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STUDENT LIFE AT SHERWOOD

* * *

What makes up the colorful pattern of student life at Sherwood?
The interwoven activities ol many enthusiastic individuals who have come from
all parts of the world to prepare for successful living, through the media of music

and the drama.

What brought them here?
A satisfactory answer to the three questions which you, also, must ask yourselfl:
“Is there a caveer for me in music or the drama?”’
“What kind of training should I have for such a career?”

“Should the Sherwood Music School be iy choice for this training?”

SHERWOOD MUSIC SCHOOL

410 South Michigan Avenue . . . . . . . . CHICAGO




%J there a career for me

in music or the drama?’?

4 L4 *

The annual expenditures ol the people of our coun-

try on music and the drama exceed a billion dollars,

Surely there is a place for you in an enterprise of
such magnitude, A glance at the scenes portrayed on
these two pages will bring to your mind a dozen forms
of specialized service, on any of which you can base a
successful career. Each one offers congenial employ-

ment, with earnings equal to those of other professions.

No matter which one you choose, you will experi-
ence all through your career the keen pleasure which
the artist, perhaps more than anyone else, derives from

his daily work.
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O bat kind of training
should I bave for such a career?

* +* *

First of all, you should have training which will

make you a superior artist.

In addition, your training should prepare you to
experience life to the fullest.

Such balanced preparation the Sherwood Music

School provides.

Highly specialized instruction in music and the
drama lays a solid foundation for the student’s future
professional success. The most essential courses in the
liberal arts unfold his powers of thought and expres-
sion, enrich and enliven his intellectual life, and
broaden his viewpoint.

il
e ﬂl
RE
ud&m

e

)
s
1




Entrance to the Thivd Floor Reception Room

@..gbozdd the Sherwood Music School be my choice for this training?

What goes into the making of a school?
Students, teachers, equipment, environment, curviculum .. all these, and
above all, an animaring spirit which makes ol them all a living entity.

I'hie following pages will help you to glimpse the scenes and carch the spirit of

student life at Sherwood . . . 1o visualize yoursell as a part of that “world aparn”
cand thus to answer o _\um-&r” the l|||LMir.|l: “Should the Sherwood Music

School be my choice?”

In the past forty years, the Sher wood Music School has been the choice ol
thousands ol students who have gone forth to success, treasuring memories ol

student days at Sherwood.

Al that they found here is yours to experience and 1o enjoy,



5 a Sherwood student, you will hnd vourself
4 in a school which 1s neither oo |
too small,

It is enough to provide [or you everything
vou want and need in the way of educatonal facili
ties. Yet it is small enough to give you the intimate
contact between voursell and vour teachers which

15 the VLo |:|[:i|‘| artistic advancement.

Indec a Sherwood stu t, you will find
voursell an active member of a friendly family . . .

a family happy in mutual interests and common

abjectives.




Harmany Clase

Making Ready jor Radio

RT 1s long, time is fleeting” . . . this is the impelling motive of

student life at Sherwor

First, last and always, the business of the day is to make each moment

count toward mastery of music and the drama.
No influence can so effectively mold a student’s development, or so
profoundly stir him to pro s, as this daily living, thinki nd wor

in terms of the interpretativ ts.




Faculty Recital in Curtiss Hall

S often as you may be

prepared, vou will have

opportunity to bring your talent
before the public,

More than one hundred reci-
tals, concerts and plays are given
by Sherwood students every sea- red
son, in addition w0 frequent
Faculty recitals,

Soloists and dramatic leads [o
the important public programs
ot the School, incduding the
Commencement program in O
chestra Hall, are chosen from
among students with 1'Ml'|:r||rnr|'.i|

talent for F!L'J formance.

“The Imporiance of Being Enrnest”



“Attention!"

-

[HILE developing vour talent
a solo it eter, vou will

stantly take part in group

The Sherwood Symphony Orches
tra, the Ensemble € 5, the Sherwe
Chorus, the Bach Sing the A Cap
pella Choir, the C 1 Play Pro-
duction . . . in one or another of these
vou will learn to the fullest the de-

o ol playing. singing
. the comradeship of

ith others .

artistic endeavor,




l.\I\T EDIATELY uj
School, vou will b

the beauty of the environment in

which vou are to carry on vour studies.
rowill o i
s & & 7
and a library devoted o the best
books on the arts, many items ol
ich are rare, out-ol-print
ach of the sixty s
clas ms of the
the inscription wh
dents upon enteri
Buildin

dures.




Pause for Refreshments

,X. Sherwood student, you
& will work hard . . . but

you will also find tme for whole-

some fun.

The School spe s four dance
each . in addition to tl
which follow the recitz
teachers in Curtiss Hall. Small,
formal gatherings of students and
teachers are [requent.

Chi Delta
number
cluding a COme 'ty in the
Autumn h vear, for

new studen wer of Phi
Mu Alpha, Sinfonia Fraternity, in-
cludes in its membership and social

activites students [rom all Ch

CONsenr




HE Student Counsellor of the School will consult
with you on living accommodations, and place
you according to your wishes.

Dormitory ilities lor women students are provided
through co-operation of the Eleanor Clubs, ol which there
are four in Chicago, all located in good residential neigh
borhoods, with convenient transportation to the downtown
district in which the School is situated.

Endowed for their work and operated not [or profit, the
Eleanor Clubs provide at lowest cost all the comforts and
advantages of a real home, under careful and competent
supervision, with varied social contacts and a congenial
ENVITONMent.

Spacious parlors and living rooms, fireplaces, roof gar-
dens, sleeping porches, radios, libraries, sewing rooms with
sewing machines, and laundries with modern equipment
for the use ol guests are among the comforts and conven-
iences. Entertainments and social affairs are brequent.

The Club rates rage from $6.00 to 88 weekly for a
double room, and $8.00 to 3g.50 weekly for a single room,
the rates covering in each case not only rooming accommo-
dations, but also breakfast and evening dinner on week
days, ] . The beds : il single,
and each resident has her own closet.

For men students, and also for women students who
prefer residence in private homes, the School has on file a
large list of families offering accommaodations at moderate

rates.

The average weekly ex se for a room shared with a
roommate is $2.00 to 32 for a room occupied by one
student alone, the average weekly rental is $4.00 to $5.00.

The Y. M. C. A, hotels (for men); the Y. W. C. A. hotels
(for women); and the Allerton Club (for men and women)
offer many exceptional advantages to their residents, at
reasonable rates.

Practice Facilities
Piano practice is available at nominal rates in the
Eleanor Clubs and in the studios of the School, also in pri-
vate homes offering living accommodations f[or studenis.
Tickets for practice on the three-manual organ of the
School are sold at a rate of $5.00 [or 10 hours.

A Firesidle Group in an Eleanor Club

BLANCHE BENSINGER

Student Counsellor

Extevior View of an Eleanor Club

In Eleanor Club Parloer



Stairway and Corridor

Interior Views at the Art
[nstitute

Fhe Art Institute houses an art collec.
tion of fabulous value. It is only one block
away lrom the School, so vou can visit it
frequently. Here you will see the originals
of many lamiliar paintings—the master
pieces of Rembrandr, Raphael, Inness,
Corot, and all the most noted artists of
cvery period

Chicago Symphony Orchestra
© - o
Div. Frederick Stock, Conductor)

IThe Chicago Svmphony Orchestra

annmually gives more than one hundred

concerts, covering the whole range of
svinphonic literature, and  featuring

world-famous soloists

The cam pus of the Sherwood Music School

s the city of Chicago . . .

Just to live in Chicago will contribute vitally o your education.

You will have always at hand a wealth of coltural advantages which are avail-

able only in a great metropolitan center like Chicago,

In the concert halls and theaters, an endless procession of the world's greatest

musicians and actors . ., in the libraries and museums, the treasures of the ages . .

at every turn, something which will inform, inspire and enlighten you.

Chicago Civie Opera
Building

I'he brilliant operatic season
is an outstanding part of the
musical year in  Chicago., At
nominal cost, students may wit
ness the finest operas, with the
greatest singers, and with such
lavish staging as is made pos
sible only by the superb facili
ties of the Chicago Civic Opera
Building,

mEss@ssIsfIss




Chicago Public Library

One million, five hundred seventy-eight thousand,

five hundred eightv-nine books coand a Music
Department which contains all the best composi-
tions, Plan to use the Public Library freely . . . it

is conveniently near the School.

Shedd Aguarium

Live fish from the seven seas swim about in the

eye-level glass tanks of the Shedd Aguarium. The
inhnite variety of marine life is paraded before
vour eves, with many surprising oddities, such as
dolphins, sea-horses, electric fish, and fish that look

like growing plants,

Field Museum of Natural Histor)

T'he Field Museum is the largest white marble
building in the world, and it is illed with natural
history exhibits gathered from all parts of the glohe,

These show human and animal life not only as

they exist today, but also as they existed long
Some of the “high-lights” among the thousands of

exhibits: The Carl Aiken group of elephants in

n family “at home,” birds and

battle, a cave-
beasts of all kinds, Egyptian mummies, bones ol

pre historic monster reptiles, the gem room.

Musenm of Science and Industry
I'he exhibits at the Museum of Scence and In-
dustry set forth, on a large scale, the scientific and
industrial activities of the modern world, Imagine,

for example, an exhibit which consists of a full size

EEELLN

111}

Shedd

coal  mine in operation.
Many of the best exhibits
from A Century of Prog
ress Exposition have been
permanently  installed
heve. Of special  interest
1o music studenis are the
sound exhibits | me
chanical reproductions
visnalizing sound-wave
motion  in air,  devices

which show  how sounds

e produced in various wind instruments, the siven
by means of which piteh s measured, exhibits
showing the development of our hest known band
instruments, and a demonstration of sound-wave

maotion by means of the stroboscope.

Adler Planetarium

Here the heavens in all their splendor are made

to move at man's command. You can see the stars

as they looked two thousand vears ago, as they
look to the people in the Southern Hemisphere, or
at the North Pole, or as they would look il a

vear's time elapsed in a single dizzy moment,

Newberry Library
Music students visit Newberry Library particu-
larly o study the collection of ancient illuminated
musical manuscripts, pre-dating the era of printing,
and the original scores of famous composers. This
Lilnary has the only konown existing copy ol the

first opera ever written, Peri's “Euridice.”

Lquarium

Field Museum of Natural History

Adler Planetarium

Newberry Library

Museum of Science and Industry




Tribune Tower
Iribune Tower is the home of the
Chicagn Tribune. The Tribune plant
welcomes  visitors, and  provides tours
with guides for those who would like to
see the printing of a metropolitan news

paper from start to finish

(hicago at Night
The large building in the left
ound is the Merchandise

Mart, in which are located the
Chic
Rrox
lumbia Broadcasting System and

stucios of the National

Company. The Co

the Mutual Broadcasting System

also maintain studies in Ch X
Sherwood  students  visit radio
studios frequently as members of
the stndio audience, to attend
the broadcasting ol coast-to-coast

network programs

University Chapel

Ihere ave seventeen hundred churches in Chicigo, representing every faith and creed
One of the most notable of the church edifices is the University Chapel, University ol Chicago,
which is often referred 1o as the finest example of modern Gothic architecture in America. The
Sunday afternoon service at the Chapel begins with a hall-hour carillon recital, followed by a
recital on the Skinner antiphonal organ and a splendid choral concert. Just avound the corner
from the Chapel is the Oviental Institute, with its many exhibits pertaining to ancient

Assyrian, Babylonian, Egyptian and Hebrew history.

Replica of Fort “Dearborn

Of course you remember from your study of
A

Dearborn was the beginning of Chicago, This

history that the building of Fort

replica of the historic Fort stands on ( hicago's

lake-fromt, and serves 1o show that “great oaks

from little acorns grow." (

nparison of this
humble structure with the modern buildings
als

hundred vears of Chicago history.

sictured om this page shows at a glance a




Panorama of Mrchigan Avenue.

The arrow indicates the Fine Arts Building, home of the Sherwood Music
School. In the left foreground is the Buckingham Memorial Fountain, largest
in the world. The fountain always provides an inspiring sight in the daviime,
with its white plumes against the azure blue of Lake Michigan. It is a spectacle

never to be forgotten when its effervescing waters are |

inted at night by col
ored floodlights, in all the hues of the rainbow, and it can be seen at its best

from the windows ol the School,

tirplane View of Grant Park, Opposite
the Sherwood Music School

Lake Shore Drive and
Oak Street Beach
I'his picture will give you & glimpse
of Chicago's seventeen-mile “front

vard,” with its many bathing beaches,



A Scene in Hum

HE Chicago Parks cover eight thousand acrves. I you are
“outdoor-minded” you will revel in their landscapes, and
vou will marvel that such pastoral scenes are to be found in the
fourth largese city in the world. You will also enjoy the outdoo
sames and diversions for which the parks offer facilities . . . en-
nis, goll, boating, skating, archery, bowling on the green,

horseback riding, and many others,

“Far from the Madding Crowd"

5l

Fountain of Time

Washington Park Lagoomn

Bear Pit at Brookfield Zoo

dens where the

The Brookfield Zoo is one of a few zoblogic

s if they were roaming wild

are not kept in barred cages, but can be see

in their native haunts,




GEORGIA KOBER, P'resident of the
School, teacher of Piano. The chiel
assistant of Wm. H. Sherwood, she was
chosen by him to be his successor,
Sherwood taught her what he had
learned from Liszt, Deppe and Kullak;
Kappes, what he had gained from
Mendelssohn, Schumann and Schneider
von Wartensee (favorite pupil of Bee-
thoven). A brilliant exponent of the
modern and ultra-modern schools. So
loist with New York Philharmonic,
Cincinnati, Minneapolis, Seattle and
San Franciseo Symphony Orchestras,

SIDNEY SILBER, Mus.Doc., Dean of
the School, teacher of Piano. Studied
piano and theory in Berlin, under
Heinrich Barth and Ernest Jedlicz
later, studied three years under Les-
chetizky. Soloist with Minneapolis, C
cago, Russian and Milwaukee Sym-
phony  Orchestras; and  with Kneisel
String Quartette. Recitals in New York,
Chicago, other large music centers.
Author of Refleciions for Music Stu-
} has written extensively for the
and other musical magazines,
Ampico recordings.

WALTER KELLER, Mus.Doc, FAG.
0., Musical Director of the School,
teacher of Organ, Theory, Composi
tion. Pupil ol Frederick Grant G
son  (Chicago); Paul Homeyer |
aus Orpanist); Carl Pia
Eminent recitalist; or
Church of Christ, Scier
Compositions for piana, o
tra and voice include the
Prefude and Fugue, widel

yrcliromnous
acclaimed,

|Jl'||l)||!|l'i| by Chicago Svmphony
Orchestra under the divection of Dr,
Frederick Stock.

P. MARINUS PAULSEN, Mus.Doc.,
Honorary Vice-President of the School,
teacher of Violin, Ensemble Playing,
Orchestra Conducting. Pupil of Rabe,
Listemann, Falk, Svendsen (Copenha-
gen). Winner of Chieago Theater $1 000
prize for orchestral composition. Hon-
ored by Orchestra Hall concert devoted
to his compositions. Conductor ol Peo
ples Symphe Orchestra and Sher-
wood  Orchestrus, Composer of the
opera, The Cimbrians (premiére in
Copenhagen; |J('|'J(rl'||ll'll 1936 by Min-
neapolis Symphony).

ELSE HARTHAN ARENDT, Honor-
arv  Vice-President of  the  School,
teacher of Voice. Received early train
ing [rom her father, Dr. Hans Harthan,
director of Imperial Conservatory,

Odessa, Russia, Her later teachers:
Mme, Bianchi, Mme. Rueckt Hiller,
Anton  Dressler, Peter Raah Re-

nowned s concert and omtorio singer
in Europe, South Americ and the
United  States,  Musi Director for
Ouak Park Congregational Chur So-
loist with Apollo Club, Philadelphia,

Cleveland and Chicago Orchestras.

LEQ PODOLSKY, internationally
known virtuoso, teacher of Piano. Born
in Oulessa, Russia. Pupil of Geo
lewicz, Among his recent activities:
revind-the-world concert tour (forty re-
citals in fifty-one days in the Far East);
soloist with Chicigo, Detroit and Los
Angeles Symphony Orchestras; recitals
in New York, Boston, Chicago, and
other large music centers, and in all
the principal countries of Europe, Pres
comment from Chicage Tribune; “One
of the few and rare personalities in
music,”




LEON ROSENBLOOM, teacher of
Piano. Born in Odessa, Russia, Pupil of
the world-famous  Archur  Schnabel,
Graduate, Krakow and Russian Im
perial Conservatories, Formerly mem
ber of faculty of Imperial Conservatory
(Ekaterinodare  Cancas and Neues
Konservatorium Recitals in
the music centers of Germany, France
and England, and in the large:

of the United States. Chic
News: “One of the most admirable in-
fuences |1Im|> o hear upon Chi
0 MUsic in o many vears,

THE FACULTY—Continued

TINA MAE HAINES, teacher of Or-
gan, Historv of Music, and Form and
alysis. l‘u||i| of Harrison Wild (Chi-
cigo) a mant (Paris).
Organist of St James Methodist
Church, Chi Has  lectured  lor
years on  progroms of 1 J
phony  Orchestra and  othe
subjects. Her lectures
tractive style of presentation, in which
the serious and idealistic are spiced
with the humorous, Miss Haines has
enjoyed the advanuage of extended
pericnds of residence and study in Pa

* * *

MARCEL ROGER de BOUZON,
baritone, teacher of Voice. Studied in
University of Budapest (Doctor  of
Philology ]lL"II.L]Z in ITmperial Con
servatory of Vien under Haboek and
Gi etre; in Conservatoi
tionale d'Opera in Paris, under
and Yancey, of Opera Comique;
under the famous Jean de Reszke.
Repertoive of nine hundred songs in
sung before roy-
. ]Htll\lll(llth a lieder

singer, whose recital tours have covered
the entive country.

RAYMUND KOCH, baritone, teacher
of Voice. One ol the most widely known
of American si Has su
riles with Ame 1, Cincinnat
val Opera Companies; soloist with C
cago, 5t. Louis, Minneapolis, Cleveland
Symphony Orchestras, Has given recitals
in all parts of the country and has
rlknn part hr-qmnllx i NBC radio

_'_r||||\ Chicegn Datly News: “One
most heautiful baritone voices
d in Chicago.
“He is an indispensahle

{ mericar
musical treasure.”

