-
jective is reached before the credits allotted to Piane have

FRESHMAN YEAR »

FALL SEMESTER Credits
Violin 101 or Gello o1 4
Ear Tmmmg - 5 ) g ; Rgom 2
Harmony 101 ...

Orchestra ...
English ror

FALL SEMESTER Credits
Violin zo1 or Cello zoi....
Ear Training zoi..
Advanced Harmnm' and Elemen
ANE 200
Music History and Literature 101
Orchestra ...
Academic Elective .

v Counter-

JUNIOR YEAR =

FALL SEMESTER Credits
Violin go1 or Cello gor....n s
Counterpoint, Canon and Fugue go -8
Form and Analysis zor...... .. : e
ORENESETR oo escominnins — 1
Orchestra Conducting gon.. excersen T
Ensemble ..o 1
Acatdemic EIECtive i mmsioiosonisssomsses somrmsms meeemrees 3
15

SENIOR YEAR «

FALL SEMESTER Credits
Violin 401 or Cello qu: ................................................. 4
Piano .. 2 : R 2
Cnmposltlon 40| & . 8
Orchestration 4o1 .2
Advanced History of Music 4m e
Orchestra ... o1
Ensemble .
15

been earned, electives may thereafter be substituted.

Violin students are required to give sufficient attention
to the Viela to be able to play it in ensemble groups.

Four years of Orchestra membership and two years of
Ensemble are required of Cello students. Two years of
Orchestra and two years of Ensemble are required of Violin
students.

For supplementary information bearing upon these
courses of study, see “General Information,” pages g2, 29
and 24; and refer also to “Outlines of Instruction,” pages
31, g2, and §3.

NORMAL CERTIFICATE

SPRING SEMESTER Credits
Violin 102 or Cello 102 sims
Piano . |
Ear Training 102, 2
Harmony 102 . 3
Orchestra .. 1

English ro3 ...

15
TEACHER’S CERTIFICATE
SPRING SEMESTER Credits
Violin zoz or Cello 202 o4

Ear Training 2oz
Advanced Harmony an
point 2oz .
Music History and I.m ra[ur(, 102

Orchestra ...
Academic Elec

e mem.tr) Counter-

15
TEACHER’S DIPLOMA

SPRING SEMESTER Credits
Violin goz or Cello goz........ 4
Cnmuerpmur Canon and Eugue s;o“ -3
Form and Analysis zoz.. .
Orchestra ....... T |
Orchestra (“r)ndumng 9}02 s ¥
Ensemble n 1
Academic Elective . 3

Lk

BACHELOR OF MUSIC DEGREE

SPRING SEMESTER
Violin 4oz or Cello joz
Planozvus i 2
Composition joz ...

Orchestration 4oz

Advanced History of Music 40“ T 3
OTCREEIT oovcioniiicinnnimis imoivstssios e e hisia 1
Ensemble 1

15

(See Pages 34 and 35 for information on graduate cowrses leading to the Master of Music Degree.)
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REQUIREMENTS FOR CERTIFICATES, DIPLOMAS AND DEGREES, WITH A MAJOR IN

VOICE

5

The earning of the specified credits in V oice requires
two half-hour private lessons weekly, with adequate daily

ed course titles represent subjects to be taken at
University College of the University of Chicago, or at De
Paul University, or to be transferved from some other ac-
credited college.

The number of credits earned in Piano may vary from
one student to another. The minimum oh]eclne is that

FRESHMAN YEAR

FALL SEMESTER Credits
Voice 101 ... )
Piano : il
Ear Tralnm;, 1ot .2
Harmony 101 ... -3
Chorus ....... P - L 1
ERGIISH TOT +ovrecemmomeseersnemseer e sssssabss s iros s itk o iR
15

SOPHOMORE YEAR »

FALL SEMESTER Credits
Noioe zoveilahiaiaia s s e e S 4
Ear Training 201 ]
Advanced Harmony and Elemen t.n'v Counter-
point zo1 : - B
Music History and Literature 101 e
Chorus o il
Language Elective Le
th.

JUNIOR YEAR -+
FALL SEMESTER Credits
VOI0e: 800 s s
Form and z\nalyals 201.
Counterpoint, Canon and Fugue go]
Language Elective
Academic Elective ..

SENIOR YEAR ¢

FALL SEMESTER
Voice 401
Composition 401
Orchestration 401 ... :
Advanced History of Music 40|
Choral Conducting 301.. i

Academic Elective ...

of ability to play accompaniments of average difficulty,
and study must be continued until this objective is reached.
Credits in Languages must total not less than ten semes-
ter hours in two or more modern languages.
The course for the Bachelor of Music Degree must in-
clude at least two years of membership in a choral group.
For supplementary information beanng upon these

courses of study, see “General Information,” pag\:s 22, 23
and 24; and “Outlines of Instruction,” pages g1, 32, and 33.
NORMAL CERTIFICATE

SPRING SEMESTER Credits

Voice 102 ..
Piano ...
Ear Training 102
Harmony 102 ..
Chorus ...
English 103

15
TEACHER’S CERTIFICATE
SPRING SEMESTER Credits
S T P YT R, 4
Ear Training zosz 2

Advanced Hdrm:)nv and Elementar y Counter-
oint zogz i
Music History
Chorus ..
Language

TEACHER’S DIPLOMA

SPRING SEMESTER
Voice goz
Form and J\nalysls 202
Counterpoint, Canon, and l"ugue 9;02
Language Elective
Academic Elective

BACHELOR OF MUSIC DEGREE

SPRING SEMESTER
Voice 402 ...
Composition i“‘
Orchestration go2 . .
Advanced History of Music 10'*
Choral Conducting oz... i
Academic Elective ...

(See Pages 34 and 35 for information on graduate courses leading to the Master of Music Degree.)
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REQUIREMENTS FOR CERTIFICATES, DIPLOMAS AND DEGREES, WITH A MAJOR IN

ORGAN

The earning of the specified credits in Organ requires
two half-hour private lessons weekly, with adequate daily
practice.

Ttalicized course titles represent subjects to be taken at
University College of the University of Chicago, or at De
Paul University, or to be transferred from some other ac-
credited college.

In addition to meeting the regular repertoire require-

FRESHMAN YEAR o

FALL SEMESTER Credits
Organ 10 4
Ear Training 101 2

Harmony 101
Music History and Literature 101
Chorus .

English 1or ..

SOPHOMORE YEAR -«

FALL SEMESTER Credits
Organ zo1 i 1
Ear Training 2o1...... 2
Advanced Harmony and Elementary Counter-

POURIE, RO it siom e st s ssiiso i 3
Form and Analysis 201 2
Chorus 1
Academic Elective 3

15

JUNIOR YEAR *

ments, as outlined on page g2, the student is expected o
acquire ability in sight-reading, service playing, accompani-
ment of oratorios and masses, transposition at sight, open
score reading, and improvisation.

For supplementary information bearing upon these
courses of study, see “General Information,” pages 22, 23
and z4; and “Outlines of Instruction,” pages g1, 92, and 3.

NORMAL CERTIFICATE

SPRING SEMESTER
Organ 102 ...
Ear Training 102
Harmony 102
Music History and Literature 102
Chorus
English r1o3

TEACHER’'S CERTIFICATE

SPRING SEMESTER
Organ zoz
Ear Training zoz
Advanced Harmony an

point zoz
Form and Analysis zoz..
Chorus
Academic Elective ...

CIMENntary

TEACHER’S DIPLOMA

FALL SEMESTER SPRING SEMESTER Credits
Organ go1 ... Organ soz 4
Counterpoint, Canon and Fugﬂe 301 Counterpoint, Canon and Fugue goz.____________ 3
Choral (ilnnduct,m;, 3u| ........................ Choral Conducting go2 i
Chorus ... . 1 Chorus 1
Academic Electives .. Academic Electives (1
15 5
SENIOR YEAR +* BACHELOR OF MUSIC DEGREE
FALL SEMESTER Credits SPRING SEMESTER Credits
Organ 4o1 4 OFZAN 402 oo 4
Compaosition jo1 2 Composition 402 e 2
Orchestration 401 ..o eeceeeee el Orchestration goz2 . 2
Advanced History of Music 40 -3 Advanced History of Music joz. .8
Chorus .. -1 Chorus ]
Academic Elective 8 Academic Elective .5
15 5

(See Pages 34 and 35 for information on graduate cowrses leading to the Master of Music Degree. )
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REQUIREMENTS FOR CERTIFICATES, DIPLOMAS AND DEGREES, WITH A MAJOR IN

THEORY and COMPOSITION

The earning of the specified credits in Applied Music
requires two alf-hour private lessons weekly, with ad-
equate daily practice.

The student must acquire sufficient pianistic facility and
score reading ability to make a sight transcription of a
simple orchestral score of the approximate difhculty of a
Haydn symphony. On this account, a considerable amount
of time must ordinarily be given to the study of Piano, in
connection with the fulfillment of Applied Music require-
ments.

In addition, the study of Applied Music should include

one semester of training in a stringed instrument, one
semester in a brass instrument, and one semester in a
woodwind.

Ttalicized course titles represent subjects to be taken at
University College of the University of Chicago, or at De
Paul University, or to be transferred from some other ac-
credited college.

For supplementary information bearing upon these
courses of study, see “General Information,” pages 22, 23
and 24: and “Outlines of Instruction,” pages g1, 32 and 53.

FRESHMAN YEAR

FALL SEMESTER
Applied Music

Ear Training 101........_...
Harmony 101 ...
Music History and Literature 101
Chorus or Orchestra
English ror

SOPHOMORE YEAR *

FALL SEMESTER Credits
Applied Music .. 4
Ear Training 2o01.. 2
Advanced Harmony and Ele mentary Counter-

point 201 ..........

Form and Analysis zo1
Chorus or Orchestra
Academic Elective

FALL SEMESTER
Applied Music
Goumer_pomt, Canon and Fugue ‘.501
Composition 401

SPRING SEMESTER
Applied Music
Ear Training 102
Harmony 102
Music History and Literature 102..
Chorus or Orchestra... 23

English roz

TEACHER'S CERTIFICATE

SPRING SEMESTER Credits
Applied Music
Ear Training 2o2..

Advanced Harmony and Elementary Counter-

point zos e 3
Form and Analysis 20%.......commriisiia sz sieianasanass 2
Chorus or Orchestra ! s 1
Academic Elective 3

15

TEACHER’'S DIPLOMA

SPRING SEMESTER
Applied Music ...

Counterpoint, Canon and Pugue 30
Composition 402 ...

Orchestration 401 Orchestration 402 2
Conducting Elective Conducting Elective ..o e 1
Academic Elective .. Academic Elective ....... 3
ih
SENIOR YEAR * BACHELOR OF MUSIC DEGREE

FALL SEMESTER SPRING SEMESTER Credits
Applied Music Applied Music =
Advanced Canon and Fugue 501 Advanced Canon and Fugue foz .2
Advanced Composition o1 Advanced Composition 502. i
Advanced Orchestration 501 Advanced Orchestration fo2.. =
Advanced History of Music 40 Advanced History of Music 4{:2. =
Conducting Elective e e 1 Conducting Elective ... 1
15 15

(See Puges 34 and 35 for information on graduate courses leading to the Master of M usic Degree.)
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REQUIREMENTS FOR CERTIFICATES, DIPLOMAS AND DEGREES, WITH A MAJOR IN

PUBLIC SCHOOL MUSIC

The Bachelor of Music Education course is designed to
meet Illinois requirements [or a Limited State Special Cer-
tificate to teach music. Students who wish to meet certifica-
tion requirements of a particular State are expected to
inform the Musical Director, so that any necessary adapta-
tions may be made in their courses of study.

In the outlines which follow, italicized course titles rep-
resent subjects to be taken at University College of the

University of Chicago, or at De Paul University, or to
be transferred from some other accredited college, Pro-
vision is made for these subjects in the registrations made
by the student at the Sherwood Music School, and tuitions
for all courses are paid to the School.

