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- Sherwood Music School Courses

PIANO

Exercise 601

Summary of all Major and Minor Secales, in Chromatic Sequence

The arrangement of scales here given is particularly for practice at high speed.The scales
are in chromatic sequence with regard to the keynotes. The grouping according to related fin-

gerings is now unnecessary, as the student should be familiar with the fingerings, as well as
the notes, of all of the thirty-six scales.

There are just three scales to each of the twelve keynotes. If the student practices scales

~on four keynotes (twelve scales) at one practice period, the entire series will be covered

in

three periods; if six keynotes are included, two periods will cover the entire series. Smaller
divisions of the series can also be made if the practice period is limited, such as one - sixth
(lwo keynotes) or one quarter (three keynotes) at a period.
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C# minor, melodic

C# minor, harmonic

Db Major
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Exercise 602

School Courses
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REPETITIONS AND SCALE PASSAGES

Staccato Octaves in Full Chords

All rights reserved for all countries, ineluding the right of translation

Other chord formations . may require the use of the third finger, the second

and third fingers, the second and fourth fingers, or all three fingers — second, third and

fourth— as in seventh chords.
Copyright 1929 by A.J. Llewellyn.

Octaves with inner notes, forming chords, are of frequent occurence.
thumb is, of course, played by the second finger; and a third from the fifth finger usually with

Sherwood Mus
PIANO

the fourth finger.
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- Sherwood Music School Courses
PIANO Exercise 603

Chords
DOMINANT SEVENTH CHORDS WITH OCTAVE SPAN AND SHIFTING POSITIONS.

The playing of the full dominant seventh chord in shifting positions requires a quick adjust-

of the fingers on the inner keys, the two adjacent keys changing, with each shift, to a dif-

it pair of fingers. After a few single-handed preparatory exercises at (z), the two hands
lay together, in parallel motion at (5), and in contrary motion at (c).

(Great sureness of chord location must be acquired, as, with five notes in the chord, very ex-
adjustment of the hands to the right keys is necessary. Each chord tone must be clearly heard.
same exercises should be practiced with the other dominant seventh chords, whose seven differ-
forms were given in Exercise 506, and are repeated at the conclusion of this one, at (d).

Copyright 1929 by A.J. Llewellyn. Imperial and International Copyright Secured
All rights reserved for all countries, including the right of translation Printed in U. 8. A.
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The other seven dominant seventh chord forms are repeated below, at (Z). Each chord may
taken as the first of the right hand part of the (a), (8) or (¢) divisions.
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slerwood Music School Courses
1 PIANO Exercise 604

Advancing Hand
CONTRACTIONS AND EXPANSIONS

exercises are for practice in using the fingers accurately in contracted positions
ind (Contractions), in moderately extended positions (Expansions), and, also, in un-
ended and stretched-out positions (Wide Extensions). In this third division, the aim
o stretch the hand itself, so that it may be trained to cover wide spans with ease.

judent must be reminded that exercises of this nature are to be played with the ut-
ito. Even on the greatest stretches, the aim should be to hold one key down until the
of striking the next one.

y exercise should be practiced with separate hands, first. In the third section (Wide
, several exercises are given for the separate hands only.

CONTRACTIONS
TAUSIG

LIS T R R TR fi
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erwood Music School Courses
PIA}NO Exercise 605

Octaves
(MISCELLANEOUS)

Divisions (@) and (b) of this Exercise will prepare you to play rapid octave groups lead-
by diatonic and chromatic degrees, respectively, into an accented and sustained octave or
. Practice very slowly at first. Guard against waste motion. Play the octave groups ex-
within the time allotted to them. In rapid tempo, they will produce the effect of grace
. Use the various sets of fingering.

Division (¢) is intented to develop the ability of the second, third and fourth fingers for
ot action (particularly for reaching sidewise) in playing melodic notes, while the thumb
finger are striking or holding the octave. Sound the inner note more loudly than the
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For the inner (large) notes in the following exercise, use first, as far as possible,
ond finger throughout. Then use the third finger continuously in the same wayy; then

In no case will the same finger be able to play all the large notes.

Avoid overstraining,
tice with one hand at a time.
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Sherwood Music School Courses
PIANO Exercise 606

Chords
TURNS AND SMALL CHORDS, MAKING OCTAVE SPAN.

This Exercise gives practice in the quick and sure striking of small chords, completing an oc-

fave span with a preceding note. Exercise 506, at (), has a similar problem for separate hands;

- but in the present case, the trills cause the hands to be in contracted positions until the instant of
 striking the chord; besides which, the work is entirely two-handed.

The first part, (), requires the reach to be from the thumb side to the fifth finger side of the
hand. In the second part, (5), we reach out for the chord on the thumb side.

The chords are so devised that, beginning in the key of C, they modulate to Db; and,the en-
fire passage being repeated in that key, we arrive at the key of D; and so on, in the chromatic se-
quence followed in Exercises 408, 458, etc.

Play forte, with every note of the turns distinct, and keep strict time. Count half beats, ob-
that the turns come upon the “ands”after “two” and “four”
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hierwood Music School Courses
| PIANO Exercise 651

Double Notes
SIXTHS

exercises in sixths, and in mixed double notes including thirds, fourths, fifths and
; Il assist in forming the hand, and stretching it for playing in extended positions.
@ note arpeggios will be found especially useful in this respect.

' exercise should, at first, be practiced with separate hands.