HELEN BICKERTON, well known
concert and oratorio soprano, teacher
of Voice. Coached under Tralian
French conductors of opera in Eur
Has appeared as soloist with Chicago
Symphony Orchestra, and with Chicago
Bach Chorus. Soloist, First Co

1l Chureh, Evanston. Took les
gala production of Pilgrim's
iven in honor of the com-
pu-ut Stillman Ke . Member
of the American Quartett Miss Bick-
erton is one of the most active ol Amer-
ican song recitalises,

THOMAS MUIR, teacher of Voice &
Microphone Technigue. Identified w
broadcasting practically since its incep-
tion, Mr. Muir won a national repu-
tation as an NBC artist and s in touch
with day-to-day developments in radio,
Has been heard on such well known
radin programs as Goodrich, Wrigley,
A. & P. Gypsies, Lowney Candy Com
pany, Pure Oil, Armour and Carnation
Milk. Was [or two seasons a staff artist
of the Philadelphia Opera Company
and  has also achieved  prominence
through his recitals.




MILDRED FITZPATRICK, teacher
of Theater and Radio Organ, received
her training as an orgamst from Dy
Louis Falk and Dr. |, Lewis Browne
Has held positions in a number of the
st motion picture theaters in Chi-
go, including five years at the Pan-
and in various of the most
int Chicago radio stations. Has
1 great number of
cessful theater and radio org
one of the leading exponents
ers of the recently developed Ham
mond electronic organ.

EDWARD MELTZER, AL, B.Mus,
teacher of Band Conducting and Wind
Instruments. Pupil of Dumont, Peroni,

Weingartner, Scherchen, Panmgartner,
Was conductor of Northwestern Uni
versity  Band  at  eighteen; since, ol
Meltzer Little Symphony and Omaha
Philharmonic. Repertoire includes go0
band and orchestra scores, 25 grand op-
eras, 4o operctias, 4o oratorios, 4oo soli,
and over gooo lighter compositions.
Adjudicator at principal state and na-
tional contests. Teacher of successiul
directors in all parts of the country,

FRANK SYKORA, teacher of Violon-
cello. Born in Russia: be;
age of four; appeared as soloist v
orchestras at = of nine. Studied in
Imperial Conservatory  (Kiev, Russia)
and Prague Conservatory. Was for four
I director of Polish Thea
we coming to Ameri has
filled engagements with Cincinnati
Symphony Ovchestra, Little Symphony
Orchestra, American Opera Company
and National Broadeasting Comp
Musie News: "He has technic, musician
ship and good taste in abundance,

LOUIS BLAHA, teacher of Band Con-
ducting and Wind Instruments, received
his musical training in the Imperial
Military Academy (Vienna) where he
studied under the noted composer and
conductor, Franz Lehar; and in the
Sherwood Music School, where he was
a student of the eminent Americin
bandmaster, Victor 1 Grabel. Mr.
is widely known as the band
ster of J.5terling Morton High School
and Junior College, and was responsible
for the band from that school which
won the Hlinois State Contest in 1935

* * *

CHARLES ESPENSHADE, teacher of
ublic School Muosic, Studied  under
Rollo Maitland, Walter Dietrich, Fred

i gene Marks; normal and
in Columhbia Univer
sity; spent two seasons in Berlin, study-
pano with Xaver Scharwenka and
conductir For the
past sixte i
i Englewood Hig &
fur the past twelve years, organist and
choivmaster  of  St. Pauls  Church,
Chicign, Composer of numerons songs
anthems, and other works

LILLIAN LUCAS, teacher of Public
School Music, District Supervisor in
Chicago Public Schools, superintending
the music instruction in more than
forty schools. Her instruction covers
the training of child and adolescent
voices; modern  sor literature  for
school use; comparative methe and
available materials; s
training and dictation; and the teach-
i appreciation of music in the
public schonls. The breadth of her ex-
perience makes her guidance exception
ally amthoritative and helplul.




FACULTY — Continued

*
*
*

MABELLE CHURCH VAN AL-
STYNE, teacher of Dramatic Art.

Gained stage experience as 0 member

of the company of the famous Richard
shicld, Was [or five years a leading
t of the Redpath Chantaugua. Has
«l religions plays in Hollywood.
Previous teaching engagements: North
western University  and  Cumnock
School of Oratory. Has trained many
artists  now  suecessful  in various
Branches of the dramatic profession.

ANSON VAN ALSTYNE, teacher of
Dramatic Art, was [or two years i stu-
dent of George Pierce Baker, of Har-
vard and Yale, who mught many of the
leaders of the Ax
addition, he has had much experience
amd in divecting, He was
ger for the late Lou Tellege
he Repertory Plavers of N
is director of the Chicage Repertoire
Plavers, and author and divector of a
number of plays 3

wrican theater, o

lewr

o radio dramas.

VERA MIROVA, teacher of Dancing,
Internationally knewn as an interpre-
1 daneer, particularly noted  for
1ol authentic Orien-

red during her first sea-
son in a for the productions of
vdolph Bolm, winning immes
sensational suceess, Gives sev

and ap-
tlarly in New York and other

s in Chicago every yea

WILL A. HARDING, Fxtension De
partment aminer  amd  teacher  of
r Training and Theory. Pupil of
Scharwenka, Clarkson, Evans and Kel-
ler; Master's Degree wduate of the
Sherwomd Music School, His qualifica-
tions include not only intensive train-
ing, hut also varied and highly suc-
cessful teaching experience. In addition
to other duties, Mr. Harding is in
charee of Normal Classes for Affiliated
TFeachers in centers outside Chicago.

ELIZABETH KELLER, teiacher of
no and Harmony, also in «
the Piano Normal Class which is fe
in the Piano Department curriculum.
Master's Degree graduate of the School,
Her uniformly successful teaching ex-
perience has covered all grades. In the
capacity of Normal Instructor, she su-
pervises all practice 1 and ob-
servation of young teachers in  the
Junior Department. A member of the
fuculty for upward of fifteen years.

MARY VANDAS, teacher of Dancing,
is one ol the best known exponents of
the dance in this country. She has stud-
icd with numerous outstanding teach-
ers, including Aadame Karsavina., in
London. She has ap
own group of dancers in Chicugo many
tin el inall the other principal
cities, She was one of the soloists in the
“Century of the Dance” at A Century
of Progress Exposition, Her instruction
covers all phases of the subject.

«d with her
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GENERAL INFORMATION

History of the School

The Sherwood Music School was founded in 185 by
William Hall Sherwood, whose name looms large in the
history of American music, as a concert pianist and
teacher.

Since the death of Mr. Sherwood in 1g11, the School has
been headed by colleagues of Mr. Sherwood who were
closely associated with him in the early years of its history,
and who shared with him his musical ideals and his vision
of the future usefulness of the School.

Steadily expanding its sphere of service, the Sherwood
Music School has gained international recognition as a
center of higher artistic learning. Its Faculty includes
many of the most noted American and European artists.
Its student body contains members attracted to it not only
from all parts of the continent, but also from abroad. Its
graduates are leaders in all phases of the musical and
dramatic professions.

Scope of Its Service
The Sherwood Music School is both a professional and
a cultural school. Its courses may be pursued either for
their practical or for their cultural values.

The School has long been noted for the training it pro-
vides for those who seek careers as

Teachers of all musical subjects, dramatic art and
dancing,

Concert, radio, opera, oratorio and dramatic artists,
and interpretative dancers,

Teachers and supervisors of Public School Music,

Church, radio and theater organists,

Conductors, composers and arrangers, and

Orchestra and band players.

Aceredited Standing

The Certificates, Diplomas and Degrees of the Sherwood
Music School are issued by authority of a charter granted
by the State of Illinois.

The School is accredited by the Illinois Department of
Education, for the training of teachers and supervisors
of school music; and by the Chicago Board of Education,
for the promotional credit studies of school teachers, and
for the outside music study of High School students.

The School is also accredited by the Federal Govern-
ment, for the training of non-quota foreign students.

The School Year

The School Year is divided into three Quarters of twelve
weeks each, Autumn, Winter and Spring. The Autumn
Quarter begins on the second Monday in September.
Vacation periods occur at the end of the Autumn and
Winter Quarters.

The annual Summer Session is twelve weeks in length.

Classified and Special Students

Students may enter the School as classified students,
working for Certificates, Diplomas or Degrees; or as special
students, registering only for theose courses which are of
particular interest to them.

Classified students may enter at the opening date of any
Quarter or Summer Session, as new classes are organized
on all such dates. Special students may enter at any time.

Entrance Requirements

Students who wish to enter the School as candidates for
Degrees are required to present transcripts showing the
completion of fifteen units of study in an accredited High
School, or the equivalent.

The following distribution of units is recommended:
§ units in English; 2 in Foreign Languages; 1 in Mathe-
matics; 1 in History or Science; 5 electives chosen from
general academic subjects; and § electives chosen without
restriction (these may be all in Music, or in general aca-
demic subjects, or may include such special subjects as
Bookkeeping, Typewriting, Domestic Science, Manual
Training, etc.).

Deficiencies in High School credits must be made up
during the first year of study.

(See page g2 for information concerning musical
entrance requirements.)

Unit of Credit

Although the courses ol the School are organized on the

basis of twelve-week Quarters, the credits granted are

ressed in terms of the Semester Hour commonly used

y institutions of college grade. This unit of credit is
granted tor

Eighteen fifty-minute class recitations in a subject
requiring twice as much time for preparation as for
recitation, as for example, Harmony; or for

Thirty-six fifty-minute class recitations in a subject
requiring little or no preparation, as for example,
Ear Training; or for

Four and one-half hours of private instruction in
Applied Music or Dramatic Art, with adequate prac-
tice and satisfactory progress.

Departments

Pages 25 to g1 show the semester hour credits required
in various subjects for the Certificates, Diplomas and
Degrees issued by the School in the following Departments
of Instruction: Piano, Violin, Cello, Voice, Organ, Theory
and Composition, Public School Music, and Dramatic Art.

Students who desire to earn credentials with a major in
Wind Instruments, may do so by meeting the requirements
outlined for the Violin Department, substituting for
Violin the instrument or instruments of their choice.

Students who are not financially able to register for full
courses of study may register for partial courses, and
gradually fulfill the requirements for the credentials
desired.



24

GENERAL INFORMATION—Continued

Mininwm Requivements for Credentials

The minimum numbers of semester hour credits re-
<1ui|'(‘_[| for various credentials are as [ollows: For a Normal
Certificate, 30; for a Teacher’s Certificate, or Certificate ol
Advanced Proficiency, 6o; for a Teacher's Diploma, or
Junior Diploma, go; for the Bachelor's Degree, 120; lor
the Master's Degree, 150.

A minimum of one full School Year, or twenty-four
weeks of summer study, is required for any Degree. Sum-
mer courses toward Degrees must include studies carning
an average of not less than one semester hour credit per
week.

Recognition of Previous Advanced Siudies

Credits earned in other accredited institutions may be
transferred 1o the School, subject to validation by exami-
nation or by work in residence. All candidates for Degrees
must establish a record of not less than 30 semester hours
of training in the School.

Examinations

Examinations are conducted at the end ol each Quarter
and Summer Session. No semester hour credits are granted
in connection with any course unless the student passes
the examination given at the end of the course. Examina-
tions in Arplicd Music subjects are conducted by the artist
teachers of Applied Music, sitting as an Examining Board
under the chairmanship of the Musical Director.

Rules and Regulations

Except during the Summer Session, students are not
regularly accepted for less than one Quarter of twelve
weeks. During the regular School Year, candidates for
credentials are not allowed credit for less than a full
Quarter ol study.

Tuition is payable by the Quarter, in advance, and is
not subject to relund under any circumstances.

A matriculation lee of $5.00 is charged new advanced
students, and is not refunded.

In case of illness, and provided that the School has been
notified, a reasonable extension of time will be given so
that private lessons missed on that account may be made
up. Class lessons missed cannot be made up.

Grade deductions are made [or absence from classes.
Frequent absences result in loss of credit for the Quarter’s
work.

Students cannot be transferred from the class ol one
artist teacher to that of another, except with the consent
of the Executive Secretary, and only at the beginning of a
regular Quarter. Except at the beginning ol the School
Year, a lee of $2.50 is charged for such transfers, to cover
the cost of making new records.

Each student is entitled to receive one transcript of his
record on request, free of charge. Additional wranscripts
will be provided for a fee of $1.00 each.

No teacher is permitted to give lessons to any student
away [rom the School, or not registered in the School,
except by permission from the General Manager.

Students must be prompt lor lesson periods, in order to

receive the full time alloted.

The Sherwood Music School reserves the right to with-
draw any class for lack of sufficient registration.

Credentials and transcripts of credit are not issued to
students unless they have paid in [ull all fees due the
School.

No crede is issued to a student unless he has either
received from the School any and all credentials preced-
ing in order of advancement the credential desived, or
has received their acceptable equivalents [from  other
institutions.

Students may receive their Certificates, Diplomas, and
Degrees cum laude (with honors) by meeting the require-
ments of the Honor Roll System used by the School. 'E‘hcse
requirements are: 1. Punctuality in keeping lesson and
class appointments. 2. Regularity of attendance. 3. Atien-
tiveness during lesson and class periods. 4. A high grade
of scholarship. Each student is graded, Quarter by Quar-
ter, on each subject, with reference to Honor Roll stand-
ing, taking into consideration cach of the four points
named.

Tuition Fees

Although the caliber of the teaching staff of the Sher-
wood Music School ranks with that of any other leading
conservatory, tuition rates are surprisingly low. This is
because the School is only partly dependent upon tuition
receipts for its income, the balance being derived [rom
other sources.

‘The rates of tuition payable in the various Depariments
ol Instruction are published in departmental bulletins,
mailed upon request.

Student Aid

At the discretion of the Student Aid Committee, finan-
cial assistance may be granted to talented students whose
means are not entirely sufficient for their education, from
one or more ol four sources:

1. The Sherwood Scholarships, a series of scholarships in
Piano, Voice, Violin, Organ and Dramatic Art, established
in honor of William H. Sherwood, [ounder of the School.
These are full, free scholarships for private instruction in
the subjects named, from artist teachers. Students desiring
to enroll for full courses of both private and class instruc-
tion toward a Certificate, Diploma or Degree, arve eligible
[or consideration.

2. Grants [rom the Endowment Fund to help defray
tuition fees, E

. Assistance in securing general employment, including
opportunities for young women students to earn board and
room in private homes, and for young men students to
carn their meals in restaurants and caleterias.

4. Teaching positions in the Chicago Neighborhood
Branches, alter completion of special preparatory courses.

Prospective students who have financial problems to

solve in connection with their plans for study are invited
to ask for Financial Aid application blanks.



REQUIREMENTS FOR CERTIFICATES, DIPLOMAS AND DEGREES, WITH A MAJOR IN

PIANO

(The earning of the allotted credits in Piano requires two half-hour private lessons weekly, with adequate daily practice.
Courses marked “U. C.” are taken at University College, University of Chicago. For supplementary information bear-
ing upon these courses of study, see “General Information,” pages 23 and 24; and “Outlines of Instruction,” pages 32,

33 and 34.)

FRESHMAN YEAR *

NORMAL CERTIFICATE

{(An elective may be substituted for Piano Normal roz, but the Normal
Certificate is issued only to studenis who inchude this class in thetr courses.)

AUTUMN QUARTER Credits
Piano 101 alg
Harmony 101 1l
Ear Training 101 1
General Theory 101 2
English 101 (U.C.) ]
10

WINTER QUARTER Credits
Piano 102 224
Harmony 102 1l4
Ear Training 102 1
General Theory 102 2
History of Music 102 3

1

SPRING QUARTER
Piano 103

Harmony 104

Ear Training 103
History of Music 103
Piano Normal 103

SOPHOMORE YEAR * TEACHER’S CERTIFICATE
or CERTIFICATE OF ADVANCED PROFICIENCY

(An elective may be substituted for Piano Normal 203. In case of such substitution, the stu-
dent receives the Certificate of Advanced Proficiency, instead of the Teacher's Certificate.)

AUTUMN QUARTER Credits

Piano zo1 224

Harmony 201 114
Ear Training 201 1
History of Music 201 2
English 105 (U.C.) 3
10

JUNIOR YEAR

AUTUMN QUARTER Credits
Piano go01 224
Harmony go01 14
Ensemble gou 1
Elective 2
Academic Elective (U.C)) 3
10

SENIOR YEAR *

AUTUMN QUARTER Credits
Piano jo1 224
Composition and Orchestra-
tion 401 114
Ensemble 401 1
Double Counterpoint qo1 2
Academic Elective (U.C.) 3
10

POST-GRADUATE YEAR *

AUTUMN QUARTER Credits
Piano o1 224
Artist’s Repertoire 501 1l

Advanced Composition and
Orchestration o1
Academic Elective (U.C.)

0 |wo we

WINTER QUARTER Credits
Piano oz 224
Harmony 2oz 114
Ear Training 202 1
Form and Analysis 2oz 2
Academic Elective (U.C.) 3
10

SPRING QUARTER
Piano zog

Harmony zog

Ear Training 203
Form and Analysis 203
Piano Normal zog

TEACHER’S DIPLOMA or JUNIOR DIPLOMA

(The Junior Diploma is issued to students who substitute electives
for Piano Normal ro3 and 203 in the Freshman and Sophomore Years.)

WINTER QUARTER Credits
Piano goz 224
Harmony go2 1145
Ensemble goz 1
Counterpoint goz 2
Elective 5
10

WINTER QUARTER Credits
Piano goz 224
Composition and Orches-
tration 402 11/
Ensemble 4oz 1
Canon 4o2 2
Academic Elective (U.C.) 3
10

WINTER QUARTER Credits
Piano 502 224
Artist's Repertoire 5oz 1145
Advanced Composition and
Orchestration 02 8
Academic Elective (U.C.) 3
10

SPRING QUARTER
Piano go3
Harmony 303§
Ensemble gog
Counterpoint gog
Elective

BACHELOR OF MUSIC DEGREE

SPRING QUARTER

Piano 4og

Composition and Orchestra-
Lo 405

Ensemble 403

Fugue jog

Academic Elective (U.C.)

MASTER OF MUSIC DEGREE

SPRING QUARTER

Piano 503

Artist’s Repertoire 508

Advanced Compe
Orchestration 503

Thesis

Credits

Credits
224

145

&l

Credits
8y

114
1
10

Credits
224
15

S |ue we
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REQUIREMENTS FOR CERTIFICATES, DIPLOMAS AND DEGREES, WITH A MAJOR IN

VIOLIN OR CELLO

(The earning of the allotted credits in Violin or Cello requires two hall-hour private lessons weekly, with adequate
daily practice. Courses marked "U. C.” are taken at University College, University of Chicago. For supplementary
information bearing upon these courses of study, see “General Information,” pages 2g and 24; and “Outlines of
Instruction,” pages g2, 35 and g4. Membership in the Sherwood Symphony Orchestra is required of all students of
Violin and Cello, as soon as qualified.)

