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Sherwood Music School Courses 
PIANO 

Scherzo 
Op. 16 No.2 

MENDELSSOHN 

Composition 601 

This dainty and piquant Scherzo is typical of Mendelssohn's early works, the most notable of which 
is the overture to "A Midsummer Night's Dream'; written in his seventeenth year. His genius, at that 
time, seems to have delighted in the creation of fairy music, and this Scherzo is a very fine example 
of that type. It is easy to imagine a fairy beating a tiny drum, during the opening measures, calling 
all of her cohorts together for a revel. The excitement grows apace; more and more assemble for the 
jollification, until, at measures 58-63, we witness the very apex of their festivities. The dance dies 
down at the Coda (measure 99 to the close), where we see all of the dancers vanish into nothingness 
-the stuff of which fairies are made. 

The tone picture is made more delightful if the sounds are thought of as played by various orches­
tral instruments. For example, it is easy to imagine all of the passages in double thirds as played by 
flutes or reed instruments. The fortissimo octaves might well be played by the strings_, brass instru­
ments and tympani; whereas the passage marked quasi tromha (measures 96 to 98) would be played by 

the trumpet. 

The basses in measures 53 to 57 may be simplified to good effect as follows: 

'J=~ J,1d:f4:flj !i.Jif.fi:fijzS I 
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g His Composition is a part of the Printed Text used by 
the Sherwood Music School in Chicago, and by the 
Affiliated Teachers and pupils in its Branches. 

The Text embodies all the essentials of a thorough musical edu­
cation, including Theory Lessons, Exercises, Studies and Compo­
sitions. It has modernized the study of music, making it easier 
and less expensive. It helps the music student just as a History, 
Geography, or Grammar text aids a student of those subjects. The 
study of the Text under an Affiliated Teacher of the Sherwood 
Music School leads to a Teacher's Certificate and Diploma, with­
out the expense and inconvenience of leaving home. 

The Main School in Chicago provides specialized training for 
advanced students who aspire to the highest Degrees, and to 
distinctive professional careers as 

Concert or dramatic artists 
Opera or oratorio singers 
Teachers of music or dramatic art 
Teachers of public school music 
Church, theater, or radio organists 
Conductors, composers, or arrangers 
Radio or Vitaphone artists 

The Sherwood Music School is accredited by City, State and 
Federal governments, and has Branches everywhere. 

A Synopsis of the Text, an explanation of the qualifications neces­
sary for affiliation, and an illustrated Catalog of the School, outlin­
ing its Degree courses, and listing its foreign and domestic Branches, 
with their Affiliated Teachers, will gladly be mailed upon request. 

SHERWOOD MUSIC SCHOOL 
Founded 189}, hy WILLIAM H. SunRwooo 

Fine Arts Building 
CHICAGO 
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Sherwood Music School Courses 
PIANO Composition 602 

Impromptu 
Op. 142, No.3. 

SCHUBERT 

Schubert's career, so pitifully brief (1797 -1828), marks an epoch in lyrical expression through 

music. He was, in fact, one of the first to produce true "Songs Without Words," though not 

using that term; and upon all of them lies a radiance as from a world unseen. 

Impromptus are works written in a more or less impulsive and irregular form, as if impro -

vised. The term is applicable to many instrumental pieces otherwise called ''Caprices:'"Fantasias'' 

etc. 

This particular Impromptu, however, is in the form of a Theme and Variations. (SeeLesson 53, 

FoRM AND ANALYSIS. It might be well, in this connection, to refer also to the first movement of Mo­

zart's Sonata in A, Composition 560.) Differentiation of characterization is a requirement for the 

successful, artistic rendering of a theme and variations. 

It hardly seems necessary to remind the student that all lyric elements must stand out so prom­

inently above their harmonic backgrounds that they will be readily heard as melodic patterns the 

very first time they are presented to the listenerk attention. The theme having been clearly stated 

Oi ke the reading of a biblical text preceding a well- thought- out sermon), it is never repeated, 

identically, in the variations. These are to be, as their name implies, a source of continuous variety 

upon the theme itself, both in letter and in spirit. 

Many of the divisions of the piece are marked for repetition by means of repeat marks. While 

it is true that artists depend, in great part, upon their interpretative intuitions, one is always safe, 

when not prompted by intuition, to disguise literal repetitions by differences in the mode of playing. 

