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SHERWOOD MUSIC SCHOOL

To give all we can for what we get, NOT to get
all we can for what we give — this is our Aim.

History

HE SHERWOOD MUSIC SCHOOL was founded in 1895 by

William H. Sherwood, *America’s Greatest Pianist.” Mr.
Sherwood stood, more than any other musician, for “American
training for American musicians,” and spent the latter years of
his life in an effort to make a broad and thorough musical education
available, not merely to the talented few with plenty of means—
the aristocracy in music—but to “all the people everywhere.”
Mr. Sherwood, as the chief exponent and advocate of this principle,
is often referred to as "“America’s Musical Democrat,” and has
been specially honored by Chicagoans in that his bust was done
in bronze by the famous sculptor, Lorado Taft, and placed, by
public subscription, in the halls of the Chicago Historical Society.

The Sherwood Music School is built on this corner stone laid by
its founder, and offers training to the public that equals, and in
some respects surpasses, the best to be found abroad.

Location
Situated in the City of Chicago, which is recognized as one of the
most musical cities of the world, and in full view of the waters
of Lake Michigan, the Sherwood Music School offers many advan-
tages which cannot be found in smaller communities. thL"lbll is
easily reached from all sections of the country. Its climate is
equable, neither excessively cold in winter nor uncomfortably warm
in summer. Lake Michigan and the spacious park and boulevard
system, offer an endless variety of scenery and out-door recreation.
Its Lecture and Concert Halls, Libraries, Art Institute and Opera
Houses afford the means for a broader study and experience than
can be found in most cities of the world. The home of the School
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SHERWOOD MUSIC SCHOOL

is in the Fine Arts Building on Michigan Boulevard. The Studios
are spacious and equipped with Grand Pianos. The Sherwood
Recital Hall, seating two hundred people, is used for the smaller
programs, while the larger events are held in the Fine Arts Recital
Hall.

Purpose

The sole purpose of the Sherwood Music School is to be useful—
to give rather than to receive. While realizing that its function
is to furnish the means of acquiring a good musical education to
everybody, everywhere, it does not lose sight of the fact that, as
a School, it has a duty to perform in the training of character.
Therefore, only Teachers of recognized ability and high principles
are employed—Teachers who love their fellows, and whose aim it
is to send out to honorable lives, young people, equipped not only
with a good musical education, but with good health, good man-
ners, good minds, and good hearts. Officers and Teachers, alike,
spare no pains to be helpful to those who need help. This per-
sonal friendly interest creates an atmosphere and environment
conducive to the highest degree of accomplishment.

For thoroughness, breadth of musicianship, and artistic excellence,
the Sherwood Music School is without a rival, and its high ideals
are carried to the remotest corners of the country; for its graduates,
now successful Artists and Teachers, are teaching everywhere—
in the New England States, on the Pacific Coast, in Canada, in
the South, and in all of the Middle States.

The Standardized Plan of Study followed by the School insures a
thorough musical education at the lowest possible cost and in
much less than the usual time.

Through the system of Branches established by the School this
thorough training in Music is made possible for everyone.

The total enrollment in the Sherwood Music School and its Branches
i1s more than 15,000 students.

Fage &



SHERWOOD MUSIC SCHOOL

BRANCHES AND AFFILIATED SCHOOLS

ize the cultural value of music; we shall also begin
to underetand that, after the be, s of reading, writing, arithmetic and geometry,
music has greater practicel valoe than any other subject tanght in the schools.”

—P. P. Craxtox, United States Commissioner of Education.

“Sooner or later we shall not only

N 1913 the Sherwood Music School, carrying out the policy of
its founder, Mr. Sherwood, to make the best training in music
available to the greatest numhcr of people everywhere, entered
upon the policy of establishing Branches in communities where
the musical interest is sufficient to warrant it. A list of these
Branches with their Affiliated Teachers is given at the end of this
Catalog.
The Chicago Neighborhood Branches are located in the suburbs
of the city. The same instructors teach in these Branches, and
the same Courses and Credits are given, as at the Main School,
thus saving pupils who live in the vicinity of these Neighborhood
Branches, the inconvenience of going down town.

The instructors in the Branches outside of Chicago have been
selected from among the best Teachers where the Branches are
situated, and have been elected members of the Faculty of the
Department of Branches and Affiliated Schools of the Sherwood
Music School. The Courses of instruction given at the Main
School are followed also in the Branches, and enable local students
to cover very much the same ground with the utmost economy of
time and money.

Standardized Teaching

In the past there has been a radical difference between the way in
which music has always been taught, and the way in which teach-
ing is carried on in the public schools. In music, it has been cus-
tomary, to a large extent, to give lessons without any definite,
well prepared Text for the student to use; the instruction has been
merely oral. Whereas, in the public schools, the oral instruction
hRH a|wa_\-‘s btcn Com}.\incd Wilh rhf use (7{ Cﬂrﬂfl]")“ 'prl:'p:\r:d
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SHERWOOD MUSIC SCHOOL

printed textbooks. In consequence, public school work has been
Standardized, and is more interesting, as well as less expensive
and difficult, than the study of music.

Educators in the public schools have been slow to give any credit
to music students for outside work in music, because music study,
as it appeared to them, lacked educational value, and there was
no Standard whereby they could measure the work accomplished.

The Sherwood Music School was the first School to see that music
could be Standardized and taught just as definitely and as system-
atically as any subject in the public schools. This work of Stan-
dardization, the Sherwood Music School has accomplished very
largely by the use of a carefully prepared Printed Text, embodying
all the instruction that is essential for a thorough musical educa-
tion. This Text is studied privately and in classes under well-
equipped Teachers. The phenomenal growth and progress of the
Sherwood Music School in recent years has proved that music
students everywhere felt the need of such a Textr and welcomed
it. The Printed Text is used in the Main School and throughout
all its Branches, thus thoroughly Standardizing all the work of
the School.

What the Sherwood Music School has accomplished in Standard-
izing the teaching of music, both in the Main School and its many
Branches, has drawn to it the observation of Universities, High
Schools and Boards of Education. On this account, High School
and University credits are allowed, in many States and by many
institutions, to students srud)'ing in its Branches.

Pag §
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Printed Text

The Printed Text, in which all the instruction of each lesson taken
with the Teacher is written down in black and white for study at
home, and for constant review and reference in case the student
forgets, is coupled with frequent written and oral reviews and
written examinations. There is a system of grades, in order that
parents and others may see just how the pupil stands in music.
Under the merely oral system of instruction, the parent has abso-
lutely no means of knowing where his child stands in music, whereas
he knows quite accurately where he stands in his public school
work. Under the Sherwood Music School system of teaching,
where the instruction of each lesson is written down, the student
has to make a definite grade, and the parent can watch the child's
progress, and co-operate with the Teacher in helping the child ro
advance,

This plan must not be confused with correspondence instruction in
any sense of the word, for the Printed Text must be studied with the
aid of a Teacher, at regular lesson periods. Neither does the use
of the Printed Text eliminate the individuality of the Teacher, but,
on the contrary, affords it greater scope; for, just as in the teaching
of ather subjects, the successful Teacher must be greater than the
text he is using, so, in the teaching of music under this system, the
better the Teacher, the betrer will be the results from the use of
the Prinred Text.

Inasmuch as each lesson taken with the Teacher is in Printed
Text form, the student can refresh his memory of what is said by
the Teacher as often as he likes. All that the teacher fells is put
in print, and much of what he shows is pictured, for the student to
study and re-study at home. In this way, the student practically
takes a lesson with his Teacher every day; which increases the
value of each dollar spent in the study of music, and makes an
education in music possible with a much smaller investment.

Pagey




SHERWOOD MUSIC SCHOOL

Then, too, a great deal of the Rudimentary and Theory instruction
that is usually given at the lesson period, can just as well be learned
at home without explanation on the part of the Teacher, inasmuch
as it is all in printed form. This gives much more time for work
at the Keyboard during the lesson period with the Teacher.

In making most expenditures, a business man usually sees to it
that he gets value received, but when spending money for a musical
education without the aid of a Printed Text, much valuable instruc-
tion is forgotten and lost, and money is paid out again and again
for a repetition of the same information that has already been
paid for. But with the instruction of each lesson put into printed
form, for the student to restudy at home, before returning for
his next lesson, this “forgetting” is reduced to a minimum, and a
new dollar’s worth of instruction is received for each dollar spent.

If a grown-up man attends a lecture for an hour, how much can he
remember when he reaches home? And yet, a child is expected to
remember all that is crowded into a short lesson period every week!

Musical education includes very much more than rhe mastery of
the Keyboard. A European newspaper once said, “There are
hundreds of Americans in Europe, trying to finish a musical educa-
tion they never began;” and it is a lamentable fact that a great
majority of American music students know nothing at all of music
as an educational study, and of the rudiments and fundamentals
upon which music is built. As the Branch system of the Sherwood
Music School extends itself, such a criticism as that made by this
European newspaper will become impossible.

Credits

The value of a Diploma depends upon the standing of the institu-
tion that issues it. The Sherwood Music Diploma is issued by
authority of the State of Illinois. The high standard of the Sher-
wood Music School is so well known that many high Schools and
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SHERWOOD MUSIC SCHOOL

Universities grant credits to its students. The Sherwood Music
School is one of the institutions of learning at which Chicago public
school Teachers can work for Promotional Credits. It appears on
the list of Accredited Schools recognized by the State of lllinais,
and, in 1921, received official recognition from the State Depart-
ment of Education, for its meritorious work in extending and
standardizing Music Education.

Concert and Teaching Opportunities

The widespread work of the School brings with it unusual oppor-
tunities for its students in the way of Concert and Recital engage-
ments. A practical assurance of teaching positions for its Gradu-
ates in the Piano Department can be given, as a result of the
requirements of its hundreds of growing Branches.

The policy of the School in establishing Branch Studios in Chicago,
also affords openings for its young graduate Teachers; and those
of them that have had some teaching experience are given oppor-
tunities to teach while doing Postgraduate work.

The School has, for several years, placed its graduates in lucrative
and pleasant positions, but the rapid growth of the School has
caused a demand for well-equipped Sherwood Teachers, both in
the Branches and in the Main School, which is constantly in excess
of the supply. Every one of its last year's graduates was imme-
diately placed in a satisfactory position.

Classification of Students

Students are classified as Regular and Special. Regular students
are those working for Certificates, Diplomas, or Degrees. Special
students are those who are doing special work in any Department,
without the object of earning credits. Special students are not
granted Diplomas or Certificates, but receive a letter stating the
amount of work covered. They are entitled to all the free advan-
tages of the School, the same as Regular students.

Fage 11
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DORMITORY
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SHERWOOD MUSIC SCHOOL

Dormitory

HE SHERWOOD MUSIC SCHOOL, realizing the need of a Dormi-

tory for out-of-town students, has selected for that purpose a beautiful
home in the most desirable section of Chicago. It is located at 2831 Pine Grove
Avenue, one block from Lincoln Park, and one block from Lake Michigan.
It is only twenty minutes’ ride from the School. Each room is light, attrac-
tively furnished and well ventilated.

The School has been very fortunate in securing the services of Mrs J. C.
Davis as House-Mother. Mrs. Davis is singularly qualified for the position,
as she has had a great deal of experience in looking after the general welfare
and happiness of many out-of-town students, The prominent feature of the
Dormitory life, is the personal artention and care given to each student, and
it is highly apreciated by both parents and pupils. (See letters on page 15.)
Reservations should be made in advance. All communications should be
addressed to the Assistant Secretary, but Mrs, Davis will be glad to answer,
personally, any questions which parents may care to ask, after reservations
are secured. A reservation fee of fifteen (15) dollars is required, and this is
credited on the last term's charge for room and board.

Charges are made by the term of ten weeks. A discount of five per cent is
allowed if payment is made for the entire school year of four terms in advance.

Room and board for the term of ten weeks. ....... $125.00
{Laundry of bed linen, towels and napkins included)

All money is payable in advance. A refund iz made only in case of protracted
absence due to illness.

Articles Reguired for Dorniitory Residence
Four sheets, plainly marked: sizge 60 or 63, for single beds,
Two pairs pillow slips, plainly marked.
One pair warm hlankets, plainly marked,
Four napkine, plainty marked,
One napkin-ring.
Six hand 1owels, plainly marked,
Six bath towels, plainly marked,
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Letters fram Dormitory Pupils

Scormatk, Pa,
Dean “Motses Davis™:

You don't know how much | appreciate your taking time to write. 1t seemed like o
breath from heaven to have a letter from Mother Davis. [ do miss Chicago so much. 1 am
planning to be in Chicago this Fall and then we will have a dandy chat together. 1 almost
feel that [ have a home ar 2831 Pine Grove Avenue, and 1 shall never forget the days 1
spent there with vou all. Devatedly,

Youn Mowry 0.

Evste, Mich.
My Dean Mies, Daves:

1 want to thank you for your kindness 1o Frances all through the year, and especially
at the last when she was “desperate”™ ns she said. It means so much tw “mother” so many
girls and you were sa good to her. 1 hope some day to find a way of showing you how
much [ appreciate your kind to my dangh; Yours & 1

(Mis.) Mancaser A, Pran.

Buckineram, Tu.
Deanest Mis, Davis:

1 cannot tell you how happy 1 am to know that you are going to continue the Dormitory
next vear. 1f you have a room 1o spare when | return from home, [ shall be so happy to
live there, | will see you next month and we can have o pood chat about everything.

You'll never know how badly T felt the morning 1 left, | sure was a blue gicl, 1 feli
just as bad as il it had been Auntie, for yon seem =0 close 1o me. Mrs. Davis, since my
illness, Your many kindnesses will never be forgotten by me. 1 think of you many, many
times, even tho' 1 haven't written. Bushels of love 1o you .

L4

Brueriein, W, Va.
My Dear Mps. Davis:

I cannot el you how grateful 1 am for all that you have done. 1 certainly feel better
satisfied to know that my daughter i= under your care, than 1 could under any other cir-
cumstances and | surely do thank you. 1 know she will be happy to be in your home next
winter and we, too, shall be glad 1o have her there and are very grateful 1o you for your
kindness in the past.

Thanking you with all my heart, T am,

Yours sincerely,
{Mus.) Marcaner Pueves,

Pagr 15
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Charlette Allen
Gilindys At

Arthirr l'hlrlel B«-kﬂ'
Edith (' Dawkin

Effie nu nelson

Leah Hlward

Kuth Adeling Franzen
Edanarl Hesselberg
Erta A, il

m
e Hunpt
r.mm Krobiller

Itnth Bregtsprank

Violoneelin
Hubere Conver

Thon M Hulines

FACULTY
Fiaro

Genevleve Hiilip g
Elizabeth Keller

Girargin Kober
g ll.n:‘r Kiirts

rene Lami
Gwendollyn Llewellyn
Elizabath Lavell
Lonis Luntx

Foice
lul!lmrﬁn Llewellyy
Graee Rien Mpdison
Dhiiled 1'rotbere

Violin

Hernles Carl Ellor
Lo Murx
(rcheatra
Leon Murs

Publie School Music

Florence A, Crase

Trearl “nlllmu\-

Hln'ln.-
Faniy A.m»ml: Tabwrts

By AL H

Hiilney xulm

Helen Stahler

Anun Tombnson

Ratheriue Townsend

Arthur Wildman

Hugh Iluwlaual Ttulwerts

K
Martba

Maliel Kellogzg

Enpptl e

Winlter Keller

Harmeny, Counterpoint, Canon, Fugue, Composition, Orehestration

Wil A, Homling

BElizaheth Keller

History, Farm and Analysi
Tiin Mae Haties

Narmal Piano
Awng Tomlingon

Walter Keller

Tuter preqation and Apﬁrrmﬁnu of Music
Goarghi
Piano Technic
Gworpe Holl Kurts Alina Tomlinssn
Adults’ and Children's Choruses
Drandel 1'rotheron
Lectures on Weeldy Programs of the Chicago Symphony Orchestra
Wi M Halnes
Dramatic Art and Expression

omayne Margaret Camphell Melv, n Hessellwr,
AAFne X atelle Chureh Van Alstyn 5.

Dancing Flute and Piccolo Clarinet
Frances Janet foss Jules Furman Hermin . Guokler
Carnet and Trumpet Saxophane Foreign Langunges

Alfred 3, Bmith Gustuvns A, Kowalskl ullle Ve

Chief Examiner for Branches and A filiated Teachers
Wl A, Harding
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SIDNEY SILBER

Sidney Silber, of the Piano Department and Dean of the School, is an
American by birth, His early tr was followed by a period of
study in Piano and Theory under Heinrich Barth und Ernst Jedliczks
of Berlin, Subsequently, he was for a period of three years a favorite
pupil of Leschetizky, Previous to joining the Sherwood Music School,
be taught for thirteen years as the Head of the Plano Department
the University School of Music, Lincoln, Nebr, He has written exten-
sively on musical subjects for magarines, f\ lber has played
as soloist with the Chicage Symphony Ore the Minneapolis
Symphony Orchestra, the Milwankee '«mplmm ﬁlc‘lu»sua and others.