For supplementary information bearing upon these
courses of study, see “General Information,” pages ¢z, 23,
and 24: and "Outlines of Instruction,” pages 51, 52, and g3,

Course for the DEGREE, BACHELOR OF MUSIC EDUCATION
FRESHMAN YEAR

FALL SEMESTER Credits
Applied Music ... 5
Ear Training 101............. 2
Harmony 101 .o 3
General Cultural Courses .6
1

SPRING SEMESTER Credits
Applied MUSIE .. co i mimiii s s sisssssmiastisn K
Ear Training 102.......ccccccvvucnien. LS 8
Harmony 1oz 3
General Cultural Courses... 6
16

SOPHOMORE YEAR

FALL SEMESTER Credits
,-\ppl!ed Music ... P e R o R
Ear Training zo1...... B

Advanced H'lrmom and Hemem.«ln

Counterpoint 201
Music History and Literature 101,
General Cultural Courses................

SPRING SEMESTER Credits
-\ppl:ed Music s s 4
Ear Training 2oz LRIl 8
Advanced Harmony and Hememarv
(_oum(.rpmm RO i, SRR L
Music History and Literature 102.. s D
General Cultural Courses...ooovveveviccecvi.
17

JUNIOR YEAR

FALL SEMESTER Credits
Applied Music . :

Form and Analysis 201..
Choral Conducting go1..
Orchestra Conducting go1..

Vocal Methods for Grade Schools gor b
General Cultural Couwrses
1514

SPRING SEMESTER Credits
Applied Music =

Choral Conducting goz .
Orchestra Conducting goz..

Vocal Methods for Grade Schools goz. S 1lh
General Cultural Courses............. .6
1516

SENIOR YEAR

FALL SEMESTER Credits
Applied Music R
Orchestration 4o1 . 2
Instrumental Methods 401 114
Vacal Methods for High Schools qor.......... 114
Practice Teaching ... . .o2lh
Courses in Educalion... . 6

SPRING SEMESTER
Applied Music =
Orchestration qo2 ...
Instrumental Methods 4oz
Vocal Methads for High Schools 4oz,
Practice Teaching
Courses in Education

‘")%



PUBLIC SCHOOL

Academic Subjects

General Cultural Courses in the curriculum [or the De-
gree, Bachelor of Music Education, regularly include sub-
jects chosen to meet the following requirements: 8 semester
hour credits in English (including English 101 and English
10g): 6 semester hour credits in Natural Sciences; 6 se-
mester hour crel in Social Sciences; 6 semester hour
credits in Hum 5; and 1o semester hour credits of ad-
ditional training in any of the [oregoing fields.

The courses in Education regularly include Health and
Physical Education, Pupil Development and the Learning
Process, the American Educational System, and either a
course in Guidance or one in Tests and Measurements,

Applied Music

Teachers of music in the public schools have need of
many Applied Music skills. Each needs at least enough
pianistic ability to play simple accompaniments—some
proficiency in singing, as a foundation for training choral
groups—some capability in playing string and wind instru-
ments, as needed in directing bands and orchesiras. To
ve the community most fully, each school music teacher
should be qualified for public performance in one chosen
Applied Music field. In the training of each Public School
Music student, go semester hour credits are distributed to
various Applied Music subjects according to the needs of

MUSIC—Continued

the individual in developing a total pattern of skills like
that described above. (See also notes on page 42.)

Practice Teaching

The practice teaching of students in the Public School
Music Department is carried on in J. Sterling Morton High
School, under the supervision of Louis Blaha.

Musical organizations from this High School have con-
sistently won state and national honors for years past.
Thus, in their practice teaching, the Public School Music
students make contact with school music at its best, and
also in its widest scope. The Music Department of Morton
High School maintains a band with 120 members; an
orchestra with 100 members; five choral organizations; and
a dance orchestra. Class instruction is given in string and
wind instruments, and courses are given in musical theory
and history. The public programs of the Department fea-
ture the greatest works of symphonic and choral literature.

The earning of the 5 semester hour credits assigned to
Practice Teaching requires 210 clock hours. go hours are
given to classroom teaching. fio hours are given to related
teaching activities such as conferences with critic teachers;
record keeping; grading papers; participation in school
and community events; assistance to pupils outside the
class period; and similar ac ies. 6o hours are given to
preparation for practice teaching, and to conlerences with
the supervisor of practice teaching.

OUTLINES

OF INSTRUCTION

PRIVATE INSTRUCTION—UNDERGRADUATE

Private instruction is given in Piano, Vio-
lin, Voice, Organ, Cello, Wind Instruments
and all other instruments of the orchestra
and band,

The underlying aims of the private in-
struction given by the School are to build
technical proficiency and interpretative abili-
ty, along with a repertoire useful either in
teaching or in public performance.

In connection with the courses which lead
to Certificates, Diplomas and Degrees, as out-
lined on pages 25 to o, the student must
meet certain special requirements for credit
in Applied Music.

I'hese special requirements include:

4. An entrance audition, at whic
student must show satisfactory «
cations for credit-earning studies in Ap-
plied Music.

b. An examination at the end of each
Semester or Summer Session. In order 1o
receive credit and earn promotion, the
student must show satisfactory proficiency
in the interpretation of an adequate
amount of reperteire, of an appropriate
grade of difficulty, with proper balance
and wvariety as to schools and types of
composition,

c. Attendance at and participation in
the School recitals and concerts. A gradu-
ation vecital is required of each student
majoring in Applied Music.

Undergraduate requirements are discussed
more fully in the outlines which follow, ex-
plaining the entrance and repertoire require-
ments applicable to each major subject. The
Freshman and Sophomore Years comprise the
Lower Division; the Junior and Senior Years,
the Upper Division.

Piano Major

Entrance—A  good  technieal foundation,
Majo
standard etudes, such as Czerny (Op. 2q0),
Heller, Diring. Bach: A few Little Prefudes
and two-part Inventions, Haydn and Mozart:

1wl minor seales, broken chords. Some

Some of the less difficult compositions, and
works by other composers of corresponding
difficuley.

Items Representative of Lower Division
Refiertoive and Study Material—Bach: Three-
part Inventions, Preludes and Fugues, dance
torms. Beethoven: Sonatas, Op. 2, No. 1, and
Op. 13. Haydn: Sonata in E minor. Mogzart:
in A, Mendelssohn: Songs Without
scherzo, Op. 16, No. 2, Liszt: Trans-
criptions. Schubert: Impromptu, Op. 142, No.
5. Chopin: Impromptu, Op. 29, Wallz, Op.
64, No. 5, Nocturne in E, Op. 62, No. 2,
Polonaise, Op. 26, No. 1. Schumann: Papil-
lons, Novelette in F, Bird.as Prophet. Mod-
ern composers; Works of corresponding grade.

Standard etudes, such as those of Czerny (Op.
740), Cramer, Kullak. Scales and arpeggios i
rapid tempo, in parallel and contrary motion;
in thirds and sixths, and in various rhythms;
octaves.

Items  Represeniative of Upper  Division
Repertaire and Study Material—Bach: Chro-
matic Fantasy and Fugue, toccatas, transcrip-
tions by Busoni, Liszt, D'Albert, Tausig. Bee-
thoven: Later sonatas and a concerto,
Brahms: Rhapsodies, Sonata in F minor,
Chopin:  Ballades, polonaises, fantasie, bar-
carolle, scherzos, etudes, preludes, and a con-
certo, Liszt: Rhapsodies, etudes, transerip-
tioms, a  concerto,  Schumann:  Symphonic
Etudes, Sonata in G minor, Faschings
schwank, Carneval, Concerto, Modern com-
posers: Works of corresponding  difficulty.
Scales and arpeggios with high velocity;
thorough mastery of double notes, chords,
orraves.

Violin Major

Entrance—A  good technical foundation.
Ability to perform such works as Sonata No.
1 of Mozart; Concerto No. 23 of Vietti; Con-
certos, Nos, 7 and g, of de Beriot; Gavotte
in Iy, by Bach. Elementary knowledge of
piano. (Any deficiency in latter respect may
be removed as student proceeds with course.)
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OUTLINES OF INSTRUCTION—Continuned
UNDERGRADUATE “PRIVATE INSTRUCTION - (ontinued

Fiolin Major - Continued

Ttems R({)r{.‘_ﬁe‘ﬂfﬂﬁw of Lower Division Rep-
ertoire and Reguirements—Sonatas by Bach,
Handel, Haydn, Mozart. Concertos by Spohr,
Viotti, Nardini, Mozart, and others. Stand-
ard study and techmical material. Ability to
read at sight moderately difficult composi-
tions; to take part in easier string quartets
and symphonic works; to play simple piano
Accompaniments.

Items Repweseniative of Upper Division
Repertoire and Requiremenis—Violin com-
positions of the more difficult grades, cover-
ing works by Bach, Handel, Mozart, Men-
delssohn, Beethoven, Brahms, Spohr, Rode,
Tartini, Vieuxtemps, Wieniawski, Kreutzer,
Lalo, Grieg, Franck, Bruch, Paganini, Sara-
sate and others. Standard study and technical
materfal. Two vears of orchestra and en-
semble experience; sufficient viola study for
ensemble work; ability to read simple piano
accompaniments at sight,

Cello Major

Entrance—Elementary cello  technic  and
rudimentary knowledge of the piano.

professional orchestra; 1o appear as soloist
with orchestra; and to read simple piano
music at sight, Four years of orchestra ex
perience and two years of ensemble,

Voice Major

Entrance—Ability to sing acceptably some
of the simpler classic songs in English, and
to vead a simple song at sight. Some knowl-
edge of piano is desirable.

Lower Division Requirements—Knowledge
of breath control, enunciation, pronunciation,
tone placement, essentials of interpretation,
and one foreign language. Ability to sing
several standard songs from memory, and
one or more of the less difficult arias of
opera and oratorio. Major, minor and chro-
matic scales, exercises for facility and for sus-
tained tone, classic embellishments, Reci-
tative,

Upper Division Requiremenis—Repertoire
for immediate use must contain at least four
difficult eperatic arias, four difficult oratorio
arias, twenty classic and twenty modern songs.
Knowledge of two foreign languages and of
gencral song literature. Ability to give a
creditable song recital and to play piano
accompani s of average difficulty,

Lower Division Requirements — 8
technical material, Compositions up o the
fifth and sixth grades, including works by
Schroeder, Klengel, Griltzmacher, Romberg,
Corvelli, Duport, Servais, Popper, Bach,
Haydn, Mozart, Beethoven. Ability to ﬁli»la}-
simple piano accompaniments, and to fAll a
second desk position in easier symphonic
works.

Upprer Division Requiremenis — Standard
technical material. Advanced compositions by
Goltermann, Caporale, Piatti, Popper, Boc-
cherini, Romberg, Tartini, Boellmann, Schu-
manmn, Saint-Saens, Volkmann, Dvorak, Tchai-
kowvsky, Bach, Haydn, Mozart, Beethoven and
others. Ability to hold first desk position in

(CLASS

The following outlines show the ground
covered in the Classes listed in the require-
ments on Pages 25 to go, and in other Classes
which may be chosen as electives. The out-
lines are grouped according to Departments
of Instruction and grades of advancement,

eApplied Music

Class in String and  Wind  Instruments—
Staff members, 2 credits per semester. This
Class is designed to afford students of Public
School Music and of Theory and Composi-
tion a working knowledge of all string and
wind instruments, including problems of
bowing, fingering, clef reading and positions
for vielin, viola, cello and double hass; em-
bouchure, transposition, clel reading, slide

aositions, and valve combinations for brass
mstruments; fingerings and tone production
for all woodwinds, including embouchure for
single and double recds; techniques for the
percussion  instrumen how to make and
trim reeds; how o tuck dram heads.

Opera Class—Maria Hussa, 1 credit for each
Semester. Study of dramatic principles as
applied to all kinds of vocal art, so that the

Organ Major

Entrance—ianistic ability comparable to or
somewhat in advance of that required for
entrance as a major in Piano.