There are four things one may, or can,do, to avoid the monotony of exact repetition. These 

are: I) To play softer the second time; 2) To play louder the second time; 3) To play slower 

the second time; 4) To play faster the second time. Various combinations of loudness and speed 

may, obviously, be derived from these, but even one of the changes will be better than always do­

ing the same thing in the same manner. True musical feeling, guided by close listening, is, after 

all, the best guide in the avoidance of stereotyped repetition. 

The grace notes occurring in various places are always played before the beat, unlike some 

of those of the older composers' works. 

Biographical notes concerning Franz Peter Schubert will be found in Lesson 82, HISTORY. 

Copyright 1930 by A. J. Llewellyn. Imperial and International Copyrtg-ht Secured 
All rigbh reserv~d for all countries 1 including the right of translation. Printed in U. S . A. 
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g HIS Composition is a part of the Printed Text used by 
the Sherwood Music School in Chicago, and by the 
Affiliated Teachers and pupils in its Branches. 

The Text embodies all the essentials of a thorough musical edu­
cation, including Theory Lessons, Exercises, Studies and Compo­
sitions. It has modernized the study of music, making it easier 
and less expensive. It helps the music student just as a History, 
Geography, or Grammar text aids a student of those subjects. The 
study of the Text under an Affiliated Teacher of the Sherwood 
Music School leads to a Teacher's Certificate: and Diploma, with­
out the expense and inconvenience of leaving home. 

The Main School in Chicago provides specialized training for 
advanced students who aspire to the highest Degrees, and to 
distinctive professional careers as 

Concert or dramatic artists 
Opera or oratorio singers 
Teachers of music or dramatic art 
Teachers of public school music 
Church, theater, or radio organists 
Conductors, composers, or arrangers 
Radio or Vitaphone artists 

The Sherwood Music School is accredited by City, State and 
Federal governments, and has Branches everywhere. 

A Synopsis of the Text, an explanation of the qualifications neces­
sary for affiliation, and an illustrated Catalog of the School, outlin­
ing its Degree courses, and listing its foreign and domestic Branches, 
with their Affiliated Teachers, will gladly be mailed upon request. 

SHERWOOD MUSIC SCHOOL 
Founded 189J, hy WILLIAM H . SHERWOOD 

Fine Arts Building 
CHICAGO 
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Sherwood Music School Courses 
PIANO Composition 610 

Sonata 1n F m1nor 
Op. 2,No.l 

BEETHOVEN 

Beethoven wrote thirty-two piano sonatas. His predecessors, Haydn and Mozart, had favored the 

sonata as a form of musical expression, but even a slight comparison of their work with Beethoven's 

will show how radical was that master's declaration of musical independence. Compositions for keyed 

instruments before his time were, in the main, serene and devotional (Bach and Handel), or playful and 

graceful (Haydn and Mozart). For Beethoven's music, these terms are altogether inadequate. 

This sonata in F minor belongs to the first period of his creative activities, in which he shows the 

strong influence of Haydn and Mozart. The form, as well as the technic employed, is very much the 

same as is found in the works of these masters, but the content is quite different and individual. 

Beethoven was the first great composer to utilize the possibilities of the modern piano. The 

Cristofori piano had made its first appearance about 1710 (,;ee Lesson 67, HISTORY). In 1770, the year 

of Beethoven's birth, the instrument began to displace the harpsichord and clavichord; by 1800 it 

had reached general favor for both public and private use. 

The first three sonatas, all included under "opus 2;' were dedicated to Haydn,his teacher, with 

whom he studied from 1792 to 1794. Beethoven was at this time twenty-two years of age, while 

Haydn was sixty, and rounding out his wonderful career. 

FIRST MOVEMENT 

The opening theme of this sonata is very suggestive of Mozart; but we often find thematic 

resemblances in music, no doubt unconsciously produced by the composer, so that we cannot speak of 

them as plagiarisms. The manner of the individual theme's later treatment is usually entirely different. 

In the first theme we find a bold, impetuous and abrupt style, quite unlike that of Mozart. It 

is dramatic and adventurous, while the second theme is lyric and graceful. 

A certain discontent runs through the first movement- a mild restlessness, a half-shy seeking 

for something, and not finding it. You will realize all of this if you will study the characteristics 

_of the two themes,and the contrasted treatment which Beethoven gives to them. 

What remains but quietly to submit to Fate? Does not the closing theme, marked con eapresmone 

(shortly before the end of the Exposition section) suggest this? There is, all through the movement, a 

breath of passionate yearning, but only a breath! It does not reach the point ~f real struggles and 

conflicts. The first movement has, in fact, a sort of bitter-sweetness about it. 

Copyrig-ht 1930 by A.J. Llewellyn . Imptrif!l and International Copyright Secured 

All rights reserved for all countriPs , lncluding the right of translAtion PrintPd In U.S. A. 



