Columbia College Chicago
Digital Commons @ Columbia College Chicago

Academic Catalogs Sherwood Community Music School

1925

Sherwood Music School Annual Catalog
1925-1926

Sherwood Music School

Follow this and additional works at: http://digitalcommons.colum.edu/sherwood cat

b Part of the Music Education Commons, Online and Distance Education Commons, Teacher

Education and Professional Development Commons, and the United States History Commons

©080)

This work is licensed under a Creative Commons Attribution-Noncommercial-No Derivative Works
4.0 License.

Recommended Citation

Sherwood Music School. "Sherwood Music School Annual Catalog 1925-1926" (1925). Sherwood Community Music School,
College Archives & Special Collections, Columbia College Chicago. http://digitalcommons.colum.edu/sherwood_cat/10

This Book is brought to you for free and open access by the Sherwood Community Music School at Digital Commons @ Columbia College Chicago. It

has been accepted for inclusion in Academic Catalogs by an authorized administrator of Digital Commons @ Columbia College Chicago.


http://digitalcommons.colum.edu?utm_source=digitalcommons.colum.edu%2Fsherwood_cat%2F10&utm_medium=PDF&utm_campaign=PDFCoverPages
http://digitalcommons.colum.edu/sherwood_cat?utm_source=digitalcommons.colum.edu%2Fsherwood_cat%2F10&utm_medium=PDF&utm_campaign=PDFCoverPages
http://digitalcommons.colum.edu/sherwood?utm_source=digitalcommons.colum.edu%2Fsherwood_cat%2F10&utm_medium=PDF&utm_campaign=PDFCoverPages
http://digitalcommons.colum.edu/sherwood_cat?utm_source=digitalcommons.colum.edu%2Fsherwood_cat%2F10&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/1246?utm_source=digitalcommons.colum.edu%2Fsherwood_cat%2F10&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/1296?utm_source=digitalcommons.colum.edu%2Fsherwood_cat%2F10&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/803?utm_source=digitalcommons.colum.edu%2Fsherwood_cat%2F10&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/803?utm_source=digitalcommons.colum.edu%2Fsherwood_cat%2F10&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/495?utm_source=digitalcommons.colum.edu%2Fsherwood_cat%2F10&utm_medium=PDF&utm_campaign=PDFCoverPages
http://creativecommons.org/licenses/by-nc-nd/4.0/
http://creativecommons.org/licenses/by-nc-nd/4.0/
http://creativecommons.org/licenses/by-nc-nd/4.0/
http://creativecommons.org/licenses/by-nc-nd/4.0/

A WA 2 WS

FINE ARTS BUILDING
CHICAGO

R ¢ QR € T €< S £ S € C A




SHERWOOD MUSIC SCHOOL

Home oF THE SHERWo0D Music ScHOOL



SHERWOOD MUSIC SCHOOL

WiLLiam H. SHERWOOD
Founder of the Sherwood Music School

PAGE



CATALOG

SHERW@D
MUSIC
SCH®L

FINE ARTS BUILDING
CHICAGO

Founded 1895 by Wm. H. Sherwood
“America’s Greatest Pianist”

GEORGIA KOBER
PRESIDENT

A. J. LLEWELLYN
VICE-PRESIDENT AND TREASURER
L. W. ROGERS
HoNORARY VICE-PRESIDENT
ESTELLE A. LLEWELLYN
SECRETARY
EVA S. FRAM
ASSISTANT SECRETARY
WALTER KELLER
Musicar Director
SIDNEY SILBER

EAN

WILL A. HARDING
ExamInNer



Copyright 1925
Sherwood Music School
Chicago, Ill.

DESIGNED AND PRINTED BY
HorLisTER BROTHERS
CHicAGo, ILL.



SHERWOOD MUSIC SCHOOL

HISTORY OF THE SHERWOOD MUSIC SCHOOL

“Sooner or later we shall not only recognize the cultural value of music; we shall also be-
gin to understand that, after the beginnings of reading, writing, arithmetic and geometry,
music has greater practical value than any other subject taught in the schools.”

—P. P. CLaxtoN, United States Commissioner of Education.

HE SHERWOOD MUSIC SCHOOL was founded in 1895 by

William H. Sherwood, “America’s Greatest Pianist.” Mr.
Sherwood advocated, more than any other musician, “American
training for American musicians,” and spent the latter years of his
life in an effort to make a broad and thorough musical education
available, not merely to the talented few with plenty of means—the
aristocracy in music—but to “all the people everywhere.” Mr.
Sherwood, as the chief exponent and advocate of this principle, is
often referred to as “America’s Musical Democrat,” and has been
specially honored by Chicagoans in that his bust was done in bronze
by the famous sculptor, Lorado Taft, and placed, by public sub-
scription, in the halls of the Chicago Historical Society. A replica
of the same stands in the entrance to the School. The Sherwood
Music School is built on the corner stone laid by its founder, and
offers training to the public that equals, and in some respects sur-
passes, the best to be obtained abroad.

Location

Situated in the City of Chicago, one of the most musical cities
of the world, and facing directly on Lake Michigan, the SHERW0OD
Music ScuooL offers many advantages which cannot be found in
smaller communities. Chicago is easily reached from all sections
of the country. Its climate is equable, neither excessively cold in
winter nor uncomfortably warm in summer. Its Lecture and Con-
cert Halls, Libraries, Art Institute and Opera Houses afford the
means for study and experience that can be found in few other
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SHERWOOD MUSIC SCHOOL

cities. Lake Michigan and the spacious park and boulevard sys-
tem offer an endless variety of scenery and out-door recreation.
The home of the School is in the Fine Arts Building on Michigan
Boulevard. The Studios are spacious and equipped with grand
pianos. The Sherwood Recital Hall, seating two hundred people,
is used for the smaller programs, while the larger events are held
in the Fine Arts Recital Hall, Orchestra Hall, or one of the theaters.

Looking from The Lounge up the marble steps into the Vesti-
bule of the School, leaves a lingering and impressive memory.
Silhouetted against an Italian red damask background is the Lorado
Taft gold-bronze bust of William H. Sherwood, set high on a black
marble pedestal. The Vestibule opens into an unusually large
Reception Room, furnished and decorated in Seventeenth Century

le.
L Purpose

Paraphrasing Walt Whitman, “To have great Artists, we must
have great Audiences, too.” The “great Artists” are on the way;
the SERWOOD Music ScHOOL is one of the institutions producing
them. It is also, by making a thorough musical education accessible
to everyone, providing the “great Audiences.” It welcomes to its
halls the talented and less talented, alike. It trains the latter to
appreciate and enjoy the former. It is a well-known fact that no
education, however thorough it may seem, is complete without at
least some knowledge of music. It is also a recognized fact that
music tends, more strongly than any other of the fine arts, to elevate
the standards of culture and refinement in home and community life.

The purpose of the SHErRwooD Music ScuooL, then, is to
increase the number of educated, cultivated musicians in the country,
preparing the Artists to perform and the Audiences to appreciate.
It is a place of artistic beauty and joy, where rich and poor progress
together in a healthy, harmonious atmosphere, towards a worth-
while goal. There is a spirit of enthusiastic loyalty which makes
every teacher and pupil feel, “This is my SHERwWoOD Music
ScHooL.”
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SHERWOOD MUSIC SCHOOL

For thoroughness, breadth of musicianship, and artistic excel-
lence, the SHERW0OD Music ScHooL is without a rival, and its high
ideals are carried to the remotest corners of the country; for its
graduates, now successful artists and teachers, are teaching every-
where—in the New England States, on the Pacific Coast, in Canada,
in the South, and in all of the Middle States.

The Standardized Plan of Study followed by the School insures
a thorough musical education at the lowest possible cost and in much
less than the usual time.

Through the system of Branches established by the School this
thorough training in Music is made possible for everyone.

The total enrollment in the SHERWoop Music ScHooL and its
Branches is more than 20,000 students.

Business Training for Young Teachers

One of the unique features of the SHERwooD Music ScHoOL,
not to be found in any other conservatory, is the business training
given its young teachers.

These teachers are taught how to organize and successfully
maintain classes, not theoretically, from textbooks, but practically,
by codperating with the Registrars in the actual work of building
their own classes in Chicago, according to the system originated
and perfected by the SHERwoop Music ScHooL. Teachers are
made familiar with a set of forms and reports for recording lessons
given, missed and made up; for charging and collecting for lessons;
for grading each theory and technic lesson after the manner of the
Public Schools; and for testing pupils for public recitals.

In fact, the business training which is so indispensable, is
relatively as thorough as the musical training. Sherwood pupils
can put into practice, wherever they go, the business methods learned
at the SHERwWoOD Music ScHooL, with the certainty of being able
to organize classes quickly, and to conduct the business part of their
profession as successfully as the musical part.
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SHERWOOD MUSIC SCHOOL

BRANCHES AND AFFILIATED SCHOOLS

In 1913 the SHERWOOD MUSIC ScHOOL, carrying out the wishes
of its founder, Mr. Sherwood, to make the best training in music
available to the greatest number of people everywhere, entered
upon the policy of establishing Branches in communities where the
musical interest is sufficient to warrant it. A list of these Branches
with their Affiliated Teachers is given at the end of this Catalog.

Neighborhood Studios, Chicago

The Chicago “Neighborhood Studios” are located in the suburbs
of the city. The same instructors teach in these Branches, and the
same Courses and Credits are given, as at the Main School, thus
saving pupils who live in the vicinity of these Neighborhood Studios,
the inconvenience of going down town.

The instructors in the Branches outside of Chicago have been
selected from among the best teachers where the Branches are
situated, and have been elected members of the Faculty of the
Department of Branches and Affiliated Schools of the SHERWOOD
Music Scuoor. The Courses of instruction given at the Main
School are followed also in the Branches, and enable local students
to cover very much the same ground with the utmost economy of
time and money.

Teachers’ Training Classes.

Teachers’ Training Classes are held at the Branches outside
Chicago from time to time, to help the Affiliated Teachers to stand-
ardize their work with that of the Main School in Chicago, and to
assist them in the solution of their local problems. This service is
entirely free, and is in charge of Will A. Harding, Examiner, and
a corps of experienced assistants.

Standardized Teaching

In the past there has been a radical difference between the way
in which music has always been taught, and the way in which teach-
ing is carried on in the public schools. In music, it has been cus-
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SHERWOOD MUSIC SCHOOL

tomary, to give lessons without any definite, well prepared Text
for the student to use; the instruction has been entirely oral
Whereas, in the public schools, the oral instruction has always been
combined with the use of carefully prepared printed textbooks. In
consequence, public school work has been standardized, and is more
interesting, as well as less expensive and difficult, than the study
of music.

Educators in the public schools have been slow to give any credit
to music students for outside work in music, because music study,
as it appeared to them, lacked educational value, and there was no
standard whereby they could measure the work accomplished. The
SHERWOOD MusIic ScHoOL was the first School to see that music
could be standardized and taught just as definitely and as system-
atically as any subject in the public schools. This work of stand-
ardization, the SHERWooD Music ScHooL has accomplished very
largely by the use of a carefully prepared Printed Text, embodying
all the instruction that is essential for a thorough musical educa-
tion. This Text is studied privately and in classes under well-
equipped teachers. The phenomenal growth and progress of the
SHERWOOD MusIC SCHOOL in recent years has proved that music
students everywhere felt the need of such a Text, and welcomed
it. The Printed Text is used in the Main School and throughout
all its Branches, thus thoroughly standardizing all the work of the
School.

‘What the SHERWooD Music ScHooL has accomplished in stand-
ardizing the teaching of music, both in the Main School and its
many Branches, has drawn to it the observation of Universities,
High Schools and Boards of Education. On this account, High
School and University credits are allowed, in many States and by
many institutions, to students studying in its Branches.

The Printed Text

The Printed Text, in which all the instruction of each lesson
taken with the teacher is written down in black and white for study
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SHERWOOD MUSIC SCHOOL

at home, and for constant review and reference in case the student
forgets, is coupled with frequent written and oral reviews and
written examinations. There is a system of grades, in order that
parents and others may see just how the pupil stands in music.
Under the merely oral system of instruction, the parent has abso-
lutely no means of knowing where his child stands in music, whereas
he knows quite accurately where he stands in his public school work.
Under the SHERwoOoD Music ScHOOL system of teaching, where
the instruction of each lesson is in printed form, the student has to
make a definite grade, and the parent can watch the child’s progress,
and codperate with the teacher in helping the child to advance.

This plan must not be confused with correspondence instruction
in any sense of the word, for the lessons are given by a teacher at
regular lesson periods, the Printed Text forming a basis for each
lesson, and making the instruction permanent. Neither does the use
of the Printed Text eliminate the individuality of the teacher, but
on the contrary, affords it wider scope; for, just as in the teaching
of other subjects, the successful teacher must be greater than the
text he is using, so, in the teaching of music under this system, the
better the teacher, the better will be the results from the use of the
Printed Text.

Inasmuch as each lesson taken with the teacher is in Printed
Text form, the student can refresh his memory of what is said by
the teacher as often as he likes. All that the teacher tells is put
in print, and much of what he shows is pictured, for the student to
study and re-study at home. In this way, the student practically
takes a lesson with his teacher every day; which increases the value
of each dollar spent in the study of music, and makes an education
in music possible with a much smaller investment.

Then, too, a great deal of the rudimentary Theory instruction
that should be given at the lesson period, can just as well be learned
at home, without explanation on the part of the teacher, inasmuch
as it is all in printed form. This gives much more time for purely
technical work during the lesson period with the teacher.
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SHERWOOD MUSIC SCHOOL

Private OFFICE OF THE VICE-PRESIDENT AND TREASURER

Tue Lounce
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SHERWOOD MUSIC SCHOOL

Biographical Sketches

GEORGIA KOBER, President
Piano

Georgia Kober was, for fifteen years, William H. Sherwood’s pupil and
Chief Assistant. She has had, in addition, the advantage of study in Euro-
pean centers, having coached with Gabrilowitsch and Lhevinne. For many
years she was associated with Dr. J. H. ppes of Evanston, who was a
favorite pupil of Schneider von Wartensee, himself a pupil of Beethoven.
Dr. Kappes was also a pupil of Felix Mendelssohn, and the intimate friend
of Chopin, and Clara and Robert Schumann. On account of his friendship
with these masters, he was thoroughly imbued with the spirit of their compo-
sitions. Miss Kober’s studies with him, therefore, enable her to interpret
these great works to her pupils very much as the composers, themselves,
would have done. MISS Kober has played thh many of the leading American
Orchestras, includi Mi Orchestra, the Cincinnati
symphony "Orchestra, the “Seattle Symphony Orchestra, and others.

WALTER KELLER, Director
Organ, Theory

Walter Keller is a pupil of Frederic Grant Gleason of Chicago and of
Paul Homeyer (Gewandhaus Organist) and Carl Piutti of Leipzig. He has
given organ recitals in all of the largest cities of the country, and is organist
of the Fifth Church of Christ, Scientist, Chicago.

Dr. Keller is an authority on musical theory, and a composer of numerous
works for Piano, Organ and Voice. His “Synchronous Prelude and Fugue”,
acclaimed by the foremost theorists and composers of the day, has given him
an mtemanonal reputation as a theorist. Arranged for organ and orchestra,
g has been performed by the Chicago Symphony Orchestra under Frederick

t

SIDNEY SILBER, Dean
Piano

Sidney Silber, of the Piano Department and Dean of the School, is an
American by birth. His early training was followed by a period of study in
Piano and Theory under Heinrich Barth and Ernst Jedliczka of Berlin.
Sub‘:yequently, he was for a period of three years a favorite pupil of Lesch-
etiz]

Mr. Silber has played as soloist with the Berlin Philharmonic Orchestra,
Vienna Tonkuenstler Orchestra, Chicago Symphony Orchestra, Russian Sym-
phony Orchestra of New York City, American Symphony Orchestra of Chi-
cago, the Minneapolis Symphony Orchestra, the Milwaukee Symphony Or-
chestra, and others, besides giving numerous recitals in this country and
abroad. He has written extensively on musical subjects for magazines, and
is the author of Reflections for Music Students (Theo. Presser Co.).
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SHERWOOD MUSIC SCHOOL

In making most expenditures, a business man usually sees to it
that he gets value received; but when spending money for a musical
education without the aid of a Printed Text, much valuable instruc-
tion is forgotten and lost, and money is paid out again and again
for a repetition of information that has already been paid for. But
when the teacher’s lesson is also in printed form, for the student to
re-study at home, before returning for his next lesson, this forget-
ting is reduced to a minimum, and a new dollar’s worth of instruc-
tion is received for each dollar spent.

If a person of adult mind attends a lecture for an hour, how
much can he remember when he reaches home? Yet, a young
student has been expected to remember all that is given him in a
short, half-hour lesson period!

Musical education includes very much more than the mastery of
technic. A European newspaper once said, “There are hun-
dreds of Americans in Europe, trying to finish a musical educa-
tion they never began”; and it is a lamentable fact that a great
majority of American music students know nothing at all of music
as an educational study, and of the rudiments and fundamentals
upon which music is built. As the Branch system of the SHERWOOD
Music ScHooL extends itself, such a criticism as that made by this
European newspaper will become impossible.

Credits

The value of a Diploma depends upon the standing of the insti-
tution that issues it. The SmHERwoop Music ScHooL Diploma is
issued by authority of the State of Illinois. The high standard of
the School is so well known that many high schools and Universi-
ties grant credits to its students. It is one of the institutions of
learning at which Chicago public school teachers can work for
Promotional Credits. It appears on the list of Accredited Schools
recognized by the State of Illinois, and in 1921 received official
recognition from the State Department of Education, for its meri-
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SHERWOOD MUSIC SCHOOL

torious work in extending and standardizing music education
through its system of Branches.

Concert and Teaching Opportunities

The widespread work of the School, brings with it unusual
opportunities for its students in the way of concert and recital
engagements, and for these they are well prepared by the numerous
public recitals held in the Sherwood Recital Hall.

A practical assurance of teaching positions for its graduates in
the Piano Department can be given, as a result of the requirements
of its hundreds of growing Branches.

The policy of the School in establishing Neighborhood Studios
in Chicago also affords openings for its young teachers; and those
of them that have had some experience are given opportunities to
teach while carrying on their own studies, after being with the
School a short time.

The School has, for several years, placed its graduates in lucra-
tive and pleasant positions, and its rapid growth causes a constantly
increasing demand for well-equipped Sherwood teachers, both in
the Branches and in the Main School, which is greatly in excess of
the supply. Every one of its last year’s graduates was immediately
placed in a satisfactory position. (See page 63.)

Classtfication of Students

Students are classified as Regular and Special. Regular stu-
dents are those working for Certificates, Diplomas, or Degrees.
Special students are those who are doing special work in any Depart-
ment, without the object of earning credits. Special students are
entitled to all the free advantages of the School, the same as Regular
students.

