
Columbia College Chicago
Digital Commons @ Columbia College Chicago

Piano Courses Lesson Books

1929

Piano Course: Grade 4, Compositions
Sherwood Music School

Follow this and additional works at: http://digitalcommons.colum.edu/piano

Part of the Composition Commons, Music Education Commons, Music Pedagogy Commons,
Music Performance Commons, Music Practice Commons, Music Theory Commons, Online and
Distance Education Commons, Teacher Education and Professional Development Commons, and
the United States History Commons

This work is licensed under a Creative Commons Attribution-Noncommercial-No Derivative Works
4.0 License.

This Book is brought to you for free and open access by the Lesson Books at Digital Commons @ Columbia College Chicago. It has been accepted for
inclusion in Piano Courses by an authorized administrator of Digital Commons @ Columbia College Chicago.

Recommended Citation
Sherwood Music School. "Piano Course: Grade 4, Compositions" (1929). Sherwood Community Music School, College Archives &
Special Collectons, Columbia College Chicago.

http://digitalcommons.colum.edu?utm_source=digitalcommons.colum.edu%2Fpiano%2F12&utm_medium=PDF&utm_campaign=PDFCoverPages
http://digitalcommons.colum.edu/piano?utm_source=digitalcommons.colum.edu%2Fpiano%2F12&utm_medium=PDF&utm_campaign=PDFCoverPages
http://digitalcommons.colum.edu/sherwood_lb?utm_source=digitalcommons.colum.edu%2Fpiano%2F12&utm_medium=PDF&utm_campaign=PDFCoverPages
http://digitalcommons.colum.edu/piano?utm_source=digitalcommons.colum.edu%2Fpiano%2F12&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/519?utm_source=digitalcommons.colum.edu%2Fpiano%2F12&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/1246?utm_source=digitalcommons.colum.edu%2Fpiano%2F12&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/1129?utm_source=digitalcommons.colum.edu%2Fpiano%2F12&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/1128?utm_source=digitalcommons.colum.edu%2Fpiano%2F12&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/523?utm_source=digitalcommons.colum.edu%2Fpiano%2F12&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/522?utm_source=digitalcommons.colum.edu%2Fpiano%2F12&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/1296?utm_source=digitalcommons.colum.edu%2Fpiano%2F12&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/1296?utm_source=digitalcommons.colum.edu%2Fpiano%2F12&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/803?utm_source=digitalcommons.colum.edu%2Fpiano%2F12&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/495?utm_source=digitalcommons.colum.edu%2Fpiano%2F12&utm_medium=PDF&utm_campaign=PDFCoverPages
http://creativecommons.org/licenses/by-nc-nd/4.0/
http://creativecommons.org/licenses/by-nc-nd/4.0/
http://creativecommons.org/licenses/by-nc-nd/4.0/
http://creativecommons.org/licenses/by-nc-nd/4.0/


SHERWOOD Music ScHooL 

PIANO COURSE 

Grade-Intermediate B 

Composition 401 

Etude Mignonne 
Schuett 

Published by 

SHERWOOD MUSIC SCHOOL 
Fine Arts Building 

Chicago 



-------------------------------------------------- ------------------------------------------------------------

Sherwood Music School Courses 
PIANO Composition 401 

Etude Mignonne 
SCHUTT 

Lightness, grace and motion are the outstanding qualities of this piece. Set into broken ar­
peggio and chord figures, which are kept up constantly between the hands, is a cormecting thread 
of melody. This ·melody is carried on the first and third beats of each measure. On the third beat 
is sometimes found a single eighth note, and sometimes a broken chord (as in the first measure). 
Upward-turning stems indicate the melodic element. Beginning- in measure 21 is a series of 
sequences which carry the music to a strong climax in measures 30-31. It then dies down 
again to the repetition of the first theme (measure 37). 

In measure 77, the theme is begun in the key of B~. It immediately runs into a rather bril­
liant passage, in which the right hand plays its triplets in the higher register against a marked 
rhythm of two notes to the beat in the left hand. Mter a cadenza-like passage (measures 83-
86), a ritardando and an extended arpeggio chord (measure 88) lead to a returnofthe theme, 
una corda, in the tonic. 

By playing the melody line only, at first, a page or so at a time, you will get a better sense 
of the tones to be brought out when both hands are playing. For instance, in measures 1-5, the 
right hand notes with stems turned upwards are a!'; follows: 

rs-
J'I J 

The next step may be the filling in of the rest of the sixteenth notes, with perfect evenness, 
only omitting the single eighth note in the left hand part, and later adding that also. 