2 

Althoug·h Beethoven (like Bach) included very few expression marks in his manuscripts, the dy­

namic requirements of his music are manifestly more forceful and more varied than in Haydn's, for 

instance. (Compare Compositions 410 and 510). Hence, in editing his music for the modern piano 

the effort has been made to carry out these characteristies by suitable and adequate markings. 

SECOND MOVEMENT 

The second movement is like a child~ prayer. The anxiety depicted in the first movement has 

not entirely disappeared; nevertheless, tranquillity and peace breathe through the lovely strains of 

the first sixteen measures. In the next section (measures 17 to 31) the picture darkens somewhat, 

but the cloudlet soon disappears, and all is clear sunshine again. This is decidedly one of the 

most placid and gentle of Beethoven's slow movements. 

THIRD MOVEMENT (Menuetto) 

The repose of the second movement was only passing. In the Minuet, the mind of the tone· 

poet falls back into the discontent and yearning of the first movement. "No rest and no peace" 

is the impression produced by this movement. 

FOURTH MOVEMENT 

Here we encounter a real "soul storm"! When fortune fails, we behold the courage of suffer­

ing and the indignation of a noble mind, struggling with unworthy troubles. In this movement, 

we find the genuine Beethovenian passion. This is aptly indicated and expressed by the sweeping 

trills and the well-marked main theme. Only for a moment in the first part (measures 34 to 50),­

is a quieter sentiment perceptible. Then, at the beginning of the second part (an Episode instead 

of the more usual Development), a soothing melody predominates for a time, and the expression 

becomes deeply fervent. But this image of bliss gradually disappears, for the waves of emotion 

sweep up again, ever stronger and more resistless. The storm and rush begin afresh and retain 

the mastery until the end. The Finale is unquestionably the finest movement of the sonata. 

While this sonata is Mozartean as regards the form and the matter, there is no doubt that in the 

Finale, both as a whole and in detail, the later Beethoven already appears. Its elevation and energy, and 

the transition from its second part to its third part, exhibit the truly heroic spirit of this master! 

Embellishments, as indicated by corresponding letters in the text, are to be executed as follows: 

fartr li' J. J §)JJ'Ja nIt J. JJJJ trtr r 11 

~ ''I '"' j r frirfF 'IJEfftP&fE. f (h) ~ f f II I II JJJ) j ¥4 

A biographical sketch of Ludwig van Beethoven will be found in Lesson 78, HISTORY. 

c610·2B·2 
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g HIS Composition is a part of the Printed Text used by 
the Sherwood Music School in Chicago, and by the 
Affiliated Teachers and pupils in its Branches . 

The Text embodies all the essentials of a thorough musical edu­
cation, including Theory Lessons, Exercises, Studies and Compo­
sitions. It has modernized the study of music, making it easier 
and less expensive. It helps the music student just as a History, 
Geography, or Grammar text aids a student of those subjects. The 
study of the Text under an Affiliated Teacher of the Sherwood 
Music School leads to a Teacher 's Certificate and Diploma, with­
out the expense and inconvenience of leaving home. 

The Main School in Chicago provides specialized training for 
advanced students who aspire to the highest Degrees, and to 
distinctive professional careers as 

Concert or dramatic artists 
Opera or oratorio singers 
Teachers of music or dramatic art 
Teachers of public school mtuic 
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Federal governments, and has Branches everywhere. 

A Synopsis of the Text, an explanation of the qualifications neces­
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ing its Degree courses, and listing its foreign and domestic Branches, 
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Sherwood Music School Courses 
PIANO Composition 651 

Impromptu 
Op. 29 

CHOPIN 

It is related that Chopin wrote this Impromptu as a wedding gift to one of his favorite pupils , 
the Countess de Lobau, to whom it is dedicated. In the first section, it is easy to imagine the com­
poser, wishing to express the joyous, hopeful, congratulatory spirit of the occasion, with all the refined 
elegance and polished perfection of style of which he was such a master, both verbally and tonally. 
In the section in F minor (measure 35), we find a half-veiled sadness and irrepressible regret, as if 

called forth by the thought that their happy relationship as co-workers in art must soon end. But 
this mood of depression soon passes, and the master rejoices in the good fortune and prospective 
happiness of his pupil. This appears as the prevailing thought and the esthetic meaning of the re­
petition of the first part. 