Lower Division Requirements — Standard
technical material. Preludes and fugues and
chorale preludes of Bach, sonatas by Men-
delssohn and Guilmant, overtures by Hollins,
and other compositions of similar grade.
Ability in sight reading, in accompanying,
and in the playing of church services.

Upper Division Requirements—A large rep-

ertoire of organ literature of all schools, in-
cluding such items as the Fantasia and
Fugue in G minor, by Bach: the Chorales of
Franck; Symphony No. 5, by Widor; Sonata
in I minor, No. 1, by Guilmant; Symphony
No. 1, by Vierne: standard modern composi-
tions of similar difficulty. Ability in trans-
posing at sight, open score reading, and im-
provisation.

Public School Music Major

The Applied Music training of each Public
School Music student is directed toward the
following objectives: 1. Sufficient capability as
a pianist to play simple accompaniments. 2.
Ability to sing with satisfactory musicianship
and tone guality. 3. Reasonable’ proficiency
in playing one string instrument through the
clementary positions, one brass instroment,
one woodwind, and the chiel percussion in-
struments, 4. In one Applied Music subject
chosen by the student, training must be ex-
tended beyond these minimums to a point of
qualification for acceptable public perform-
an

1 =

Each Public School Mu student is alse re-
quired te include in his course the one-year
Class in String and Wind Insivuments, to gain
a working knowledge of bowing, fingering,
embouchure, positions, valve combinations,
tome production and fundamental technigques
of all instruments of the band and orchestra.

A minimum total of g0 semester hour
credits is distributed to various Applied Music
subjects, in planning the study program of
each student. The exact number of credits
allotted 1o each subject studied, narurally
varies from one student to another, accord-
ing to needs, interests, and aptitudes,
Any instruments needed by the student in
Applied Music studies may be rented from
School at nominal rates.

hi:

INSTRUCTION—UNDERGRADUATE

face and body of the singer may reflect the
mood of the work being performed. Scenes
from the operas are used for study purposes.
Students may be admitted to this Class only
after they have completed foundational
stuclies in Voice,

(onducting

Choral Conducting and Repertoire 301, 302
Else Harthan Arvendt. 1 semester hour credit
for each course. These cou cover such sub-
ject matter as the organizing of choirs and
choruses; baton technic; blending of voices;
obtaining good tone and accurate intonation;
dynamics; attack and finish of phrases; enun-
ciation: style and interpretation; quartet en-
semble; sacred and secular repertoire.

Orchestra Conducting and Reperloire joi,
joz—Leopold Foederl. 1 semester hour credit
for each course, The instruction ranges pro-
gressively through all phases of the subject,
A few of the many topic covered: How to
organize an orchestra; instruments of the or-
chestra; bhaton technic; tempi; deportment:
obtaining perfect ensemble; conducting effec-

tive rehearsals; phrasing, style, interpretation,
contrasts, dynamics; arranging; survey of or-
chestral literature of all grades of difficulry.
Practice conducting with the Sherwood Or-
chestras is an important advantage in connec-
tion with these courses.

Ensemble

Ensemble—Leopold Foeder] and Angelo De-
Caprio, 1 credit for each Semester, Perform-
ance of chamber music wtilizing varving eom-
hinations of string and wind instruments, and
piano.

Orehestra—Leopold Foederl. 1 credit for
each Semester. The Sherwood Symphony Or-
chestra  rehearses and presents publicly a
number of symphonic works each year, and
provides accompaniments for student and art-
15t soloists in various of the School concerts,
including the Commencement Concert.

Chorus—Else Harthan Arendt, 1 credit for
each Semester. Rehearsals and concerts of the
Chorus are devoted to a wide range of choral
materials, with special emphasis upon the
oTatorios.
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UNDERGRADUATE CLASS INSTRUCTION—Continued

Ensemble - Continued

String Quartette—Leopold Foederl, 1 credit
Tor each Semester. Membership is available
in several quartettes, according to individual
ability. The repertoire studied by each group
is suited to the technical and interpretative
advancement of its members.

History of Musiéc

Music History and Literature ior, toz—
Leopold Foederl, 2 semester hour credits for
each course. Music of all periods, primitive to
medern. Lives and works of the great com-
posers,

Advanced History of Music jor, go2—Eliza-
beth Keller, 5 semester hour credits for cach
course. A very detailed and searching study
of musical history from the scholarly stand.
point, covering periods, forms, styles, com-
posers, instruments, ensembles, irends, in-
fluences, and related subject matter.

Normal (lasses

Piano Normal ioz—FElizabeth Keller, 3
semester hour credits. Methods and materials
for wse in giving preparatory piano instruc-
tion, with observation of demonsiration les-
8008,

Piuno  Normal z0r—Elizabeth Keller, 3
semester hour credits, Methods and materials
for use in giving intermediate piano instrue-
tion, with practice teaching.

Public School Music

Vocal Methods zor—Martha Swing, 114 sem-
ester hour credits, Methods and materials for
Grades One, Two, Three and Four.

Pacal Methads 301—Martha Swing, 114 sem-
ester hour credits. Methods and materials,
Grade Five through Junior High School.

Pocal Methods gor, g4oa—Charles Espen-
shade, 114 semester hour credits for each
course. Methods and  materials for High
School use, Assignments in composing and
arranging for High School music groups.

Instrimental Methods 4or, go1 — Louis
Blaha, 114 semester hour credits for each
course. Methods and materials for organizing,
training and conducting bands and orchestras
in the public schools.

Theory and (omposition

General Theory—Francis Keyser. An intro-
ductory course in scales, intervals, and triads,
for students who are not prepared to enter
directly upon the collegiate courses in Flar-
many and Ear Training. Three sessions weekly
for one semester, no credit. i

Eay Training ror—Roberta Savler and Eliz-
abeth Keller, 2 semester hour credits. Elements
of music, praperties of tone, simple thythms.
Exercises m pitch, Tetrachords. Major and
minor scales and their intervals. Exercises in
various measures, meters and motions, Com-
pound  measures, simple and compound
rhythms. Modern scales. Triads, all forms,
Simple harmonic  dictation. Sight singing,
melodic and rhythmic dictation.

Ear Training roz—Roberta Savler and Eliz-
abeth Keller, 2 semester hour credits, Trans-
position of melodies. Active and inactive
tones. Inversion of intervals. Melodic and
rhythmic dictation, including folk songs and
symphony themes. Dominant seventh chord
and its resolutions. Exercises in chord pro-
gressions. Sight singing. Harmonic dictation,

Harmony ror—Elizabeth Keller and Francis
Keyser, g semester hour credits, Keyboard and
written exercises, Principles of voice leading.
Harmenizing of basses and mnelodies in close
and open position, in major keys, using pri-
mary and secondary triads in root progres-
sions. Cadences. Harmonizing of basses and
melodies in minor keys, 1ool prog ans,

Harmony roz—Elizabeth Keller and Francis
Keyser, 3 semester hour credits, Kevboard and
written exercises. Harmonizing of melodies
and figured basses, major and minor, intro-
ducing the use of inverted triads, and the
dominant seventh chord in its regular resolu-
tion.

Ear Truining 20r—Leopold Foederl and
Philip Warner, 2 semester hour credits. Four-
part  harmonic  dictation,  Two-part con-
trapuntal dictation,

Ear Training 202—Leopold Foederl and
Philip Warner, 2 semester hour credits, Ad-
vanced four-part harmonic dictation. Two-
and three-part contrapuntal dictation.

Advanced Harmony and Elementary Coun-
terfroing 207—Philip Warner, § semester hour
credits, Keyhoard and written exercises. Har-
monizations employing the sccondary seventh
chords, and the optional progressions of the
dominant and secondary sevenths. Sequences.
Simple modulations. Dominant ninth chord.
Altered chords. Two-part counterpoint, strict.

Advanced Harmony and Elementary Coun-
terpoint zo2—Philip Warner, g semester hour
credits. Kevboard and written exercises. Har-
monizations emploving altered chords, paass-
ing and alternating tones. Continuation of
exercises in modulation. Chromatic harmony.
Suspensions, appoggiaturas, passing chords,
pedal points, anticipations, changing tones.
The chorale. Conclusion of modulation form-
ulae. Harmonic analysis. Two-part counter-
point, free.

Form and Analysis 200—Philip Warner and
Walter A. Erley, 2 semester hour credits.
The smaller forms. Survey of acoustics.

Farm and Analysis 20:—Philip Warner, 2
semester hour credits. The larger forms,

Counterpoint, Canon and Fugue 301, 302—
Philip Warner, 3 semester hour credits for
cach cour Phree- and four-part counter-

NOTE: The first- and second-year sequences
in Ear Training, Harmony and Counterpoint,
as above outlined, form a continuous, com-
posite course, the various parts of which are
closely correlated. Ear Training classes pro-
vide aural training in chordal materials used
by Harmony classes, and the Ear Training
sessions which are devoted to harmonic dic-
tation are conducted by the teachers of the
Harmony classes. The aural aspects of Har-
many are thus directly correlated with the
work of the Harmony classes, and the study
of Harmony is based upon keyboard and
upon written exercises. Contrapuntal dicta-
tion in second year Ear Training parallels
the creative exercises in Counterpoint,

point, strict and free; invertible counterpoint
in two, three, and four parts. The tound.
Two-part canon at various intervals, Fugal
analysis. Fugal exposition in four voices, with-
out countersubject.

Composilion o1, yoz—Philip Warner, =2
semester hour credits for each course, Period
comstruction, SONE forms, songs, sonating,
rondo, and assignments of similar difficulty.

Crchestration gor, goa—Leopold Foederl, 2
semester hour credits for each course. Princi-
ples of instrumentation, applied to the mak-
ing of arrangements for orchestra and band,
and 1o the scoring of original compositions,
Score reading,

Radio Arvanging gor, goa=Philip Warner,
2 semester hour credits for each conrse, Spe-
cialized training in scoring for all types of
instrumental and choral combinations used i
radio programs, including dance bands. Pre-
requisite: Basic theoretical training, including
Harmony, Ear Training, and Counterpoint.

Advanced Canon and Fugue sor, soz—
Fhilip Warner, = semester hour credits for
cach  course.  (Undergraduate  eredit  for
Theory and Composition majors; may be
taken for graduate credit by other students.)
Three- amd four-part canons; accompanied
canons; infinite canons: eanon by inversion,
augmentation, and diminution, Complete
fugues in three and four voices, real and
tonal: use of countersubject; redundant entry;
pedal poiut; stretto; use of inversion.

Advanced Composition sor, soz — Philip
Warner, 3 semester hour credits for each
course.  (Undergraduate credit for Theory
and Composition majors; may be taken for
graduate credit by other students) Assign-
ments in composition in the larger lorms, in-
cluding the sonata form.

Advanced Orchestration 401, soz—Leopold
Foederl, 2 semester hour credits for each
course.  (Undergraduate eredit for Theory
and Composition majors; may be taken for
graduate credit by other students)) Scoring of
complex works for full orchestra.

Academic Subjects

For the academic courses required in the
Degree curricula of all Departments, students
are registered either in University College of
the University of Chicago, or in De Paul Uni-
ity. Both these institutions are located in
downtown Chicago, and are thus mm-enicnﬂy
near the School.

These courses form an integral part of each
student’s  regisiration, and the tuition for
them is paid to the School. Class schedules
are so co-ordinated as to avoid conflicts and
to spread work evenly through the week.

With the advice of the School, choice may
he made from among hundreds of courses
covering all cultural and scientific fields.