FRESHMAN YEAR * NORMAL CERTIFICATE

(Violin students may substitute an elective for Violin Normal ro3, but the Nor-
mal Ceriificate is issued only to students who include this class in their courses.)

AUTUMN QUARTER Credits WINTER QUARTER Credits SPRING QUARTER Credits
Vielin 101, or Cello 101 224 Violin 102, or Cello 102 224 Violin 103, or Cello 103 224
Harmony 101 114 Harmony 102 145 Harmony 108 14
Ear Training 101 1 Ear Training 102 1 Ear Training 103 !
General Theory 101 2 General Theory 102 2 History of Music 103 . 2
English 101 (U.C.) 3 History of Music 102 3 Violin Normal 104, or Elective 1
= i Piano, or Elective 2
10 10 10
SOPHOMORE YEAR * TEACHER’S CERTIFICATE
or CERTIFICATE OF ADVANCED PROFICIENCY
(Violin students may substitute electives for Violin Normal 201, 202 and 203. In case of such substitutions,
the student receives the Certificate of Advanced Proficiency, instead of the Teacher's Certificate.)
AUTUMN QUARTER Credits WINTER QUARTER Credits SPRING QUARTER Credits
Violin 2o1, or Cello 201 224 Violin 2oz, or Cello zoz 224 Violin zog, or Cello 203 224
Harmony 201 14 Harmony 2oz 114 Harmony zog 14
Ear Training 2o1 1 Ear Training o2 1 Ear Training 203 1
History of Music 201 2 Form and Analysis 202 2 Form and Analysis 203 2
Violin Normal 2o1, or Elective 1 Violin Normal zoz, or Elective 1 Violin Normal zog, or Elective 1
Piano, or Elective 2 Piano, or Elective 2 Piano, or Elective a
10 10 10
JUNIOR YEAR * TEACHER’'S DIPLOMA or JUNIOR DIPLOMA
(The Junior Diploma is issued to Violin students who substitute electives for
Violin Normal 103, 201, 202 and 203 in the Freshman and Sophomore Years.)
AUTUMN QUARTER Credits WINTER QUARTER Credits SPRING QUARTER Credits
Violin go1, or Cello g01 234 Violin goe, or Cello goz2 224 Violin go3, or Cello so3 224
Harmony o1 14 Harmony goz 114 Harmony 505 115
Ensemble go01 1 Ensemble goz2 1 Ensemble gog 1
Elective 2 Counterpoint gog 2 Counterpoint gog 2
English 105 (U.C.) 3 Academic Elective (U.C.) 3 Elective 3
10 10 1o
SENIOR YEAR * BACHELOR OF MUSIC DEGREE
AUTUMN QUARTER Credits WINTER QUARTER Credits SPRING QUARTER Credits
Violin qo1, or Cello 401 2l4 Violin 402, or Cello 402 224 Violin 403, or Cello jog 224
Composition and Orchestra- Composition and Orchestra- Composition and Orchestra-
tion 401 114 tion qo2 114 tion 403 115
Ensemble 401 1 Ensemble jo2 1 Ensemble o3 1
Double Counterpoint 4o1 2 Canon 4oz 2 Fugue 403 2
Academic Elective (U.C.) 3 Academic Elective (U.C.) 3 Academic Elective (U.C.) 3
10 10 10
POST-GRADUATE YEAR * MASTER OF MUSIC DEGREE
AUTUMN QUARTER Credits WINTER QUARTER Credits SPRING QUARTER Credits
Violin go1, or Cello 501 22 Violin yoz, or Cello jo2 224 Violin 505, or Cello 503 224
Artist’s Repertoire 501 14 Artist's Repertoire oz 143 Artist's Repertoire 505 114
Advanced Composition and Advanced Composition and Advanced Composition and
Orchestration 501 3 Orchestration goz 3 Orchestration rog 3
Academic Elective (U.C.) 3 Academic Elective (U.C.) 3 Thesis 3
10

L=
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REQUIREMENTS FOR CERTIFICATES, DIPLOMAS AND DEGREES, WITH A MAJOR IN

VOICE

(The earning of the allotted credits in Voice requires two half-hour private lessons weekly, with adequate daily practice.

Courses marked “U. C.”

are taken at University College, University of Chicago. For supplementary information bear-

ing upon these courses of study, see “General Information,” pages 23 and 24; and “Outlines of Instruction,” pages 32,

33 and g4.)

FRESHMAN YEAR *

AUTUMN QUARTER Credits
Voice 101 224
Harmony 101 114
Ear Training 101 1
General Theory 101 2
English 101 (U.C.) 3
10

SOPHOMORE YEAR *

WINTER QUARTER Credits
Voice 102 alg
Harmony 102 14
Ear Training 102 :
General Theory 102 2
History of Music 102 3
10

NORMAL CERTIFICATE

SPRING QUARTER
Voice 10§

Harmony 103

Ear Training 103
History of Music 103
Italian (U.C.)

TEACHER’S CERTIFICATE

or CERTIFICATE OF ADVANCED PROFICIENCY

AUTUMN QUARTER Credits

Voice 201 214

Harmony 201 1l
Ear Training 201 1
Piano, or Elective 2
English 108 (U.C.) ]
10

JUNIOR YEAR

AUTUMN QUARTER Credits

Voice go1 224

Harmony go1 114
Ensemble go1 1
History of Music 2m 2
German (U.C.) 3
10

SENIOR YEAR *

AUTUMN QUARTER Credits
Voice 401 224
Elective in Conducting 114
Ensemble 401 1
Elective 2
Academic Elective (U.C.) 3
10

POST-GRADUATE YEAR *

AUTUMN QUARTER Credits
Voice got 224
Artist's Repertoire 501 114
Composition and Orches-
tration 401 114
Double Counterpoint 401 2
Academic Elective (U.C.) 5
1014

WINTER QUARTER Credits
Voice 202 224
Harmony 2oz 145
Ear Training 202 1
Piano, or Elective 2
French (U.C.) 3
10

SPRING QUARTER

Voice 2o3

Harmony zog

Ear Training 20

Piano, or Elective
Language Elective (U.C.)

TEACHER’S DIPLOMA or JUNIOR DIPLOMA

WINTER QUARTER Credits
Voice go2 224
Harmony goz 115
Ensemble goe 1
Form and Analysis 2oz 2
Elective 3
10

WINTER QUARTER Credits
Voice qoz 224
Elective in Conducting 115
Ensemble qo2 1
Counterpoint goz 2
Academic Elective (U.C.) 3
{14

WINTER QUARTER Credits
Voice roz 224
Artist’s Repertoire 502 114
Composition and Orches-

tration 4o2 14
Canon 4oz 2
Academic Elective (U.C.) 3

1014

SPRING QUARTER
Voice g08

Harmony 504
Ensemble gog

Form and Analysis 203
Elective

BACHELOR OF MUSIC DEGREE

SPRING QUARTER

Voice 405

Elective in Conducting
Ensemble 403
Counterpoint gog
Academic Elective (U.C.)

MASTER OF MUSIC DEGREE

SPRING QUARTER

Voice ro3

Artist's Repertoire 503

Composition and Orches-
tration 4o%

Fugue 404

Thesis

Credits
225

114
1

10

Credits
225
114
1

10

Credits
224
%
1

10

Credits
225
114

113
2

—
1olg
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REQUIREMENTS FOR CERTIFICATES, DIPLOMAS AND DEGREES, WITH A MAJOR IN

ORGAN

(The earning of the allotted credits in Organ requires two half-hour private lessons weekly, with adequate daily practice.
Courses marked “U. C.” are taken at University College, University of Chicago. For supplementary information bear-
ing upon these courses of study, see “General Information,” pages 23 and 24, and “Outlines of Instruction,” pages 32,

35 and 34.)

FRESHMAN YEAR *

AUTUMN QUARTER Credits
Organ 101 224
Harmony 101 114
Ear Training 101 1
General Theory 101 2
English 101 (U.C.) 3
10

WINTER QUARTER
Organ 102

Harmony 1oz

Ear Training 102
General Theory 102
History of Music 102

NORMAL CERTIFICATE

SPRING QUARTER

Organ 104

Harmony 105

Ear Training 103
History of Music 103
Academic Elective (U.C.)

SOPHOMORE YEAR * TEACHER’S CERTIFICATE
or CERTIFICATE OF ADVANCED PROFICIENCY

AUTUMN QUARTER Credits

Organ 201 224

Harmony 201 14
Ear Training 201 1
History of Music zo1 2
English 103 (U.C.) 3
10

JUNIOR YEAR

AUTUMN QUARTER Credits

Organ 501 alg

Harmony go1 114
Ensemble go1 1
Elective 2
Academic Elective (U.C.) 3
10

SENIOR YEAR *

AUTUMN QUARTER Credits
Organ 401 224
Composition and Orches-
tration 401 14
Ensemble 401 1
Double Counterpoint 4o1 2
Academic Elective (U.C.) ]
10

POST-GRADUATE YEAR *

AUTUMN QUARTER Credits
Org: 224
Arust’s Repertoire o1 14
Advanced Composition and
Orchestration for 3
Academic Elective (U.C.) 3
10

WINTER QUARTER
Organ 2oz

Hul'm:m_\' 202

Ear Training 2oz

Form and Analysis 202
Academic Elective (U.C.)

Credits
224
14
1
2

g

10

SPRING QUARTER
Organ 2oy

Harmaony zog

Ear Training zoj

Form and Analysis 203
Academic Elective (U.C.)

TEACHER’S DIPLOMA or JUNIOR DIPLOMA

WINTER QUARTER
Organ 02
Harmony goz
Ensemble oz
Counterpoint goz
Elective

WINTER. QUARTER

Organ jo2

Composition and Orches-
tration 402

Ensemble 402

Canon 4o2

Academic Elective (U.C.)

WINTER QUARTER
Organ 502
Artist’s Repertoire oz

Advanced Compeosition and

Orchestration 502
Academic Elective (U.C.)

Credits
224
14
1

2
3

10

Credits
224

Credits
224
115

e e

SPRING QUARTER
Organ 303
Harmony o5
Ensemble go0g
Counterpoint gog
Elective

BACHELOR OF MUSIC DEGREE

SPRING QUARTER

Organ qo3

Compaosition and Orches-
tration 405

Ensemble 4og

Fugue 4oy

Academic Elective (U.C.)

MASTER OF MUSIC DEGREE

SPRING QUARTER

Organ 503

Artist’s Repertoire 503

Advanced Composition and
Orchestration 508§

Thesis

Credits
224
114
1

3

1

Credits

Credits
224
15
1

10

Credits
224

13

alua oo

Credits
224

15

S Jwo e
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REQUIREMENTS FOR CERTIFICATES, DIPLOMAS AND DEGREES, WITH A MAJOR IN

THEORY AND COMPOSITION

(The earning of the allotted credits in Applied Music requires two half-hour private lessons weekly, with adequate
daily practice, Gourses marked “U. C.” are taken at University College, University ol Chicago. For supplementary
information bearing upon these courses of study, see “General Information,” pages 23 and 24; and "Outlines of

Instruction,” pages 32, 35 and 34.)

AUTUMN QUARTER Credits
Applied Music Elective 213

Harmony 1o |F/3
Ear Training 101 1
General Theory 101 2
English 101 (U.C.) 3
0

SOPHOMORE YEAR *

AUTUMN QUARTER Credits
Applied Music Elective 224
Harmony 2o 11
Ear Training 201 1
History of Music 201 2
English 103 (U.C) 3
10

JUNIOR YEAR *

AUTUMN QUARTER Credits
Applied Music Elective 224
Harmony got 14
Ensemble go1 1
Double Counterpoint 4o1 2
Composition and Orches-

tration 4o1 114
Academic Elective (U.C.) 3

SENIOR YEAR =

AUTUMN QUARTER Credits
Applied Music Elective a4
Advanced Composition and
Orchestration 501 3
Ensemble qo1 1
Elective in Conducting 114
Academic Elective (U.C.) 3
11

POST-GRADUATE YEAR *

AUTUMN QUARTER Credits
Applied Music Elective 224
Elective in Conducting 114

Special Projects in Composition
and Orchestration
Academic Elective (U.C.)

3 les o

FRESHMAN YEAR

WINTER QUARTER Credits
Applied Music Elective 224
Harmony 102 1l
Ear Training 102 1
General Theory 102 2
History of Music 102 3
10

WINTER QUARTER Credits
Applied Music Elective 2l4
Harmony zoz 1145
Ear Training zoz 1
Form and Analysis 202 2
Counterpoint 302 2

9

WINTER QUARTER Credits
Applied Music Elective 224
Harmony go2 14
Ensemble goz 1
Canon 4oz 2
Compaosition and Orches-
tration 4oz 114
Elective 3
nv;

WINTER QUARTER Credits
Applied Music Elective 224
Advanced Composition and
Orchestration 502 3
Ensemble jo2 1
Elective in Conducting 114
Academic Elective (U.C.) 3
11

WINTER QUARTER Credits
Applied Music Elective 224
Elective in Conducting 14

Special Projects in Composition
and Orchestration
Academic Elective (U.C.)

o Jus we

TEACHER’S CERTIFICATE

TEACHER’S DIPLOMA

BACHELOR OF MUSIC DEGREE

MASTER OF MUSIC DEGREE

SPRING QUARTER Credits
Applied Music Elective 224
Harmony 103 114
Ear Training 103 1
History of Music 103 2
Academic Elective (U.C.) g
10
SPRING QUARTER Credits
Applied Music Elective 224
Harmony 2oy 1l4
Ear Training 20§ 1
Form and Analysis 203 2
Counterpoint 303 2
9
SPRING QUARTER Credits
Applied Music Elective 224
Harmony go3 114
Ensemble gog 1
Fugue 403 2
Composition and Orches-
tration 404 145
Elective 8
nb;
SPRING QUARTER Credits
Applied Music Elective 224
Advanced Composition and
Orchestration fog 5
Ensemble jog 1
Elective in Conducting 115
Elective 2
10
SPRING QUARTER Credits
Applied Music Elective 224
Elective in Conducting 1l
Special Projects in Composition
and Orchestration 3
Thesis 3
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REQUIREMENTS FOR CERTIFICATES, DIPLOMAS AND DEGREES, WITH A MAJOR IN

PUBLIC SCHOOL MUSIC

(The courses outlined below are designed to prepare the student for General Supervising. Students who wish to
specialize in Instrumental Supervising may substitute electives in Conducting for Methods 201, 202 and 2o03. Courses

marked “U.C."

are taken at University College, University of Chicago. For supplementary information bearing upon

these courses of study, see “General Information,” pages 23 and 24; and “Outdlines of Instruction,” pages g2, 33 and 44.)

AUTUMN QUARTER Credits
Applied Music 424
Ear Training 101 1
Harmony 101 1lg
English 101 (U.C.) 3
10

SOPHOMORE YEAR *

AUTUMN QUARTER Credits
Applied Music 314
Methods 201 2
Observation 1
General Methods of Teaching
(U.C.) 3
Harmony zo1 14
1044

JUNIOR YEAR *

AUTUMN QUARTER Credits

Applied Music 224

Harmony go1 13

History of Music 201 H

Ear Training go1 1

Speech (U.C.) 3
0

SENIOR YEAR *

AUTUMN QUARTER Credits
Applied Music 224
Methods 401 15
Elective in Conducting 114
Practice Teaching 2
Academic Elective (U.C.) 3
103

POST-GRADUATE YEAR *

AUTUMN QUARTER Credits
Applied Music 224
Methods go1 1b5
Academic Elective (U.C.) g
Elective 8

10

FRESHMAN YEAR

WINTER QUARTER Credits
Applied Music 4%4
Ear Training 102 1
Harmony 102 14
History of Music 102 3
10

WINTER QUARTER Credits
Applied Music 314
Methods 2oz g
Introduction to Educational
Psychology (U.C.) 3
Harmony 2oz 114
1024

WINTER QUARTER Credits
Applied Music 224
Harmony gog 14
Form and Analysis 2oz 2
Ear Training zog 1
Educational Elective (U.C.) 3
10

WINTER QUARTER Credits
Applied Music 224
Methods 4oz 114
Elective in Conducting 114
Counterpoint goz 2

Educational Elective (U.C.) 3
104

WINTER QUARTER Credits
Applied Music 224
Methods o2 114
Educational Elective (U.C.) g
Elective 9
10

SPRING QUARTER
Applied Music
Ear Training 103
Harmony 103
English 103 (U.C))

TEACHER’S CERTIFICATE

SPRING QUARTER
Applied Music
Methods zog
Practice Teaching
History of Music 103
Harmony gog

TEACHER’S DIPLOMA

SPRING QUARTER
Applied Music

Harmony o3

Form and Analysis 203
Ear Training zog
Academic Elective (U.C.)

BACHELOR OF MUSIC DEGREE

SPRING QUARTER
Applied Music

Methods 403

Elective in Conducting
Counterpoint gog
Academic Elective (U.C.)

MASTER OF MUSIC DEGREE

SPRING QUARTER
Applied Music
Methods rog
Thesis

Elective

Credits

424
1
115
8

10

Credits
3V
3
1

4

1024

Credits
225
114
2

10

Credits
224
15
13

8
104
Credits

224
14

10
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REQUIREMENTS FOR CERTIFICATES, DIPLOMAS AND DEGREES, WITH A MAJOR IN

DRAMA

(The carning of the allotted credits in Dramatic Art requires two private half-hour lessons weekly, with adequate
practice. Courses marked "U. C." are taken at University College, University of Chicago. For supplementary
information bearing upon these courses of study, see “General Information,” pages 23 and 24; and “Outlines of

Instruction,” pages g2, 33 and 34.)