ZWINTSCHER
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Play also in other keys with the same fingering
ARPEGGIOS IN DOUBLE NOTES
A H
esan aiar o
s 3 e A Bh s
1 1
m ¢ 1 i 1
g 10T -4
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ot RIS SRR i
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e G
3 & »
| 1

1 1
. R 2 20175 o g 2
1 (s 5 i %50 2 B A 4 5 TouiEe
2§ 8 2 2 L 8 4
Play in all major and minor keys, with the same fingering
MIXED DOUBLE NOTES
[ y——
| s
=1
3 3 & SO
() 4 3 3§ a1 LU
[——
1 1 1
1 I:: = 1
2 o b e
i Rt 2 3 1
1 2 = 2 1 3 1T
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Play also in other keys with the same fingering



| Sherwood Music School Courses

PIANO Exercise 652

Chords
SMALL CHORDS IN ARPEGGIO PROGRESSION ( Interlocking )

It is often neccessary to play, with one hand-position, two small chords which together would
mm one chord with octave span. The following exercises consist of such small chords in shifting
tions, or arpeggio progressions, two chords being covered in each hand-position. The hands co-
te and play as a single unit.

, In the exercise at (o) the hands are interlocking, or have the thumbs crossed. In that at(b) they
peet on the same key, but do not cross.

The first four measures of each exercise become a model, which, by introducing a modulation,
mpeated constantly in chromatic sequence, one half step higher in the case of (@), and one half

TAUSIG
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erwood Music School Courses
PIANO Exercise 653

Staccato Octaves
SKIPS OF INCREASING INTERVALS

of gradually increasing size, from thirds to octaves, are now to be played. Staccato

1 (} and {) is used continuously, with a free, full-arm action.

Exercise is excellent preparation for the dravura passages found in much of the piano
advanced grade. It will be advisable to do some single-hand practice of each section,
using both hands together.

pose all passages to other keys.
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herwood Music School Courses

PIANO Exercise 654
Major Scales in Double Thirds

playing of double notes in Exercise 461, and in preceding Exercises, will have been an excel-
jon for the complete scales in double thirds. All the major scales are given in the pres-

standard fingerings for scales in double thirds are based upon the use of fingers % and §
ly, with the addition of § once in each octave. These are given between the staves of each
fingerings on ending or beginning notes which are not according to the regular finger-
continuous scale, are shown by parentheses, as(3), (§), etc.
fingering is given, above the treble and below the bass, which is of great practical
it reduces the number of crossing movements in each octave.
and equality of tone volume are the two things to be listened for in playing scales in
The fingering is intended to give the legato to best advantage. The equality of all tones
ined by careful attention to the sounds produced, provided, of course, that the fingers are
prepared and strengthened to undertake this difficult kind of scales. :

the scales are thoroughly learned in parallel motion, they may be practiced in contrary
the same fingerings. The scale of C is given in this form, as a model.

3
gy 8 3 3 9
45 % 2 8 5 4
Bs 1 % 1%1322
5 8 g1 A8
Bis 1 2 " 213’52
1
2 5 1 1 2.1 ¢ 1
1 2 a8 2 gao el | as g 2 1
e+ B ? il 43(2)3 - 22 58 o 4 3 33
*
2 89 S8 8 2
1 8 8 25 94 1 3 1 Ty
.285‘ ‘354l522 458281 ‘58%2
5 3 523
3
[ AL 7B B o 4 g
s 4 5.1 sEer8 sis.Lig Bitoos . & dlak Gis
“gi_ﬁqﬂ_““”z g L 13 32 125454
o
| ———
8 %31 53 4 1 2(3)2 43 2 8 4
i 8 F A S b R
1 2 3 2 1
BNs 2 1 2 3 1 2 28] 2 g 1 54 4.3 2 31
o= 4 3 4 3 32;““-‘#""" Buat B 1 s 2 08
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MODEL FOR SCALES IN CONTRARY MOTION (C Major)




0od Music School Courses

B PIANO Exercise 655

Advancing Hand

Advancing Hand Exercises are continued from Exercise 555.Considerable freedom
finger action should be developed by this time, and a moderately rapid tempo may be a-

jﬁ'ﬁing*the metronome, and tollowing the plan suggested in Exercise 555,this tempo may then
to high velocity.
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ood Music School Courses
PIANO Exercise 656
Suite of Seventh Chord Arpeggios Chromatic Sequence

of arpeggios includes four of the most usual seventh chords on every possible

of the twelve degrees the diminished seventh is taken first, and from it three oth-
e obtained by raising, successively, the seventh, the fifth, and the third. Then the
1 to the chord on the next degree is made by raising the root.

plified fully in the first chord presented, on the root B. The four chords are B,

ed seventh); B,D, F, A; B,D,F§ A; and B,D§, F§, A (dominant seventh).Then,

e next series,(b), we raise the root, and have B#, D#, F§, A. The notation is,of course,
; and the notation C, Eb, Gb, Bbb is adopted, as being’ better, in this case.

process is now followed again. The diminished seventh on C being the first chord
nd series, the other three are obtained by successively making changes in it to Bb, G
s raising of the C to Cf begins the third series,(¢); and so on.

io of each chord position should be repeated several times.

practice in the inversions, start on the second, third, or fourth group as count‘one”
. For example, the first chord given below may be begun on the Ab the F, or theD.
ring according to the rules given in Lessons 69 and 71, TECHNIC.

diminished seventh chord, instead of that on B, may be taken as a starting point.

gt

5
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B s
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For the remaining ten root tones, the chords are given solid, four each, as explained.
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