






doesn't seem as though you are. You 
arrive at your-skills almost unconscious­
ly. Yeats said, "Every good poem works 
toward intuition." You know what he 
meant bythat. You sit and you grind it-out 
and you give it the most serious thought 
in the world, because there's nothing 
better, nothing finer, than to create 
something, to take a piece of inert matter 

which is an abstract idea in your own 
head, and as Faulkner said, "Club life 
into it." So, keep writing. You'll make it if 
you're dedicated enough. A lot of guys, 
for one circumstance or another, don't 
persevere. But from personal experi­
ence, I would say that if you write half an 
hour a day, every day of the week, you're 
going to produce volumes of work, some 
of which is going to be very good, a small 
bit of which is going to be excellent. 
Thomas Mann, a novelist, has written 
shelves of material. There were so·me 
days when he went down and sat in his 
study and produced -eleven words. But 
he wrote every day of his life. 

Set aside some time before breakfast. 
Don't light the cigarette up, do it in long­
hand. Write with a quill dipped in venom 
on the on the back of a shovel if you have 
to. Keep writing and you're going to ar­
rive. 

LOEB: Let's give him a hand. 

ADLER: It was my pleasure. Don't lis­
ten to a word I said. 
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