FRESHMAN YEAR * NORMAL CERTIFICATE
AUTUMN QUARTER Credits WINTER QUARTER Credits SPRING QUARTER Credits
Dramatic Art 101 224 Dramatic Art 102 224 Dramatic Art 10§ 22
Fundamentals of Drama 101 114 Fundamentals of Drama 102 114 Fundamentals of Drama 103 114
Stage Technique 101 3 Stage Technique 102 3 Stage Technique 103 3
English 101 (U.C.) 3 Academic Elective (U.C.) 3 Elective 3
10 10 10

SOPHOMORE YEAR *

TEACHER’S CERTIFICATE

AUTUMN QUARTER Credits WINTER QUARTER Credits SPRING QUARTER Credits
Dramatic Art 2o1 224 Dramatic Art 202 224 Dramatic Art zo3 224
Fundamentals of Drama zo1 114 Fundamentals of Drama zoz 114 Fundamentals of Drama zog 14
Stage Technique zo 3 Stage Technique zoz 3 Stage Technique 203 3
English 201 (U.C)) 3 Academic Elective (U.C.) g Elective 3
10 10 10
JUNIOR YEAR * TEACHER’'S DIPLOMA
AUTUMN QUARTER Credits WINTER QUARTER Credits SPRING QUARTER Credits
Dramatic Art go1 224 Dramatic Art gog 224 Dramatic Art gog 224
Dramatic Interpretation 301 115 Dramatic Interpretation goz 114 Dramatic Interpretation gog 115
Play Production go1 3 Play Production goz 3 Play Production gog 3
Academic Elective (U.C.) 3 Academic Elective (U.C.) 3 Elective 3
10 10 10

SENIOR YEAR *

BACHELOR OF ORATORY DEGREE

AUTUMN QUARTER Credits WINTER QUARTER Credits SPRING QUARTER Credits
Dramatic Art 401 224 Dramatic Art 402 224 Dramatic Art 403 224
Dramatic Interpretation 401 114 Dramatic Interpretation oz 114 Dramatic Interpretation 403 114
Play Production 4o1 3 Play Production 4oz 3 Play Production jog 3
Academic Elective (U.C.) 3 Academic Elective (U.C.) 3 Elective 3
10 10 E
POST-GRADUATE YEAR * MASTER OF ORATORY DEGREE
AUTUMN QUARTER Credits WINTER QUARTER Credits SPRING QUARTER Credits
Dramatic Art 501 224 [)ramarilr. Art poz y 224 Dramatic Art 504 alg
Dramatic Interpretation so1 114 Dramatic Interpretation jo2 1l4 Dramatic Interpretation 503 14
Play Production go1 3 Play Production 502 3 Play Production 508 3
Academic Elective (U.C.) 3 Academic Elective (U.C.) 3 Thesis 3
10 10 10

Students of the Department of Drama have opportunity to take part, as soon as qualified, in the dramatic
programs of Radio Station WAAF, located in the Palmer House, three blocks from the School.
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OUTLINES OF INSTRUCTION

Private instruction is given in Piano, Vio-
lin, Voice, Organ, Cello, Harp, Wind Instru-
ments and all other instruments of the or-
chestra and band, Dramatic Art, i
Freted Instruments, Xylophone,
and Piano Accordion. In addition, private
instruction may be engaged to cover most
subjects regularly taught in classes,

The underlying aims of the private in-
struction given by the School are to build
technical proficiency and interpretative ahil-
ity, along with a repertoire useful cither in
teaching or in public performance.

In connection with the courses which lead
to Certificates, Diplomas and Degrees, as out-
lined on pages 25 10 g0, the student st
meet certain special requirements for eredit
in Applied Music,

These special require ;

. An entrance audition, at which the
student must show satisfactory qualifi-
cations for credit-earning studies in Ap-
plied Music.

b. An examination at the end of each
Quarter or Summer Session. In order 1o
receive credit and earn promotion, the
student must show factory proficiency
in the interpretation of an adequate
amaunt of repertoive, of an appropriate
grade of difficulty, with proper balance
aned variety as to schools and types of
compaosition,

o Attendance at and participation in
the Repertoire Hour (see page g4), and
the School recitals amd concerts.

These special requirements are  discussed
wiore fully in the outlines which follow, ex-

PRIVATE INSTRUCTION

certo. Liszt: Rhapsodies, etudes, transcrip-
tions, a concerto. Schumann:  Symphonic
Etndes, Sonata  in G minor, Faschings-
schwank, Carneval, Concerto. Modern eom-
posers: Works  of corresponding  difficulty.
Scales and arpeggios with high wvelocit
thorough mastery of double notes, chords
octaves,

Violin Magor

Entrance—A  good  technieal  foundation.
Ability to perform such works as Sonata No.
1 of Mozrt: Coneerto No. 24 of Vietti; Con-
certos, Nos. 7 and g, of de Beriot; Gavotte
in 1), by Bach. Elementary knowledge of
piane. (Any deficiency in latter Tespect may
be removed as student proceeds with course.)

Ttemy Representative of Lower Division Rep-
ertoire and Requirements—Sonatas by Bach,
Handel, Haydn, Mozart. Concertos by Spohr,
Viotti, Nardini, Mozart, and others. Stand-
ard study and technical material. Ability to
read at sight moderately difficult composi-
tions: to take part in easier string guartets
and symphonic works: to play simple piano
accom paniments.

ftems Representative of Upper Division
Repertoive and Requirements—Violin com-
positions of the more difficult grades, cover-
ing works by Bach, Handel, Mozart, Men-
delssohn, Beethoven, Brahms, Spohr. Raode,
Tartini, Vieuxtemps, Wieniaw Kreutzer,
Lalo, Grieg, Fran Bruch, Paganini,
sate and others. Standard study and technical
material. Two years of orchestra and en-
semble experience; sufficient viola study for
ensemble work; ability to read simple piano
accompani ar sight.

-

plaining the entrance and repertoire req
ments applicable to each major subject. The
Freshman and Sophomore Years comprise the
Lower Division; the Junior and Senior Years,
the Upper Division.

Piano Major

Entrance—A  good technical foundation.
Major and minor seales, broken chords. Some
standard etudes, such as Crerny (Op. 299,
Heller, Difring. Bach: A few Little Preludes
and two-part Inventions. Havdn and Mozart:
Some of the less difficult compositions, and
works by other composers of corresponding
difliculty.

Ttems Representative of Lower Division
Repertoire and Siudy Material—Bach: Three-
part Tnventions, Preludes and Fugues, dance
forms. Beethoven: Sonatas, Op. 2, Ne, 1, and
Op. 13. Havdn: Sonata in E minor. Mozart:
Sonata in A, Mendelssohn: Songs Without
Words, Scherzo, Op. 16, No. Trans-
criptions. Schubert: Impromptu, Op. 142, No.
3. Chopin: Impromptu, Op. 2g, Waltz, Op.
64, No. 2, Nocturne in E, Op. 6 .
Polonaise, Op. 26, No. 1. Schumann: Papil-
lons, Novelette in F, Bird as Prophet. Mod-
ern composers: Works of corresponding grade,
Standard erudes, such as those of (:xcrny (Op.
740}, Cramer, Kullak. Scales and arpeggios in
rapid tempo, in parallel and contrary motion;
in thirds and sixths, and in varions rhythms;
octaves,

Items Representative of Upper Division
Repertoive and Study Matevial—Bach: C
matic Fantasy and Fugue, toccatas, transcrip-
tions by Busoni, Liszt, D'Albert, Ta
thoven: Later sonatas  and  a  concerto.
Brahms: Rhapsodies, Sonata in F minor.
Chopin: Ballades, polor s, fantasie, bar-
carolle, scherzos, etudes, preludes, and a con-

(ello Major

Entrance—Elementary  cello  technic  and
rudimentary knowledge of the piano.

Lower Division Requirements—Standard
technical material. Compositions up to the
fifth and sixth grades, including works by
Schroeder, Klengel, Gritzmacher, Romberg,
Carelli, Duport, Servais, Popper, Bach,
Haydn, Mozart, Beethoven. Ability to play
simple piano accompaniments, and to fill a
second desk  position in easier symphonic
works.

Upper  Division Requiremenls—Standard
technical material. Advanced compositions by
Goltermann, Caporale, Piatti, Popper, Boc-
cherini, Romberg, Tartini, Boellmann, Schu-
Saint-Saens, Volkmann, Dvorak, Tchai-
. Bach, Haydn, Mozart, Beethoven and
others. Ability to hold first desk position in
professional orchestra; to appear as soloist
with orchestra; and to read simple piano
music at sight. Four years of orchestra ex-
perience and two years of ensemble.

(With appropriate changes in reperioire
and study material, the same general require-
ments appply to majors in Wind Instruments
or other orchestral instruments.}

Voice Major

Entrance—Ability to sing acceptably some
of the simpler classic songs in English, and
to read a simple song at sight. Some knowl-
edpe of piano is desirable.

Lower Division Requirements—Knowledge
of breath control, enunciation, pronunciation,
tone placement, essentials of interpretation,
and one foreign language. Ability to sing
several standard songs  from  memory, and

one or more of the less difficult arias of
opera and oraterio, Major, minor and chro-
matic sciles, exercises for facility and for
sustained tone, cdassic embellishments.
Recitative,

Upper Division Requirements—Repertoire
of at least four diffienlt operatic arias, four
difficult oratorio arias, twenty classic and
wwenty modern songs. Knowledge of two for-
ign | ages and of general song litera-
ture. Ahility to give a creditable song recital
and to play piano accompaniments of average
difficulty.

Organ Major

Entrance—Pianistic ability comparable to
OF SOmew in advance of that required for
entrance as a major in Piano.

Lower Division Reguirements—Standard
technical material. Preludes and fugues and
choral preludes of Bach, sonatas by Men-
delssohn and Guilmant, overtures by Hollins,
and  other compositions of similar grade.
Ability in sight reading, in accompanying,
and in the playing of church services.

Upsprer Division Requiremenis—A large rep-
ertoire of organ literature of all schools, in-
cluding such items as the Fantasia and
Fugue in G minor, by Bach; the Chorales of
Franck: Symphony No. 5, by Widor; Sonata
in I} minor, No. 1, by Guilmant; Symphony
No. 1, by Vierne; standard modern composi-
tions of similar difficulty, Ability
ing at sight, open score r
provisation.

Public School Music Major

Preparation for General Supervising—Must
include 16 semester hour credits in Piano
(to cover at least the requirements for the
Freshman Year of a Piano major) and 16
semester hour credits in Voice (to cover the
Lower Division requirements of a Voice ma-
jor). During the first year of study, the pro-
gram is one hour lesson weekly in Piano
and a forty-five minute lesson weekly in
Voice, or viee versa. During the second year
of study, the program is one forty-five minute
lesson weekly in Piano, and a half-hour les-
son weekly in Voice, or wvice versa. It is
recommenided that some of the remaining
credits allotted o Applied Music be de-
voted to orchestral instruments,

Preparation for Instrumental Supervising—
Must include 12 semester hour o i
Major Instruments {covering Lower Di
requirements); 18 semester hour credits in
Minor Instruments (6 semester hour credits
in each of three ir ments, representing
the string, wood-wind and brass sections aof
the orchestra); 4 semester hour eredits in
Piano  (to cover at least the entrance re-
quirements for a Piano major); and 4 semes-
ter hour credits in Voice (one full vear with
a half-hour lesson weekly). During the first
vear of study, the program includes a forty-
five minute private lesson weekly in one
subject; and either two hall-hours weekly
in two other subjects or a full hour in one
other subject. During the second year of
study, the program includes a forty-five
minute lesson weekly in one subject, and a
half-hour lesson in another, The specified
work in Piano and Voice is normally done
during the first two years.




OUTLINES OF INSTRUCTION—Continned

The following outlines show the ground
covered in the Classes listed in the require-
ments on Pages 25 to g1, and in other Classes
which may be chosen electives, The out-
lines are grouped according to Departments
of Instruction and grades of advancement,

e Accompanying

Aecompuinying 301, 302, 305— Three courses
are offered by members of the Artist Faculry,
with 11/5 semester hour credits for each
course, The subject matter of these courses
includes the following topics: A
think, feel and play in unison
soloist; stage deportment; transposition, mod-
introductions, interludes, coun
study of song-poem, vocal line and

accompaniment; survey of musical literature
with which the accompanist should be
familiar.

(onducting

Band Conducting and Reperloire 201, 202,
203, 304, 302, j03—Edward Meltzer and Louis
Blaha. Six courses are offered, with 11/3
semester hour credits for each course. These
courses comprise the specialized training nec-
essary for band conducting in the public
schools. A balanced program of instruction
is taken up in the first course and carried
through from the elementarv to the ad-
vancedd phases of the subject. Among the
topics covered are: Plans of band organiza-
tion to fit various communities and school
systems; seating  plans; rehearsal methods;
baton technic; deportment; blending of tone
colors; intonation, attack, ensemble; model
instrumentations and substitutions for miss-
ing instruments; preparation for contests: the
marching band: arranging: program build-
ing; survey of band literature of all grades
of difficulty. Students have opportunity for
practice conducting with members of (he
prize-winning band of Morton High School.

Choral Conducting and Repertoire jo1, 302,
jo3—Else Harthan Arendt. Three courses are
offered, with 11/3 semester hour credits for
each course. These courses arc progressively
graded, and cover such subject matter as the
organizing of choirs and choruses: haton
technic: blending of voices; obtaining good
tone and accurate intonation; dynamics; at-
tack and finish of phrases; enunciation: style
and interpretation; quartet ensemble; sacred
and secular repertoire.

Ovrchestra Conducting and Repertoire aor,
202, 203, 300, 302, 303—P. Marinus Paulsen,
Six courses are offered, with 11/ semester
hour credits for each course. The instruction
ranges  progressively through all phases of
the subject, with special attention to meth-
ods and materials for orchestra conducting
in the public schools, A few of the many
topics covered: How to organize an orchestra;
instruments of the orchest haton technic;
tempi; deportment; obtaining perfect en-
semble: conducting effective rehearsals; phras-
ing, style, interpretation, cor
arranging: survey of orchestral literature of
all grades of difficalty. Practice conducting
with the Sherwood Orchestras is an important
advantage in connection with these courses.

(LASS INSTRUCTION

Drama

Fundamentals of Drama 1o1, 102, 103, 301,
202, 203—Mabelle Church Van Alstyne, 11/3
semester hour eredits for cach course. These
Classes supplement the student’s private in-
struction in Dramatic Art. Their aim is de-
velopment of ability in dramatic expression.
The subject matter treated includes: The
body as an instrument of expression; freeing,
codirdinating and directing the agents of ex
pression; poise; the walk; lines and planes
of gesture; pantomime as drama in outline;
voice development, breath control, vowel for-
mation, consonantal articulation, the melody
of speech; platform  deportment; presence
and bearing: establishment of mood; recog-
nition of audience; acknowledg of ap-
plause; literary interpretation; ease and nat-
uralness of action: dramatic value of space;
impersonation, subjective analysis of charac-
ter, classification of types; study of impulsive,
instinctive and caleulated action: dialects,
knowledge of original tongue, varying meth-
ods of delivery.

Stage Technique ror, roa, rei, zoi, 202,
203—Anson Van Alstyne, 5 semester hour
credits for each course. In these Classes, the
student gains a first-hand knowledge of the
actor'’s routine by constant rehearsal and

Stuge Deportment 1or—Mabelle Church
Van Alstyne, 1 semester hour eredit, This
. ntended to provide training for stu-
dents of music, which will enhance the suc-
cess of their l:nldic appearances. Among the
subjects  considered poise, bearing, en-
trances, exits, acknowledgment of applause,
and the dramatizing of the individual and his
interpretation.

Ensemble

Ensemble 301, 302, 303, 401, 402, 403—
P. Marinus Paulsen, Else Harthan Arendt,
Tina Mae Haines, 1 semester hour credit for
each course. Groups are organized for the
studdy and performance of chamber and cho-
ral music of various types. The most impor-
tant groups are: the Ensemble Class (for in-
strumentalists), under the direction of P.
Marinus Paulsen; the Bach Singers (devoted
exclusively to study of the works of Johann
Sebastian Bach), under the direction of Else
Harthan Arendt; and the Sherwood Chorus
and the Sherwood A Cappella Choir under
the direction of Tina Mac Haines.

History of Music

History of Music io2—Tina Mae Haines,
hour credits. The first and second

{requent appearances before liences. All
styles of production are studied and exempli-
fied: Romanticism, Realism, Naturalism, Im-
pressionism and Expressionism, with correct
and authentic backgrounds, Rehearsal groups
are small, so that each student may receive
num amount of sonal attention.
tory work in the Experimental Thea-
in important feature of these courses,
such work covering make-up, lighting, sets
and costumes. A liberal amount of assigned
reading is required, with oral and written
TEpOTTS.

Dramatic Interpretation jor, joi2, o3, 4or,
403, 4u3, 501, 502, s03—Mabelle Church Van
Alstyne, 1 1/g semester hour credits for each
course. These Classes form a sequel to the
Classes in Fundamentals of Drama. In gen-
eral, the subjects are the same, but the treat-
ment of them is more advanced, and at this
stage of the student’s progress, the emphasis
is placed upon practice rather than theory.
Considerable time is given to surveys ol the
dramatic literature of various countries.

Play Production 301, 303, 303, 401, 402,
403, 507, 502, s03—Anson Van Alstyne, 3
semester hour credits for each course, The
Classes in Play Production continue the train-
ing given in the Stage Technique Classes,
The student is required to assume more re-
sponsible duties in the preparing of produc-
tions, and to take more difficult rdles in the
plays produced. In the Post-Graduate Year
(Classes go1, poz and fog), he is required to
take complete responsibility for at least one
major production.

Personal Development ror—Mabelle Church
Van Alstyne, 1 semester hour credit. A gen-
eral seli-improvement Class, devoted to the
study of sclf-expression through speech, bear-
ing and gesture; enunciation; diction; good
English: conversational ability; definition and
approach of personal objectives; and many
other matters which have a vital relation to
suceess in life.

]
Classical Periods.
History of Music ro;—Tina Mae Haines,
2 semester hour credits, The Romantic School.
History of Music 201—Tina Mae Haines,
2 semester hour credits. The history of music
since Wagner.

Microphone Technique

Microphone Technique 20r—Thomas Muir,
Mildred Fitzpatrick and Anson Van Alstyne,
a semester hour credits. The microphone and
amplifying apparatus used in this Class are
of the most modern design, so that the stu-
dent's performance may be heard by the in-
structor exactly as it would sound if broad-
cast, and criticized accordingly. The student
is taught how to overcome the peculiar prob-
lems inherent in the work of the radio artist,
and how to project his interpretation into
the microphone in such way that it is car-
ried without loss of value to the listener.

Normal (lasses

Piano Normal roz—FElizabeth Keller, 3
semester hour credits. Methods and materials
for use in giving preparatory piano instrue-
tion, with observation of demonstration les-
sons. Based on the preparatory divisions of
the Sherwood Music School Piano Course,

Piana Normal 203;—FElizabeth  Keller, 3
semester hour credits. Methods and materials
for use in giving intermediate piano instrue-
tion, with practice teaching. Based on the
intermediate divisions of the Sherwood Music
School Piano Course.