Students majoring in an instrument, or in
T and Composition, earn a minimum of
eighteen up to a maximum ol thiry semester
hour credits in academic subjects. Voice ma-
j 1 a minimum of twenty-four up to a
maximum of thirty semester hour credits in
acidemic subjects. Public School Music ma-
jors vequire  thirtysix credits in  cultural
coutses, and twelve credits in Education.
Credits to meet these requirements may also
be transferred from accredited colleges other
than theose mentioned,
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GRADUATE COURSES
for the DEGREE, MASTER OF MUSIC

Major Subjects

The major subjects in which the School offers graduate
courses leading to the Master of Music Degree, are Piano,
Violin, Voice, Organ, and Composition,

Graduate Faculty

The Artist Teachers of the Piano, Violin, Voice, and
Organ Departments comprise the Faculty providing gradu-
ate instruction in these major subjects. Seminars in the
literature of these subjects are also conducted by the Artist
Teachers,

Graduate courses in Composition, Canon, and Fugue are
taught by Philip Warner. Leopold Toederl is in charge
of graduate courses in Advanced Orchestration, and the
Seminar in Symphonic Literature. Advanced courses in
maodern langnages ave taken at University College of the
University of Chicago, or De Paul University, or other
accredited college, for ransfer credit. With the approval
of the Musical Director, minor courses in Applied Music
may be taken under other than Artist Teachers,

Committee Guidance

The major subject studies of cach candidate for the
Master of Music Degree are placed under the direction of
a committee consisting of the teacher in charge of the
student’s work in the major subject; another teacher from
the same Department; and the Musical Director,

In conferences with the candidate, the committee deter-
mines the scope, nature, and details of projects to be un-
dertaken in the major subject, whether Applied Music or
Composition. By this means, the candidate has exact ad-
vance knowledge of the amount of work to he done in the
major subject,

At the end of cach Semester or Summer Session, each
Applied Music major must appear before the Depart-
mental Examining Board, consisting ol the Artist Teach-
ers and the Musical Director, to report and demonstrate
progress in the mastery of repertoire,

Credits Required

Each candidate for the Master of Music Degree is re-
q':lired to complete through resident study in the School,
the earning of g0 semester hour credits in graduate courses
chosen to meet specific requirements.

Time Required

The time spent in resident study for the Master of Music
Degree may not be less than two Semesters of winter study;
nor less than a total of thirty weeks, if the training is taken
through the Summer Sessions.

To provide adequate opportunity for development of
rer1uired repertoire according to the highest artistic stand-
ards, students majoring in Applied Music ordinarily find it
advisable to allow for more than one vear of graduate
study, All requirements must be completed within five
years after beginning upon candidacy.

Entrance Requirements

Students who have received the Bachelor of Music
Degree [rom the School, with a major in Piano, Violin,

Voice, Organ, or Theory and Compeosition, may enter di-
rectly upon courses for the Master of Music Degree with
the same major, if they have exceptional talent for per-
formance, or outstanding creative ability.

Candidacy for the Master of Music Degree is open under
the same conditions to any student who has completed a
four-year curriculum in some other recognized school or
college, with a major in Piano, Violin, Voice, Organ, or
Theory and Composition, upon demonstrating satisfac-
torily by examinations a sum total of achievements in
Applied Music, Harmony, Ear Training, Counterpoint,
Literature and History of Music, Form and Analysis, Com-
position, and Orchestration, equivalent to that required

v the School for the Bachelor of Music Degree with the
same major subject. Repertoire records, programs of re-
citals given, and examples of original creative work are
required for inspection in addition to examinations and
transcripts of credits.

Course Qutlines
The outlines which follow show the allocation of sem-

ester hour credits to various subjects in Master’s Degree
courses with various majors:

Instrumental Major (Piano, Violin, or Organ)
Major Subject (Piano, Vielin, or Organ, with mini-
mum of 54 clock hours of private instruction from
an Artist Teacher) ...
Seminar in Literature of Major Subjec
Three subjects chosen from the list immedi
ing, to total a minimum of 14
Advanced Canon and Fugue 501, soz (4)
Advanced Orchestration 501, 502 (4)
Advanced Composition so1, oz (6)
Seminar in Symphonic Literature 501, 502 (6)

TOTAL 90
Voice Major
Voice (minimum of 45 clock hours of private instruc-
tion from an Artist Teacher) 10
Piano (minimum of 36 clock hours of private instruc-
MO i ss il nea wimgiy B
Subjects chosen [rom the list immediately following, to
total & mInImMUm: of ... 12
Modern foreign language (advanced
studies) (G)
Advanced Canon and Fugue 501, oz (4)
Advanced Orchestration, 01, so2 (4)
Advanced Composition 501, 502 (6)
Seminar in Symphonic Literature so1, o2 (6)
TOTAI 30

Candidates for the Master of Music Degree with Voice
as a major subject are required to have a reading knowl-
edge of two modern foreign languages, and satisfactory
diction in a third. Minimum proficiency in Piano is that
of the sixth grade.




GRADUATE COURSES—Continued

Composition Major
Special assignments in Composition and Orchestration 12
Complex Canons and Fugues 4
Applied Music
instruction)
Seminar in Symphonic Literature 501, 502............... 6

TOTAL

Projects in Composition and Orchestration submitted
by Composition majors must show a high degree of origi-
nality, creative ability and musical craftsmanship; and
they must include:

1. A work at least fifteen minutes in duration, for or
chestra, or for chorus and selo voices, with orchestral
accompaniment.

2. A string quartet, or trio, or sonata for piano and
string or wind instrument, in three or more movements.

Repertoire and Recital Requirements
Fiano Major

New repertoire for the Master of Music Degree should
include three complete, contrasting concertos.

The total of new repertoire of works other than con-
certos should be sufficient for two complete programs.

Due attention should be given to all schools of compo-
sition including the modern, with some compositions by
American composers,

The repertoire list should contain not less than [our
major works like the following, which are cited only for
illustration: Bach—Chromatic Fantasy and Fugue, con-
cert transcriptions; Beethoven—Sonatas, Op. 53, 57, 110;
Schumann—Symphonic Etudes; Franck—Prelude, Chorale
and Fugue; Liszi—Sonata.

Graduation requirements include the giving of a com-
plete recital, and public performance of a concerto and of
a chamber-music work,

Violin Major

New repertoire for the Master of Music Degree should
include: the Bach Chaconne; four other movements from
the Bach Solo Sonatas; a concerto by Bach, or one by
Mozart; either the Beethoven or Brahms concerto; three
other standard concertos; other repertoire extensive enough
so that the total repertoire, including the foregoing, will
be sufficient for three programs.

Graduation requirements include a complete recital
drawn from graduate repertoire; and the public perform-
ance of a concerto.

Voice Major

New repertoire for the Master ol Music Degree should
include a minimum of eight songs in English, eight songs
in French, eight songs in German, eight songs in Italian;
and four arias.

The repertoire should include some items not specifi-
cally composed for the student’s own type ol voice.
Graduation requirements include a complete recital

drawn from graduate repertoire; and the public per-
formance of an aria with orchestral accompaniment.

Organ Major

New repertoire for the Master of Music Degree should
include: two to four of the larger Bach compositions;
either the Reubke Sonata on the Ninety-Fourth Psalm, or
the Widor Sixth Symphony; a Franck Chorale; Karg-Elert
—Symphonic Ghorale on *Jesu, Meine Freude”; any two of
the Seven Pastels; and smaller works as needed in develop-
ing two balanced programs.

Graduation requirements include a complete recital
drawn [rom graduate repertoire.

OQutlines of Instruction in Minor Subjects

Seminars in Instrumental Lilerature—Beyond the items
in his personal repertoire, every student who majors in
an instrument has need for broader contact with its liter-
ature. The Seminar conducted in each Department (Piano,
Violin, Organ) by the Artist Teachers allords a means of
systematic exploration of such literature.

Although these studies are not aimed at complete mas-
tery, sufficient time is spent on each item taken up so that
the student may gain a lasting impression of it, and un-
derstand fully its technical and interpretative require-
ments.

In this way, he widens his musical experience, and in-
creases the repertoire available for later seli-directed study
and for teaching.

Each Departmental Seminar consists ol 72 sessions, for
which 4 semester hour credits are granted.

The Seminars ave offered primarily for graduate stu-
dents, but membership is open also to Seniors.

Advanced Canon and Pugue sor, soz—Philip Warner,
o semester hour credits for each course, Three- and four-
part canons; accompanied canons; infinite canons; canon
by inversion, augmentation, and diminution. Complete
fugues in three and four voices, veal and tonal; use of
countersubject; redundant entry; 1‘16(?3] puiut; SErCtlo: use
of inversion, (These courses may be utilized lor graduate
credit only by Applied Music majors. They are under-
graduate courses for Composition majors.)

Advanced Composition sor, soz—Philip Warner, g se-
mester hour eredits for cach course. Assignments in com-
position in the larger forms, including the sonata form.
{These courses may be utilized for graduate credit only
by Applied Music majors. They are undergraduate courses
for Composition majors.)

Advanced Orchestration sor, soz—Leopold Foederl, 2
semester hour credits for each course. Scoring of complex
works [or full orchestra. (These courses may be utilized
for graduate credit only by Applied Music majors. They
are undergraduate courses for Composition majors.)

Gomplex Canons and Fugues sor, soz—Philip Warner,
2 semester hour credits for each course. Canons in five
and six voices; canon on a chorale; retrograde movement,
Double fugue with masterly siretto. (These courses are
offered primarily for Composition majors.)

Seminar in Symphonic Literature 501, soz—Leopold
Foederl, 5 semester hour credits for each course. A study
of important symphonic music of all periods, with atten-
tion to structure, style, musical materials, and orchestral
effects.



36+«

A DESCRIPTION OF THE

SHERWOOD MUSIC SCHOOL PRINTED TEXTS
FOR PIANO AND VIOLIN

Scope

The Sherwood Music School Printed Texts cover all the
essentials of a good musical education in various special-
ized fields. In accordance with modern educational prin-
ciples, they include everything necessary to an understand-
ing of the theory of music and ample technical material
for practice and repertoire, with proper correlation of
both. The student’s proficency in Applied Music

Technic, Interpretation and Repertoire) rests on a foun-

ation of thorough training in General Theory, Ear
Training, Harmony, History of Music, Form and Analysis,
Appreciation and Counterpoint. The study of these sub-
jects greatly accelerates and improves the student’s tech-
nical mastery.

These Texts are the culmination of the School's experi-
ence of more than forty years in training serious music
students, and have been prepared throughout by members
of the artist faculry.

Each complete Text comprises:
160 Printed Theory Lessons, with Tests.

100 selected technical Exercises, with annotations
by members of the artist faculty.

136 selected Studies, with annotations by mem-
bers of the artist faculty.

98 selected Compositions, 66 of which have been
thoroughly edited and annotated by mem-
bers of the artist faculty.

Each Text is divided into eight grades. Each subject is
taken up from the beginning and carried through to its
most advanced phases.

All parts of each Text are interwoven and correlated—
the theoretical subjects with one another, and the tech-
nical divisions with the Theory Lessons. What the pupil
learns in the Theory Lessons, he promptly applies to his
practice.

The technical material includes those Exercises, Studies,
and Compositions which have stood the test of time, and
which are used by competent instructors everywhere. The
most modern principles of technic are exemplified.

The annotated Exercises cover every technical problem.
The annotations correspond to the private lessons which
the artist teachers who wrote them would give on the
same Exercises.

The Studies include the best study material by standard
composers, all carefully edited and annotated by members
of the artist faculty.

Of the annotated Compositions, ranging through all
schools—Early, Classical, Romantic, and Modern—66 are
required because they represent items of musical litera-
ture which every student should know. Thirty-two
additional Compositions may be selected from a catalog
of Gioo classical and modern items. The complete selection
was chosen from an examination of more than Jo00 pieces.

Uses

The Texts are used as a basis of the instruction given
by teachers in the Main School and Chicago Branches.

The Texts are used by Affiliated Teachers in charge of
Extension Branches in all parts of the country, in giving
instruction which is directly unified with that given in the
Main School. The pupils of such Affiliated Teachers,
studying the Text under the joint supervision of their
local Affiliated Teachers and the School, are enabled to
earn a Teacher’s Certificate and Diploma from the School,
through its Extension Department.

The Texts are used by ambitious out-of-town teachers
as a means of bringing their own training up to date and
keeping it so. Study of the Texts enables them to earn,
through the Extension Department of the School, a
Teacher's Certificate and Diploma.