Credit for Previous Work Done
Students entering the SHERwo0D Music ScHooL, and desiring to

complete certain Courses, will be given full credit for work done in
other schools.
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SHERWOOD MUSIC SCHOOL

GLADYS ATKINSON
Myra BrowN
WHITMER BYRNE
ILa S. CARTER
Mirton V. Case
‘WiniFrep CLINE
EL1zABETH CRATER
Carrie MAE Dices
Lewis Easu
THERESA EBERHART/
Lear ELwaro
VEra M. EwiNG

RuTH ADELINA FRANZEN

Rusy E. FUgrsT
DoroTHY GIFFIN
OraL GILL
MARCELLA GLAVIN
FLORENCE GLOSSER
Amy HEFNER

ELse HARTHAN ARENDT
RacnuILD H. CoNGDON
CorNELIA CONREY
CARLETON CUMMINGS
GLENN FRIERMOOD

CarL BLuM -
Howarp Cress
Joska DE BABARY

MiLpRED FITZPATRICK
Tina MAe HAINEs

THE FACULTY

Piano

GENEVIEVE Hoparp
ErizaBerH KELLER
Francis KEYSEr
IreNE LAMB KEYSER
Grorcia KoBEr

LorLa PHIFER
ANNA GwiN PICKENS
Loma RoGErs
EpwIN STANLEY SEDER
St. ELMO SELFRIDGE g,

CHARLOTTE ALLEN KooNs BLossoM SEWELL

GEORGE RALF KurTz
M. BepE LEE
Ju~NE LicHTFOOT

SIDNEY SILBER
HELEN STAHLER
ALVERNA STETZLER

GWENDOLLYN LLEWELLYN MILDRED STUDEBAKER

Lours Luntz
ELizaBetH LoveLL
GENEVIEVE McGREEVY
DwiGHT MALSBARY
MiLpRED MARTIN
MARGUERITE MEEK
ERNEST NALBACH
Rose NEWMAN
Erorse NoLTE

Doris PArks /

Voice

Lorerta Topp
KATHERINE TOWNSEND
THEODORA TROENDLE
Cora VroOM

TrELMA WHARTON
Far WiceIns
ARTHUR WILDMAN
Lourse WILDMAN
EL1ZABETH ZIEGLER

THIRZA PARMENTER
DANIEL PROTHEROE
HELEN LOUISE SHAFFER
OLIVER SMITH

Nora Bassirr HArsH
RoBerT ELLIS JONES
LoreTTA LIEDELL
LuciLLe Loxeg
KarneryN McCorp

Violin
BerNICE CARL ELLER

Lourse HArris
Harry Epuarp MILLER

P. MARINUS PAULSEN
MaTtison Vroom
Rem WHISLER
Violoncello

JouN STRNAD

Organ

WaALTER KELLER
EpwIN STANLEY SEDER
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SHERWOOD MUSIC SCHOOL

Harmony, Counterpoint, Canon, Fugue, Composition, Orchestration

WiLL A. HArDING WALTER KELLER

Errzasers KELLER DANIEL PROTHEROE
Public School Music Normal
ELI1ZABETH SCHROCK WiLL A. HARrDING

Errzaera KELLER

History of Music, Analysis

L Psychology,
(el A e History of Education
TiNa MaE HAINEs W. E. Rice
Church Choir Conducting st
DANIEL PROTHEROE EpwIN STANLEY SEDER
Ear Training and Sight-Reading Ensemble Playing
EpwIN STANLEY SEDER P. MARINUS PAULSEN

Choral Society, Glee Club and Children’s Chorus

DANIEL PROTHEROE

Orchestra and Orchestra Classes
P. MariNUSs PAULSEN

Dancing
Rura Hurrey DoroTHY ROBBINS
HazeL WALLACK

Dramatic Art and Expression Foreign Languages
WiLLiam OwWeN Jose CasTro LEON
LuLu Jay Samson Mary EL1ZABETH PERLEY
Flute and Piccolo Clarinet and Saxophone
Herman CoLpitz EarL Comss
GEORGE SOELLER L. B. WELLs
Cornet and Trumpet Banjo
EmiL Korp JorN MARLER
Examiner

WiLL A. HArpING
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SHERWOOD MUSIC SCHOOL

DEPARTMENTS OF INSTRUCTION

Graduate Departments
HE Departments of Instruction leading to Diplomas and
Degrees, are Piano, Voice, Violin, Organ, Public School Music

and Dramatic Art. q
Special Departments

Special Departments of Instruction include General Theory,
Harmony, Counterpoint, Canon, Fugue, Composition and Orches-
tration; History of Music, Analysis and Appreciation; Psychology
and Education; Normal; Orchestra, Church Music and Choir Con-
ducting; Ear Training and Sight-Singing; Accompanying; Danc-
ing; Foreign Languages; Wind Instruments; Sherwood Choral
Society; Children’s Chorus of Chicago; Sherwood Glee Club; En-
semble playing; Sherwood Symphony Orchestra; Sherwood Junior
Orchestra.

Students may register in any Department. Those who desire
Diplomas or Degrees must specify their intention, and register for
the Courses required in the Department from which they wish to be
graduated. Credit is given for work done previously.

COURSES OF STUDY
Courses in Piano, Voice, Violin and Organ
The Courses of Study open to students who register in these
Departments, are:
The Junior Course.
The Intermediate Course.
The Advanced Course.
The Teacher’s Advanced Course.
The Graduate Course.
The Postgraduate Courses.

Beginners are registered in the Junior Course; other students
may register in the Course for which their previous preparation
has fitted them. Students who have received their previous prepara-
tion elsewhere will be registered directly in the Course for which
they are prepared.
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SHERWOOD MUSIC SCHOOL

Diplomas With Honors
Graduates whose work is of special merit, evidenced either
through public performance or otherwise, will receive their degrees

“With Honors.” {
Higher Courses

An outline of the Courses leading to the degrees of Master of
Music and Doctor of Music will be sent upon request.

Public School Music
The Course in Public School Music, when taken in conjunction
with the requisite amount of Voice and Piano or Voice and Violin
study, entitles the student to the Sherwood Music School Certificate
and Diploma in Public School Music, and makes him eligible for a
State Certificate as a Teacher of Music in the Public Schools, or
the Supervisor’s Diploma, without examination.

Dramatic Art and Expression
The Courses open to students who register in the Department
of Dramatic Art and Expression are as follows:

The Graduate Course (Diploma).
The Postgraduate Course (Bachelor of Oratory).

OuTLINE oF Prano COURSES

In the Junior, Intermediate, Advanced and Graduate Piano
Courses, the pupil uses a Printed Text, in conjunction with his
class and private lessons, for both his Theory and Keyboard studies,
just as in other school work. (For a description of this Printed
Text, see page 10.)

Educators everywhere agree that a pupil who is given merely
a thirty-minute technic lesson once a week, and who pays little ot
no attention to the Theory of Music, has small opportunity to secure
an education in music. Such a pupil is a “taker of lessons” but
cannot be looked upon as a music student. Even the ability to
play his instrument escapes him later, because his work has not been
based upon a thorough understanding of music as an Art.
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SHERWOOD MUSIC SCHOOL

Biographical Sketches

LOUIS LUNTZ
Piano

Louis Luntz is a native of the United States. After studying with the
best teachers in New York City, he went to Europe, becoming a pupil of the
famous Berlin pianist and pedagog, Severin Eisenberger, and the well-known
concert artist, Teresa Carrefio. His public work, both as a teacher and a
concert pianist, excited the interest of Prof. Xaver Scharwenka, and Mr.
Luntz was engaged to teach one of the artist classes at the famous Klind-
worth-Scharwenka Conservatory of Music, where he prepared many pup)ls
for the concert stage and for teachmg Fntz Kreisler says of him, “Mr.
Luntz is an artist of great and a 1 of and
culture.”

GEORGE RALF KURTZ
Piano
George Ralf Kurtz was a pupil of William S. Sherwood, and has for
many years been an able and highly valued teacher in the Piano Department.
His high ideals and painstaking instruction have been conducive to successful
achievement with a long list of pupils.

EDWIN STANLEY SEDER
Organ, Piano

Edwin Stanley Seder was for four years Director of the College of Fine
Arts, and head of the Piano Department in the University of New Mexico.
He holds a B. A. degree from this institution. As a piano accompanist his
work is distinguished. As an organist he is even better known than as a
pianist, and in the recital seasons 1923-25 played more than one thousand
compositions in Chicago, including the entire Franck works, all the Vierne
and Widor symphonies, eight Guilmant sonatas, etc. One hundred eighty-five
rcclcals were for radio.

Seder is Director of the Organ Department, Northwestern Uni-
verslty, Organist-Director First Congregational Church, Oak Park, Illinois;
Fellow of the American Guild of Organists and member of the National
Association of Organists.

THEODORA TROENDLE
Piano

Prior to her connection with the Sherwood Music School, Theodora
Troendle was for seven years the pupil and assistant of Fannie Bloomfield
Zeisler. By her concertizing and teaching, Miss Troendle has achieved an
enviable position in musical circles and has established herself as one of the
foremost of Amencan pnams 2 She has appeared as sulmst with the St.
Louis, Mi li Orchestras, in
addition to giving recitals in many of the largest cmes of the country. On
all occasions her playing has won the enthusiastic commendation of critics.
Her studies with Mme. Zeisler enable her to impart to students the principles
underlying the success of that famous artist.
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Louts: Luxtz GEORGE RALF KURTZ
Piano Piano

EpwIN STANLEY SEDER THEODORA TROENDLE
Organ and Piano Piano
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Music students who have the advantage, in their early years, of
well-organized class work in the Theory of Music and in Ear Train-
ing, quickly develop a keen appreciation for music, and an eager
desire to practice, so that they may express what this Art has come
to mean to them.

The Junior and Intermediate Piano Courses

In order to encourage the broad scholarship referred to above,
students in these Courses are given free class instruction in Elemen-
tary Theory, Form and Analysis, and Ear Training, with the aid
of the Printed Text (see page 10), during these most important
years of study.

The Keyboard instruction is given in one or two private lessons
of thirty minutes each week. This instruction may be briefly classi-
fied as follows:

1 Mechanical:  Development of the playing apparatus, including the
fingers, knuckles, wrists and arms.
2 Technical: Study of scales, arpeggios and chords; preparation

for octave work. Study of appropriate Etudes and
of Bach’s Two- and Three-Part Inventions.
3 Interpretative: The study of works of such composers as Haydn,
Jensen, Mozart, Schumann, Mendelssohn.
Although the work of each of these Courses usually covers a
period of two years, talented students, or students with previous
preparation, may complete it in less time.
Students are granted Credentials, upon passing satisfactory
Examinations in both their Theory and Keyboard work, as follows:

The JuNioR CERTIFICATE, upon completion of the Junior Course.
The INTERMEDIATE CERTIFICATE, upon completion of the Intermediate
Course.

The Advanced Piano Course
Students who have completed the Intermediate Piano Course, or
its equivalent, may register for this Course without examination.
The study of the Theory part of the Printed Text (see page
10), is continued in class, and insures a much broader musical
education than is possible in any other way. The student is also
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required to take one year of Harmony, two class lessons each week;
and one year of History of Music, one class lesson each week.

The Keyboard instruction is given in two private lessons of
thirty minutes each week, or one lesson of sixty minutes. The tech-
nical and interpretative work includes études by Cramer, Clementi,
and Chopin; sonatas by Mozart and Beethoven; polyphonic works
of Bach, and compositions selected from recognized classic,
romantic, and modern composers.

This is a two-year Course, but by intensive study may be com-
pleted in one year. Its satisfactory completion entitles the student
to the SHERW0OD Music ScHOOL ADVANCED CERTIFICATE.

The Teacher's Advanced Piano Course

This Course requires the same preparation and comprises the
same subjects as the preceding course; and these are supplemented
by thorough and complete training in Normal Methods.

The Sherwood Music School has, for many years, recognized
the importance of Normal Training, and this is one of the reasons
why its pupils have had such unusual success as teachers.

The Normal Course consists of forty weekly class lessons in the
Teaching of Ear Training, Notation, Sight-Reading, Rhythm, and
Harmony, and forty weekly class lessons in the study and playing
of Teaching Repertoire.

The Teacher’s Advanced Piano Course is a two-year Course,
but by intensive study may be covered in one year. Its satisfactory
completion entitles the student to the SHERwoop Music ScHooL
TEACHER'S CERTIFICATE.

The Graduate Piano Course
Students who have completed the Advanced Piano Course may
register for this Course without examination. Those who have
received their preparation elsewhere will be given an examination
on the work of the preceding Course. If only a portion of the work
has been covered, the other subjects may be made up by the student
while taking this Course.
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The student continues the study of the Theory division of the
Printed Text (see page 10) in class; and is required to take one
year of Counterpoint, two class lessons each week; one year of
Analysis and Appreciation, one class lesson each week; and one
year of Ensemble Playing, one class lesson each week.

The Keyboard instruction is given in two private lessons of
thirty minutes each week, or one lesson of sixty minutes. The tech-
nical and interpretative work covered includes selections from the
Well-Tempered Clavichord and the English and French Suites of
Bach; The Kullak Octave Studies (edited by William H. Sher-
wood), Chopin Etudes, Beethoven Sonatas, and compositions of
Schubert, Liszt, Schumann and others.

This is a two-year Course, but by intensive study, it may be
completed in one year. Its satisfactory completion entitles the
student to the SHERWooDp Music ScHooL DrpLoMA.

For Postgraduate Courses, see page 39.

OuTLINE OF VoicE COURSES

The work in the Voice Department embraces all that is best in
the accepted schools of singing—the Italian, German, French and
English. These schools all rely for their success upon the application
to voice production to a few fundamental principles. The methods
by which these principles are inculcated vary, but the principles
themselves have their foundation in nature, and have always been
used by the best teachers and singers. The fact is emphasized that
singing is a mental process. Students are taught to conserve their
vocal and physical resources by exercising concentration of thought.
Special attention is paid to the correction of injurious habits which
singers, either unconsciously or carelessly, may have acquired.

An educated musieian must know something more of music than
his own particular subject. The Rudiments and Fundamental Laws
of Music, Harmony, Form, Analysis and History, should be under-
stood by students in all departments of music study. Besides this,
graduates in the Voice Department should have enough knowledge
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of the piano keyboard and technic, and sufficient facility at the instru-
ment, to enable them to play their own accompaniments reasonably
well. For this reason a knowledge of the rudiments and funda-
mental laws of music and piano playing, as given in the Junior and
Intermediate Courses of the Piano Department, is required of
students working for credits in the Voice Department. This pre-
liminary work includes Ear Training, Elementary Harmony and a
practical acquaintance with Piano Technic and Interpretation.

Pupils in the Voice Department may enjoy the benefits of mem-
bership in the Sherwood Choral Society, free, and when qualified,
sing solos at its concerts, as well as at the concerts of the Sherwood
Symphony Orchestra.

The Junior and Intermediate Voice Courses

Purity of Tone, Scale Equalization, Enunciation and Diction, are
some of the fundamental points to be achieved in the education of a
voice student. A thorough mastery of these points will enable the
singer to interpret the vocal literature of all schools, intelligently.
Therefore, in these Voice Courses, the chief work is devoted to
correct breathing, correct singing of vowels, tone production, scale
equalization, diction and primary technic.

Students are required to take the work of the corresponding
Piano Courses, using the Printed Text described on page 10, unless
they already have an equivalent knowledge of Piano and Theory.
Certificates are given at the completion of each of the Junior and
Intermediate Voice Courses. No Certificates are given for Voice
work without Piano and Theory, but students who may have done
this work previously, either in the SmErRwoOD Music ScHOOL or
elsewhere, will be given full credit for the same.

The Voice instruction is given in two private lessons of thirty
minutes each week. The technical and interpretative work includes
Vaccai Bk. 1, Franz Abt Practical Singing Tutor, Salvatore Mar-
chesi’s Exercises, Bonoldi's Exercises and Vocalization, and songs
of American, English, French, Italian and German composers.
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The time required for the completion of the Junior and Inter-
mediate work in the Voice Department varies so much with the
natural ability and application of the student that it is difficult to
give any estimate of the same.

The Advanced Voice Course

The student who registers for this Course, must have a knowl-
edge of Piano and Theory equivalent to the work of the Junior and
Intermediate Courses in the Piano Department, some of which work
may, if necessary, be made up while taking the regular work of the
Advanced Voice Course. Students who have completed the Inter-
mediate Voice Course may register for this Course without exam-
ination.

The student is required to take one year of Harmony, two class
lessons each week; one year in History of Music, one class lesson
each week; and one year of Ear Training and Sight-Singing, one
class lesson each week.

The Voice instruction is given in two private lessons of thirty
minutes, each week. The technical and interpretative work covered
includes studies by Marchesi, Concone, Frederic Root, and others;
together with songs, and some of the oratorio and opera selections
suitable for concert repertory.

This is a two-year Course, but may be completed in less time
under favorable conditions. Its satisfactory completion entitles the
student to the SHERW0oOD MusIic ScHOOL ADVANCED CERTIFICATE.

The Teacher’s Advanced Voice Course

This Course requires the same preparation and comprises the
same subjects as the preceding Course; and these are supplemented
by thorough and complete training in Normal Methods.

The Normal Course consists of forty class lessons in the teach-
ing of Ear Training, Notation, Sight-Singing, Rhythm and Har-
mony, and forty class lessons in the study of Teaching Repertoire.
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The Teacher’s Advanced Voice Course is a two-year Course,
but may be covered in less time by special study. Its satisfactory
completion entitles the student to the SHERwoop Music ScHooL
TEACHER'S CERTIFICATE.

The Graduate Voice Course

Students who have completed the Advanced Voice Course may
register for this Course without Examination.

The student is required to take one year of Counterpoint, two
class lessons each week; and one year of Analysis and Appreciation,
one class lesson each week.

The Voice instruction is given in two private lessons of thirty
minutes, each week. The study of the Oratorio is continued and
well known opera roles are worked out in detail. French, German,
and Italian arias, and the songs of Strauss, Beethoven, Liszt,
Brahms, and others, furnish an enlarged repertory for concert and
church programs.

This is a two-year Course, which may be completed in less time
by intensive study. Its completion entitles the student to the
SHERWOOD Music ScHooL DreromA. For Postgraduate Courses,
see page 39.

Private Voice Lessons for Children

Special provision is made in the Voice Department for teaching
children the rudiments of singing. The popular idea that vocal
study should be postponed until the sixteenth year is erroneous.
By that time faults are often so deeply rooted that correction is
difficult, if not impossible; and, at the best, much valuable time is
wasted in the effort.

Individual training of the voice is desirable as soon as the child
can read, in order to gain clear enunciation, control, and an idea of
placement. The voice then grows, to the very best advantage, with
the general physique.
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OUTLINE OF VIOLIN COURSES
The Junior and Intermediate Violin Courses

An educated musician must know something more of music than
his own particular subject. The Rudiments and Fundamental
Laws of Music, Ear Training, Harmony, History, Form and
Analysis of Music, should be understood by students in all depart-
ments of music study. For this reason a study of the Theory part
of the Printed Text, described on page 10, is required of all
students working for credits in this Department. This work is
given in class, and is free to students of the Junior and Intermediate
Violin Courses. The Violin instruction is given in either one or
two private lessons of thirty minutes each week. The technical and
interpretative work includes exercises and studies by Sevcik, Mazas,
Dont, Dancla, De Beriot and Kreutzer, and compositions by Sitt,

Vieuxtemps, Beethoven, Wieniawski and others.

The time required for the work of these Courses depends
largely upon the age and ability of the student. Each Course usu-
ally covers a period of two years, but may be finished in less time
under favorable circumstances. Upon their completion, students
are granted the JuN1orR CERTIFICATE and the INTERMEDIATE CER-
TIFICATE, respectively.

The Advanced Violin Course

Students who have completed the Intermediate Violin Course
may register for this Course without examination.

The student is required to take one year of Harmony, two class
lessons each week; and one year of History of Music, one class
lesson each week.

The Violin instruction is given in two private lessons of thirty
minutes each week, or one lesson of sixty minutes each week. The
technical and interpretative work includes studies by Bach, Spohr,
Mozart, Fiorillo, Sevcik, Kneisel and Mazas; concertos and solos
from the compositions of De Beriot, Chopin, Hubay, Godard, David
and others.
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Biographical Sketches

ELSE HARTHAN ARENDT
Voice

Else Harthan Arendt was born in Odessa, Russia. Her father, Dr. Hans
Harthan, a well-known European composer and pianist, was director of the
Imperial Conservatory of Music, and her mother was a concert and oratorio
singer. From them she received, at an early age, her first musical training.
She numbers among her instructors, Mme. Bianca Bianchi, of Munich, and
Mme. Rueckbeil-Hiller of Stuttgart, Prof. Anton Dressler and Conductor
Peter Raabe. Numerous concert and oratorio successes have been obtained
in Europe, South America and the United States. Mme. Arendt has been
unanimously praised as an exceptional artist, with a magnetic personality and
a voice of fresh and appealing beauty.

GLENN FRIERMOOD
Voice

Glenn Friermood studied first with Mme. Tecla Vigna in Cmcmnau, and
was trained in traditions of the old Italian School, with work in Italian and
French operas. He then went to Berlin for voice culture with Richard Lowe,
taking German lieder, piano, and composition with Hugo Kaun. He made
a concert tour through Germany.

Since 1916 Mr. Friermood has studied opera and French songs with
Oscar Seagle in New York.