Class Method of Teaching Piano 01—
frene Keyser, 2 semester hour credits. How
to teach piano to young beginners by the
modern class method, through the first two
grades.

Violin Normal ro3, 201, 202, 203—P, Ma-
rinus Paulsen, 1 semester hour eredit for
each course. Methods and materials for use
in teaching the violin privately or in class.
Systematic survey of teaching and technical
prohlems, and teaching repertoire.




OUTLINES OF INSTRUCTION—Continued
(LASS INSTRUCTION—Continued

Public School Music

Methods sor—Lillian Lucas, 2 semester
hour credits. Methods and materials for
Grades One and Two.

Methods 202—Lillian  Lucas semester
hour credits. Methods and materials for
Grades Three, Four and Five,

Methads  2o03—Lillian  Lucas, § semester
hour credits. Methods and  materials  for
Grades Six and Seven and Junior High
School,

Methods gor, goz, yo3—Charles Espenshade,
1 1/g semester hours for each course. Methods
amd materials for High School use. Assign-
ments in composing and arranging for High
School music groups.

Repertoire

Artist’s Repertoire jor1, 502, 503—Conducted
by members of the Artist Faculty, 114 semester
hour credits for each course. Groups are
formed in each Applied Music subject, and
the students perform in rotation, with criti-
cisms by fellow-students and the instructor
in charge.

Repertoive  Hour—All  dassified  Applied
Music students come together in the Reper-
toire Hour to play and sing for one another,
under the supervision of a member of the
faculty. Tn this way each student gains poise
and self-confidence; and enabled to pre-
pare himself more effectively for his recital
appearances. No semester hour credits are
granted for the Repertoire Hour but partici-

tion is required in connection with the
validating of credits for Applied Music.

Vocal Technic and Repertoire Class—Else
Harthan Arendt, 1 semester hour credit, The
subjects treated in this class are similar to
those taken up in private voice lessons, but
through membership in this class, the student
is brought into contact with the problems of
other students and is taught to listen criti-
cally and to analyze technical faults, A part
of each session is given to ensemble singing
of soli and choruses from the great oratorios
and operas.

Theory and (omposition

General Theory ror—FElizabeth Keller, 2
semester hour credits. Classification of inter-
vals; chord structure; elements of musical
form.

General Theory soz—Elizabeth Keller and
Walter A. Erley, 2 semester hour credits. Ele-
ments of musical form (continued). Physics of
musical sounid.

Ear Training ror—Will A. Harding, 1
semester hour credit. Exercises in diatonic
melodic dictation, based on scales, intervals,
and major and minor triads, with various
rhythms, in simple measures.

Far Training 1o2—Will A. Harding, 1
semester hour credit. Continuation of Ear
Training 101, with the addition of chromatic
melodic dictation, compound measures and
transposition of melodies.

Ear Training ro;—Will A. Harding, 1
semester hour credit. Continuation of Ear
Training 102, with the addition of transposi-
tion of simple harmonic progressions,

Harmeany ror—Elizabeth Keller, 11,3 se-
mester hour credits. Principles of voice lead-
ing: harmenizing of basses and melodies in
close and open position, in major keys, using
primary and secondary triads in oot progres-
sions: cadences.

Harmony soz—Elizabeth Keller, 11/5 se-
mester hour credits, Harmonizing of basses
and melodies in minor keys, root progressions.

Harmony ro3—Elizabeth Keller, 11/3 se-
mester hour credits. Harmonizing of melodies
and figured basses, major and minor, intro-
ducing the use of inverted triads, and the
dominant seventh chord in its regular reso-
lution.

Ear Training 20r—Will A. Harding, 1 se-
mester hour eredit, Exercises in sight singing
and  dictation, with the materials of Ear
Training 101, 102 and 10§ extended to in-
cluc wgmented and diminished triads, and
the chords of the seventh. Contrapuntal and
harmenic dietation in two parts. Complex
rhythmic maotions.
tar Training 202—Will A. Harding, 1 se-
ester hour credit. Sight singing and -
tion, eontrapuntal and harmonic, in three
TS,

Ear Training 203—Will A. Harding, 1 se-
mester hour credit, Sight singing and dieta-
tion, contrapuntal and harmonic, in four
parts, including modulations,

Harmony z2or—Walter Kelle
ter hour credits. Harmonizati employing
the secondary seventh chords, and the
optional progressions of the dominant and
secondary sevenths; sequences; simple modu-
lations, on paper and at keyboard; use of the
dominant ninth chord.

11/8 semes-

Harmony z02—Walter Keller, 11/8 semes-
ter hour credits. Harmonizations employing
altered chords, passing and alternating tones;
continuation  of  exercises  in modulation;
chromatic harmony. Keyboard work required,
as well as written exercises.

Harmony 203—Walter Keller, 11/3 semes-
ter hour credits, Harmonizations employing
suspensions, appoggiaturas, passing chords,
i anticipations, changing tones;
- mnclunon of modulation formu-
Keyboard work re-
CN CXCTCIses,

#

xiuired. as well as wri

Form and Anal 2o2—Tina Mae Haines,
= semester hour credits, The smaller forms.

Form and Analysis 203—Tina Mae Haines,
2 semester hour credits, The larger forms.

Harmany zor—Walter Keller, 11/3 semes-
ter hour credits. Keyboard harmony, with
cxercises  based  on melodies and  figured
basses,

Harmony joz—Walter Keller, 11/% semes

ter hour crec Continuation of H.:rmom
go1, with more difficult exercises.

Harmony jo3—=Walter Keller, 11/ semes-
ter hour credits, Advanced  keyboard  har-
mony, with melodies and hasses requiring
complex harmonizations.

Counterpoint yo2—Walter Keller, 2 semes-
ter hour credits, Two-part strict counterpoint
in all five species; three-part strict counter-
point in the first, second and third species,

Counterpoint zo3—Walter Keller, 2 semes-
ter hour credits. Three-part strict counter-
point  in  the fourth and fifth species;
four-part counterpoint in all species; com-
bined counterpoint; [ree counterpoint.

Double Counterpoint gor—Walter Reller,
2 semester hour eredits. Exercises in invertible
counterpaoint.

Canon goz—Walter Keller, 2 semester hour
credits. Creative exercises in the writing of
CATIONS.

Fugue gyo3—Walter Keller, 2 semester hour
credits, Studies in fugue, culminating in the
writing of a complete fugue.

Comprosition and Orchestration gor—Walter
Keller, 1 1/4 semester hour credits, The writ-
ing of simple compasitions in one, two and
three-part  primary forms. Principles of
instrumentation.

Composition and Orchestration goz—Walter
Keller, 11/g semester hour credits. Composi-
tion in rondo, variation and sonatina forms.
Assignments in scoring.

Composition and Orchestration go3—Walter
Keller, 11/ semester hour credits. Composi-
tion in the sonata {orm, with scoring of the
stuelent’s own work,

Advanced Composition and Orchestration
501, 502 and so3—Walter Keller and P. Mari-
nus . § semester hour eredits for each
comurse, These courses ave devoted to composi-
tion in the larger forms and advanced orches-
tration, A double fugue is required, and one
other work of large dimensions, one of which
must be scored for full orchestra,

Special Projects in Comgposition and Or-
chestration—Walter Keller and P. Marinus
Paulsen, three courses, wurh 4 semester hour
credits for each co These courses are
open only to students “ho have finished the
work for the Bachelor's Degree with a major
in Theory and Composition. The projects on
which the individual student will work are
chosen in conference with the Musical Direc-
tor; they must be devoted entirely to the
larger forms, such as the symphonic poem,
the symphony, the string quartette, or ex-
tended choral works: and the finished proj-
ects must show not only skillful technic but
also genuine musical worth,

University (ollege Subjects

Students are referred to University College,
University of Chicago, for the training re-
quired in academic subjects in all depart-
ments, and for the courses in Fducation (such
as General Methods of Teaching, and Iniro-
duction to Educational Psychology) required
in the Department of Public School Music.

English ror and English 103 are required
of all Degree candidates; these courses are
devoted to rhetoric and composition.

Academic Electives and Educational Elee-
tives may be chosen from a wide range of
subjects taught in University College. Stu-
dents a Ivised in their choice of electives
by officials of the School and the College.

University College is the downtown divi-
sion of the University of Chicago, and it is
located at 18 South Michigan Avenue, only
four blocks from the Sherwood Music School.
ing staff of the College is drawn
sity of

=

Students entering University College to
earn credits to be transferred to the School
must meet the entrance 1u11||rcmenl» of ll\e
!

taken at 1
lepe  (Sgo.0 per course, plus a registration
fee of Szoo per quarter) are paid to the
School along with fees paid for instruction
taken at the School.



A DESCRIPTION OF THE NEW
SHERWOOD MUSIC SCHOOL PRINTED TEXT

Scope

The New Sherwood Music School Printed Text covers
all the essentials of a good musical education for piano
students. In accordance with modern educational prin-
ciples, it includes everything necessary to an understand-
ing of the theory of music and ample technical material
for practice and repertoire, with proper correlation of
both. The student’s proficiency in  Applied Music
(Technic, Interpretation and Repertoire) rests on a foun-
dation of thorough training in General Theory, Ear
Training, Harmony, History of Music, Form and Analysis,
Appreciation and Counterpoint. The study of these sub-
jects greatly accelerates and improves the student’s mastery
of the keyboard.

The Text is the culmination of the School’s experience
of more than thirty-five years in training serious music
students and has been prepared throughout by members
of the artist faculty.

The complete Text comprises:
160 Printed Theory Lessons, with Tests.

100 selected Piano Exercises, with annotations by
members of the artist faculty.

186 selected Piano Studies, with annotations by
members of the artist faculty.

g8 selected Piano Compositions, 66 of which
have been thoroughly edited and annotated
by members of the artist faculty.

The Text is divided into eight grades. Each subject is
taken up [rom the beginning and carried through to its
most advanced phases.

All parts of the Text are interwoven and correlated—
the theoretical subjects with one another, and the tech-
nical divisions with the Theory Lessons. What the pupil
learns in the Theory Lessons, he promptly applies to the
keyboard.

The technical material includes those Exercises, Studies,
and Compositions which have stood the test of time, and
which are used by competent instructors everywhere. All
the principles of modern piano technic are exemplified.

The annotated Exercises cover every technical problem.
The annotations correspond to the private lessons which
the artist teachers who wrote them would give on the
same Exercises.

The Studies, also annotated, include the best of Bach,
Chopin, Burgmueller, Clementi, Czerny, Cramer, and
others.

Of the annotated Compositions, ranging through all
schools—Early, Classical, Romantic, and Modern—66 are
required because they represent items of musical litera-
ture which every piano student should know. Thirty-two
additional Compositions may be selected from a catalog
of 4oo classical and modern items. The complete selection
was chosen from an examination of more than 7o00 pieces.

Uses

The Text is used as a basis of the instruction given
by teachers in the Main School and Chicago Branches.

The Text is used as a ool by Affiliated Teachers in
charge of Extension Branches in all parts of the country,
in giving instruction which is directly unified with that
given in the Main School. The pupils of such Affiliated
Teachers, studying the Text under the joint supervision
of their local Affiliated Teachers and the School, are
enabled to earn a Teacher's Certificate and Diploma from
the School, through its Extension Department.

The Text is used by ambitious out-of-town teachers as
a means of bringing their own training up to date and
keeping it so. Study of the Text enables them to earn,
through the Extension Department of the School, a
Teacher's Certificate and Diploma.

Advantages

Affiliated Teachers using the Text to supplement their
oral teaching, find it offers many advantages, and solves
many of their problems.

The Text very largely prevents forgetting, because the
pupil has with him, in printed form, for constant reference
throughout his week of practice, the instruction given
him in his weekly lesson. Weekly written Tests and
periodic written reviews assist [urther in impressing in-
delibly upon the pupil’s memory the subject matter cov-
ered. This makes for rapid progress and economy.

A system of reports and grades, and a series of rewards
keep the pupil interested and active. He has a definite
goal to reach, and he knows from week to week just how
far he has progressed toward it. Through his written
Grade and Mid-Grade Tests, which are sent to the Main
School to be graded and recorded, he has frequent con-
tacts with the School, which are a source of inspiration
to him.

The Text enables the Affiliated Teacher to give easily
all the subjects necessary to a complete musical education,
including not only Technic, Interpretation and Reper-
toire, but also General Theory, Ear Training, Harmony,
History of Music, and other subjects which are commonly
neglected but which are as essential to pianistic advance-
ment as keyboard training. Moreover, each phase of each
subject is automatically taken up at the right time.

The Affiliated Teacher's prestige is enhanced by his
ability to offer his students opportunity to earn Teachers’
Certificates and Diplomas through the Extension Depart-
ment of a nationally recognized conservatory.
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DOMESTIC BRANCHES

CHICAGO NEIGHBORHOOD BRANCHES

ALBANY PARK. ... 3304 Lawrence Ave. GRAND CROSSING....................T439 Cottage Grove Ave,
AUBURN PARK . 822 West 79th St JACKSON PARK.....ccoovmmrerraias 6760 Stany Island Ave.
AVALON. 1904 East 79th St. NORTH TOWN..oovreieeeecmcieminaeaes 337 Devon Ave.

BEVERLY HILLS

10301 South Hale Ave.
CHICAGO LAWN......

OAK PARK (Central).........
6247 South Kedzie Ave.

141 South Oak Park Ave.

Affiliated Schools and Teachers (Alphabetically Arranged)

Alabama
FAIRHOPE
Mre Augusta

ehan
QH[LE
(.Iam I! Evans
L. Havens
SJLVERHI LL
Louize J. Lundberg
Arizana
PHOENIX
Mrs. Lucher Steward
WINSLOW
Berh m D:y

Chuarles

BENTON\-’ILLE
catherine Smartt Terry
FORDYCE
Fay Dunn
GREENWOOD
Juanita Hicks
HOT SPRINGS
R. Callahan
LITTLE ROCK
Marguerite  Brickhouse
ALVERN

pee B, McCray
TEXARKANA
Emily Mayhue Richards
California
ALAMEDA
KW Balke

Marg, :n.( Milne Brye
Ru:]: Tenking Tibbey
ALTADENA

Gustave D. Riherd
ANAHEIM
Orange County  School
of Fine Arts
1|C1rhl‘rlnu. MeCallub)
. Dixie Wilbur
\NTI CH
Lyle C. True
BAKERSFIELD
Mirs. Harry R.nm
Henry Camprubi
Effic Campbell Fleisher
Mary Crane Garrard
Mary K. Neill
l.ﬂ;ra E. Michols
arle M, Smith
BALI)W!N PARK
ala Victor
BELLFLOWER
Minnie Palliam
BERKELEY
- Adolph de

en Sels

BEVERLY HILLS

Marguerite Schwinger
BRAWLEY

Laura Lee Marsh
BURLINGAME

G. Bernice Barnett

Hazel Maude Frost
CALISTDGA

Mabelle M. Senter
COMPTON

Violet Marpuerite

Nola Heald Bennite
Oria Kenah
EUREKA
Herbere R, Inskip, Jr.
Hazcl Smith
FRESNO
Mrs. Chas. Coggins
Apgnes G. de Jahn
Mary E. Geerrs
GLENDALE
Monica Tyler Brown
Clarence Mader
Edna Serns Marsh

HOLLISTER

Angie Machado
HOLLYWOOD

Labelle Lloyd  Ander

som

Mrs. La Verne C.
Fleetwood

Ann Moservey,

Sister Mary Francella

LONG BEACH

Lora Spragee Baldwin
Abby De Avirett

Alice 8. Durham
Pauline Farquhar
a Dee Geda
Marion Hardy
Mrs. Warson L. Hawk
Verna Grace Jones
Ruth €. Miller
Mae Gilbert Reese
MNorma L. Reynolds
Marguerite Sherman
Evelyn Potter Smith
Katherine Knudsen
Unmack
Margarer Waldron
LOS ALTOS
Leonora De Benedetti
LOS ANGELES
Otto K. Backus
Lucy Seator Bartlete
Flora Bebrits
Frances Stults Camp-
bell

Martha V. Clase

Virginin Lee Crowther

Abby De Avireet
Elizabeth De Avirett
Herbert Z. Dougln
Homer Grun
Mildred G. Hw]nee

Inseitute of Mmlclr_al'l Art

{Raymo

Dir.)
Mary McOvrm:u:l
Kennedy
Irenz Kussero
Verda M. Langston
Adelaide  Gosnell I,me
Mrs. Eartha Thm
Lolita . Mason

Katherine Colley New-

ton
Ida Selbry Olshausen

na Gunnar Peterson
Paul Sauer
Gladys E. Schacht
Sister M. Albertine
Olga Steeh Piano

thnni (Olga Stech)
Emele Wendel
Eleanoe M ilson

Zoellner School of Music
(Amandus Zocliner,

ir.
{ Arthur Carr)
{Esther Dalton)

¥
MARTINEZ
Marguerite Curez
MERCED

srace Gl

Patker
MIDWAY CITY
Vera Taylor Beno
NAPA
Gertrude E. Lamdin
NO. HOLLYWOOD
Marjorie Duncan

Eaker
Sylvia Callahon Care
OAKLAND
Mre. [. M. Borncamp
Mirs. Ertadell Hall
Helen €. McNiee

Oakland  Conservatory
of Music
Nichnlls)

Wm. C.

B‘-ul{ah Marshall Thorpe
Mrs. Leoline A, Wale

ton
PASADENA
Al "—gc Coleman  Batch-

Helen MeCreery

PETALUMA

Frances Marie Thomp-
POMON .

