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j0ood Music School Courses
0 Exercise 801

Double Notes
?REPARATORY EXERCISES FOR SCALES IN DOUBLE SIXTHS

in double sixths keep the hand in a continuously extended position,and a strict
able than with scales in double thirds. The pairs of fingers used are usually o
ith the occasional assistance of 3.

y Exercises at (a) stretch the hand, and strengthen the fingers most used in
acontmuatxon of the work given in Exercise 651. They will further strength-
nds, and will give the opportunity for cultivating the utmost possible legato, and
ck of the double notes.

th separate hands, only combining them when considerable ease has been attained
nd the correct finger application.
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wood Music School Courses
j PIANO Exercise 802

Major Scales in Double Sixths

uble sixths are played by alternate use of fingers § and 3, with § assisting once
The position of the third finger, therefore, fixes the entire fingering of a scale in

es can not have an entirely different system of fingering, like those in double thirds
and 701), but different placings of the third finger are suggested in a few cases.
und indicated in the scales of C, Eb and F.

, TECHNIC, gives two sets of optional fingerings for scales in double sixths. The
in the adoption of one of these fingerings is that there is only a single one to be
they agree with the complete fingerings given in this Exercise in a few places,
al, lack the perfect adaptation to each individual scale that these complete finger-
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vood Music School Courses
0] Exercise 803

Expansions
BROKEN AND REPEATED CHORDS (DOUBLE NOTES)

us striking of the double notes, with different pairs of fingers, will be found the
se, and great flexibility and strength of fingers will be developed by its dili-
exel cise at (@) has also one holding note.

exercises (@), (e) and (f), may be played with both hands together, after some
th one hand at a time. All of the others are designed for single handed practice only.

» on of (¢), a simple sequence of diminished seventh chords, each a half step high-
e preceding one, forms the harmonic basis. At (¢) a four measure phrase modu-
nd is to be continued to D, Eb, E, etc.

|

EOE DO EE I
e 1T o W W & . 1"
O W L ]

- 5 iy

AL w1 TowTaP—; --.-lll"‘ I..-._'lll-- Rt
" -'1'- A e _ I N, —--l‘-’-ll- "1"- e 1 270

=1 T S © ST T NS WS | 5
==l | Y [

Copyright 1980 by A.J. Liewellyn.
All rights reserved for all countries, the right of

Imperial and International Copyright Secured




L.H.(Upwards)

(e) B.Z.
I} | A b

P——1 1 e 1 boa | |k
L\:i) « e s S 1 T o] NPT R N |

m»ﬁ
:‘ﬁ
‘i

(d) R.A. (Upwards)
I) 1
1 1 1 é , e ! L
§§ 2 g 5 g

( Downwards)

R
-0

HH

:
;
-

A\3 74
Y 2

o H

weow I
e T

L. H.(Upwards)

l .
H N
1)
T
e

Sttt

@
i
:
:
]
.



ete.

% ~ 5
- " i L Y% 1 ¢ % 4 b T

Gt A

CESESEE

be

T
= =

e
I'D%

TR~

1L ooy

L o

|y PR

=

b
F!

b .
SS e S

L " Y
-

234#I
-

il

R

Ralo Lol

x803-3-3



wood Music School Courses
PIANO Exercise 851
Harmonic Minor Scales in Double Sixths

scales in double sixths have, in many cases, different fingerings from the major
keynotes. This is, naturally, owing to the different groupings of black and
iajor and minor. Nevertheless, it is possible to apply one of the two uniform fin-
Lesson ]39, TECHNIC, as optional, and referred to in Exercise 802. These not
jor and minor scales in double sixths on the same keynote, uniform as to
also the scales on every other keynote, major or minor. However, the much
—once,in many cases, of the fingerings individually adapted to each scale, as
ercise and in Exercise 802, makes it most desirable that they be carefully

ed.
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wood Music School Courses
PIANO Exercise 852
Interlocking Octaves

octave passage frequently found in virtuoso piano music is that called interlock-
melodic line is produced by the two thumbs, with the fifth fingers adding
above and below the melody, alternately — which give a peculiar brilliance
age.
ical devices are here presented, beginning with the simplest repetitions, and gradually
e until a chromatic scale (%), and a diatonic scale (Z), each covering two octaves,
(m) and (n), a chromatic scale is given in a form resembling interlocking octaves,
etition of each note. The left hand begins in (m), and the right hand in (n).

octaves are easiest and most natural in short alternations of black and white

“exercises (@) to (). In a continuous chromatic scale, if the right hand plays the

up, as at the opening of (%), it must be drawn back, and the left hand moved

le on the keys, in order to play the next black-key group. These changes of pos-
at the white keys, E—F and B—C.

of white keys, the left hand plays nearer the black keys when above the

yboard; the righthand nearer the black keys when below the center — ascend-
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0od Music School Courses

“ PIANO

Chromatic Scales in Double Sixths

Exercise 853

of chromatic scales in double sixths is based upon the use of the third finger twice
of the Preparatory Exercises will reveal the systematic plan underlying each of the two

Minor Sixths
IN SYMMETRICAL INVERSION
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