Advantages

Affiliated Teachers using the Texts to supplement their
oral teaching, find that they offer many advantages, and
solve many of their problems.

The Texts very largely prevent forgetting, because the
pupil has with him, in printed form, for constant reference
throughout his week of practice, the instruction given
him in his weekly lesson. Weekly written Tests and
periodic written reviews assist further in impressing in-
delibly upon the pupil's memory the subject matter cov-
ered. This makes for rapid progress and economy.

A system of reports and grades, and a series of rewards
keep the pupil interested and active. He has a definite
goal to reach, and he knows from week to week just how
far he has progressed toward it. Through his written
Grade and Mid-Grade Tests, which are sent to the Main
School to be graded and recorded, he has frequent con-
tacts with the School, which are a source of inspiration
to him.

The Texts enable the Affiliated Teacher to give easily
all the subjects necessary to a complete musical education,
including not only Technic, Interpretation and Reper-
toire, but also General Theory, Ear Training, Harmony,
History of Music, and other subjects which are commonly
neglected but which are essential to musical advancement.
Moreover, each phase of each subject is automatically
taken up at the right time.

The Afhliated Teacher’s prestige is enhanced by his
ability to offer his students opportunity to earn Teachers'
Certificates and Diplomas through the Extension Depart-
ment of a nationally recognized conservatory.



DOMESTIC BRANCHES

CHICAGO NEIGHBORHOOD BRANCHES

AUBURN PARK 822 West 79th St. CHICAGO LAWN......ccocccnvennnnn. 6247 South Kedzie Ave,

ANAEDON o s 1904 East 79th St. SRAND CROSSING. ... 7439 Cottage Grove Ave.
BEVERLY HILLS.........ocvnnne. 10244 S. Longwood Drive JACKSON PARK. ... 6760 Stony Island Ave.
OAK PARK.. .125 North Marion St.

Afhiliated Schools and Teachers (Alphabetically Arranged)

Note: Names marked “*” represent Affiliated Teachers of Violin and Theory. Names marked “{” represent
Affiliated Teachers of Violin, Piano, and Theory. All other names represent Affiliated Teachers of Piano and Theory.

Alabama

ATHENS

Sara T. Jeffery
AUBURN
Mrs, Iverson Caldwell

BIRMINGHAM
Mrs. A, F. Denson

Mrs. H. C. Rush

BREWTON
Wills Gene Strain

ULLMAN
Margaret Deppe

DECATUR
Mrs. 8. T. Rollo

MOBILE
Clara B. Evans
MONTGOMERY
Mdonze Meek
*Fanny Marks Seibels

OPELTEA
Caroline §, Giles
SELMA
Ruth E. Peteus

SILVERHILL
*Ceorge L. Lundherg
Louisz J. Lundberg

UMIVERSITY
Miss. L. L. Havens

Arizona
AGUILA
Ada Parkinson
Themas
CASA GRANDE
Rachel M. Boyer
Lillie J. Scote
GLOBE

*Patrick H, Coleman
Mrs, P, H. Coleman

PHOENIX
Ruth Baverbach
Gererude Hollenbeck

Carmelita Ward

TUCEON
*Nina 5. Glover
Winifred Knight

Arkansas

HOT SPRINGS
Joseph B Callzhan

LITTLE ROCK
Marguerite Brickhouse
Blanche Masan
Sallie Peay

MALVERN
Agee E, McCray

SPRINGDALE
Lynn C. 8mith

STUTTGART
Mes. M. F. Elms

TEXARKANA
Mira. J. D. Clifeon

California

ALAMEDA
K. W. F. Balke
Gertrude L. Banta
Margaret Milne Brye
Waleer F. Brye
Jeanne E. McKay

ALHAMERA
Marguerite Sigond
Gertrude Squyer
Dean E. Stewart
Ruth L. Weis

ANAHEIM
Mrs. Dixie Wilbur

ARCADIA
Ruby M. Heuston

ARCATA
R. Faye Jackson
BAKERSFIELD
innie Binns
Mary K. Neill

BELLFLOWER
Mildred A, Rutherford

Dorothy H. Sandberg
BERKELEY

Lois La Bente

Elizabeth Simpson
BEVERLY HILLS

Linnie Cox Smith
BURBANK

*Frederic Cline

Mildred Clint

Grace M. Parrick
CLAREMONT

Cosetee Marvick
CORONA

Genevieve H. Dare
COSTA MESA

Mra. C. A, Custer
&

RES T CITY
Gladys Walker
Ivy Helt Winn
DINUBA
Mrs. Ralph Miller
EL CENTRO

Oria Kenah
EL MONTE
K. Laviece Gish
Viala R Lawsan

Mra. G. D. McMichasl

ENCINO
Harriet Hole

EUREKA

Hildegard Hadley
FILLMORE

Ruth Fiske Neumzn

FORTLNA
Emma J. Clendenen

FREEND
Dora W, Backer
Franceen Dowing
Madge Gould
lona G, Maxwell
Myrna Williams

uAk[)F’N GROVE
Mra. W, G. Fergus
GLENDALE
Marjorie Duncan Baker
Dorcehy Bickenbach
Ruth Hay Cavin
Elizabeth Clathicr
izabesh B. Fox
Mrs. Freddie Freeman
Cliffard C. Faller
Vera Villemonte-Hirsch
Grace E, Jackson
1le Johnson
M'I.dred Fray Maddox
Edna §. Marsh
Miriam MecGan,
#Sydney F. Myers
Marguerite H. ('Leary
Marjorie L. Parkinson
Clementine Preston
Anna M. Ross
Beatrice L. Seort
*Bayd Shrefller
Pearl Edegler

GUSTINE
Bernice N. Hughes

HEMET
Mis. T. R. Morgan

HOLLYWOOD
Rowena Bishop
*Scipione Giudi
Darothy Wilcax

1 [UhTINGTOK PARK
a L. Farmer

LOLETA
Florence Hood

LONG BEACH
Helena May Baker
Lora § rarmr Baldwin
Alice g Durham
Logene C. Hill
Frances 8. Johnson
Mae Gilbert Reene
Marguerite Sherman
Florence C, Zook

LOE ANGELES
Opal liene Adams
¥ Beator Bartlest
Grace Blaisdell
Abby De Avizest
Elizabeth D Avirest
Emil Farnlund
TMurrell C. Hayhuest
Inatitute of Musical Art
(Raymond G, Hand,
Diirector)
B, Frences Larsen
Eva Laetig
Katherine C. ’szmn
FFrieda A. Reossle:
Sister M. Al'lxmne
Stanley T, Vermilyea
Opal B, Zoellner

MENTONE
Helen Adele Daun

MERCED
[ohn P. Baceillis
Lula Cuting
Eunice Housinger

MODESTO
Genee E. Cool

MONTEBELLOY
Helen E. Park

MONTROSE
Rosemary Dewberry Bell

MOORPARK
Bexsie Sillard Abbot

NATIONAL CITY
Ethel K. Casey

NORCO
Mabel Mann

NO. HOLLY WOOD
Alice Q. Bothamley
‘Rmh Bullard
Lawrence Carr
5 via C. Carr
*Mike Chinle
Ida Maz Franklin
FVivian W, Hays
Melita Krieg
Karola Launspach
*Vladimir Lenski
M. . Scheidlmeier

QAKLAND

Helen Abrams
r. [. M. Barneamp

Jessie J. Cregwel
Mrs. Ettadell Hall
Cora W, Jenking
Anita Merrite
Marie J. Michaclis
Ruth Tibbey

oAl
Rebeces Eichbaum
iMonica Ros

DXNARD
Nela Heald Beanies

PALO ALTO
Dorothea L, Morgan
Erna Wiechman

PLACERVILLE

seneva Clint

FOMONA
Loren W. Adair

REDLANDS
Margaret B, Pierce
Elizabeth Voellmy

REDONDO BEACH
Viela A. Niland
tHelen P. Spring

RIVEREIDE
Sarah L. Fry
Merle B. McPeters
Margery Nethery
Millie C. Parker
Mrs. Roy Peterson

R.UTHERI"DRD
W, Roebke

SACRAMENTO
Grace Lincoln Burnam

SALINAS
Dorathy Heer

SAN ANSELMO
Joan E. Liekeskind

SAN HERNARDING
Patricia Gestram
Martha K. Greene
Frank T. Perkins

SAN DIEGOD
Flosence M. Bradley
Stanley Ledingtan
Ruth

SAN DIMAS
Mary Benner
Ada B, Joncs

SAN FRANCISCO
Eleance C. Drew
Eleanor R, Young

SAN JACINT!
Caral “-'rm"ulk

SAN JOSE
Evelyn A. Heath

SAN LEANDRO
Anita Meister Herrick

SAN PEDRO
*Madelaine Nerman

SAN RAFAEL
Henrietta Trusty

SANTA ANA
Joseph Ogle

SANTA CRUZ
Brs. N. H. Arthur
Carolyn M. Baldwin
Vera M. ('laymn
Mrs. B. F,
WViolee M.

SANTA MONICA
Dorethy Blackford
Eunice Kendig
*Paul Mendelsaohn
Marie Roth

SANTA PAULA
Jeanne Culbertson
Mrs. Paul 8. MeClain

b.’\\ TA ROSA

\tcrson

Ml‘ldmj Tunlzr

SARATOCA
Duris Faster Johnson

SEBASTOPDL
Claire Coltrin
Edich Esther Snypp

SHERMAN OAKS
Ethel-Ann Reinig

SONORA
ildn Rocco

SOUTHGATE
Grace H. Mullin

STOCETON
Seella A. Laugero
Incz F. McNeil
Cora B, Meyers
Mabelle M. Senter
TUJUNGA
Hera G. Swindell
VAN NUYS
*Joanne M. Maclnnis
Partia I, Young

VISALIA
Mrs. J. Roy Wimp

[argaret McSherry
Itdgcra

W, HOLLYWOOD
Charles M. Galloway

WHITTIER
*Pauline Baker Hughes

Colorada

BOULDER
Mrs, William J. Howells
‘Suw{’tMary Laeritia,

Mrz. Harlan B Paim‘.l

Mrs. C. T, P

Sister Mary Terv:ninc,
BAV.M.

BRIGHTON
Mra. Vermer Smith

CAMNON CITY
Mira. Richard €, Frey

COLORADO SPRINGS

Dorothy M. Moa
Sister M. Luqr Maurice
Esther Miriam Vance

DENVER
Julia C. Hocketr
Lucy Friend Remley

LOVELAND
Amaozita Herrin

SALIDA
*W. ]. Ramey

Connecticut

BRIDGEPORT
Stephen Chalia
E. Rhey Garrizon
*Tibor
Helen A. Peslak
Mrs. John L. Shively

BRISTOL
Nellie B. Jennings
*Darathy D, Picard

DANBURY
Laura R, Andrew

EAST HARTFORD
*Roger W, Driggs
FAIRFIELD

Gertrude Jorth Carlson

Edna Cogswell Oris
GLASTONBURY

Hattie M. Turner
HARTFORD

Alice E. Guatafson

THOMPSONVILLE
Emma B. Ganner

District of
Columbia

ANACOSTIA
Mildred Elaine Deane



WASHINGTON
Madeleine Aughinbaugh
Rae Alice

Eleanar Hulburt
Wialet Thre

Wilma Benton

e
Ruth Peters
Benjamin Ratncr
Fanny
Eanive I, Shepherd
Siser M. Vicearia
LaSalle Spier
Etra Schmid W’a!ls

Florida

..‘\RL.M}E
. R, Camphell

AVON PARK
Mrs. [ B. Coen, Jr.

