




young women and boys to be conscious while enjoying themselves. It is no mistake 

that men feel entitled to women's bodies; society supports this idea. How is it that 

there are men my age fulfilling the traits our mothers taught us to watch out for: the 

aggression you will experience for dancing that way? Her body is not yours to 

have/pay for. As long as one can pay for a woman to dance and perform other sexual 

acts a woman's sexuality is in danger. This is not to say that sexually charged 

environments cannot be safe and enjoyable for women, it is the money and the rules 

that make it a problem 

Conclusion 

From this process many things have become apparent about the urban strip 

club. By urban strip club I mean clubs such as "Magic City, Stadium, The Factory 

Gentlemen's Club" and other establishments made popular from being mentioned in 

rap lyrics, on camera in rap videos, and being frequented by appearances from 

rappers. The establishments serve a largely black clientele, but are consumed by 

whoever consumes mainstream rap music, a large part of the globe. One cannot say 

whether or not black women dancing in the strip club are totally good, or totally bad 

for the women involved. But the mainstreaming of the strip club via rap music 

seems to be creating a better environment for the dancers; the clubs are cleaner, 

better managed, and not as dangerous. The design of the way one must survive 

requires participation in the money economy. For some time in one's young life 

stripping is a viable and attractive alternative to the 9-5, minimum wage, no 

personal time and no vacation lifestyle. However the cross marketing is a new way 

by which institutions make profit and revenue remains a dirty and deceitful illusion 



in which the dancers and the general public does not win. Media conglomerates 

made the choice to start shooting videos in the strip club so that the general public 

can enjoy the rich and famous lifestyle depicted in music videos. The music videos, 

YouTube videos, and WSHH videos all participate in creating the illusion that 

women are enjoying what they do, and willingly participants in their bodies being 

on display and manipulated; they smile, laugh and say they love the job. I wish I had 

the opportunity to interview more women, more managers, and people in the music 

industry so that this question could be answered with more facts. No matter how 

oppressive the system may be it is a fact that there is no shortage of women 

participating for a variety of reasons. 
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