Practice here, as always, without pedal until the notes are well learned, and listen to be sure 
that a good legato is produced in the arpeggios . The addition of the damper pedal, according to the 
markings, will then greatly enhance the harmonic effect . The sostenuto pedal is to be depressed 
after the low D is struck, in measure 133, and held till the end. 

The two arpeggiated chords, in measures 88 and 114, are played in exactly the same way, 
although there may be more ritardando in the former. The top note in each case should be ac­
cented as the first beat of the measure. 

Eduard Schlitt was born in St. Petersburg in 1856, and became a pupil of the Conservatory 
there. Later he studied at the Leipsic Conservatory, under Richter, Jadassohn and Reinecke, 
and with Leschetizky in Vienna. He is best known through his charming piano pieces. 

Moltp leggiero e grazioso 
5 1 2 4 5 

Copyri,~rht 1929 by A.J. Llt:wellyn. Imperial and International Copyr}g·htSecured 
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g HIS Composition is a part of the Printed Text used by 
the Sherwood Music School in Chicago, and by the 
Affiliated Teachers and pupils in its Branches . 

The Text embodies all the essentials of a thorough musical edu­
cation, including Theory Lessons, Exercises, Studies and Compo­
sitions. It has modernized the study of music, making it easier 
and less expensive. It helps the music student just as a History, 
Geography, or Grammar text aids a student of those subjects. The 
study of the Text under an Affiliated Teacher of the Sherwood 
Music School leads to a Teacher's Certificate and Diploma, with­
out the expense and inconvenience of leaving home. 

The Main School in Chicago provides specialized training for 
advanced students who aspire to the highest Degrees, and to 
distinctive professional careers as 

Concert or dramatic artists 
Opera or oratorio singers 
Teachers of music or dramatic art 
Teachers of public school music 
Church, theater, or radio organists 
Conductors, composers, or arrangers 
Radio or Vitaphone artists 

The Sherwood Music School is accredited by City, State and 
Federal governments, and has Branches everywhere. 

A Synopsis of the Text, an explanation of the qualifications neces­
sary for affiliation, and an illustrated Catalog of the School, outlin­
ing its Degree courses, and listing its foreign and domestic Branches, 
with their Affiliated Teachers, will gladly be mailed upon request. 

SHERWOOD MUSIC SCHOOL 
Founded z891 , by WILLIAM H . SHBR.WOOD 

Fine Arts Building 
CHICAGO 
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Sherwood Music School Courses 
PIANO Composition 4 02 

Rosamunde Ballet 
SCHUBERT 

Schubert was one of the greatest of musical geniuses. He is famous, the world over, as 

a writer of songs, of which he wrote several hundred. T he larger forms also occupied his at ­
tention; and as his fame grew, he produced operas , but few of these succeeded. 

Rosamunde is the best known of his operas, and the B a llet Music is the best known por­

tion of that opera. In it we find Schubert 's well- known gift for lil ting rhythm and simple 

tunefulness . 

The ballet (the last syllable pronounced "lay") is a dance inter lude appearing in many 

operas, particularly those by French and Italian composers. At one time the ballet dance 

was considered an indispensable feature, as it formed a refreshing intermission in the 

progress of the story. 

The dance is graceful and beautiful to look upon, as the large group of trained dancers 

go through their various movements; so the music must be played with a great deal of 

l ightness and airiness . 

In preparing· this piece for study, the rhythm is of prime importance. It is mainly con­

trolled by the left hand part, which should, therefore, be steady , very staccato, but never 

stiff. 

T he dynamics must be closely observed and carried out , otherwise the dance will lac!< 

its chief characteristic-vitality. Without the proper combination of rhythm and tuneful~ess, 

the term ballet would be misapplied. 

Picture to yourself the dance done by a large number of trained dancers. You cannot vary 

the rhythm very much without disturbing the steps of such a large group, yet you should not 

pl ay with clockwork regularity, either. Avoid all jerks , hold your rhythm steady and sol id , 

and bring the melody well to the fore. 

A biographical sketch of Franz Peter Schubert will be found in Lesson 82, HISTORY. 
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f!Hrs Composition is a part of the Printed Text used by 
the Sherwood Music School in Chicago, and by the 
Affiliated Teachers and pupils in its Branches. 