CARLETON CUMMINGS
Voice

Carleton Cummings, tenor, is an American by birth and has received all
his training in this country. His voice instructors have included such in-
ternationally known men as Arthur Middleton and Oscar Seagle. He has
coached in opera under Richard Hageman, oratorio with Emil Mollenhauer,
Geo. W. Chadwick, and musical appreciation with W. J. Henderson and
Henry Krehbiel. Mr. Cummings was voice instructor in the New England
Conservatory, Boston, for two years, and has taught in Chicago several years.
His concert engagements have taken him all over the United States, and press
critics have rated him as one of the best American tenors. Richard Hage-
man (New York) said “Carleton Cummings is the possessor of a splendid
voice. It has power, range and quality.”

OLIVER SMITH
Voice

Oliver Smith is a tenor who has “made good” on the concert platform,
receiving eulogistic comments from the press. After having been a “boy
singer” of note, he was trained by some of the best American teachers, and
then went to Eumpe, studying with Mme. Jully-Grizelli of Paris, and others.
He was until recently Voice Instructor in Shurtleff College.
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This is a two-year Course. The time may be reduced by inten-
sive study. Its satisfactory completion entitles the student to the
SHERWOOD MUsIC SCHOOL ADVANCED CERTIFICATE.

The Teacher’s Advanced Violin Course

This course requires the same preparation and comprises the
same subjects as the preceding Course; and these are supplemented
by thorough and complete training in Normal Methods. The Nor-
mal Course consists of forty weekly class lessons in the teaching of
Ear Training, Notation, Sight-Reading, Rhythm and Harmony, and
forty weekly class lessons in the study and playing of Teaching
Repertoire.

This is a two-year Course, but may be completed in less time
under favorable circumstances. Its satisfactory completion entitles
the student to the SHERWoOoD Music ScHOOL TEACHER’S CERTIFI-
CATE.

The Graduate Violin Course

Students who have completed the Advanced Violin Course may
register for this Course without examination.

The student is required to take one year of Counterpoint, two
class lessons each week ; one year of Analysis and Appreciation, one
class lesson each week; and one year of Ensemble Playing, one class
lesson each week.

The Violin instruction is given in two private lessons of thirty
minutes each week, or one lesson of sixty minutes each week. The
Technical and Interpretative work in the Graduate Violin Course
includes studies by Rovelli, Dont (24 Caprices), Dancla (Op. 73),
and others; concertos and solos by Beethoven, Mendelssohn, Bruch,
Kreisler, Dvorak, Tartini, D’Ambrosio, etc.

This is a two-year Course, but may be covered in less time under
favorable circumstances. Its satisfactory completion entitles the
student to the SHERwWooD Music ScHooL DrpLoMA.

For Postgraduate Courses, see page 39.
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Violin Class Instruction

Practical application of violin class instruction over a number
of years has long since taken it out of the experimental period, and
has demonstrated its superiority over private lessons, in many
respects, for beginners. Position, relaxation, intonation, rhythm,
interpretation—everything which enters into private instruction, is
treated in these classes.

The first three years of violin study can be accomplished in this
way at a very small expense.

The instruction is under the direct supervision of the head of
the Violin Department, insuring uniformity and thoroughness in
all of the classes in the Neighborhood Branches.

VIOLONCELLO

The Violoncello is a beautiful solo instrument, and occupies a
most important place in the orchestra.

It is not a difficult instrument to learn, and a proficient ’cellist
is always sure of a good income, as he is in great demand by profes-
sional orchestras.

Work in this Department does not regularly lead to graduation
(although arrangements may be made for it to do so), but special
instruction is given to suit the requirements of individual students.
Both beginners and advanced pupils are accepted, and there is ample
opportunity for practice in the Sherwood Music School Orchestra,
and in the Chamber Music of the Ensemble Class. (See page 53.)

OUTLINE OF ORGAN COURSES
The Junior Organ Course

Facility at the piano is a necessary foundation for good organ
playing, and therefore the Junior Course for an organ student con-
sists of piano training, and is identical with the Junior Course of
the Piano Department (see page 23), in which the student is given
thorough instruction in Music Notation, Ear Training, the Rudi-
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ments of Music, and elementary Harmony, as well as technical work
at the keyboard.
The Intermediate Organ Course

Students who have satisfactorily completed the Junior Piano
Course may register for this Course without examination.

The student here makes his first acquaintance with the organ.
The Course is the same as the Intermediate Piano Course (see page
23) excepting that one lesson a week on the organ is substituted for
one of the piano lessons. These organ lessons are private lessons
of thirty minutes each. Such fundamental material as Schneider’s
and Dudley Buck’s Pedal Studies, is used, followed by the easier
Preludes and Fugues of Bach, and a suitable selection of pieces for
the application of simple registration. This is a two-year Course;
the time, however, may be reduced by special study, or previous
preparation. Its satisfactory completion entitles the student to the
INTERMEDIATE CERTIFICATE.

The Advanced Organ Course

The student who has completed the Intermediate Organ Course
may register for the Advanced Organ Course without examination.

The student is required to take one year of Harmony, two class
lessons each week; and one year of History of Music, one class les-
son each week. The Organ instruction is given in weekly, private,
sixty minute lessons. The technical and interpretative work cov-
ered includes the Preludes and Fugues of Bach; the sonatas by
Mendelssohn, Merkel, Guilmant; and compositions in larger form
by Handel, Merkel, Rheinberger, Saint-Saéns, Dubois, Guilmant
and others.

This is a two-year Course; the time, however, may be reduced
by intensive study. Its satisfactory completion entitles the student
to the SHERW0OOD Music ScHOOL ADVANCED CERTIFICATE.

The Teacher’s Advanced Organ Course
This Course requires the same preparation and comprises the
same subjects as the preceding, with the addition of a Course in
Normal Methods.
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5 Popular music in all its forms.

6 Improvising for Feature and also Comedy Pictures. Harmonizing
from *lead-sheets” or violin parts of orchestral scores.

7 Playing with picture on screen before pupil.

8 Explanation of different types of pictures with film projection, such as
Features, Comedies, News Reels, Scenics, Cartoons, etc.

9 Dramatizing of picture before screen under conditions that will face
the student in the theater.

10 Playing from cue sheets, or lists.

The SHERW0oOD Music ScHooL has more demands made upon
it for well-equipped theater organists, at good salaries, than it is
able to supply.

THEORY DEPARTMENT

General Theory
The theoretical rudiments of music are necessary to every music
student, of whatever applied subject. These are covered in the Gen-
eral Theory Lessons of the Printed Text (see page 10) which are
studied in classes, free to students in any Course.

Harmony

In this Course the important subject of Harmony is made thor-
oughly practical. It is not enough that the music student recognize
chords, analyze progressions, and mechanically harmonize Figured
Basses, which is only the foundation; but he should be able to take
a melody and make his own harmonization entirely, introducing
modulations, diatonic or chromatic chords, ornamentation, etc. In
this manner he superimposes upon his technical ability (musical
Grammar) his own choice of harmonic language (musical Style).

The work covers a period of one year, two lessons each week in
class or privately. It is one of the requirements for the SHERWOOD
Music ScrooL ApvANCED and TEACHER'S CERTIFICATES.

Counterpoint.

The work in the Counterpoint Course covers a period of one
year, two lessons each week in class or privately. It is one of the
requirements for the SHERwoop Music ScHooL DipLoMA in any
subject.
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Canon, Fugue, Form and Composition

The work of the Canon, Fugue, Form and Composition Course
covers a period of two years, one lesson each week in class or pri-
vately. The student is given practical working knowledge of the
higher forms of polyphonic writing.

This Course is one of the requirements for the SHERwoop Music
ScHoOL PosTGRADUATE DEGREE, BACHELOR OF MusIc, in any
subject.

Advanced Composition and Orchestration

The subject of Composition is continued through a third and
fourth year, one lesson a week, either in class or private. These
final years cover advanced work, including Orchestration, and
qualify the candidate for the MASTER oF MusIic DEGREE.

PosTGRADUATE COURSES

Bachelor of Music Degrees

The Postgraduate Courses, leading to the Bachelor degrees, are
two-year Courses. Students who have completed the Graduate
Course in Piano, Voice, Violin or Organ may register for one of
these Courses, without examination.

Candidates for these degrees take two one-hour class lessons
each week in the higher theoretical subjects, Double Counterpoint,
Canon, Fugue, Form and Composition; and have practical platform
experience in the Artists’ Repertoire Class (see page 54) that meets
one hour each week. The instruction in the major subject, Piano,
Voice, Violin, etc., is given in private lessons, two lessons of thirty
minutes each week, or one lesson of sixty minutes each week.

The Bachelor Degree Course is a two-year Course. Its satis-
factory completion entitles the student to the BACHELOR oF MusIc
DEGREE and DIpLOMA.

For particulars of Postgraduate Courses in Public School Music,
and Dramatic Art, see the respective subjects.
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Biographical Sketches

P, MARINUS PAULSEN
Violin
Conductor of Sherwood Orchestras

P. Marinus Paulsen, violinist, composer and conductor, was born in Aal-
borg, Denmark, and at an early age came to Chicago, where he received his
education, supplemented by a short finishing course in Europe. His teachers
were Rabe, Listermann, Falk, and, in Europe, Svendsen of Copenhagen. One
of his larger compositions is the sacred cantata “Love Triumphant”. In 1923
he won the $1,000 prize offered by the Chicago Theater for the best tone poem,
with “Four Oriental Sketches”, conducting its first performance in the Chi-
cago Theater, May 6 of the same year.

JOSKA DE BABARY
Violin

Joska De Babary acquired his training from the celebrated masters,
Eugene Hubay and Ottokar Sevcik. He was graduated from the Royal
Academy of Music, Budapest, with highest honors, and was awarded a pro-
fessorship in that institution, by reason of his attainments as a virtuoso.
During 1921 and 1922 he made a concert tour of Europe in the course of
which he received tremendous ovations from the public and flattering notices
from the press. Mr. De Babary’s playing combines the warm and colorful
tone of Hubay with the brilliant technic of Sevcik. His mastery of violinistic
resources are of great value in his work as instructor.

HARRY EDUARD MILLER
Violin
Harry Eduard Miller is a pupil of Bernhard Listemann, Max Bendix,
Ottokar Sevcik (in Prague), and Cesar Thomson (in Brussels). He studied
theory with Dr. J. Lewis Browne, and was for several years a member of
the New York Philharmonic Orchestra. He has had many years success as
a teacher.

MILDRED FITZPATRICK
Motion Picture Organ

Mildred Fitzpatrick is noted as a motion picture organist. She holds
that position for the summer feature at Orchestra Hall, this being the ninth
season that she has played there. She has also played in other Chicago
theaters, including five years at the Pamheon Miss Fitzpatrick’s organ train-
ing was with Dr. Louis Falk and Dr. J. Lewis Browne. She is thoroughly
familiar with all types of organs, and is especially capable of giving instruc-
tion on the unified theater instrument. She was chosen to demonstrate
Moving Picture Organ-Playing at a concert given by the National Associa-
tion of Organists in Chicago, 1925.
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Master of Music Degrees

The Postgraduate Courses leading to the Master degrees, are
two-year extensions of the foregoing Bachelor Courses. Their
object is to give the student a more thorough and comprehensive
education in his chosen field of work. A very high degree of pro-
ficiency is required of executive performers, as well as a practical,
workable understanding of the theoretical and creative sides of their
art. To the earnest and sincere student, who expects to give his
time and effort to professional activities, this Cou{se is recom-
mended. Further particulars upon application.

OuTLINE oF PusLic ScHooL Music COURSES

The work in the Public School Music Department has been
arranged to meet the latest requirements of the State Boards of
Education. The courses are as follows:

I A Two-Year’s Course, entitling the student to a Public School Music
Teacher’s Certificate and a State Special Certificate. (Seventy-
five credits required.)

II A Three-Year’s Course, entitling the student to a Public School
Music Teacher’s Diploma. (Thirty-nine additional credits re-
quired.)

IIT A Four-Year’s Course, leading to the degree, Bachelor of Music
Education. (Thirty-three additional credits required.)

The schedules of required credits follow:

First Year
Hours per week Credits
Elementary Theory, Ear Training and Harmony ........
ARDEeCIATONN . 2t Ll e i
V" Public School Music Methods .
Observation and Reports .........
Educational Psychology (College Credit) .
Sight-Singing and Chorus ............
4 BT T A A K R
Applied Music (Private Lessons)
Applied Music (Private Lessons)
Musical Pedagogy, Repertoire and Public Performance . .

o

B SN Nl el N
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Second Year

Hours per week Credits
Elementary Theory, Sight Singing and Ear Training ...
History of Music, and Written Assignments ..........
Analysis and Appreciation ...............
Public School Music Methods .
Orchestra Conducting ......
Supervised Teaching .............
Principles and Methods (College Credlts)
Counterpoint
Chorus ..
Applied Muslc (Private Lessons) .
Applied Music (Private Lessons)
Teaching Repertoire Class ..............
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Upon the satisfactory completion of the above two years’ work
the student is awarded the PuBLic ScHooL Music TEACHER'S
CERTIFICATE.

Third Year

Hours per week Credits
Applied Music (Private Lessons) ....................
Applied Music (Private Lessons) . 5
Arhistsy Repertoire Classfo oL s Tt
Theory (Double Counterpoint. Canon and Fugue) .
History of Education (College Credit)
High School and Community Music .
BnplishRia SRl
Playing in Orchestra .
Practice Teaching ... i
Orchestra and Band Materlal and Conductmg .........

o=
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Upon the satisfactory completion of the foregoing three years’
Course the student is awarded the Pusric ScrooL Music
TEeACHER'S DipLoma of the SHERwoopD Music Scroor, and the
STATE MUsIC SUPERVISOR’S DIPLOMA.
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Fourth Year

(PosTGRADUATE COURSE)
Hours per week Credits
Applied Music (Private Lessons) ....................
Applied Music (Private Lessons)
Artists’ Repertoire Class
Theory (Composition and Orchestration)
History of Education (College Credit) .
High School and Community Music

Englishiy lidi 0 ot sk ot
Playing in Orchestra Y .
PracticeReaching: & dCEWIEIRII IR S Aol b oo 0

[
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Upon the satisfactory completion of the above four years’ Course,
the student is entitled to the degree, BACHELOR oF MusIic
EpucaTion.

Entrance Requirements

The entrance requirements for a student desirous of taking up
the Public School Music Course are as follows:

a) An Academic Education representing a four-year High School
Course or its equivalent.
b) A reasonable amount of elementary musical training.

Transfer of Credits
Credits will be accepted from recognized schools, and a special
examination for advanced standing will be granted to students, whe
can demonstrate their ability.

Special Advantages

1 Opportunity to “observe” the Sherwood Glee Club and the Children’s
Chorus of Chicago.

2 Membership in the Sherwood Choral Society, giving two public per-
formances each year. (Required.)

3 The Sherwood Symphony Orchestra and the Sherwood Junior Or-
chestra, both under P. Marinus Paulsen, offer the rare privilege of be-
coming familiar with orchestra routine and conducting, and orchestral
music.

4 College Subjects, offered without additional cost in first and second year.

5 A Practice School within fifteen minutes ride of the SHERWOOD Music
ScHooL, consisting of the primary, intermediate and grammar grades.
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Paying Positions

The demand for well equipped teachers of Public School Music
is far greater than the supply. Opportunities are particularly
numerous for Public School Music Teachers who are competent to
organize and conduct choruses and orchestras, as well as to teach
General Theory, Harmony and Music Appreciation.

Miss Schrock takes a personal interest in seeing that her grad-
uate pupils are properly placed in congenial and paying teaching
positions, and receives, in this undertaking, the support and codpera-
tion of the School. While there is no uniformity among the dif-
ferent States as to the requirements for a State Certificate,
practically all the States grant Certificates to Teachers and Super-
visors of Public School Music who hold an Illinois State Teacher’s
Certificate, without examination, and the State of Illinois grants this
Certificate to SHERWooD Music ScHooL graduates, also without
examination.

EpucaTioNAL PsycHOLOGY
The essentials of Applied Psychology, whether for the child,
the adolescent, or the adult, cover such subjects as the following:

Nature and functions of the nervous system; its physiological structure;
reactions, reasoning, consciousness, imagery, instincts, emotions.

The will and the nature of intelligence.

The means devised for applying tests and acquiring data.

Classification of children for music instruction purposes.

The Seashore Music Tests, with analysis and method of grading results
obtained.

The Psychology Course is given in one ninety minute class lesson
per week.

It is a requirement for Public School Music students.

Tue NorMAL COURSE
The Normal Course is a one-year Course, and consists of eighty
class lessons, two per week, each of sixty minutes. The following
are some of the important subjects covered:
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1 Awakening and maintaining the interest of the pupil.

2 The relation of Eye-Training and Ear-Training to Sight-Reading.

3 Relaxation, Control and Flexibility as fundamental principles of
technic, and the application of these principles to performance.

4 The laws of Memory, with practical demonstrations.

5 The Principles of Pedagogy, exemplifying the laws of Organization,
Apperception and Presentation.

6 Teaching Repertoire Class, for the study and performance of teaching
material. (One hour per week is devoted to this subject.)

Since the piano student in this Course has a definite Printed
Text to refer to (for description of the Printed Text see page 10),
he is able to grasp more in detail the subject of each lesson, and
through this Text, and his notes on the Lessons, can refresh his
memory on these important details from time to time.

All the subjects treated in the Printed Text are discussed, the
lessons on any particular subject being taken collectively. Special
lessons are given on teaching the Text to little children. The cor-
relation of the Exercises, Studies and Repertoire compositions with
the Theory lessons is illustrated, with special attention to the grading
of pupils’ work, and the teaching of theory and ear training, pri-
vately and in classes. The best methods of conducting the Examina-
tions of the Text are discussed, the meaning of each question, with
the correct answer, being explained.

Teachers and students attending this class should bring with
them all the Examinations of the Text, whether written out or not,
and any Lessons, Exercises, Studies or Pieces on which they desire
help.

Candidates for the SHERWoop Music ScHooL Teacher’s Certifi-
cate are required to take this Normal Course, and teachers who
feel that their measure of success is not commensurate with their
ability as musicians, would do well to register for it, even though
they may find it impossible to carry any other work at the School.

The Course may be taken in private lessons if preferred.

i Teaching Repertoire Class

The Teaching Repertoire Class is one of the features included in

the Normal Course. (See list of subjects, above.) Its object
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is the study of the teaching material available for Grades I to V,
with regard to interpretation, construction and memorization. Each
member of the class periodically makes a practical demonstration
of the way in which repertoire material should be taught, and
interpreted. Sight-reading is also cultivated, this being an indis-
pensable requirement for the teacher, in assigning new music to
the pupil.
History oF Music

Too few students of music correctly estimate the value of a
broad education in the details of the art of music. Being eager to
attain proficiency in some special department, they hardly realize
what a stimulus to endeavor is provided by an exploration of the
origin and gradual development of the complicated structure which
embodies such a vast array of interesting details.

The Course in Musical History carries the student into the far-
off sources of instruments, tonality, harmony, polyphony, notation,
acoustics. He is introduced to the musical characteristics and folk-
music of various nations, oriental and occidental; he is made
acquainted with the evolution of classicism, romanticism and
impressionism.

This is a one-year Course, and consists of forty weekly Lectures
of one hour each.

It is required of students of the Advanced Course in any Depart-
ment. Special students, not working for credits, but appreciating
the cultural value of a good musical education, will also find it of
great benefit.

ANALYSIS AND APPRECIATION

The intellectual appreciation of music implies the ability to
analyze it, at least to some extent; for appreciation means under-
standing. Different kinds of compositions are constructed on
different plans, employ different kinds of harmony and, if for
orchestra, utilize the instruments in endless different ways. By
analysis of these differences the student increases his understanding
and his appreciation.
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The forms of all the familiar kinds of musical composition are
dissected and explained. The radical differences, for instance, be-
tween a sonata and a rondo are made clear. The contrasts, in style,
between modern and old classical writers are discussed and illus-
trated, and the salient features of different schools of composition
thoroughly explained.

This is a one-year Course, and is given in class lessons, one hour
each week for the forty weeks. It is a requirement in the Graduate
Course in any Department.