Loren W, Adair
REDDING

55 E.

Harrictte A Saeluzer
RIVEREIDE

Hilda Lichi,
SAN BERNARDING

Charles M. Galloway
Patricia l"xunam

?“'ﬂ“n“i.mf’ Seudi
ngalls sl tudios
& (Rowena, Bishop)

Clarence E. Johnson
Frank T. Perkins
SAN DIEGO
Leila E. Black
Florence M. Bradley
Cara_Marthews Garrent
va N. Groves
Gretchen Steinbach
‘iAN DIMAS
Jolores Cassel
‘ia‘\?\ FRANCISCO
Marie L. Cain
Eleanor . Drew
Marie Gashweiler
Inez Lenore Hom
Meryl Prince
Edhﬂo(;e ;Ix',lunba[d
© ‘et
Marjorie Elworthy

Y"m’i-a
Elizabeth Pugh
r A, W?un:r

Esthes
SAN LEANDRO
Anita Meister Herrick
ED

Lilore K. Barten
Mes, Cornellic Bue
Reeves
QRNTA ANJ\
Edn; Jones
‘iANTA BAREAR&

Lallah M. Fulton

Ma!r]n Gloeckler
3. W, Nikkel
SO 'F‘A‘EJ\DLN\
Emily Huntington

Mrs. N. H. Arthur
Cora B, Meyers

Girace ripr“'u:'y Curtis
Lucy A. Mon

THREE RIVERS

Mrs. Martin B. Rosell
UPLAND
C. Berrha Palmer
r-\ LLE

Samuels
\'A\ ‘\]UY"{
Gertrnde Allington

VENTURA
Minnie  Pulliam
VISALLA
Mrs. |. Roy Wimp
WHITTIER
Lulu Goodlander
Cunningham
Mrs. Samuoel Harris

Colorads

BOULDER

Mls. D, 1. Calhoon
W, F. Estey

I‘hm-r[ MeCuskey
BRIGHTON

Mrs, Vertner Smith
CANON CITY

Mrs. Richard (.. Frey

B, Ruth Goe
COLORADO EPR{NGS
hoal

iMyrtle M. Bridges)
(E. D. Hale)
DENVER

Dillner
Tulia Cadwell Ho(l:ct:
Geneva R, Kun
Edith B. Oal.s

Ft. Callins Academy
of Fine Arts
{Marguerite  Ells-

wort]
Meontrose-Grahame
Censervatory
(Lilian Montrose-
Grahame
Gervaise Tompkin
GREELEY
Mwmﬁcntc . Lowry

Amaorita Fauver
MONTE VISTA

Velma Asay
PUEBLO

Adaie Academy of

usic
(Austin Adair)
Connecticut

BRIDGEPORT
E. Rhey Garrison
“OR

Rueh G, Jayeox
CROMWELL
Anna Doering
DANBURY
Pheba R. Johnson
EAST HAMPTON
. Eleanor Paine
EAST HARTFORD
hrl

Hamc M, Tumner
HAMDEN

Esther 5. R. Fails
HARTFORDY

T. Francis Crowley
MERIDEN

Bertha Hartman Lasley
MIDDLETOWN

Dorothy G. Hull
ROCKY HILL

Anne R. Robbins
SAUCATUCK

George 5. Hendricks

Mrs. €. H. Ficl
BR(K)K?V[[LLE
CLEAR ATEY

STRAT[\ IRD

Frances Anson Pierce
WEST HAVEN
rs, Signe Nosdin

Lucnn%
WETHERSFIELD
Lilian Fabes Popham
Delaware
DOVER
Dover School of Music
(Helen B, Hughes)
WILMINGTON
Floyd Shorter
District of
Columbia
ANACOSTIA
Mildred Elaine Deane
WASHINGTON
Kathryn Harrison

Arthur
Madeleine Aughinbaugh
Thelma Callahan
Mildred Chapman
ra. Gene W, Crist
d"Amore Crivella
K:ge]rlmu Floeckher

%:vum Griest

Alice Burbage Hessel-
bach

Holy Cross Academy

(Sister Rita Estelle)
Mabel M. Hubbel
Eleanor Hulbure
Laurcere Marks Hulling
Mary Tarbell Kenestrick
Masgery Teople
League
W:]ma Benton
Digvitt
Ruth Perers
Lillian W, Peterson
Thusnilda Schaffer
Muldn:d. Sherwood
D. Shure
SJEIA‘I M. Anna
lores

Sister M. Austin Re-

gina
Sister M. Vietoria
LaSalle Spier
Gene Stewart
Washington  College  of
usic  (Fannie Am-
stutz Roberrs, Dir.)
Etta Schmid Wells
Whitecrodt
Sehonol
(Mrs, G. F, Williams,

IgY.
(Enid W. Btaley
(Helen Camphel
Williams)

Florida
ARCADIA
Mrs. W. R. Campbell
Raulersen

Ola G.
AUBURNDALE

Nettie O, A]]

A\ON FA

i i

D\RTO\\"

Williams

Pauline M. n:]la
Mary A, Johneon
Harriee L. Phillips

ra. J. G. Schuck

“Nellie A. Gibson
Mus, J. G. Schuck

DAYTONA BEACH
Dora W, Ritchie
DELAND
Eugene Phillips
Eva Haker Smith
EU"TI";

FORT LAU[{E
Hazelle Kokanour
FORT MYERS
Nettie P, Battey
Effie W. Henderson
FORT PIERCE
Elizabeth Chandler
GAINESVILLE

Garvin
DALE

i MeA

]AFKS()\VlLl E
Miss Willie Ellington
Leslie Marie Jones
Mra. John €. Wells

Lugile Bennett Munn
\Mmfmi E, Ray
ARY

[,MCT’
. 1. R, Houghton

LﬁKP WALES

Mrs. C, E. Crosland
LAKE WORTH

Alice M. Weldon
LEESEURG

Florence Nelson

ANATEE

Leonora Stewart
MIAMI

Edna Burnside

Frances Tarboux
NEW "-MYR A

M . J. Burrows
DCA’

Hl[lll Cromartie

Marmuerite K. Newell
ORLANDO

Dorothy G. Garforth
OXFORD

Alice Hurchinson

PLANT CITY
Sibyl Neuner
Anna Wade

ROCKLEDGE
Nina F. Ranck

5. A Everett Mudd
SEBRING
Elizabeth R. Mell-
waine
bLIRRFNTﬂ

M.
ST. AU("L‘iTENE
Mrs. W, Maine Hutson
8T. PFTFRSHUR(.
Emma A. Cor
Mirs. K. L. Hmﬁu
Leenora  Wilkinson
Lura Fullerton Yoke
TAMPA
Nella Allen Crandall
Mildred Del Valle
NI::]: Holloway
W. E. King
I'Mi.i M. Pacheen
Zella K. Perry
Swann
WAUCHULA
Kate Hadsell

W

Mrs. W. D Mclnnis
\H“-T P‘\I M I!l‘A(‘H
Mes M. Maont-

;,nmny



Florida—Cont.
WEST TAMPA
milia Gonzalez
WINTER HAVEN

Alice Carroll

Georgla
ATLANTA
Mrz, Armond Carroll
Juz‘gnne Pause

TA
Mrs. Thomas H.
ren

CAIRD

Mrs. L. L. O'Kelley
DECATUR

Mra. . G, Addy
GORDON

Mrs. W, W,
TRW] I‘JTUN

Mrs.

MA(‘ON

Mrz. W. W, Saloman
MARIETTA

Mrs, George B, Daniell
M:ANTYRE

Mrs, W. W, Sclomon
MIT('HE'LL

Minnie Coleman
THOMASVILLE

Ethel Silva
TIFTON

Mrs, J. M. Paulk
TOOMSBORO

Mre. W. W,

War-

Solomon

. Soloman

Solomon

Idaho
BOISE
Mide Lowey Clenry
Marie Cain Gorton
BUHL
lhlnel 1. Ripplinger
BURL!

E. f‘nrlnl\: Terhune
CALDWELL
Luey M Robb

METT
Geldie bmuln Yost
IDAHO FAL!
\\'lmfrcd Auppz;lg
Jov Beem Moore
KELLOGG
C. 5. Benson
LEWISTON
Mrz. Vonley ], Miller
Franees Yount
MOSCOW
Mrs. Arie Ellen
Kelley
NAMPA
Fern Nalte Davidson
PRESTON
i, anc Prather
REXBURG
Somers Sr:lmol of
usic
(Mr. Fred Somers)
{Mrs. Moude Som-
ere)
ST. MARIES
C. Anita Sargent
TWIN FALLS
Eula Masoner Conner
Begse
Mrs. D. E, Regan
WALLACE
Ellen U, Smith
WEISER
Charlette P, Allen
Gertrude L. Neeley
Marjorie 8. Turner

Tlinois
ALTON
Hilda Durbarew
Mrs. Chas, E. Petten-

Carrie  Doetschman

Anna Largent

Mrs, Layard Thorpe
BARRY

Lots Bartholomew
BECKEMEYER

[.mmun Sharp Zim-

:HEL\'II)FRF
. E. McCar-
mrl:
BENTON
F. H. Wykes

DOMESTIC BRANCHES —Continued
Affiliated Schools and Teachers (A{bbabetim!{y Arranged)

BLOOMINGTON
Mabel Jones Pites
Schwiemann Music

Sehoo!
{Pauline Linsc)
{(Hermann  Schwie-

]ou.nhme F Daley
CAMP FOINT

Gertrude Grose
(:.‘\RHOND:\LE

Harlowe Arraa
CENTRALLA

Centralia  Conservatory

{Ralph A, Pisley)

Theresa Peifer
CHAMPAIGN

Lester Wan Tress

Loretta Academy
(Siseer M. Denise)
Helene Vernsen Oden
George . Piper
Edith M. Wrﬂh
CL ARE’NDON ILLs

/{meehl’nc F. Daley
NVILLE

Esther Canaday

Amy Laker

Agnes . McClure
DE KALB

Dorothy May Banheld

Aune Huhta

Gladys Jukman

Mre, G. W. Reynelds
DES FLAIN

Alma E. Grambauer
DIXON

Maude Guondsell
DONGOLA

Genevieve Bird
DUNDEE

M

Josephine F. Daley
Olga T. Shore

EARLVILLE
Charles Wiley
ELDORADO
Virginia Wise
ELGIN
Winifred Adkins
Annic W, Rewland
ELMHURST

Marian M. Grimm
EUREKA

Margaret M. Tomb
EVANSTON

Mrs. A. D. Bodfors
Esther Schlueter
FAIRFIELD

Mrs. Ben

s, 3
FOREST PARK
Charles F. Smith
FREEPORT
Beulah Brubaker
GALESBURG
Maude Alma Main
Conservatory
Elma 5. Ingram
GRANITE CITY

Bessic Reese
HARRISBURG
ary Christina Jarvis
Mrs, Phil W. Sherman
HARVEY

Elizabeth Hutton
HIGHLAND PARK
Agnes MeGuire
JOLIET

Theron 1. Converse

Mae A, Hendrick
KEWANEE

Dagny Carlson

Hugh €. Price

Effie Trisler
LACON

Fay Ball
LA SALLE

Hubert Kaszynski

H“ﬁ“ C. Price
LIBERTY

Maud C. Lucas
LINCOLN

Lineoln College

(Dr. Vanduhnm)

Paul Merry
LISLE

Florence Riedy

MALTA

Dorothy Banfield
MANVILLE

Helen McVay
MA;

fuunphum F. Daley
MENDOTA
Clara L. Reul
MINONE
rs. Harrison Parks
M

o
Z

Mgmnuuth Sherwood
. Ingram}

(Verna Yarde)
MONTICELLO
Kty Pelnt
MORRIS
Vernn Nelson

NILES CENTER
hoebe §. Biederstadt

OGLESHY

Pauline Harth
OREGON

Wyota A, Thorpe
OTTAWA

Mra. W C Faisley

Mrs. M. E, Tambling
PEOTONE

Irene Rathje

Bonita M. Biemszen
PONTIAC

Gladys Erickson

Walter H. Tanner
REDDICK

Viola M. Prussner
RICHMOND

Mrs. R. H. Aldrich
RIVERSIDE

Ceacilia C. Hudson
ROCEFORD

S:gnd T. Andersen

0. 2 ors

Mrs Bodfors

Mary Cnlm—m

Margaser Christianzen

Ethellyn Ruth Eyster

Mrs. g;nnk M. Seager
ROCK ISLAND

Frank Freistat

Suzanne J. Mechan
8T. CHARLES

Eva Hunt Lacy
EPRINGFIELD
Ethel M. Bryant
Margaret Chambers
Margaret Nelson
Viera B, Whitlock
SPRING VALLEY

Mrs. Archie J. Foley
STERLING

Kathryn W. Calhoun
SYCAMORE

Mrs. Fred Mevers, Jr.

Bess L. Bradford
WHEATON
Mrs. Wm. Kuntze
WILLIAMSFIELD
Maude Alna Main
Conservatory
{ Juanita Bennett)
WILMINGTON
Jasmphine F, Daley
\\"()ODSTOCK
Mrs, E. E. Bokemeier

Indiana

ALEXANDIRIA
Alexandria School of
Music {Ada Slone)
ANDERSON
Paul Breitweiser
Florence  Rencenberger
AUBURN
Mrs. Russell L.
Halben

BLUFFTO

Anna M Eﬂ'mu:r
BOURBON

Gladys Blus
BUTLER.

Hilda Funk
CARTHAGE

Alea H. Carr
CHESTERTON

Irma M. Stephens
COLUMBIA CITY

Robert E. Coyle

Mabel H. Pamsh

Ethel Rogers
CONNERSVILLE

Lillian Evans Adams
CRAWFORDSVILLE

Mra. Hunter B. Leam-

ing
DUNKIRE

Mrs, Albert Tharp
ELEHART

Mrs. Clinton F. Locp
ELWOOD

Lena Yarling
FAIRMOUNT

Mrs, Paul Rigshee
FALMOT.TTI‘I

Faye Vanderbeck
FT .AYNB

Ruth Evelyn Castle

Cashel M. Crawford

Walter A, Hansen

Marian Zeigler
FOUNTAIN CITY

Grace M. Brennan
GARY

Mary 8. B. Dickson

Louisa A %Jﬂ]rn

Carl L. Red

COSHEN
Elma M. Long
GREENSBURG
Flosine Tillson
GREENTOWN
Hazel Naifziger
HARTFORD CITY
sanc B. Norris
HOBART
Mrs. W. H. McOmber
HUNTINGTON
Katherine Coyle
Huntington Music
Studsos
{Esther Dhavis)
Mrs. Mark Rise

arough

INDIANAPOLIS

Flossic A. Christie

Mabelle Hendleman

Helen Thomas Martin

Laura_Craig Poland

Alta Lonise Thomas

Mary Clark Woodruff
KIMMELL

Erma B. Edwards
KOKOMO

Edna Burrous Caylor

Elsic C. Clark

Mra. Jacnacra Finley

Frederick Heinmiller

Edna 5. Hire

Lora Darnell Sanders

Elta 8. Straughn
KOUTS

Gladys Pumroy
LAFAYETTE

Sister M, Leonilda
LOWELL

Bister M. Casilda
MARTINR\’['[T P

Rena L
le H[(‘AN ( '|W

dred D). Eddy

l'mmlhu Faster

Mary Jane Sterling
MISHAWAEA

Roy F. Thornburg
MONROEVILLE

Ethel C. Webh
MOORES

Hilda Funk

Jeannette Orr
NAPPANEE

Joy Bourne

Cora  Stuckman
NEW ALBANY

Maude E. Thomas

NEW CARLISLE
Virgillia Miller
NEWCASTLE
Ethel Fadely
Mes. Cleo Mourer
Donald E. Regers
Leona Smith
NORTH MANCHESTER
W. David Koile
OXFORD
Mibel Hickman

Caraline E. Hiner

Vivian L. Nash
PLYMOUTH

Lyla Mac Casterline
PORTER

Ficta Cummings
PORTLAND

Mrs, L. V. Paddock

Laura_Craig Poland

rz. Fred R, Smith

PRINCETON

Lillic E. Mills
RICHMOND

Mildred Schalk

SILVER LAKE
James Timberman

SOUTH BFN]’)
Grace Farlow
Gertrude Frer!an
George Z. Gaska
Canlnnd Giond
Russell V. Hupp
Ruth Kise
Theophila Makiclski
Marian Van Every

elson
Elcanor  Roesener

Shonlwiles

South  Bend  Conserva

tory

Mrs. L. M. Steele

Dorothy Zimmerman
TERRE HAUTE

Ameia A, Meyer

Adeline G. Schulmeyer
VALPARAISO

Vera Bhafer McMillen
VEEDERSRURG

Mrs. A'Frcd J. Hesler
WARAS|

Tneepi\ine Alexander

Winifred McClure
WARREN

Pearl Smith
WASHINGTON

Marie C. Dosch
WEST LAFAYETTE

Winifred 8. Graves
WOLF LAKE

Erma B. Edwards

Veva Gray Koonts

Towa

AMES

Mrs, P. E. Jackson

Grace Minert
ANAMOSA

Florence L. Hale
ATLANTIC

Graydon N. Asay
BATTLE CREEK

Edith Hanamann
BLOOMFIELD

Garnert Hire
RDONE

Sara E. Perrine
BURLINGTON

Peatrie: Krmpies
CALMAR

Opal Becker
CARROLL

Tessic O'Herron
CEDAR RAPIDS

Elsa M. Johnson
CHEROKEE

Mrs. Louis M. Johns

Mrs. Don C. Kent

rﬂU’N(‘i[ BLUFFS
Bernice Dewey

Agnes Flannery
DICKENS

Maude E. Anderson
EAGLE GROVE

Pauline Kubitschek

INDEPENDENCE
rs. Karl E. Manz
Dioris. Rowland
MARSHALLTOWN
Ray D. Carter
Mrs. M. C. McBroom
M. E. Sgall:s
MASON CITY
Bertha_Patchen
Ellen M. Smith
MT. PLEASANT
Blanche Therson
MUSCATINE
Alice Chase
NEVADA
ive E. Stoker
PERRY
Vera Welsh

Mlldxgr! Catherine

R
SIOUX CENTER
Marie E. Mouw
SIOUX CITY
Gertrude Hollenbeck
Regina Wright
STORM LAKE
J'Jma Hurse Marshall
WEBSTER CITY
Ruth St:wnncn
WINTERSET
Mrs. Charles Newerf
WINTHROP
Mrs. Karl Manz

Kansas

ARKANSAS CITY

Fdwin Druley
CLEARWATER

Mrs. Virgil Young
HUTCHINSON

Mrs. Ross H. Skinner
INDEPENDENCE

Theda H. Owen
10LA

Mrs. Ora Hart Weddle
KINGMAN

Mrs. J. W. Swain
PARSONS.

Fac Taylor
TOPEKA

Annie M. P. Bundy

Mary Sands Mc[nmy
WICHITA

Reno B. Myers

Minnie N. N:uh

Nellie Trovis

Kentucky

CENTRAL CITY

L. Paul Brown

Mallie Edmunds Vick
FRANKFORT

Harriet Meader
GREENVILLE

Grace B. Pulley
LOUISVILLE

G .