The Text embodies all the essentials of a thorough musical edu­
cation, including Theory Lessons, Exercises, Studies and Compo­
sitions. It has modernized the study of music, making it easier 
and less expensive. It helps the music student just as a History, 
Geography, or Grammar text aids a student of those subjects. The 
study of the Text under an Affiliated Teacher of the Sherwood 
Music School leads to a Teacher"s Certificate and Diploma, with­
out the expense and inconvenience of leaving home. 

The Main School in Chicago provides specialized training for 
advanced students who aspire to the highest Degrees, and to 
distinctive professional careers as 

Concert or dramatic artists 
Opera or oratorio singers 
Teachers of music or dramatic art 
Teachers of public school music 
ChurchJ theaterJ or radio organists 
ConductorsJ composersJ or arrangers 
Radio or Vitaphone artists 

The Sherwood Music School is accredited by City, State and 
Federal governments, and has Branches everywhere. 

A Synopsis of the Text, an explanation of the qualifications neces­
sary for affiliation, and an illustrated Catalog of the School, outlin­
ing its Degree courses, and listing its foreign and domestic Branches, 
with their Affiliated Teachers, will gladly be mailed upon request . 

SHERWOOD MUSIC SCHOOL 
Foundtd I8pJ, by W ILLIAM H. SHBRWOOD 

Fine Arts Building 
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Sherwood Music ·school Courses 
PIANO Composition 403 

Bolero 
RAVIN A 

The rhythm of the first nine measures ! J :; J=ii!l J J J J is characteristic of the 
bolero , which is invariably danced to the accompaniment of castanets attached to the hands 
of the dancer or dancer s. One may easily imagine instruments playing these measures as an 
introduction, giving the p articipants the opportunity of appearing on the scene and getting 
ready to give visible expression to the music which follows . 

This introduction es tablishes the general rhythmic mood of the piece, while the melody . 
adds an important e lement of tonal beauty . The union of the three elements of music -
rhythm, melody and harmony- constitutes a complete picture: 

The bolero is a very spirited dance, and require s a very well defined rhythm. The first 
and third parts (in A minor) are to be rendered with metric regularity, which, however, does 
not imply rigidity, or lack of musical charm. Style and charm are produced by two f a ctors, 

namely, rhythmic varie ty and dynamic variety; and where one of these is restricted, as in 
this case, which demands steady rhythm , the other factor must be all the more in evidence. 

In the middle section,, in A major, we find a decided change in mood. It is of a languor­
. ous character. Bring out the varying shades of color in the melody. 

The emotional climax is found in measures 84- 95, where the greatest amount of sound 
must be brought into play, with the utmost brilliance. Quiet is soon r estored, a s the gaiety 
dies down and the dance \s resumed, as at first. 

The greatest abandon is expressed towards the end (measures 141 to the close), an effect 
which is produced by i:ri'creasing the volume and the speed. 

Practice the entire composition very slow ly at first, giving each beat its exact metric du­

ration. After placing the relative accents on the first, second and third quarters (the first 
being the heaviest, the second less so, and the third the least), accelerate the pace by slow 
stages. T ake particular care to play the thirty- second note figure }; )\very clearly. 

The special accent on the second quarter of the melody, in measure 10, and in many others 
during the course of the piece, must not be overlooked. 

The pedals, here, as always, require special care. Depress and release the leve r of the 

damper pedal precisely as indicated, using it in conjunction with the shift pedal (una corda) 

as directed. The pedals are invaluable accessories in bringing out the phrasing as w ell as 

in enriching the sound. 

Jean- Henri Ravina (1818-1906) was born in Bordeaux, and won honors in the Paris 

Conservatoire as llianist and composer. He became a Chevalier of the L egion of Honor in 
1861 . 

Copyrig ht 1929 by A. J. Llew elly n. Imperial and Inte rnatio nal Copy rig ht Secured 

All r ights reserved for all cou ntrits , i nc ludin g- the rig ht of t ra ns lat ion Print ed fn U. S. A. 
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g His Composition is a part of the Printed Text used by 
the Sherwood Music School in Chicago, and by the 
Affiliated Teachers and pupils in its Branches. 

The Text embodies all the essentials of a thorough musical edu­
cation, including Theory Lessons, Exercises, Studies and Compo­
sitions. It has modernized the study of music, making it easier 
and less expensive. It helps the music student just as a History, 
Geography, or Grammar text aids a student of those subjects. The 
study of the Text under an Affiliated Teacher of the Sherwood 
Music School leads to a Teacher's Certificate and Diploma, with­
out the expense and inconvenience of leaving home. 