BARTOW
Angie C. Lusk

CHATTAHOOCHEE
Duaris Ballow

CTHIPLEY
Mrs. Fred Bennest

CLEARWATER
Harriet L. Phillips

COCONUT GROVE
eric Youngfeit
Trma Orser Yaunglele

CORAL GABLES
Martha H. Riles

DELRAY BEACH
sise Warren
Srrickland

DLNEDIN
lene Goss

GAINFSVILLE
Claude Murphree

GRACEVILLE
Gracie F. Ashmoare

GROVELAND
Mrs. Alfred Benson

JACKSONVILLE
Auvrelia Jones Baker
Mrs. M. B. Byrd
Florence L. Hunter

W, W, Leffingwell
Mrs. William ©. Moare

EEY WES
15ister Mary Elizabeth
Sister Laurence Emilia *

KISSIMMEE
Myrtilla F, Beals

LAKELAND
Rusaell W. Beeman

*Mrs. r‘harle,sH Paope
Winifred E. Ray

LARGO
Vera 8. McMillen

LEESBURG
Nina Case Van Orsdale

MANATEE
Lecaora Stewrart

Carter Frost
Riles

ke Youngielr

Irma Orser Youngfele

OCALA
Mre. C. W. Moremen
Trinity Academy
Sister Helen

DOMESTIC BRANCHES — Continued
Affiliated Schools and Teachers (Alphabetically Arranged)

ORLANDO
Ethel Pechin
Maud Boone Regers
Mirs. Joszph B.
Shearcuse
Pauline Waters Tiller

OXFORD
Ethel R. Grigas
PALATEA
Florence L. Conway
Alice Hutchinson

PALMETTO
Mrs, Allison Harrison
*Mary L. Young

PANAMA CITY
Jewel Cannon
Mary Philips

PENSACOLA
*Margaret Loyd Davis
Mes. Paul Stewart

RIVER JUNCTION
Lucille Gissendaner

5T, AUGUSTINE
Losenso P Ohviate
Grace Rowley

3T. PETEREBURG
Emma A. Core;
Lura Fullerion ¥oke

SARASOTA
Mrs. Ruseell 8. Pond

SOUTH JACKSONVILLE
Marjerie Goodale
Florence L. Hunter
Mre, William C. Moare

*Jewsie Jay de Ve

TAMPA
Eva Rema Antinori

Mildred Del Valle

Josephine 5. Li:nm

UMATILLA
Mes, AL F. Carr

WAUCHULA
Kau H1d|c||
- I McInniz

WEST PALM BEACH
*Henri ©. Godia

WILLISTON
Mrs, Wilbur A. Smith

WINTER HAVEN
Leone R, Guy

WINTER PARK
FMarian P, Thomas

Georgia

AMERICLIS
Elizabeth €. Coblb

ATLANTA
Lily Allen
Edith Huwr]] Clark
*Mary Ogilvie Douglas
L!lh:m Gilbreath

rs. Thomas H. Grant
‘Elrubnh . Guy
Elizabeth L. Hopson
ane Mattingly

*Mrs. M, E. Pattersan
Girace Lee Townaend
Marye C. Wilsan

AUGUSTA
Luey Goodrich

DREMEN
Myrle Rivers

BRUNSWICK
Maude N. Crovare

CAMILLA
Mra. Carl Gaulden

CARROLLTON
Margaret H. Camp

COLUMBUS
Mes. {(“k Gaylord
Mra. K.

ieree

CRAWFORDVILLE
Theadasia Vickers

HARLEM
Mrs. Jule W, Hatcher

HARTWELL
Mrs. J, W, Herndon

LYONS
Mrs. W A, McNare

SA.V!\]\.NAH
M. Camphell
-rmac Wiegand

THOMASVILLE
Lesh 8. Gainey

TOWNSENTY
Hessic Lewis

WAYCRO!
Ll'llunK Price

WEST PQINT
Estelle Hoguley

Idaho

BOISE
Adelaide Ashron
Mam, Cain Gorton
meykal
A, J Tompkina

BURLEY
E. Corinne Terhune

EMMETT
Goldie 8mith Yost

KELLOGG
C. 8. Benson

LEWISTON
tPauline . Gusseek
*Raymond Guaseck
Vanler J. Miller

NAMPA
Fern Nolte Davidson

POCATELLO
Ethel Smith Nelson

TWIN FALLS
Eula Masaner Conner
Besse Meech

WEISER
Gertrude L, Mesley

Tilinois

ABINGDON
Alta Merriam Graves
*Laorraine Lindofe Wasson

ALTON
Clarice E. Ferguson
Prof. Max Hiendlmayr
Gertrude Horn

AURORA
Ada E. Brant
Maude Dewey
Geneva Johnson
*Frederick Toenniges

BATAVIA
Ralph N, Petersen

BELLEVILLE
*George Tuerck

BENTON
“Mrz. |. Clark Phillips
Hassiz C. Whittington

BLOOMINGTON
Schwiemann Music
Schaol
(Hermann: Sibwier
mann)

L.LNTRAUA
o M. A
Theresa N)clw]a

CHAMPAIGN
Dewey M. Dawson
Jewel Beed Drawson

CHICAGO HEIGHTS
Gladys A, Crowe

CLARENDON HILLS
Alverna Stetzler

DECATUR
Zelma M. Eddy

DE KALB
Winifred Stewearc

ELGIN
Margaret 5. Roberteon
I. C. Wahlfeil

EVANSTON
A, D, Bodfors

GALESBURG
Helen M. Eastes

HARRISBURG
Mrs. Phil W Skerman

:R.utha Elanche Emlen
Mildred Yuill

KANKAKEE
Burderta Lepley

KEWAMNEE
Mildred Pauv:rson

LA SALLE
Anna B, Griveted
Hugh C. Price

LINCOLN
Drorathy L. Fay

MATTOON
Lora D). Sanders

MOLINE
*Hulda Fryxell
Mabel G. Nelson
Lillian H. Stevensan

MOUNT CARMEL
Mra. Justes A, Gibson

MO NT VERNON
race

Downey
Mahel Pavey

OLNEY
Mrs, 8. P. Bowers

OTTAWA
*Mildred B. Jehly
Sister Mary Benita

PEQTONE
Trens Rathic

PONTIAC
Gladys Erickson

PRINCETON
*Lucy Exner

ROCKFORD
Wayne F:x]:y
Lillis M.
Eleanor Krlc( kihaus

ROCK 1SLAND
Nellie Johnson
*Mary Alice Williams

SALEM
Mirs. Ralph Wilson

SPRINGFIELD
Margaret Chambers
Clascenna Harvey
Sister Mary Albert

STERLING
Kathryn W. Calhoun
Louis Castens

SYCAMORE
Diorathy L. Albreche

WEST FRANKFORT
Carrie B, Bartmes

Indiana

ANDERSON
Olivia Dunbeck
Esther M. Garretson

ANGOLA
Miriam L. Brakaw

BREMAN
Walter Bauer

COLUMBIA CITY
Helen Slagle Aler

CONNERSVILLE
Lillian E. Adams

LR A WEORDSVILLE
5. 0, C. Edwards

DUNKIRK
Mrs. Albert Tharp

EVANSVILLE
Emma Arbogast

FORT WAYNE
Grace M. Abrabam

GARRETT
Juanita B Gray

GARY
Fay L. Dawson
.Toamhlnc M\.llal‘?
Louisa A Quillen

GREENSBURG
Florine Tillson

GREENTOWN
Hazel Naffziger

HARTFORD CITY
lsaac E. Norria

HEBRON
Mrs. A B, Carlberg

HUNTERTOWN
Tmogene Dill

HUNTINGTON
Mrs, Mark Rise-

ol

INDIANAPOLIS

tNerma Marie Musller
Laura Craig Paland
Alta Louire Thomas

KOKOMO
Edna Buriows Caylar
Mrs, Jacnacra Finley
Frtdﬂl'ck Hrmm:]]er

a5,
]..lta 5 Stlaur]
Mes, Guy Wilson

MILTON
Elsic Mason Davie

MONROEVILLE
Echel C, Webh

NEW ALBANY
Elizabeth Hedden
Gertrude Pierce

NEWCASTLE
Donald E. Rogers

N. MANCHESTER
Genita Bea Smith

OXFORD
Mabel Hickman Morse

PERU
Vivia L. Nash

RICHMOND
Norman A, Brown
*Glen R. Crum

SOUTH BEND
Mas. B. F. Broaddus
Helen M. Eldredge
Gertrude Frepan
*George 2. Caska
*Harold Lamb
Theophila Makielski
Olga Coriklinski Pelez

Majozie Sherland
Mrs. H. R. Smith
13outh Bend Conservas

tory
oy E, Thornberg

TERRE HAUTE
Mrs, W, E. Robinson

VALPARAISO
Ruth B, Harville

WARSAW
Mes, F. M, Bmith

Towa

ANAMOSA

Flaorence Hale

CEDAR RAPIDS
Mrs. Karl E, Manz

CHARLES CITY
Earl Srewart

CLINTON
amea A, Crawford
tHelene Gilli
Elizabeth Phillips

DES MOINES
E. Beulah Hauser
*Earl Williams

EPWORTH
Sister Marie Therese

INDEPENDENCE
S[gill“SM Veronics,

MANSON
Elcena T, Pageler

NEWTON
L. Gertrude Beard
Ruth Campbell
Judith H. Matousek

OTTUMWA
+A. Harold Fry

SAC CITY
Vera . Fawler

STATE CENTER
Wayne T, Richards

WASHINGTON
Mis, Boyd E, White

WINTERSET
Mira. Charles MNewerf

Kansas

COFFEYVILLE
Theda H, (heen

PARSONS
Fae Taylar

TOPEEA
Rosamond Nymar Lemon
Mary Sands McInroy

WICHITA
Reno B, Myers

Kentucky

ASHLAND
#Glenda E. Buchanan

CENTRAL CITY
Mactie Edmunds Vick

LOUISVILLE
Madge Terry Lewis
David Morton
Robere [. Parmenter



Louisiana

HOLIMA
May Zeringer

MANSFIELD
Mres. Jimmic C. Magee
Mrs. W. G Ricks
NEW ORLEANS
Mary V. Malony
Agnes Roach
ary Tobin

Maine

ALGUSTA
Caramae Bradford

BRIDGTON
Mary E. Harris

DEXTER
Mary Litclebeld

FRYEBU RG
Herbert A, 3. Hurd

KETTERY
Raymond Randig

OLD TOWN
Ruth E. Watcrhouse

PORTLAND
May P. Wheeler
SKOWHEGAN
Dora T. Nye

WATERVILLE
Arthur F. Roundy

Maryland

BERWYN
Emory Brennan
BETHESDA
*Marion R, Langille
CHEVY CHASE
Edward Dawsen
HAGERSTOWN
Estelle Young
SILVER SPRINGS
Katherine H. MeCency

TAKOMA PARK
Mrs. D. C. Jacksen

Massachusetts

ARLINGTON
Ruth D. Bellows

ATTLEEORO
Lester E. Moore
BELMONT
Isabell L. Bresnan
BEVERLY
Miriam Agers
Lea Demack
Edna C. Smart

BOSTON
Gladys Ondricek
BROCETON
Thomas Rodophele
BROOKLINE
Edna Cara Jobnson
CAMEBRIDGE
Hester Wulffaert
DORCHESTER
Helen M. Genereux

EAST LONGMEADOW
Maricn L. Gooley
FALL RIVER
M, Alma Canvel
Lucienne Cote
Vietoria R, Eisenherg
Anna G, Fiore
Margaree A, Manning
FISKDALE
Mildred Halley
ook

Estabr
*William Warren

GLOU!"ESTE.R
uth H. Steele

DOMESTIC BRANCHES— Continued
Affiliated Schools and Teachers (Alphabetically Arranged)

HAVERHILL
Giordon Brown

HUDSON
Grace W, Buteau

LAWRENCE
Joseph Balsamo

LW

ELL
Mildred Salemanzon

NN
Clarence B. Gaines

rothy Baces
Seanley F, Bentley

NATICK.
Frank E. Underwood

NEEDHAM
Raymond Coon

NEWTON CENTER
Ethel Hutchinson

NORTH EASTON
Marietta Canan

NORWOOD
Aldonas Virginski

PEABODY
Chrisoula Argeres

PITTSFIELD
Emily D). Green
Henricrta Ranti

REVERE ;
Marion A. Hamblin

SPRINGFIELD
rene Atkins
Mivg:x:t K. Balboni
Genevieve 8. Grinnell
Mildred F. Lundquist
Miss Glenn Robinson

WAKEFIELD
Gieneva D, Hodsdon

WALTHAM
Olive Davis Flage

WEBSTER
Ruth 5. Neulich

WESTFIELD
Mary Jane Discenza
Lareza C. Kupee

WORCESTER

Raymand & Glipeau
*Mrs. Th N{‘
Krawczsm i

Michigan

ALLEN PARK
Thelma Burbank Welf

BANGOR
Mrs. Arthur Hale
BATTLE CREEK
Margarct M, Bradicy
Winniefred De Rees
Oma F. Barl
Edith B, Galloway
Genrgia W, Williamson

BAY CITY
Mrs. Lloyd A. Stevens

BIG RAPIDS
Mzs: Roy Newton

BIEMINGHAM
ma B. Grimes

CAPAC
Edith M. Maleas

CARD
Hazel Letene Buchman

CASS CITY
Lucy G. Lee

COLDWATER
Kathryn Petersen

CORUNNA
Mra, M. W. Sworth-
oud

P

DETROIT
tMary E. Brandt

Olive Ana Brashear
Vinletee Cox
Decroit Insticute of

Musical Art
Mary Jane Easton
Emma Harkmix

&

Mary 5. Key

Marjoric B, EMc(‘lell:m
Charlotte W, Partella
Muriel Roeglin
Mildred E Stmms
Ruth K.