ACCOMPANYING

The accompanist must be familiar with vocal literature of all
kinds, including the leading oratorios and operas, as well as the
classical and modern songs, ballads and part-songs, in English,
French and German. He must, above all, be a good sight-reader,
and have both natural and cultivated powers of interpretation. His
keyboard technic must be beyond the average.

The Course in Accompanying includes such topics as:

1 Stage deportment.

2 Artistic working out of accompaniment.

3 Codperation with moods of soloist.

4 Early classical arias.

5 Wagner, Wolf, Strauss, and the moderns. Accompanying violinists or

other instrumentalists.

6 Adaptation of organ accompaniments to piano, and vice versa.

The pupil is given opportunities to play accompaniments for the
School Choruses, Orchestras and Recitals, and in the studios of the
various voice teachers, for pupils who are to appear in recitals.

EAR TRAINING AND SIGHT-SINGING

This Course aims to develop a high degree of musicianship,
including accuracy of pitch and rhythm, especially for vocal students.
The following subjects are treated:

Scales—Chromatic, Diatonic, Whole-tone.
Intervals and Rhythms—Their combination into Melodies.
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Biographical Sketches

ELIZABETH SCHROCK
Public School Music

Elizabeth Schrock’s preparatory work was done in the Public School
Music Department of Northwestern University, Evanston, and in Columbia
University, New York. Her teaching experience covers twelve years in the
Grades and High Schools as Supervisor, to which has been added several
years as Normal Instructor, and head of the Public School Music Department
in the Sherwood Music School.

WILL A. HARDING
Examiner

Will A. Harding, of the Normal Department, Examiner for the Branches
and Affiliated Teachers of the Sherwood Music School, studied piano with
Xaver Scharwenka; Harmony and Analysis with Cuthbert Clarkson; Instru-
mentation and Orchestration with Theo. S. Evans; Counterpoint, Canon and
Fugue with Walter Keller. He received the Degree of Bachelor of Music
from the Sherwood Music School, and has specialized in the Theory of
Music and its practical application to the piano keyboard.

TINA MAE HAINES
Organ, History
Analysis and Appreciation

Tina Mae Haines is a teacher, lecturer and organist of great natural tal-
ent, with an unusually broad education and extensive experience. She studied
organ with Alexander Guilmant in Paris. She was Sub-dean of the Illinois
Chapter of the American Guild of Organists, and is organist and director at
St. James Methodist Church of Chicago. She has met with notable success
as a lecturer, having given many lectures on the programs of the Chicago
Symphony Orchestra Concerts, and toured over six thousand miles with the
St. Paul Symphony Orchestra, lecturing on concert programs given by that
organization. During a recent sojourn in Paris, she made a study of modern
French orchestral, operatic and choral literature.

DANIEL PROTHEROE
Voice, Theory
Conductor of Sherwood Choruses

Daniel Protheroe, one of the world’s most noted choral conductors and
composers, was born at Ystradgynlais, Wales (the early home of Adelina
Patti). At eighteen he was conducting choruses in national contests. He
conducts the following organizations: Children’s Chorus of Chicago (Junior
Pupils of the Sherwood Music School), Sherwood Choral Society, Central
Church Chorus, First Methodist Church Chorus, Oak Park, Ilinois, The Illi-
nois Bell Telephone Women’s and Men's Choruses, The Chicago Training
School Chorus, The Arion Musical Club and The Arion Junior Chorus of
Milwaukee.
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ELIzABETH SCHROCK WL A, Haroixe
Public School Music Examiner

DANIEL PROTHEROE
Voice, Theory

TiNa Mae Hamnes
History
Analysis and Appreciation Director of the Choruses
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CHILDREN’S CHORUS OF CHICAGO IN ORCHESTRA HALL
(Junior Pupils of Sherwood Music School)
Daxier Proruerog, Conductor

SHERWOOD SYMPHONY ORCHESTRA
P. MariNus PauLsen, Conductor
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After discussion and demonstration of these subjects, members
of the class are individually and collectively drilled and tested, in
order that the Course may be of the greatest practical benefit to
those who need to improve their ability in sight-singing.

CrurcH Music AND CHOIR CONDUCTING

This Course covers the subjects of the organization of the choir,
the manner of conducting the various rhythms, the blending of the
voices to obtain correct tone, the use of dynamics, vocal attack, style
and repertoire. A study is made of hymn-tunes, with emphasis on
their expression according to the text. The appropriate selection
of anthems is discussed, and general rules laid down for discrimi-
nating between those more suitable for quartet or for chorus, where
any doubt could arise. Later, standard choral works are considered.
The choice of sacred solos for church use, and their proper accom-
paniment, receives due attention. Under such a noted authority
and expert as Dr. Daniel Protheroe, this Course is invaluable to
the prospective or present organist and choir director.

ENsEMBLE PLAYING

Members of the Interpretation and Ensemble Class play together
concerted works (Chamber Music), namely, violin and piano; violin,
‘cello and piano; string quartet; etc.; and their work is discussed
by the instructor.

Short talks on the essential outlines of compositions, sight-
reading, expression, balance, intonation, tempo, etc., occupy a por-
tion of each session.

The work of this class is a requirement in each of the instru-
mental Graduate Courses.

Special students, not working for credits, may also take it with
advantage.

ORCHESTRA CLASS

Students contemplating the conducting of theater, school, church

or civic orchestras, as well as those already occupied with such
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work, will derive great benefit from this Class. It is conducted in
weekly one-hour sessions, and includes the following subjects:

1 Organizing an orchestra.

2 The instruments of the orchestra.

3 General principles of conducting—use of baton; tempi; deportment;
obtaining perfect ensemble.

4 The handling of junior Orchestras in Schools, Sunday-schools and
club organizations.

5 General principles of orchestration.

6 A survey of symphonic literature.

7 Accompanying soloists with orchestra.

8 Phrasing, style, interpretation, contrasts, dynamics, etc.

9 Arranging large scores for small orchestras.

10 The correction of amateur orchestral scores.

11 The real experience of conducting put to practical tests by members
of the Class.

ARrTisTS’ REPERTOIRE CLASS

This class is a requirement in the Postgraduate Courses for the
Bachelor Degree in Piano, Voice, Violin and Organ. It is of one
hour duration, once a week, and is conducted in rotation by various
members of the artist faculty.

Students are called upon to present compositions prepared.
These are followed by practical talks by the superintending teacher,
who discusses the technic of platform appearances. The class is
designed to serve the following two important purposes:

1 To acquaint students with advanced musical literature.
appearance.
2 To develop self-confidence and ease in platform technic and appearance.

TrE DrAMATIC ART COURSE

The work in this Department is adapted to the personal needs
of the individual pupil. However, in general, it includes training
in character parts, the psychology of the part, stage business, de-
portment, poise, make-up, and vocal culture.

Public performances are given as soon as the pupils reach a
point in their development that warrants such appearances. The
object is to make these public appearances as often as possible, both
in plays, and in readings of the highest caliber. Each year a number
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of short plays are given to overflowing houses. When plays are to
be presented, the Department holds special rehearsals, and as much
extra time as is necessary is given to the class and the individual
student.

The entire purpose of the Course is to unfold the individuality
of the pupils along broad technical, and inspirational lines, and to
bring out and develop whatever natural talent there may be. Instead
of dogmas and mannerisms, the pupil is encouraged in flexibility,
imagination and initiative. These are the true requisites in a
dramatic artist.

The Dramatic Art Course covers two years and leads to the
SHERWO00D MUSICAL ScHOOL DIPLOMA.

The Postgraduate Dramatic Art Course

The Postgraduate Dramatic Art Course is a one-year Course,
and consists of a most thorough and comprehensive study of the
Drama and allied subjects. The satisfactory completion of this
Course entitled the student to the SHERWoOD Music ScHooL PosT-
GRADUATE D1pLoMA (Degree of Bachelor of Oratory).

The instructors in the Dramatic Art Department are prepared
to fill engagements as follows:

1 Drama Recitals.

a) Mixed programs.

b) Modern plays.

c) Talks on Moliére, Ibsen, and contemporary dramatic authors.
d) Shakespeare.

Coaching professional companies and amateur clubs and societies.
Club talks on general theatrical topics.

The organization of community theaters.

EIN)

DaNcING

The Metronome Ballet System, as taught by Miss Wallack, is
used as the foundation of all the courses in interpretative dancing.

There is a general course covering an Outline of Dance Technic,
and several courses for specialization in the various types of
dancing.
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An outstanding feature of the Department is the Sherwood
American Ballet, which represents a combination of all the foreign
schools of ballet, with the addition of original American features,
thus forming a new, typically American school, which has an indi-
viduality all its own. The training it affords is consequently the
broadest and most practical available.

Students of the Sherwood American Ballet are provided with
professional opportunities as soon as qualified. A special part of
Miss Wallack’s work, as Director, consists of the formation of ballet
companies to fill local and traveling engagements. The need for
talent in this connection greatly exceeds the supply.

Selecting the style of dancing best suited to the student, the art
of making up, and the practical application of acquired technic are
some of the subjects given due attention.

Special courses are provided for those interested in Dancing
from the standpoint of physical culture.

Children’s Classes are conducted by Ruth Hurley and Dorothy
Robbins, who also give instruction in all the regular interpretative
courses.

ForREIGN LANGUAGES

The study of foreign languages is very desirable for one who
is acquiring a thorough musical education, much standard music
being of foreign origin. For a vocalist it is especially necessary,
or some of the best vocal literature is otherwise only available in
his repertoire through possibly inferior translation. Vocalization
on some of the foreign vowel sounds is often used to enable the
vocal student to improve his tone.

French, German, Italian, and Spanish are taught in private
lessons or in classes.

ORCHESTRAL INSTRUMENTS
The largely increased number of theater and dance orchestras
of the present day causes a constant demand for players of orches-
tral instruments. Flute, Piccolo, Clarinet, Cornet and Trumpet
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have long been standard instruments in every orchestra, and of
recent years the Saxophone has taken a prominent place. Still
more recently the Banjo has achieved an importance that it has
never hitherto had.

All of these instruments are taught by experienced players,
each man a specialist. Private thirty-minute lessons are usually
given.

Players when sufficiently advanced have the opportunity of
gaining orchestral experience and practice in the Sherwood
Symphony Orchestra, or the Sherwood Junior Orchestra, according
to their ability.

GENERAL INFORMATION
Sherwood Symphony Orchestra and
Sherwood Junior Orchestra
The Sherwood Music School maintains a Symphony Orchestra
for the benefit of the advanced students of the Stringed and Wood-
wind Instrument Departments, and a Junior Orchestra as prepa-
ratory to this. Membership in either is free. The best orchestral
literature, both classical and modern, is studied, and thus the
students are prepared to fill profitable positions in the professional
orchestras of the city. Several public concerts are given during the

it Sherwood Choral Society

Membership in the Sherwood Choral Society is open to adult
registered pupils in the School. Its object is to cultivate choral
singing, and to give its members an intimate acquaintance with the
best modern and classical choral literature. Membership is free, but
regular and prompt attendance at the rehearsals is required. A
concert is given by the Society at the close of the year.

Children’s Chorus of Chicago
(Junior Pupils of the Sherwood Music School)

The aim of the work of the Children’s Chorus is to train children

in sight-singing and choral work, preparing them for member-
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ship, later, in the larger choral bodies of the city. The greatest
care is taken of the children’s voices, and they are taught to breathe
and sing correctly.

There is no membership fee, the only requirement being regular
attendance at the rehearsals. An important annual Concert is
given by this chorus in Orchestra Hall or the Auditorium, the pro-
ceeds of which are devoted to a children’s charity.

Sherwood Glee Club
The Glee Club is formed of the older and more experienced
members of the children’s Chorus. It therefore consists chiefly of
Intermediate grade pupils of the School. Membership is free, and
the Glee Club takes part in the annual concert of the Children’s
Chorus.
Test Rehearsals for Junior Recitals
By a system of Test Rehearsals, Junior and Intermediate pupils
with numbers prepared for recital, are given a hearing before the
Examiner, and passed upon as to qualifications for public appear-
ance. This assists both pupil and teacher, giving a great incentive
for good work.
Evening Instruction
Many who would like to prepare themselves for the musical
profession are by necessity employed during the day, for self-
support, and to obtain the funds for instruction. For such, the
School’s arrangements for evening instruction are most convenient.
Private tuition in every department may be obtained in the evening,
and the classes held include Harmony, Normal, History of Music,
etc. The Choral Society and Orchestra rehearsals are also held
in the evenings.
Advisory Lectures
A series of free weekly half-hour Advisory Lectures is given
during the first term of each year. These Lectures are for the
benefit of New Advanced Students, to enable them to become more
quickly and agreeably adapted to their environment, and to make
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the best use of its opportunities. Attendance is required from stu-
dents working for credits, but others are welcome.
The Lectures are given on Tuesday mornings of the First Term
of each School year, at 8:30 a. m., and are as follows:
1 WELcOME AND ADJUSTMENT (A. J. Llewellyn).

2 HisTorY OF THE SHERWOOD Music ScHooL, AND WHAT IT STANDS FOR
Now. ITs PRESENT ADVANTAGES AND OPPORTUNITIES (Walter Keller).

3 RELATION OF THE STUDENTS TO THE SCHOOL, To THEIR TEACHERS, AND
T0 ONE ANOTHER (Will A. Harding).

4 Goop MaNNERrs AND CommoN Courtesy (Elizabeth Keller).

5 TAKING ADVANTAGE OF THE CITy’s MusicAL
AcriviTies (Tina Mae Haines).

6 TueE Music STUDENT’S RELATION TO LITERATURE,
1N CHicaco (Sidney Silber).

7 TeE Music STUDENT’S RELATION TO ART,
1N CHicaco (Daniel Protheroe).

8 RELIGION AND THE Music STupENT (Estelle A. Llewellyn).
TuE Music STUDENT’S RELATION TO SocIAL LIFE.
1N CHicaco (Georgia Kober).
10 Way Every Music STUDENT SHOULD ATTEND
OrcHESTRA CONCERTS (P. Marinus Paulsen).
11 Tue Music STUDENT’S RELATION TO THE DRAMA,
1N CHicaco (William Owen).

©

Fraternity and Sorority

The Chicago Chapter (Rho Chapter), Phi Mu Alpha, Sinfonia,
a national musical fraternity, has its headquarters at the Sherwood
Music School, its secretary being Arthur Wildman, of the faculty.
The object of this Fraternity, besides good fellowship, is the pro-
motion of American music and the interests of American musicians.
Many of Chicago’s eminent musicians are associated with the Rho
Chapter, and every year a number of students of the School are
elected to membership.

The Sorority is known as Sigma Chi Delta, and its object is to
encourage high scholarship and promote sociability among its mem-
bers. There are three classes, Active, Associate, and Honorary.
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Biographical Sketch

WILLIAM OWEN, Director
Dramatic Art

William Owen’s career as an actor began where High School left off.
He has had long and varied theatrical experience, at a very early stage of
which he embarked on Shakesperian and classical drama, and thus laid the
foundation for the high grade of work which he has since consistently pur-
sued. As understudy to Lewis Morrison, he took the latter’s Meﬂusloﬁh.elz:
in an emergency and played it for half a season under the star’s name with
marked success. He has played Orsino and other parts with Julia Marlowe;
has collaborated with Creston Clark (nephew of the famous Edwin Booth
and heir to the latter’s productions and traditions) ; and at twenty-six became
a star, heading his own company, and playing all "the leading classical roles,
for a penod of about twelve years. During this time he had the opportunity
of “finding” and bringing out such artists as Guy Bates Post, Lee Baker and
Willette Kershaw.

The Active membership consists of young women at present study-
ing in the School. Upon leaving, active members enter the class
of Associate members.

Scholarships
The Kober Scholarships

There are ten of these Scholarships, consisting of $500 each
The money was given by the late E. C. Travis of San Francisco, Cal-
ifornia, who wished the Scholarships to be known as the Kober
Scholarships in recognition of the “great talent and unswerving
loyalty of Georgia Kober,” the President of the School. They are
awarded ‘““at the discretion of the management to talented students,
who have no other means of carrying on their musical education,”
and the object of the Scholarships is “to enable such students to
carry their studies to a point where they will be self-supporting and

a credit to the Sherwood Music School.”

Alumni Scholarships
These are Scholarships of $500 each, contributed by the Sher-
wood Music School Alumni Association, and are awarded accord-
ing to the discretion of the Management.
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Luza Jay Samsox
DRAMATIC ART

WiLLiam OweN
Dramatic Art

L

St. ELmo SELFRIDGE MarcuERITE MEEK
PIANO

Carriz Mae Drces
PIANO

PAGE

61



SHERWOOD MUSIC SCHOOL

ALVERNA STETZLER
PIANO

Rose NEWMAN
PIANO

Lewis Easx

ELIZABETH ZIEGLER Myra Browx
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Partial Scholarships

These Scholarships are given for two years, and are of the
value of $100 per year each, and entitle the successful candidate to
a total credit of $200 in tuition fees in connection with a complete
course of study at the Main School. They are granted to pupils of
the Extension Branches who, at the end of the Third year of the
Course, have passed the best Examinations, and who are recom-
mended by the local Affiliated Teacher. One hundred of these
Scholarships are available for the coming year.

Free Advantages

Classes in General Theory, Elementary Harmony, Ear Training, etc.

Advisory Lectures during the first term of each year.

Pupils’ Recitals.

Faculty Recitals.

Test Rehearsals for junior pupils.

Symphony Orchestra Rehearsals.

Junior Orchestra Rehearsals.

Children’s Chorus of Chicago, for pupils between 7 and 14.

Sherwood Glee Club, for pupils between 14 and 18.

Sherwood Choral Society for adults.

Solo Appearances with Symphony Orchestra.

Employment Bureau.

Teaching Positions

The Sherwood Music School now has Twenty-six Chicago Neighborhood
Branches, occupying more than eighty studios. These afford teaching positions
for advanced students and teachers who wish to study and teach at the same
time.

The steady increase of enrollments in these Neighborhood Branches, and
in the constantly added new ones, makes necessary the addition of a large
number of new Junior Teachers to the Faculty, each teaching season. These
are generally selected from among the advanced and artist students, who have
proved their ability and loyalty.

Such Junior Faculty positions represent not only a means with which to
continue study; they are opportunities to advance to higher and permanent
places in the School.

Besides the Junior Faculty positions, there are numerous excellent teach-
ing opportunities in the thousand and more Extension Branches of the Sher-
wood Music School, throughout the country.

This makes the number of opportunities so great, that any talented, ambi-
tious student or teacher, with reasonable preparation, may be sure of a place
in the Sherwood organization.
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Employment. Burean

The openings in the Junior Faculty for those who are qualified to study
and teach at the same time have been referred to under “Teaching Positions”
above. Many such students, who began with only a few pupils, now have
large classes that pay all their expenses. Last year the School paid its Student
Teachers more than Fifty Thousand Dollars for the teaching they did.

Students are also assisted in obtaining professional engagements—choir,
theater organ, dancing and concert playing—according to their requirements.

In clerical work, the large business department of the School frequently
offers employment for a greater or less amount of the student’s time. Such
an arrangement has the double advantage of providing income, and at the same
time giving an insight into business methods as applied to the profession of the
music teacher.

No one who has a little money to start with, and who is ambitious, cap-
able and willing to work, need hesitate to begin a course of study at the Sher-
wood Music School.

Applicants who wish the help of this Bureau should address “Employment
Bureau, Sherwood Music School, Fine Arts Building, Chicago.”

Calendar For 1925-1926

The regular School Year consist of four terms of ten weeks each:

First Term—Tuesday, September 8, 1925, to Saturday, November 14, 1925.

Second Term—Monday, November 16, 1925, to Saturday, January 30,
6.

.Vacation—Ten Days, December 24, 1925, to January 2, 1926.
Third Term—Monday, February 1, 1926, to Saturday, April 10, 1926.
Fourth Term—Monday, April 12, 1926, to Saturday, June 19, 1926.
Summer Term—Six weeks, Monday, June 28, 1926, to Saturday, August
7, 1926.
Rules and Regulations

Students are registered by the Sherwood Music School only upon the
understanding that they will conform to the following rules :

Registration. Students may register at any time, but are not accepted for
less than one term.

Tuition. Tuition is payable by the term, strictly in advance, and will not
be refunded.