Frederick Niecks, the noted writer, and author of "Frederick Chopin as Man and Musician'; 
says: "This Impromptu has quite the air of a spontaneous, unconstrained outpouring. The first sec­
tion, with its triplets, bubbles forth and sparkles like a fountain, on which the sunbeams that steal 
through the interstices of the overhanging foliage are playing. The F minor section is sung out 
clearly and heartily, with graces as beautiful as Nature's. The song over, our attention is again 
attracted by the harmonious murmuring and the changing light of the water!' 

Students frequently fail to bring out the subtle charms of this composition because they insist 
U_tlon playing it in a very matter-of-fact manner, like a mechanical etude, and because they rush a­
long . in a breathless fashion. It will be noticed that no metronomic speed is indicated. The rate 
of movement always depends somewhat upon the state of the student's technic, though, to be sure, 
its success does not depend upon speed alone. After all is said and done, esthetic pleasure is de­
pendent more directly upon purely psychic processes. With the finest technical mastery and 
coordination, the unimaginative, unimpressionable player will utterly fail to cause a thrill, or an 
emotional ripple, in his listener's soul. He must ever catch the spirit of the piece, which in this 
case is mainly amiable and ingratiating. It is a spirit tinged, here and there, with a sweet mel­
ancholy. 

While the first section runs along merrily, like a song of spring expressing Nature's awak­
ening, it should by no means be played at any set speed. In fact, slight ritardandos, as in measures 
18, 24 and 28, and accelerandos, as in measures 25-26, with their repetitions in the third section, 
are in excellent taste. 

The middle section, measures 35-82, calls imperatively for rub a to treatment. While it is to be 
played sostenuto, it must not be dragged. Many students have a tendency to over-sentimentalize this 
section, so that it seems endless in duration. 

Copyright 1930 by A. J. Llewellyn . Imperial and International Copyright Secured. 

All rig-hts reserved for all countries , including the right of translation Printed in U.S. A. 
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The inverted mordent,found on the first 

ten as grace notes, thus: ,~IY £1 J J J 
~q 

note and in many other places,is to be played as if writ­

. The two introductory notes are played before the 

beat. This is contrary to the general interpretation of the ornament (see Lesson 62, GENERAL THE-

ORY), but is very generally adopted for this piece, and is probably in accordance with the composer's 

intention in using the .- sign. 

Embellishments printed in small notes are not given any time, in the notation. There is a whole 

note in measure 45, for instance, as well .as seven small notes. In playing, the time of the latter 

must evidently be taken from the whole note, and will be about as follows: 

As for measure 48, the main melody note of the second half of the measure is G. In holding 

up the movement of this arabesque somewhat, and playing it with very small tone, the desired ef­

fect will be produced. Play it as if it had been written: 

The right hand chords in measures 58 and 74 are som~times plard as follows, the third in large 

notes connecting naturally with the preceding thirds: ,Q,~ )' . .0 l:@ . 
The trills in measures 62-63 and at their repetitions in measures 78-79,may be played quite 

freely, in a variety of ways, all being in good taste. A general broadening out of the melodic line 

is suggested, giving the last trill the longest duration and the largest number of tones. 

Play measure 81 as if written thus: 

The last two tones of each of the first and second trills in measure 82, may be executed with 

the left hand. The last trill, however, must be concluded by the right hand, to leave the left hand 

free for the next bass note. 

The closing measures, 119-125, are to be played in strict time, as otherwise the gaps produced 

by waiting produce an awkward and indefinite effect. 

All other important factors of interpretation and pres~ntation are clearly set forth in the music. 

For a biographical sketch of Franpois Frederic Chopin, see Lesson 84, HISTORY. 
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Affiliated Teachers and pupils in its Branches. 
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sitions. It has modernized the study of music, making it easier 
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Sherwood Music School Courses 
PIANO Composition 652 

Papillons 
Op. 2 

SCHUMANN 

Schumann's "Papillons" (Butterflies) might have been named, with equal suitability, "Fleeting 

Fancies" or "Ballroom Episodes". These tone-pictures are indeed suggestive and representative of 

the composer's extremely mobile and fantastic musical soul, and seem to depict scenes of some testr 
ive occasion. While some of them present no great technical difficulties, others make considerable 

interpretative demands. Nothing in music so calls into play one~ musical imagination and executive 

skill as a succession of short but interrelated pieces. Each requires individual treatment, yet they 

must all be coordinated. 

"Papillons" may be compared to a mosaic, with each tiny stone of the requisite size, shape and 

color, and fitted into its proper place to constitute an integral part of the whole. 