Helen W Summu
Mark Wisdom

DOWAGTAC
Margarer M, Barber

FLINT
John G. Brownell
Krehe

GRAND HAVEN
Buth Pellegrom

GRAND RAPIDS
*Karl
Mrs. C]aud= Harris
averia Vaigt
Kelling
Alyor Lantings
Bertha Seckell
Marie Trapp
*Diarriz Van Ringelesteyn
Alice Van Wingen

GREENVILLE
Edwin P. Petersen

HASTINGS
Clau Fitz Smith

KALAMAZOO
Carleton Kennicott
Mrs, Orto Meux

“Chlis(oghcr Orverley
Mus. Christapher
Crverley
Beatrice Stoner
Mis. B. F. Van Der
Roest
Ward Vorenkam,
Frieda Snow W:E

LAKE QRION
Fern Mahel Shaver

LANSING
M. Gray Fowler
Emma Grant Holmes
*Clarence Post
Ada M. Van Dusen

LINCOLN PARE
Dorathy . Greemwell

MILAN
Mrs. Clyde Nase Lowsan

MILFORD
Winifred V. Beam
Aredea C. Hull
Echel C. Rice

MT, CLEMENS
Edna Schroeder

MUSKEGON
Grace Groenendal
Irene Kolkema
Echel H. Misner
Clara B, Schuler
Henriesta Vanderbeck

NORTHVILLE
Hensy Bchnute

OW0RSD
Lorraine W. Fraiser
Kathryn Jobnston
Charlotre L. Rock

PLYMOUTH
Flarence Crandell

PONTIAC
Mrs. L. M. Angleton
Marguerite Ballard
Vcra L. Clifford

Amy Hogle
'}Iarul;] A, Konze
ddison K Oaklcv
W mdn:d A, Perrin
Bereha Marie Roth
*Florence B. Schmidt
Oscar W, Schmide
Mirs. Lester Snell
Elda L. Sutrer
ez A, Wilson

PORT HURON
Mary V. Bragg
Linz Balmer Lauzen

ROCHESTER
Hazel N, Geasinger

ROYAL OAK
Naomi Nieman

SAGINAW
Elaine M. Frueh
Myrtle Hubbard
Frances E. Kroll
Grace Perry

SALULT STE. MARIE
Mrs. Louis McPike

SCHOOLCRAFT
Esther 8. Cropsey

WAYNE
*Edwina P. Van Patsen

Minnesota

BARNESVILLE
zs. Edwar
Schindler

BEMID]T
Sister M. Gertrude,
0.8.B.

CROOKSTON
#Bister Mar
Sister M. Gertrude
t8ister Se. Francls
de Bales

CYRUS
Mrs. M. C. Pederson

DETROIT LAKES
18ister M. Cecilia

EAST GRAND FORKS
Sister M, Columba

FERGUS FALLS
George B, Miller
*Mre. George E. Miller

KENT
Ruth Merrick

LITCHFIELD
Sister M. Kathleen

MAHNOMEN
Sister M. Dierochea

MOORHEAD
Sister M. Placid

MORRIS
Helen G. Swan

SABIN
Esrher L. Schumm

SAINT PAUL
Mrs, W. I Tweet

STAPLES

Mrs, F. L. Newman
STILLWATER

Sister Mary Trophime

Missouri

JEFFERSON CITY
Charles H. Storm

KANEAS CITY
Gene Thompeon

LEEANON
Kate Draper

SPRINGFIELD
Gladys Deaton
5T. LOUIS
1 Becker
*Carl 0. Braune
Thomas 8, Greenwood
Hagen Conservatory of
usic
{Hugn Hagen)
Montana

ANACONDA
[.»el} n M. Lindhlad

BOZEMAN
Zada Sales Dickson
*Paul Enevoldsen
ul Enewﬂdsen
. Geu

UTTE
Netrz Fullmer
Sister Mary Angelica
Sigter Mary Jean
Louise
*H. J. Schiesser
Figher Thompson

CHINOOK
Mrs. John Croekett
GREAT FALLS
Florence Ballantine
Helen Dicksan
f\z’urgmu Elekmd
=Gearge W,
Forrest E. Wa:hs

HELENA
Ruth €, Whalen
EALISPELL
Laois LaBonts
MISSOULA
#Charles W, Dishrow
Mrs. Horace Green
Helen T, White

SHELBY
Lucinda W, Green

Nebraska

COZAD
Drarlene Hughes
LINCOLN
Beeh Miller
eva H. Nichals
Alice Rowell
NORTH PLATTE

Evelyn Beiler
Emma Wanek

Nevada

REND
Aleta Day

SPARKE
Mirs. Leslic Pay

MNew Hampshire

CONCORD
Elinore Vitagliano

KEENE
Katherine O. Ames
Esther P. Conok

LACONIA
Elwin A. Sherman

LAKEPORT
*Elizabetk L. Avery
Irene Lois Goodwin
LANCASTER
Madeline T. Amadan
Mrs. Gardner E.
Wentwerth
*Gardner E. Wentworth
MANCHESTER
Harland R. Bradford
NASHUA
Marguerite Buchanan
Gladys Park

New Mexico

ALBUQUERQUE
wata E. Feaman
Norma Jordan
Wilma Sage

© 39

New York
ALBANY
Olive Beaupré
Irene . Grepg

AM

+ Newman

AMSTERDAM
*Leon Ludwig Rezeski

ANDOVER
*Alice Rogers Baker

BALLETON BPA
Aliee Thomas

BEACON
Mrs. M. Perree
Cadwallader
BINGHAMTON
*Harvey Fairbanks
ry Le Baren

BREWSTER
Rona McMeekin

BUFFALO
Anna De Carlo
Paulme W, Metx

CLARENCE
Florence Brunck

DOLGEVILLE
Anna Barney

EAGLE BRIDGE
Mary C. Clson

EAST AURORA
Eilleess H. Faginkranez

ELMIRA HEIGHTS
Ava Marie Bedford

ENDICOTT
*Thomas P. Roper

FRANKLINVILLE
Marjorie K. Graves

FREDONIA
Marjorie Wagner

("LO\.-"ERSVILLE
Elsic B. McNamara

GRANVILLE
Carrie Ayres

GREENWICH
Helene J. Hill

JAMESTOWN
Leota C. Anderson

JOHNSON CITY
Thelma G. Howell

KINGSTON
FRoger Baer Studics
feﬁnw Baer Schoeartz)
LERDY
Margaret Kemp
LIBERTY
Eva E. Engel

LOCKFORT
Bdna E. Kurth

MECHANICVILLE
Mrs, Milton Tabor

MEDINA
Anna Marino
Harold Suzanne

MIDDLEVILLE
Mra. C. L. Seavey

MONTICELLO
Bercha L. Hones



FURE

OLEAN
June C. Kamler

PORT {ERVI'S
Mabel T, Westbraok

POUGHKEEPSIE
*Gentge Hagsrrom
Loma Hagatrom

ROCHESTER

Mary J. Crimui
iy W

SARATOGA
Eileen Hayner

SARATOGA SPRINGS
Ruch F, Mallery
SCHAGHTICOKE
Lpusta Lapp
William H. Lapp
SCHUYLERVILLE
Daris M. Plaener
SCOTIA
tMarian E. Cox
SIDNEY
Herbere A, Jeslin

SILVER CREEK
Grace 5. May

SPRINGVILLE
Mra. Arnald L. Neubach

TONAWANDA
Evelyn Cary Miller

*Ralph Wade
UTICA

Saloma O, Blat

*L. . Scalise

WATERTOWN
hr, Patsey N.
indest

WATERVLIE
*Charles Zeller

WESTPORT
Marjorie Low

WHITESBORD
Mae E. Swancaet

MNorth Carolina

ASHEVILLE
Grace E, Green
Nellie T. Harmon
Karen Jesperson
Louise G, Ogle
lin Jane Stephens

DUBHAM
Mary Todd Head

GREENSBORO
*Mre. Jess Alderman

GREENVILLE
Mre. L. B. Tucker

JONESVILLE
Mes. Robere G. Boles

KINSTON
Mrs, Robert H, Rouse

MARION
Mrs. A. Spencer
HMaohlite

NEWTON
Mre. W. [, Cachrane

WILMINGTON
$Mrs. Eric Norden
Mrs. C. ], Wilson

Tomlinsan

WINSTON-SALEM
*Richard Sickel
Mrs. Richard Siebel

DOMESTIC BRANCHES—Continued
Afhliated Schools and Teachers (Alphabetically Arranged)

North Dakota
COOPERSTOWN
Mrs. Sclmer J. GQuam
ENDERLIN
Hilma S. Larson Helmer

ORMAN
Gina Hansen

GRAND FORKS
Hermann F. Bueiel
Sister M. Calette
Sister Justine

HANEINSON
Sister M. ltisberga
Sister Balutaris Scheider

HILLSBORD
Fern Forster
MINOT
Mg, D. Jessie Finley
Siseer Teresa

OAKES
Mrs. Ame Melby

ROLLA
Phyllis T, Miller

STEELE
Hazel Madsen
WAHPETON
Mra. Fred Brown
3t, John's Convent
Sister Francis Claire
1 (Siater M. Clement)

Ohio
AXRON
William Van Steenhoven
BARBERTON
*hark W, -3
CANTON
Mrs. Austin Walter
CARROLLTON
Sarah T. Vasbinder

CHAGRIN FALLS
Florence M. Barrows

CHIPFEWA LAKE
Zora 1. Buchanan

CLEVELAND
Laura Louvise Bender

COLUMBUS
L. W. Fenatermacher

COSHOCTON
Harold E. Stevenson

DAYTON
tVernon E. Fries

EAST LIVERPOOL
TAgnes Shadduck
GALLIPOLIS
Janet M. Bailey
JEFFERSONVILLE
*Clara L. Holesovsky
EENT
Grace C. Keller
WVerna R. Proehl
Thelma P. Wagoner

LIMA
FFarron U. Bims

LYNCHRURG
Jewell T. Kelley
MARIETTA
Mrs. 8. W, Stoue
MASSILLON
Elsie Gray
MENTOR LAKE
Hengiesta M. Weibel