Missed Lessons. In case of illness, and provided the School has been noti-
fied, extension of time will be given so that private lessons missed on that ac-
count may be made up. Private lessons missed must be made up within the
term. Class lessons missed will not be made up.

Teaching outside of the School. No teacher is permitted to give lessons to
any student away from the School except by permission of the Management.

Punctuality at Lessons. Students must be prompt for the lesson period
in order to receive the full time alloted.
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RATES OF TUITION

Piano
GEeorcia KoBER SIDNEY SILBER
Term of ten weeks, half-hour lessons, two lessons each week . . . $120.00
Term of ten weeks, half-hour lessons, one lesson each week 60.00
GEeorGE RALF KurTz Lours Luntz
Term of ten weeks, half-hour lessons, two lessons each week . . . $100.00
Term of ten weeks, half-hour lessons, one lesson each week . . . 50.00
EDpWIN STANLEY SEDER TuEODORA TROENDLE
Term of ten weeks, half-hour lessons, two lessons each week . . . $80.00
Term of ten weeks, half-hour lessons, one lesson each week 40.00
ErL1zaBerH KELLER CHARLOTTE ALLEN KoONs.
Term of ten weeks, half-hour lessons, two lessons each week . . . $60.00
Term of ten weeks, half-hour lessons, one lesson each week . . . 30.00
MirtoN V. CaseE IRENE LaMB KEYSER  GWENDOLLYN LLEWELLYN
Lean ELwarD Francis KEYSER ARTHUR WILDMAN
Term of ten weeks, half-hour lessons, two lessons each week . . . $50.00
Term of ten weeks, half-hour lessons, one lesson each week . . . 25.00
GLADYS ATKINSON GENEVIEVE Hoparp Loma Rocers
WHITMER BYRNE M. Bebe LEE St. ELMO SELFRIDGE
ILa S. CARTER EL1zaBeTH LovELL KATHERINE TOWNSEND
‘WiNIFRED CLINE DwiGHT MALSBARY Cora VrRooM
Ruta A. FRANZEN Evroise NoLTE TuELMA WHARTON
ANNA GwIN PICKENS
Term of ten weeks, half-hour lessons, two lessons each week . . . $40.00
Term of ten weeks, half-hour lessons, one lesson each week 20.00
Myra BrowN MARcELLA GLAVIN Lora PHIFER
EL1zABETH CRATER FLORENCE GLOSSER BrossoM SEWELL
CArRriE MAE Dices Amy HEFNER HELEN STAHLER
Lewrs Easn June LicaTFOOT ALVERNA STETZLER
THERESA EBERHART GENEVIEVE MCGREEVY ~MILDRED STUDEBAKER
VEra M. Ewing MILDRED MARTIN Lorerra Tobp
Rusy E. FuersT MARGUERITE MEEK Farr WicGINs
DoroTHY GIFFIN ErNEST NALBACH Lourse WiLoman
OrpaL GrLn Rose NEWMAN ELI1ZABETH ZIEGLER
Dorrs PARKS
Term of ten weeks, half-hour lessons, two lessons each week . . .  $30.00
Term of ten weeks, half-hour lessons, one lesson each week . . . 15.00
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V oice
ELsE HARTHAN ARENDT

Term of ten weeks, half-hour lessons, two lessons each week . . . $120.00
Term of ten weeks, half-hour lessons, one lesson each week 60.00

GLENN FRIERMOOD DANIEL PROTHEROE
Term of ten weeks, half-hour lessons, two lessons each week . . . $100.00
Term of ten weeks, half-hour lessons, one lesson each week . . . 50.00

CarLeToN CUMMINGS OLIVER SMITH
Term of ten weeks, half-hour lessons, two lessons each week . . . $80.00
Term of ten weeks, half-hour lessons, one lesson each week . . . 40.00

TuIrRZA PARMENTER
Term of ten weeks, half-hour lessons, two lessons each week . . . $60.00
Term of ten weeks, half hour lessons, one lesson each week 40.00

RacnuIiLp H. ConGpon Nora BaBitT HARsH
KataERYN McCorp HELEN LoUISE SHAFFER

Term of ten weeks, half-hour lessons, two lessons each week . . . $50.00
Term of ten weeks, half-hour lessons, one lesson each week . . . 25.00

CorNELIA CONREY RoBerT ELLIS JoNES

LorerTa LIEDELL LuciLe LoNe
Term of ten weeks, half-hour lessons, two lessons each week . . . $40.00
Term of ten weeks, half-hour lessons, one lesson each week . . . 20.00
Violin
Joska DE BaBarY Harry Epuarp MILLER
P. MarINUS PAULSEN

Term of ten weeks, half-hour lessons, two lessons each week . . . $100.00
Term of ten weeks, half-hour lessons, one lesson each week . . . 50.00
Classes, ten weeks, one-hour lessons, one lesson each week . . . . 25.00

BerNICE CARL ELLER

Term of ten weeks, half-hour lessons, two lessons each week . . . $50.00
Term of ten weeks, half-hour lessons, one lesson each week . . . 25.00
Classes, ten weeks, one-hour lessons, one lesson each week . . . . 15.00
CarL BLum Howarp Cress Lourse HArris
MatisoN VrooMm Rem WHISLER
Term of ten weeks, half-hour lessons, two lessons each week . . . $40.00
Term of ten weeks, half-hour lessons, one lesson each week i 20.00
(Classes, ten weeks, one-hour lessons, one lesson each week . . . . 15.00
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Violoncello
JouN STRNAD
Term of ten weeks, half-hour lessons, two lessons each week . . . $60.00
Term of ten weeks, half-hour lessons, one lesson each week 30.00
Church Organ
TiNa MAe HaINes WALTER KELLER
EpwIN STANLEY SEDER
Term of ten weeks, half-hour lessons, two lessons each week . . . $100.00
Term of ten weeks, one-hour lessons, one lesson each week . . . 100.00
Term of ten weeks, half-hour lessons, one lesson each week . . . 50.00
Classes, ten weeks, one-hour lessons, one lesson each week . . . 25.00
Organ practice periods—a ticket entitling holder to ten hours . . . 7.50
Motion Picture Organ
MiLprep FITZPATRICK
Term of ten weeks, one-hour lessons, one lesson each week,
with screen and operator . . . St S $120.00
Classes, ten weeks, two-hour lessons, one Isson ear.h week
with screen and operator (four in class) . . . 4 60.00

Class lessons must positively be paid for a term in advance ami cmmot bemade up.

General Theory of Music Including
Elementary Ear Traiming
Class lessons, one hour each week. Open to all students takmg the Jumor
or Intermediate Courses in Piano, Violin or Voice . . S0 o Bree

Harmony, Counterpoint

WaLteEr KELLER DANIEL PROTHEROE
Term of ten weeks, half-hour lessons, two lessons each week . . . $80.00
Term of ten weeks, half-hour lessons, one lesson each week x .
Classes, of ten weeks, one-hour lesson, two lessons each week . . 20.00

WiLL A. HArDING
(Mr. Harding’s time is so fully occupied with the duties of the Examination Department,
The Normal Piano Department, and the Teacher’s Training Classes among the Branches,
that he is not taking private students in this subject this year.)
EL1zaBETH KELLER
Term of ten weeks, half-hour lessons, two lessons each week . . . $60.00
Term of ten weeks, half-hour lessons, one lesson each week . . . 30.00

Double Counterpoint, Canon, Fugue, Composition, Orchestration

Warter KELLER DANIEL PROTHEROE
Term of ten weeks, half-hour lessons, two lessons each week . . . $80.00
Term of ten weeks, half-hour lessons, one lesson each week .
Classes, of ten weeks, one-hour lesson, two lessons each week . . 20.00
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Public School Music
EL1zABETH SCHROCK
Course, including all classes listed under Requirements. See page 43.
(College Credit subjects included in First and Second Years

only.) Term of ten weeks . . $60.00
Special Private In.vm«:twn
Term of ten weeks, one-hour lessons, one lesson each week . . . $60.00

Psychology and Education

W. E. Rice
Classes, ten weeks, ninety-minute lessons, one lesson each week . . $ 5.00

Normal
Season Course, including “Teaching Repertoire” Class
1LL A. HArDING AND EL1zABETH KELLER
Classes, forty weeks, one-hour lessons, two lessons each week . . . $100.00
Special Private Instruction
WiLL A. HArDING
Term of ten weeks, one-hour lessons, one lesson each week . . . $80.00

Analysis and Appreciation

History of Music
TiNa MAE HAINES

Season Courses, forty weeks, class lessons, one hour each week, each . $20.00
Special Private Instruction
Term of ten weeks, one-hour lessons, one lesson each week . . . $80.00
Accompanying

(Study and Interpretation of Vocal Literature)
EpwIN STANLEY SEDER
Term of ten weeks, one-hour lessons, one lesson each week . . . $80.00

Ear Training and Sight-Singing
EpwIN STANLEY SEDER
Classes, ten weeks, one hour lessons, one lesson each week . . . $5.00

Church Music and Choir Conducting

DANIEL PROTHEROE
Classes, ten weeks, one hour lessons, one lesson each week . . . $15.00

Ensemble Playing
P. MARINUS PAULSEN
Classes, ten weeks, one hour lessons, one lesson each week . . . $15.00
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Orchestra Class
P. MarINUS PAULSEN
Classes, ten weeks, one-hour lessons, one lesson each week—
To members of Sherwood Symphony Orchestra
To non-members

Artmts Repertowe Class
Classes, ten weeks, one-hour lessons, one lesson each week

Dramatic Art and Expression
WiLLiam OWEN
Term of ten weeks, half-hour lessons, two lessons each week
Term of ten weeks, half-hour lessons, one lesson each week
LuLa Jay SamsoN
Term of ten weeks, half-hour lessons, two lessons each week
Term of ten weeks, half-hour lessons, one lesson each week
Classes, ten weeks, one-hour lessons, one lesson each week

Dancing
HazeL WALLACK

Term of ten weeks, half-hour lessons, two lessons each week
Classes, ten weeks, one-hour lessons, one lesson each week

Rure HURLEY DororrY RoOBBINS
Term of ten weeks, half-hour lessons, two lessons each week
Classes, ten weeks, one-hour lessons, one lesson each week

Foreign Languages
French, German, Italian and Spanish

Jose Castro LEoN Mary ELizaBeTH PERLEY
Term of ten weeks, half-hour lessons, two lessons each week 2
Term of ten weeks, half-hour lessons, one lesson each week
Classes, ten weeks, one-hour lessons, one lesson each week

Flute and Piccolo

HermMaN CoLBITZ GEORGE SOELLER
Term of ten weeks, half-hour lessons, two lessons each week
Term of ten weeks, half-hour lessons, one lesson each week

Clarinet and Saxophone
Earr Comss L. B. WELLs
Term of ten weeks, half-hour lessons, two lessons each week
Term of ten weeks, half-hour lessons, one lesson each week
Cornet and Trumpet
Emm. H. Korp

Term of ten weeks, half-hour lessons, two lessons each week
Term of ten weeks, half-hour lessons, one lesson each week
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Biographical Sketch

HAZEL WALLACK
Dancing

Hazel Wallack has made such a wide study of all the schools of ballet,
and has had such extensive public experience, as to make her instruction a
rare opportunity for students of dancing. Her debut was made with the
famous Tivoli Opera Company at San Francisco, and she has filled many
other notable with the M
Opera, New York, and the Company of Pavley and OQukrainsky, Chicago.
Among her teachers have been Prof. Matildita of the Dancing Academy at
Madrid, Spain. Karl Marwig, noted Russian dancer; and Mmes. Cavallazzi
and Verhoeven of the Metropolitan Opera; in addition to which she studied
at the Royal Academy, Milan, Italy.

Banjo
OHN MARLER
Term of ten weeks, half-hour lessons, two lessons each week . . .  $50.00
Term of ten weeks, half-hour lessons, one lesson each week . . . 25.00
Orchestras

P. MArRINUS PAULSEN
Season Courses, open to all students in Violin, ’Cello or Wind Instrument
Departments. Sherwood Symphony Orchestra, two hours per week ;
Junior Orchestra, one hour per week 5 : Free
Sherwood Choral Society, Glee Club
and Childrenw’s Chorus of Chicago
DANIEL PROTHEROE
Season Course, class lessons, one-hour each week. Open to all students of
the School . i 3 5 .y ‘Eree
Adwwry Lectures
Half-hour talks to New Advanced Students, one each week of First

Term 3 i Free
@ ernﬁmtes Dtplomas and Degrees

Junior Certiicate : g 3 d A ¥ A Free
Intermediate Certificate 3 s 5 4 5 A i i Free
Advanced Certificate . g § & s , : A . $15.00
Teacher’s Advanced Certificate . ] ¥ ; X J 15°15.00
Teacher’s Normal Certificate (Summer Term) L 3 i 6 : 10.00
Public School Music Teacher’s Certificate . 4 8 ! ¥ 15.00
Public School Music (Supervisor’s Diploma) v . 5 2 . 2500
Graduate Diploma K 5 ‘ : e 25008
Postgraduate Diploma (Bachelor Degree) . H 5 X 415 25(00;
Postgraduate Diploma (Master Degree) . s . e 4 o 1A 25100!
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W. E. Rice
PSYCHOLOGY AND
EDUCATION

Mary E. PERLEY
FRENCH, GERMAN

Jose Castro LEoN
ITALTAYN, SPANISH

JouN STRNAD
VIOLONCELLO

HazeL WALLACK
Dancing

Earr Comss
SAXOPHONE

Joun MaRrLER

Ruts Hurrey
DANCING
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Mirprep MarTIN Erxest Nasace Dorrs Parks 2
PIANO PIANO PIANO

2

Louise W ILDMAN

s P1ANO

LorerTA ToDD Farr Wicerxs
PIANO
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BRANCHES
A ffiliated Schools and Teachers
(Alphabetically Arranged)

ALABAMA
Bessemer—Mildred Farr.
BmrMiNgEAM—Elizabeth Buckshaw, Myrtle

Mae Jones, Berte R. Rogers.
BrounTtsviLLe—Alta Finley.
FroreNce—Amelia Boddie.
MopiLe—Clara B. Evans.
MonroeviLLE—Sarah E. Dennis.
Prarr Crry—Mrs. E. B. Womack.

ARIZONA
Doucras—Ida Hickman, A. J. Pickering.

PHOENIXx—Mrs. A. G. Hulett, Maude Pratt
Cate, Ruth D. Smith, Nellie S. Trott.

ARKANSAS
BeNnTONvVILLE—Catherine Smartt Terry.
BrINKLEY—Margaret Roy.

Hor Serings—]J. R. Callahan.
Warnur Rige—Mrs. H. W. Green.

CALIFORNIA
ALHAMBRA—Mildred M. Allum, Mrs. E. L.
Hart, Clarence D. Kellogg.
Avto Loma—Mrs. E. E. Ramsell.
ANAHEIM—Edna  Hochuli,  Stella
Schwentker.
Arascapero—Jessie B. Urey, Zella B. Wil-
liams.
BerLL—Genevieve T. Stivers.
Bisuop—Gertrude Horner.
BurLiNgaME—Ear] Dillon.
CrareMoNT—Louise Stover.
ComproNn—Urias Williams.
Concoro—Elizabeth Ivey Brubeck.
Coronapo—Mrs. J. Wayne Elliott.
Dinusa—Helen A. De Yarmin,
Eigensatz Flower, Elsie Hannaford.
EacLe Rock City—H. Leora Johnstone.
EL Cajon—Emma R. Stough.
EL CentRO—Elmer A. Todd.
EL MonTe—Mrs. J. A. Cawood.
ELsiNnore—Esther Hodding.
ErNa MicLs—Hester M. Gove.

A.

May

Fresno—Myra Aarestrup, Ella_G. Barton,
Lillian Brandvig, Mary E. Geerts, Mil-
dred Lee Lynch.

Furierron—Clara Newcomb Askin, Helen

Johnston.
GLENDALE—Gertrvde Cleophas, Alice Roe,
Lucille Croft Teckley, Ruth Bagnell
Townsend.

GrenporA—Phoebe H. Appy.

Haywaro—Anna V. Staley.

Hermosa Beacu—Florentine Shaw.

HorLywoop—Gladys T. Littell, Suzanne
Joyce Spear, Nancy Watkins.

Hun~TINGTON PARK—Sylvia S. Brownfield,
Frederic Groton, Alila Terwilliger.

IncLEwoop—Colette Jocauard.

La Hapra—Ethel B. Phillips.

Lonr—Marie Bostwick, Blanche K. Davies.

Long BreacH—Mabel Campbell, Mr. and
Mrs. Abby De Avirett, Mrs. Clifford
Nelson.

Los AnGeLes—Mary Christine Albin, Coral
Atkins, Ramona Baker, Raymond H.
Baldwm Grace M. Bishop, Mrs. D. R.
Boyd, Roy Reid Brignall, "Edith Lillian
Clark, Edna_Cooke, Miss O. L. Cooper,
Mrs. ‘G (T, Enyeart, Harold S. Farnese,
Hallie Frazee, Rose Frazer, Grace Gun-
nison, Raymond G. Hand, Thelma C.
Hellems, Otto T. Hirschler, Grace In-
man, Stephanie Frances Jambon, TS.
Oliver Johnson, Leila Vernel Isbell,
Louise Kulpe, Verda Mae Langston, Mrs.
R. C. Larkin, Adele Dorothy Lauth,
Clem Leming, Lydia Elizabeth Lewis,
Coleman B. Long, Gilda Marchetti, Con-
stance S. McDonald, Daisy Imer
Mauer, Ann Etta Mayr, J. Franklin New-
man, May Orcutt, Mrs. A. H. Peabody,
B. H. Pearson, Mrs. Chas. Peck, Charles
E. Pemberton, N. L. Ridderhoff, Nellie
Mae Schwankovsky, Howard D. Sellers,
Thelma M. Street, Lou Etta Sutherland,
H. E. J. Webb, Mrs. Ewart Williams,
Daisy Winfrey, Emil L. Winkler, Myrtle
F. Woodson, Fred S. Youngfelt.

Los Gatos—Emily L. Baker.

Mopesto—Rachel Cottrell, Carrie B. Cur-
tis, Myrtle M. Knorr.
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A fiiliated

CALIFORNIA—Continued

Morro Bay—Helen L. Elwell.

Mountaiy  View—Mrs. Alfred Bernard,
Maud Rinaman.

Nara—Gertrude E. Lemdin.

OaxLAND—Mabel Viola Asprooth, Mrs.
Will W. Butler, Ida May Borncamp, Clara
Crouch, Lillian Cushing, Eva May Gar-
cia, Alice Gray Padel, W. C. Van Buren.

Oceansie—Ina Belle Jolley.

OraNGE—Lela May Heil.

OroviLLe—Charlotte Huntley Foster, Ada
Jordan Pray, Marie Obenchain.

PaLo Arto—Ella May Adams, Mildred
Frances Kennedy, Grace Isabelle Os-
monson, Kathryn D. Stewart, Monica
Ting Weaver.

PasapeNa—Rita B. Ackerman, Mildred V.
Allen, Marion M. Anderson, Alice Cole-
man Batchelder, Mrs. Henley Bussing,

yra I. Husted, Morton F. Mason, Mrs.
George Arthur Mortimer, Harold Porter
Smyth, Olga E. Stallfort.

Prrrssure—Mrs. C. T. Rouner.

Pomona—Ethel S. Bresnahan.

Ramona—Alice J. Anderson.

RepLanps—Alice M. Gibson.

Reponvo Beace—Mrs. F. Psaute.

Rebpwoop Crty—Mrs. C. O. Bentley.

RicaMoND—Mary May Kleinkauf.

Riversipe—Florence E. Lorbeer, Florence
Norlen, Minnietta Buchner Porter.

SaN AnseLmo—Velma Walder.

San  Dieco—Leila Black, Florence M.
Bradley, Maud  Holcomb Lydick, Mrs.

W. Sharman, Nora Truex, Mrs. L J.
Ward

San Dimas—Dolores Cassel.
SaN Francisco—Mabel S. Meyers, Ev-
elyn Sresovich Ware, Esther M. Widing.

SAN Jose—Elizabeth Pugh.
SaN Lorenzo—Mrs. M. H. Schermerhorn.
San Lurs Osispo—Lallah M. Fulton.