For successful performance of this work, the effect must be cumulative. Unlike things seen, music 
can present only a small part of its total impression at a time. The interpretation of the entire suite 

must be so well thought out that, after the last sound has died away, the listener will have the satis­

fied feeling which can only come from a unified rendition. 

The Introduction, a musical passage of but orie line, seems to represent the raising of the curtain 
upon the scenes to be shown. A dance tune then enters, and forms the brief first number, of only six­

teen measures. This tune is used again in the Finale (No. 12), and also occurs in other works by 

Schumann, so that it is possibly associated with some significant memory. 

No. 2 opens with a brilliant fortissimo passage, but breaks off into a quiet melody of eight meas -

ures. The variant printed in small notes is used by some pianists in place of the exact repetition as 

given in the regular text. 

No.3 is very rhythmical and expresses the energy and vigor of youth. The alternation of the 
hands in the middle section of No.4, with accelerated tempo, suggests a lively game of catch- me­

if- you- can. 

In No.5, the left hand part alone would make a complete piece in itself- a 'cello solo with ac­
companiment. The further addition of the beautiful right hand melody forms a charming combination. 

In this number practice each hand separately, without fail. 

The D~ section of No.8 has the character of a Viennese waltz, with its coquettish and capricious 
rhythmical pattern. The waltz theme in No. 10 (the second section o1' the Piu lento) is quite contrasted 

in style. It has a languorous ballroom swing. The theme in G, \vhich opens thisPiu l ento movement, 
is a repetition of the theme in A, in No.6. The opening theme of No. H is also quite dm;ely relat­

ed to this one. 

No.ll is a polonaise. Its spirited tempo is interrupted for the sixteen measure division in the 
key of G, which forms the trio usual in the polonaise form. 

Copyrig ht 1930 by A . J. Llew ellyn. lm1Jerial a nd Internation al Copyr ight Secured 
All rig hts reserved for all countries, including the right of tra.n&lati ou Printed in U.S. A . 
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The opening portion of No.12, up to the Piu lento~ is an old German folk-song which was 

much used in connection with weddings, and particularly at the conclusion of festive occasions in 

general. It is evidently used here in that sense. 

Then returns the dance tune of No. 1, and combined with it in various ways we hear, in a sort 

of undercurrent, the old German song. It dies away, beginning in measure 56, as if the musicians 

were leaving, one by one. In the midst of this, the clock begins to strike (measure 60). It strikes 

six times, indicating of course, the morning hour. By the time the last stroke has sounded, the 

musicians have departed, and even the song is heard no more. There is a measure of silence, 

then follows the hurried departure of the few remaining guests . 

The last four measures are unique. We have a seven-tone chord, fading out gradually by the 

elimination of one tone at a time. It has been said that this is suggestive of snuffing the candles, 

one by one. The highest A, which must be heard to the last, is the most important tone. In 

order that it shall continue to sound, it must have the support of the very first bass tone, A, of 

which it is one of the overtones. A slight crescendo on the arpeggio, and a concluding accent on 

the A, will give this tone the requisite enduring power. All of this is completely shown in the illus­

tration below: 

The final bass notes, quarters and an eighth, say plainly, "Gute Nacht," the German "Good­

Nig·ht'! 

Observe the tied D's in the bass,extending from measure 45 to measure 70. The first D should 

be played, then caught immediately by the sostenuto pedal and sustained. 

Biographical data concerning Robert Schumann will be found in L~sson 84, HISTORY. 
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sitions. It has modernized the study of music, making it easier 
and less expensive. It helps the music student just as a History, 
Geography, or Grammar text aids a student of those subjects. The 
study of the Text under an Affiliated Teacher of the Sherwood 
Music School leads to a Teacher's Certificate and Diploma, with­
out the expense and inconvenience of leaving home. 

The Main School in Chicago provides specialized training for 
advanced students who aspire to the highest Degrees, and to 
distinctive professional careers as 

Concert or dramatic artists 
Opera or oratorio singers 
Teachers of music or dramatic art 
Teachers of public school music 
Church, theater, or radio organists 
Conductors, composers, or a"angers 
Radio or Vitaphone artists 

The Sherwood Music School is accredited by City, State and 
Federal governments, and has Branches everywhere. 

A Synopsis of the Text, an explanation of the qualifications neces­
sary for affiliation, and an illustrated Catalog of the School, outlin­
ing its Degree courses, and listing its foreign and domestic Branches, 
with their Affiliated Teachers, will gladly be mailed upon request. 

SHERWOOD MUSIC SCHOOL 
Founded 1891, by WILLIAM H. SHERWOOD 

Fine Arts Building 
CHICAGO 
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