SHERWOOD MUSIC SCHOOL

DEPARTMENTS OF INSTRUCTION
Graduate Departments

HE Departments of Instruction leading to Diplomas and
Degrees, are Piano, Voice, Stringed Instruments (Vielin,
Violoncello), Organ, Public School Music and Dramatic Art.

Special Departments

Special Departments of Instruction include Theory ( Harmony,
Counterpoint, Canon, Fugue, Composition and Orchestration) ;
History, Form and Analysis of Music; Normal Piano; Interpreta-
tion and Appreciation of Music; Piano Technic; Choral Conduct-
ing; Sherwood Choral Society; Children’s Chorus of Chicago;
Church Music and Oratorio Coaching; Lectures on the Programs
of the Chicago Symphony Orchestra; Wind Instruments (Flute,
Piceolo, Clarinet, Cornet, Trumpet, Saxophone) ; Ensemble Play-
ing; Orchestra; Foreign Languages; Dancing.

Students may register in any Department. Students who desire
Diplomas or Degrees must specify their intention, and register for
the Courses required in the Department from which they wish to
be graduated.
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Louis LuxTz

ouiz Luntz, of the Piano Department, has recently returned f
abrowd, where bo spent. niny. years teaching wod eiriing
Luntz is a native of the United States, Afier studving with the hest
teachers in New k City, he went to Eur becoming a pupil of
the famous Berlin pianist and peda, everin Eisenberger, and the
well known concert artist, Madame i
hoth a5 & Teacher and a concert-pianist,
Naver Scharwenka, and Mr, Luntz was engaged 1o teach one of :Iu-
classes at the famous Klindworth-Scharwenks Conservatory of
. where he prepared many pupils for the concert stage and for
teaching. Fritz Kreigler says of him, “Mr. Luntz is an artist of great
ubifities and a gentleman of refinement and culture”




SHERWOOD MUSIC SCHOOL

COURSES OF 5TUDY
Courses in Piane, Vaice, Violin and Organ

T HE Courses of Study open to students who register in the Departments
of Piano, Voice, Violin and Organ are:

The Preparatory Course.

The Intermediate Course,

The Advanced Course {Teacher's Certificate).

The Graduate Course (Diploma}.

The Postgraduate Course { Bachelor of Music Degree ).

| Beginners are registered in the Preparatory Course; other students may reg-
| | ister in the Course for which their previous preparation has fitted them.
Students who have received their previous preparation elsewhere will be regis-
tered directly in the Course for which they are prepared.

Higher Courses

[ An outline of the Courses leading to higher degrees ( Master of Music and
Doctor of Music) will be sent upon request.

Caurse in Public School Music

The Course in Public School Music, when taken in conjunction with the
1l requisite amount of Voice and Piano or Voice and Violin study, entitles the
| | student to the Sherwood Music School Certificate and Diploma in Public I
School Music, and makes him eligible for a Certificate from the State of Il
1llinois as a Teacher of Music in the Public Schools, I

Courses in Dramatic Art and Expression I

The Courses open to students who register in the Department of Dramatic
Art and Expression are as follows: |
The Graduate Course { Diploma). |
I The Postgraduate Course { Bachelor of Oratory ).

Page 1
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ELIAARETH KELLEN
AN

rLAND

LEAH ELWAND
A

Piano Departmient

Outline of Piano Courses

HE work in the Piano Department leads o
Diplomas and Degrees. The Courses for whicl
student may register are as follows:

'I"s Certificate }

uate Piano Cowrs

The Postgraduste Piano
Degree

urse |I<,--Ju|u-| of Music

The Preparatory and Intermediate Piano Courses

In the Pr:[ itory, Intermediate, Advanced and
Graduate no Courses the pupil uses a Printed
Text, which thoroughly covers every phase of a
musical education, (For a description of this
Printed Text, see pages 9 and 10.)

In order to encourage a high standard of scholarship,
students in the Preparatory md Intermediate Piano
Courses are piven Free C Instruction in Ear
Training and the Rudiments and General Theory of

Mousic durm,_’ these most important years of study.

Educators everywhere agree that a child who is given
merely a thirty-minute period once a week with a
Teacher, and who has no definite educational Text
to study, little or no chance to secure an educa-
tion in music.  Such a pupil 15 a “taker of lessons”
but cannot be looked upon as a music student. Un-
fortunately, even the ability 'to play his instrument
escapes him later, because his work has not been based
upon a thorough understanding of music as an Art.

It should constantly be borne in mind that music is
not a “parlor trick” nor a “stunt” but a langu
o means of expression. How can o student be ex-
pected to express what he does not understand ?
Mere digital facility does not satisfy listeners who
are longing to hear messages delivered by real mi-
cians through the medium of their instruments




SHERWOOD MUSIC SCHOOL

Piane Departovent

Music students who have the advantage, in their
early years, of well organized Class work on the
Theory of Music and in Ear Training, given with
the aid of a comprehensive Text, quickly develop s
keen appreciation for music, and an eager desire to
practice so that they may express what this Art has
come to mean to tlll‘lll.

The Preparatory and Intermediate Piano Courses
include Rudiments of Music, Ear Training, Elemen-
tary Form and Analysis, and Elementary Harmony
as well as the appropriate Keyvboard work. The
Piano instruction in the Preparatory and Intermedi-
ate Piano Courses is given in private lessons, either
one or two lessons of thirty minutes each week. The
Kevhoard work may be briefly divided as follows:

1. Mechanic

Development of the playing spparatus,
including the finge i

s, knuckles, wrists and arms,

2. Technical: Study of scales, arpeggios and chords:
preparation for octave work.  Stwdy of appropria
Etudes and of Bach's Two- and Three-Part Tnventions,

tare for study and Interpreta.

3. Interpretative:
i = us Haydn, Jensen, Moz

tion from such
Schumann, Men

Students in thes ses are granted Certificates
upon passing satisfactory Examinations in Theory
and Keyboard work. ‘These Certificates are as
follows:

e upon completing Grade 1,

Preparatory A Certificate upon completing Grade 1L
Intermediate B Certificate upon completing Grade 111
Intermediate A Certificate upon completing Grade 1V,

Preparatory B Certil

Students who have satisfactorily completed these
Courses may enter the Advanced Piano Course with-
out further examination.

The work of these Courses covers a period of four
years; talented students may complete it in less time.

FANNY A, ROBERTS
TIANG

€. DAWKINS
PEAND
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SHERWOOD MUSIC SCHOOL

Piena Department

The Advanced Piane Canrse

HE satisfactory completion of the Advanced Piano Course en-

titles the student to the Sherwood Music School Teacher's
Certificate, Students who have completed the Intermediate Piano
Course may register for this Course without examination. The
Printed Text, including a great deal of the best Piano Literature,
carefully annotated by instructors of international reputation, forms
the basis for this Course. (For a description of this Printed Text,
see pages 9 and 10.) 1f young men and women are to be sent out
as Teachers, it is highly desirable that their equipment be thorough,
their education broad, and their practical experience sufficient to
enable them to cope with the manifald problems that generally con-
front the young Teacher. The Printed Text insures a much
broader education than is possible in any other way. This Text is
covered in class work.

Recognizing the need of special training in the Psychology of
Teaching, all students in the Advanced Piano Course are required
to take one class lesson each week in Normal work, The Sherwood
Mousic School has, for a great many years, recognized the impor-
tance of Normal Training, and this is one of the reasons why its
pupils have had such nation-wide success as T'eachers. In this Nor-
mal Clags the students are drilled in the most practical methods of
teaching Ear Training, Notation, Sight Reading, Rhythm and Har-
many. A great deal of attention is also given to the best means of
developing a piano hand, with practical demonstrations of exercises
best adapted for correcting the many deficiencies in the average
student's hand.

The student in the Advanced Piano Course is required to take two
class lessons each week in Harmony, and one class lesson each week
in History, Form and Analysis of Music.

The Piano instruction is given in private lessons, two lessons of
thirty minutes each week, or one lesson of sixty minutes each week.
The Technical and Interpretative work covered in the Advanced
Piano Course includes Etudes by Cramer, Clementi and Chopin;
Sonatas by Mozart and Beethoven; polyphonic waorks of Bach, and
compositions selected from recognized classic, romantic and modern
COMPOSETS,

The Advanced Piano Course is a one-year Course,
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Piune Departnient

The Graduate Piano Course

The satistactory completion of the Graduate Piano
Course entitles the student to the Sherwood Music
School Diploma.  Students who have completed the
Advanced Piano Course may register for this Course
without examination, Students who have received
their preparation elsewhere will be given an exami-
nation on the work of the preceding Course. I the
Piano and Theary work has been covered, students
may mike up the other subjects while taking the reg-
ular work of the Graduate Piano Course.

The student of the Graduate Piano Course continues
the study of the Printed Text (for description of
this Printed Text, see pages 9 and 10) in class, and
lessons each week in
week in

is required to take two cls
Counterpoint, and one class
Ensemble playing.

lesson

The Piano instruction is given in private les
lessons of thirty minutes each week, or one less
sixty minutes each week, The Techn
terpretative work covered in the Graduate Piano
Course includes selections from the Well-Tempered
Clavichord and the Er and French Suites of
Bach ; the Kullak Octave Studies (edited by William
H. Sherwood ), Chopin Etudes, Beethoven Sonatas
and compositions of Schubert, Liszt, Schumann and
othe

The Graduate Piano Course is a one-vear Course,

The Postgraduate Piano Course

The satistactory completion of the Postgraduate
Piano Course entitles the student to the Sherwood
Musie School Postgraduate Diploma (Degree of
Bachelor of Music). Students who have completed
the Graduate Piano Course may register for this
Course without examination.




SHERWOOD MUSIC

Piane Department

The ohject of this Course is to give the student the
maost thorough and comprehensive musical education
possible.  Students in this Course must acquire a
very high degree of proficicncy in performance as
well as a thorough comprehension and practical ap-
plication of the theoretical and creative side of music.
T'o the earnest and sincere student who expects to
give his time and effort to the profession of music
this Course is recommended.

The student of the Postgraduate Piano Course is
required to t.iku one cliss lesson each week in Canon,
Fugue, Compo n and Orchestration.

The Piano instruction is given in private lessons, two
lessons each week of thirty minutes, or one lesson
each week of sixty minutes, The Technical and
Interpretative work of this Course includes a iety
of Concertos and Piano Solos especially appropriate
for concert performance.

The Postgraduate Piano Course is s
Course; students who have exceptional gi
unusual working ability may complete it in less time.

Opportunities for Graduates

The Sherwood Music School, through its Branches,
has a staff of more than one thousand well equipped
Teachers. Where the teaching staff is so large, va-
cancies occur at frequent intervals; and L.r'\dil‘il’r-\
who have prepared themselves to fill such vacancies
need never be in want of a pood opening.  Further-
more, the rapid growth of the Piano Department in
the Main School as well as in its Branches, creates
a constant need for additional new Teachers in
Chicago.
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Evse ArexpT

Else Arendi, of the Voice Depariment, was born in Odessa, Russia.
Her father, Dr. Hans Harthan, a well known European composer and
pisnist, was Director of the Imperial Conservatory of Music, and her
mother was o concert and oratorie singer. From them she received,
at an early age, her first musical training. She numbers among her
instructors, Mme. Bianca Bianchi, of Munich, and Mme. Rueckbeil.
Hiller of Stuttgart, Prof. Anton Dressler and Conductor Peter Raabe,
Her various concert and oratoriv successes have been obtained in
Europe, South America and the United States. She has been unani-
mously praised as an exceptional artist, with a magnetic persona
and a voice of fresh and appealing beauty.
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SHERWOOD MUSIC SCHOOL

Vaice Department

Outline of Foice Courses
HE work in the Voice Department leads to Diplomas and
Deegrees.  The Courses for which a student may register are
as fullows: .

The Preparatory Voice Course.

The Intermediate Voice Conrse.

The Advanced Voice f.mlm (Teacher's Certificate).

The Graduate Voice ree { Diplomal,

The Postgraduate Voice Course { Bachelor of Music Degree).

The work in the Voice Department embraces all that is best in the
aceepted schools of singing — the ltalian, German, French and
English. These schools all rely for their success upon the application
to voice production of a few fundamental principles. The methods
by which these principles are inculcated vary, but the principles
themselves have their foundation in nature, and have always been
used by the best teachers and singers.  The fact is emphasized that
singing is a mental process.  Students are taught to conserve their
vocal and physical resources by exercising concentration of thought.
Special attention is paid to the cure of injurious habits which
singers, either unconsciously or carelessly, may have acquired.

An educated musician must know something more of musn:‘ than his
own particular subject. The Rudi and Fund | Laws of
Music, Harmony, Form, Analysis and History, should be under-
stood by students in all departments of Music Study. Besides this,
graduates in the Voice Department should have enough knowledge
of the Piano Keyboard and Technic, and sufficient facility at the
instrument, to enable them to play their own accompaniments rea-
sonably well. For this reason a know ledge of the Rudiments and
Fundamental Laws of Music and Piano Playing, as given in the
Preparatory and Intermediate Courses of the Piano Department,
is required of students working for credits in the Voice Depart-
ment. This preliminary work includes Ear Training, Elementary
Harmony and a practical acquaintance with Piano Technic and
Interpretation.

Pupils in the Voice Department may enjoy the benefits of member-
ship in the Sherwood Choral Society free.
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Voice Department

The Preparatory and Intermediate oice Courses
¥

Purity of Tone, Scale Equalization, Enunciation and Diction, are
some of the fundamental points to be achieved in the education of a
Voice student, A thorough mastery of these points will enable the
singer to interpret the Vocal Literature of all schools, intelligently,
‘Therefore, in the Preparatory and Intermediate Voice Courses, the
chief work is devoted to correct Breathing, correct Singing of
Vowels, Tone Production, Scale Equalization, Diction and Pri-
mary Technie.

Students in the Preparatory and Intermediate Voice Courses are
required to take the work of the Preparatory and Intermediate
Piano Courses unless they already have a knowledge of Piano and
Theory equivalent to the work of these Courses. Students who
have covered the requirements in Voice and who have completed
the Preparatory and Intermediate Courses in Piano, are given
Certificates at the completion of each of the Preparatory and Inter-
mediate Voice Courses. No Certificates are given for Voice work
without Piano and Theory, but students who may have done this
wurk previously, either in the Sherwood Music School or elsewhere,
will be given full credit for the same.

The Voice instruction is given in private lessons, two lessons of
thirty minutes each week. The Technical and Interpretative work
in rht Preparatory and Intermediate Voice Courses, includes Vaccai
Bk. 1, Franz Abt Practical Singing Tutor, Salvatore Marchesi’s
E.’{trciﬁei. Bonoldi’s Exercises and Vocalization, and songs of Eng-
lish and American composers, as well as Italian and German songs.

The time required for the completion of the Preparatory and Inter-
mediate work in the Voice Department varies so much with the
natural ability and application of the student that it is difficult to
give any estimate of the same.
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Voice Department

The Advanced Voice Course

The satisfactory completion of the Advanced Voice
Course entitles the student to the Sherwood Music
School Teacher’s Certificate. The student who reg-
isters for this Course, must have a knowledge of
Piano and Theory equivalent to the work of the
Preparatory and Intermediate Courses in the Piano
Department. If desired, some of this work can be
made up while taking the regular work of the Ad-
vanced Voice Course. Students who have completed
the Intermediate Voice Course may register for this
Course without examination.

The student of the Advanced Voice Course is re-
quired to take two class lessons each week in Har-
mony and one class lesson each week in History,
Form and Analysis of Music. (The instruction in
these classes is based upon the Printed Text de-
scribed on pages 9 and 10.)

The Voice instruction is given in private lessons, two
lessons of thirty minutes each week. The Technical
and Interpretative work covered in the Advanced
Voice Course includes studies by Marchesi, Concone,
Frederic Root and others, together with songs, arias
and opera selections suitable for Concert Repertory.

The Advanced Voice Course is a one-year Course.

The Graduate Voice Course

The satisfactory completion of the Graduate Voice
Course entitles the student to the Sherwood Music
School Diploma. Students who have completed the
Advanced Voice Course may register for this Course
without examination.
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Voice Department

The student of the Graduate Voice Course continues
the study of the Printed Text (for description of the
Printed Text, see pages 9 and 10) in class, and 1s
required to take two class lessons ¢ach week in Coun-
terpoint.

The Voice instruction is given in private lessons, two
lessons of thirty minutes each week. In this Course
the study of the Oratorio is continued, and well-
known Operas are selected for study. French, Ger-
man and Italian arias, and the works of Strauss,
Beethoven, Liszt, Brahms, and others, furnish an en-
larged repertory for Concert and Church programs.