San Mateo—N. M. Ryley, Anna Van
Valin.

San Pepro—Maurice T. Koehler.

Branches

Santa  BarBara—Caroline K. Dunshee,
Pearl A. Merrill.

SantA Cruz—Mary L. Perkins, Hope H.
Swinford.

SaNtA  Monica—H. Anson Clapperton,
Gretchen Rebok Gripp, Ida C. Hedger,
Hugo Scherzer, Joseph Ellis Smith.

Santa Paura—Alice Bale.

SemMa—Mrs. Albert F. Brown.

SoutH PasapENA—Alma B. Terry, Hilda
Willoughby Wolf.

StocktoN—]. E. Fuerbringer, Mary Ev-
alyn Knox, Cora B. Meyers, National
Conservatory of Music.

Tracy—Gladys De Freitas.

UrLanp—Mrs. W. W. Duncanson. Bertha
C. Palmer.

Vartejo—Bessie N. Butler.

Van Nuys—Edna Thompson.

Venice—Minnie Eastman.

Visauia—Lillian Hinman.

‘WaItriER—Lulu Goodlander Cunningham,
Louise W. Harmon, Clara B. Saxman.

CANADA

Onrario—Doris Knight.
WinnNipEG—Mrs. E. C. Wieneke.

COLORADO
Aramosa—Gladys Helen Hood.
Arvapa—Maude Bengley.
BouLper—Eugenie E. Mac Allister, Har-

riet L. McCuskey.

Canox Ciry—Julia Newell Chappell, Rob-
ert Lithgow Dick, Ruth B. Goetz, Martha
Louise Logan, Mrs. A. M. Morey,
Phena Mae Moyle, Hazel Holman Reiter,
Helen S. Wilson.

CoLorano SpriNGs—Beryl Griswold, E. D.
Hale.

Denver—Anna H. Alexander, Hermanna
J. Bigler, Ada R. Bloedorn, Mabel L.
Braidwood, Lilly Thorne Brown, Minnie
E. Davidson, Sybil A. Hosmer, Mrs.
A. R. Pollock Jackson, Mrs. E. P. Klein,
Sarah Layne, Miriam Grant Lindee,
Mary Jane Meyers, Mrs. W. J. Shaffer,
Charlotte Pallot Vair, Clara Woeber.

Santa  AnNA—Fredda Moesser Barger, Flemi
Daisy Austin Marsden, Emma C. Moore, ~EAToN—Cora Fleming.
Leonora Tompkins. GreeLEY—Mrs. Laurence M. Thompson.
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Affiliated

COLORADO—Continued
LonGMoNT—Bessie Bennewitz.
LoveLanp—Lillian Montrose Grahame.
MareLe—Evelyn England.
PuesLo—Jeannie MacGregor Rettberg, Mrs.

Roger Wheldon.
SaLma—James S. Ramey.
STERLING—Anna B. Lyman.
Trinmap—Laura Tichenor Beaver.
‘WaLsENBURG—Caroline Ottilie Sporleder.

FLORIDA
St. PerersBurG—Mabel Cilley, Doris East-
man.
Sanroro—Etho Allingham.
Tampa—Ruth Du_Puy, Mamie Costelia
Dawson, Hulda Kreher, Thelma Dorris
te.

GEORGIA

Avrsany—Carrie Shook, Mertie M. Whit-
ing.

Awmericus—Kate Land.

AtLantA—Kate Blatterman, Estelle Brad-
ley, Lillie D. Caldwell, Annie May Car-
roll, Ethel E. Davis, Elmira Grow Wood,
Merrill Hutchinson, Evelyn Jackson,
Jessie Davenport Jones, Florence Watson,
Ruth Weegand.

BLARELY—Annie V. Womack.

CeparrowN—Helen Purks.

CorbELE—Mrs. Thomas Thompson.

Decatur—Martha Hudson.

DusLiN—Grace Cowart, George L. Rowe.

GrirriN—Nettie Sherwood.

LA Grange—Viola Burks, Mrs.
Campbell, Jeannette Wilhoite.

Macon—Kate Henderson, Marianne Jones,

Wi,

Branches

WaLLace—Rena Albinola, Ellen W. Cum-
mins.

ILLINOIS
ArrowsMITH—Ethel K. Wheeler.
ArTHUR—Margaret C. Knobloch.
Arnens—Harriett Swingle.
Aurora—Alice D. Wernicke.
Batavia—Elsie Forest Earley, Ralph Nor-

man Peterson.

BeLvipere—Alma Aline Olson.

BrerwyN—Anna Tomlinson Boyd; Mary
Rives Brown, Natalie Kastel, Lenore
Oglesbee.

BroomiNgTroN—Vera Pearl Kemp, Mabel D.
Orendorff, Edna Fern Otto, Mabel Pit-
ney, Mabel Jones Pitts, Hermann Schwie-
mann, Clara Wilson.

CarMi—Ethel Morgan Stokes.

CHIcAGo—

NEIGHBORHOOD STUDIOS
ALBaNY PARK—3304 Lawrence Ave.
AuBurN Park—822 West 79th St.
AusTiN—5359 Chicago Ave.
BeverLy Hirrs—1808 West 103rd St.
BLuk Isanp—475 Western Ave.
CHELTENHAM—2748 East 79th St.
Curcaco LawN—6247 S. Kedzie Ave.
Cicero (East)—5627 West 22nd St.
Cicero (West)—6028 West 22nd St.
GarrFIELD Park—426 S. Crawford

Ave.

Hype Park—5240 Harper Ave.

Jackson Park—6760 Stony Island

Mrs. W. O. Reeves, Mrs. W. W. Solo-

e Ave.
MarsHALLVILLE—Mary D. Baldwin. Longwoop—1753 West 95th St.
Praivs—Mrs. Arnold Carroll Maywoop—516 S. Fifth Ave.
RoMe—Amelia C. Berry.
Tap e RN iel T Greer) | Muty o B: MorcaNn Park—1987 West 111th St.

Harrison, Ethel D. Silva. MorcaN Park (Church St.)—10953
‘WasHINGTON—Gertrude Barnett, Church St.

IDAHO NormAL PARk—508 West 69th St.
Boise—Bernice Hill. Norra AustiN—5853 W. North Ave.
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Afiliated

ILLINOIS—Continued

Curcaco—Continued
Norra Oax PARK—429 Marion St.
Oak Park—212 Wisconsin St.
RoGErs ParRk—1220 Morse Ave.
RoserLanp—11156 S. Michigan Ave.
SHERIDAN Roap—4750 Sheridan Road
SoutH SHORE—1954 East 71st St.
WASHINGTON PArRk—5501 Prairie

Ave.

WEesT PuLLMan—535 West 120th St.

Crrcaco Hercars—Lulu Fleming.

CriLLIcoTHE—Mabel Townley.

Cicero—Jessie B. Robinson.

CLINTON—Mrs. S. A. Hammond, Ingeborg
Lundh, Mrs. J. W. Perryman.

CoLrax—Cleo Fern Ritchie.

Danvers—Florence Miller

DanviLLE—Agnes D. McClure.

De Kats—E. J. Swanson.

DeLavaN—Annie Lawton.

Des PraiNes—Alma E. Grambauer.

De Wirr—Alta E. Lafferty.

DownNers Grove—Geraldine Lacey.

Downs—Mrs. E. C. Williams.

ErgiN—Mrs. R. A. Adkins, Elizabeth John-
son, Ruth Gifford Preston Annie 'W.
Rowland, Sadie Stuart.

EL Paso—Josephine E. Michels.

Eureka—DMrs. S. J. Gains.

FamrrieLp—Lila Stonemetz.

FREEPORTﬁFlorence Griswold, Iva Swing-
ley Whea!

Gisson Cn-Ych]ah Newcomb.

GrencoE—Ethel M. Parry.

Hiissoro—Myrtie S. Colvin, Mabel I. Rob-
bins, Ida Truitt.

Horrywoop—Mrs. W. C. Overholt.

Irving—Ethel Stump Neisler.

JoLier—Isabel V. Hill.

Kankakee—Eileene Hostetler.

Branches

LA SatLe—Hugh C. Price.

Lee—Helma Eden.

LeLano—Ruby A. Hanson.

Macomp—Mrs. H H. Harris.

Marra—Cora Wilson.

MarserLes—Mrs. A, H. Simmons.

Maywoon—Carrie E. Beech.

MenporaA—Clara L. Reul.

MiLLincroN—Hazel Small.

MomENcE—Bertha A. Durham.

NeEwarRK—Mary S. Freeman, Mina Ruth
Koska, Emma Mathre, Julia Severtson.

Norwoop Park—Elmer Cholvin, Homer
Cholvin.

OcLesey—Mrs. J. R. Bent.

Orrawa—Myrtle Bernetta Foxford, Eliza-
beth Malcolm, Mrs. Thos. Maxwell,

Mrs. W. C. Paisley, Pleasant View
Luther College, Anna Weeks Porter,
Emma Rebecca Rorem.

PaxtoN—Anna Lundeen.

PecatontcaA—Anna Doty.

Peorta—Miss C. E. Burkhalter, Clara E.
Doyle, Marguerite Evans, Ella en,

Mary Macmillan.
Poro—Ina C. Reed.
PrixceToN—Vinnie Pauline Thompson.
Riverste—Gladys Muriel Cameron, Evelyn
arna Larson.
Rocuerie—Ethel Hoon, Lillian Slaughter.
Rockroro—Sigrid T. Anderson, Annis M.
Baxter, Mrs. A. D. Bodfors, Margaret
Dyer, Mary Carolyn Gentzhorn, Hazel
J. Leeds, Ethellyn Ruth Pahaly, Mrs.
Frank M. Seager.
Rock Istanp—Frank Freistat, Olga Junge.
Roscoe—Alla Sammons.
San Jose—Alma Adolph.
Seneca—Emma C. Stephens.
SereNa—Hannah M. Ness.
Sewarp—Stena Jansen.
SuermaN—Florence Lacart.
SerinGriELD—Gladys  Randall
Helen Nettleton.
StauNTON—Mrs. V. S. Smith.
StreaToR—Louise Castelli,

Coleman,

Kewanee—Lillie E. Anderson, Mrs. B. J.
Brynilds, Dagny Johnson. Sycamore—Mrs. Fred Meyers, Jr.
K~oxviLLe—Doris M. Stanley. TouLoN—Mrs. J. L. Jarboe.
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WatermaAN—Ivy Fearon Camron, Burdell
Whitford.
‘WaukecaN—Mary H. Love.
‘Woopstock—Mrs. E. E. Bokemeier, Mrs.
William Charles, Vera Hughes, Carrie
Lawson.
YorkviLLe—Julia Knudson.
Zron—Ina H. Simmons.

INDIANA
ALEXANDRIA—Geo. E. Payson
BrimrieLp—]. E. McMeans.
CuesTeERTON—Marie  Hjelm,

Stephens.
CoLumBus—Imogene Ault, Leona R. Mc-
Clintic, Bertha May Setser, Mary Alice
Snyder, Mabel Tillman Suverkrup
CrawForosvILLE—Emily Schlemmer,
CrorrERSVILLE—Lucy M. Ritz.
Curver—Beatrice Irene Goss.
CyNTaIANA—Fern McElroy,
DanvitLe—Fern Reed.
East CHIcAcofNeIlle Sparks Muha,
cille Rh
ELKHAR'D—S“San Brennan, Ella De Camp.
EvansviLLe—Glennie Barr, Otto P. Schwitz
Albert Foster Smith.
Fr. Wavyne—E. J. Germann, Adele Weber.
FrankToN—Robert W. Birt.
Hammonp—Lillian Thompson.
Gary—Helen M. Borman, Jessie Edwards
Carlberg, Mary S. ickson, Tessa
Whitney Eason, Edna M. Kyle, Carl L.
Reif.
GaRrRETT—Zulah Thumma.
Gas Crry—Louise Mattax Lynch.
Harrrorp Crry—Marie Breta Krohn.
Hosart—Elbert N. Ripley.
InpranapoLs—Geneva M. Boettcher, Anna
Jane Denney, Lillian C. Greene, Mary
Irene Harter, Mabelle Hendleman, Louise
Nixon Huff, Indiana Central University,
Indiana College of Music and Fine Arts,
Bertha Jasper, Mayme Reide Julian, Mrs.
Paul L. Kelly, Flora Ethel Lyons, Ar-
thur G. Monninger, Muriel Payne, Mar-
ret Elenore Rasbach, Edna Shimer,
Corrinne Wilson, Zillah Worth.

Irma M.

Lu-

Branches

Kokomo—Mrs. C. H. Brown, Fred Gay-

lord Cline, Mrs. Frederick Henderson,
Mrs. Elmer C. Nesbitt, Mrs. Edward
Penn, Ethel Alexander, Mrs. Merle S.

Reed, Mrs. Irene Shawhan.
La Fontaing—Mrs. C. G. Smallwood.
La Porre—Marie Henry.
LawreNceBURG—Cecil Lancaster.
LesanoN—Thyrza McKinley.
LoweLL—Nora L. Pattee.
Marion—H. W. Cleveland, Marion School

of Music, Mary Elliott, Lulu J. Ma-
naffey, P. Marinus Paulsen, = Aimee
Reardon.

MicriGAN Crry—Helen M. Kramer.

Nappanee—Cora Stuckman.

New ArLaANy—Amalie H. Scharf, Maude
E. Thomas.

NewcastLe—Donald E. Rogers.

PenpeLtoN—Nell L. Stone.

Peru—Caroline E. Hiner.

PrarnrieLp—Helen Caroline Bridges.

Prymoura—Dollie E. Burgener.

Ricamonp—Mildred Schalk.

RoacupaLE—Effie Harshbarger.

RocHEsTER—Lucretia Rea.

RusstaviLLe—Clara La Mar.

Seymour—Emilie R. Brand, K. Hope Bon-
ham Mitchell.

Sours Bexp—Lewis Eash, Ruth B. Grove,
Dora Hershenow, Ruth Kise, Theophila
Makielski, Mildred Miller, Otilla Myers,
Eleanor Roesener, Theodore Sauer, Ber-
nice A. Simpson, South Bend Conserva-
tory, Helen Schlegel, Ella Warskow.

Syracuse—Mrs. H. D. Cress.

VaLparatiso—E. W. Chaffee, Cecile B.
Marimon, Fanny Amstutz Roberts.
‘Wasasa—Josephine Alexander, Frances

Haydon.
WarrReN—Pearl Smith.
West LeanoN—Mrs. M. L. Clow.
Warmine—Wilbur L. Gough.

IOWA
Axamosa—Florence L. Hale.
AtLANTIC—Marie Cavanaugh.
BurLiNgToN—Helen H. Pearson.
CantoN—Mrs. Austin Walter.
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Cepar FaLLs—Anne Ludeman.
CepArR Rapis—Marie M. Lyon, Mrs. L.

Robertson, Julia Zalesky.

CrarrroN—Mrs. Fred B. Peterson.
CaurbAN—Mary B. Perkins.
Crarion—Mrs. W. D. Pardun.
Cresco—Berenice E. Laidlaw.

CrestoN—Dove Ione Boyer, Evangeline
Wallace.

DavenporT—Gertrude Branigan, Maud
Wettstein.

Des Moines—Ernest Feichtinger, Agnes V.
Flannery, Alma L. Garber, Lillian M.
Pratt, Elthea B. Tupper, Edith M. Usry.

GLENwooD—Mrs. S. M. Criswell, Mrs. R.
E. Humphrey.

Grunpy CenTER—Charles G. Walker.

Hamrpron—Jacqueline Etter.

ImoceNE—Eva Allshaus.

Marion—La Verne M. Crew.

MarsuALLTOWN—Marjorie Busch, Louise
Clemens, Ruth Eichorn, Carrie B. Pin-
neo, Anna J. Soukup.

MersourNe—Clemma Winslow Hamler.

Missourt VALLEY—Mrs. Guy R. Smith.

MuscatiNe—Alice Chase, Eda Cecile Critz,

race Harper, Mrs. Fred Satter-
thwaite, Nora Schweitzer, Daisy M. Wil-
vert.

New Hampron—Mrs. Frank J. Rehorst.

NicroLs—Mrs. Walter Elder.

Osage—Perna Miner Whitney.

Rep Oax—Eva Kerrihard, Mabelle Reiners.

SHENANDOAH—May Whitney Farnham,
Mrs. B. B. Holdridge.

Stoux Crry—Cora Kilroy, Orwin A. Morse,
Louis Gilbert Piaggi, Pearl G. Van Pelt.

Virrsca—Frances E. Staton.

‘WareLLo—Miss Hazelle McCulley.

WaterLoo—Adelaide E. Altland, Neva W.
Ellsworth, Mrs. Karl E. Manz, C. Al-
bert Scholin, Elizabeth Yaggy.

West Unton—Sarah E. Hobson.

Wirton Juncrion—Mabel Deweese.

KANSAS
Concoroia—Elizabeth O’Reilly, Myrtle Spi-
cher.

Branches

Everser—Mamie O. Madsen.

Grasco—Anna Olson.

MEeLVERN—Mrs. Fredd Judd.

Prrrssure—Nora Neal.

Sauina—Florence Kirtland.

KENTUCKY

CentraL Crry—Mattie C. Edmunds, Lula
Richardson.

HarropsBurG—Ida Rena Van Diver, May
Wilmore.

HopkinsviLLe—Katharine C. Follansby.

LAWRENCEBURG—Lena Frazier.

Lexingron—Helen M. Hair.

LoursviLLe—Margaret McLeish, Nellie M.
Meyer, Flossie Robbins, Sarah E. Seng,
Anna M. Schmidt, Karl Schmidt, Louis
Staebler.

OweNsBoro—Mrs. S. A. Burns, Amy Ha-
berer, Mrs. Nester Howard, Olivia Stu-
art, Ida Whitaker, Mrs. A. D. White.

WincHESTER—Mrs. Fred Broadhurst.

Homer—Lola W. O’Ferrall.

MinpeN—Lavinia Shealy.

LOUISIANA

New Orreans—Mrs. K. C. Brennan, Kath-
ryn Dykers.

Ruston—May Meadows.

SurevEPoRT—Frances O. Allen.

MARYLAND

CumBerLAND—Vera Beckman, Alice Louise
Mecusker.

FrosteurG—Lena R. Evans, Agnes Victoria
Ruge, Joséph Williams.

GranTsviLLe—Beulah Engle.

HagerstowN—Roy A. McMichael.

MICHIGAN

Aprian—Anna M. Arnot, Maude Metcalf,
Irene E. Murphy.

Avslon—Mrs. L. E. Stewart, Jennie A.
‘Worthington.

ArLecan—Edna Philley.

ALmMa—Minnie M. Green, Mrs. M. C. Pa-
quette.

ANN_Arpor—Bertha Morrison, Mrs. Oscar
J. Peterson.

BanGor—Thelma Dell Doxtator.
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Barre Creex—Olive A. Bodine, Lettie
Bradley, Beulah Caldwell, Lovona Johns-
ton, Mrs. John B. Martin, Mrs. E. E.
Sayles.

BeLLEvUE—Mary Lucile Holman.

BuissFiep—Arabella Collins Porter, Mrs.

nson Dickinson.

BrirroN—Carmen Gobba Brown.

BronsoN—Harriet Fletcher Wilkins.

Byron—Alberta Prouty.

CapiLLac—F. J. Radey.

CassoroLis—M abel Sanderson, Mabel
Springsteen.

Curo—]J. C. Peters.

CoLpwATer—Lillian Harkness.

CoNSTANTINE—]J uanita Bycroft, Verna Bris-
tol Harrison.

CrystaL FaiLs—Hilda Luoma.

Decatur—Mary A. Foulke.

Derrorr—Grace V. Ashdown, Mrs. O. M.
Bedford, Elsa Bock, Agnes D. Bridgman,
Hugo Burger, Veda R. Burt, Detroit Col-
lege of Music, William Fishwick, Adah
Hemenway, Institute Conservatory, Jen-
nie C. Kern, Irma Krabil, Lucy G. Lee,
Ruth Evclyn Lyens, Olive McKamey,
Theophile E. O’Kroy, Florence Pauly,
Hazel Haskin Smith, C. F. Toenniges,
Frederick Toenniges, Clara E. Waldron,
Charles L. Wuerth.