The Main School in Chicago provides specialized training for 
advanced students who aspire to the highest Degrees, and to 
distinctive professional careers as 

Concert or dramatic artists 
Opera or oratorio singers 
Teachers of music or dramatic art 
Teachers of public school music 
Church, theater, or radio organists 
Conductors, composers, or arrangers 
Radio or Vitaphone artists 

The Sherwood Music School is accredited by City, State and 
Federal governments, and has Branches everywhere. 

A Synopsis of the Text, an explanation of the qualifications neces­
sary for affiliation, and an illustrated Catalog of the School, outlin­
ing its Degree courses, and listing its foreign and domestic Branches, 
with their Affiliated Teachers, will gladly be mailed upon request. 

SHERWOOD MUSIC SCHOOL 
Founded z895, hy WILLIAM H. SHBRwooo 

Fine Arts Building 
CHICAGO 
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Sherwood Music School Courses 
PIANO Composition 453 

On Wings of Song 
( Mendelssohn) 

Piano Transcription by FRANZ L IS ZT 

''On Wings of Song· " is one of the best known of Mendelssohn's vo cal pieces . Its g reat musical 
charm a nd g ener a l excellence invoked the genius of Fra nz Liszt to tra nscrib e it for pia no,a nd thus 
make it known to a much la r ger circle of music lovers. The g rea t. master of the k eyboard m a de 
numerous transcriptions of the s ong·s of Schubert a nd Schuma nn, which his ma.g ic touch g·lorifi ed 
into wonderful works of high va lue. These compositions offer unexcelled opportunities for learning to 
"sing on the keys". 

In a ll pieces of this type, where a melody has a moving, broken chord accompa niment , itis well 
to play it, a t first, in s olid chords, as follows : 

fll I I -------- .1 
: 

@) vi r tJ-1 ~~,· 
"/ " 

I I r----- I 

This will ena ble the s tudent to bring· out the melody clearly above the harmonic background, 
a nd to get the g eneral musical effect, later produced in a more ornate m a nner. The peda ling is 
marked in consider a ble detail, with the princip a l object of bringing out the singing melody. The 
notes on the middle staff must sometimes b~ played with one h a nd and sometimes with the other . 
The s tems a re turned up or down to indicate this . 

Pia nists must remember that a singer does not sing continuously , with one brea th; and it is 
evident tha t from time to time there must be res t s in a song-like piano melody. The Germa ns 
aptly term these rests "Luft-Kunst-Pausen" (art breathing places ). 

It ma y seem superfluous to remind students at the present stag e of adva ncement that in or­
der to a dequately render this piece, they must present it with a bundant rhythmic a nd dy namic 
variety. The reminder is nevertheless made, a s the ma tter is of extreme importa nce! 

The t ext of the ori g ina l song is by the great Germa n poet, Heinrich Heine . A free prose 
tra nsl a tion follows : 

I carry y ou aw ay, deares t , on w ings of song- away to the meadow s of lhP 
Gange s , where I kn ow th P mos t cha rming spo t . There, in the moo nl ight , lie s 
a ga rden in bloom There, the lotus fl ower s await t he ir dea r li ttle s is te r . 

The vi o le t s t itter and pra ttle and look up at the s ta r s , whil e the ros es 
whi sper wonderful fa iry ta les to one anoth er . The g r aceful gazelles s k ip 
ab out , and 1isten, whil e, in the di s ta nce, rus hes the sacred stre am . 

Ther e let us lie down under the p a lm tree, and drinrl: in our love a nd 1wace , 
a nd d ream o n bli ssfully . 

BiogTaphical s ketches of Mendels sohn a nd Liszt will be found in L essons 83 a nd 85, HISTORY, 
respectively. Both composers are a lso referred to in Lesson 75, H ISTORY, under "Ora torio'; a nd a ­
g ain in Lesson 112, HISTORY, under "Eminent Pia nists"; for Mendelss ohn, a ls o, w a s a pia nist of dis­
tinction. 