The Graduate Voice Course is a one-year Course.

The Postgraduate Voice Course

The satisfactory completion of the Postgraduate
Voice Course entitles the student to the Sherwood
Music School Postgraduate Diploma (Degree of
Bachelor of Music). Students who have completed
the Graduate Voice Course may register for this
Course without examination.

The student of the Postgraduate Voice Course is
required to take one class lesson each week in Canon,
Fugue, Composition and Orchestration.

The Voice instruction is given in private lessons, two
lessons of thirty minutes each week. The Technical
and Interpretative work of this Course is devoted to
the mastery of a larger repertory for Concert work
and to the deeper study and interpretation of the best
vocal literature.

The Postgraduate Voice Course is a two-year
Course; students who have exceptional gifts and
unusual working ability may complete it in less time.
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RuTH BREYTSPRAAK
Ruth Breyispraak, of the Violin Department, received four years’ train-
ing under the eminent French virtuoso, Professor Henri Marteau. Her
studies in this country have been with Harry Weisbach, Concert Master
of the Chicago Symphony Orchestra. Since her return to America,
Miss Breytspraak has had many successful concert engagements. She
wins her audience by pure, clean violin playing, absolute accuracy of
intonation, and genuine artistic intelligence.
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SHERWOOD MUSIC SCHOOL

Stringed Instrument Department

Outline of Violin Courses

HE work in the Violin Department leads to Diplomas and
Degrees. The Courses for which a student may register are
as follows:

The Preparatory Violin Course.

The Intermediate Violin Course.

The Advanced Violin Course (Teacher’s Certificate).

The Graduate Violin Course (Diploma).

The Postgraduate Violin Course (Bachelor of Music Degree).

T he Preparatory and Intermediate Violin Courses

An educated musician must know something more of music than
his own particular subject. The Rudiments and Fundamental Laws
of Music, Ear Training, Harmony, History, Form and Analysis of
Music, should be understood by students in all departments of Mu-
sic Study. For this reason a study of the Theory part of the Printed
Text, described on pages 9 and 10, is required of students working
for credits in this Department. This work is given in class and is
free to students of the Preparatory and Intermediate Violin Courses.

The Violin instruction is given in private lessons, either one or two
lessons of thirty minutes each week. The Technical and Interpre-
tative work of the Preparatory and Intermediate Violin Courses
includes exercises and studies by Sevcik, Mazas, Dont, Dancla,
De Beriot and Kreutzer, and compositions by Sitt, Vieuxtemps,
Beethoven, Wieniawski and others.

The time required for the work of the Preparatory and Intermedi-
ate Violin Courses depends largely upon the age and ability of the
student.

T he Advanced Violin Course

The satisfactory completion of the Advanced Violin Course entitles
the student to the Sherwood Music School Teacher’s Certificate.
Students who have completed the Intermediate Violin Course may
register for this Course without examination.

The student of the Advanced Violin Course is required to take two
class lessons each week in Harmony and one class lesson each week
in History, Form, and Analysis of Music.

The Violin instruction is given in private lessons, two lessons of
thirty minutes each week, or one lesson of sixty minutes each week.
The Technical and Interpretative work covered in the Advanced
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Stringed Instrument Department

Violin Course includes studies by Bach, Spohr, Mozart, Fiorillo,
Sevcik, Kneisel and Mazas; concertos and solos from the composi-
tions of De Beriot, Chopin, Hubay, Godard, David and others.

The Advanced Violin Course is a one-year Course.
The Graduate Violin Course

The satisfactory completion of the Graduate Violin Course entitles
the student to the Sherwood Music School Diploma. Students
who have completed the Advanced Violin Course may register for
this Course without examination.

The student of the Graduate Violin Course is required to take two
class lessons each week in Counterpoint.

The Violin instruction is given in private lessons, two lessons of
thirty minutes each week, or one lesson of sixty minutes each week.
The Technical and Interpretative work in the Graduate Violin
Course includes studies by Rovelli, Dont (24 Caprices), Dancla

/ (Op. 73), and others; concertos and solos by such composers
as Beethoven, Mendelssohn, Burch, Kreisler, Dvorak, Tartini,
D’Ambrosio.

" The Graduate Violin Course is a one-year Course.

The Postgraduate Violin Course

The satisfactory completion of the Postgraduate Violin Course
entitles the student to the Sherwood Music School Postgraduate
Diploma (Degree of Bachelor of Music). Students who have com-
pleted the Graduate Violin Course may register for this Course
without examination.

The student of the Postgraduate Violin Course is required to take

one class lesson each week in Canon, Fugue, Composition and
Orchestration.

The Violin instruction is given in private lessons, two lessons of
thirty minutes each week, or one lesson of sixty minutes each week.
The Technical and Interpretative work of this Course includes
studies by Paganini and Sauret; sonatas by Handel, Tartini, Bach,
Franck; concertos by Bazzini, Saint-Saéns, Lalo, Brahms, T'schai-
kowsky, and other works similar to these.

The Postgraduate Violin Course is a two-year Course; students
who have exceptional gifts and unusual working ability may com-
plete it in less time.
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LLEoN MARX

Leon Marx, of the Violin Department, was known as “that wonderful
boy violinist.” At nine years of age, he won the Springer Medal, under
Schradieck, in Cincinnati; at twelve, a diamond medal, under Jacob-
sohn, in Chicago; and at fifteen, the prize scholarship under Joachim,
in Berlin. At twenty, he joined the Thomas Orchestra, in Chicago:
and since then the Chicago Opera Company and many celebrated orches-
tras have made use of his talent. Because of his ability to pass on to
his pupils much of the spirit that has put him in the front rank of the
violinists of today, he has met with extraordinary success as a teacher.
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Stringed Instrument Department

Violoncello

The Violoncello is a beautiful solo instrument and
occuples a most important place in the orchestra.
It is not a difficult instrument to learn and a profi-
cient 'cellist is always sure of a good income, as he
is in great demand by professional orchestras.

Work in this Department does not regularly lead to
graduation (although arrangements may be made for
it to do so), but special instruction is given to suit
the requirements of individual students. Both be-
ginners and advanced pupils are accepted and there
1s ample opportunity for practice in the Sherwood
Music School Orchestra and in the Chamber Music
of the Ensemble Class.

Ensemble Playing

Ensemble Classes are conducted for the following
combinations of instruments:

Piano and Violin.

Piano and Violoncello.

Piano, Violin and Violoncello.

Piano, Violin, Violoncello and Viola.

String Quartet.

These Classes give excellent practice in sight read-
ing, and preparation for Chamber Music Concerts.
Ensemble Playing is a requirement for the Diploma
in Piano or Stringed Instruments. It is also open
to others who are qualified to take part.

Orchestra

The Sherwood Music School maintains a Symphony
Orchestra for the benefit of the students of the
Stringed and Wood Wind Instrument Departments;
membership is free. The members of this orchestra
study the best orchestral literature, both classical and
modern, and thus prepare to fill profitable positions
in the professional orchestras of the city.
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WaLTErR KELLER

Walter Keller, Musical Director of the Sherwood Music School, in
charge of the Organ and Theory Departments, is a pupil of Karl Piutti
of Leipzig, Paul Homeyer of the Gewandhaus Concerts, and Frederic
Grant Gleason of Chicago. He has given Organ Recitals in Boston,
New York, Philadelphia, Buffalo, Detroit, Cincinnati, St. Louis, St.
Paul, and many other cities. Ile is organist and choir director of
Austin Methodist Episcopal church. Dr. Keller is an authority on
Musical Theory, and a composer of numerous works for Piano, Organ
and Voice. His “Synchronous Prelude and Fugue,” acclaimed by the
foremost theorists and composers of the day, has given him an inter-
national reputation as a theorist.
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SHERWOOD MUSIC SCHOOL

Organ Department

Outline of Organ Courses

HE work in the Organ Department leads to Diplomas and
Degrees. The Courses for which a student may register are
as follows:

The Preparatory Organ Course.

The Intermediate Organ Course.

The Advanced Organ Course (Teacher’s Certificate).

The Graduate Organ Course (Diploma).

The Postgraduate Organ Course (Bachelor of Music Degree).

The Preparatory Organ Course

Facility at the Piano is a necessary foundation for good Organ play-
ing, and therefore the Preparatory Course for an Organ student
is identical with the work of the Preparatory and Intermediate
Courses in the Piano Department. In these Courses of the Piano
Department the student is given thorough instruction in Ear Train-
ing and in the Rudiments and Fundamental Laws of Music, includ-
ing elementary Harmony, and sufficient work in Piano to acquire a
considerable degree of proficiency as a pianist. Students who have
completed these Courses in the Piano Department may register for
the Intermediate Organ Course without examination. Students
who may have done an equivalent amount of Piano Keyboard work,
but who have had no instruction in Theory, may register for the
Intermediate Organ Course and make up the Theory work.

T he Intermediate Organ Course

Students who register for the Intermediate Organ Course must
have completed the Preparatory and Intermediate Piano Courses
or show a knowledge of Piano, Ear Training and Theory equiva-
lent to the work of these Courses. Students who have covered
most of this preparatory work may complete the balance while
taking the work of the Intermediate Organ Course.

The work of this Course includes private, weekly, Organ lessons
of one hour each, for the study of such works as Dudley Buck’s
“Phrasing Studies,” the easier Preludes and Fugues by Bach, and
organ solos by the Romantic and Modern Composers.

The Intermediate Organ Course is a one-year Course.
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Organ Department

The Advanced Organ Course

The satisfactory completion of the Advanced Organ Course entitles
the student to the Sherwood Music School Teacher’s Certificate.
The student who has completed the Intermediate Organ Course
may register for the Advanced Organ Course without examination.

The student of the Advanced Organ Course is required to take two
class lessons each week in Harmony and one class lesson each week
in History, Form, and Analysis of Music. (The instruction in these
classes is based upon the Printed Text, described on pages 9 and 10.)

The Organ instruction is given in private lessons, one lesson of
sixty minutes each week. The Technical and Interpretative work
covered in the Advanced Organ Course includes the larger Pre-
ludes and Fugues of Bach; the easier Sonatas by Mendelssohn,
Merkel, Guilmant; and compositions in larger form by Handel,
Merkel, Rheinberger, Saint-Saéns, Dubois, Guilmant and others.

The Advanced Organ Course is a one-year Course.

The Graduate Organ Course

The satisfactory completion of the Graduate Organ Course entitles
the student to the Sherwood Music School Diploma. Students who
have completed the Advanced Organ Course may register for this
Course without examination.

The student of the Graduate Organ Course continues the study of
the Printed Text (for description of the Printed Text see pages 9
and 10) in class, and is required to take two class lessons each week
in Counterpoint.

The Organ instruction is given in private lessons, two lessons of
thirty minutes each week, or one lesson of sixty minutes each week.
The Technical and Interpretative work of the Graduate Organ
Course includes the great Preludes and Fugues of Bach; sonatas
by Bach, Merkel, Rheinberger, Piutti, Guilmant ; concert pieces by
Widor, Hollins, Franck, Best, Thiele, Lemare and others.

The Graduate Organ Course is a one-year Course.
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Organ Department

The Postgraduate Organ Course

The satisfactory completion of the Postgraduate Organ Course
entitles the student to the Sherwood Music School Postgraduate
Diploma (Degree of Bachelor of Music). Students who have
completed the Graduate Organ Course may register for this Course
without examination.

The student of the Postgraduate Organ Course is required to take
one class lesson each week in Canon, Fugue, Composition and
Orchestration.

The Organ instruction is given in private lessons, two lessons of
thirty minutes each week, or one lesson of sixty minutes each week.
The Technical and Interpretative work of this Course is devoted to
the mastery of a larger repertoire for Concert and Church work
and to the deeper study and interpretation of the best Organ Com-
positions.

The Postgraduate Organ Course is a two-year Course; students
who have exceptional gifts and exceptional working ability may
complete it in less time.

Church and Concert Organists

Many of the openings in the Branches of the Sherwood Music
School call not only for Teachers of Piano, but for Church Organ-
ists as well. The satisfactory completion of the Organ Courses of
the Sherwood Music School equips students to fill such positions,
and also to meet the growing demand for Concert Organists in the
better class of Theaters.

Organ Practice

Organ practice periods can be arranged for at the School by apply-
ing to the Assistant Secretary.
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FroreEnCE A. CrRANE

Florence A. Crane, of the Public School Music Department, is a grad-
uate of the State Normal School at Ypsilanti, Mich., in Public School
Music. She studied for two summer sessions with the National Sum-
mer School in Chicago (CGinn and Company School). This was fol-
lowed by four summer sessions of study and teaching in the American
Institute of Normal Methods at Northwestern University, Evanston, I11.
(Silver Burdett and Company School). In addition, she has made a
thorough study of the Piano and Voice.



SHERWOOD MUSIC SCHOOL

Public School Music Department

Florence A. Crane, who has charge of the Public School Music
Department, had her first practical experience in teaching Public
School Music in the Chelsea, Mich., Public Schools. Then she
spent two years as Supervisor of Music in the Greenfield, Ohio,
Public Schools; three years as Supervisor of Music in the Public
Schools of Wausau, Wis. ; two years as Supervisor of Music in the
Public Schools of Calumet, Mich.; one year as instructor of Nor-
mal Methods in the State Normal School of Milwaukee, Wis., and
in the State Teachers’ College, of Cedar Falls, lowa; four years as
Supervisor of Music in the Public Schools of Glencoe, Ill., and
West Chicago, Ill., which position she now holds in connection
with her work as Supervisor of Music in the Elm Place Public
School of Highland Park, Ill.,, and in the Public Schools of
Downer’s Grove, Ill. She is also a teacher of Public School Music
Methods and Appreciation of Music in the Lake Forest University
School of Music, at Lake Forest, Ill., and has conducted the Glee
Club at the Chicago Club for two years. For one year she trav-
eled in seven States of the Middle West, representing the Music
Department of Silver Burdett and Company.

This thorough training and broad experience insures pupils who
study Public School Music under Miss Crane in the Sherwood
Music School the most practical training.

Miss Crane takes a personal interest in seeing that her graduate
pupils are properly placed in congenial and paying teaching posi-
tions, and receives, in this undertaking, the support and cooperation
of the School. It is a well known fact that there is a greater
demand for teachers of Public School Music than can possibly be
supplied by the present facilities for training Teachers. While
there is no uniformity among the different States as to the require-
ments for a State Certificate, yet, as a matter of fact, practically
all the States grant Certificates to Teachers and Supervisors of
Public School Music who hold an Illinois State Teacher’s Certifi-
cate, without further examination, and the State of Illinois grants
this Certificate to Sherwood Music School graduates, without
further examination.

Page 51



SHERWOOD MUSIC SCHOOL

Public School Music Department

Outline of Public School Music Course

HE work in the Public School Music Course leads to a

Teacher’s Certificate and Diploma. The Course in this sub-
ject 1s designed to meet the legal requirements in regard to Train-
ing in Special Schools, so that graduates from this Course may
receive full recognition from the State Boards of Education.

Candidates for this Course must have done either the English work
of a High School Course or its equivalent. In Music, the candi-
date’s previous preparation must be equivalent to the work of the
Preparatory Piano Course described on page 25.

The Public School Music Course covers a period of two years in
class work as follows:

First Year Second Y ear

Appreciation .......-..-. One Hour APPreciation i sxwsss 5 One Hour
Harmony .......cocvvuen. Two Hours  Counterpoint ........... Two Hours
Methods ............... Two Hours  Methods ............... Two Hours
Choral Conducting. .. .... One Hour Choral Conducting.......One Hour
Sight Singing, Ear Training Sight Singing and Ear

and General Theory. ..One Hour Traming ol ok 0o s One Hour
8T T S e One Hour Pedagogy and Psychology .One Hour
Form and Analysis.......One Hour Orchestra Conducting. ...One Hour
Observation and Practice Observation and Practice

Feaching .. icnmeis One Hour Teaching <. icienion s One Hour

Before graduation, students must show a fair degree of proficiency
in Singing and in Piano playing. In one of these subjects the
standing must be advanced; that is, equivalent to the Advanced
Voice Course (see page 36) or the Advanced Piano Course (see
page 27), and in the other it must be equal to the Intermediate
Course (see pages 35 and 24).

The demand for well equipped Teachers of Public School Music
is far greater than the supply. Opportunities are particularly nu-
merous for Public School Music Teachers who are competent to
organize and conduct choruses and orchestras, as well as to teach
General Theory, Harmony and Music Appreciation. Success in
this work is assured to anyone who has the broad, general equip-
ment provided by the Sherwood Music School Public School Music
Course.
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Theory Department

Harmony

Through this Course the important subject of Harmony is made a
practical part of the music student’s equlpment It is not enough
that he recognize chords, analyze progressions, and—mechanically
—harmonize Figured Basses, which is only the foundation ; but he
should be able to take a melody and make his own harmonization
entirely, introducing modulations, diatonic or chromatic chords,
ornamentation, etc. In this manner he superimposes upon his
technical ability—Musical Grammar—his own choice of harmonic
language—Musical Style.