Farrgrove—May 1. Cornell.

Frint—Helen Boyd, Lloyd Cady, Helen
Graham, Wayne A. Patterson, Ralph E.
Paul.

Granp Haven—Lola C. Emery, Jeannette
Pofahl.

Hartroro—Mamie Howes.

HasTiNgs—Mrs. L. J. Smith.

Hupson—Grace Fuller, Immaculata Haley,
Evelyn Meek, Ona Myers, Eva Raymond,
Frances Snyder, Nellie C. Taylor, Velma
Taylor.

Iron Mountain—Edith  Pohja,
Kellenberger (Director).

IroNwooD—Ravenna Wright.

Jackson—Anna Cecelia De May, Mrs. Gil-
Bﬂl’fa Mitchell, John A. Rath, Laura Ran-

all Yoke.

Edwina

Branches

Karamazoo—Margaret B. Cobb, Frances
vens, Victoria McLaughlin, Mrs.
Walter Fair Pearson.
Lansing—Della B. Guenther, Helen Wes-
ton.

MAleﬂgUE~Mary Kirby Mitchell, Anna
Coryell Ow,

ManrtTOU BEAcu—-Vera Grimes.

MarQUETTE—Mary E. Campbell, Ethel M.
Hamby, Miss R. M. Hamby, Mrs. R. N.
Helms, Olive Mae O’Meara, E. Luella
Ropes.

MasoNn—Mrs. Chas. Field.

MipLanp—]Josephine Bravot Grace S. Pel-
ton, Mrs. Eliot W. Ri

MonroE—A. W. Gale, Anna Kopf Osgood.

MonTacue—Clara L. Springer.

Morencr—Marguerite Scofield.

MuskecoN—]Janet Hooker, Mrs. Oscar M.
Johnson, Mrs. F. A. Schuler, Sophie Van
Andel.

Nies—Lena Lardner.

Ouiver—Veldean Vrooman.

PaLyyra—Mae Louise Wright.

Paw Paw—Aileen Van Buskirk Bennett,
Gladys Boyd.

PerersBurG—Elsie Kohler.

Prymouta—Mrs. H. W. Hovey.

PonTiac—Marguerite Ballard, Grace Mil-
ler, Elizabeth Thorpe.

Reep City—Ethel M. Beecher.

Rica—Alma Tagsold.

Sacinaw—Ivy M. Bierd, Maleta Belle
Clark, J. G. Cummings, Myrtle Hubbard,
Harriett Kren, Mrs. F. W. Perry, Cath-
erine Sager, Orpha B. Vincent, Grace
Lewis Weckbaugh, Louis F. E.

St. Jomns—Grace M. Coon.

Sauvrt Ste Marie—James L. Buckborough,

rs. H. M. Edmands, Mrs. Louis Mc-
Pike, Mrs. Vernon B. Redfern, Ruby L.
Sass, Mrs. J. E. Whalen, Lewis Parsons.

Souts HAvEN—Mary Irene Shoemaker.

SpriNG LAke—Mrs. E. B. Reed.

THRee Rivers—Irene R. Godshalk, Mrs.
Henry J. Kleinhuizen.

Traverse Crty—Lola Lutman, Margaret

Moffat.
Vassar—Ardath Bratt, E. Grace Hough.
VERMONTVILLE—Jennie E. Martin.
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VerNoN—Mrs. C. L. Crandell.
‘WarproN—Mary Crance, Carietta Meyers.
Waite Piceon—Nellie Farr.

MINNESOTA
Avustin—Sue T. Basford, Alice W.
low, Mrs. G. H. Ten Broeck.
Burraro—Helen W. Covart.
Bunr—Mrs. W. H. Bastien.
Cansy—Mabel C. Moen.
Cuarrieco—Nona Caw.
Dawson—Mrs. H. M. Femrite.
Dururn—Frieda Beier, Mrs. E. D. Edson,
Flaaten Conservatory, Alyda Flaaten,
Ruby M. Krause, Lillian Mountford,
Mrs. F. L. Oberg, Mary E. Thorburn.
Evv—Impi Keranen.
EveLern—Mrs. M. J. Prebilic.
Fammont—Hazel D. Allen, Mrs.
Merrill.
Granp Rapms—Madame E. A. Daix-Des
Pres.
Harris—Myrna Runskog Nordin.
Hastings—Mary Kranz.
Hissing—Mary A. Meloche, Nettie E. Rue.
Kenvon—Sigrid Sundry.
Manisox—Ethel E. Mead.
Mankato—Olga Hermanson, Esther Schnit-
er.

Bige-

ISR

MeNTOR—Mrs. W. H. Frey.
MinNEAaPOLIS—]ennie M. Bentley, Angeline
E. Buisson, Bertha D. Canney, Hazel J.
Cowan, Helen B. Crittenden, Mary Lou-
ise Evertz, Anna M. Fardahl, Mrs. W.
Anderson Gilman, Elsa Caroline Henke,
ames Lang, Ruth falay, Louis J.
Maschka, Emma Olson, May H. Pen-
berthy, Clara Rekstad, J. Frances Rog-
ers, Mrs. J. Rosenberger Herman A.
Ruhoﬂ' Sherwood Music School of Min-
neapohs, Bernice E. Smith, Annie P.
Swensen, Edwina Wainman, Mrs. C. G.
Warmelin,
MonteviDIo—Mrs. Rood Johnson.
Nasawauk—Sophie W. Rustan.
NorrarrELD—Genevieve Felland.
OwaronNa—Archibald S. Bossart.
PreestoNe—Adah Nash.

Branches

Rep Wing—Clara S. L. Arndt, Mr. H. C.
E. Schmidt.

StEwARTVILLE—Mrs. Jackson Cussons.

St. PauL—Jeanne Bell, Jessie Bill Clark,
Margaret Lawson, R. Buchanan Morton,
Ralph Ashton Pyke, St. Paul Musical
Academy, Mary R. Willard.

St. Perer—Adah M. Strand.

Taviors Farts—Thelma Anderson.

WaverLy—Mary C. Nolan.

WitLmar—Helen Jenness.

Winvom—Edith Guillemin.

Winona—Charlotte Newton Thompson,
Arthur Thompson.
MISSISSIPPI

Berzoni—Alice S. Roe.
Campen—Ruby Williams.

CarrorrToN—Sallie Harvey Bingham.
CrarkspALE—Ada Chapman, Orlean E.
orbes.

Covumpus—Grey Irion, Jerome Sage, Cor-
inne Williams.

Como—Mrs. W: G. Pearce.

CorintTH—Nell Nelson.

Decatur—Mrs. R. C. Pugh.

Durant—Mrs. L. C. Lipsey.

Eruisvitce—Lela M. Buckley, Mrs. C. T.

Smith.

Foresr—Olivia Haralson.

Groster—Mrs. H. B. Miller, Helen Whit-
tington.

GreENVILLE—Louise Antley.

Greenwoop—Anne Hamilton Craig, Jos-
ephine Duggan, Mabel Scott.

Gurrport—Mrs. T. A. Robinson.

Harriessure—Mrs. A. T. Hallock, Ethel
Powe.

Hickory—Lora Belle Gilmore.

Houston—Estelle Winter Harrington,

InpraNoLA—Mrs. M. T. Davis.

LAureL—Mrs. Chas. E. Beers, Mrs. T. F.
Buntin, Mrs. C. S. Tuller.

Liserry—Winifred Causey.

Macon—Edna Bush.

MagNoLia—Nema Weathersby.

MerintaAN—Mrs. E. H. Hart, Kate D. Mc-

aven.
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OxoroNa—Mrs. C. T. Stovall.

Oxroro—Flora Buffaloe, Mrs. M. P. Bush,
s. J. E. Hargis, Mae Johnson.

ScooBa—Mrs. W. S. Carter.

SuanNoN—Nellie Irby Cowden.

STARKSV‘[L!;jE—MrS. N. C. Moncrief, Mary
. Ward.

St. Peter—Adah M. Strand.

TupeLo—Virginia Mitchell.

West Pornt—Annie G. ‘Moore.

Wiceins—Louise Barnett.

MISSOURIL

BrookriELD—Beulah B. Reese.

Kansas Crry—Grace E. Chapman, Jeanne
M. Kohler, Leone Lemons.

Kirewoop—Ida Missildine.

Loutsiana—Mrs. E. J. Edgar.

St. JosepH—George A. Everest, Birdie B.
Lower.

St. Lours—David F. Earle.

Sours West City—Mrs. W. G. Brandstet-
ter.

SprinGFiELD—Mrs. W. H. Talmage.

WasHINGToON—Mamie Ernst.

MONTANA

Brruncs—Ethel Opie, Blanche McNeely
Ragsdale.

BozemaN—Lela M. Maxwell.

Burre—Mrs. Helen Bailey La Veele, Mar-
garet McHale, Elsa MacPherson.

Grascow—Mrs. B. H. Cottrell.

GLENDIVE—Mrs. P. J. Moe.

Havre—Marie Yeon.

HeLena—Margaret H. Vollert, Mrs. Wil-
liam Whalen.

KauspeLL—Mrs. G. W. Hunt, Irene Neil-
son.

Livineston—Jane Ninde.

Mices City—Esther Cox Benson.

Branches

Beatrice—Mrs. M. S. Calvin.
Beraany—Doris A. Knight.
Broken Bow—Jennie May Taylor Dady,
Taylor School of Music.
CrarksoN—Bessie E. Novotny.
Cozap—Darlene B. Hughes, Isabelle Rowe.
CrergaToN—Helen Leone Sharp.
FAIREURY*MrS G. C. Holman, Mary Mur-
phy.

Farrs Crry—Maybelle Poteet Denison.
FremontT—Marilla Maxwell, Florence Men-
gel.

Geneva—Eulalia M. Rickly.
Humparey—Lucille Welch Busch.
Leia—Pauline Bates.

Lincoux—Helen Boyce, Genevieve Harmer
Dart, G. Lawrence Kibler, Helen Tla Mc-
Intosh, Hazel O'Conner, Helen Louise
Talcott

Meap—Esther Edoff  Anderson,
Johnson, Vivian E. Udd.

NewmaN Grove—Mrs. John Salstrom, Mrs.
C. L. Samuelson, Mabel Vaage.

Norrox—Cora A. Beels, Esther M. Harri-
son.

Norra Pratre—Gertrude Hollenbeck, Leila
M. Lamb.

Lillian

Oaxranp—Ethel Hanson.

Owmaua—Frances Baetens, Nettie F. Burke,
Mrs. C. R. Cameron, Annie E. Glasgow,
Mrs. R. C. Griffith, Neva M. Hoak, Gert-
rude Hoden, E. M. Jones, Othelia Kmder,
Helen Mackin, Mrs. Geil W. McMonies,
J. C. Mertes, Bessie B. Middleton, Edith
May Miller, Gladys McCann Rodman,
Miriam Ruback, Amelia Waage, Georgia
Way.

Prerce—Martha L. Sehestedt.

PrarrsmoutH—Lilian Freeman.

PLeasANT DALe—Winnifred Shackell.

Rosarie—Arthur J. Peterson.

Sourn OmaEA—John H. Franek.

SpRINGFIELD—Mabel Zimmerman.

Texamar—Charlotte Coleman.

Missovta—Leila McDonald, Mrs. Abby  Wamoo—Mildred Ethyle Johnson.
Paxton Senier, Edith Ruth Stiff. Wkrsa Cad Sieukl AEd b
Taree Forxs—John J. Callaghan. Wavne—Grace Dickson Keyser.
NEBRASKA ‘Weston—Nita Samek.
Bancrorr—Mr. L. Wullenwaber. ‘WiLser—Cora Williams.
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CoLumsia—Olive D. Weidman.
New Orance—Angileen Gifford Runser.
PHILLIPSBURG—]ennie Shillinger.
WesnAWKEN—Cecelia McGinty Taylor.

NEW MEXICO
ALBUQUERQUE—Ettie A. Gobbel,

Thompson, Louise M. Nichols.

E. Las VeGas—Alma Bland Rhodes.
Raton—Mrs. L. S. Brown.

NEW YORK

Baravia—Alice D. Corbett.
Bata—Sarah E. Babcock, Flora Knight
Mayer.

Gertrude

Bemus Pornt—Martinette D. Drayton.

BurraLo—Leonard Adams, V. Spencer Bals-
er, Erma H. Becker, Mildred A. Brach-
thauser, William Benbow, Grace H.
Chester, Arnold Corneilsson, Mae Swal-
low Craig, Edmond J. Dowd, Margaret
G. Davison, Olive L. Ebeling, Nellie M.
Gould, Otto Philip Hager, Elmer G.
Henshaw, Henry W. Hoffman, Peter J.
Jankowski, Henry H. Jocoy, Lloyd Pryce
Jones, Ethel M. Lowry Krans, Inez
Whittaker Larkin, Gladys A. Mashke,
Helen Garrett Mennig, John Edward Mil-
ler, Lauretta Allyn Meyers, Flora J. Mil-
ler, Madeline E. Murphy, George Ober-
acker, Helen Stoddard Philp, Katharine

Randall, Alice M. Richards, Caroline

D Robmson Elsie May chnautz,
Blanche Smdecuse, Gertrude Thomas,
Molly Thompson, Stanley Zakrzewski.

Cananparcua—]J. Hart Kinsey.

CoNEWANGO VALLEY—Mrs. Glenn C. Darl-
ing.

CorninG—Walter Kanbisch.

CortLaAND—Camilla Eder,
Martha Phylena McGraw,
Robinson.

Cua—Winnifred R. Rice, Minnie Stevens.

DansviLLe—Elizabeth Endress, Huldah

Louise Jones,
Esther G.

De Ruvrer—Della Hinds Fox, Mrs. J. C.
Stillman.
DunkIRK—Rosabel
Rathfon.
Evuicortviie—Nellie M. B. Fraser.

E. Bacon, Mae W.

Branches

FrewsBUrRG—Mary J. Johnson.

Furron—David B. Carroll.

GrotoN—Myra Van Horn.

Hammonpsporr—Fanny  Talmadge
Ivah Jacobus.

HorneLL—Bertha Cadogan, Fanny H. Phil-
lips, John W. Surra.

Jamestown—Flavia Corkery, Jean Talbot
Miller, Henry Zimmer.

Lancaster—Philipp L. Kraemer.

LinckrLaEN—Letta A. Parslow.

MaraTHON—Mary Beach Shevalier.

MepiNA—Mrs. Ernest Hart.

Mrt. Morris—Margaret Louise Pitt.

New York Crry—Mabelle Nash.

N1agara Faris—Ruth Victoria Billet, C.
Louise Crocker, Ethelda Drummond
Mary M. Kain, Agnes McGraw, Sybil 1.
Simmons.

N. TonawanNpa—Mrs. Vernon W. Curtis.

Osweco—James H. Lally, Joseph J. Mc-
Grath.

Porr ByroN—Mrs. Elmer Clapp.

Ranvoren—Ida D. Pike.

RocHEsTER—Lina Perkins Hallock, Alice L.
Kellogg.

SHERBURNE—C. Herbert Johnson.

SioNey—Helen M. Todd.

S~yper—Mildred E. Rieger.

Warsaw—Irma Blanche Buck, Maybel E.
Eisenhart.

WirLiamson—Inez M. Clark.

NORTH CAROLINA
Fremont—Ivor Aycock.
Greensporo—Anna Nell George, Florence

unt.
RarercE—Lovie Jones.

NORTH DAKOTA
BatucatE—L. Gertrude Lane.
CarisTiNe—Helen Jean Johnson.
Errenpare—Jessie Howell Dunphy.
JamestowN—Caroline Kurtz Anderson.
Hanxkinson—Evangeline M. Green.
Minor—D. Jessie Finley Riley.
Monanco—Harriet M. Caldwell,

Moe.

NorronviLLe—Edna M. Halverson.

Aber,

Vivian
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Affiliated

OHIO

Axron—Blanche Barry, Ruth Beveridge
Berry, Francesco De Leone, Mary Dice,
Blanche I. Engler, Bertha M. Farver,
Lma Peet Kilgon, Golda Larson, Paul-
ine Bierly Leffler, Violet Katherine Math-
ias, Ada A. Miller, Louise L. Miller, Leola
Moatz, Estelle Musson, Gladys Hamilton
Silver, Beulah Slaughter, Edna_Smith,
Forrest Stump, Mary Frances Williams.

ALLIANCE—Mrs. Gayle Henry Boyce, Beat-
rice Graf, Florence Henry.

Anxtwerp—Freda Lynn Miller.

AsuLaND—Vernon Baum, Jeanette Vanos-
dall.

BarsERTON—Mrs. J. B. Chisnell, Mrs. A. M.
Cunningham, Florena Krieghaum, Ida
Howe Monk, Amanda Stadtmiller.

Bata—Ruth Hopkins Scott.

Beprorn—Edith G. Dawson.

Brrierontarne—Adda Eddy.

BeLievue—Margaret H. Callaghan, Kath-
arine Lehmann.

Brurrron—Mrs. H. B. Adams.

Bryax—Edith E. Donze, Tsola Walters.

Bucyrus—Mrs. J. W. Loomis, Eva E. Voll-
rath, Mabel C. Wagner.

CanToN-—Laura Armitage, Mary A. Beck-
erer, Anna Bramhall, Gladys C. Cook,
Mrs. Homer C. Dickes, Nellie J. Dretke,
Evelyn Greene, June M. Gregory, Mrs.
J F. Koehler, Clifton H. Koffel, Alice N.

Nudo, Florence M. Nusly, James Peter-
man, Mrs. W. S. Poorman, Helen J. Pop-
ovici, Margaret Raz, Eleanor M. Ring-
wald, Goldie M. Rupright, Anna Swallen,

rs. Wm. B. Taylor, Mrs. Austin Wal-
ter, Gertrude Wylie, Ruth La Verne Zel-
lers.

CracriN Faris—Florence M. Barrows.

CincrnNati—Anne Cockburn, Mrs. R. L.
Harkins, Lucy Jones.

CLeveLAND—Gertrude Sutton Allen, Laura
Louise Bender, Sherwood Music School
of Cleveland, Jessie L. Havill, Etta Ade-
line Hill, Mrs. C. H. Irving, Edith M.
Lake, Edna Baird Takken, Franklin B.
Taylor, Alice E. Wilson.

CreveLanp Hergurs—Doris E. Buck, Mal-
vina Goldman, Mae R. Norton.

Branches

Corumpus—Luella N. Jelley, Marged Edith
Jones.

ConneaUT—E. Tracy
Campbell Elsasser.

Convoy—Irene Bowers.

Cosmocron—Olga Schauweker.

CresTLINE—Bessie Todd.

Cuyanoa FaLLs—Virginia Motz.

CveNET—Blanche Tice.

Davron—Mrs. Clyde S. Bingham, Edna
Z. Heffley, William A. Metzner.

Derpros—Esther Helen Cordell.

DovrestowN—Lenore Landes.

East AkroN—Mrs. J. A. Minarde, Nellie
Whittaker.

East CreveLanp—Margaret H. Monney.

Easr Sparra—Magdalen Mueller.

Evier—Mrs. William Haller.

Evvria—Louise Brown, Mrs. Eric D. Chap-
man, Mrs. A. J. Melton.

FinpLay—Mildred Codding, Lottie G. Wal-
ters.

Fostoria—E. L. Bonnell, Guesta Keefer, C.

Ward.

FraNkLIN—Mrs. S. S. Stahl.

Fremont—Lucy B. Garvin.

Gamprer—Burdetta Lepley.

Gexoa—Nelle Wood.

Hammron—Nell Milliken Hull, Willa Eyre
Ulmschneider.

HarTviLLE—Lucile C. Smith.

Lakewoop—Ethel Byler, Harry D. Fay, Al-
virda E. Fleming, Mrs. Emifio Wilkinson.

Lancaster—Angie O. Wright.

Brown, Charlotte

Lima—Bernadette Blanchard, Mrs. F. E.
Bolton, Leona Feltz, Nell Kriete.
Lorain—Esther D. Battenhouse, Gladys

Kishman, Mary Mannion, Gladys Wise.
LoursviLLe—Kathryn Immel.
Marvern—Anna E. Reese.
MariertaA—Phoebe Brown, Beulah McKin-

ney, Bertha L. Metcalf, Myrtle R. Sibley.
Marton—Mrs. Harry Williams.