Copyr ig·ht 192 9 by A.J. Ll ewellyn. Imperia l a nd In ternationa l Copyrig ht Secured 
All r i g-ht, rest:rved f or a ll countries, i nc l udin g- the rig ht of trans lation Prin te d in U. S . A . 
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sitions. It has modernized the study of music, making it easier 
and less expensive. It helps the music student just as a History, 
Geography, or Grammar cexc aids a student of chose subjects. The 
study of the Text under an Affiliated Teacher of the Sherwood 
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Sherwood Music School Courses 
PIANO Composition 460 

Sonata inC 
MOZART 

The joyous measures of Mozart's Sonata No. 1, in C., reflect the sunny temperament of 
the composer, and reveal the melodiousness for which his compositions are knPwn and loved 
everywhere. Unaffected charm, grace, delicacy, simplicity-these are ever the characteristics 
of Mozart's music, and so should they be the characteristics of your interpretation cif it. 

The broken chord accompaniment must always be subdued and unobtrusive, forming· only 
a background, or setting, for the beauty of the melody. The ornaments must be played with 
crystalline clarity; the trills in the_ first movement should be executed as follows: 

' F rfr a r 1 ' wr r r 'fWJ7rt'Ef'rfrtccr 
Measure. 4 Measures 15, 17 Measure 25 

Practice without pedal until perfect legato, clearness, and accuracy have been attained. 
The pedal will then be found useful in accentuating the singing legato. Its use has been care­
fully indicated, and the markings should be closely followed. 

The general o_utlines of the composition should be studied as a preliminary to the intelli­
gent performance of it. The sonata is in three movements, the first of which is in the regular 
sonata form (see Lesson 70, FORM AND ANALYSIS), the second is the usual slow movement, and 
the third is a rollicking rondo. 

The three. divisions of the first movement are .marked, as usual- Exposition, Davelopment 
and Recapitulation. The first .and second themes of the movement are indicated by T.1 
and T. 2, respectively. At the Recapitulation, where, in the normal sonata form, the first theme 
reappears in the tonic key, we find it here in the key of F, the subdominant (measure 42). The 
second theme, appearing first in measure 14 in the dominant key, G, reappears in the tonic 
key, C, at measure 59, according to the regular rule. 

The second movement is given over entirely to a beautiful singing(cantabile) melody. Mter 
sixteen measures in the key of G, there are sixteen measures, of which the first half are in 
the dominant (D), and the second half in the tonic again, (G). Beginning with measure 3"3, 
a sixteen-measure section in G minor leads to a return of the original theme, in measure 49. 
Beginning at measure 64, the concluding portion constitutes a coda. 

The rondo form is exemplified in the third movement by the two reappearances of the 
opening theme, namely, at measures 20 and 52 . (See Lesson 50, FORM AND ANALYSIS.) The 
rondo theme is characterized by two measures of light staccato eighth notes, followed by two 
contrasted measures of smoothly legato eighth notes. 

A biographical sketch of Mozart will be found in Lesson 77, HISTORY. 

Copy rig ht 1929 by A. J. Ll ewellyn. Imp e rial and Inte rnation al Copyright Secured 

All rights reserved for all eountries 1 including t he rig ht of t rans latio n Printed in U. S . A. 
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Allegretto grazioso ( J = 104) 
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f!HIS Composition is a part of the Printed Text used by 
the Sherwood Music School in Chicago, and by the 
Affiliated Teachers and pupils in its Branches. 

The Text embodies all the essentials of a thorough musical edu­
cation, including Theory Lessons, Exercises, Studies and Compo­
sitions. It has modernized the study of music, making it easier 
and less expensive. It helps the music student just as a History, 
Geography, or Grammar text aids a student of those subjects. The 
study of the Text under an Affiliated Teacher of the Sherwood 
Music School leads to a Teacher's Certificate and Diploma, with­
out the expense and inconvenience of leaving home. 

The Main School in Chicago provides specialized training for 
advanced students who aspire to the highest Degrees, and to 
distinctive professional careers as 

Concert or dramatic artists 
Opera or oratorio singers 
Teachers of music or dramatic art 
Teachers of public school music 
Church, ,theater, or radio organists 
Conductors, composers, or arrangers 
Radio or Vitaphone artists 

The Sherwood Music School is accredited by City, State and 
Federal governments, and has Branches everywhere. 

A Synopsis of the Text, an explanation of the qualifications neces­
sary for affiliation, and an illustrated Catalog of the School, outlin­
ing its Degree courses, and listing its foreign and domestic Branches, 
with their Affiliated Teachers, will gladly be mailed upon request. 

SHERWOOD MUSIC SCHOOL 
Founded 189f, bJ WILLIAM H. SaBawooo 

Fine Arts Building 
CHICAGO 

·. 
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