The work of this Course covers a period of one year, two lessons
each week in class or privately. This work is one of the require-
ments for the Sherwood Music School Teacher’s Certificate in
Piano, Voice, Violin, Organ and Public School Music.

Counterpoint

The work in the Counterpoint Course covers a period of one year,
two lessons each week in class or privately. This work is one of the
requirements for the Sherwood Music School Diploma in Piano,
Voice, Violin, Organ and Public School Music.

Canon, Fugue, Composition and Orchestration

The work of the Canon, Fugue, Composition and Orchestration
Course covers a period of two years, one lesson each week in class
or privately. Through this Course the student is given a practical
working knowledge of the higher forms of polyphonic writing.

The work of the Canon, Fugue, Composition and Orchestration
Course is one of the requirements for the Sherwood Music School
Postgraduate Diploma (Degree of Bachelor of Music) in Piano,
Voice, Violin and Organ.
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TinA MAE HAINES

Tina Mae Haines, of the Organ, Coaching and Lecture Department, is
a teacher, lecturer and organist of great natural talent, with an unusu-
ally broad education and extensive experience. She studied organ with
Alexandre Guilmant in Paris. She was Sub-dean of the Illinois Chapter
of the American Guild of Organists, and is organist and director at
St. James Methodist Church of Chicago. She has met with notable
success as a lecturer, having given many lectures on the programs of
the Chicago Symphony Orchestra Concerts, and toured over six thou-
sand miles with the St. Paul Symphony Orchestra, lecturing on concert
programs given by that organization. During a recent sojourn in Paris,
she made a study of modern French orchestral, operatic and choral
literature.
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ANNA ToOMLINSON

Anna Tomlinson, of the Piano Department, is fitted for her profession
of Normal Piano Instructor by studv under such noted teachers as
Theodore Leschetizky, Friulein Marie Prentner and Frau Malwine
Bree, supplemented by many years of practical teaching experience.
She has fully realized the prediction of her instructors, and her work
as a Teacher of Teachers has long been accepted as of most pronounced
value. Always abreast of the times, Miss Tomlinson studies incessantly
to give the best of all the new ideas in piano teaching to the students
who enroll in her classes, and her unqualified success is sufficient proof
that her efforts are not without avail. Teachers return to her year after
year for practical help in teaching.
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Normal Piano

HE Normal Piano Course is a one-year Course, and consists
of forty weekly Lectures of one hour each. The following are
some of the important subjects covered :

1. The art of awakening the interest of the pupil by appealing to one
sense at a time, such as the Ear Sense, the Touch Sense, the Eye Sense,
and then correlating these impressions.

Ear Training and the Development of Rhythm.

The Development of a Piano Hand.

The true function of Relaxation in Piano Playing.

Technic.

@) Scales and Arpeggios—their Theory and Practice.

b) The Trill and the Tremolo—their Theory and Practice.

¢) “Octave and Chord Technic—their Theory and Practice.

S b b

Other subjects include Sight Reading, Memorization and Pedaling.
Since the student in this Course has a definite Printed Text to
refer to (for description of the Printed Text, see pages 9 and 10),
he is able to grasp more in detail the subject of each Lecture, and
through this Text and his notes on the Lectures, can refresh his
memory on these important details from time to time.

Candidates for the Sherwood Music School Teacher’s Certificate in
Piano are required to attend these Lectures.

Teachers who feel that their measure of success is not commen-
surate with their ability as musicians, would do well to register for
this Normal Course, even though they may find it impossible to
carry any other work at the School. Teachers who complete this
Course satisfactorily and show the requisite degree of general musi-
cianship, may receive a Letter of Recommendation from the School.

This Course can also be taken in private lessons.
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Interpretation and Appreciation of Music

THE. Interpretation and Appreciation of Music Course consists
of forty weekly one-hour Lectures, illustrated by the playing
of compositions of the best classic, romantic, modern and ultra-

|' madern composers.  The following subjects are discussed and |
il illustrated : i

Logie, proportion and contrast.

Appreciation of the characteristic Sohools of Composition.
|| Individual traits of composers,

Mental attitude and physical deportment in public and private. |
Intellectual, imaginative, emotional, and inspirational aspects of music,
Objective and subjective Interpretation.

| The Interpretation Course was inaugurated by William H. Sher-
I wood more than twenty years ago, and has continued as an impor-
tant factor in the training and equipment given to students of the
| Sherwood Music School.

The Course is open to all advanced music students. |

|
I HE work in the Technic Class is of two distinct kinds: (1) Il
Mechanical ; (2) Technical. The Mechanical work consists ‘
[

of the development of the playing apparatus (the fingers, knuckles,
wrist, forearm, elbow, upper arm and shoulder), and a study of the
manner of employing the same for the acquisition of weight, relaxa-
i1 tion, tone production, keyboard facility, evenness, clearness, strength
Il and endurance. The Technical work consists of phrasing, punctu-

ation, pedaling, tone colormg dynamics, agogics, fingering, accentu-
il | ation, methods of practice and memory training.

[
11
Piano Technic i

| Students who desire special work of this kind should consult with

| the Secretary before registering. Ii |
il Students who have not had the best technical training, and whose |
progress at the keyboard is retarded on account of a deficiency in il
Technic, will find this class of great benefit.
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DaxieL ProTHERDE

Daniel Protheroe, of the Voice Department, one of the world's most
noted choral conduetors, was born at Ystradg: s, Wales (the early
home of Adelina Pattil. At eighteen he was mlmuug choruses in
£ i ations: Children’s
Chy hicago (Junior Pupils of the Sherwood Music School),
‘ihcruuud Choral Society, Central Church Chorus, Hyde Park Congre-
| Church Chorus, The Illinois Bell Telephone Women's and
horuses, The thla"o Training School Chorus, The Arion
’\] ugical Club and The Arion Junior Chorus of Milwankee,
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Lectures on Weekly Programs of the Chicago
Symphony Orchestra

HIS i a series of twenty-five Lectures on the programs of the

Chicago Symphony Orchestra.
The principal numbers scheduled for performance are analyzed and
sketched on the piano, with illuminating remarks on the structure,
development of material, and instrumentation, Tt will readily be
seen that such study is far-reaching in its scope, for it develops the
analytical faculties, stimulates the imagination, enriches the emo-
tional receptivity, and immeasurably widens the horizon. A sea-
son's study along these lines enhances the value of specific study in
all fields of musical activity,

Sherwood Choral Saciety
EMBERSHIP in the Sherwood Choral Society is open to
men and women over eighteen years of age, who are regis-

tered pupils in the School. The object of the Society is to cultivate
choral singing ; both ac ied and unaccompanied, and to enable
its members to obtain an intimate acquaintance with the best mod-
ern and classical choral literature.  Membership is free, but regular
and prompt attendance at the rehearsals is required. A Concert is i
given by the Society at the close of the year.

Children's Chorus of Chicago
(Junior Pupils of Sherwood Music School)

HE aim of the work of the Children's Chorus is to train chil- '

dren in sight singing and choral work, preparing them for
membership in the larger choral bodies of the city as they grow
older, such as the Apollo Musical Club, the Chicago Mendelssohn
Club, the Chicago Madrigal Club, etc. It is a sort of undergradu-
ate school for these older choruses. The greatest care is taken of
the children's voices and they are taught to breathe and sing cor-
rectly, As the accommodations for rehearsals are limited, applica-
tions should be made early in September for membership in the
class for the following seasons.
There is no membership fee and the instruction is entirely free, the
only requirement being regular attendance at the rehearsals.
The children of the Chorus are trained to sing a number of part-
songs, and at the close of the season a Concert is given embodying
the work done through the year. Those having exceptional voices
are chosen to sing solo parts in this closing Concert.
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MaperLe CHurcH Van A
Mabelle Church Van Alstyne, of the Dramatic Art and Expr
Department, is a postgraduate of the Dramatic Department of
western University, from which institution she received the degree
of B. 0, She taught successfully for ma ars at her Alma Mater
and coached with Mrs. Milward Adams, Da Bispham and Richard
Mansfield. Her wide platform experience has made her a practical
coach for the public speaker and reader.
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Mabelle Church Van Alstyne, of the Dramatic Art and Expression
Depariment, is & postgraduate of the Dramatic Department of North.
western University, from which institation she received the degree
of B, 00, She taught successfully for many years at her Alma Mater
and coached with Mre, Milward Adams, David Bispham and Richard
Mansfield, Her wide plafform experience has made her a practical
coach for the public speaker and reader.

CHURCH VAN ALSTYNE
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Dramatic Art Department

The Graduate Dramatic Art Course

HE s ctory completion of the Graduate
Course in Diramatic Art and Expression, entitles
the student to the Sherwond Music School Diploma.

The work in this Department is adapted to the per-
sonal needs of the individual pupil. However, in
general, the work includes training in taking char-
acter parts, the psychology of the part, how and why
stage business is invented, deportment, |Jol~e make-
up, and vocal culture, “1pr\ ial attention is given to
dramatic movement exercises.

An ensemble Dramatic Rehearsal is held for one
hour each week. ‘The play that is being studied by
the individual students in the Department, is used
in this Rehearsal (only plays of importance are
adopted ), due stress being Iaid on stage direction and
the relation of one character to another.  Public p
formances are given as soon as the pupils reach a
point in their development that warrants such ap-
pearances. The ohject is to make these public appear-
ances as often as possible, both in plays, and in read-
ings of the highest calibre. Open Forum meetings
are frequently held for the discussion of current plays
and the theater as a whole.

The entire purpose of the Course is to unfold the
individuality of the pupils along broad technical, and
inspirational lines, and to bring out and develop
whatever natural talent there may be. Instead of
dogmas and mannerisms, the pupil is encouraged in
ibi imagination and initiative. These are the
isites in a dramatic artist,

The Dramatic Art Course is a two-year Course,
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Dramatic Art Department

The Postgraduate Dramatic Art Course

HE Postgraduate Dramatic Art Course is a

one-year Course, and consists of a most thor-
ough and comprehensive study of the Drama and
allied subjects. The satisfactory completion of this
Course entitles the student to the Sherwood Music
School Postgraduate Diploma { Degree of Bachelor
of Oratory).

‘The instructors in the Dramatic Art Department are
prepared to fill engagements as follow

Drama Recitals
@) Mixed programs
b) Modern plays

e) Talks on Moliere, 1bsen, and comemporary dra-

matic authors.

d) Shakespeare

2. Coaching professi ompanies and amateur clubs

and societies

B

3. Club talks on general theatrical topics

4. The organkzation of community theaters,

Dancing

In the Department of Dancing, instruction is given
in the Folk Dances of all nations, and in Cla
Esthetic and Modern Dances. The work in
Department can be covered in private instruction or
in ¢

Page 67

SCHOOL

KATHERINE TOWNSEND
PIAND

PEARL MATTHE
PIARD

DANCING



MeLvyn HESSELBERG

Melvyn Hesselberg, of the Dramatic Art Department, is an actor, reader,
lecturer and coach of proven merit. His first experience was gained in
stock companies. two seazons he plaved principal roles in Sh
sperean Repertoire Companies, including Cassivs (“Julins Caesar™,
Orfando (“As You Like It"), Bassania (“Merchant of Venice”), the
King, the Ghost, and Larertes (*Hamlet™), Mereatio (“Romeo and
Juliet”), Banguo (“Macheth™), His plutfurm work includes Chao-
taugqua and private engagements. A= a coach Mr, erxg‘”lgq. asgisted
in staging The Chicage Pageam, presented by the O weiation
of Commerce in 1921; the Pageam of the Nativity, pre nﬂ:-i by the
Art Institute, 1920; and various school productions,
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Wind Instrument Department

Clarinet

Herman C. Gunkler, Clarinetist, of the Wood Wind Instru-
ment Department, is well known among professional sym-
phony and band instrumentalists, having a broad knowledge
of clarinet literature and the requirements for modern or-
chestral and band playing. He has heen 8 member of the
Chicago. Crnnd Opera Orchestra, Sousa’s Band, Pryor's Band,

1, and other well known musical organizations,

ystem n[ instruction leads to a thorough knowledge of
the instrument and its requirements for ensemble work, and
insures speedy advancement. He puts his professional expe-
rience at the service of his pupils,

-}IIJHHJL'. LU .\i-lfT.I'(I .
CLARINET Flute and Piccolo

Jules Furman, Flutist, of the Wood Wind Instrument Depart-
ment, has been a membcl of the Chicago b\mpi\un) Orches.
tra for fifteen vears, He is also soloist for the Chicago Grand
Opera Orchestra.  He received his musical education at the
Imperial School of Music, in Odessa, Russia, where Mischa
Elman, ihalist, Seidel and other famous mosicians were
trained.

Cornet and Trumpet

Alfred J. Smith, Instructor in Cornet and Trumpet, has
studied with the best teachers of these instruments, and has
had & wide practical experience as seloist in the Pryor, Innes
and Conway Bands. He is aleo &8 member of several of the
best Chicagn Orchestras,

- Saxaphone

CORNET Gustavus A, Kowalski, Instructor in Saxophone. has played
in such organizations as the Chicago Band and Innes Band
for more than twenty-five years, and has had extensive or-
chestral experience. He is capable of preparing students
for any kind of public work on this most popular instrument.

Foretgn Languages
The curriculum of a school of music is not complete without
a Depariment of Foreign Languages. The study of French,
Inalian and German is very desirable for one who wants to
be well educated in music, as so many operas gnd songs are
given in these langonag For a vocalist, particularly, some
knowledge of these languages is essential, or a great deal of
% what is best in vocal literature must be excluded from the
singer's repertoire. Vocalization on the vowel sounds of these
languages is especially helpful in enabling students o get a
pure, round, properly placed, full tone. Lessons in Foreign
Languages are given 1|mah-iy

EUSTAVUS A. KOW
SAXOPHONE
Poge 70
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SCHOLARSHIPS

The Kober 8¢ hnfﬂrshrﬁa‘

consisting of $500.00
Travis of San Francisco,
holarships to be known as the
m of the “great talent and
unmmm: loyalty of Lcorgm Kober,” the President of the
School. They are awarded “at the discretion of the manage-
ment to talented students, who have no other means of carry-
ing on their musical education,” and the object of the Schol-
arships is “to enable such students to carry their siudies 1o a
point where they will be self-supporting and & credit to the
Sherwood Music School,”

Appli for these Scholarships musi i the manage-
ment that they have the time, streng:h and talent for intensive
study and practice, and that it i their purpose to make music
their profession, either as teachers or concert performers,

Branch Scholarships

Between five hundred and one thousand Partial Scholarships
are offered each vear in the Branches of the Sherwood Music
School. These Scholarships are given for two vears, and are
of the value of $100.00 per year each, and entitle the sue-
cessful candidate to & total credit of $200.00 in t n fees
in connection with a complete course of study at the Main
School. They are granted to the pupil whe, at the end of
the Junior or third vear of the Course, has passed the best
Examinations in the Branch, throughout the entire course of
study up to that time, hoth in Theary and Technic, and whe
is recommended by the local Afiliated Teacher.
EVENING CLASSES

In order to accommodate students who are otherwise em.
|.Io}c~i during the day, arrangements are made for instrue-
tion in the evenin, The School is open every evening
throughout the regular School Year, and instruction ie given
in all Departments of Study.

FREE ADVANTAGES
The Eu[lnv-m,_ ilcr ullumlaw = are enjoyed by pupils of the
Sherwood Musi :

Children’s Chorus of Chicago, f
Fupils’ and Teachers’ Recitals.
Orchestra Kehe;
Lectures on the icaga Symphony Orchestra Programs,
Classes in the Rudiments of Music, Ear Training, ete.
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SHERWOOD MUSIC SCHOOL

CALENDAR FOR 1922-1923

The regular School Year consists of four terms of ten weeks each:

FirslriTli'an'l_’—Tucsday, September 5, 1922, to Saturday, November

Second Term—Monday, November 13, 1922, to Saturday, Janu-
ary 27, 1923,

Vacation—Ten days, December 23 to January 2.

Th[;gz';trm—Mmr.lay, January 29, 1923, to Saturday, April 7,

Fourth Term—Monday, April 9, 1923, w Sarurday, June 16,
1923

Summer Term—Six weeks—Monday, June 25, 1923, to Saturday,
August 4, 1923,

RULES AND REGULATIONS

Students are registered by the Sherwood Music School only upon
the understanding that they will conform to the following rules:
Registration. Students may register at any time, but are not ac-
cepted for less than a term of ten weeks,

Tuition. Tuition is payable by the term, strictly in advance, and
will not be refund

Missed Lessons. ln case of illness, and provided the School has
been notified, extension of time will be given so that private lessons
missed on that account may be made up. Private lessons missed
must be made up within the term. Class lessons missed will not

be made up.