Marrin’s Ferry—]Jessie Alma Wolfe.
MassiLLonN—Mrs. Thomas Stephan, Mary
C. Warth.

Mrt. VerNoN—Lillian Minard.
Nevapa—Lizzie Baublitz,
Cover.

Tona Martin
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OHIO—Continued

NEewark—Bertha May Doomy.

Newsporr—Ethel M. Hays.

New WasuiNgroNn—Sara Naomi Wert.

OBeRLIN—Mr. and Mrs. V. V. Lytle.

Omnro Crry—Lucille Hoffman.

Painesviiie—Helena May Duncan, Jean-
nette Spaulding.

Pavroing—Alice Copeland, Mrs. W. H. W.

ebster.

Prymouta—Mrs. A. T. Shafer.

Port CLiNTON—Mrs. Albert I. Sharp.

Pomeroy—Alfred Genheimer.

RiveroaLe—Elizabeth M. Spies.

Rocky River—Pearl Amber Straight.

St. Marys—Bernice Baxter, Zella Dixon,
Amanda Limbacher, C. B. Whiteman.

SaLem—Ralph Coy.

SHiLor—Greta Hamilton.

SueLsy—Bertha Palmer.

SerinGriELD—Helen Jeanette Lutz, Emma
Kiefer Timmerman, Mrs. Paul E. Nollen,
Sonora Trout.

SurpHUR SPriNgs—Lucy M. Campbell.

TirriN—Katharine Arnold.

ToLepo—Amy Decker, Lina C. Keith, Amy
Almrath Kohler, Margaret Ream Lee,
Carl O. Paul, Louise Runkle, Goldie

Smith, Gladys S. Temple, Ethel J. Um-
reit.

Ursana—Alice C. Longfellow.

Van Werr—D. K. Antrim, Beatrice Ken-
yon, Hattie Counseller Kreise, Gladys
Stemen, Walter R. Weber.

‘WabswortH—Edna R. Mills, Mrs. David
Wolf.

WarakoNETA—Anna Kayser.

‘WasHiNGToNVILLE—Birdie E. Brady.

WauseoNn—Mrs. Case Burr.

West Liserty—Bessie Hayes, Dorothy F.

Xenta—Katherine Trader.

YounestowN—Mrs. J. C. Altomond, St.
Edward’s School, Edward Ellis.

ZanesviLLe—E. F. Buckmeyer, Vera Spang-
ler.

Branches

OKLAHOMA
ArroN—Mrs. F. L. Acock.
BrackweLL—Vessie Beauchamp West.
CarmeEN—Aleen Bogardus.
Enip—Verda E. Miller.
InaBEL—Mrs. Lee Martin.
McAvrestEr—Della Tully Matthews.
Meproro—Mary McRaven Cotner.
Perry—Minnie Cramer.
Ponca Crty—Elizabeth B. Olin.
TanLeQuaa—Flavel Ruth Bollman.

OREGON
AsnLanp—Harry E. Attig.
Eucene—Dorothy G. Barney.
MeroLrus—Jessie E. Marsh.

PENNSYLVANIA

ALLENTOWN—Warren F. Acker, Herbert
Gernert, Elloda Kemmerer, D. G. Knauss,
Edgar B. Kocher, Blanche K. Snyder.

AvrtooNa—]Jane Irwin.

Awmsringe—Milton T. Pickles.

Bangor—Mrs. D. F. Green, Evelyn B. Keat.

Beaver—Belle Andriessen.

Beaver Faiis—Effie C. Hamilton,
Homer Wisner.

BramsviLLe—Martha E. Kier, Emil Steudel.
Brabpock—Grace G. Gourley.

Braproro—William R. Davis, Lois E. Dug-
gan, Etta C. Hart, Helen Hastings.

BrockwavviLLE—Erma Bowdish.

BrookviLLE—Mrs. Eugene F. Beer, Mary
rdice.

BurLer—Velma Brown Hilliard.

CanonsBUrRG—Grace McWilliams.

CarroLTowN—Miss H. M. Sharbaugh.

Crarion—Orpha E. Capron, Sarah A.
Smalley.

CoLumpia—Pearl C. Keesey.

ConnNEeLLSVILLE—Rae E. George, Pearl Keck,
immerman.

Corry—TLillian L. Barnes, E. Louise Ells-
worth.

Coupersporr—Nelda Doerner.
DoucrassviLLe—Walter E. Shirey.

Mrs.
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Affiliated

PENNSYLVANIA—Continued

Du Bors—Frances L. Clark, Mrs. E. E.
King, Lauraine Janet Kirkpatrick, Flor-
ence Murphy Linaker, Sara Ellen Lon-
don, Sarah Belle Work.

East Brapy—Mary Kritchgan.

East McKeesporr—Anna M. Merhaut.

Easton—Stella M. Brittain, Eleanor
Fraumfelder, Grace Hahn, Earle D. La-
ros, Hazen A. Moser, Helena Schiff.

Eserssurc—Elizabeth Gray.

Eriwoop City—Otto E. Bartel.

EMrenToN—Irene Fleckenstein.

EmporruM—Myrtie Weber.

Exto—Mabel Edwards.

Eme—Thekla Abbot, Gertrude Delano,
Ruth Evelyn Dougherty, Gertrude L.
Fenstermacher, Violet Fogleboch, Mabel
Irene Johnson, Viola Margaret Livings-
ton, Sherwood Music School of Erie,
Alice Sloan, Frances Steiner, Thora Widd,
Marie E. Zimmerman.

GareroN—Mary Dillon.

Garrerr—Elsie S. Kooser.

GREENSBURG—MTrs. S. S. Gettemy.

HoutzpaLe—Jennie C. Clark.

INGLEsIDE—Annie G. Rayburn.

IrwiN—Marie L. Carroll.

JeANETTE—Mrs. Leonore W. Stirling.

JounsonBUrRG—Laura Kifer, Mrs. K. Loy
McLane.

JornstowNn—Willa M. Butler, Gertrude S.
Rohde.

Kane—Ruby K. Evans.

KirranNING—Pauline
Norman.

Lawrence PARk—Delano Music School.

LeecaBurG—Mabel Van Giesen, Mrs. Her-
man L. Grote.

LeerspALE—Maud McQuaid.

Liconter—Olive Stom.

LicLy—Martha A. Hite.

McDo~naLp—Hazel Speer.

McGranN—Dessie D. Yotes.

McKEeesport—Adolph Mayer, Ruby Witner
Weber.

MartinssurG—]J. C. Bolger.

MeapviLe—Mary _Helen Martin,
Virginia Shirk, Edith G. Zimmer.

E. George, Edna

Mabel

Branches

MeverspaLE—Della Livengood.

MippLeTowN—G. W. Dascher.

Monaca—Frank B. Chamberlain.

MonesseN—Edgar E. Drake.

MononganeLA—Luella M. Scott, M. Lenore
utman.

Mr. LeBaNoN—Rosetta B. Boyer.

Natrona—F. M. Singer.

New BrigaToN—Carrie M. Miller.

New KensineroN—Blanche Hill.

New SaLem—Nora D. Johnson.

Norra East—Helen Wells Nash.

O Crry—Euphrasia McCullough.

OsceoLa MiLLs—Charlotte Neff.

PHILADELPHIA—Mrs. Ernest Pechin.

PriLpssurc—Nancy Holt.

Prrcairn—Mrs. R. R. Boyer.

PrrrspurcE—Clara Elkin, Pittsburgh Acad-
emy, Mrs. J. H. Esser, Mrs. Foster J.
Hartman, Margaret Pear] Llewellyn, Mae
E. Miller, Eda A. Kropff, Mrs. M. P.
Rudderow.

PuNxsutAwNEy—Mrs. W. H. Hill, Mrs.
W. F. Zeitler.

ReapING—Mrs. Gordon D. Richardson.

RevNoLpsviLLE—Zelda Snyder.

RmLey Park—Elizabeth Dorothy Ernst.

Rocuester—]. E. Roberts.

SHAMOKIN—EInora Latsha,
Readly, Mary L. Shoener.

SHArpsvILLE—Cora V. Fuller.

Somerser—Edith H. Young.

StroupseurG—Blanche Sigafus, E. Gert-
rude Teets.

SumMmerviLLE—Ella Carrier.

SusQUEHANNA—H. S. Warner.

SwartEMore—Helen Eugenie Parrott.

TarentumM—Laura M. Adams, Lillian
Hoover.

TrrusviLLe—Louise C. White.

TroutviLLe—Helen 1. Lott.

Union Crity—Myra A. Duncombe.

UnronTowN—Bertha Loriaux, George Phil-
lips, Mrs. Fred Simpson.

WasniNgroN—H. P. Gerlein, Mrs. Harry

ngdon.
‘WeLLsBoro—Katherine MclInroy.

Claude H.
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PENNSYLVANIA—Continued
WirkinssurG—Jean F. Carroll, Marianne
Genet.

‘WiLmERDING—Margaret E. George.
‘WiLKINSBURG—Arzella Huntsberger.
‘WinpBer—Mrs. K. E. Schulz.
Younewoop—Emma Gertrude Roberts.

SOUTH CAROLINA
Beaurorr—Mary M. Kindelberger.
PeLGER—Mrs. Thomas J. Crane.

SOUTH DAKOTA

AserDEEN—Jean  Allen Amsden, Violet
Beechey, Lola A. Bush, Mrs. Earl A.
Carlson, Mary Granger, Madge King
Johnston, Mrs. D. J. Moriarty, Violet

Neddersen, Walther Pfitzner, Mae S.
Rummell, Mrs. E. ]J. Searle, Marilla
Walsworth.

BrapLEy—Jean McKenney.
CastLEwoop—Mrs. H. A. Hoftiezer.
CrLark—Verna Headley.
Deapwoop—Olive Lathrope.
GroroN—Laurina A, Klug.
Hexry—Laura Ginther.

Hor Serings—Mrs. J. C. Spencer.

Huron—Gertrude A. Null, Mrs. T. J.
Wood.

IpswicH—Mrs. Theo. Jones Grosz.

KrmparL—Cora L. Skinrood.

LaxE Noroen—Clarence E. Larson.

Lake Preston—Musette Skinner.

LAKE ViEw—Mrs. M. Rap.

Leap—Isabel Treweek.

LroLa—Mrs. Leslie Turner.

MeLLertE—Edna M. Olson.

Mogrince—Lillian Doud, Ruth Adams Har-
ville, Alice Ray McCauley, Norma Pet-
ersen, Bernice J. Taylor.

OrieNT—Grace Gunnison.

Rapmp Crry—Estelle Spayde.

Ravmonp—Fannie L. Burns,
Christensen Kunkle.

Stoux Faris—Mrs. H. J. Chapman, Fran-
ces L. Grigsby, Cora Lokengard, Edith
N. Mills, Mrs. R. S. Rasmussen, Alma
Zaidee Stegner.

SeearrisH—Ruth Lemen.

Catherine

Branches

‘Watertow N—Pearl Y. Kellogg, Mabel Mc-
Intosh, Bertha L. Taecker, Effie Wan-
baugh.

TENNESSEE
Mempris—Carrie Ellington Green.
NasaviLLe—Fanny R. Porter.

TEXAS

ApiLINE—Mrs. M. M. Childress.

Ferris—Bell Webb Cox.

Forr Wortn—Mrs. H. P. Ross.

Gavveston—Dorothea Tietze.

Houston—C. A. Hammond, Leona Kimse,
Odette Olivier, Nettie Mae Powell, Mrs.
H. J. Thompson.

VVAXAHA(‘HIE——Ma\Ide H. Biard, Mrs. Ro-

land H. Harrison.
UTAH
Sarr Lage Crry—Cora Isabelle Orr.
VIRGINTA

JamestowN—Gordon Brearey.

Ricnmonp—Minnie M. Cogbill,, Ernest H.
Cosby, F. Flaxington Harker, Adriana
Ludwig.

SrauNToN—Leo J. Burnicke.

WASHINGTON

Hirryaro—Margaret Auderson.

Srokane—Mrs. E. S. Eyer.

W. VIRGINTA
CrarLestoN—W. S. Mason.
CrarksBURG—Cora M. Atchinson.
Famrmont—Iva Ginkel.
HuntingroN—Dorothea  Sandman Buehr-

ing, Lena Butler, Mrs. C. B. Lauhon.
MorcantTowN—DBlanche Protzman,
MounbpsviLLe — Helen Henderson,
Moore Scott.
PArRkERsBURG—Frances Mildred Carpenter,
Frances Dwight Johnson.
Satem—S. O. Dew.
‘WeLca—Ina E. Pearson.
WHEELING—Carl Nestman.

WISCONSIN
Apams—Mrs. Ed. Hallahan,

Arva Center—Mrs. J. J. Hart, Cecelia
Sichler.

Emma
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Affiliated

WISCON SIN—Continued

Antico—Howard Jaekel, Pearl M. King.

Asurano—Florence L. Puffer.

Avcusta—Vera W. Cameron, Maud B.
‘Walsh.

Bancor—Mollie Osborne.

Baragoo—Belle Risley, Ethel Rodwell.

Beaver Dam—Gertrude Frances Deniger,
Anna Hanneman Harder.

Beroir—Lelia  Goodenough, Helene E.
Johnson, Lois Aurelia Townsend, Mary
Elizabeth Welch.

Brack River Faris—Hazel Bowen, Jessie
Hull.

BoscoseL—Helen Reinhold.
BurLingroN—Erna McLaughlin,
Cuinton—Agatha Krogh.
Coroma—Theodora Behrens.
Cupany—Paulina Attermeier.

Eau Crarre—Mrs. D. D. Ferrell, Anna
Liebau, Grace McCombs, Ernest H. Miles.

Engerron—Mrs. Van Ness Green.

ELkHORN—Mrs. J. A. Edwards,
Hoffman.

EvrLswortH—Louise Lundberg Nelson.

EvansviLLe—Pauline Geary.

Fonp Du Lac—Rose Louise Bay, Mrs. Ber-
nard T. Breister, Emily Hauer, Nellie M.
Holland, Angeline Kommers, Lucine Mar-
coux, Mrs. leavey, Antoinette
Ward Mrs. Lillian H ‘Woods.

GeNoa Juncrion—Helena Sponholtz.

GranToN—Vera B. Crandall.

Green  Bay—M. Grace Church, Gladys
Jonte, Larsen Conservatory of Music,
Mrs. Walter L. Larsen.

Haricon—Dena L. Knop.

Hunson—Amy Christopherson.

JanesviLLE—Mrs. George Welch.

Kenosaa—The Congdon School of Music
and Dramatic Art, Lelia Lloyd Dennis,
Donald P. Fina, Carolyn Girard, Olive
McKenna, Ida Lydia Rydeen, Edmund
A. Stella, Kenosha School of Music, W.

W. La Violette.

La_Crosse—Elizabeth Ida George, Charles

eiss.

LAKE GENEvA—Mrs. R. C. Cobb.

Laxe Mis—Etta Irene Wilson.

Mamie

Branches

LancasTer—Mabel Stone Pennock.

Mapison—Elizabeth  Buehler, Christine
Mickelson, Laura J. Richards, Louise
Vroman.

Mantrowoc—Anita Frazier, Bertha Kling-
holz.

MeNoMONIE—Antonia Mitzner.
MiLwaukes—Philip J. Beyer, Fay Hood
Brewer, Carl Euler, Myrtle A. Jeske,
Jacob Moerschel, Christopher J. Ring-
wald, St. Joseph's Convent, Hazel Stuelp-
nagel, A. Peggy Westphal, Emma Wett-
stein,
MinErAL Pornt—Henrietta Hanscom.
NegNAH—Annette Lindahl Matheson.
NErLLsviLLE—Mrs. Jesse Scott.
Oxroro—Tsabel Franklin.
Prarreviiie—Katherine Kies, Erna L. Sax-
mann,
PrAIRIE DU SAc—M. Rose Koch.
Racine—Earl S. Gere, Frederick Schulte.
Reepssurc—Eugenia Lassallette Ellenberg.
RHINELANDER—Mrs. T. R. Welch,
Riron—Erna Z. Luetscher.
SuEpoYGAN—Winifred Webb Hills.
Searra—Leah Doane.
StoucHTON—Vinnie Andersen.

SuPerioR—Mrs. J. Haasis, Andrew Immo-
nen,

Verona—Verla Donkle.

‘WaterLoo—Adele Doering.

Wavkesaa—Blanche Willson.

Wavwartosa—Alice E. Washburn.

Wavsau—Chas. L. Hoyt.

Wavrun—Ethel Jay Pinkerton.

WestrieLp—Dora E. Hill.

‘West SaLem—DBerneice McDonald.

WHitEwATER—Alvin_ William Halgerson,
Katherine Scholl, Edith Caroline Wheel-

er.
WYOMING
Casper—Jessie Fowler.
CHEYENNE—Mrs. B. F. Fowler, Lyda M.
Vaughan.

DouerLas—Mary Merritt.
Laramie—Irene Weightman Kuntz.
PoweLL—Mrs. W. G. Dungan.
RivertoN—Isabel Rathbun Sarvis.
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INDEX

Accompanying, 49.
Advanced Composition, 39.

Advisory Lectures, 58.

Affiliated Schools and Teachers, 73.
Alumni Scholarships, 60.

Analysis and Appreciation, 48.
Artists’ Repertoire Class, 54.

Banjo, 57.

Branches and Affiliated Schools, 8, 73.

Business Trajning for Young Teachers, 7.

Calendar for 1925-1926, 64.

Canon, 39.

Certificates, Diplomas and Degrees, 70.
Chamber Music, 53

Children, Private Voice Lessons for, 28.
Children’s Chorus of Chicago, 57.

Church Music and Choir Conducting, 53.

Clarinet, 56.
Classification of Students, 15.
Composition, 39.

Concert and Teaching Opportunities, 15.

Cornet and Trumpet,
Counterpoint, 38.

Courses of Study, 18.

Credits, 14.

Credit for Previous Work, 15.
Dancing, 55.

Degrees, 39, 70.

Departments of Instruction, 18.
Diplomas, 16,

Dramatic Art Courses, 54.

Ear Training and Sight-Singing, 49.
Educational Psychology, 46.
Employment Bureau, 63.
Ensemble Playing, 53.
Evening Instruction, 58.
Faculty, The, 16.

Flute and Piccolo, 56.

Foreign Languages, 56.

Form,

Fraternity, 59.

Free Advantages, 63.

Fugue, 39.

General Information, 57.
General Theory, 38.

Harmony, 38.

History of Music, 48.

History of Sherwood Music School, 5.
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Junior Orchestra, Sherwood, 57.
Kober Scholarships, 60.

Location of Sherwood Music School, 5.
Motion Picture Organ, 36.

Neighborhood Studios, Chicago, 8, 75.
Normal Course, 46.

Officers of the School, 3.

Orchestra Class, 53.

Orchestral Instruments, 56.
Orchestras, 57.

Orchestration, 39.

Organ Courses, 34.

Organ Practice, 36.

Partial Scholarships, 60.

Piano Courses, 19.

Postgraduate Courses,

Practice School for P.! SM Students, 45.
Printed Text, The, 10.

Psychology, Educational, 46.

Public School Music Courses, 43.
Rates of Tuition, 65.

Registration, 64.

Rules and Regulations, 64.
Saxophone, 57.

Scholarships, 60.

Sherwood Choral Society, 57.
Sherwood Glee Club, 58.
Sherwood Junior Orchestra, 57.
Sherwood Symphony Orchestra, 57.
Sight-Singing, Ear Training and, 49.
Sorority, 59.

Special Departments, 18.
Standardized Teaching, 9.

Summer Term, 64.

Supervisor’s Diploma, 44, 70.
Teachers’ Training Classes, 8.
Teaching Positions, 63.

Teaching Repertoire Class, 47.

Test Rehearsals for Junior Recitals, 58.
Theory Department, 38.

Tuition, Rates of, 65.

Violin Courses, 29.

Violin Class Instruction, 34.
Violoncello, 3:

Voice Courses, 25.

Wind Instruments, 56.
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