Madge Terry Lewi

Christine E. Re

Anna M, Schmidt

Karl Schmide
MADISONVILLE

Emma Marie Arbogast
DWENSBORO

Mrs. Nester Hoovard
PADUCAH

Hazel Graham Moss
STANTON

Mrs. W, L. Browning

Louisiana

GREENWOOD

Miss Tommie Wilson
LAKE CHARLES

Mrs. E. B. Wrong
MNEW ORLEANS

Guy F. Bernard

Yolanda de Reyna
SHREVEFORT

Mirs. R Hunter

PBridgea



Shreveport—Cant.
Mrs. Marvin Hewell
Mrs. John C. Prince
Sarah Hughes White

BANGOR
Mae Weeks Hinton

n

Carrie F. Luce
FRYEBURG
Herbert A. D. Hurd
HALLOWELL

Mrs, W, P. Bradford
OLD TOWN

Mrs. Wm. F. Milliken

Ruth E. Waterhouse
SKOWHEGAN

Dora T. N
SOUTH PORTLAND
Fred Lincoln Hill

WATERVILL
Arthur F. Roundy

Maryland
HPRm

woard TJ awrsol
\\-’sal\mgmn Coﬂezv of
usic
(Robere M. Ruck-
man)
r‘.UMBERLAPT*;TI i
Jusephine Patricl
.‘\GIF&ISTDWN’
Eetelle chm%
HYATTSVILL
Kathryn Harrison
Arthur
MT. RAINIER
Clara Duever
RIVERDALE
Jessie Bierly Blaisdell
SILVER SPRINGS
Mildred Chapman
TAKOMA PARK
R. D. Shure
Washingtem Missionary

olicge

((__Ethcl) Knight
asey

(Lois €. Hall)
g William Os-
horn)

Massachusetts

AMESBURY

Nelly M, Symmes
ANDOVER

Marion L. Abbott
ARLINGTON

Mildred G. Kidder

Proctor
ATTLE

ose dn Costa
aud Wallingford

Diowns
Gladys Ondricek
Flarence A. Reynolds
BRIDGEWATER
rtha B
Paul Bn r
BROCETO! ﬁ
Roae Francelia Burke
BROOELINE

Maud Wallingford

Digwns
Edna Cora_Johnaon
CAMBRIDGE
Helene Diedrichs
Antoinette von Eggers

Dioering

Caroline A. Whitman
CANTON

Dhustin Russell
CHELSEA

Flora Saipe
CONCORD

Guiseppe de Lellis

Mrs, Samuel Merwin
DORCHESTER.

Anna E

na E. Kee
Katharine Hutt Morton

DOMESTIC BRANCHES— Continued
Afhliated Schools and Teachers (Aé&baémmiiy Arranged)

EAST WALPOLE
Lillian_Beaulieu
EVERETT

Edmend De Sofi

Samuel B. Glazer

Beatrice Holbrook
FALL RIVER

Katherine E. Ellictt
Iﬁgmis Hull

'CHAM
South Shore School of
Mus: u:
(Mr, and Mrs. C.
W. Holmes
G. Esiella Haolmes )

JAM.‘\I(.J\ PLAIN
Catherine C. Day

" Gordon Broam

Marcha M. Franz

Laura B. LeVeille

Philippe LeVeille

Sophia H. Yungge-
auer

arvis Bailey
LE.

Rose Ella Cunningham
LOWELL

Wm. C. Heller
MAYNARD

Ruby M. Hamlin
MEDFIELD

Louise Brennan
MEDFORD

Grace Julia Posselt
MELROSE

Alma Holton Rich
MELROSE HIGH-
LANDS

Congrance B

Harriot D). Baker
Dorothy Bates
NEEDHAM
Raymond Coon
NEW BEDFORD
Jose da Costa
NEWTON CENTER
Ethel Hutchinson

Whitcnmb

| :

NORTH ANDOVER
Christina E._Hosking

N()RTH PA‘ETON

NORTH QUINCY
Ella Ames Horeon
PALMER
Anne La Fosse
Leonidas La Fosse
QUINCY
Celina Beliveau
Eleanor  Granahan

Dhace:
Les(erE_F. Murdock
Marion A. Hamblin
EM

SAL

Albina P. Bennest
SHARON

Grace M. Davia
PRINGFIELD
rene Atking
Margaret K. Balboni
Leonidas E. La Fosse
Raymond Randig

uth Ringmum
Jcneneve . Hdmhx

)

Maricn. M. Wheeler
SWAMPSCH

Fannic R, Matale
WAKEFIELD

Geneva D). Hodsdon
Hlanche M. Sanhorn
WALTHAM
Olive Davis Flagg
RS TE]
Adolph 1. Dugas
\’-’EST MEDI'ORD
iley
\\'F'ﬂ' ‘SP'R'INPF]ELD
race W, Brown
WHITMAN
Marguerite ], Kane
WORBURN
Marita [0, Scalley

WOLLASTON
Edward B. Whittredge

Michigan
A
Lillian B. Pepper

ADRIAN
M. Rhea Spence
ALLEGAN
Mrs. H. H. Cook
Mrs. H. E. Winter
ALMA
Minnie M. Green
AUGUSTA
Max Newkirk
BATTLE CREEK
Lovona Johnston
Winnicfred Kingsley
Helen Wiegmink
Georgia Wilber
BENTOM I'!.AKBER

ﬂ[G RAPIL
Ferdinand Warner

BLANCHARD
Helena N. Mason

BUCHANAN
Marian Van Every

Nelson

CASSOPOLIS

Mabel Morris
CHARLEVOIX

Marguerite Swinton
COLDWATER

Dionna M. Ficlder

Natatie Pague
CORUNNA

Bernice Snyder
CRYSTAL FALLS

Hilda Luoma
DETROIT

Francis E. Barnard
Mrs, O, M. Bedferd
Rachel A. Bolde
Lillian M. Boseick
Dwetroit Institute of
M%:-! A, Anger)

5 A, T
{Florence G, Bcnm'n—

r)
{Harﬁm Hunter Cot-

e
(Ethel Green)
{Harold C. Hunger-

ford)

Alma B, Grimes

Grace Halverson

Harry C. Harria

Henry Herrmann

Hugo Richter

Fnma A, Watson

Charles L. Wuerth

Wilmont L. Yesse
EATON RAPIDS

Bernice E. Hunt
ECORSE

Rhoda Cecelia Arm-

serang

Horace W Flinders

EDMORE,

Helena M. Mason

H. Arthur Bachmann
Gertrude Boley
Chester Brownell
ohn G. Brownell
erenice B, Ganbatz
Clarence Leverenz
Mrs. Louis A. Rickey
Thelma B, Torrey
FREMONT
Jeannie M, Clark
GOWAN

ot P Pclcncn
D HAVEN

Xaveria Voige
Kelling
Seelln Krombeen
Mrs. C. Hugn Kutsche
Alyc: Lmunga
it
Vivian Guon Rivard
elen Row
Bertha Seckell
Marie Trapp
Alice Van Wingen
GREENVILLE
Mary Tefft Curdy
Mrs. C. Hugo Kutsche
HAR?TD
Mamie H< o]
HASTINGS
Clara_Fitz Smith
HOLLAND
Johanna Boersma
Clarenee Diykema
IOLTON

Doris Tone Procror
TRON MOUNTAIN

Mary C. Stefanelli
IRON RIVER

May Friend Jolly

ITHACA

Mina Bure
JACKSON

Myrtle Lawrence Cook

Helen O. Lathrop

Rowenah E. McMillin

Eleanor Sullivan

2 leigh Vernor
KALAMAZOO

Hazle [ Thistman

Frances Leavens

Victoria MeLaughlin

Walter Fair Pearson

Leta G. Snow

Frieda Snow Wall
LANSING

. Gray Fowler

Emma Grane Holmes
LAWTON

Gladys Phillips
MANISTEE

Mrs. Holland Capper
MARQUETTE

Ethel M, Hamby
MARSHALL

Vidy May Vary
MASON

Marie 0. Smith
MIDLAND

Grace 8. Pelton
MILFORD

Winifred V. Beam
MONROE

Henry Schnute
MONTAGUE
.. Springer
MT. CLEMENS

Edna B. Schroeder
MT. PLEASANT

Edna I'I Fuller

Sophic Van Andel
MUSKEGON HEIGHTS

Rubama Johnson

Margaret  [ohnston
NEW BUFFALO

Mary Jane Sterling
NILES

Mabclle M. Shelton

Mrs. V. N. Taggett
NORWAY

Ruth H. Anderson
OTSEGO

Louwisa Wirick
PAW PAW

Gladys B, Phillips

NTIAC

Ceeille L. Cloonan

Lelah E. Derragon

Laurena_ B. Hilbe

Bertha Marie Rotl

Oscar W, Schmide

Howard Skinner

Elizabeth Tharpe
PORT HURON

Lina Balmer Lauzon

Mary M.

urg
RIVER ROUGE

Naomi Daty
ROYAL OAK

Royal Oak  Conserva-

tory
{Irene Oberliesen)
SAGINAW
Orpha B, Vincent
Louis F. E. Witt
SALINE
Vesta Mills
ST JOSEPH
Wm. F. Herrmann
SAULT STE. MARIE
Mrs. Louis McPike
SCHODLCRAFT

STURGIS

Frances Clark
VASSAR

Mrs, D C. Arking

Minnesota
AUSTIN
Margaret Zender
Beaulieu
BENSON
Lillian Roscland
C}'}IqATFTRT.I'TI

ona Cawe
DETROIT LAKES
Mrs. E. E. Hoit

Van Valken-

FERGUS FALLS
Hal [den a School o

ti{ulh Halden)
GLENWOOD
C. Torguson

Eleanor Rodgers Gingles
MINNEAPOL f

J. Frances Ilug.ls
PIPESTONE

Mrs. G W. Winters

ROCHEST,

Sister Mnry Seraphine
ET. PAUL

Walter Klnepﬂ

Geor . Pierce
Muyrele Wee
L1!]Ian Yrrl:
SAUK C

Flo mnm n:el
SPRING VALLEY
Iva Cobb Schoheld
STAPLES
Lﬂzh ean Hall
Talbot
",TILL\\ ATER
rs. W, H. Bastien
WADENA,

St. Ann's_Consetvatory
(Sister Franeis
Claire)

(Bister M. Regis)
WINNEBAGO
Eva L. Siverson

Mississippi
BATESVILLE
Martha Whitten
DURANT
Mre. L. C. Lipsey
GLOSTER
Helen Whittington
GREENWOOD
Badie Sykes Deal
GULFPORT
Mrs. H. R. Krohn
MOBS POINT
Mystis Fails
OKO! QN A
N. €. Moncrief
\vEs‘r POINT
Mrs. Barry Chandler

Missouri
DOE RUN
Hugh M. Gruner
FESTUS
Mary Jane Ennis
HANNIBAL
Maud Mary Holbrook
INDEPENDENCE
Mrs. H. W. Harder
]EFFFRW‘.'W’ CITY
Mrs. Noel Hall
Bebert Price
Chas. H. Storm
JOPLIN
Leitha McKenna
KANSAS CITY
Elizabeth Bloom
Gertrude Concannen
L;Irs. Aubrey W, Conoke

Hans C. Fey
Marie Gill Hillehrandt
al Larson
illierta Rendina
Gene Thompson
Pearl E. Voepel
LEBANON
Kate Draper
MADISON
Elizabeth  Auterbury
MOBERLY
Ida B. Bibh
Stella Price Eisenstein
Mrs. Hartley Estill
MONETT
Celia Gray

Hagen Conservatory of
(ﬁic Hagen)
u agen
A, Helmhole, 9:
John Kessler Studios
(Jolin Kessler)

SPRINGFIELD
Gladys Deaton
arcus Peterson

Montana
ANACONDA
Mrs, Hilbur Nagle

BOZEMAN
Lillian M. Gerchell
J. Ruth Hi
Mary Waters Houston
BUTTE

Fisher Thompson
GREAT FALLS

Grear  Falls Conserva:

tory of Music
KM.I PELL

ra E. Carr

'L[VINGSTON

Elsic M. Linn
MISSOULA

Elsa Elene Bwartz
REED POINT

Mrs. M. Beryl Childs

Mellie Normann
WALKERVILLE
Evelyn MacPherson

Mebraska
ALLIANCE
Mrs. Elmer E. Saxton
Mra. Hubert Shellen-
berger

BANCROFT
L. Wullenwaber
BEATRI

Imogene Scamman
CHADRON

Valesta C. Cushman

Mrs. €. B. Richert
COZAD

Darlens B, Hughes
HASTINGS

Gertrude  Winrath

LEXINGTON

Laura Shaw Carson
LINCOLN

Lucy A. England
NEBRASKA CITY

Masgarette T. Ziegen-

in
NORTH PLATTE
Emma Wanek
OMAHA
Mrs. R. C. Griffith
Edith May Miller
Esther Harrison Tonner

STAPLETON
lzobe] Johnson

New Hampshire

CONCORD
Elinore Vitaghiana

HAM.

Barbara Woodard
KEENE

Ada Loveland Jones

Lilly Lofgren Lane
PETERBROUGH

H. Maric Cass
PORTSMOUTH

Ina C. Monigomery

Mew Jersey
CAMDEN
Ethel M. Cannon
HADDONFIELD
T. Marie Wesbroom
Dager
WESTFIELD
Mary Blate Koch
WOODBURY
Philip Wuest

Mew Mexico
ANTHONY
Mrs. Gus Eminger
CARLSBAD
Mary Teabel Johnston

CLOVIS
Edith L. Roberts
MESCALERO
Annie L. Clark
TUCUMCARD
Mes. Earl George
TULARDSA
Annie L. Clark




New York

LBANY
James €. Ackley

L. Bernard Lynch
AUBLURN
Nellie M. Mahaney

A

Lillizn B.E Milyko
Carrie V., Madden
EﬁGHN

Mis Richards
BlNGHAMTUN

Ruth Bornmann

Mary Alice Brownlow

SoniaFeinbloom

Ella M. P?luud

{ Emcry

William J. Reilly

Claude Warren, Ir,
BRIGHTWATERS

Helen MeCullough

Olive G. Cleversley

Henry M. Hoffman

C. Kenneth Trechy
CANANDAIGUA

Bernard Lynch
FATTJ\RAU 6
Alice L. Smith
CLARENCE
Florence Brunck
LLINTO
Flotence P. Jones
COLDWATER
Hazel D. Allen
DOLGEVILLE
a Mae Kern Barney
ELLENVILLE

Helen H. Wartt
FRANELINVILLE

Marjorie K. Graven

OUVERNEUR

Jean Clark Boyle
GOWANDA

Alice T, Bixhy
HAVERSTRAW

ehn

Hazel M. Turner
e M. Riny
HUDSON ¢
Julis 1. Thomsen
HUNTINGTON
rank E. Bennetr
JAMESTOWN
Jamestaven Fmser\'a
tory of Mus
{Samu:J[ Timuren-

TR,
JOHNSON CITY
Thelma G. Howell

Harcy P, Dodge
LYNDONVILLE

Flora Welch
MEDINA

Anna Maring

Harald Suzanne
MIDDLEPORT

Helen H. Mitchell
MIDDLETOWN

cent F. I, Oddo

MIDDLEV]LLE

Mrs. C. L. Seavey
MONROE

Charlotte Earle

NORTH TROY
Augusta Schultz
COTT

Althes Halsted
W
Mildred Baird Parker
LAG

LA

Elizabeth Austin
RANDOLPH

Ida D. Pike
ROCHESTER

Prarl Learn

DOMESTIC BRANCHES—Continued
Afhliated Schools and Teachers (Alphabetically Arranged)

SANDY (RIIE!C
Eva G. Washburn

BODUS

Aletha E. Burden
UTICA

Bessie Stewart Bane

migan

Cecil Davis
WELLSVILLE

Evelyn Clapp Smith
WILLIAMSON

Inez M. Clark
WILLIAMSVILLE

Estelle Seifert

Morth Carolina
ASHEVILLE
Nellie T. Harmon
Novella Melntire
Lillie Woad
Mrs. G. W. Young
BLACK MOUNTAIN
s, A, W. McDougle
BURLINGTON

Daisy Ca
CANTON
Geraldine G. Garvey
Lydia Hobby Mann
CHARLOTTE

Delsena Baker Hamic
Alice Camden Hundley
OWAH

Mra. W. V. Greene
GREENSBORD

Mrs. Jess Alderman
HIGH POINT

Sulneny Gayle

]ON'VILL

Mre. Robert G. Boles
MARION

Julia Castex Burton
MORGANTON

Goldie Shiflee
RALEIGH

Lavie Jones

WEST ASHEVILLE
Willa Mae Jones
Mw.é. 3

WINSTON-SALEM
Annie Lovise Smith
Gladys Wincow Spivey

MNorth Dakota

MINOT
Mu D, Jessie Finley

ley
\\’ﬂHPETO’Q
John's Convent
lSiu(er . Clement)
fahpeton  Conserva-
tory of Music
(George E. Miller)
Ohio
ADA
Helen Fisher
AERON
Francesco de Leone
Blanche 1. Engler
Pauline B. Leffler

William Van Steen-
hoven
AMANDA
Mary B. Hewetson
ASHLAND
Zora 1. Buchanan
Helen M, Rice

Gilbert G il Icap ie
BEII\'-'LEFOU\IT

BOLIVAR
Ruth Kline Hilde
CANTON

Mrs. Austin Walter
C HACR]N FALLS
ce M. Barrows
CINCH\NA‘I‘I
Winifred Daniels
CIRCLEVILLE
Abb: Mills Clarke
CLEVELAND
Harold E. Baxter
Laura Louise Bender
Harry D. Fay
Ruth Davis Glover
COLUMBUS
Nina D. Beatley
Cora Kurtz Coffinberry
L. W. Fenstermacher

Hessie Hayea
B:suuc Den Parking
2 Reynard
uln Srainbrook
]1ax.l Louise Woolley
CC{NN

. Btevenson
DAYTON
Miami Valley Con-
servatory of Mus
{William H. Fnca)
l'ion:lwz Miller Under-