SHERWOOD MUSIC SCHOOL

RATES OF TUITION
Piano

Georacia Koner SIDNEY SILBER

Term of ten weeks, half hour lessons, two lessonz each week . . . . . . . 312000
Term of ten weeks, half hour lessons, one lessomeachweek . . . . . . . . 6000

Epouarp HESSELBERG Louis Luntz

Term of ten weeks, half hour lessone, two lessons each week . . . . . . . §100.00
Term of ten weeks, half hour lessons, one lessan each week . . . . . W 5000

Georce Ravr Kurte

Term of ten weeks, half hour lessons, two lessons eachweek . . . . . . . E30.00
Term of ten weeks, half hour lessons, one lessoneachweek . . . . . . . . 4000

Axna Tomuinson

Term of ten weeks, half hour lessons, two lessons each week . . . . . . . $6000
Term of ten weeks, half hour lessons, one lessoneach week . . . . . . . . 300K

CHARLOTTE ALLEN Eva M. SHIRLEY

Term of ten weeks, half hour lessons, two lessons each week . . . . . . . $50.00
Term of ten weeks, half hour lessons, one lessoneachweek . . . . . . . . 2500

Artur CHarves Becker Evizasern KeLLer
Lean ELwarp Inene Lave
Gexevieve Hobpapp Fanny Amsturz Rorerts

Term of ten weeks, half hour lessons, two lessons each week . . . . . . . 8000
Term of ten weeks, half hour lessons, one lessoneachweek . . . . . . . . 2000

GLapys ATKINSON GweNpOLLYN LLEWELLYN

Eoirh C. Dawkins ErizaseTh LoveLL

Errie Donnerson Peart MarrHews

RutH ApeLiNa FRanzeEN Eroise NoLte

Erra A. Hio HELEN STAHLER

Francis Kevser KarHeriNe Towssexp
ArTiur Witpman

Term of ten weeks, half hour lessons, two lessonseachweek . . . . . . . $30.00
Term of ten weeks, halfl hour lessons, one lessoneachweek . . . . . . . . 15300

Fare 72




| SHERWOOD MUSIC Scn-ﬁdgr.._ |

Rates of Tuition

Foice

Erse Arenpr Louis Kremier Daniern PROTHEROE

Term of ten weeks, half hour lessons, two lessons each week . . . . . . . $100.00
Term of ten weeks, half hour lessons, one lesson each week . . e G e LD

James Hauver Grace Kiex Mamison
Huch Rowraxp RoeerTs
Term of ten weeks, half hour lessons, two lessons each week . . . . . . . $60.00

Term of ten weeks, half hour lessons, one lesson each week . . . . . . . . 300
Karneryy LLEWELLYN MarTiA STELZL
Term of ten weeks, half hour lessons, two lessons each week . . . . . . . $4000
Term of ten weeks, half hour lessons, one lessoneachweek . . . . . . . . 2000
Violin
Leox Marx
Term of ten weeks, half hour lessons, two lessons each week T+ 11..1]
Term of ten weeks, half hour lessons, one lessoneach week . . . . . . . . 4000

RurtH BREVTSPRAAK

Term of ten weeks, half hour lessons, two lessons each week . . . . . . . $60.00
Term of ten weeks, half hour lessons, one lessoneach week . . . . . . . . 3000

Berwice Cart ELLER Mager KerLLoco
‘Term of ten weeks, half hour lessons, two lessons eachweek . . . . . . . §40.00
Term of ten weeks, half hour lessons, one lessoneach week . . . . . . . . 2000
Organ
Warrer KeLLER Tina Maz Hanes
Term of ten weeks, half hour lessons, two lessons each week . . . . . . . $80.00
Term of ten weeks, half hour lessons, one lessoneachweek . . . . . . . . 40,00

Public School Music

Frorexce A. CRaNE
Course of ten hours cach week, consisting of classes in Methods of Teaching,
Harmony, History of Music, Sight Singing, Ear Training, etc. Term of ten

$60.00
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Rates of Tuition

Harmony, Counterpoint
Warrer KELLER

Term of ten weeks, half hour lessons, two lessons each week s s o osow o« o« $60.00

Term of ten weeks, half hour lessons, one lesson eachweek . . . . . . . . 3000

Clagses, ten weeks, one hour lessons, two lessons each week . . . . . . . . 2000
WiLL A. HarpiNg

Term of ten weeks, half hour lessons, two Jessons each week . . . .+ . . . $2000

Term of ten weeks, half hour lessons, one lesson eachweek . . . . . . . . 2000
EuzaBeTH KELLER

Term of ten weeks, half hour lessons, two lessons each week . . . . . . . $3000

Term of ten weeks, half hour lessons, one lesson each week . . . . . . . . 1500

Double Counterpoint, Canon, Fugue, Composition,

Orchestration

Warrer KELLER
Term of ten weeks, half hour lessons, two lessons each week SR o R R
Term of ten weeks, half hour lessons, one lesson eachweek . . . . . . . . 3000
Classes, ten weeks, one hour lessons, one lesson each week . . . . < . . 1300

History, Form, Analysis of 'v.funr
Tixa Mae Hanes

Season Course, forly weeks, class lessons, one hour each week . . . . . . . $2500

Normal Piano

Axxa TouLinsox
Term of ten weeks, one hour lessons, one lesson eachweek . . . . . . . . $80.00
Season Course, forty weeks, class lessons, one hour eachweek . . . . . . . 6000

Interpretation and Appreciation of Music
Grorcia Koper
Term of ten weeks, class lessons, one houreach week . . . . . . . . . §300
Piana Technic
Axxa TomLiNson
Classes, ten weeks, four in a class, one hour lesson each week . . . . . . . $20.00

GrorcE Ravy Kurtz
Classes, ten weeks, eight in a class, one hour lessom each week . . . . . . . $10.00
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Rates of Tuition

Ensemble Playing

Leox Marx
Classes, ten weeks, one two-hour lesson eachweek . . . . . . . . . . §1500
Vialoncello
Huserr CoNovEr
Term of ten weeks, half hour lessons, two lessonseachweek . . . . . . . $6000
Term of ten weeks, half hour lessons, one lessoneachweek . . . . . . . . 3000

Sherwond Choral Society

and
Children's Chorus of Chicago

Danier ProTHEROE
Beazon Course, class lessons, one hour each week.  Open o all students of the School,  Free

Orchestra
Season Course. one hour each week, Open to all sudents in Violin or "Celle Depart-
| o A S R e e S S
|
| l Rudiments, Ear Tra:'m'n_;, Elementary Harmony
Clags lessons, one hour each w Open to all students mklng the Pmpamlnry or
Intermediate Course in me. Vielin or Voice . . Free

I Lectures on Weekly Programs of
Chicago Symphony Orchestra

Tixa Mae Haves
Season Course, twenty-five lectures, one hour each weel.  Open to pupils of the School,  Free

Dramatic Art and Expression
MELVYN HESSELBERG ManeLLe CuurcH VanN ALSTYNE
Full Course, including each week one hour (or two hall hour) private lesson in |
Dramatic Art and Expression, one Imur Dramaric ﬂeheaml and the prmle.gc I
of the (}pen Forum Meetings . . $60.00
Special Course, same as above, with nnly one Ila!f hmlr pi‘wale hesun ea-:h neek.
Term of ten weeks . . $30.00
Class lessons, including, each mk. one Imm' c].nln lemn in Dﬂmatl: J\rl and
Expression (five in a class), one hour I} 1, and
the Open Forum Meetings. Term of ten weeks ., . . . . . . . . mm
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SHERWOOD MUSIC SCHOOL

Rates of Tuition

Romavxe Marcarer CaMPBELL

Term of ten weeks, half hour lessons, two lessons each week . L
Term of ten weeks, half hour lessons, one lesson each week . . .

Dancing
Frances Jaxer Ross

Term of ten weeks, one hour lessons, one lessan each week
Term of ten weeks, hulf hour leszons, one lesson each week

Clarinet

Hermax C. GUNELER
Term of ten weeks, half hour lessons, two lessons each week
Term of ten wecks, half hour lessans, one lesson each week .

Flute and Piccolo

Jures Furmax
Term of ten weeks, half hour lessons, two lessans each week
Term of ten weeks, half hour lessons, one Jesson each week .

Cornet and Trampet

AvFrep J. SmirH

Term of ten weeks, half hour lessons, two lessons each week .
Term of ten weeks, half hour lessons, one lesson each wesk . . .

Saxophone

Gustavus A Kowavrski
Term of ten weeks, half hour lessons, two lessons each week 3
Term of ten weeks, half hour lessons, one lesson each week . . .

Fareign Languages
FRENCH

OpiLe Vape
Term of ten weeks, one hour lessons, one lesson each week . .
Term of ten weeks, half hour lessons, two lessons each week . L
Term of ten weeks, half hour lessons, one lesson each week . . .
Clagers, ten weeks, one hour lessons, one lesson each week . . .

Gert:‘ﬁcares cmn‘ Dipx’omas

Teacher's Certificate . . . S o
Graduate Diploma .
Postgraduate Diploma Eﬂegree, Bachelor of Musie)

4000
20,00

$30.00
15.00

S5O0
25.00

$50.00
25.00

$50.00
25.00 |

$50.00
25.00 |

£20.00 |
20,00
10.00 1l

$15.00
25,00
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Branches
Affiliated Schools

and their

Teachers

Wit A. Haroivo
Chief Examiner




WiLL A, Harping

Will A. Harding, Chief Examiner for the Br
Teachers of the Sherwood Music hool, stud
Scharwenka; Harmony and Anal with {
mentation and Orchestration with Theo
and Fugue with Walier Keller.
of Music from the Sherwood Music §
Theory of Music and its practical application to the )
At frst director of the Columbus (Ind.} Branch of the Sher
Music School, he came to Chicagoe in 1916 to take charge of the
Examination Depariment for the Branches and Affiliated hers,

anches and i
o piano with Xaver
t Clarkzon; Instru-
nterpoint, Canan
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' SHERWOOD MUSIC SCHOOL ||

Affiliated Schools and Teachers
{ Alpkabetically Arranged)

| .
{| BRANCHES | ‘
|
|

ALABAMA Crovis—Hester M. Gove. i
Bessesmen—Mildred Farr, Coxcorn—Elizaheth Ivy Brubeck. |
BirmincaAM—Elizabeth  Buckshaw, Lucy  Coroxapo—Mrs. J. Wayne Ellior.

Ik Jomes, Mynile Mae Jones, Berte R, Rogers,  Dimoma—Marie Tout Bowers, Helen De
Broustsvitie—Alta Finley, Yarmin, Elsie Hannaford, Ruby Duncan [
Fammrors—Fanny R, Porter, Hicks. [
Fromser—Amelia Boddie. Dovwngy—Leona G, Hatch.

Maontevag—Clara B Evans, EL CajoN-—FEmma R. Stough.
Paarr Crry—Sallie Johnsan Womack. EL Cextwo—Elmer A, Todd.

Fuesso—Elizaheth W. Alexander, Ella G.
| Burton, Mr. and Mrs. Dwight Malshary.

ARIZONA i
Grespare—S. Gertrude Champl M=,
Doveras—Ida Hickman, A. 1. Pickering, P e i
Proesix—Alice Arnold, Maud Fran Cate,  Gienpora—Phoebe H, Appy.
;lilsﬁ-r}rkc Hulett, Nellie S, Trot, Merta Haywas—Anria V. Staley.
I Wirncim T3 T M et Hinnosa Beacn—Florentine Shaw.
| Howwywoon—Suganne Joyes Spear, Vida

2 Reed Stone.

ARKANSAS Husniveron Park—Frederick Groton, |
Bextosvinie—Catherine Smartt Terry, INciEwooD—Mis, G W, Crozier. Il
| Brinkrey—Margaret Roy. Ki - —l:n]l‘l ‘B Id - li Ol I
Corron Prant—Ruby Meadow Ross, Iﬂﬁ:,‘:::: Rt L I
Rarcurr—Lois L. Ferguson, Latos—Dhwight Malshary. !
Wainur Rice—Mre, H. W, Green. Lowe Beacn—Mr. and Mrs. Abby DeAvir. I

ett, Luella Clark Emery, Pauline Far-

CALIFORNIA quhar, Charlotte Gooding, Mrs, Clifford

Nelson, Minnie O'Neil, Edith M. Pew,

l ALHAM!I‘H—CI&I’EI‘ID\C f? Kellogg. Marie Shafier Shirk. Florine Wilde.

Arta Lowa—Mrs, E. E. Ramsell. Foiiks ¥ Dill WoN.

Anameni—Edna Hochuli, Stella Schwent. 103 ANcELes-Fannic G, illon, Mrs W .

i e A Langston, B. H. Pearson, Lillian Bishop
Brawiey—Addie F. High. Petnoldt, N, L. Ridderhoff, Nell Rogers,
Brruivcame—Mes, C. O, Bentley, Helen Fizsimmons Smith, Albert Clar- I
Carexico—Grace E. Blaisdell, ence Turner. |
Canvripns—Mr. and Mre. Dyight Male  Los Gatos—Enmily L. Baker.

bary. Movsvary View—Maud Rinaman,
Craresmost—Louise Stover. Nara—Gertrude E. Lamdin,
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SHERWOOD MUSIC SCHOOIL

Branches

CALIFORNIA —Continued
Oagiaxp—Edgar Bayliss, Mrs. Will W,
Butler, Lillian Cushing, Eva May Garcia,
Lillian M. Haywood, Aurora Thempson,
Oceansine—Ina Belle Jolley,
Orance—Almu M. Geiger,
Orost—Lousie W, Harmon.
Paro Avro—Ela May Adams,

Pasanesa—Ethel Alair, Mildred V. Allen,
Alice Coleman Batchelder, Mrs, Henley
Bussing, Lulu E. Flnne)

Mrs, A. Hall Miller, Mary Alice Moody,
George Arthur Mortimer, Harold Porter
Smyth, Olga E. Swallfort, Pearl Pinkham
Thomas, Charles G. Titcomh.

Prrrsmure—Mrs, C, T. Rouner,

RepLasps-—Alice M. Gibson.

Renoxoo Bescu—Julia G, Howell.

Rivespare—Dwight R. Malshary,

Riversioe—Estelle 5. Minkler, Minnietta
Buchner Porter, Florence Sausman,

San Ansermo—Velma Walder.

San Digco—Mrs. H. W. Sharman,
Wynne S, Staley,

San Dimas—Dolores Cassel.

San Fraxcisco—Mabel 8. Myers, Evelyn
Sresovich.

Saxcer—Marie Tour Bowers,

San Josg—Elizabeth Pugh,

San Mareo—Carrie J. Barnett, Mre. N, M.

iley, Anna Van Valin,

Sax Peono—Maurice H. Koehler.

Santa Ana—Dhaisy Aostin Marsden.

Santa Bangara—Caroline K.  Dunshee,
Pearl A. Merrill

Mrs,

Santa Cruz—Mary L. Perkins, Hope H.

Swinford,
Santa Monsica—Gretchen Rebok Gripp.
Saxta Pavra—Alice Bale,
Sersa—Mrs, Albest F. Brown.
Sienna MapnE—Mrs, Cecil M. Deist.

Sovrs PasapeNA—Eleanor Massard, Alma
B. Terry,

Sours Sax Frascisco—Viola Mae Hein.

Srockron—Laura Freeman, Helen H. Green,
Mary Evalyn Knox, Cora B, Meyers, Na-
tional Conservatory of Music (J. E. Fuer-
bringer, Teacher).

Tiracy—Gladys De Freitas,

UrLaxp—Helen Wiechman Duncanson, C.
Bertha Palmer.

Variejo—Bessie N. Butler.

Van Nuvs—Edna Thompson,

Wurrnien—Clars B, Saxman.

COLORADO

Avamosa—Jeanne M. Kohler,

Bouvoen—Eugenie E. MacAllister, Harriet
L. MeCuskey.

Caxon Crry—Julin Newell Chappell, Rob-
ert Lithgon Dick, Ruth B. Goetz, Helen
L. Johnson, Martha Louise Logan, Mrs.
A, M. Mo Phena Mae Moyle, Hazel
Holman Reiter, Helen 5. Wilson,

Cororspo Semines—Bery]l Griswold, E. D,
Hale.

Desver—Anna H, Alexander, Ada R, Bloe.
dorn, Mahel L. Braidwood, Minne E.
Davidson, Sybil A. Hosmer, Mrs. E. P.
Klein, Sarah Layne, Miriam Gram Lin-
dee, Ethel McEachern, Mary Jane Mey-
ers, Otto W, Seclaus, Charlotte Pallot
Vair, Clara Woeber.

Earosn—Cora  Fleming,
Thompsan.

Loxemost—Bezsie Bennewitz, Mive Thomp-
son Golden, Mrs. Monroe Markley.

Loveeasn—Lillian Montrose Grahame, Nell
B. Schuerman,

Moxte Vista—Mre. A, R. Pollock.