MIAMISBURG
Fauline Mays Rohrssen

MILLERSBURG
Dioris McCleliand

MINERVA
Beeh Hoobler Bates

MT. VERNOM
Lillian Minard

NORTH OLMSTED
Thereea B, Newman

SOUTH EUCLID
Ruth D, Glover

SPRINGFIELD
Helen J. Lutz

TORONTO
Murs. Howard Walker

WICKLIFFE
lores M. Grimen

ZANESVILLE
*Mrs. C. Lee Hetsler
Beety Lon Moore

Oklahoma
ALTUS
Stella Parrish

GUTHRIE
Corinne Stevens

MUSKOGEE
*Katharine M. Dietz

OKLAHOMA CITY
Y‘Qwo W. Hantula

Ida Rubins

PAULS VALLEY
Mrs, A, 8. Spangler

SHAWNEE
Virginia W. Gallaher

STROUD
Badie Kyle Evans

Oregon

ASHLAND
Frieda Hartley

ASTORIA

*Eleanor Lehman Snell

BEND
Mrs. . W, Ander-
son, Jr,
Hilda B. Bush

EUGENE
Maud Skaggs Weodyard

KLAMATH FALLS
Edith Jobnson MeLeod
Mrs. Don J. Zumwale

LA GRANDE
*Leo Cullen Bryane

ONTARID
15eella Mason Cox

OREGON CITY
Leah Messercli
5. R, G, Messerli
“\c'lcmrh Messerli

PENDLETON
Elinor Whirting
McDuonald

FPORTLAND
Hazel Gurr Bell
WVida Teresa Bennete
Hazel DeCamp Burns
Lowise G. Christian
Mary L. Craig
Gertrude Havnaer
Katharine F. Hollister
Ella Connel] Jesse
tElsie M. Lewis
Livia B. Marseers
Mrs. M. L. Patterson

Lillian Pettibone
Martha B. Reyonlds
Zelma M. Rurzn
Anna L. Scates
*Gustav Schuster
Helena E. Scott
Bernice § Sisson
Esther Cox Todd
Marjorie Tratter

SALEM
Frances V., Melton

TILLAMOOR
Mrs. J. C. Holden

Pennsylvania

a\"\'HLﬁND
Wagner School of
Music

BELLEFONTE
Dorothy Bible Schad

BRYN MAWR
Rosalie Talone

UTLER
Katherine Horan

CARLISLE
Verna D, Whistler

CARNEGIE
Jennie Sherwond

CHESTER
Elvira DeBerardinis
COATESVILLE
Margaree W. Conner

Peasl O, Murray
DeWite F, Pierson

DOWNINGTOWN
Margereea M, Helm

ERIE
Mrs. P. W, Bure
Helen M. Kubn

HAWLEY
Carena Munsert

LANCASTER
Clarence N, McHase
*Leigh E, Wictell

LEBANCON
Esther Dubble
Lebanun lmmut: of

l(]ohann M B]uwl
Fannie K. Ligh

LOCE HAVEN
Mabel E. Kneche

MYERSTOWN
Eunice L. Forry

NANTICOKE
Traac George Saye

MORTH EAST
Theresa Slerrazza

OIL CITY
Gaellia Quesn

DING
‘J \‘-’a!lcr 'Renier
s, Gerden D.
Richardson
Ralph Tra
Cheater Witeell

RED LION
1Emory F. Ritz

SCRANTON
Mrs, Ferdinand Liva
*William J. Mais

SHILLINGTON
Moarguerite Angstadt

SLATINGTON
“Harry A. Steckel

UNIONTOWN
Marguerite E,

Newcomer

WYOMISEING
1Wyomissing Inst. of
%me Ares
YORK
Miriam E. Baumgardner
Marie Snyder Ehy
Mrs. 1, Carl Shull
Roman 8. Shuman

Rhode Island

CENTRAL FALLS
Bene Viau

NEWPORT
Elizaberh Heflernan
Gertrude Walters

PAWTUCKET
Hazel Watts Cocke

WESTERLY
Ethel Horsman

WEST WARWICE
alter O Donnell

WOONSOCKET
Omer Lamontagne
Alfred T. Planee

South Carolina
AIKEN
Josephine T Magee

GEORGETOWN
Ruth G. Geagan

ORANGEBURG
Mz, Jerome B,

McMichael
Emmie D). Truluck

South Dakota
ABRLINGTON
Ruth Maxwell

CANTON
Jeanie Paulson

Tennessee

CHATTANOOGA
Agnes Freeman

FAYETTEVILLE
Mazs. Oma
Coodric!
FOUNTAIN CITY
Bertha Price Perry
KNOXVILLE

{;J(}m D. Jones
75, Harry W. Shugart

MEMPHIS
Mrs, R, B. 8ims, Jr.

ROGERSVILLE
M. Glen F. Ripley

Texas

AUSTIN
Evelyn Cook Bell

BEAUMONT

Margaret Kriechbaium
CAMP HOOD

Mrs. Dan Cartwright
DALLAS

Grace Switzer
DONNA

Mra. F. O. Fleurier

FORT WORTH
2 May Lol
HARLINGEN

Florence Sommer
Mrs, Ernest Wright

KINGSVILLE
Mirs. A, H. Firnhaber

La FERIA
Mrs. L. M. Vigness

LINDEN
Mra. W. H. Robertsan

LONGVIEW
W. Millar Brown

McALLEN
Anna Waples Dechman

SAN ANTONIC
Eva Jo Allpresa
Florence Bente

VERNON
Paul Goerze

Utah

LEWISTON
Anna Egbert

LOGAN

Irving Wassermann

OGDEN
Mis. Reed Gammell
Marjerie P. Greenwell
Glen L. Hanson
*Alden G. Petigrew

SALT LAKE CITY
Agnes D. Beckstrand
Miriam Derr Bishep

tMelba Lindsa Buxtlm
Martie Rr.ad E\:M
Hose B. Lew

é&';fhu'crhﬁ- hol

e T. Micholes
Mrs. L. Dean Palmer
*Lucile K. Salisbury
Eleanor Schell

Zota H. Seabury

TOOLLE
*Juseph W. Skripkus

WVarmont

BENNINGTON
*Sister M, Emmanuel

HRATTLERORO
tSister M. Stanislaus

EAST GEORGIA
Dioris Ladd

MIDDLEBURY
Lewis J. Hathaway

RUTLAND
Sister St. Catherine
Sister M, Dalores
#Sister M. Evangelist

SPRINGFIELD
Barbara F. Duke

WESTWOODSTOCK
Hareld M. Schly
Mrs. Hareld Sd:\?twd

WINDSOR
Ethel Turner

Virginia

ARLINGTON
Wirginia T, Bestor
CHABE CITY
Margaret T. Carrder
CREWE
Mrs, Roy Coleman
Mary C. Klocke

LYNCHEURG
Mrs, Howard Ford

NORFOLE
Florence D. Edwa
Elkanah Powell Elmwon
Moanie

PETERSEURG
‘Anne D, Farly



PORTSMOUTH
Elois Rameses Barncs
Mes. T, Ralph Steelé

RICHMOND
Maggie H. Holland

STAUNTON
Mary H. Eell
Instirute of Musical Are
+(Martin G. Manch)
VICTORLA
fDarothy Hardy
Lucille 8. Hawthorne

WAYNESEORO
Newtie V. Garber

Washington

AHERDEEN
*Ina DeLorme

ANA(,ORTES
Mrs, L, P. Giles
*Mrs, K. B. Lowman

EELLTNGHAM
Minnie Clark

CENTRALIA

Mrs. Grover Troth

CLARKSTON
aura D Wasem
Frances Yount

EVERETT
Mius. Frederick Hayden
Thelma Smith
Uzhelle 5. Spaeth

GREENACRES
*R. F, Walf

HARTFORD
Frances Daph Nordby

DOMESTIC BRANCHES—Continued
Affiliated Schools and Teachers (Alpbzzﬁetimﬂy Arranged)

HOQUIAM

Euniice Jones Wilsen

RENTON
Ida Harries Dexter

SEATTLE
Mia. Theadare D
Callaban
Herbert Malloy
Paul Pierre Mo Neely
Irene Rodgers

SPOEANE

Spokane Conservatory
{Hans Maldenbauer}
tResaleen Moldenhaver

SUMNER
Bertha Dew Trubshaw

TACOMA
$eannie Farrow: Ties
*Amazerta J. Moore
Florence W, Russell

TOPPENISH

Reata L. Baird
Daisy Bond

VANCOUVER
Malcolm Ercsc
Carolyn James

WENATCHEE

*Flerence Cameran
West Virginia

BECKLEY
Mildred Johnson Weed

ELUEFIELD
Mrs. Harry Holmes
CHARLESTON
Dorothy F, Spencer

CLARESBURG
Eva Boe Matheny

HARRISVILLE
Lillian W, Wamsley

HOLLIDAYS COVE
*H, F. Gerrero

HUNTINGTON
tMrs. E. H. Ackinson

JANE LEW
Diorthy McWherte

MARTINSBURG
James N. Andrews

MORCANTOWN
Ralgh Federer

PARKERSBURG
Mildred R. Lowther
Elizabeth H. Moore
Alma Bee Simmons

WEIR

“?c-lm Peilel Jr.

Wisconsin

ADAMS
Mildred E. Janney

BELOIT
Emma E, Ortmann

BURLINGTON
Ema M. Mueller

CHIPPEWA FALLS
Max Schuldy

CLINTONVILLE
Meta Zachow

FOREIGN

C.‘\NADA
ntario
ST, C.A‘J"HAR]NI:S

HAVANA

EAU CLAIRE
*Richard T. Lee
t5ister Berthe|

Sister Helenette

Minnje Thompsan
EDGERTON

Mrs, W. E, Newman

FOND DU LAC

*Florence Adrian
Margaret A. Carpenter
Lucine A, Marcoux
Harvey Millar
Esther Temple

GREEN BAY

Irma Clapper
*Herman Draumler

Sister M. Kathleen
*Lee R. Smith

Mrs. Lee R, Smith

JANESVIL) L B
Wilma Cunningham
Mra. L. W. Malmberg
Sister Mary Cletas

JEFFERSON
Jennie Stiel

KENOSHA
Ida Lydia Rydeen

h’{.};’\{D]SCJNR o
argaret Rupp Cooper
Ovedin K. Olsan

Alice E. ‘Peterson

MANITOWOC
Milton Detjen

*Joseph Kaiser
Mel Kitzerow

MARINETTE
Stella M., White

MARKESAN
Elvira Luedtke

CUBA

MAZOMAINE
Blanche G. Lappley

MENOMONIE
Moargarer M. Herrem

MILTON
*Ellzn C. Place

MILWAUKEE
Russells Atkinson
Lesh Ina Cooks
tHister Mary Benedict

MONROE
#Glenn A. Wood

NEENAT
Barbara 8. Webseer

OSHKOSH
*Edward B. Galmbacher
Lula Lisk
Emily Wille
RACINE
*Elizabeth Muellsr
*Gerhard Harey
Basmuseen

REEDSEURG
Margery Huebing

RIPON
Zobel Music Studios
{Lillian A, Zobel)

ROSENDALE
lara Ziekert

SHARON
Mrs. H. B. Piper

SHAWAND
Mrs, Frank Schweers

SHEBOYGAN
®Hareld T. Gray
Elmira Kruee

BRANCHES

PUERTOQ RICO

PUERTO RICO

Casar Peres Sentenat

Margaret H. Pochlman
Se. Joseph's Convent
(Bisser Mery Adele)

Ana Cedeng

STEVENS POINT

Frances Ousterle

STOUGHTON
Pearl Lillessnd
Bertha Nitzsche

STURGEON BAY
herine Macaulay:
Ihde

SUPERIOR
Sister Maric Vianney

TOMAH
Harrier Le Fevre

WAUKESHA
Mabel Heneyager
Blanche Willsan

WaALSAL
Alma M. Eandy

WAUWATOSA
Mrs, R. P, Lencaner

WISCONSIN RAPIDS
*Joseph Liska, Jr.

Wyoming

CHEHALIS
Effie H. Kurez

CHEYENNE
Alice Clark Ress
Katherine Townsend

LOVELL
Mrs. A. E. Longfellow

MIDWEST
Helen K. Connars

SHERIDAN
Charlatte A. Hutton
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