DELTA

Gartha Fern Watking
DOVER

Gilbert Roehm

Lucille Danner
Mrs. Grover England
Helen Maric Mycrs
FRANKLIN

Mrs. 5. 5. Seahl
FREMONT

Edna L. Bruner
GARRETTSVILLE

auline Young
HAMILTON

Hazel M. DeVou

Grace C. Keller
LAKEWOOD

Ethel Byler

Frances Richardson

Mrs. Fern Wilkinson
LANCASTER

Harrict Clyde Gare

linger
Bessie Emily Tarr

LIMA
Mrs. R K. Jewell

LIS|
L. C. Kessler
MADISON

MANSFIELD

E. T. 5. Cliffe
MARION

Mrs. Harry Williams
MARTIN'S FERRY

Helen V. Hadsell
MARYSVILLE

Jennie Sherwood
MASURY

Helen Rockey
MIAMISEURG

Pauline Mays Rohresen
MIDDLETOWN

Hazel M. DeVou
MT. VERNON

Lillian Minard
MNEW FPHILADELPHIA

Ermilla M. Endres
NORTH JACKSON

H. B. Baughman
PETTISVILLE

Emma A. Frey

PlﬁUA
tami Valley Conserva-
tory of Music
PLYMOUTH
Georgia Shafer
RAVENNA
Glenadore L. Horton
ROCK CREEK
clen M. Sperry

SUI:! Walley C
i OnSErya-
e Nﬁmc

j;mm. Deen

Alice 8. Van Al I:ll
TORONTO

Mrs. Howard Walker
VAN WERT
Walter R, Wieher
WADSWORTH

Florence F. Miller

Edna R. Mills
WAPAKONETA

Miami Valley Conserva-

tory of Music

WARREN

Lois V. McTaggare
WEST LAFAYETTE

Mary Edwards
WOOSTER

Mae Hacgner Arm-

strong

YOUNGSTOWN
George J. Assion
Lillian. Hailszone
Ethel M, Williams
Elsie 8. Warburton

Oklahoma

ARDMORE

Mrs. Lorenz Boyd

Emanuel Lowenstein
CARNEGIE

Mrs. Fred J. Daubert
DURANT

Harald H. Leake
GUTHRIE

Corimnne  Stevens
LAWTON

Mrs. 5. R. Harper
MARIETTA

Mrs. T. B. Burncy
OKLA.HOM.A CITY

Mrs Davis

M, (, Hesa

Ethel Roark Lmie

Edith Mackey

Oklaboma College ol

Music and Allied

PﬁULS WVALLEY
A. 8, Spangler
I’A\\"HUSKA

Lemuel J. Childers
SAPULPA

Bcrlha M. Newton

mi
Margarce A. Simms
Lueile Trimble

WILBURTON
Ida Rockete

Oregon

ASTORLA

Elizabeth Smither
BEND

Mju. J. W. Anderson,

L

"I\"tr:: gr};;;g Coyner
GRANTS PASS

Jessie W, Knapp
KLAMATH FALLS

Edith Johneon MeLeod

Frances Woods Woad-

ruff
Mrs. Don J. Zumwalt
MILWAUKIE
Mildred Waldron
PENDLETON
Hazel Hill

PORTLAND
Faye B. Ashficld
Hazel DeCamp Burns
Lucy M. Case

r sh K. (..hzcm

Eleanor C. East
Genevieve Fisher
Helen Bratron Fowler
Frida Haehlen
Rabert F. Haffenden

Ruth Hurse

Rih budiey Hom

e
irginia an

Kate Dell Marden

Mary Mastin

Bethel Mayes

Lillian Pettibone
arths B. Reynolds
Helen Trogen Roberes
Anna L. Scates
Iéllc]r:na ].7,s Scotr
rhice 3. Sisson
Vyda Stage
Helen Tiernlund
Esther Cox Todd
M:n-{orir. Trotter
Wickersham Studios

g Mra David Esson

Frances Virginie Melton
Joy Turner Moses

SILVERTON
Gertrude L, Cameron
THE DALLES

Ha mmn

Mrs, J C Holden
Marie §. Holden

Pennsylvania
ALLENTOWN
Herbere Gernere
Pennsylvania Institute
of Music
{Errol K. Peters)
{Reynold C. Peters)
ALTOONA
The Barker School
(Harold H. Barker)
AMBRIDGE
Milton T. Pickles
ASHLAND
Wﬁnu School of

usic
BELLEFONTE

Dorothy Bible Schad
nz)}\q‘mﬂ

anes

DRA%FO%\D

Gwendolyn H. Duggan

Lois E. ggan
BROOKVILLE

Mary Erdice
BUT!

Michael Dalan
CARBONDALE

Leony Bly

Mildred Bonawitz
Eckarde
Elvira DeBerardinia
Nellie Wilkinsan
CLEARFIELD
Susquehanna College of

usic
(Jessie T. Schaefer)

COATESVILLE

DeWite P, Pierson
DONORA

Karl Wapiennik
DU

A. H. Dunn

ritg

EVERETT
Jeanne Reese Benner

G. Raymond Bell
GALETON

Norrine Huntington
GETTYSBURG

Mrs. Rudolph Rosen:

stengel

HARRISBURG

Violette E. Cassel
HAWLEY

Carena L;(Iunun
HAZLETO!

Gi‘r}!d 5 Hadr_mn Cons.

(Mra Nicholas
irard)
HUMMELSTOWN
Mrs, Robert M. Bair
JERSEY SHORE
Mary Mulliner
F. L. Schoendarfer
JOHNSTOWN
Tohnstown College of

ic,
KINGSTON

Mrs. Harry Luty
LEBANON

Lebanon Institues of

Musical Art
(Johann M., Blase)

LILLY

Martha A, Hite
LOCK HAVEN

Anma E. Kamp

Mahel E. Knc:l\:
MIFFLINTOWN

Emma Minnick
MILTON

Margarer K, Rosche
MONESSEN

Edgar E. Drake
MT. CARMEL

NANTICOKE
Isane George Saye
NEW CASTLE
Kathryne Nessle Allen
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NEW 1KE\ISII*I(}TOI'J

B
NORRI‘;T W
FI\‘HS Swudio of Music
Eleanor L. Fields)
NORTH GIRARD
Mra. R. Ernest Blakely
OIL CITY
Fred C. Ingraham
PHILADELPHIA
Helene Diiedrichs
Evelyn L. Massa
Louise Christine Rele

Nancy Holt
PITTSBURCH

Carl Leggett

Abraham Livow

pT ATLRGANY "

Mary E. Bteele
READING

Byron Nuncmacher

Chester Witeell
RED LION

Emory F. Ritz

Mrs, 0. E. McDowell
RENOVO

Mrs., P. W. Burt

Durmhy l.:sacr
RIDGWAY

0
Clande H. Readly
SHICKSHINNY
Cora Fost Keatley
SHILLINGTON

en:
‘iINKlN(J 'SPRING
Ira M. Ruth
SLATINGTON

Velma L. Oswald

Harry A, Steckel
SMETHPORT

Florence Bright

Ellanorah C. Richards
STATE COLLEGE

Margaretta Way
STOUCHSBERG

WELLSHUR()
Randolph Marble
WILLIAMSPORT
Gordon Brearey
YORK
Miriam E. Baumgardner
]. Frank Frysinger
Roman 8. Shuman

Rhode Island
CENTRAL FALLS
ne Viou
CUMBERLAND HILL
Mauricia A. Houtmann
EAST GREENWICH
Mabel Palmer
PJ\\\"TUCKET
Gertrude Walker
PROVIDENCE
Grace B, Gendran
Wi D(!NE-DL’"KFT
Alfred T. Plante
Ann Majells Ragan

South Carolina
ABEEV].LLB

Oheo Bristow
1 DARLINGTON

W, Taylor
Winnie Reid



South Carolina—Cont.
MARION
Resie Carlisle
ﬁUMTER
1. Shaw

M.
I:.Iien Euld.al]

South Dakota
CANTON
Jennie Paulson
SIOUX FALLS
Leon 8. Griffich
Hilma Thatcher

Tennessee

ADAMSVILLE

Mrs. J. R, Carter
COLUMELA

James Neeld
CHATTANOOGA

Agnes Freeman

Joseph Leland
FOUNTAIN CITY

Bertha Price Perry
KNOXVILLE

Mes. 00, W. Dynes

Finney Music School

Mrs, David Johnson

Earl Junes

Mre. Harrv P. Opden

Mrs. Harry W. Shugart

Mrz. Ray Shular

Mrs. Clyde War
MARYVILLE

Mrs, Leslie G, Walker

MEMPHIS

Mr. and Mrs. . Paul

ROGERSVILLE
Mes. Glen F. Ripley
SPRINGFIELD
Robert Carter

Texas

ALAMO
Huldah Avalon Walden
AMARILLO
Mirs. T. W, Jenkins
Lilly L:usen

BEAUMON
Mrz, 'Rudn]ph Echen-

er
Margaret Kriechbaum
l!llL!WNS\-"I] LE
M. 2

Grace Bwitzer

Sclma P Tume
EDINBU

D.nm.])\ Muller
EL _PASO

Grace E. Tavlor

Julict Winga
GALVESTON

Mu_ Ed W. Hilde-

Eva M Sattan
Mrs. Conway R. Shaw
GONZIALES
Mrs, O. R, LePere
HARLINGEN
Parks Goodey
Mrs. Ernest Wrighe

CANADA
Manitoba
WINNIPEG
Mrs. E. C. Wiencke

Ontario
FT. ERIE (NORTH)
Ethel K. Robertson
l"JRILLLl‘\

b S
l' hTHERINt.S
Juseph's Convent

g Mury Adele}
(Sister M.I ﬁobe ]

DOMESTIC BRANCHES—Continued
Affiliated Schools and Teachers (Alpbabetically Arranged)

Hi )USTO‘!I
[

M . . M. Sublere
LA DO

Ll'lli:m Ellis
LULING

Hartie A. Lohman

Mallic Webh
McALLEN

Parks Goodey
MERCEDES

Parks Gondey

Lucie F. Hager
SAN ANTONIO

Florence Bente

Diana Scllards Lan-

caster

Mrs. |. E. Sills
SAN BF\[TD

Mrs W. Colmery

Mary Mas Wilson
SAN JUAN

Mary Levermann
SINTOM

Esther Beever
TYLER

M. C. B Deweise

Mrs. Louis Durst
WASKOM

Sara T. Pollard
WESLACO

Parks Goody
YOAKUM

Mrs. M. Haenel Sheop-

shire
Utah

OGDEN

Vera Frey Beason

Glenn L. Hanson

Lester Hincheliff
SALT LAKE CITY

Vera Frey Beason

Virginia
ALEXANDRIA
Phila Belle Burk
CHERRYDALE
Virginia T. Bestor
FALLS CHURCH
Martha E. Sigler
HARRISONBURG
Pakst School of Music
(Camills Pabst)
LYNCHRURC
aric B Meubaver
NORFOLK
Emma Harrell
Elanah Poell 'im.mm

eacham

Eloise Ramese: Barnes

Imogene Kitta

Mrs. T, Ralph Stecle
RICHMOND
uth Davis

Frances B Lewis
STAUNTON

Tnstitute of Musical

Art

(Martin G. Manch)
VICTORIA
Lucile 8. F

wibarne

Washington

ABERDEEN

Greta Thompson Clare

Mis. John Tenwic
ANACORTES

Mrs. L. P. Giles
BREMERTON

Bertha L. Crocs
HALIS

Sara ], Bushnell

Lora E. Putman
CLARKSTON

Frances Youne
OLFAX

Juanita Gerber

Elva Hindman Lynch
EVERETT

Frances . Doph

Grace Millican Moe

Ada Hastings Spencer
HOQUIAM

Wesley G. Martin

Eunice Jones Wilson
KALAMA
Warren Brian Cross

[s

KENT

Gladys Lucile Murbach
MONTESANO

Catherine Coleman
OLYMPIA

Helen B. Parker
PULLMAN

Emma Hoffman

Mrs. Artie Ellen Kelley
RENTON

Ida Harries Dexter
RITZVILLE

Georgin Bassete
SEATTLE

)\II 1 T. Bonney

u
Hub_n Malloy
Dlga ¥V, Marvis
Paul Pierre McNeely
Mr. and Mrs. Silvio

Risegari
Irene fm!

Maud E. Roess

arrict Rone:

Johanna B, Trowheidge
SHELTON

Leanore Sheleon
SPOKANE

Ellen Downing

Edna Hovenden

Frances Momtagoe

May H. Noble

N, E. on

Mrs, W, O. Persons

Edgor C Sherwood

Mira. ne W. Smith

vrsrn . Westphal
SUMNER

Bertha Dew Truhshaw
sU ‘\!NVS:DE

Nt Rarra Kinea

Edna Robertson
VANCOUVER

Elizabeth  Andrews
WAITSRURG

Frances Samuel

WALLA WALLA
ite R. Fischer
Edna Hanna
Annie Ely Magallon

Gertrude Louise Miller

West Virginia
BLUEFIELD
Mre, Harry Holmes
GRAFTON
Mrs. Hapold W, Hel-
ner
HUNTINGTON
Daorothea Bandman
Beuhring
Bernice Rogers
PARKERSBURG
Doleres Deem
Mrs, Noris Vaughan

Wisconsin
BARABOO
Ethel Rodwell
BELOIT
Emma E. Smith
BRODHEAD
Marjorie Roderick Bush
BROOKLYN
Benno F. Kupfer
BURLINGTON
Margarer M. Kerkman
Sister Mary Louis
CAMBRIA
Helen Roberts
CHILTON
Elizabeth Groetzinger
CLINTON
Hazel Wolfram
CLINTONVILLE
Meta Zachow
COLUMBUS
Esther Strehimel
COMSTOCK
Mrs. H. A, Lange
CRANDON
Jennie McClure
CUMBERLAND
Metta Peterson
DELAVAN
Benno . Kupfer
EAU CLAIRE
Mathilda A. Rishovd
St. Parrick’s School
(Sister M. Kathleen)
H. €. E. Schmide
ELEHORN
Eldred Howe Andersan
Mrs. Heary M. Tall
EVANSVILLE
Benno F. Rupler
FOND DU LAC
Marvin J. Kaiser
Helen Ley
!;uum. A. Marcous

N BAY
Margaree 8. Martin
HILLSEORO
Pearle Manhare
HONEY CREEK
Lucille Hargraves
Arnold Kmq,u

HORICON
Howard J. Freiwald
Dena L. Knop
HUDSON
Alice V. Ldsteom
JANESVILLE
Ma Roderick Bush
Anne Dablman Malkie
JEFFERSON
Jennie Stiel
KIE_NOSII{A &
“imgdon Conservatory
JMUSI-\' and Dra-
matic Are
{Olive Russcll)
Lelah Lloyd Dennis
Ida Lydia Rydeen
KOHLER
Anna Marie Rn:dcr
LAKE € EV.
Winifred F. (A;'hb

Marha A, O'Lesry
LAKE MILLS

Etta I. Wilson
LUXEMBURG

Martha Schwob
MADISON

Elsie Berkan
W ﬁmusm School of

{Elizabeth Buchler)

MANAWA

Honor Waleh
MANITOWOC

Mel Kitzerow

MARINETTE
Stella M. White
MARKESAN
Elvira Luedtke
MENOMONEE FALLS
Mrs. Rollin P. Lentzner
MENOMONIE
Faith L. Jimerson
MILWAUKEE
Amaold Kroeger
Marwood Studios
(Flectwond A, Diel-
enthacler)
[N[arg! aret Diefens
eler)
{Dhoris Douck)
{Edna Verges)
{Verna Zeidler)
John Matzek
chn Herman Roendahl
arrice. Wilking
MONRDE
Adliniz, Peikeley
MT, HOREB

Frederick H. Hanneman

Emlyn Ouwen
NEILLSVILLE

Mra. Jesse Seote
NEW LISBON

Eva Reets
NEW LONDON

Sister Theophane
NIAGARA

Ruth H. Anderson
OCONOMOWOC

Mrs. W. Paul Ben

zinger

OSHKOSH

Lulu Blissets Ligk

Harries Wilkins
OWEN

Mrs. A M. Wilson

FOREIGN BRANCHES

(Sister Mary of
Lourdes)
Sister St Raymond

SAULT STE. MARIE
Diaris Knight

THOROLD
Nellie I_:gﬁ
Margaret McManamy

TORONTC
Minnie Ircne Bell
Olive Bentley
Elva Cassidy
Colena F. Chalmers

Rita Craymer

Fileen Grundy

Arthur F. Harland

Tessie Lumbere Jefrey
ermine Keller

Mouriel Reuben

St. Joseph's Convent
{Sister Mary)

Sister M. Cecily

Sister M, Euphasia

CZECHOSLOVAKIA
GUE

Schulhoff (Piana)

FRANCE
PARIS
Paris Master School of
Voice
(Arna El Taur,
Dircctor)

Paris Piano School
(Pierre Lucas,
ctor)

Paris Master School of
Violin

(Albert Jarosy,
Dircctor)

Gerard Hekking
"Cello)

Tamara Lubimova
(Student Advisor)
GERMANY

BERLIN
Joseph Schwarz (Piano)
HAMBURG
Senia Greve (Voice)
HOLLAND
AMSTERDAM

Jaap Spaanderman
(Piano

PLYMOUTH
Hildegard Wilson
RACINE
Elvia \:IJ Albertson
Bernadette Myers
Frederick  Schuln
Mrs. Ho A, Thompson
RANDOLPH
Mabelle Thompsons
Fowle
REEDSBURG
Eugﬂu’ﬂ Lassalletee
Ienberg

RHINELANDER
Jane Hampton
Mirs. T. R. Welch
RICHLAND CENTER
Alvira [ Snodgrass
RIO
Mabelle Thompson-
Fowle
RIFON
Zabel Music Studios
(Edgar H. and
Lillian A, Zobel)
RIVER FALLS
farn Amelia Wharton
SHARON
Mrs, H. B. Piper
SHAWANO
Mrs. Frank Bchweers
SHEBOYGAN
Luise Rowlands
urphy
SPRING GREEN
Lillian Jordan
STEVENS POINT
Frances Oesterle
Lillian_Rivers
Sister Mary
TOMAH
Harrier Le Fevre
TURTLE LAKE
Mildred Becker
WABENA
Harold W, Rusch
WALWORTH
Ruth Dooglas Bertolini
WATERTOWN
Harvey R. Schrap
WAUKESHA
Mabel Honcyager
Auvdrey Moore
Blanche Willson
WAUPACA
Maric Hachig
WALISAU
Alma M. Bandy
ONSIN RAPIDS
Mrs. A ], Midthun

an

W

Wyoming

CHEYEMNE
James Mackay
Katherine Townsend
DOUGLAS
Mary Merritt

L(wl-.l L
. B. Longfellow

M[D\i‘ Es'l'
Louise Newell Hall

POWELL
Mrs. W. G. Dungan

THERMOPOLIS
Mre. Fauneil Fellbaver

KOREA
PYENGYANG
Dhwight Malsbary
MEXICO
MEXICO CITY
Christing Garza Leal
SWITZERLAND

GENEVA
Mad. Sunda Madier
{Dancing)
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