PuesLo—Jeannie MacGregor Rettherg, Mre,
Roger Wheldon,

Savus—0Grace E. Chapman, James S, Ramey.

Swella  Heggen
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SHERWOOD MUSIC SCHOOL

Branches

COLORADO—Continued
Srenuivc—Dorothy May Green, Anna B,
Lyman.
Trmnmap—Laura Tichenor Beaver.
Warsenaunc—Caroline Onilie Sporleder.

FLORIDA

Tavra—Mamie Costelia Dawson, Ruth Du
Puy, Hulda Kreher, Thelma D. Mote,

GEORGIA
Avsany—Carrie Shook, Mertie M, Whiting.
Arvanta—Locy May Bacon, Mrs. B. L.
Berry, Kate Blatterman, Estelle Bmdlﬂf‘
lallse D, Caldwell, Aanie May Bell Car-
roll, Ethel E. Davis, Elizabeth T, Gregory,
Elizabeth R. Groves, Merrill Hutchinzon,
Evelyn Jackson, Jessie Davenport Jones,
Kate Land, Frances H. Stovall, Jennie
Tutt, Florence Watson, Ruth Weegand,
Elmira Grow Wood,

Braxery—Annie V. Womack.

Croarrown—Helen Purks,

Coroerg—Comer School of Music (Helen
Comer, Teacher),

Dawsox—Mrs. W, F. Sherman,

Drcarun—Martha Hudson,

Dusrin—Grace Cowart, Lucy McArthur,
Mrs, Geo. T. Rowe, Mary H. Thompson.

Griprin—Nettie Sherwood.

LaGrance—Viola Burks, Mrs, W, R. Camp.
bell, Jeanette Wilhoite.

Macon—Kate Henderson, Marianne Jones,
Mrs. W. O, Reeves, Mrs. W. W. Solomon,

Mapison—Martha Atkinson,

MansHALLYILLE—Mary D, Baldwin.

Prave—Berta Will Clark.

Rome—Amelia Berry, Georgia Word.

TromasviLie—Eloise Greer, Mary B. Har-
rison, Ethel [) Silva.

Wasminecron—Gertrude Barnetr,

IDAHO
Botse—Bernice Hill.
KeiLose—Florence Brennan Tobin,

Wartace—Rena Albinola, Ellen N. Cum-
mins,

Weisen-—Irene Weightman.

ILLINOIS

Amnowswire—Leta B, Gathman,

ArtruR—Alice Roe.

Arnexs—Harriet Swingle.

Arvanta—Harville Crandall,

Avrona—Ruth  Burnett, Margaret Mary
Hancock, Melita Krieg, Rhoda H. Miller,
Alice I Wernicke.

Baravia—Ralph Norman Peterson.

Beverrowen—Ethel K. Wheeler,

BeLvipere —Alma Aline Olson.

Beawys—Nellie Farr, Natalie Kastel, Irene
Roberts, Anna M. Tomlinson.

Broomiscron—VYera Pearl Kemp, Mabel D).
Orendorff, Edna Fern Outo, Mabel Pitney,
Mabel Jones Pints, Herman Schwiemann,
Eva M. Shirley, Blanche Williams, Clara
B. Wilson.

Crerry Vavrigy—Ramona S,

CHICAGO—

BRANCH STUDIOS
BeverLy HiLns—10164 Longwood
Drive.

CHicaco Lawn—3155 W, 63rd St
Hype Park—4325 Cornell Ave.
JacksoN PARK—T057 Jefferey Ave.
Maywoop—307 S, St. Charles Rd.
Mogcan Parg—1987 W. 11th St
NorMaL Pare—508 W. 69th St.
0ak Parg—224 N. Oak Park Ave.
Rocers PARK—1624 Farwell Ave,

. Wilkening.
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S]HERIW@OD MUSIC SCHOOL

Branches

ILLINOIS—Continued
Cricaco (Continued )

Sukrman Roap—1750 Sheridan
Road.

WoonLawn—1435 E. 66th Place.
Cuicaco Hercurs—Loly Fleming.
CriticoThE—Mabel Tawney.
Ciceno—Sylvia Konvalinka, Irene Roberts,

Jessie Robinson,

Cunton—Mrs, 8 A, 1, Ingel

Lundh, Mrs, J. W. ["errrman
Dasvites—Helen D. Clark, Agnes D. Me-

Clure,

De Kawn—E. J. Swanson, C. F. Toenniges.

DEravas—Annie E. Lawton.

DE Witr—Alta E. Lafferty. -

Dis Pramses—Alma F. Grambauer.

Dixox—A, H. Stoddard.

Downs—Mre., E. C. Williams,

Ercin—Mrs. R A. Adkins, Elizabeth John-
son, Henrietta K. Otstont, Sadie Stuart,

Nan Wright.

Fr Paso—Josephine E. Michels.

Evrexa—Mrs, 5, J. Gains.

Famriein—Lila Stonemets.

Fregront-—Florence Griswold, Iva Swing-
ley Wheat.

Grniva—Elsie Forest Earley.

Grason Crrv—Zelah Newcomb.

Grencor—Erthel M. Parry,

Guexnpiein—Gen, Carson Piper.

Harmissure—Mrs, F. Psaute.

Hivssoro—Yira W. Brinton, Myrtie 5. Col-
vin, Mahel I. Robbing, Ida Truitt.

Hupson—Ada F, Ames,

Invive—Fthel Stump Neisler.

Jouer—Aneita H. Francis, Isabel V., Hill

Leg—Helma Eden,

Levasp—Ruby A, Hanson,

Macoms—Mrs, H. H. Harriz.

Marta—Cora Wilson,

MarsEiies—Mrs. A, H. Simmons.
Mespota—Clara L. Reul.
Momence—Bertha A. Durham,
MosmicerLo—Amy Hefner.

Mr, Canmer—Miss E. Keneipp.

Newank—Mina Ruth Koska, Emma Mathre,
ulia Severtson.

Nonwoon Park—Elmer Cholvin.

Ocresay—Mrs. J. R. Bent.

Osweco—Millie Eichorn Pearce.

Orrawa—Ida Brandner, Elizabeth Malcolm,
Mrs, W. C. Paisley, Pleasant View Luther
College, Anna Weeks Porter, Rebecca
Rorem.

Paxron—Anna Lundeen,

Pecatonica—Anna Doty.

Promia—lrving Bradley, Miss C. E. Burk-
halter, Clara E. Doyle, Marguerite Evans,
Ella Then, Mary MacMillan.

Poro—Ina C. Rewd,

Porxtiac—Genevieve MeGreevey,

Reversing—Gladys Muriel Cameron.

RocueLLE—Marecella Connolly, Ethel Hoon,
Lillian A, Menz.

Rockroro—Mabel Viola Asprooth, Mrs, A
D. Bodfors, Margaret Dyer, Hazel J.
Leeds.

Rocx Isasp—Frank Friestat, Olga Junge.

Roscor—Alla Sammons,

San Josg—Alma Adolph,

Seneca—Miss E. C. Stephens.

Senrva—Hannah M. Ness,

SewARD—Stena Jansen.

Supmoan—Florence Lacart, Hazel Small.

SpmiverieLp—Helen Nettleton.

Sravntox—Mrs, V. 5. Smith,

Sr. Crances—Amelia T, Olson.

Stneator—Martha Brennecke, Ceacilia D.

udson.

Syeastore—Dorothy Doane, Mrs, Fred My

ers, Jr., Helen Stroberg.
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SHERWOOD MUSIC SCHOOL

Branches

TLLINOIS—Continued
Touron—Mrs, I, L. Jarboe.
Warensan—Ilvy Fearon Camron,

Whitford

Warseka—Helen D. Clark,

Waukscan—Mary H, Love.

Wexona—~Colette Harrington,

Westvinie—Stella Dickson,

W Mrs, E E. Bok Mrs,
William Charles, Vera Hughes, Carrie
Lawson,

YonrkviLee—Julia Knudson.

INDIANA
Avexanoria—George E. Payson,
on—Margaret Jones,
Grove—Maehelle Olive Jones,
Brugrros—Bessie C. Black.
Brewgs—Eleanor Roesener.

Brivriern—). E. McMeans.

Cugsterton—Irma M. Stephens,

Corumprs—May Alice Soyder, Nellie Me-
Climie Sparks.

[ LLE—Emily

Burdell

Sl

Harreonrn Crry—Louise Mattax.

Henroy—Mary MeLinn,

Inntasaroris—Imri  Blackburn, Frances
Charlotte Burkhardt, Anna Jane Denney,
Grace D, Flagg. Lillian Greene, Mahelle
Hendleman, Louize Nizon Huff, Indiana
College of Music and Fine Arts, Mayme
Reide Julian, Muriel Payne. John 8. Pock,
Edna Webster Shimer, Corinne Wilson,
Zillah Worth,

Kokomo—Ethel  Alexander, Mrs, C. H.
Brown, Mrs. Frederick Henderson, Irene
Coleman Shawhan, Mary F. Stephens,
George Thompson,

La Foxtaine—Chloe Gatrel Smallwood,

LaPonte—Frances 1. Kell

Lowele—Nora L. Patiee,

Marion—Mary Elliott, Anna Nell George,
Hazel Myers Jacobs, Marion School of
Musie, Mrs, Inger Paulsen, P. Marinus
Paulsen.

Micuican Crvv—Helen M. Kramer.

Mosrresign—Hope Bonham, Goldie Len-
ning.

Nappaner—Cora Stuckman,

CroteersvitLe—Lucy M, Rite,

Dasviie—Fern  Walden  Jackson,
Reed.

DecaTur—Edna Gentry Snyder.

East CHicaco—Nellie Sparks Muha,

Eoiwaunc—Vera Albright.

FEikssrr—Susan Brennan, Ella DeCamp.

Fr. Wayne—E. J. Germann, Anna Pursian
Martin.

Frankron—Robert W, Birt.

Gangrrr—Zulah Thumma.

Gany—Jessie Edwards Carlberg, Tessa Whit-
ney Eason, Mrs. M. A, Klumpner, Edna
M. Kyle, Carl L. Reif, Fannie Amstutz
Roberts, Bernice Snyder.

GreencasTe—Mrs. M. M. Kimball.

GreenpieLo—Betty K. Koin,

Hammonp—Lillian Thompson.

Fern

New Aveany—Amalie Scharf.
NewcasTLE—Donald E, Rogers.
Pert—Caroline E. Hiner,
Prarspiern—Helen Caroline Baldock,

R r—Effie C. Harshi

RocuesTER—Lucretia Rea.

RussiavitLe—Clara La Mar.

Sevmove—Emilie R. Brand,

Sovti Besp—Lewis Eash, South Bend Con-
servatory, Ruth B, Grove, Dora Hershe-
now, HRuth Kise, Theophila Makielski,
Helen Schlegel, Carolen A. Walbridge,
Ella Warskow.

Usiversity Hewcnts—Indiana Central Uni-
versity (Marged Edith Jones, Teacher).

Urrann—A, Verne Westlake.

Vavraraso—ecile B, Marimon,
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SHERWOOD MUSIC SCHOOL

Branches

INDIANA—Continued
Wanasn—Josephine Alexander.
W arnes—Pearl Smith.
West Leranos—Mrs. M, L. Clow,
Wairine—Wilbur L. Gough.

I0WA

Avamosa—Florence L. Hale.

Axxeny—Mabel Geraldine Stanfield.

ArLantic—Marie Cavenaugh, V. Miriam
Piper.

Boose—Ruth Joeckel,

BurLinevon—Helen H. Pearson,

Cenan Farns—Jessie A, Gable, Anne Lude-
manm,

Crnan Bapms—Mae Dell Ake. Julia Zalesky.

Crrroas—Mary B. Perkins,

CrLanivpa—Frances E. Suton,

Cramton—Mrs, W, D, Pardun,

Cresco—Berenice E. Laidlaw.

Davesport—Gertrude Branigan.

Des Moises—Ernest Feichtinger, Alma L.
Garber, Lillian M. Prat, l'n:lsllh M. Usry.

Ervorsa—Harriet Meader.

Evkapen—Ella D, Wilke.

Greswoon—Mre, S, M. Criswell, May Whit-
ney Farnham, Mrs, R E. Humphrey,

Grane View—Hazelle MeCulley,

Imocene—Eva Allshouse,

I\arrr'\m:m:_:—l(arl E. Manz,

Mrs. M. E. Adki

Loxe Tuee—Claire H. Prentice.

Marios—Mrs, La Verna M. Crew,

MarssarLtows—Marjorie  Busch, Louise
Clemens, Ruth Eichorn, Ralph A. Pyke,
Anna J. Soukup, Clemma Winslow, Mrs,
Guy R. Smith.

Muscarise—Alice Chase, Grace G, Harper,
Hazel Keath, Ma Bowser Satter-
thwaite, Nora Schweitzer.

Nevana—Eva Kurtz.

New Hamrros—Frank G, Rehorst.

OsacE—Sister M. Mercedes, Perna AL
Whitney.

Osceora—Mrs, W, H. W, Webster.

Pasons—Blanche Snyder.

Ren Oak—Eva Kerrihard, Mahelle Reiners,
Garnent Rogers,

Suevanpoan—Mrs, 1. A, Cheney, May
Whitney Farnham, Mre. B, B, Holdridge.

Swoux Crry—Maud A, Chapin,
ViLusca—Frances E, Staton.

KANSAS
Acra—Mrs, C. T, Zumwalt.

Coxcorpia—FEleda Nourie.
Prrrssunc—Nora Neal,

KENTUCKY
Harnoospoee—May Wilmore.
Lawrescesune—Lena Frazier.
LovisviLee—Flossie Robbins,

W sten—Mrs. Fred Broadh

LOUISIANA

Homer—Mrs. Lola W, (FFerrall.

Minpes—Lavinin Shealy.

New Onpeans—Katharyne Dykers, Geo. Al
. K. €. B. Tranth.

SuneverorT—Orlean E. Forbes, Hester Nor-
ton Nash

MARYLAND

Cumsentann—VYera Backman, Lena R. Ger-
son, e Louize Mecusker, L. Marguer-
ite Wer.

Frosteunc—Joseph Williams,

GranTsviLee—Beulah Engle.

Hacerstows—Roy A, MeMichael.
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SHERWOOD MUSIC SCHOOL

Branches

MASSACHUSETTS
Roxsury—Louis Shapire.

MICHIGAN

Apmiax—Anna M. Arnot, Maude Metcalf,
Irene E. Murphy,

Avmon—Jennie A. Worthington.

Axn Amson—Elizabeth Camphell

Bancor—Thelma Dell Doxtator,

Barne Creek—Lettie  Bradley, Beulah
Caldwell, Helen Graham, Lovona Johns-
ton, Mrs. John B. Martin, Mrs. E. E
Sayles, Mrs. L. E. Stewart.

BeiLevue—Leta Irene Eitel

Bewron Hamson—Olive Harwood.

Buss Alma Ballenk
Arabella Collins Porter.
Brrros—Carmen Gobba Brown.
Broxson—Genevieve Felland,
Byros—Alberta G. Prouty.
Capiueac—F, J. Radey.
Cano—Frank Campbell
CanroLtroN—Ivy M, Bierd.

Dickson,

Hasmings—Mrs, 1. J. Smith.
HiLispaLe—Vera Mae Marble.
Hupson—Ethe Allingham, Alvena Fry, Im-
maculata Haley, a Myers, Nellie C.
Taylor, Velma Taylor.
Jackson—Gilberta Long Mitchell
Kavamazoo—Margarer B. Cobb, Estella
Eastman, Frances Leavens, Naomi Look-
bolder, Victoria McLaughlin, Pearl B.
Peabody, Walter Fair Pearson, Helen M.
Read.
Lawsise—Mira E. Benjamin, Gertrude
Clark, Mrs, Fred L. Evans, Della
B. Guenther,
Lareen—Mrs, E. B. Sidebotham.
Marsirou Beacu—Vera Grimes.
Mancecivs—L. Gertrude Lane.
Mason—Jeanette Field.
[\"[|‘|:[1.nnp—_]ole?hine Bravet, Vera E. Krake,
M=,

Monnoe—A, W. Gale, Anna C. Kopf.
Montacve—Clara L. Springer.
Monexc—Marguerite Scofield,

Mr. Cremens—Alice Louise Tucker,

CassopoLis—Mabel  Sand Mabel
Springsteen.

CuanLorre—Verdella Walters Folk.

Crepovean—Helen Tremaine,

Corpwaren—Lillian A, Harkness,

Constanming—Juanita Byeroft, Vera Brie-
1ol Harrison.

DecaTur—Mary A, Foulke, Mrs, E. K. Mac-
Arthor,

Demioir—Bessie Duckworth, Adah Hemen-
way, Jennie C. Kern, Floretta E. Kneisel,
Mrs. Lucy G. Lee, Olive McKamey, Mahel
Sharp.

Dusoee—Florence Henry,

Famcrove—May L Thompson.

Fust—Josephine Foster, Carl O, Paul,

Graxnp Haven—Iola C. Emery,

Hawrrorn—Mamie Howes,

b n—Dorothy L. Hulbert, Mrs, F, A,
Schuler,
Ouver—Clara E. Eness, Veldean Vrooman.

Parsyra—NMae Louise Wright,

Paw Paw—Aileen Van Buskirk Bennet,
Gladys Boyd.

Pererssunc—Elsic Kohler.

Prymoure—Mrs. H, W, Hovey.

Posmiac—Marguerite  Ballard, Elizabeth

orpe.

Pour Humon—R. V. Stratton.

Reep Ciry—Ethel M. Beecher.

Rica—Alma Tagsold.

Saciwaw—Mrs. Chas, Andre, Maleta Belle
Clark, Harriet Coon, J. G. Cummings,
Myrtle Hobbard, Helen B, Huff, Mrs. B,
H. Lewis, Grace Perry, Oka M. Rutan,
Sarah Adeline Stewart, Orpha B. Vincent,
Louis F. E. Wi,
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SHERWOOD MUSIC SCHOOL

Branches

MICHIGAN—Continued

M Lillian R. Dunnom, Mrs. Roed

Sovtn Haven—Mary Irene Shoemaker,

Spuing LAKE—Mrs. E. B, Reed.

&1, Josern—Bessie E. Hearit,

Tunee Rivens—Mrs, Henry J. Kleinhuoizen,

Uwstox Crvy—Mrs, C. Herbert Johnson,
Mrs, Ray Arah Randall.

Vassan—E, Grace Hough.

VesmoxTviLLE—Mary Lucile Holman, Jen-
nie E. Martin,

Vervon—Mre, C. L. Crandell,

Vicxsaune—Mildred Miller.

Waronon—Mary Crance, Carietta Meyers,

MINNESOTA

Avstin—Mre. G. H. Ten Broeck.

Brackovck—Sally M. Witting.

Broowive Pramie—Elsa A, Kubat,

Boyp—Mrs, Rood Johnson.

Buni—Estelle Bastien.

Cenven Civy—Carl 8, Malmstrom.

CrankFieo—Lillian Dunnom.

Cuarriein—Nona Caw.

CrisnoLu—Marie Weismueller.

Demnorr—Mrs. E. E. Hoit.

Durvvn—Frieda Beier, Frances M. Berg,
Mre, E. D). Edson, K. Buchanan Morton,
Lillian Mountford, Mary E. Thorburn,

Fammont—Mrs, 8. H. Merrill, Hazel Rich-
ardson Allen,

Fencos Favrs—Martin Read, Jr.

Graxp Rarips—Mme, E. A. Daix Des Pres.

Hamms—Myrna Runskog Nordin,

Hasmives—Mary Kranz.

Hissize—John J. Kuyk, Mary A, Meloche.

Howann Laxe—Mrs, L. A. Bortel,

Sundry.

Mrs, Kood Johnson,

Kexvon—!
Loursgr

Johnzon, Ethel E. Mead.
Mankato—Adah M. Strand.
Mexton—Mrs, W, H. Frey,
Mixneaporis—Jennie M. Bentley, Angeline

E. Buiseon, Bertha D. Canney, Hazel J.

Cowan, L;Ilmn H.ekn lL Cintten-

den, Anna M. W. Ander-

son Gilman, E]ul Henlae. llmh Hmlhlll.|

Carl A, Jensen, Mildred A. Jonou. -

zanne Kranz, James Lang, M

Marsh, Emma Olson, May H. Penb&liﬂ‘.

Clara Rekstad, J. Frances Rogers, Mrs
J. B. Rosenberger, Herman A. Ruhoff,

Bernice E. Smith, Annie P. Swensen, Ed-

wing Wainman, C. G. Warmelin, Mary

Louise Young.

Owaronna—Archibald S, Bossart,

Preestong—Ada Nash,

Ren Wisg—Clara 8 L. Amdt, H. C. E.
Schmidr,

SrewarTviLLE—Mrs. Jackson Cussons,

Sr. PauL—Jessie Bill Clark, Irene L. Gault,
Lena Halverson, St Paul Musical Acad-
emy (Margaret Lawson, Teacher), Mary
R. Willard.

S1. Peren—Adah M. Strand.

Tavror Farns—Thelma Anderson.

Waventy—Mary €. Nolan.

WitLman—Helen Jenness.

Winona—Arthur Thompson, Charlotte N,
Thompson,

MISSISSIPPI
BrookHAvEN—Mrs. Eugene McCormick.
Campes—Mrs, N. C. Monerief.
Canrorton—Sallie Harvey Bingham, Vie

ginia Stilson.
Cranieston—Ruth Burke.
Crankspare—Ada Chapman,
LLE—Julian Knox Morrison,
s—Grey Irion, Jerome Sage, Cor-
inne Willinms,
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Branches

MISSISSIPPI—Continued
Como—Mrs. W, G. Pearce.
DecaTvr—Mrs, R, C. Pugh.
Durant—Mrs, L. C. Lipsey,
Evuisvitie—Lela M. Buckley, Lucille Col-

lins, Mrs. C. T, Smith,
Forgst—Olivia Haralzon,

Groster—Mrs. H. B. Miller, Helen Me-
Daniel Whittingten.,

GrEENVILLE—Louise  Antley, Mrs. A C
E

Greexwoon—Mrs, W, S5 Craig, Mabel
Scotr.

Gurrpont—Dora Howell, Mrs, E. 1, LaJoie,
Mrs, I A, MeDavid, Mre. T. A. Robinson.
Harmessure—Mrs, A, T. Hallock, Ethel

Powe,

Hickowy—Lora Belle Gilmore.

Houston— ia Estelle Winter,

Inpiaxora—Carrie Ellington Green, Eddi-
eth Morris,

Lavner—Mrs, Chas, E. Beers. Mrs, T. F,
Buntin, Mrs. C. 8. Tuller.

LiseaTy—Winnifred Causey.

Macox—Edna Bush,

Magxoria—Nema Weathershy.

Merioian—Nina Graham, Mrs. E. H. Hart,
Clara L. Hays,

Muoncan Cirv—Alice S, Roe,

New Hesgon—Grace Baker.

Oxorona—Sulu C. Stovall.

Oxrorn—Flora Buffaloe, Mrs. M. P. Bush,
Mre. J. E. Hargis, Nan K. Hooper, Mae
Johnson.

Scoopa—Mrs, W. 5. Carter.

Starkvitre—Mary W, Ward.

Tuvica—Mary M. Setile,

TureLo—Virginia Michell,

Uston—Kate D, McRaven.

Uxton Caorcu—Mrs. S, R. Towns.

West Porst—Annie G. Moore,
Wiccivs—Louise Barnetr.
Winona—Annie Graham Anderson,

MISSOURL

Brookriew—Beulah B, Reese.

Kamsas Crrv—Mrs, Lo F. Kilgore,

Kmkwoon—Ida Missildine,

Lounsiana—Mrs, E, J. Edgar,

St1. Josepn—George A, Everest, Birdie B
Lower,

Sr. Lovis—David F. Earle.

Separia—Harold W. Steele,

Sovruwest Crry—Mrs, W. G. Brandstetter,

Wassiveron—Mamie Ernse.

MONTANA

B \-l:s—I-Ellml Opie, Blanche MeNeely

ale,

Bozeman—Lela M. Maxwell.

Burte—Helen E. Bailey, Elsa MacPherson,
Margaret McHale, Mrs. F. S, (VBrian,
Herman Pagenkopf,

Grascow—Mrs. B, H. Courell.

Gresmve—NMr=, P J. Moe,

Havee—Marie Yeon.

Huresa—Margaret H. Vollert, Mrs. Wil-
liam Whalen.

Kauseeri—Mrs. G, W. Hunt, Irene Neilson,

Lvineston—Jane Ninde,

Mirgs Crry—Esther Cox Benson, Millie S,
Fedje.

Missouea—Leila MeDonald, Abby Paxton

r, Edith Ruth Seiff.

Wurrenai—Stella Tuttle Baird.

Wirtow Caeek—Laura Callaghan,

NEBRASKA
Bearrice—Mrs. M. 5. Calvin.
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Branches

NEBRASKA—Continued
Brraasy—Doris A, Knight.

Brokes Bow—Taylor School of Music
{Jennie Taylor Dady, Teacher).

Ermwoon—Cora Williams,

Famprry—Mrs, G. €. Holman, Mary

Murphy.

Fares Crry—Julia M. Frederick, Maybelle
Poteet, Sacred Heart Academy {Sister M.
Anast. Sister M. Clara, Sister Mary
Jozeph.

Fromgxce—Amelin Waage.

Fremont—Marilla Maxwell.

Haverock—Rita B. Ackerman.

Leici—Pauline Bates.

LiscoLs—Helen Boyee, Mrs. C. K. Dart,
August H. Dietze, Edna Z. Heffiey, Elesha
H. Holden, Nita Samek, Marian Sargent,
Trene Townsend.

Litcurien—Letha Hickman.

Mean—Esther Edoff, Lillian Johnson,

Newsan Grove—Mrs. C. L. Samuelson,
Mabel Vaage.

Nowrn Bexp—Mrs. Guy H. Teeter.

Omana—Mary H. Abbott, Frances Baetens,
Alma Beehe, Nettie F. Burke, Luella M.
Dayis, Annie E. Glasgow, Mrs. R C.
Griffith, Gertrude Hoyden, George W,
Johnson, Helen Mackin, Mrs, Geil W,
MeMonies, Bessie B. Middleton, Edith
May Miller, Enlalia M. Rickly, Gladys
MeCann Rodman, Mme, Alexandra Stad.
nitska.

Pratrsmovrs—Lillian  Freeman.

SpriverieLo—Mabel Zimmerman.

Usiversity Prace—Winifred Shackell,

Wanoo—Mildred E. Johnson,

NEW JERSEY
Corompra—Olive Weidman,
Priuessure—Jean Shillinger,

NEW MEXICO

AvniguergUE—Louise M. Nichols,
tride Thompson,

Ger-

NEW YORK

Baravia—Alice I, Corbetr.

Baru—Sarah E. Babeock, Flora Knight
Mayer.

Borraro—Leonard Adams, Hose A Ball,
V. Spencer Balser, William Benbow, Mil.
dred Brachthawser, Grace H. Chester,
nold Cornelissen, Margoe r. Davison,
Edmond J, Dowd, Nellie M. Gould, Oto
Philip Hager, Henry M. Hoffman, Peter
1. Jankowski, Henry H. Jocoy, Lloyd
Price Jones, Inex Whittaker Larkin, Ethel
M. Lowry, Gladys A. Mashke, Helen Gar-
ret Mennig, Lauretta Allyn Meyers, Flora
J. Miller, John Edward Miller, Helen
Stoddard Philp, Alice M. Richards, Caro-
Iyn D. Robison, Mary Schramm, Gertrude
Thomas, Molly Thompson, Stanley T,
Zakezewsk

Cananpacua—lJ, Hart Kinsey,

CanisTEo-—Bessie Sprague,

Connive—Walter Kanbisch.

Correanp—Camilla Eder, Maunde 5. Edg-
bert, Louise Jones, Martha Phylena Me-
Graw, Esther G. Rohinson.

Dansvitie—Elizabeth Endress,

e Ruvren—Della Hinds Fox, Maud D,
Stillman.

Duskirk—Rosabel E, Commings.

Furron—David B. Carroll.

Grotox—Myra Van Horn.

Hamuoxpsport—Fanny  Talmadge Aber,
Ivah Jacobus.

Horverr—Bertha Cadogan, Cecelia [ V.,
MeGinty, Elthea B, Tupper.

Iriaca—Mrs, Ernest Pechin.

Laxcasten—Philip L Kraemer.

LivexLaen—Lettie A. Parslow.

Marsruon—Eima W, Whitehead.
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Branches

NEW YORK—Continued

Mepina—Mre, Ernest Hart.

Mr, Monms—Margaret Louvise Pitt,

New Yonk Crry—Mabelle Nash.

Niacana Farrs—Ruth Billet, C. Louise
Crocker, Ethelda Drummond, Mary M.
Kain, Agnes McGraw, Sybil 1. Simmons.

Nowri Toxawanna—Mrs, Vernon W. Curtis,

PEsN Yaw—Lina Perkine Hallock.

Powr Bynon—Mrs, Elmer Clapp.

Rocresten—Alice L. Kellogg.

Suersunng—C, Herbert Johnson.

SipNey—Helen M. Todd.

Syracuse—Angileen Gifford Runser,

Wansaw—Maybel E. Eisenbart.

Wittiamson—Inez M. Clark,

NORTH CAROLINA

Fresoxt—Ivor Aycock.
GREE Maude And
Hunt,

Kenawsvitee—Sara E. Dennis,

Florence

NORTH DAKOTA

Bavowin—Raymond D, Vickers.
Bucaanan—Edna M. Halverson,
Cumstine—Helen Jean Johnson.
Epcerey— Marilla Walsworth,
Frrenoare—Jessie Howel Dunphy.
Hankisson—Evangeline Green,
Jamestown—Caroline Kurtz Anderson.
Misor—Jessie Finley Riley.
Monanco—Harriet M. Caldwell,
Moe.

Vivian

OHIO
Apa—Cladys Stemen.
Axron—Francesco  Deleone, Mary Dice,
Bertha M. Farver, W, H. Hamilton, Ruth
Hopkine, Edna Capes Kirby, Derothy

Markham, Louise I Miller, Mrs. 1. A,
Minarde, Leola Moatz, lielvl Riley Mur.
ray, Estelle Musson, Ada A. Rice, Edna
Smith, Forrest Stump, Ruhy Witner
Weber.

Avviance—Beatrice Graf,

Asuranp—Vernon Baum, Jeanette Vanos-
dall.

Banserron—Mrs, J. B. Chisnell, Mrs. A. M.
Cunmnﬁbm, Anna G. Curtis, Ida M.
Howe, Florence Kriegbaum.

Berierontaise—Mre. R H. Butler, Adda
Eddy.

Berievue—Margaret H. Callaghan, Kather-
ine Lehimann.

Brurrron—Harold B. Adams.

Bowoin—Leomi Thomas.

Bayvan—Edith E, Donze, Isola Walters,

Bucynus—Mrs, J. W. Loomis, Eva E. Vell-
rath, Mabel C. Wagner.

CasroN—Laura Armitage, Ruth W, Bar-
bour, Marvelle Bowman, Anna E. Bram-
hall, Gladys C. Cook, Mrs. Clarence K.
Dmtkc Evt] m Green, June M. Grego
Mre. aehler, Clifton H. KnﬂeL
l"ried-a Krelu, Joy McKinney, Mount
Marie Academy (Sister M. Grq:l.m{:
Teacher), Alice Nieschwitz, Florence M
Nuely, Grace B, Penniman, Helen Pop-
ovici, Margaret Raz, Eleanor M. Ring-
wald, J. C. Ringwald, Goldie M. Rup.

nght. M. (aw]{‘ Sommer, Anna Swallen,

Mrs. aylor, l{urry 0. Wagner,
Mrs. \luun Walter, Gertrude Wylie,
Kuth LaVerne Zellers.

Cincrssami—Cineinnati Academy of Music
{Mary R. Rice, Teacher), Anne Cock-
burn, Charles Gray.

Creverasp—Laura Louise Bender, Jessie
Louise Havill, Mrs. . H. Irving, Edith
A, Lake, Mayme Morris.

Coxnpavr—Miss E. Tracy Brown.

Cosuncron—0lga Schauweker.

CresTLINE—Bessie Todd.

Covanoca Fars—Virginia Motz
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Branches

OHIO—Continued

Derrnos—Lucile Reul.
DoyLestown—Lenore Landes,
Duxerice—Mary E. Hubbs,
East Axnon—Ilona Goodhant Hughes,
East Spanta—Magdalene Conrad Mueller.
Ever—Mre, William Hateer,
Evymia—Louize Brown, Mrs, Erie D. Chap-

A. G, Melton.

man, Mre,
Fostoma—Thelma M. Bonnell, Guesta
Keefer, Anna Sterling, Mr. C. A. Ward.

Fuankrn—Mre. 8. 8. Stahl,

Fuemont—Lucy B. Garvin.

Gawmmrn—Burdetta Clark Lepley.

Gramis—Zelma Moyer,

Hasmuron—Nell Millikin Hull, Willa Eyre
Ulmschneider,

HartviLLe—Lucile C. Smith,

Kri:ghunz—]lmh L. Eckley, Mrs. R. L. Har-
ne,

Lakewoon—Mrs, Emilio Wilkinson,

Lawcasten—Angie 0. Wright,

Lima—Bernadette Blanchard, Mrs. F, E.
Bolton, Leona Feltz, Nell Kriete.

Lonain—Esther 1. Battenhouse, Gladys
Kishman, Mary Mannion, Gladys Wiee,
Mr. B. W. Wright

Lowerr—Hazel Elizabeth Spies,

Marvery—Anna E. Reese,

Manierta—Phoebe Brown, Beulah McKin-
ney, Bertha L. D. Metcalf, Myrle R.
Sibley.

Marion—Mrs, Harry F. Williames,

Manmins Ferry—Jessie Alma Wolfe,

MassitLon—Mrs. Thomas Stephen, Mary
art

Marmeg—Ethel 5, Young.
Mr. Verwos—Lillian Minard,
Nevansa—Iona Martin Cover.

Newark—Marjorie C. Cochran, Bertha May
Doomy.

Newport—Ethel M, Hays,

New Wasmincron—Sara Naomi Wert,
Noars Bartimore—Blanche Tice.
Oseavin—Mr, and Mrs, V. V. Lytle,
PenrvsvitLe—Lucy M. Campbell.
Pigua—Louise Miller.
Puymours—Mrs, A, T. Shafer,
Pomerov—Alfred Genheimer,

St. Manvs—Zella Dixon, Amanda Lim-
bacher, Bernice Skinmer, Mrs. C. B
Whiteman,

Sarem—Ralph

Cay.

SuEey—Florence Crawford Kahn,

SmiLon—OGreta Hamilton,

Semincriens-—Helen J. Lutz, Anna Hollen-
beck Nollen, Emma Timmerman, Sonora
Trout.

Tirers—Katherine Arnold,

Tovepo—Amy Almroth, Amy Decker, Dor-
othy Hutching, Mildred I Jones, Lina C.
Keith, lnm- Taylor Rogers, Louise Thier.
wechter Run Goldie Smith, Gladys
Selner Temple, Ella Reed Wheeler.

Urpen Sawousky—Mildred J. Brown.

Uneana—Alice C. Longfeflow.

Van Werr—D. K. Anirim, Hatiie M, Coun-
seller, Beatrice Hoghe Kenyon. Sylvia
Reid, Walter R, Weber.

W;nslwmm—Edna K. Mille, Ruth Swain
Nodl.

WarakoNETA—Anna Kayser,

WasnineronvitLe—Birdie E. Brady.

West Ligerty—Fidelia Eusey, Bessie Hayes,

Xenia—Katharine Trader,

Younestown—Edward Ellis, S, Edwards
School (Sister M. Bonaventure, Teacher),

Zn»«]xe\rn.l.s—}l. F. Buckmeyer, Vera Span.
gler.

OKLAHOMA
Brackweir—Vessie B. West.
Canmen—Aleen Bogardus,
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Branches

OKLAHOMA—Continued
Cuersea—Mary Rives Brown.
Enm—S, G, Har, Verds E, Miller,
InarEL—Mrs. Lee Martin,
MEDFoRD '\'Iury McRaven Cotner.

Ponea r—Eimhmh B. Olin.
Rus Searses—Mrs, M, M, Childress,

OREGON
Forest Grove—Mrs. E. F. Dunn,
MeTorius—Jessie E. Marsh,

PENNSYLVANIA

An_nmww—W’arren F. Acker, Herbert

ernert, Elloda Kemmerer, D. G. Knauss,

FAxur B. Kocher.
AmpricE—Milion T. Pickles.
Bascon—Anmna Enold Green,
eal,
BEAvER— Belle Andriessen,
Beaven Favrs—Effie C. Hamilton.
Berreroxte—Mary Bradiey.
Berre Vervon—Edgar E. Drake.
Beraienew—Violet L. Straub,
Bimoviuie—Lillian Hoover.
BramsviLiE—Martha E, Kier, Emil Steudel.
Brappock —Grace G. Gourley,
Braproro—William R. Davis, Lois E. Dug-
gan, Evta C. Hart.

BrookviLLe—Mary Erdice.
Burien—Velma Brown.
Camonsaune—Grace McWilliams,
Canrorton—Miss H, M. Sharbaugh.
Cuantgroi—R. T. MeGowan,
Cramon—Orpha  E.  Capron,

lley.

Evelyn B

Sarah A

Corvmeia—Pearl €. Keesey,
CowneLLsvinie—Miss Rae E. George, Pearl
Keck.

Cosnv—Lillian L. Barnes, E. Louise Ells-
worth, Henry Wilson.

Covpenspont—Nelda Doerner.

CorwensvitLe—Harry A, Dickie.

Dosora—FEdgar E. Drake, Eva Malm.

Doverasviie—Walter E, Shirey.

Du Boas—Ida King, Florence Murphy Lin-
aker, Ruth Woods, Sarah Belle Work.

East Baapy—Mary Kritchgan.

East McKeesporr—Anna M, Merhaur,

Easvon—Seella M, Brivain, Eleanor J.
Fraunfelder, Grace Hahn, Earl [} Laros,
Hazel A, Moser,

Easr Strovpseure—E. Gertrude Teets.

Esexspurc—Elizabeth Gray,

Erk Lick—Della B. Livengood.

Evuwoon Crrv—Otto E. Bartel,

Emventon—Irene Fleckenstein.

Emporium—Myrtie Weher,

Emswonti—Mrs, Foster J. Hartman.

Exip—Mabel Edwards.

Eme—Thekla F. Abbott, Nina Davis Beier,
Lo:! Bsut Gertrudc DclunDLRulh E.

¥, Viola
Mrﬁ. Harry W, Schall,
Frances Steiner.
Evna—Mae E. Miller,
Famcuance—Esther Z. Ridenour, Rose B.
Vietor,
Gareron—Mary Dillon, Huldah Randall.
Ganner—Elsie S. Kooser.
Hosmer City—Gertrude Tuck.
Homesteap—Mary Richards,
Hovrmare—Jennie C. Clark.
IncLesioe—Annie G, Rayburn,
Iawis—Marie L. Carroll.
JeaxerrE—Lenore W, Stirling.
Jonssonsun —Laura Kifer, Mrs, K. Loy
MeLane,
Jonxstows—Willa M. Butler, Gertrude 5.
Rohde, Prof. R. Geo. Stokes.

Alice Sloan,
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Branches

PENNSYLVANIA—Continued

Kaxe—Ruoby K. Evans, Mrs. Warren W.
Tolles.

Kirrasnine—Pauline E. George, Edna Nor-
man.

Lexcurirc—Mabel Van Giesen, Mrs. Her-
mann L. Grote.

Leerspare—Mande MeCuaid,

Licowsien—Olive Stom,

Manmivswrme—J. C. Bolger,

McDoxarn—Hazel Speer.

Diessie D. Yates,

csrorT—Adolph Mayer,

MespviLLe—Mary Helen Martin,

Muworerows—G. W. Dasher.

Mowaca—Frank R. Chamberlain,
Koehler.

Monessen—Mrs, T. 8 Adams, Edgar E.
Drake, Eva Malm.

Moxoscanea—Luella M. Scotr, M. Le-
nore Sutman,

Mr. Lesanon—Rosetta B, Boyer.

Natrona—F. M. Singer.

New Bricuron—Carrie M. Miller.

NEWECAS . A Douglas.

New Kessingron—Blanche A, Hill.

New Savem—Nora D. Johnson.

Uit Cirv—Euphrasia McCullough,

Osceora Mitis—Charlotte Neff,

Puiuipssvec—Nancy Holt.

Frecamn—Mrs. R. K. Boyer, Eva Hoover.

Prrrsarrce—Mrs. H. N. Biedermann, Clara
Elkin, Esser School of Music (Mrs, J. H.
Esser, Tewcher), Henry Chas, Gerwig,
Eda A. Kropff, T. Ubrica Liggitt, Mrs.
J. W. Protzman.

Porst Mamos—Bertha Loriaux.

Punxsurawney—Mrs, W, H, Hill, Lucille
Zietler,

Ramsavrows—Ruth Law,

Reyvworpsvice—Rose E. Mitchell, Zelda
Snyder.

Louise

Rocnesten—J. E. Roberts.
Suamoxiv—Claude H, Readly, Mary Lo
Shoener.
Spanesvitre—Cora V. Fuller,
Somerser—FEdith M. Young.
Souvte Fork—Alma Hull Clemence,
StrovpspUnc—Blanche Sigafus,
servILLE—Ells Carrier.
Susguenanwa—Mr, H, 8. Warner,
SyrEsviLLE—Mrs, G, H. Klinefelter.
TanewTum—Laura M. Adams.
TrrusvitLe—Louise C. White.
Taovrsvicte—Helen 1. Lont.

Unton Cirv—Myra A, Duncombe,
Usiontows—George Phillips, Fred Simp-
S0n.,

Wasmineron—NMrs, Harry E, Longdon,
WessTER—Edgar E. Drake.
WeLLsporo—Helen Bailey, Katherine (.
Melnroy,
Wikinspunc—Jean F. Carrofl, Marianne
Genet, Arzella Hunisberger,
WinpserR—Mre, K. E. Schulz.,
YorE—Edward B. Dingler.
Younewoor—Emma Gertrude Roberts,

SOUTH CAROLINA
PeLzeR—Mrs. Thos. C. Crane.

SOUTH DAKOTA

Anernees—Violet Beechey, Mrs. H. .
Goodeell, Madge King Johnston, Ruth
Malay, Mrs. D. J. Moriarity, Walther
Pitzner, Mae E. Rummell, Mrs, E. 1.
Searle.

Baru—Lola A. Bush.

Brapiey—Jean MoKenney,

CasTLEwoop —Florence Luebke,

Crank—Verna Headley.

Grorow—Lauring A, Klug,

Hesgy—Laura Ginther, Rev, Joseph Sharpe.
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Branches

SOUTH DAKOTA—Continued
Heruanp—Edna C. Hall.
Hor Serives—Mrs. J. C. Spencer,
Humon—Gertrude A, Null, Mes. T, 1. Wood.
Trswicii—Theodosia Jones Grosy.
Tsaner—Mrs, E. J. Martyn,
Kiupar—Florence Kirtland,
Lake Nomnes—Hilda Luoma.
Lake Preston—Pearl G. Williams.
Lake View—Mrs. M. Rap.
Lean—lsabel Treweek.
LeoLsa—Pear]l Slaughter Turner.
Mircueri—Eva Lowrie Riley.
Mosrmeg—Ruth Powers Harville.
NapLes—Jean McKenney,
Ouient—Grace Gunnison.
Rarm Crrv—Estelle Spayde,
Reorienn-—Mrs, W, H. Talmage.
Sioux Faris—Mrs. Frank Cary, Mrs. H. F.
Chapman, Frances L. Grigshy, Jennie
Edith N, Mills, |.mue Gilbert
Piaggi, Alma Zaidee Stegner,
Seearrisi—Ruth Lemen,
wa—Jean MeKenney.
erowN—Ida  Young Clabby, Hazel
Skinner Fisher, Pearl Y. Kellogg, Cora
Lokensgard, Mabel Mclntosh, Bertha L
Taecker, Efie Wanhaogh.
Wirrow Lakes—Pearl Y. Kellogg.

TENNESSEE
Jackson—Cora Palmer Overall,
Savannan—0live ('Neil,

TEXAS
Bavas—Lucille Rameey Thornton.
Dactas—Fairmount Conservatory of Fine
Arts.
Frrris—Bell Webb Cox.
Forr Wortn—Mrs. H, P, Ross,
Garvesron—Dorothea Tietze.

H L. A. H 1, Edith Dickey
Hargrave, Mrs, Wille Hutcheson, Odette
Olivier, Mrs. H. J. Thompson,

Sax Antonio—Miss L. B. Cook, Maudetin
Martin Joseph.

Waxamacme—Maunde H. Biard, Mra, Ro-

land H. Harrison, Louise W

eAver.
UTAH
Sary Lake City—Cora Isabelle Orr.
VIRGINIA

Ricavoxp—Minnie M. Coghill, Ernest H.
Cosby, F, Flaxington Haliel, Florence 1),
Hequembourg, Adrianna Kuyk Luodwig,
Lena I, Massei, Sallie Puryear.

SravnroN—Leo J. Burmicke.

WASHINGTON
Searrie—Daisy D, Danford,
SpogRaNeE—Mrz. E. 8. Eyer.

WEST VIRGINIA
Beemont—Lorena Parr Williamson.
Cranrestos—W. 8. Muson.
Cranksponc—Cora M. Atchison, Maud B.

Walsh.
Fnll(liu\l'—[\'a Ginkel.
Huwie Dorothea Sand Beuhri
Lelia Bul]cr Mrs. C. B. Lauhon.
Moncastown—Blanche Protzman, Mrs, J.
Earle Roberts,
MousosviLLe—Helen
Muore Scott.
Parkrrsaun:—Frances Dwight Johnson,

Emma

Henderson,

W,
. Kindelberger, Carl
\emnann
WISCONSIN
Apams—Mrs, Ed. Hallahan.
Avma Cexven—Mrs, H. J. Hart, Cecilia
Sichler.,
Asarann—Florence L. Puffer.
Avcusta—Yera W. Cameron.
Banasoo--HBelle Hisley,
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Branches
WISCONSIN—Continued M; Ant, Mitzner.
Bravir Daw—Gertrude Frances Deniger, Miwavkee—Chas. W. , Carl Euler,

Anna Hannemann Harder,
Bevorm—Helen E, Johnson, Alice Monohan,
Burack River Faris—Marie Breta Krohn,
Brue Riven—Alice E. Washburn.
Cunany—Pauline Attermeier,

Eau Couine—Mollie C. Jones, Emest H.

Miles.

Epcenton—Mrs, Van Ness Green.
Eu {live Spicer Ed is, Mamie

Middaugh Hoffman.

Eriswortii—Louise Lundberg Nelson.
Foxp pir Lac—Rose Bay, Mrs, Bernard T.

Breister, Emily Haver, Nellie M. Holland,

Angeline Kommers, Grace A. McAleavey,

Antoinette Ward, Lillian H, Woods.
Gexoa J Helena hol

Jacoh Moerschel, Harriet . Stevens, St

Joseph's Convent, Hazel HtllelpnugeL A

Peggy Westphal, Emma Wettstein,
Mixerar Poivt—Henrietta Hanscom,
Moxgor—W, ‘I‘tmuphhe Jenny

NEENAH—A Sindahl Math
]\nu_wu.l.r.—ﬂumthy Huckstead.
Oxronp—lsabel Franklin,
Pravrevicie—Erna Lo Saxman,
Prysourn—Eva M. Dennis,
Powtace—Mrs, Jessamin Woodman.
Racixe—Earl 8. Gere, Myrtle A, Jesko,

Frances Omholdt, Frederick Schulte,
Reensuinc—Eugenia Lassalletie Ellenbers.
Ruiverasoem—Mrs. J. Hampton Welch,
RiPu\:_Lrna Z. Luetscher.

Crosrss—Helen McDaniel Whittingion.
Graston—VYera B, Crandall.

Guees Bav—M. Grace Church. Gladys
Jonte, Larsen Conservatory of Music
(Mrs. W, L, Larsen, Teacher), Mabel
Thompson.

Haxcock—Irma Hamilton,
Hanrronn—Phillip J. Beyer,
Hariey—Helen Sobush,
Howmcon—Dena L. Knop.
Hupsosn—Amy Christopherson.
Kexosua—Donald P, Fina, Carolyn Girard,
nosha School of Music, Harriet Lewis
iolette, Irene MeClay, Olive Mo
Ida Lydia Rydeen.
La Crosse—Eva M. Bennett,
George, Charles Weiss,
Lake Gesgva—Mrs. W. Fitzpatrick Cobb,
Jennie Londeline Madison.
Lake Mias—Eita Irene Wilson,
Lancasten—Mubel Stone Plennock.
.\hm;gx- Dorothy  Guuteboe, Ethel M,

Elizabeth Ida

Mantrowoc—Anita Fragier, Bertha Kling-
hote.

an—Winifred Webh Hille,

Spanta—Leah Doane,
Sr, Crorx Favis—FEsther Laursen,
SroveHTos—Vinnie Anderson.
Warertows—Elizabeth Dorothy Ernst.
WavkesHa—Blanche Willson.
Waveos—Ethel Jay Pinkerton.
Warsau—Chas, L. Hoyt
Westriewn—Dora E. Hill.
WesT Savev—Berneice ’\IcDunah:I
WHITEWATER—. illiam  Halgerson,

Katherine Scholl, Fdllll Caroline Wheeler,

WYOMING
Caspen—Mrs, Jessie Fowler, Mrs. Rudolph
nilberg.
Cuevesye—Mrs, B, F. Fowler,
Lnrsiu |y1h\ “ \augllan.

Louize

Guexs Riven—Mrs. D, M. Brooks.

Larasig—John L. Hunton, Music Depart-
ment of the University of Wyoming (G.
E. Knapp}.

Powert—Mrs. W. G. Dungan.

Riverron—Isabel Rathbun Sarvis.
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. 45
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